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WHAT HAPPENED IN BOSTON, WILLIE?

On the following pages you will find & liberal selection from one hundred and
forty odd drawings done by David A, English during his stey with the Young Menage.
It was my intention, when stencilling began, to cut each one of the thirty logal-
length and eight standard-sized pages "as-1s", making this sketchbook more =
record of Dave English At Work, than a conscious selection and presentation. For
the first fourteen or fiftecn pages, that intention was carried out, too, with the
excoption of centering ccrtain drawings better on the pages sc they would print,
({(Dave persists in drawing almost to the edges of the paper,)) However, about that
time 1t became obvious that there were nelther enough stencils nor enough money
aveilable to do a proper Jjob, and therefore many partially-filled pages were
filled with drawings from other sghects, and where necessary smaller drawings were
subatituted for larger onos. It also became obvious that some of Davel!s more
ambitious oxperiments with stamp-pad cffects would hove to be left out, as of
course, with color. {(Eliminated also, of course, were a thin shoaf of pastel-
drawings,)) However, within the limits imposed by the pocketbook, this is as
accurate a reccord of Dave English in action as could be obtained,

Mr, English has oxplained more than once that his drawings do not releave him of
rcprossions and hostility feelings...that he in fact is aware of no hildden
hostilities whatover, It ig oceasionally frightening, however, to watch him
surround e dot with a circle in the middle of a page, put a face around it%, end
purround the whole with a chaos of writhing, semi-humen forms, Still, contrary to
the evidence, Dave is a renarkabdly sanc young nan.,.well-adjusted sometimes to the
point of virtusl immobility, He is quiet, simple, and uncomplicated. He defends
with teciturn definiteness hig right to slecp as long as he dann plcascs. Vhile at
the Young Menege, he devoured every nagazine and fanzine that arrived ((as woll as
nany which were piled in various places, and a nunber which had been hidden away
in drawers)), and worked his way methodically through two or threc bookcases,
saapling as he went, Hoe told claborate puns ((all dcad-par, and deadly)),
oxplained the plots of science fiction movies and novels, recounted nunerous
anccdotes of characters he had net a) as a najor in Zxperinental Psychology,
before he becane disillusioned, and went to worl:, b)with Buffalo's seni-cellegiate
Blue Masquers' Little Theatre Group, ¢) in Soventh Fandon, d) at partice at
"Stuckey's", e) hunting for an apartnent, and later, for a refrigerator to put in
it, f) working for Bethlehcn Steel, in Buyffalo, and for Ring Sanitoriun ((as an
attendant)) in Boston, Through the long winter nights, I've heard Dave discussing
his favorite authores ((Joyce, Melville, Lovecraft, Bradbury, Bester, Sturgeon,
Sendra J. English, and Amos Tutuola))}, their works, and their critics. Wo viewed
“The Beat Generation® through the nicroscopes of soveral nagazine articles, and
concluded that thoush we'd met people who could think these were descriptfons of
thenselves, none of us wore planning to de "boat!,

Thouzh it sounds it, those seventy-six days that Dave English spent shering ny
roon weren't all gay, fannish frivolity. In fact, they were nade possible only by
a good deal of misfortunc and tension., Dave canc to Boston originally bocausc he'd
boen laid off at the stecl nill, He noved at all to escape the pressures of in-law
trouble that nanaged to nake itself felt fronm three hundrod niles away. Davo's
intention was to stay with the Younge till he found an apartnent, and eventually
to dbring bis wife and D aniel, his four-nonth-old son, to Beston. He failed to
consider the econonic situation, however, which was just as bad here as in
Buffalo, and had been for a fow months longer. I had been out of work since
Deconber ({Dave arrived the 19th of January)), and neither of us had much luck in
#inding jobs for quite a wvhile,

The apartment was much easier to find ((with Stuckey's help)), however, and s week
or so after he arrived, Dave bid us all ferewell and took posession. We thought,
regretfully, that Dave had been snatched from us by cruel circumstance, but such
wag not the case, Tho new apartment had no phone, It became Dave'ls habit, after
checking the few listings in the morning peper, to drop by the Youngs, and to
spend the afternoon, quietly, hopefully, beside the silent phone. He occupied
hinsolf with any roading-meterial in sight, with occasional conversation, and
((tuckily)) with pen and paper. Periodically we would renind him that meals were

a pleasant habit to scquire, but our shigpestions never scened to do puch pood, the
only calls that canme for Dave, though, were & succession of long-distance
convergsations with Sandy, who was belng driven systematically to her wits' end by
her parents., During the evenings when Dave stayed late, we would compare notes on
cur lack of success, console ourselves with conversation laced with literary
allusions, and think up new curse¢ for the present administration, They wers tense,
frustrating days, and perhaps the only constructive result was the shesf of
drawings included here,
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Things supposedly werc at thelr blackest, but procecded to get worse. One moraing,
Dave woke to six-above temperatures to find he had run out of kerosene for the
apartment’s space~heater, and we had an Inglish rooming with us once again, When
Dave returned to resume life at the apartment, ho found the floor migsing in the
bathroom, burned timbers in the cellar, and locked doors., There had been s fire in
his absence ((his delongings were saved)}, and the landlord hed no plans to make
repairs, ((LThe building's condemned, anywey; they're going to tear it down to
bulld a bridge next year.®)) Sandy called, to report on efforts to move the
Engligh's furmniture from Byffalo, and news of the fire enapped her patience. She
arrived the next day, sent by her parents RBto como back, either with my husband,
or without having any husband. i

That evening, the English luck turned. Sendy waes to leave for Byffalo on the
midnight bus ((Daniel was still in Byffalo)}), and before she lcft Boston she and
Dave were planning to visit Stuckey, a fabulous friend whaose parties secem to dbring
out the best of people. While thoy prepared to leave for Stuckey's, Dave got the
first crll of the whole time which wasn't the Byffalo long-distance operator, Ring
Senitorium had decided to acecept him for work as an attendant, beginning the
following Monday. The tcnse time was over, and from that time things got better,
({In fact, the following weck, I found work myself!)) The landlord found Dave
enother apartment, Sandy loaded the family's poscsslons into a van, and Dave moved
out of the Young Menagze into his own on the 6th of April,

At presont, Dave, Sandy, and Daniel arc living in a small second-flosor apartment
at 100 Poplar Street, Boston, near the Charles River, ({(EYou get off the sutwey
at Charles Strecet statlon, turn left at the bottom of the steirs, and walk past
the hospital and the Suffolk County Jail; Poplar Street is a right turn,B)) He's
twenty-one, crew-cut, and would look fine in a back-of-the-jacket author's portrai
portrait, After getting to know hin gufficiently well, I was allowed to read his
snall, bound-in-black collection of typescripts: esone poctry, a nunber of short.
gtorles, feur chapters of a novel, and a surrealistic play which, along with the
drawings, was donc during hils scventy-six days with the Youngs: Sendy is a
compulseive poet, who 1s at preosent condbing through reams of poens and written-
exercises in proparation for an assauwlt on thc litile-negazines. Daniel, at six
nonths, hasa't written a damnn line,

leslII, 30 April, !58






ALL ORIGINALS! NO REPRINTS!

A word about the drawings themselves might be in order. No old fans need be told
about the doudble-lines of the deToon; they're an often-explained trade-mark.
(("When I started, I knew I couldn't draw, so I stuck in two or three lines,
hoping one of them would be right. Everyone stencilled ALL the lines, though, and
by the time I could draw them right the first time, I had this unmistakeable
style that no one wanted me to change.l)) Connoissours are warned, however, that
close examination will reveal that, in & number of cases, the lines have been
doubled only in noticeable pbaces, and the original Dave English line carries its
weight alono in other places. True deToon fans ((and anyone vwho has stencilled
deToons}) will note also that the double line quite frequently =d4e to the correct
appearance of the figure...by suggesting a splnal-line, or crossing from side to
side at the wrist,

The cartoons themsclves had several points of inspiration., When Dave first sat
down with vellum and quill, he asked for some fevorite line of poetry or fannish
saylng, to use as inspirational title. Collectively, we could only think up one;
however, we referred him to the Jack Harness FAPA ATTITUDE POLL, and you can see
most of the results, 3ut that wasn't all, A while later Dave discovered the
Youngs' collection of rubber-stamps, including a meke-your-own set of letters, and
for o couple of days these figured prominently in his drawings, Jean Young has
done her best to stencil these, in the included cases...however, those which
featurecd fingerprints had to be left out, as were a couple of cthers much moro
complicatcd than that,

The drawing used as a cover was drawn at my request for Dave to "Draw me a mural®,
'Adan and BEve! followed scon after, as did three unreproduceable others, I suspect
that Dave was a little flattered at their going dmmediately up on my wall, The
first night Dave was here, he did some drawings using colored inks, in pale washes
and stlppled-effects, usually only red and green, or some other combination of
very fow colors. He used color sporadically throughout his stay. Eight or ten
pastell drawings are also around the gspartment somewherc.

Somo of ny favorite Dave English drawings were done, not so nmuch as cartoonms, to
idlo away afternoons, but more or less as doodles, while listening to tape-letters.
They have noro surrcal, unsettling qualities about then; almost as though they
were cartoons to the unconscious rather than the conscious nind, 'Flight fron
Uncndurable Bvil #1 and #2' the little thing called 'Bat,' and the 'Warning fron
The Past! peir arc all such drawings. It's the Dave English who drew those who
oceagionally frightens me,

lHost of the faults in cutting can be loid at ny fect; thesc were the first
stencils I ever attenpted to cut with a stylus instead of a typewriter, and nany
dire thinge are cxpected to have happened. As of today, nothing has yet been
printed, and untll it is I will necither gloat nor apologise, My thanks to the Y
Youngs for the use of the equipnent, for the donation of the expensive stencils,
for their epging nme on and thelr complinenting my industriousness. And, epccisl
thanks to JeanY for advice, and for taking over when the going got too rough for
inexperiecncod little ne,

lesIIl 30 April, '58
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