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EDITORIALLY SPEAKING -

AN APOLOGY We are sincerely sorry for the stupid mistake which failed
iy to give Burnham Eaton a by-line for the poem "Dark Era'
on page 13 of the last issue. Blage Laney for this one. e
-==00000-~~ : e
THE PERDUE HISTORY In our last editorial, you may remember, we asked
for reader reaction on this colossal project..:We
regret to say that, of those mentioning it at all, an overwhelming
majority regard it with a jaundiced eye. Only two or three readers-"
approved of further installments, while at least twenty emphasized’
their desire to see no more of it. So be it. Negotiations are afoot
with Forrest J Ackerman, who has indicated a wish to oconsider serial-
iging the tabulation in his magazine Voice of the Imagi=Nation. In
the event that the balance of the history sees publication here, we
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s11all inform you. In the meantime, we are quite willing to publieh ar-
ticles based on Mr. Perdue's cards. If anyone wishes to attempt such a
series, he is urged to write to Elmer Perdue, 2030 South 8th, Ave., Los
Angeles, and see if he can make arrgngemente for a collaboration.
MONTAGUE AND SAMUEL., It took these two doughty characters over a year
to turn out the essay whioch comprises nearly all
of this issue of The Acolyte, but I believe it was well worth the wailt.
My editorial instincts, such as they are, soreamed loudly for a serial-
ization, which author Russell objected to vehemently. It is perhaps
regrettable that so much other material had to be held over, and it is
certain that this issue is very poorly balanced. Nevertheless, now it
is all on the stencil, I'm feally glad to publish it in one chunk, If
any article or study coming nearer to deserving the appellation "defini
tive" has yet appeared in the fan pgese, I have not seen it. ---ftl.
- QUQ0—
MATERIAL ON HAND. An enumeration of our backlog at the moment would be
far too long for awvailable space. Certain to appear
in the next issue is a long article on the late Stanley Weinbaum and
his writings together with a detailed bibliography by Sam Moskowita.
We have sufficient concrete evidence on shylock fantasy dealers to drag
at least two names through the mill. We can hardly wait. We almost
ran "Banduets for Bookworms" this time, since we not only had these ex-
posés but reviews of several important new books, but finally decided
that Tucker's article would be of more immediate use to collectors. Ve
have two outstanding stories by simon-pure amateurs: Burton Crane and
Charles Burbee. Tom Cockroft, the New Zealand fan whom we expeot to
sée develope into a major contributor, has an article on Lovecraft which
astoundingly enough developes several entirely new slants. We have a
gseries contemplated by Boland that promises to develope into our most
interesting feature. But why go on? Enough material is on hand at the
moment to make about an issue and a half, If you want to see
this material, we suggest you examine the space to the right
of this sentence. If a rubber-stamped "OCT 15" appears there-
in, it means that your subscription has something in common
with the Great Carrier Pigeon.

=000~

MATERIAL WANTED, The preceding paragraph is not to be interpreted as

£ meaning that we don't need and want more material.
We don't want to have to start reprinting stuff from former issues.

-000~-
WHAT IS WRONG WITH THE ACOLYTE? This seems as good a place as any for
me to say that I'm ocompletely dissat-

isfied with The Acolyte as it now stands, and really need your help in
diagnosing i%t. At the end of three years of publication, thie magazine
should be getting in the groove. I'm inclined to feel that it's juet
in a rut. The magazine, it seems to me, is , treating of a most fasci-
nating subject--fantasy--in a most unfascinating manner, We have had
gsome extremely fine contributions, but they seem to me lost in a morass
of stuffiness. Most adult fantasy fans are extremely interested, inter-
esting people whose interests are by no means confined to fantasy. Ihe
Acolyte has fallen far short of what a fantasy magazine should be to in-
terest these people, and I frankly am at a loes to put my finger on ithe
trouble. Is it the format-less format? The lack of humor? The pre-
occupation with "literary oriticism"? The next few issues are going to
be experimental. You might as well be preparsd for it, Pecause we are
going to try all sorts of innovations, many of which are certain to be
duds. But if you have any suggestions, plecase make them. This maga-
zine is either going to get out of the rut, or it is going }%Lstop.
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Wi{h the publication in 1944 of the Best Ghost Stories of M, R.
James ‘1) by Towsr Books, the work of the man who is generally acknow-
ledged to be the finest modern writer in thie genre has at last achiev-
ed popular circulation. His manner of writing has had a strong and
lasting influence on recent supernatural fiction, and many writers du-
ring the last twenty years have attempted, with greater or lesser suc-
oess, to follow his technidue; but none have consistently edualed his
effectiveness. Perhaps, then, it is time to examine and analyze his
fiction thoroughly, with & view to describing his methods and trying
to answer the oft-raised admiring cry of his reviewers, "How does James
do itt" To this end it will be best to describe first the man himself,
then the content of his stories, and finally their form and style.

Montague Rhodes James was born in Enlgand on August 1, 1863, one
of the three sons of the Rev. Herbert James, who in 1865 became the cu-
rate of the village of Livermere in Suffolk, and until the father's
death in 1909 the family lived in the Rectory on the edge of the great
park surrounding Livermere Hall. Young Monty was a book-lover as ear-
ly as six, and with the enocouragement of his father he educated hiw-
self so well that he was not sent to school until he wae eleven. A%
Temple Grove school he wae a gentle, lanky, spectacled lad who was
Quite popular among his classmates but loved reading and scholarship .
above all else. Like his father, he attended Eton and later King's
College, Cambridge University, where, despite considerable physical
strength, his nearsightedness prevented him from participating in
‘games, and where he became fascinated by the bywaye in Latin, Greek,
and the Apoocrypha, and won several prizes and scholarships. Dur.ng
his last year in college he was a half-term master at Eton, and the
following year ?1887) e participated in archaeological excavationg in
Cyprus, but the antiduarian lure of medieval manuscripte and apocryihal
literature proved even stronger than classical archasology. Upon his
return he was elected to a fellowship at King's and became Assistant
Director of the Fitzwilliam Museum at Cambridge, where he began his
long career of eataloging medieval manusoripts. In 1893 he became di-
rector of the museum and Dean of King's College, where he stayed for
twelve congenial years; having no lecturing and little business work
to do, he was free to devote his time to scholarship, so that in his
early thirties he already ranked third or fourth among European savants
in the knowledge of manuscripts.

Probably what helped him most to attain this intelledtual eminence
was his wast and retentive memory, universal in scope and unerring in
application, which steadily improved with the years and speeded his
scholarly work immensely. Though placid and unhurried at all times,
he never wasted a spare moment but worked oconstantly and unobtrusively
during odd minutes, writing on any scraps of paper that were handy.

His clear and well-directed mind needed no inspiration or "warming up"
to begin work, and moved swiftly from one gubject to another withou’
gtrain in- the transition. Nothing was beyond or beneath the range of
his catholic interests, for he never concerned himself with whether a
thing was worth knowing; to him all knowledge was its own reward. His
youthful popularity continued unhampered by hie bookish pecluaion, and
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there was a steady and increasing flow of young visitors to his office,
where he made them weloome, listened to tales of their doings while he
worked, and became the center of a nightly gathering. Among his more
surprising traits was a power of faithful mimicry of speech, edually
exaot for general human types and for individuals, which began at
Livermere when he and his brother Herbexrt created, as a perpetual game
between them, the roles of two argumentative, slow witted village
tradesmen: Johnson, a butcher, played by Herbert, and Barker, a grocer,
played by Monty, who later expanded it into other ignorant, talkative
types for the amusement of hie friends, _

Early in the 1890's he made his first brief tour of the Continent
on a double trioycle, and after the invention of the bicycle he toured
France yearly from 1895 on, usually in April, His initial tour of Den-
mark in 1896 with his friends Will Stone and James McBryde was followed
by other Scandinavian visits in August or September of subseduent years,
In France he preferred rurual districts and small towns to the metro-
politan "centers of interest™ mobbed by conventional tourists, and he
enjoyed pausing by the wayside to admire landscapes and nature, in
which he took a keen though Quiet interest.

After a term as Provost of King's College, he was made Provost of
Eton in 1918, the position he held for the rest of his life, Here he
was unprecedentedly popular with the boys and enjoyed inviting new-
comers to tea and watching all the school games. They sensed that
despite his fame as a scholar he really preferred simple, sincere per-
sons of any age to pretentious "stuffed-shirts, " though he retained a
calm, natural dignity and held the respect of everyone who knew him.
feanwhile the list of his published worke of scholarship mounted pro-
digiously, including exhaustive catalogues of all the major collectione
of medieval manuscriptes in England, translations of and commentaries on
the Apocrypha, and books on cathedrals, abbeys, and similar medieval
architecture; the list of his publications occupiea one .and one-half
columns of fine print in Who's Who. Toward the end of his life he
ventured out less and leass often, and finally on June 13, 1936, he died
at the age of seventy-three, '

It is obvioue that in so full a life the writing of ghost stories
can have been only a casual hobby indulged in but rarely, and so it
was, for he ueually wrote just one story a year, at Christmas, to read
to his friends. The first we hear of them is when he read "Canon Al-
bericts Scrap-book" and "Lost Hearts" in his room on October 38, 1893,
to ten members of a small discussion group called the Chitchat Socilety
(including E. F. Benson, who later attained distinction as a ghost
story writer in his own right), The tales must have made an impres-
sion, for the editors of the National Review and the Pall Mall ¥ggazine
heard of them and published them shortly thezeafter. Dr., James's
friend Samuel Lubbock tells us: ;

So the Ghost Stories began, and they were continued at
the urgent reduest of a small party that was used to gather
at King's just before Christmas., Some pressure was needed;
and on the appointed evening the party met and waited till
at last, about 11 p.m. as a rule, Monty appeared with the
ink still wet on the last page. Al1 lights except one were
turned out and the estory was read. Afterward, when he was
Provost, the same ritual was preserved; but by then the
small party had grown, and when the Punch and Judy story
was read there was a large gathering in the Dbig drawing
room of the Lodge. On that occasion the silence which fell
when the grim story ended was broken by the voice of Lux-
morse: "Were there envelopes in thoee days?" and Monty oI
course wae easily able to prove that there were.
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In 1904 he published his first eight stories in book form under
the appropriate title of Ghost Stories gg an tiduary, with the four
illustrations by his friend James MoBryde %%ic inspired their publice~
tion, "the first of which was drawn from a photograph of St. Bertrand
de Comminges, and contains an easily recognizable sketgh of Monty him-
self; the bend of the knee alone would identify it," (%) Having prom-
ised to bring out a second volume when enough additional Christmases
had elapsed, he published More Ghost Stories of Antiduary in 1911,
and year by year it became more evident that his tales were unidue in
their creepiness and artistry. P"Already when he was inetalled as Pro-
vost of Eton their fame was such that Rawlins, then Vice-Prowocats, al-
luded Qointedly to them in his ®peech on Chapel steps; and at the
words 'Lemures, istos' a grim emile for a second curved the lips of the
new Provost,t \9)

The third volume, A Thin Ghost and Others, appeared in 1919, ocon-
taining only five stories, none of which was entitled "A Thin Ghoset, "
Probably this title was meant to refer to the initlal talse, "The Resi-
dence at Whitmineter," in which the aphorism, "A withered heart makes
an ugly thin ghost," is Quoted twice. Also in 1919 appeared a Norse
translation by Ragnhild Undset of four stories from Ghost Storiss of
an Antiduary, under the title of Aander og Trolddom., The fourth ocol-
Tection, A Warning itg the Curious, and Other Gnhost Stories, came out
in 1925, and was extensively reviewed and prailsed, it being well recog-
nized by'now that James was the leading ghost story writer of modern
times. His output, however, slackened henceforth in both Quantity and
quality, perhaps from lack of time, perhaps from a failure of interest
or inventiveness., When Edward Arnold, his publisher throughout the
years, brought cut the definitive Collected Ghost Stories of M. R.
Jemes in 1931, it included four new stories and an eseay ("Stories I
Have Tried to Write"), as well as a prediction that there would be no
more ghost stories from hils pen. Il1-advisedly he yilelded subsequent—
ly to the importunities of friende and dashed off two brief tales,
nThe Experiment" and "A Vignette", which deservedly have never been
reprinted from their original periodical publioation., But his fame
reested soundly on his earlier work and stemmed from both his books and
hie Christmas readings. As Lubbock says,

His reading of them aloud wae---like his reading of
the Bible---entirely untheatrical and immensely effective,
In his.later years, when the supply of new gtories had
ceased, he oould generally be persuaded %o read one of the
old ones on Christmas night at King's, especially as it was
youth, in the shape of someé choral scolar, thigt would
thrust a volume of them into his hand. He dined at King's
on the Christmas night of 1934 and zead us the Punch and
Judy story; and that was the last. \4)

In order better to assess the significance of James's work and
the innovations it brought to its genre, it might be well to remind
ourselves of the kind of weird fiction that predominated in the nine-~
teenth century. First there were the CGothic romances, whioch flourish-
ed prodigiously at the end of the eighteenth century and for several
decades at the beginning of the nineteenth, leaving behind a sensa=~
tional legacy of haunted castles, eheeted ghosis, noisome dungeons,
bleeding statues, gloomy defiant villains, pale heroines, faithless
nuns, medieval tortures, secret passageways, and all the other famili-
ar trappinge of unabashed spectral Romantioism. Eventually these:
tales of terror exhausted themselves by heir own excesees, and publio
taste turned away from them, but they had consider~ble influenceé both
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on the %reat Romantic poets and story writers of their time and on the
weird flotion that followed them, some of their themes and devices sur-
vivin§nin diluted form even down to the twentieth century.

the middle of the nineteenth century there was an access of ip-
terest in Rosierucianism, cabalism, and cther occult mysteries, which
was expressed notably in the novels of Edward Fulwem=Lvyiton and a few
jeeser writers. But most Victorian supernamural fictlon, a8 might be
expected, consisted of ghost stories of an astentuated, sontimental
variety freGuently written by women, Wwho Wwers gaining an increasing
Lold on popular fiction while masculine authars tusied themwselves with
social and historical themes, Charles Dickens, in "A Christmas Tree,V

spends several pages summarizing some_ty ical plots of the period.
"ghere is no end, % he says, “togthe old gouses, with resounding gali-

leries, and dismal state-bedchambers, and haunted wings shut for many
years, through which we may ramble, with an agreeable creeping up our
baok, and encounter any number of ghosts but (it 1s worthy of remark
perhaps) reducible to a very few general types and classes; fo{ 5
ghosts have little originality, and 'walk! in a beaten track." 5) Then,
as Dr, James pays, "He gives us at somé length the experience of the
nobleman and the ghost of the beautiful young housekeeper who drowned
herself in the park two hundred years before; and, more ocursorily, the
indelible bloodatain, the door that will not shut, the clock that
strikes thirteen, the phantom ocoaoh, the compact to appear after death,
the eirl who meets her double, the cousin who 1is seen at the moment of
his death far away in Indla, the maiden lady who 'really did see the
orphan Boy, '" (6)° After three-quarters of a oentury of these feeble,
sentimental maunderings, the straightforwaxrd, ironio, grisly tales of
M, R, James came as a refreshing shook,

To be sure, James had his antecedents, but their influence in his
writings is not very marked, He was partioularly fond of Dickens and
Thackeray, but the paucity of thair ghost stories gave them little op-
portunity to influence James, From Diokens he may have received some
encouragement in the depiction of his amusing 11ow characters", but
the great novelist's two serious ghost stories, "To Be Taken with a
Grain of Salt" and "No, 1 Branch Line: The Signal-ian," bear little
resemblance to James's work, except that they have modern everyday
settinge and the former etory contains some business about someone's
counting a group of men and arriving at an uncertain total because of
the half-perceived presence of a ghost in the assembly--=-a devioe
which James employed in "Count Magnue" and "Casting the Runes"., As
for Thackeray, who wrote no supernatural fictlon (except "The Notch in
the Axe, " a burlesdue on Bulwer-Lytton), it is doubtful whether he
contriduted more than perhaps some elements of his detaohed, paternal-
istic style,

A much more powerful influence, and one which James openly acknow
ledged, was that of the Irish weirdist, Joseph Sheridan Le Fanu, whose
leigurely, atmospheric, of t-repeated stories and novels were theé pro-
totypes of the "old English manor house" type of ghoat story. Through
out his life Japes was & fervent champion of Le Fanu's work and was
one of thoee chiefly responsible for rescuing it from obsourlity. He
jectured on Le Fanu before the Royal Institution cf 3veat Britain and
edited a collection of his lesser-kncwn stories, Maiamn gggzlfg_ggﬁgg
and Qther Tales of Mystery, ih whioch he assertad umvduivezally, 'He
atands absolutely in the first vonk as a writer of ghoet storiles. That
is my deliberate verdict after reading all the supernatural tales I
nave been able to get hold of. Nobody sets the scene better t han hse,
nobody touches in the effeotive detail more deftly." (7) And agein:

If Dickens's ghost stories are good and of the right
complexion, they are not the best that were written in his
- G =



day. The palm must I think be gsigned to J. 8, Le Fanu,
whose stories of "The Watcher" (or "The Familiar"), "Justice
Harbottle, " "Carmilla, " are unsurpassed, while "Schalken the
Printer, " 4#gguire Toby's Will," the haunted house in "The |
House by the Churchyard," "Dickon the Devil," "Madam Crowl's |
Ghost, " run them very cloese. Is it the blend of French and

Irish in Le Fanu's desocent and surroundinge that gives him

the knack of infusing ominousness into his atmosphere? He

is anyhow an artist in words; who slse could have hit on the

epithets in this sentence: "The aerial image of the old house

for a moment stood before her, with its peculiar malign,

sacred and skulking aspect." Other famous stories of Le Fanu

there are which are not Quite ghost stories---"Green Tea" and

"The Room in the Dragon Volant"; and yet another, "The Haunt-

ed Baronet," not famous, not even known but to a few, con-

taine some admirable touches, but somehow lacks proportion.

Upon mature consideration, I do not think that there are bet-

ter ghoat stories anywhere than the best of Le Fanu's; and

among these I should giYe the first place to "The Familier ®

(alias "The Watcher"). (6)

It is Quite likely that James became infatuated with Le Fanu's
stories during childhood, and how this may have come about is indicated
by & soene in "A Vignette, " which appears to be largely an autobio--
graphical story, inasmuch as the hero, a boy, lives in a rectory on tie
edge of a park surrounding a manor-hall, as did James, The boy is
struck by the sentence (Quoted above) about ®the aerial image of the
old house, " whioh he finds in a bound volume of a magazine, An enthu- |
siasm dating from early youth would account for the fervor of James'ls |
somewhat exaggerated devotion to Le Fanu. As to the extent of the
latter's direct influence on James's writing, however, opinions differ.
Lubbook says, "He had alwaye enjoyed making our flesh oreep with ghost
stories, and if he had an audience sensitive to such things would read
aloud, with great relilsh, cheerful tales like Mz, Justice Harbottle.
For Sheridan le Fanu was his chief inspiration; the activity of corpses
in such stories as A School Story would alone prove that, He 'derives!
indeed from le Fanu. . . « " K. A study of the two men's stories,
however, does not actually show eo many similarities as one might ex-
pect. Le Fanu does not depioct "the activity of corpses™ but usually
writes about conventional ghosts, realistically described but not es-
sentially different in nature from those of the populer fiction of his
day, In "Green Tea" and "The Familiar," to be sure, the vioctims are
dogged by demonic pursuers, a situation which occurw several times in
James; in The Houee by the Churchyard (1863) Le Fanu introduces (for
the first time, I believe) the idea of a spectral and malignant hand
for which no body ie visible (later used to great effect by W, F, Har-
vey in "The Beat with Five Fingers"), which James twice employs briefly
in dr-ams of his charactere in "The Residence at Whitminster® and "A
View from a Hill"; and, of course, the old manor hous=s that abound in
the talss of the gloomy Irishman are common in James as well, though
in Le Fanu they are usually dilapidated and run-down if not deserted,
while in James they are well-kept and inhabited by well-to-do people,
Le Fanuls style, as a rule, is much more lelsurely than James's and
has a wealth of descriptive and atmospherio detail whioh Jamee admired
but was chary of imitating, Altogether, James, like Lovecraft, was
influenced by ais predecessors much less than he influenced ‘his follow-
ers. In both content and technidue he was tellingly original,

Unduestionably the most etriking examples of his originality in
subject-matter are his ghoste and demons. In the f irst place, they are
invariably malignant and loathsome, inspiring extreme horror in their
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victims or speotators. This was a cardinal point in James's rules for
the writing of weird fiction: "...the ghost should be malevolent and
odious: amiable or helpful apparitions are all very well in fairy tales
or 10?31 legends, but I have no use for them in a fictitious ghost sto-
ry. " (8) He warns, ",..don't let us be mild and drab. Malevolence and
terror, the glare of evil faces, 'the stony grin of unearthly malice',
pursuing forme in darkness, and 'long-drawn, distant gcrsems', are all
in place, and so is modicum of blood, shed with deliberation and care-
fully husbanded..." (9) His mention of blood indicates a still more im-
portant aspect of his ghosts and demons: their power and practice of
attacking and killing those luckless mortals who arouse their wrath.
dis are no ineffectual phantoms limited to frightening by thelr mere
presence; they can pass at will from the spiritual to the physical and
rend their victime with the ferocity of a jungle carnivore. Over half
the stories end in a tragedy, and although two-thirds of the victims
deserve their fates to some extent, the supernatural beings make no
moral distinctions and fall and good and bad alike when roused. In
thirteen cases the ghosts or demons appear because they have been (in-
tentionally or unintentionally) disturbed in their resting places or
roused by the handling or opening of something with which they are ass-
ociated; in eleven cases they act in revenge for wrongs done them; and
in seven instances they are merely observed while haunting some scene
connected with their past activities. It is not duite true, as Love-
craft says, that the demons are usually touched before they are seen,
for this situation occurs in only four stories; but that is enough to
indicate the preeminently tactual character of these fearsome creatures.

At first you saw only a mass of coarse, matted black
hair; presently it was seen that this covered a body of
fearsome thinness, almost a skeleton, but with the muscles
standing out like wires. The hands were of a dusky pallor,
covered 1ike the body, with long coarse hairs, and hideous-
ly taloned... There was black and tattered drapery about 1it;
the coarse nair covered it as in the drawing. The lower jaw
was thin--what can I call it?--shallow, like a beast's; teeth
showed behind the black lips; there was no nose; the eyes,
of a fiery vellow, against which the pupils showed black and
intense, and the exulting hate and thirst to destroy life
which shone there, were the most horrifying features in the
whole vision. There was intelligence of a kind in them--
intelligence beyond that of a beast; below that of a man.

Thus is described the demon that appears to Mr, Denniston in
James! first story, "Canon Alberic's Scrap-Book". Most of the charac-
teristics of this entity are repeated again and again in subseduent
monsters, so one can easily pick out certain favorite traits that in-
trigued James so much that he used them almos?d unconsciously. Chief
among these are thinness and hairiness. Inasmuch as his ghosts are
usually act.vated corpses that have decayed and dessicated practically
down to their skeletons, there is customarily a mention oZf their fright-
ful leanness, which is often covered by the grayish linen of a shroud
or other tattered garments. In "Lost Hearts" the murdered children are
thin and hungry-looking in their ragged, shroud-like clothing; in "The
Mezzotint" the black-garmented executed pacher's legs are "horribly
thin"; the ghost of the sixteenth century wizard in "Number 13" is "a
$all thin man" with "a gaunt leg" and hie arm "was clad in ragged, yel-
lowish linen, and the bare skin, where it could be seen, had long gray
hair upon it"; the long-drowned corpse that fetches away the teacher in
np School Story" is "beastly thin®; the wvengeful ghost of "A Warning to
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the Curdous® leaves a footprint "that showed more bones than flesh";the
scarecrow-like ocorpee in "Rats" has "bare bony feet" and moves stiffly
and shiveringly with arms clome to 1te sides and head lolling and wag-
ging; and the three women and a man who inhabit the forbidden field in
"Wailing Well" are simply "flutterin' rags and whity bones". One of
them "showed a white skull with stains that might be wisps of hairn?,
like the "white dome-like forehead and a few straggling hairs" beneath
the black drapery of the poacher in "The Mezzotint"; and the bald head
of the ghost of Dr. Rant in "The Tractate Middoth" looked dry and dusty
"and the streaks of hair across it were much less like halr than cob-
webs" (his deep-sunk eyes also were covered with thick cobwebs. In
"The diary of Mr. Poynter"™ the theme of hairiness is the main point of
the story, for the ghost of Sir Everard Charlett (who had been inordin-
ately proud of his long thiok tresses and whose coffin had been found
full of hair) is a shapeless mass of hair whioh the hero, on first
touching 1it, mistakes for his dog; and the red-eyed vampire ghost that
bursts from its church-tomb in "An Episode of Cathedral History" is si-
milar--"'Black it was... and a mass of halr, and two legs, and the
light caught on ites eyes.'"™ In the middle of the night it roams through
the village, giving volce to hideous hungry ories, like those of the
two ohildren in "Lost Hearts"; the ghost of Magister Nicolas Franken in
"Number 13" likewise is extremely vocal, singing or wailing discordant-
ly in a thin dry voioe, A

Ann Clark, the feeble-minded toad-faced girl in "Martin'e Close"
who will not stay upder water after her unwilling "lover" drowne her
but comes out and follows him around, flapping her arms and squalling
a song, is a particularly shuddery example of what may.be called the
horror of the weak and clinging (another classic specimen of which is
Robert Hichens' "How Love Came to Professor Guildea"), and bears a dis-
tinct resemblence to Robert Louis Stevenson's "Thrawn Janet", who was
inhabited by a devil after her death. The ghost of old Lady Sadlier in
"The Uncommon Prayer-Book" is more ecoentric in form, appearing like a
large roll of shabby white flannel with a vague face at one end having
two epidery eyes; it falls forward onto its victim's neock, and he dies
instantly as if from a snake bite, In "Mr. Humphreye and His Inhuri-
tance" the hero sees in a vision a tiny, blackish-grey figure with a
burnt face and waving arme clambering out of a hole, this being presum-
ably the ghost of a mysterious ancestor whose body had been oremated.
Other ghosts are invisible, like that of Lady Ivy in "A Neighbor's Land-
mark", which paseses continually to and fro on the hill of Betton Wood,
screaming piercingly into the ear of anyone passing by, and which is
visible only once as "something all in tatters with the two arms held
out in front of it coming on very fast"; the ghoste of the hanged men
in "R View from a Hill", who drag off Mr. Baxter for having boiled their
bones in his experiments, are invisible except apparently to him, and
the ghost in "R Warning to the Curious" can only be seen vagusly at a
distance or out of the corner of one's eys, In "The Rose Garden" and
ns Vignette" the ghost appears simply as & pink, hot, staring face in
the shrubbery, reminding one of the idea in "Stories I have Tried to
Write" of a dead face looking out from the window ocurtains in a room,
‘or of the aneocdote in "A School Story" of a woman who, on closing her
door, heard a thin voice from the bed curtains say "Now we're shut in
for the night."

Demonology 4e a favorite subjeot with James (and his characters--
many of the ghosts were demonologists while alive), and though there
are only eight . stories in which demons appear, the latter are frequent-
ly more memorable than the ghostd. In "Casting the Runes" and "The
Residence at Whitmineter® they are simply vague, hairy, doglike shapes,
usually invieible, but in the remaining stories they take more anomo-
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ious forms. The giant hairy spiders, the size of a man's head, that in-
fest "The Ash Tree", under the direction of the witch whose skeleton is
found buried at its base, are perhaps only adaptations of natural horr-
ors, and the three wooden carvings in "The Stalls of Barchester Cathedr
ralt (a cat, a robed and horned devil, and a death-skeleton in a mantle)
whose life-size counterparts haunt the guilty archdeacon's house follow
traditional forms; but the tentacled familiars of "Count Magnus" and
"The Treasure of Abbot Thomas" are certainly sonewhat off the beaten
track--especially the toad-like guardian in the latter story, which the
treasure-hunting antiquary mistakes for a damp mouldy leather bag until
he pulls it forward onto his chest and it puts its arms around his neck.
The revelatory shock of that climax, is almost edual to the one in "'Oh
Whistle, and I'll Come to You, My Lad'" when the blind creature from the
extra bed steps into the moonlight and shows its "intensely horrible
face of crumpled linen". That invisible and inexpliceble entity, sum-
moned by the Templars' whistle, whioch molds iteelf in bed-clothing and
has no other form, is probably the creepiest and certainly the most ori-
ginal of all of James's demonological creations.

Mention should doubtless be made of some of the lesser supernatu-
ral beings and evente which he makes use of at times. In "Mr. Humphries
and His Inheritance"™ the characters spmetimes get lost in the garden
maze (where the ancestor's ashes are entombed) oftener than is natural,
and the hero reads in an old book a parable about a man in a maze who
was pursued by stealthy panting shapes, but later is unable to find the
book; this is the same situation as one of the plots in "Stories I Have
Tried to Write" about a man in a railway carriage who reads a passage®
that later proves true but never was in the book. One of the "Two Doc-
tors"--the one who has evidently sold his soul to the Devil and mentions
meeting spirits in the lane and attending the Witches' Sabbath--does
something to a set of bedclothes (evidently rifled from a mausoleum) B0
that the pillow suffocates his rival one night. In "Number 13" that
particular non-existent room in a Danish hotel 1is created nightly out
of portions of the two adjoining roome by the warlock, whose indecipher-
able manuscript is buried in the floor. None of the rest of this ghost-
1y company posess that much power over inanimate matter (though they
pass through it easily enough), but they frequently have a certain po-
wer over people's minds. In "Count Magnus" for example, Mr. Wraxall,
fascinated by the legends of the demonilacal count, finds himself walke
ing toward the sarcophagous repeating, "Are you awake, Count Magnus?
Are you asleep, Count Magnus?®" Every time he (volurtarily?) expresses
a romantic desire to see th® long-dead soxrceror, one of the padlocks
on the tomb falls oper, this evidently being one of the conditione of
the count's release. In ¥A Scnool Story" the ghost conveys his warn-
ings to his murderer, the teacher, by somehow inducing a boy to write
them in Latin duripg the class exercises in that language; the boy
knows nothing of what they mean, but the teacher most assuredly does,
The dreams of two charadtere in "The Rose Garden", about the trial of
a man who was executed for treason in the seventeenth century, are ob-
viously inspired by the cruel judgewho is buried in the garden, though
why the dreams should transpire from the point of view of the prilsoner
(only one among many whom the judge convicted) instead of the Judge is
never explained. In "The Story of a Disappearance and an Appearance"
the narrator has a premonitory dream about a Punch and Judy show oome
to 1ife and acted with gruesome seriousness by a fiendishly murderous
Punch who is finally pursued and overtaken by the replica of a victim
whom in real life the operators of just such a show have murdered, and
whose ghost finally kills them. Other dreamse are: the one by the vic-
tim in "Two Doctora" who repcatedly dreams of digging up a man-sized
chrysalis in the garden that turns out to be his own dead body; the
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rapetitious dream of Professor Perkins in "'0h, Whistle, and I'1l Come
to You, My Lad'" gbout a corzature in fluttering draperies pursuing a
man along the seashore; the archaic minatory verse dreamt one night in
1699 by the woodcarver who made the demonic statues for "The Stalls of
Barchester .Cathédral™; and the rather pointless though chilling dreams
of disembodied hands by characters in "The Residence at Whitminster"
and "A View from a Hill,"® In "Wailing Well" one of the fearful skele-
ton~ghosts diverts a would-be rescuer of the doomed boy by evidenté{
switohing his vision of the soene around at right angles to its real
poeition so that he strides off in the wrong direction; a boy watching
sees the air shimmer down there and feels a bit of the mental oconfusion
being given off by the specter. These instances all illustrage a
greater or lesser degree of submective control over or infiltration -
into the human mind on the part of various ghosts, though it is not al-
ways easy to tell whether the influence is exerted deliberately or 1is
merely an accidental and subliminal psychic perturbation. '
 Two stories contain curious instances of what is apparently the
demoniacal poesession of insects: in "An Evening's Entertainment" the
lane where blood has spilled from the mangled oorpse of a Druid-worship-
ping warlock is haunted by poisonous flies that fed on the blood and
noved off in cluds; and in "The Residence at Whitminater" a deserted
room containing the effecte of a demonolatrous youth of the previous
century is infested with great numbers of harmless sawflies, and the
father is attacked there at night by an enormous ghostly sawfly the
size of a man., Evidently anyone who has carried on demonological
" activities of any sort or has ever been just an evil and wicked person
is likely to live on of ter death, haunting the alte of his r her mie-
deeds or easily roused by assoclations with them, or at least to leave
behind some sort of residue of psychio unrest causing disturbances for
innocent bystanders, In both "The Mezzotint® and "The Haunted Doll's
House! the haunting takes the form of a periodic enaoctment in a pilcture
or modsl of the fated house of the revenge years ago of an activated
corpse~ghost on hies murderer by making away with his offspring; James
apologized for:the repetition of the plot, which he was evidently
unaware of when he wrote "The Haunted Doll's House!, The most orilginal
bit of sorcery in these stories is the curiously heavy pair of field
glassos made by the unscrupulous antiquary, Mr. Baxter, in "A View from
a H111l," which were "filled and sealed® with a noisome liduid made by
boiling the bones of men who had been hanged on Gallows Hill centuries
ago, and whioh therefore, when looked through, showed things as they
were when those men were alive, These invaluable binooulars unfortun-
ately are ruined when the unsuspecting hero tekes them into & churche--
one of the only two inetances in James when religion serves as & foil
to the powers of evil, the other being the effeotive use of a orucifix
against the demon in "Canon Alberic's Scrap-Book." James, the son of
a rector, was devoutly religious, but apparently disliked to place any
curb on the powers of his ghosts and demons. As an antiquary, he was
naturally tolerant toward the Church of Rome (he satirized an anti-
Papist in"0h, Whistle, and I'11 Come to You, My Lad'"), though in one
of the better plots in "Stories I Have Tried to Write" a Roman priest
was evidently to have been one of the villains---a situation which
would not have found much favor with the Rev, Montague Summers, who
claimed James as a friend,

James's religious beliefs did not, however, lead him to believe in
ghosts, despite his fondness for writing about them; his attitude 3
toward the psyohic in real life remained one of complete skepticlem.
Even toward the end of his life the most he would say on the subjeot
is, "I am prepared to consider evidence and accept it if it satisfies
me,* Evidently it never did, In his diesbelief he resembled H. P, Love-



arraft and many other noted authors of weird fiction, and there is much
to be said for the assertion that skepticism is an advantage for a
weirdist in that it enables him to write convincingly and impressively
of the supernatural as a monstrous overthrow of the normal laws of the
universe. Ogrtain it is that most "occult' and mystical writers who be-
1ieve in their spiritual creations treat of them in a boringly casual
manner, and that even Algernon Blackwood, a believer in the supernatural,
sometimes writes of it so vaguely that one is not duite sure whether or
not it is intended to be present. In James there ig never any doubt; a
determined materialist might be able to find "ratiorall loopholes out
of the ghostly dilemmas in scme of the stories, but only by the exer-
cise of great powers of self-persuasion. \

Despite (or perhaps because of) the extraorainary and supramun-
dane character of his horrors, James was a realist in all other aspects
of his writing, and in that fact lies much of his modern appeal, for we
live in an age of realism. Both his settings and his characters reflect
the scenes of everyday life with which he was most familiar. As a scho-
lar and antiquary he naturally wrote about the places where he had car-
ried on his researches--the university (in "The Mezzotint! and v10n,
Whistle, and I'll Come to You, My Lad'"), the library (in "The Tractate
Middoth", based on ths Cambridge University library, where James of
course spent much time), the British Museum (in "Casting the Runes"),
and the old cathedral (in "The Stalls of Barchester Cathedral" and "An
Episode of Cathedral History"--whose edifices were oompounds of the ca-
thedrals of Canterbury, Salisbury, and Hereford--and in "Canon Alberic's
Scrapbook", "The Treasure of Abbot Thomas", and the chapel in "The Un-
common Prayer-Book"). James wae the firet %o exploit these academic
settings for purposes of weird fiction, and he did an extremely effect-
ive job of it, partly from his intimate knowledge of the recondite act-
jvities and appurtenances of such places (as the library) and partly
from the awesome atmosphere of hoary antiquity inevitably clinging to
them (as in the cathedrals). The romantic gloom of age is always a
valuable adjunct to any ghost story, and as an antiquarian and student
of architecture, James (again like Loveoraft) was in an especially good
position to make full use of the theme.

His tours of the continent found eéxpression in his stories of
France, Denmark, Sweden, and Germany ("Canon Alberic's Scrap-Book",
"umber 13", Count Magnus", and "The Treasure of Abbot Thomas", respect-
ively), and the idea for "Number 13" was in fact suggested by his friend
Wwill Stone who accompanied him on his first trip to Denmark, though he
did not write the story until three years later, Eight stories take
place in and around the seventeenth and eighteenth century English ma-
nor houses that he loved so well, both from memories of Livermere Hall
in his childhood and the prevalence of them in Le Fanu's stories. They
run to a common Georgian type, like the one in "Lost Hearts"-'"a tall,
sduare, red-brick hause, built in the reign of Anne; a stone-pillored
porch had been added in the purer classical style of 1790; the windows
of the house were many, tall and narrow, with emal) panes and thick
white woodwork". And eo on, with more architectural detail, edqualed
only by that in the cathedral stories--with the result that James gave
these gracious, confortable homes a romantic, nostalgioc atmosphere that
has played a large part in their predominance in English weird fiction
of this century. They may be said to have taken the place of the Goth-
ic castles as the most effective settings for ghost stories of a refl-
ective and historically atmospheric nature.

Most of the remaining stories occur in villages or rural or sea-
coast areas in England, several being based on places James had vieited,
such as Felixstowe, Sampford Courtenay, Herefordshire, and Aldeburgh.
av admitted that places were more suggestive to him than any other
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sources of fictional ideas, and it is likely that the germs of many of
nis tales sprang from the historical or atmospherical assoclations of
places that struck his fancy as suitable settings for spectral happen-
ings. His childhood memories called up Temple Grove school for "A
School Story" and his father's rectory for "A Vignette™,

The characters that pecple these varied settings are of course the
kind that are found there in real 1ife and with whom James was familiar
--professors, antiquaries, collectors, ecclesiastics, country squires,
and boys. He spends very little time in trying to depict them directly
--there is, for instance, almost never any hint of physical description
—--but by virtue of his powers of mimiory he sucoeeds admirably in char-
acterizing them as fully as needs be for his purposes through their
speech. Mr. Abney, the sly and secretive paganist of "Lost Hearts';the
romantic travel-writer, Mr. Wraxall, in "Count Magnus"; the prim and
narrow-minded Professor Parkins of ®'Oh Whistle and I1'll Come to You,

My Lad'"; the hen-pecked Mr. Anstruther and his determined, matronly
wife in "The Rose Garden"; the energetic young librarian who tracke
down ths "Tractate Middoth"; the strong-minded, ambitious archdeacon
who holds out to the end againet the terrors of "The Stalls of Barches-
ter Cathedral"; the overbearing Judge Jeffreys in "Martin'e Close"; the
amiable Mr. Humphreys, the intractable Squite R&ohards in "A View from
a Hill"; the terrified young Mr. Paxton in "A Warning to the Curilous";
the incorrigible Stanley Judkins who visits Wailing Well eimply because
he is warned not to---all these and many more are distinct and living
creations who ring true to life and whose epeech is so right and natur-
al that one never thinks of it. It muast be admitted, of course, that
they have little peychological subtlety or depth, as James is anything
but an introspective writer; he is interested primarily in the super-
natural events of his stories, not in his characters' reactions to then.,
The fact is that weird fiction is probably the field of literature in
which characterization is the least important, sinoce the power and hor-
ror of the supernatural overshadows the interest that mere human foib-
les can summon. Nevertheless, convincing characterization adds effeot-
iveness to any story, however marvelous, and James does not negleot
this principle.

Special mention must be made of his lower-class dialect characters
whose queer and amusing distoritions of the English language he repro-
duces with uncanny fidelity to life. Here his power of mimicry played
a particularly strong role, for praoctically all these garrulous land-
lords, self-important vergers, anecdotal guides, and ohattering house-
keepers are expressions of the life-long extemporaneous character of
"Barker", the argumentative village tradesman whom James loved %0 im-
personate when joking with his brother Herbert. James had a Dickensian
love for their "humours" and oddities of thought and speech, but they -
play a still more significant part in his art than comic relief. They -
serve, in their dense and largely uncomprehending descriptions -of sup~
ernatural beings and events they have witnessed, to convey an added
horror through the suggestive obliquity and incompleteness of their
reports. Take, for instance, Mr. Filcher in "The Mezzotint®: ",.,It
ain't the pictur I should 'ang where my little girl oould see i, sir..
Why, the pore child, I recollect once shée see a Door Bible, with pilc~
tures not 'alf what that is, and we 'ad to set up with her three or
four nights afterwards, if you'll believe me; and if she was to ketoh
a sight of this ekelinton here, or whatever it is, carrying off the
pore baby, she would be in a taking." And the commisesionaire in "The -
Uncommon Prayer-Book": "And the eyes, well they was dry-like, and much -
a8 if there was two biz spiders' bodies in the holes. Hair? no, I
don't know as there was much hair to be seen; the flannel stuff was
over the top of the 'ead. I'm very sure it wasn't what it should have
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been." The uneducated characters are always more obtuse and insensi-
tive to spectral disturbances or horrors than the scholars and gentry,
but their very slow-wittedness is employed by James for dramatic effect.
He avoids too the mistake many authors make of having certain characters
hold up the action and irritate the reader by their logio-tight refusal
to accept the evidence of their own eyes or their insistence on finding
a "rational® explanation of ghostly phenomena. Their stupidity never
extends that low

The milieu of James' fiotion, as we have seen, is that of contem-
porary life, and he considered this to be the best rule to follow in
writing ghost stories: MI think that, as a rule, the setting should be
fairly familiar and the majority of the characters and their talk such
as you may meet or hear every day. A ghost story of which the scene is
laid in the twelfth or thirteenth century may succeed in being romantioc
or poetical: it will never put the reader into the position of saying
to himselfb"lf I'm not very careful, something of this kind may happen
$0 me it r AR :

Now this mode is not absolutely essential to sucoess,
but it is characteristic of the majority of successful sto-
ries: the belted knight who meets the speotre in the vault-
ed chamber and has to say 'By my halidom,' or words to that
gffect, has little actuality about him. Anything, we feel,
might have happened in the fifteenth century. No; the seer
of ghoste must talk something like me and be dressed, if
not in my fashion, yet not too muoh like a man in a pageant,
if he ie to enlist my sympathy. Wardour Street has no busi-
ness here. 6)

To be sure, James himself wrote ten historical stories, of which
half are laid in the seventeenth or eighteenth ocenturies and the rest
in the early nineteenth. Their evocation of the spirit of bygone times
is masterly, but James achieves it by realistic, not romantic, methods.
The dialogue of his historical characters oontaines no more archaisms
than are necessary for accuracy, and the scenes are described in a di-
rect, naturalistic manner that makes the past seem as real and bellev-
able as our own lives. The seventeenth century trial scene in "Martin's
Clese", for example, gives a splendid picture of the times and of the
Lord Chief Justice Jeffreys (whose 1anguage James studied in the records
of the State Trials). Jeffreys obviously intrigued James, for he men-
tions him again in "A Neighbor's Landmark" and obviously bases the char-
acter of the wicked judge in "The Rose Garden' on him too, though Jeff-
reys died in the Tower, not at the probably mythical village of West-
field. The atmospheric value of old historic sceres and associations,
as well as his own interest in such things, led James to base his super-
natural phenomena on events of a century or more ago in almost all of
his stories, even those which take place in modern times. In describ-
ing antique abjecte or transcribing ancient documents, however, he gave
full play to Mis knowledge of the Queer antiquarian-quirks that such
things show to modern minds, for here he could afford to be romantic
and grotesque in his style, the better to emphasize the strangeness and
age of forgotten times. Looking back at the past. from the present re-
quires a different technique from putting oneself into the past. James's
mimicry of speech worked just as well for the literary styles of diff-
erent epochs too--witness the crabbed seventeenth century parable in
Wllr. Humphries and His Inheritance":

However at long and at last they made shift to collect
gomewhat of thie kind: that at first, while the Sun was
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bright, he went merrily on, and without any Diffioculty:
reached the Heart of the Labyrinth and got the jewel and so
set out on his way back rejoicing; but as the Night fell,
wherein all the Beasts of the Forest do move, he begun to

be eensible Oof some Oreature keeping Pace with him and, as

he thought, peering and looking upon him from the next Alley
to that he was 1n; and that when he should stop, this Compan-
ion should stop also, which put him in some Disorder of his
Bpirits."

versus the flowery insipidities of early nineteenth ocentury female Ro-
manticism in "The Residence at Whitminster®: .

The town, small as it is, afford us some reflection,
pale indeed, but veritable, of the sweets of polite inter-
course: the adjacent country numbers amid the occupants of
its scattered mansions some whose polish is annually refresh-
ed by contact with metropolitan splendour, and others whose
robust and homely geniality is, at times, and by way of con-
trast, not less cheering and acceptable."

These and all the other accurate and convincing (though at first sight
geemingly useleess) historical bits, specimens, and references scatter-
ed throughout James' dories serve another funotion as well--that of
convincing us (while reading the story) that the less plausible and
more fantastic phenomena of ghosts and demons also are true to life.
We are, without our conscious knowledge, given the impression that so
learned and precise a scholar as the author of these historically well-
founded stories could not be leading us astray in other matters we know
little of. As one anonymous reviewer puts it, "With Dr. James the
facts do the persuading. The facts are most artistically--not to say
artfully--presented to produce this effeot. He paves the way for pass-
ing off the false Rembrandt by firs? selling you a series of minor mas-
ters punctiliously authenticated." (10) |
The form and structure of James's tales, while necessarily vary-
ing in detail from one story to another, show certain common features
just as well adapted, psychologically and artistically, to raising
one's hackles as are the different aspe ctes of his subject-matter. He
does not firset present his spectral disturbances and then take up. the
rest of the story with attempts on the part of his characters to unrav-
el the mystery; quite the reverse. "Two ingrsdients," he says, “most
valuable in the concocting of a ghost story are, to me, the atmosphere
and the nicely managed crescendo. Let us, then, be introduced to the
actors in a placid way; let us see them going about their ordinary busi-
ness, undisturbed by forebodings, pleased with their surroundings; and
into this calm environment let the ominous thing put out its head, un-
obtrusiv?ly.at first, and then more insistently, until it holds the
stage." (11) Ag this dictum indicates, hie stories usually proceed at
a somewhat leisurely pace, unhurried and prosaic in their earlier pase-
ages, and moving with inevitable continuity to their frightening conclu-
sions. In speaking of his mentor, Le Fanu, he says, "I do not think i%
is merely the fact of my being past middle age that leades me to regard
the leisureliness of his style as a merit, for I am by no means inappre-
ciative of the more modern efforts in thie branch of fiction. No, it -
has to be recognized, I am sure, that the ghost-story is in itself a
slightly old-fashioned form; it needs some deliberateness in the telling
we listen to it the more readily if the narrator poses as(glderly, o A
throws back his experiences to 'some thirty years ago'." ) This lat-
ter ciroumstance, inoidentally, occurs very freduently in the Jamesian
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ghost story.) "Such alarming features as it has, if they are to pro-
duce their one effect, must be introduced gradually. An explosion, as
of a maroon, is often legitimate_enough, but the reader must be put in-
to the mood of expeoting it.n (18) v e i o aciienie sl
nineteenth (and not a twentieth) century conception of thie class of
tale; but were not the prototyp?s.of all the best ghost stories written
in the sixties and seventiest® (&) -
FreGuently James proceeds in a more or less indirect manner in
telling the story, in order that the supernatural revelations may come
in an ascending order of creepiness, with the most horrible reserved
for the climax; this is obviously necessary when the latter occurred
some time previous to more recent manifestations. Seven of the stories
are pieced together from ®histerical! accounts in the manner of a re-
searcher gathering evidence from several different scurces, and this
scholarly approach increases measurably the plausibility and fascinat-
ion of these tales, gives them something of the intellectual allu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>