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TOr. Je&gwg EWiot

”‘jéa %a’zé Gantastic ’



in Eddison's truly great novel, The
Worm Ouroboros. But I like grim,
starkly realistic stories also, and
read a great many contemporary
American and English novels in that
category.

Elliot: Among the earliest influ-
ences on your work, that of Verne,
Wells, Kipling, Conrad and Poe
stand out most vividly. How did
each of these writers influence
your attitude and approach toward
fantasy and science fiction?

Long: Poe, Verne and Wells were
indeed among the writers who influ-
enced me most in the science fic-
tion and horror story genres in my
early youth, several years before I
began to correspond with Lovecraft.
Then, for a few years, the Love-
craftian influence became pronounced
also. As for Kipling, Conrad and
several other writers, the influence
was of a different nature. I was
just as much interested in sea stor-
ies, and adventure stories in gen-
eral.

Elliot: How did you break in to
the fantasy field? What was the
"'secret'" of cracking the pulp mar-
ket? What role did Weird Tales
play in launching your career?

Long: 1 did not actually "crack
the pulp market' in the sense that
you imply. The sale of my first
supernatural horror story to Weird
Tales in 1924 would not have taken
place if Lovecraft had not sold
five of his own stories to Edwin
Baird, the magazine's first editor,
two years previously and praised my
work so highly (to both Baird and
the publisher, J. C. Henneberger),
that an acceptance followed as a
matter of course., For two or three
years after that, I wrote only for
Weird Tales. Then I sold two stor-
ies to the Gernsback group. All
this was far back in the middle
1920s.

Elliot: Can you describe the impact
of Lovecraft on your career? How
instrumental was he as a motivating
force?

Long: In my introduction to Color
Out of Space and Other Stories, 1
answer that query this way: "The
extent of my own indebtedness to

H. P. Lovecraft can only be measured
by one of those spectral yardsticks
that seem to bear little relation-
ship to any particular time or
place. I only know that if I had
never met and talked with him at
length, exchanged many letters with
him and read all of his early stor-
ies, my bent for the fantastic and

-

macabre in literature--and for sci-
ence fiction as well--would have
been considerably less pronounced.
I might have written a few short
stories in the genre, but never
several hundred across the years,
along with seven hardback novels,
and some twenty-five paperback
books. And I'm equally sure that
in the short story field my hard-
back, major publisher anthology in-
clusions would not have numbered
forty-two, from Tales of the Undead
to Famous Monster Stories and Davy
Jones Haunted Locker. It is a debt
no writer could ever hope to repay."

Elltot: To what extent are Love-
craft's interests and concerns re-—
flected in your own writing?

Long: 1 differed from Lovecraft
profoundly in many aspects of my
life and thought. I have always
been far less capable of summoning
philosophic detachment to my aid in
moments of emotional strain. Many
of his views I shared only in part,
and two or three of them were, 1
felt, tragically mistaken and always
told him so. Providence (R.I.), at
the turn of the century, was an
extremely provincial city and Love-
craft, like everyone else, was pro-
foundly influenced by the social
mores of his childhood. Those, in
general, were of an ultra-conserva-
tive nature, although they would
not have been viewed in that light
by the overwhelming majority of his
neighbors, least of all by his fam-
ily. He changed tremendously across
the years, becoming increasingly
liberal-minded and in the last few
yvears had a great admiration for
Roosevelt and The New Deal. His
most outstanding trait was generos-
ity of spirit. He was a man of
great kindliness. Calculated self-
seeking, and a concern for the so-
called "main chance" were alien to
his nature.

Elliot: Was Lovecraft instrumental
in guiding the direction of your
writing, either in terms of style
or content?

Long: There were passages in most
of my early stories that can only
be thought of as Lovecraftian.
However, he never revised my stor-
ies, or suggested that I make changes
in them. But the tremendous power
of the Lovecraftian Mythos--his
"cosmicism'--could hardly have
failed to influence a considerably
younger writer who shared his con-
viction that supernatural horror
story writing, in its preoccupation
with the strange and the marvelous,
was an important branch of litera-
ture.

Elliot: Essentially, you're aself-
taught writer--that is, very little
of what you know about writing was
learned in school. Has this approach
served you well? Has it brought
with it disadvantages as well as
advantages?

Long: 1've always thought of my-
self as not so much a self-taught
writer as a literature~influenced
writer. I've always felt that the
best way to become a writer is to
read as many of the great books in
in the field of one's choice--and,
of course, in other fields as well
--as a well-stocked library can
provide in the course of the years.
I'm afraid I take a rather dim view
of college writing courses in gen-
eral, unquestionably excellent as a
few of them are. Without extensive
reading there is no way a writer
can acquire a style of his own that
is worth a British half-pence. Too
much concern with techniques and
exactly how a story should be writ-
ten can drop an original writer to
his knees, and even cripple him
permanently, And for a writer with
a naturalistic bent, it is ten times
more valuable than anything the
academic world can offer. I am not
such a writer, except perhaps at
sporadic intervals, and in the fan-
tasy realm the sources I draw upon
are largely--perhaps too largely--
literary.

Elliot: 1In the process of master-
ing technique by reading the works
of great writers ("osmosis," you
call it), what elements concerned
you the most? What did you learn
from studying other writer's tech-
niques?

Long: Style was always of great
importance to me, but not necessar-
ily to the entire exclusion of other
equally important aspects of a
story. There are a few writers
whose style is atrocious, but who
possess so miraculous a story-tell-
ing gift that you forgive them every
shortcoming in that area.

Elliot: What was the state of the
pulp market at the time you began
writing? How important was versa-
tility when it came to surviving in
this field? Did the pulp editors
demand great variety in terms of
stories?

Long: The magazines I wrote for
did not "demand" variety. The va-
riety you mention stemmed largely
from the fact that I wrote for a
wide range of magazines in the
field, and each had Zts own editor-
ial policy, and differed widely in
the quality of its contents. As-
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