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in the modern sense of the hero in
fiction. The hero-villain is the
chief protagonist, and while he's
portrayed as a person who is admir-
able for his heroic qualities
(that's heroic in the grand scale
sense, not the dime novel sense),
on the other hand, he's an evil
person, in the sense of Christian
morality, at any rate, Kane is that
sort of character.

I was interested in the Gothic
novel. 1 liked them because they
were excellent horror novels, and
they were written in a sort of
imaginary medieval world setting.

I see myself more as a writer of
horror stories than T do as a her-
oic fantasy writer. What T wanted
to do with Kane was to write Gothic
horror stories.

It seems today that in order
to be known as a horror writer, you
must always set your stories in
small New England towns, or Cali-
fornia towns, or New York City.

You have your typical American fam-
ily enmeshed in strange, shadowy
horrors, nightmares, witchecraft,
and stuff, That's been done well
and poorly, but it's certainly been
done enough.

In Death Angel's Shadow, T
used Gothic vampires and werewolves
in an epic fantasy story. At the
time, T thought it hadn't been
done. As it turned out, it had
been done in the 19th century by
Greenough and later by Crockett,
but T didn't know that until years
later. Tnstead of writing a were-
wolf story that was set in Los
Angeles, T wrote a werewolf story
in a heroic fantasy milieu with
Gothic trappings. So "acid Gothic"
was an attempt to merge different
genres, different motifs, different
concepts, into a svynthesis that
hadn't been done before, using
modern writing ideas and experi-
mental techniques.

#lliot: Tn what ways have your
experiences with LSD and other
mind-altering drugs proven artisti-
cally enlarging?

Wagner:  You don't have to look
further than Coleridge, for exam-
ple, for the strong effect of
opium on the imagination. Writers
are frequently trying mind-altering
experiences. One age, it's opium,
another age, it's absinthe. Hash-
ish was very big at one point.
Marijuana was the clandestine drug
of the "lost generation." At one
point, bootleg hooch was big. In
the '60s, LSD dominated the scene,
and had advantages over a lot of
the others.

I think the main thing that it
did was that it tended to alter

your perceptions. You aren't
opening the doors of perception,
but you're altering perception so
that you're seeing reality from a
different point of view. It's get-
ting the different perspective, the
different view, that enhances your
understanding of significances and
relationships.

It's like the old story about
the blind men trying to describe
the elephant, each one hanging onto
a different portion of its anatomy,
and saying, "An elephant is like a
snake," "An elephant is like a
wall," "An elephant is like a
tree..." With mind-expanding
drugs, after you've been hanging
onto the elephant's foot, you go
apart from yourself and see the
whole elephant.

A lot of writers--Lovecraft
is an example--have said they've
gotten visions in dreams that
they've later used for stories.

You don't dream a novel or trip a
novel, but you maybe get an inspir-
ation. In a story that I did, "The
Dark Muse,' the opening passage was
an acid trip. The final chapter of
Dark Crusade, "In the Lair of
Yslsl," is a collection of all the
bad trips that I could think of at
the time. That's the acid coming
into the Gothic. 1If I had been
writing during Prohibition, my
nightmarish happenings in some of
the Kane books might have been due
to hangovers from bathtub gin.

Elliot: Does your fiction contain
a personal message? Do you write
with that objective in mind?

Wagner: Yes. T try not to make it
as horribly obtrusive as a 'mes-
sage,'" but there are little bits
that people can pick up on. Kane
is written to be enjoyed on multi-
ple levels. Some people will pick
up a Kane book for a good, quick
action read. Other people will
want to look a bit deeper and find
other things, whether it's an in-
joke, a head-game, or some of my
own philosophy of 1ife. The anti-
war motif is recurrent in the Kane
books, which makes the gratuitous
violence charge an interesting
criticism.

Dark Crusade, which is proba-
bly the most intricate of the books,
includes an epigraph from William
Blake's London: 'And the hapless
Soldier's sigh Runs in blood down
Palace walls." Dark Crusade is
about that: ordinary people who
are caught up in the cogs of so-
ciety, of a social movement, which
they have no control over. You
must either conform or die. If
vou do conform, you're destroyed
by becoming one of the soulless

members of a mass society. War is
the means to power. Those who hold
the power reap its rewards; those

who win that power for them earn
only slavery and death.

Kane's ally and eventual chief
antagonist in Dark Crusade, Orted
Ak-Ceddi, was based on Billy Graham
and Richard Nixon--a religious
zealot with mass political power
and no scruples about increasing
his power. (The Vietnam War and
Watergate were all too real when I
was writing Dark Crusade.) After
the final battle, Orted escapes,
the leader who has brought about
the slaughter of millions of people.
Some fans speculated from this that
I must be planning on writing a
sequel. Well, T wasn't. On the
contrary, Death Angel's Shadow,
published three years earlier, men-
tions in the first story that Kane
eventually caught up with Orted and
killed him. Kane did this for his
own purposes, though--he had been
double-crossed and wanted revenge.
He wasn't trying to right wrongs.
The point I was making by having
Orted escape is that the leaders
are never punished. 1In war, the
leaders never go out and die, the
generals stay at their desks, the
politicians stay in the State House,
but they keep sending the soldiers
out to die for the causes that they
believe in. At the end of the war,
the generals shake hands and go out
to plot other wars. The politi-
cians are re-elected, or else go
off to San Clemente and live off
the taxpayers. In war, it's the
soldiers who suffer and the civil-
ians who suffer, while the leaders
who start the wars reap the profits
and share none of the risks.

Elliot: 1In Night Winds, one of
your stories contains the line:
"Security equals boredom equals
stagnation equals death." Is this
also part of your own personal
philosophy?

Wagner: Yes, that's a bit of my
philosophy. Also, it's a part of
the underlying philosophy of the
Kane series. 1In a settled exis-
tence, nothing changes, and, if it
can't change, it eventually deter-
iorates. A society or civilization
can exist for only so long, then it
has to undergo so severe a trans-
formation that it results in the
disruption of that society in order
to move onto another level.

Kane is a motive force. He
may be destructive, but wherever he
goes, things have changed when he's
gone. He's like a comet or a gla-
cier. No matter how well entrenched
the status quo, once Kane becomes
involved, there'll be some changes
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