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That consistently inconstant annual event, the 
Ditmar Awards, is thrust upon us again in yet another 
new guise that, as usual, is sure to cause a few 
ruffled feathers. However, in case you hadn’t twigged, 
this here fanzine (Oops... "periodical") is all about art 
so I’ll confine my comments to an interesting 
development in the Art category.

Of the 120 or so Ditmars that have been awarded 
since 1969, only fifteen have been handed out to 
artists. These have been shared by only half a dozen 
people; Marilyn Pride, John Packer, Craig Hilton, Nick 
Stathopoulos, Lewis Morley and yours truly, Ian Gunn. 
Marilyn and Nick share the record for most wins at 
four each. The award has changed it's name several 
times with words like "Artist", "Illustrator", "Cartoonist" 
and "Fanartist" being added or deleted over the years.

At last years Business Meeting attempts were made 
to differentiate betwixt pro and fan, by recommending 
an extra category. This years ballot has, perfectly 
legally, chosen to ignore this and have one category 
under the new title of "Best Artwork", thus leaving 
"Best Fanwriter" as not only the sole fannish category, 
but the only Ditmar awarded to a person rather than 
an inanimate object. Now this is interesting.

Yes, there can be problems. An artist who pours out 
a large amount of artwork could, theoretically, be 
nominated on each and every piece but still be pipped 
at the post by someone who’s only done one piece all 
year. One artist could, theoretically, take over the 
entire ballot singlehandedly. How do you choose? 
Take my own case as an example. Last year I did 
three ongoing cartoon strips, numerous spot 
illustrations and a few covers. Do you nominate one 
episode of an ongoing series, or the entire series? 
And if a series is eligible, why not the whole years 
output? Why not Artist rather than Artwork?

However, the change does open the door to some 
interesting possibilities. For reasons lost in the mists 
of time, people tend to assume that the artwork has to 
be two-dimensional: Not so. "Best Artwork" could 
include practically anything. Some of the things I'd like 
to see on the ballot include Paul Ewins' Starwalking 
Committee figurines, Steve Scholz’s HongCon stage 

set, Karen Pender-Gunn’s soft toy Alien, Kerri 
Valkova’s Ethel covers, Richard Freeland’s 
Conjunction video, Robert Jan’s Goblin costumes and 
Lester Tyley's Beeblebear trophies.

But, IMHO, the best, most exquisite, most fannish 
* artwork produced last year has to be the 1992 Ditmar 
Awardjrophies by Lewis Morley. Yeah, let’s see a 
Ditmar win a Ditmar!

FEATURE ARTIST: STEVE SCHOLZ
Best known as the artistic part of the evilly 

humorous, ASFMA winning comic Steve And Martin's 
Excellant Fanzine and falling off stage in cumbersome 
costumes, Steve’s artwork ranges from fun cartoons 
to realistic finished pieces of fine art. He is a qualified 
secondary school design teacher, but currently works 
in the video rental industry where he sometimes gets 
to paint the shopwindows and organise displays. On 
the fannish front, his artwork frequently involves 
various Media SF crossovers (Nightbreed Muppet 
Babies, among others, plus the soon to be published 
Willow/Simpsons amalgam) and several drawings 
have been converted into T-Shirts.

He feels that he is yet to establish a style he can 
exclusively call his own, but wants to "push back the 
boundaries of technique" and develop his skill with 
brush and ink, instead of the usual tech pens.

Steve Scholz by Steve Scholz.
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