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Mr. Alexander is going to contact Harry’s
personal representatives and the church next
week, and he asks that nobody do anything
until we hear back from him (probably by
about the middle of next week). He will show
copies of the letters to Harry’s representatives
and the church in an attempt to get things
moving back on the right track. It seems
doubtful that the church would want anything
that’s in the house, and it’s entirely possible
they will honor Harry’s wishes that $10,000
for packing and shipping be set aside as
described in the letters. More on this next
week.

The official reading of the will will occur
about the end of April in Hagerstown. Not
sure of the exact date yet. (Only the will will
be read; the letters are not part of the will.)

As for the contents of the house, all seems
OK. There is a huge amount of stuff. Mr.
Alexander described it as several rooms-full,
with stacks of things head-high. The fanzines
were stored in unsealed manila-type
envelopes, so they may be in good shape.
There was no evidence of either weather or
rodent damage.

So all in all, not really bad news, but we’ll
know more next week.

On March 31, Arnold Platou’s
retrospective article about Harry appeared in
the Hagerstown “Herald-Mail.” Then came
another update from Rich Lynch:

RICH LYNCH, April 4, 2003: Harry’s
neighbor, Mr. Gordon Alexander, called me
this afternoon to relay some information about
what’s  been happening in Hagerstown
concerning the disposition of Harry Warner’s
fanzine collection. Actually, there’s not too
much to report this time. Harry’s will had
named a lawyer (Mr. Charles Wagaman) and a
bank (the Farmers & Merchants Bank and
Trust, represented by Ms. Tammy Weimer) as
his personal representatives; they have now
met with the Pastor of the Lutheran Church
(which is named by the will to receive Harry’s
house and everything in it), and they all have
seen the letters accompanying the will (in
which Harry indicated that the Eaton
Collection of the University of California -
Riverside should get the fanzines with $10,000
to be set aside for their packing and shipping).

We still do not yet know what the Church’s
intentions will be, and probably won’t until the
reading of the will (scheduled for 9:30 a.m.,
on Tuesday, April 29th, at the Washington
County Courthouse in Hagerstown—I, Nicki,
and Sheryl will be going back to Hagerstown
for that). The best course of action still seems
to be doing nothing until then. Mr. Alexander
indicated that the Church was considering
removing much of the contents of the house
into a climate-controlled area of some kind,
but considering the amount of stuff that would
have to be moved (and they’ve toured the

house, so they know), I’d be surprised if this
happens, at least before the end of April.

I am still optimistic that a best-case-
scenario will play out—that the fanzines and
the money will be relinquished as per Harry’s
wishes. (And let’s not forget that Harry has
three Hugo Awards, too—they also need to
find a new home.) I do not recommend that we
contact the Church, though perhaps Joe Siclari
might think about making some kind of
preliminary contact with the lawyer to see
which way the wind seems to be blowing on
this. (Joe seems to have some standing here, as
he was mentioned prominently in the article
about Harry in the Hagerstown newspaper.)

For my own part, early on I obtained the
e-mail address (from Greg Benford) of George
Slusser, curator of the Eaton Collection, who I
met back in 1987 when he came to Oakland to
make arrangements to purchase Terry Carr’s
collection for the library. (Terry’s was their
first major fanzine collection.) 1 established
contact with George and have been his main
conduit for the unfolding of events. My interest
parallels his: that Harry’s collection be added
to the FEaton’s considerable holdings. In
addition to Terry’s collection, they also have
Rick Sneary’s—he gave it to them before
moving in the final months of his life to
Nevada—and also Bruce Pelz’s, the latter
estimated at over 200,000 items. One might
reasonably wonder why they would also want
Harry’s, and in fact George asked me point
blank whether it would contain items not to be
Sfound in the other collections. My view is that
Harry’s collection not only represents the
longest-running, unbroken individual one in
existence (possibly Jack Speer’s goes back as
far but 1 don’t know if he’s saved everything
and his activity in mainstream fanzine fandom
ended decades ago), which alone makes it
valuable, but that because of this it will
contain in an organized fashion (for instance,
complete FAPA mailings most likely still in
their original mailing envelopes) items that
Bruce Pelz’s collection might not have in such
an organized way.

Later, Rich Lynch posted this update:

RICH LYNCH, July 1, 2003: More about the
continuing Harry Warner fanzine collection
quagmire.

I spent a day in Hagerstown yesterday
with Melissa Conway from the University of
California - Riverside, and Peggy Rae
Sapienza, mostly in meetings with various
people connected with the Warner situation.
The news is mostly not favorable for any near-
future settlement. Some highlights of the day,
if “highlight” is the right word:

* The Church, which will get almost all of
the Warner estate, has backed off its previous
statement that it would honor Harry’s wishes
and give UC-R the fanzine collection and

$10,000 from the estate for packing and
shipping costs, as Harry had put in his letter to
UC-R (back in 1995).

¢ As to the lawyer who is the legally-
appointed representative of the estate is a total
jerk. Melissa paid a call on him during the
day, and his only statement to her was that
“the collection will be sold.”

¢ Somehow, both the Church and the
lawyer have gotten the idea that the monetary
worth of the Warner collection is upwards of
$750,000. This was based on erroneous
information that the Pelz collection was worth
that much when it was acquired by UC-R.
Because of this, they want to see how much
they can get for it on the open market,
regardless of Harry’s stated wishes.

* Harry caused some of these problems
himself. Portions of his January 2003
SAPSzine, Rip Fan Winkle, have been used in
court proceedings. In that fanzine he was
gloom-and-doom about UC-R’s acquisition of
the Pelz collection making his fanzines
redundant, and whether UC-R might not want
them. The lawyer took that information and
ran with it. (Robert, could you tell us just how
in the hell that fanzine could have wound up in
the public record? I am quite sure nobody was
poring through past FAPA distributions to find
relevant information about Harry’s concerns
for his estate.) Also, in the eight years since
his exchange of letters with UC-R, Harry did
nothing to incorporate that information in his
will. It has not been any fun at all trying to
pick up the pieces in this mess.

* In the meeting with the Church rep., we
made sure to stress that the collection needs to
be properly cared for in the interim, and that
there ought to be some progress reports on
how the cataloguing of Harry’s estate is
proceeding. They said they’d talk to the
lawyer, who’s overseeing that. I looked in the
window of Harry’s house while | was there,
and there’s still a lot of stuff in there that still
hasn’t yet come out. Supposedly all the
fanzines from upstairs have been removed to a
“climate-controlled” shed of some kind in a
rental-storage place. I saw several college-age
guys go in and out (these are the hired help),
but I didn’t see anything being removed. (We
think the only reason we were able to get a
meeting with the Church rep. at all is that they
wanted to find out if we were a threat and
might want to contest the will. When it
became clear that wasn’t going to happen, the
discussion became a bit more open.)

* We think it will be at least a year, maybe
as much as two years, beforc UC-R will be a
player in this situation. It will take that long to
catalogue everything, and to find out if they
can sell it, however unlikely that would be.
The Church rep. assured us that nothing in the
house would be indiscriminately trashed,
especially as they have no real expertise on
what Harry’s belongings are actually worth.

As far as 1 can see, this ends my
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The letter reads:

“This is in response to your letter of July
21, 2003 in which you express some concerns
of the way the estate of Harry B. Warner is
being administered. The April 29" hearing
was held to determine if the Last Will and
Testament of Harry B. Warner, Jr. dated
October 12, 1995, would be accepted for
probate and for the appointment of a personal
representative of his estate.

“Mr. Wamer’'s will met the criteria
established by Maryland Law to be a valid will
and in Item IV of this will he named those
who he wanted to administer his estate, i.e.,
Charles F. Wagaman, Jr., and Farmer's &
Merchants Bank and Trust (now known as
Susquehanna Trust and Investment Company.)
This court is bound by Maryland Law as to
who they may appoint as personal
representative, Estates & Trust Code, Section
5-104(1), ‘“The personal representatives named
in a will admitted to probate.” This court made
the appointment of the co-personal
representatives using these criteria.

“As a court, we also are required to insure
that distribution of the estate assets are
distributed in accordance with the provisions
found in the will. The disposition of Mr.
Warner’s estate once all outstanding debts and
administrative costs are paid will be made
pursuant to Item II of his will, a bequest of
$20,000.00 to [a private person], and by ltem
11, which states the rest and residue of his
estate is to go to St. Mark’s Lutheran Church.”

MIKE GLYER: At least Rich’s letter brought
these concerns to the attention of the court.
Peggy Rae Sapienza went to the courthouse
and found both his letter than the judges’
answer in the public record of the case. The U.
Cal. Riverside Library has said it remains
interested in Harry’s fanzine collection. So far
I am not aware that the Church, or the
executors, have  gone to  anyone
knowledgeable about fanzines for an informed
opinion about their monetary value.

Sheryl Birkhead reported in a letter to
NASFA Shuttle that on April 28 she was at an
auction house attending the first sale of items
from Harry Warner's estate - but not any
fanzines. She said beforehand, "I'm hoping to
get some of the miscellaneous desktop ‘stuff.™

No Sir, Says Ballard
A secret list of 300 top figures who refused
knighthoods, CBEs and other awards
bestowed by the Queen of England was
revealed in 2003. Singers David Bowie and
John Lennon are among those who have
refused honors, according to leaked Whitehall
files. Bowie turned down a CBE in the
Queen’s  birthday honors of 2000 while
Lennon returned his 1965 MBE with a letter
protesting Britain’s role in Biafra and its

support of the U.S. during the Vietnam era.

The list is reportedly compiled by the
ceremonial branch of the Cabinet Office to
warn officials that those who have refused
honors should not be approached again.

New Wave sf writer JG Ballard, also author
of Empire of the Sun, refused a CBE this year
for “services to literature” because he was
opposed to the “preposterous charade” of the
honors system. He told the Sunday Times:
“Thousands of medals are given out in the
name of a non-existent empire. It makes us
look a laughing stock and encourages
deference to the crown. I think it is exploited
by politicians and always has been.”

Other names in the “refusals” documents,
which are not even released under the usual
30-year rule for government papers, include
celebrity cook Nigella Lawson, children’s
author Roald Dahl and actor Kenneth
Branagh.

Up to one in five “refuseniks” subsequently
accepted an honor including film director
Alfred Hitchcock who turned down a CBE in
1962 before accepting a knighthood shortly
before his death.

2003 Endeavour Award Winners
Steven Barnes and Kristine Kathryn Rusch
jointly won the fifth Endeavour Award,
presented last November at OryCon in
Portland. Rusch won for The Disappeared
(Roc Science Fiction) while Barnes won for
Lion’s Blood (Warner Books). The winners
each received an etched glass plaque produced
by Seattle artist Ashley Harper and a grant of
$500.

The annual Endeavour Award honors a
distinguished science fiction or fantasy book,
either a novel or a single-author collection of
stories, by a writer from the Pacific Northwest.
The other finalists for 2003 were: The
Magquisarde by Washington writer Louise
Marley, (Ace Books); Solitaire, by
Washington writer Kelley Eskridge, (Eos); and
Technogenisis, by Washington writer Syne
Mitchell (ROC Science Fiction). Finalists who
attended the ceremony received $100 to help
defray their expenses.

The Award combines judging by fans of
the literature and by professional writers and
editors of science fiction and fantasy. Entries
are scored by seven readers randomly selected
from a panel of readers. The five highest
scoring books then go to three professional
judges. The judges for 2003 were Martin H.
Greenberg, Joe Haldeman and Douglas Smith.
Greenberg, CEO of Tekno Books, also helped
to found the Sci-Fi Channel. He was the Editor
Guest of Honor at the 1991 World Science
Fiction Convention in Chicago. Joe Haldeman
has won five Nebula and four Hugo awards for
his fiction and three Rhysling Awards for his
poetry. Doug Smith is a Toronto-based writer
who was a finalist for the 2001 John W.
Campbell Award and won a 2001 Aurora

How I Gave A Hugo Away
By Andrew I. Porter

I gave a Hugo Award away, but it wasn't
mine. Sort of. In 1970, 1 was assistant
editor at F&SF. When the mag won the
Hugo at Heicon, Ed Ferman suggested |
keep the statue.

The reason/a little background: Heicon
was run by very inexperienced fans in
Heidelberg, Germany. Apparently, days
before the con, they realized they had no
Hugo bases. So they cut up a plywood
door into big squares and smaller squares,
which they glued together, smothered in
brown enamel paint, and on which the
award plaques were glued. The result:
definitely one of the ugliest Hugo Award
bases, ever!

So I've had the 1970 F&SF Hugo all
these years, even after leaving the mag in
1974. 1 offered to give the thing back to
Ed several times, but every time, he gra-
ciously declined.

Jump forward to the present, when
Gordon Van Gelder is the new Edi-
tor/Publisher, all the fiction mags have
seen better days (circulation wise), and the
mags themselves don't win the awards:
their editors do. I've been threatening
several times to travel across the Hudson
River to far-off, exotic Hoboken, New
Jersey, to give Gordon a big, shiny, phal-
lic rocketship thing.

Instead, I used as a venue a neutral
meeting point, the monthly KGB reading
series hosted by Ellen Datlow and Gavin
Grant. And there, to stunned disbelief on
the part of many, perhaps even including
Gordon Van Gelder, the transfer was com-
pleted.

Not as dramatic as the exchange of
spies at Checkpoint Charlie during the
height of the Cold War, but far more satis-
fying for at least two of us.

++ Andrew I. Porter (still holding
three Hugos, all with my name on them)

Award for best science fiction or fantasy short
fiction by a Canadian writer.

The 2004 Endeavour Award will be
presented at the next OryCon for a book
published during 2003. Writers, editors,
agents, and persons who attended the previous
year's OryCon, may nominate works for the
award. Nomination forms may be printed from
the Endeavour Awards home  page:
www.osfci.org/endeavour

The Endeavour Award is sponsored by
Oregon Science Fiction Conventions, Inc.
(OSFCI).
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Retrospective Hugo Awards
for work done in 1953

Administrator’s Note: Below are nominations
in 10 categories for the best work of 1953.
Three categories were dropped for insufficient
nominees: Best Dramatic Presentation —
Long Form, Best Semi-Prozine, and Best Fan
Artist.

Best Novel of 1953 (113 ballots)
The Caves of Steel — Isaac Asimov (Galaxy,
Oct.—Dec. 1953)
Fahrenheit 451 — Ray Bradbury (Ballantine)
Childhood’s End — Arthur C. Clarke
(Ballantine)
Mission of Gravity — Hal Clement
(Astounding, Feb.-July 1953)
More than Human — Theodore Sturgeon
(Ballantine)

Best Novella of 1953 (67 ballots)

“Un-Man” — Poul Anderson (Astounding,
Jan. 1953)

“A Case of Conscience” — James Blish (If,
Sept. 1953)

“The Rose” — Charles L. Hamess (Authentic
Science Fiction Monthly, March 1953)
“Three Hearts and Three Lions” by Poul

Anderson
“..And My Fear is Great...” — Theodore
Sturgeon (Bevond Fantasy Fiction, July
1953)
Best Novelette of 1953 (66 ballots)
“Sam Hall” — Poul Anderson (Astounding,
Aug. 1953)

“The Adventure of the Misplaced Hound™ —
Poul Anderson & Gordon R. Dickson
(Universe, Dec. 1953)

“Earthman, Come Home” — James Blish
(Astounding, Nov. 1953)

“The Wall Around the World” — Theodore
Cogswell (Beyond Fantasy Fiction, Sept.
1953)

“Second Variety” — Philip K. Dick (Space
Science Fiction, May 1953)

Best Short Story of 1953 (96 ballots)
“Star Light, Star Bright” — Alfred Bester
(Fantasy & Science Fiction, July 1953)
“It’'s a Good Life” — Jerome Bixby (Star
Science Fiction Stories #2, Ballantine)
“The Nine Billion Names of God” — Arthur

C. Clarke (Star Science Fiction Stories #1,
Ballantine)
“Seventh  Victim” —
(Galaxy, April 1953)
“A Saucer of Loneliness” —
Sturgeon (Galaxy, Feb. 1953)

Robert  Sheckley

Theodore

Best Related Book of 1953 (21 ballots)
Congquest of the Moon — Wernher von Braun,
Fred L. Whipple & Willy Ley (Viking

Press)

Modern Science Fiction: Its Making and
Future — Reginald Bretnor (Coward-
McCann)

Science-Fiction Handbook — L. Sprague de
Camp (Hermitage)

Best Dramatic Presentation, Short
Form, of 1953 (96 ballots)

The Beast from 20,000 Fathoms (Mutual
Pictures/Warner Brothers). Directed by
Eugéne Lourié; screenplay by Louis
Morheim and Fred Freiberger; based on
the story by Ray Bradbury.

Duck Dodgers in the 24 1/2 th Century
(Warner Brothers). Directed by Chuck
Jones; written by Michael Maltese.

Invaders from Mars (National Pictures/20th
Century Fox). Directed by William
Cameron Menzies; screenplay by Richard
Blake; story by John Tucker Battle.

It Came from Outer Space (Universal).
Directed by Jack Arnold; screenplay by
Harry Essex; story by Ray Bradbury.

The War of the Worlds (Paramount Pictures).
Directed by Byron Haskin; screenplay by
Barré Lyndon; based on the novel by H.G.
Wells.

Best Professional Editor
of 1953 (49 ballots)
Anthony Boucher
John W. Campbell, Jr.
H. L. Gold
Frederik Pohl
Donald A. Wollheim

Best Professional Artist
of 1953 (68 ballots)
Chesley Bonestell
Ed Emshwiller
Virgil Finlay
Frank Kelly Freas
Richard Powers

Best Fanzine of 1953 (36 ballots)
Hyphen, ed. Chuck Harris & Walter Willis
Quandry, ed. Lee Hoffman
Science Fiction Newsletter, ed. Bob Tucker
Sky Hook, ed. Redd Boggs
Slant, ed. Walter Willis: art editor James

White

Best Fan Writer of 1953 (38 ballots)
Redd Boggs
Lee Hoffman
Bob Tucker
James White
Walter A. Willis

Nominee Note: The originally announced list
of 1953 Retro-Hugo nominees was corrected
after it was discovered that Judith Merril’s
novella “Daughters of Earth” was published in
1952. It was replaced by Poul Anderson’s

“Three Hearts and Three Lions.”

Postscript:

The 2003 Hugo Award Winners

Best Novel
Hominids by Robert J. Sawyer (Analog 1-
4/02; Tor)

Best Novella
Coraline by Neil Gaiman (HarperCollins)

Best Novelette
“Slow Life” by Michael Swanwick (Analog
12/02)

Best Short Story
“Falling Onto Mars™ by Geoffrey A. Landis
(Analog 7-8/02)

Best Related Book
Better to Have Loved: The Life of Judith
Merril, Judith Merril and Emily Pohl-Weary
(Between the Lines)

Best Short Form Dramatic Presentation
Buffy the Vampire Slayer, “Conversations
With Dead People,” (20th Century Fox
Television/Mutant Enemy Inc.) Directed by
Nick Marck; Teleplay by Jane Espenson &
Drew Goddard

Best Long Form Dramatic Presentation
The Lord of the Rings: The Two Towers
(New Line Cinema), Directed by Peter
Jackson; Screenplay by Fran Walsh, Phillippa
Boyens, Stephen Sinclair & Peter Jackson;
based on the novel by J. R. R. Tolkien

Best Professional Editor
Gardner Dozois

Best Professional Artist
Bob Eggleton

Best Semiprozine
Locus, Charles N. Brown, Jennifer A. Hall,
and Kirsten Gong-Wong, eds.

Best Fanzine
Mimosa, Rich and Nicki Lynch, eds.

Best Fan Writer
Dave Langford

Best Fan Artist
Sue Mason

John W, Campbell Award
for Best New Writer
(sponsored by Dell Magazines)
Wen Spencer
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job), but remembers only one in which she
was killed by an excess of kindness in the
form of sweets and a toy boy.

Dean Gahlon also served two years some-
time in the 1980s. Dean boasted a fine travel-
ing drinks cabinet and a sense of adventure;
Steve Brust attempted to kill him off with a
series of ghastly mixed drinks modeled on
those made infamous in Midwest Side Story
("Everclear and Near Beer" and such), finally
bringing him to his doom with "Perrier . . .
Lite." It seems likely Dean's years were
1982-84. It seems semi-established that Geri
Sullivan was president for 1984-85, but no
memories of eventual offings have surfaced.
David Cummer also served as president for
one or perhaps two years, but again no de-
tails could be verified.

Bill Bader was president from 1989 to
1991, and remembers causing the death of
David Dyer-Bennet to achieve that office, so
DD-B presumably served 1988-89. Bill gave
him apoplexy by explaining to him that as
part of his presidential duties he would be
expected to transcribe all club minutes -- on a
Mac -- in COBOL. Bill also has a memory of
a karate duel to the death with Steve Brust,
which doesn't seem to fit in the chronology
(but sounds like fun. To have watched. From
a safe distance.) This may have been the
cause of his first death; like other two-
termers he was restored to life (a process
made easier, or at least more traditional, by
Minicon's habit of being held over Easter)
and sent back to the bureaucratic salt mines.
For his second and final death (1990}, he was
punned to death by Ann Totusek and his own
successor, Laura Krentz.

Laura has tragically killed the following
year (1992) in an offstage cattle stampede,
and was succeeded by Victor Raymond, who
refused to be cowed by the dangers of office.
Alas, no memories of his demise (1993) have
surfaced. His successor was Charles Piehl.
My memory is that he served out his year
and was killed off by treachery among an
honor guard he brought out to closing cere-
monies with him: another respondent is
equally positive that he left office early
(when he was ordained as an Episcopal
Deacon) and wouldn't have been available
for killing (unless Henry II had joined Minn-
STF by that time). He was in any case suc-
ceeded by Ed Eastman, who served from
1993-94 and started a second term but re-
signed early for personal reasons; Ed's sec-
ond term was filled out by Steve Brust, who
by this time had become the usual Executive
Vice President in Charge of Executions. If
Steve was himself assassinated in 1995, no
one seems to recall it.

Lydia Nickerson was stuck with the job
for 1995-96, and was killed off in a poker
table skit with Steve Brust whose point
seems to have vanished. I think this is the
one that involved the services of the Martian

League of Assassins--when she realized be-
ing protected meant she would have to con-
tinue in office, she wound up paying the
League to allow her to be killed instead. Don
Bailey followed for one year, and at the 1997
Minicon was put in a box by Steve as part of
a graphic demonstration of the Schroed-
inger's Cat problem. The box was trundled
offstage and, when successor Scott Raun
asked Steve when he would be opening the
box to see if Don was still alive, got only an
enigmatic smile and a questioning "Open
it??"

Downsizing was the word of the day in
1998. In keeping with the new emphasis on
a leaner, no-frills Minicon, Steve simply
asked Scott to drop dead--which he did. Mi-
chael Pins followed for a year, dying in 1999
in another poker skit--of shock when Steve
admitted, against all his well-known princi-
ples, to have been bluffing. Margo Bratton
was the next president, but was in Europe at
Eastercon when the 2000 Minicon rolled
around. While this was a good example of
How Not To Be Seen, it failed as far-flung
European agents of the club carried out the
assassination for us; attendees at closing
ceremonies could hear the explosion at the
other end of the international phone call.

Emulating Grover Cleveland, Lydia Nick-
erson was dragged back into office the fol-
lowing year, and died in 2001 in yet another
poker sketch involving Steve Brust and a
shocking revelation, this time of his political
change of heart. Andrew Bertke followed: at
opening ceremonies in 2002, he revealed that
he had become so gung-ho for the job that
not only did he want to continue indefinitely,
he was reviving the Minneapolis WorldCon
bid. He was immediately rushed by an angry
mob (all of whom just happened to be sitting
in the front two), swept off, and trampled to
death offstage. Minn-STF was thus prexyless
for the duration of the con, but muddled
through somehow. At closing ceremonies his
body was returned to stage and computer
whiz Steve Brust managed to reboot him.
Using a real boot.

The 2003 Minicon closing ceremony is
only hours away, and there's already a scent
of blood in the air--an undercurrent of sinis-
ter whispers in the alleys--a ghastly event
looming in the consciousness  of the
precogs... as yet another innocent Year King
approaches the end of his reign. It's violent.
It's frightening. It's nerve-wracking and
bloody and in poor taste. But it's cheaper
than pensions, and it's traditional, and for
Minn-STF it's the Fannish Thing To Do
(preferably with the candlestick, in the ball-
room, by Colonel Mustard).

Next? "Room for one more, sir..."

Changes of Address

Dr. Bob Blackwood, E-mail:
bob.blackwood @comcast.net

Bill Bowers, 6000 Townevista Dr. Apt 114,
Cincinnati OH 45224-1762

Seth Breidbart, 1300 Yale PI. Apt. 420,
Minneapolis MN 55403

Fred Cleaver, 1717 17th Ave., Greeley,
CO 80631

H. L. Drake, 472 Hawthorn Drive, Lancaster,
PA 17603-4212

Kurt Erichsen, E-mail: kerichsen@att.net

Tom & Anita Feller, P.O. Box 140937,
Nashville, TN, 37214-0937

David G. Hartwell, E-mail: dgh@tor.com

Hirohide (Jack R.) Hirai, E-mail:
jrh@u0t.gate0l.com

Eric Lindsay, E-mail:
fijagh@ericlindsay.com

Marie Rengstorff, P.O. Box 959, PMB 942,
Kihei HI 96753;
E-mail: mariemr2001 @hawaii.rr.com

Ruth & Rickey Shields, P.O. Box 12888,
Jackson, MS 39236-2888

Kevin Standlee, E-mail:
Standlee.Kevin@MenloWorldwide.com

John Trimble, E-mail: ussjgt @altrionet.com

When long-time New York fan and former
president of Lunarians Seth Breidbart was
asked whether it was lawyers, guns or money
that took him away from the Big Apple, he
laconically answered, “Money.”

“We are moving across town and have
acquired a Postal box in order to preserve
zines and other publications from the shred-
der which is the drop-slot in our new front
door,” jokes Ruth Shields. (Uh, it was a
joke, wasn’t it?) “I'm sure you can appreciate
the fun we are having relocating 20+ years of
Stuff. In addition, Rickey's sister is moving
into our old house, so we are transferring
boxes in two directions, and the furniture will
be moved this weekend and next.” After
Thanksgiving, they all planned to collapse
for awhile.

Eric Lindsay is digging an e-mail hole
and pulling it in after him. “All of my old e-
mail addresses will be set to start bouncing
all e-mail, probably well before Xmas. Sorry
about this, but the spammers are beating me
down. In future, I will be blocking and delet-
ing all incorrectly addressed email to my
domain. The date of this change will depend
pretty much on when the incoming spam and
viral attacks go really ballistic, rather than
the current 100 or 200 spams and worms per
valid email. Please do not put any of my
email addresses on any web page or news
group. If you wish to be taken off [my] mail-
ing list, the return address is totally valid,
there is a human being reading the email, and
I will remove your current address (yes, |
know, spammers probably say that also).”


mailto:bob.blackwood@comcast.net
mailto:kerichsen@att.net
mailto:dgh@tor.com
mailto:fijagh@ericlindsay.com
mailto:mariemr200l@hawaii.rr.com
mailto:Standlee.Kevin@MenloWorldwide.com
mailto:ussjgt@altrionet.com
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John Hertz’s Westercon Notebook
Westercon 56, July 3-6, 2003

Seattle-Tacoma Doubletree Hotel

Writer Guest of Honor Bruce
Serling, Artist GoH Lisa Snellings,
Scientist GoH Michio Kaku, Fan
GoH Saul Jaffe, Editor GoH Claire
Eddy, Toastmaster Connie Willis.
Attendance about 1,400.

“Eugene, Oregon,” said an 8-year-old
boarding my plane ahead of me; “who
wants to go there?” | said, “It’s the
home of the Eastern Europe Folklife
Center. You could learn to play the
Bulgarian bagpipe. Start now.” I never
know what will happen; he gave me
thumbs-up. We flew over Crater Lake,
deepest in the U.S. | went on to Seattle
feeling it might be a good weekend.
My first panel was Thursday
evening at seven. This had seemed
doubtful to me, but many came to
discuss Zelazny’s Lord of Light (1967),
Hugo and Nebula winner. Westercon

I have strewn it with such flowers as
my high spirits have permitted.
Beaumarchais

LVI was pleased with the “S-F Classics”
panels last year, and scheduled several. I did
Light and Orwell’'s 71984 (1949), both of
which, I cracked, could have been written by
Van Vogt. Like his famous technique they so
dazzle, overwhelm, that one hardly notices
what is going on, and hardly cares. For Light
I moderated Raymond Eich, Duane Wilkins,
and Robyn Sondra Wills. Weeks later 1 found
my own copy; meanwhile a public library
had the 1979 Gregg Press hardback reprint
with illustrations by Freff, goshwow.

What is a classic? I've been saying it’s an
artwork that survives its time, that's revealed
as having merit even after the currents it first
floated on are changed. David Howell in the
audience said a seminal work may not be a
classic. If it holds many messages, does that
make it timeless? Is a classic one to which
we return only to think “l was wrong last
time”? Howell said it should resonate across
a range of people. | said James Joyce reached
a top and middle, but no bottom: the film A
New Hope (1977) reached a bottom and top,
but no middle. Wilkins suggested Burnett’s
Secret Garden (1911) was more of a classic
than her Little Lord Fauntlerov (1886). Art

Widner in the audience compared Light to
Hesse’s Siddhartha (1922). 1 said the real
joke in Light was Nerriti, whose soulless
hordes really were soulless — they’re
androids. Wills said /984 meant more to

mundanes, Light more to us, but I showed the
chock-full library check-out card, and from
the audience Anthony Ward, a librarian, said
copies of Light wear out. It may be Zelazny’s
most poetic.

Drinks in the bar with Widner and the
Busbys. Widner was writing up Jack Speer,
one of two Fan GoH for Noreascon IV (2004
Worldcon). Widner said “He invented a
move in Interplanetary even [ didn’t see.”
Sandra Childress & James Briggs, Ed Green,
and a host of others put on a joke bid for a
Westercon in *05 at Port Barrow, Alaska. At
their party Childress served snow cones,
naturally, flavored with Midori or lemon. By
high tech 1 saw the World-Wide Web site.
They would have Regency nose-rubbing (not

Ingeniously ugly.
Anna Leonowens

my fault, honest) and mukluks. They liked to
say “mukluks”. At the Silicon Valley for 05
Westercon party Sharon Sbarsky told of cars
driving at 200 miles an hour on the Autobahn

in Germany. Mike Willmoth tried not
to mention Mercedes Lackey.
Westercon LVI instead of “only soft
drinks at open parties” ruled “must
have a registered sober host”, an
improvement. Clifford Wind pursued
my Van Vogt theory. The collapse of
Buddhism in Light bothered him.
Where did all those monks go? Yet the
scene of Sam’s facing Yama, like a
Buddhist, is strong.

Morning. Sally Woehrle, chair of
Westercon L, ran the Green Room. |
love these Cincinnatus moments. Real
nourishment in the Green Room, if
budget allows, is a blessing when one
has a lot to do and hopes to refuel on
the run. There is a risk of developing a
sub-con where the hip hide, a nasty
unfannishness we’d better not fall into.
For 71984 1 moderated Richard Dahm,
Roberta Gregory, Pierce Ludke, Bruce
Taylor. June 25th was the 100th
anniversary of Orwell’s birth. Dahm
said /984 was like Dilbert, people read it but
what happens? Ludke said good art was
inherently disturbing. From the audience: if
art asks you to change it’s political. Taylor
read aloud about doublethink. I tried asking
about literature. Is it an accident we open
with Smith’s horrid notes of that war film?
What happened to Julia’s earlier men? This
struck no sparks. The room was seized with
approval of a message.

Something beyond flesh.
Faulkner

“Convention Experience” was Dahm,
Janice Gelb, Raven McCracken, and Edward
Steiner, me moderating. Calm went before a
storm of people aggrieved at long
mistreatment and urging that without them
there would be no conventions. A pro writer
was followed by an Operations volunteer
(not Gelb), a Green Room host (not
Wochrle), a con producer. It did not help that
all was true. The topic had been How to get
the most out of your — and finally I offered
the old Zen monastery rule *“Everybody
works, everybody eats”. However, each had a
fair tum, and with a clear conscience | went
to Ulrika O’Brien’s docent tour of the Art
Show.
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This year’s docents were Astrid Bear,
Greg Bear, Mark Ferrari, me, O’Brien,
Margaret Organ-Kean, and Tom Whitmore. |
like to take other docents’ tours, and I notice
they do too. The Art Show, under Lacey
Axmaker, had 1,200 pieces from 90 artists,
sales $14,000 — again attendance O 10.
When I engage the docents, as this year, I try
for a variety of pros and fans, women and
men, graphic artists and people just good at
talking about art. Knowing history or being
able to make things can help, but the vital
element is, as Kelly Freas put it, “Say what
you see.” We can’t see skillful, or clumsy;
however accurate, these are conclusions:
what do we see? O’Brien, perceptive and
articulate, 1 hope may be within reach of a
Worldcon to lead a tour soon. Organ-Kean'’s
pen-and-ink  “Game of One” won Best
Monochrome, a lady alone with chess pieces
as candles burn low, the drapery of her gown
and the feathers of her headdress setting off a
window of deep black. Whitmore found Tim
Kirk, who was at the con in connection with
the forming Paul Allen s-f museum. In the
Locus Awards, Bob Eggleton won Best
Artist, and Tor won Best Publisher. I saw
O’Brien again at Regency dancing. Rum
punch at the Kansas City for 06 Worldcon
party. At the Los Angeles for 06 party
Christian McGuire said “The Jell-O makes it
fannish.”

“Fanzine Publishing” at 10 a.m. Saturday
with Jerry Kaufman & Suzle. A note on a
whiteboard, about what vampires should
wear, we could not help applying to our
topic. “Dress for Success” was Trial by Air.
“Dress for Camouflage”™ was Uncle Smiley’s
Bookcase. “Dress to Overwhelm” was
Plokta. “Dress for Repose” was Vanamonde.
Suzile & Kaufman broke into *“76 Fanzines
Led the Locus Poll”, which once counted
such things; “followed by rows and rows o’
the finest offset illos, the dream of every Big
Name Fan.” We adjourned to the Fanzine
Lounge. Pat Diggs, who did Treasury at
Intersection ('95 Worldcon) but admittedly
knew little of fanzines, to be helpful had
accepted the role of hostess. Suzle &

Not the leisure which wealth or a secure
pride convey, but repose and the
spontaneous action of the mind.

Hilaire Belloc

Kaufman had brought Peter Roberts’ 1977
TAFF report New Routes in America. He too
found them liable to burst into song. 1 had
brought thinty or forty current zines for
reading copies. Over the weekend as we all
dropped in from time to time Diggs told what
adventures she'd had in the meanwhile. One
fellow in armor, clanking as he sat, stayed
reading fanzines for an hour.

Greg Bear on his docent tour said “The
fan crowd really likes animals and attitude.”
He praised Rob Alexander, who won
popular-choice Best in Show, for showing
sketches as well as finished pictures. Ferrari
said “Look what success he has with narrow
color ranges.” Astrid & Greg had decided to
lead separate tours. In between Greg hosted a
presentation of the museumn, which is for
now under the name “The S-F Experience”.
Kirk stood at an easel taking notes — I mean
the notes were Tim Kirk drawings. As it
happens I’d never met him in person. In his
days drawing actively for APA-L (e.g.
“Harlan Elephant™) our paths crossed only in
print; no more when as editor of the L.A.con
II Program Book (’84 Worldcon) I made sure
he was in the “L.A. Artists” portfolio. But
from one look at the easel he was
unmistakable. The museum will naturally
start by exploiting images from film and
television. Equally natural is the slogan on a
current flier “Remember when the future
seemed scarier than the present? Ah, the
good old days.” In the audience I sat with

Looking for a donkey while riding it.
Wang Yang-ming

Tom Doherty wondering about books. |
wondered further too.

Astrid Bear shared her tour with
Whitmore, whom the con had scheduled
earlier than he’d arrived. We were much
impressed by the Canadian artist Quynh Mai
Nguyen's painted silk in the modern
(founded late 19th Century) Ling Nan style,
with bright colors and some Impressionist
technique. She won popular-choice Best
Application of Media. Here was an artist
with a full career (and a Web site moifa.com)
who brought dragons and phoenixes for us.
Bear told how this medium worked.
Whitmore showed how in Adrian Bourne’s
“Bleeding Stones”, which O’Brien had
likened to stained glass, the light source was

a demon’s hand, spread over the background
like the word Europe on a map in Poe’s
“Purloined Letter” (1845). Pippin Sardo,
who’d posed for Lida & Carl Sloan’s “Light
Lady”, pointed out that the Sloans’ work was
photographic, not computer-generated.

Moira Stemn joined Mark Chanen, Dahm,
and me for “Bardic Traditions”. Stern and I
apologized for missing each other when her
harp concert was scheduled against Regency
dancing. I volunteered to be the one who said
filkers seem the closest we have to bards.
From the audience: “What if they ushered
cons in and out, at Opening and Closing
Ceremonies, as bards did their kings?” Stern
said Turlough O’Carolan (1670-1738) sang
for his supper. Dahm had tales of drumming,
and of bardery in the Society for Creative
Anachronism. We talked of “killing satire”. 1
asked if beauty perpetuated ugly matter, as
the Nazis had sought. Chanen said when
there was no written history, killing a bard
was like burning a library.

I judged the Masquerade with Astrid
Bear, Susan Courney, Kevin Roche, and the
Wombat; JoAnne Kirley, Workmanship
Judge; David Bigelow, Master of
Ceremonies; Michael Kenmir, Director.
Bigelow wore a gold-brocade Julian May
robe, recently donated by this writer-
costumer to the local community; Greg Sardo
and many others, not in competition,
modeled more. In the Novice class, Sandra
Manning and Chet Cady with “The World of
Jules Verne”, and Tod Mayes as Marvin the
Martian, won Honorable Mentions. Bethany

True, strong, natural, and sweet.
Nathanie! Hawthorne

Roulett, “Padmé Amidala’s Packing
Dress” (Workmanship Award for beading),
and a woman we knew only as Atika,
“Madame Hootch”, tied for Best Re-
Creation. Most Original was Elizabeth
Fellows, “The Sugar Plaid
Fairy” (Workmanship Award for hand
sewing) in red with a plaid sash that spread
like wings. Best in Class was Holly Forbes’
“Queen of Hearts”, based on Tenniel with a
Disney soundtrack (Workmanship Award,
best re-creation).

Two more Cadys, with Frances Burns,
Roslyn Jeppesen, and Dianc Harris, won Best
Journeyman with “Diplomatic Faux Paw”,
crediting Winter Range (1932), Pride of
Chanur (1982), and Tullamore Dew; among
Victorian cat people, a stuffy man was put in
his place by the woman who had real
authority. Best Master was Sue Lyn Taylor’s
“Wizard and Roo of Wicky Woo”, based on
The Witch and the "Roo of Wicky Woo (1996)
by Jan Loudin, the wizard being Taylor’s son
Kristofer; in a neat exchange the kangaroo,
with butterfly wings, met him, carried a doll


moifa.com
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From The Titanic To Columbia:
Subtitied “An Economy Of Disaster”, this
was a talk by Roy Brander, a municipal
waterworks engineer. He started off by
saying that this panel, held opposite one by
Terry Brooks, was for people who get
vaguely ill at the sight of a unicorn. He
reviewed the trend of disasters over time,
rather than just providing a capsule history of
wrecks and explosions. Brander noted that
attitudes to technology have not changed
over time, whether it was cutting-edge
steamships or spacecraft. Each generation
makes the same mistakes once the previous
generation is no longer around to constrain
them.

These mistakes include: (1) failure to
imagine all reasonable scenarios, (2) lack of
defence in depth (multiple redundancy) such
as double hulls in steamships, (3) complaints
by contractors about government regulations
(such as passenger jet maintenance), (4)
industries always come to dominate the
agencies that regulate them, (5) society only
acts after many major fatalities, (6) hold
costs down at the expense of safety.

All of these result in normalization of
deviation from standards. This is caused by
managers shaving safety margins without
any problems, so the reduced margin of error
becomes the new standard. The cycle is
repeated until the margins pass into a
catastrophe, such as unseated O-rings in
space shuttles (before Challenger, they were
not considered a problem even though the
original design specifications said no
unseated rings). Foam had fallen off shuttle
boosters many times before Columbia, so
why hold the manufacturer liable if nothing
happened? Easier to re-write the standards.

Writers At  The Improv: The
Imaginative Fiction Writers Association is a
Calgary writing workshop group that brings
loads of fun each year to Con-Version. Their
improv session pits three pairs of writers
against the audience. It starts off by someone
suggesting a word from the audience, which
the writers have one minute to incorporate
into a sentence. When time is called, the
sentences are read off and the audience votes
on the best one. The process is repeated and a
story of sorts is built up. This year’s story
follows; the underlined words are the ones
suggested by the audience.

“Fergo woke from his third blackout of
the day to find himself lying in a pool of
something sticky and green. He looked up
into the soulful brown eyes of a huge walrus.
“Pardon me,” the walrus said. “l really
should lay off the fermented blubber shakes.”

Fargo groaned. He’d woken wup after
accidental  prestidigitation, ironing his

fingers, and the day was just getting worse. A
platypus at the nearest table leaned across o
his companion, a narwhal, and said, “What’s
his kind doing in an Aquatic Animal Bar?”

Suddenly a wallaby burst through the
double doors, screeching “Aquatic animal
bars discriminate against marsupials! You
could fill a Mint [actual word suggested was
‘filament’] with the money they’re using to
keep us out!”

“Of corset could all be in my head”, the
wallaby said, wide-eyed as the aquatic
mammals rose as one and turned toward him,
eyes ablaze with anger.

[The next word suggested was
‘evacuation’, but the writers’ sentences were
uniformly dull, so for the first time in the
Improv’s history, the audience voted ‘none of
the above’.]

“You want | should take him out, Capo
Lini?" [(actual word suggested was
‘cappuccino’], snarled Guido Sambucca, the
ever-present Italian hitman who ran the bar.
“No,” said Capo Lini magnanimously.
“Don’t you see we can let him in as an
honorary member? Go fetch me the tam
marine [actual word suggested was
‘tambourine’] for him to wear.”

Fergo chose that moment to stagger to his
feet. “Has anyone seen my Schroedinger’s
kit-kat? I followed it here from another
dimension and I can’t find it anywhere.”

“What kind of semi-colon, I mean, half-
assed story is that?”, Sambucca snarled.*
“Take him out!” But at that moment, a
semitransparent cat either did or did not jump
into Fergo’s arms, who either did or did not
disappear, and that is The End, or maybe not.

(*The panel of writers had been spelling
out the punctuation during this Improv when
reading aloud their sentences, so this was
funnier to the audience than it might be in
cold print.)

The Changing Role Of Women In SF
1925 to 1945: After Canadian palacofan Bob
Gibson passed away in 2001 at the age of 92,
his son donated Bob’s collection of 30,000 to
40,000 books and periodicals to the
University of Calgary. The Gibson collection
is still being catalogued, but it is already
being used for research. Helen Clark
presented a talk on the depiction of women
on WEIRD TALES covers, illustrating the
erotic and sometimes outright pornographic
covers that would still be controversial today
in our supposedly small-l liberal society. It is
nice to see that the collection is already being
used, not just filed and forgotten.

Dinosaurs In SF: Dr. Phil Currie is not
only a curator at the Royal Tyrell Museum of
Palacontology (the world’s largest fossil
museum) in nearby Drumheller, but is an
Edgar Rice Burroughs fan, having published
a zine on the subject several decades ago. His
talk was a mix of what is new in fossil
hunting and covers of SF books and
magazines depicting dinosaurs. He
mentioned that it was recently shown that the
mythological griffin has been traced back to
its point of origin in central Asia, where

miners commonly dug up bones of
Protoceratops and ascribed them to the
griffin.

Currie showed that images of dinosaurs
now surround us, from the homemade statues
scattered about Drumheller as folk art, to
political cartoons (old politicians and parties
that have been too long in power). Most of
the current boom in dinosaurs dates from
Jurassic Park. Currie mentioned that when
he was young, books about dinosaurs were
relatively scarce, compared to the shelves full
of them today, and he had to hunt down ERB
and SF books to get his dinosaur fix. This
correlates to something I noticed, as up to the
late 1970s | had no trouble building a
reasonably complete collection of dinosaur
books in print, but had to give up when a
flood of such books rolled out in the 1980s.

Guest Of Honor Speeches: Esther
Friesner was the Toastmaster, and started off
with a list of dumb questions that Canucks
can expect to hear at the forthcoming World
SF Convention in Toronto on the Labour
Day weekend. Examples were: What
happens if a moose gets into the building?”,
“How many books to a trilogy up here?” {to
which my reply would be “The same as
down there: ten.”], and, at a cash register,
“Can you break a queenie?” [the Canadian $1
coin is called a loonie, and the $2 coin either
a doubloon or toonie; all Canadian coins
have a portrait of the Queen of Canada on the
reverse].

She (Esther, not the Queen) introduced
each guest with a verse from a song to which
she taught the audience the chorus “There’s a
little of the omnivore in us all”. Terry Brooks
began his speech by saying that his mother
was born in Hamilton, Ontario, and the next
time Con-Version needed a Canadian GoH...
He had driven up from Seattle, thinking he
and the family could enjoy the spectacular
mountain scenery, but they ended up taking
some substantial detours due to highways
closed by forest fires. He mentioned that
some of his writing is inspired by the
landscapes he sees in his travels, so if forest
fires feature prominently in his next book,
you’ll know why.

Future Cons: Con-Version 21, barring
SARS, blackouts, and forest fires raging
through the skyscrapers of downtown
Cowtown, will be at the Westin Hotel again,
the weekend of August 6 to 8, 2004. One
announced GoH is George R.R. Martin.
Details at www.con-version.org

In 2005, Calgary will host Westercon 58,
on the July 1 to 4 weekend, with S.M.
Stirling as GoH. Details to be had at
www.calgaryin2005.org


http://www.con-version.org
http://www.calgaryin2005.org









http://www.ku.edu/%7Esfcenter/
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The Fanivore

Ed Meskys

Just finished having the latest ish read to me,
and enjoyed as always. Excellent history of
fanzine publishing [{by Taral]] but | have a
question. The article said that mimeo was the
preferred method of early fanzines with let-
terpress and hekto used occasionally. I
thought that hekto was the major method
before WWIIL. The original FAPA pagecount
was set to the number of copies which could
be easily run off by hekto. Also I remember
Sam Moskowitz reminiscing at an ESFA
meeting when | was attending regularly until
I moved to California in 1962, and then from
1966 when I returned to 1969 when 1 got
married for the first time. Anyhow SaM
spoke of how hekto was the default method
but he and other members of some
club/group at the time found a source of
mimeo stencils for only five cents each. Thus
they were able to mimeo their zine which
was as spectacular as “today” (circa 1960)
doing a zine with set type and a five-color
process cover. Now SaM had this predilec-
tion for making his group the best one with
the only trufen in it so I do not know for sure
how accurate this reminiscence was.

[l copied your e-mail to Taral, and he
answered:

[[Taral: “I think SaM’s remark ‘default’
choice says it all. Hekto was the method you
could always fall back on -- somebody al-
wayvs had a machine around somewhere. But
I've seen a lot of 40’s zines and while a num-
ber were hekto or ditto, I'd have to say their
numbers don’t exceed the number of typeset
and printed fanmags around. The majority
that I've seen were mimeographed. Now
having said that, I’'m aware that the stats are
probably skewed to favour genzines and
mimeo. There might easily have been hun-
dreds of humble titles of a few pages each
that appeared in Saps or Fapa or other apas,
whose tiny, restricted print runs make them
highly likely to be overlooked. The grubs and
earthworms of fanzine ecology.”]]

Brad W. Foster

Yes, when you publish so regularly for a few
decades, it does kind of build up a certain
level of expectation in your readership be-
yond what we expect of most other zines.
But hey, if you've got to go to an annual, [
won’t complain as long as you do manage to
get new issues out!

Congrats on the 50...closing in too rapidly

g
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on that myself. Funny though, even with the
shiny pate and lots of white starting to pop
out in the face hairs, 1 stil] don’t feel like an
aduit. Maybe the fact I'm still doing goofy
stuff. Of course, now I'm seeing people who
are running things are younger than me....
nice of them to step in for me!

Another incredible piece from Canfield
for the cover. We’ve got to get that in front
of the Art Car folks and see if someone can
make it a reality!

Oh yeah, insert appropriate cooing noises
here for the pictures of Sierra. Cindy’s were
louder than mine when she got to those
pages, but, you know...chicks.... they get that
way.

I’'m still trying to slowly spread the word
of sf&f to the outside world. I was selected to
be the official artist for the Tulsa, Oklahoma
Oktoberfest next fall. (Yes, beer drinking and
foot stomping and pretzel chomping fun in
Oklahoma!), and | did up a poster design
featuring a dragon clinking a giant stein with
two other folks. Now, if I can get them to let
me do it another year down the way, since
I've softened them up with the fantasy stuff,
maybe a beer stein rocketing to the moon? It
could happen.

Going to miss the WorldCon this summer
for the first time in years.... going to be very
odd. But, one has to do what one must. Just
as your time is now taken up so much more
with the youngest in your family, Cindy and
I find we have to spend more and more of
our time now taking care of her ailing father.
I will say that, on the plus side, I'm learning
a heck of a lot about planning for my own
old age, dealing with Medicare and other
institutions, etc. Family is family, and you do
what you have to.

So, looking forward to all the news, re-
ports and assorted wonderful whatnots that
will be appearing in the next issue, whenever
you feel you can get one out. Now, go hug
your daughter for us!

Bill Warren

I liked your writeup on Bruce; it was one of
the few that actually made some reference to
his, um, darker side. Very thorough and well-
researched.

Also, 1 liked the article about Marty Can-
tor distributing the remaining Masques. Only
one small correction: all of them were col-
lated on one day, not one month at a time.
(And my hospitalization put a big hole in the
schedule.) Stan Burns agreed to hold onto all
this stuff -- and there was a vast amount,
once all the pages were printed - until a
small group of us went down there and col-
lated the whole shebang. Stan is owed public
thanks, as well as those in the collating party:
Beverly, Sandy Cohen, Len Wein and Allan
Rothstein, as well as Stan and 1.

Harold Drake

Received my copy of File 770:142 which
finally found its way to our house. I found it
interesting reading generally, but specifically
because this issue contained articles about
people whom I knew or have met. | even
read some of the news articles to my wife
while she was eating lunch!

Most of 2002 and thus far in 2003 have
been busy times for me; sometimes busy in
ways that I would rather avoid.

My nonfiction book about A. E. van Vogt
was published in February, 2002. It can be
found on-line at:
http://www.booklocker.com/books/335.html.
The book is available in paperback or as an
e-book.

I had 6-months of chemotherapy starting
last September. I am in temporary remission


http://www.booklocker.com/books/335.html
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them altogether. Bruce also did two dozen
“issues” of the “Postcon Postcard,” sent out
at obvious times, and three issues of “When
You Care Enough..You Send the Furry
Beast Zoocard,” postcards from zoos he and
Elayne visited.

The quote from Harry Warner Jr. in his
obituary from the February 2003 DASFaX
concerning his collection (“Mine would du-
plicate to a large extent the Pelz holdings™)
and your comment (“So the ultimate fate of
his collection remains to be seen”) is not the
current situation. As it turns out, Harry never
got around to adding his fanzine bequest to
his will, but his correspondence with Eaton
curator George Slusser was found in the
same place as his will and apparently will be
honored.

Taral’s article contains a number of minor
factual errors, but the main one is that Russ
Chauvenet invented the word “fanzine” in
1946. It was 1941.

Good cover by Grant Canfield -- how
long has it been sitting in your files?

[[Only a couple of years. When Canfield
received the Rotsler Award he sent me copies
his work, okaving its publication. | suspect
most of it must have appeared in print be-
fore, but I don’t know for certain. If these are
reprints, there are plenty of long-time fans on
this list and I imagine sooner or later some-
one will pop up with the original credit.]]

Eric Lindsay

sense a gentleman. I managed several times
to seek out distant fans, such as Ed Cagle.
I’ ve never regretted those visits.

There are far too many obituaries in this
issue.

Laura Brodian Freas’s tale of how she
threw an airport into chaos with an unat-
tended bag is symptomatic of the sort of
travel situation that has made me very reluc-
tant to visit the US again. When travel gets
too annoying, and you are doing it for pleas-
ure, after a while you just stop doing it.

I very much enjoyed John Hertz’s Wester-
con Notebook. He does a fine, evocative in
very few words.

Taral did a nice history of fanzine tools,
and their effects. | remember multiple sty-
luses, shading plates and even weird uncon-
trollable stuff like brush stencils (used with a
cutting liquid that gave paint like effects).
Had lots of them. Not sure who ended up
with all that stuff. Electrostencils were real
expensive here. Some nice speculation on
why fanzines didn’t get fancier when com-
puter and photocopies became common.

Joseph T. Major

Is this issue even more massive than usual?
Sure seems like it. I guess that is what hap-
pens when time gets away. Belated congratu-
lations on your 50th birthday.

Mention of Larry Niven singing reminds
me of a story about Flash Crowds, which I'm
sure was his. Just noticed that people are
using internet messaging to generate flash
crowds where a bunch of people turn up to
do something silly and random, and confuse
onlookers.

I'm staggered to learn of any fan who is
athletic. Not the associations | have with
fandom.

Thank you as always for the GUFF pub-
licity. Votes are coming in, but more are
always welcome.

The mention of preservation and cata-
logue costs of $20 per item does help explain
why so many SF collections intended for
libraries end up getting broken up and sold
instead.

Interesting view on the Libertarian Hall of
Fame award choices, and political purity.
Consistency is a disadvantage in fandom.

Are your books sufficiently high to avoid
the extending grasp of Sierra Grace?

I am glad that so many fans appear to
remember Donn Brazier and his wonderful
fanzine Title. 1 got to meet him a few times,
once at his museum, and he was in every

Wall of Fame: | have seen a book with pic-
tures on the liberation of Iraq that includes
full-color reproductions of the infamous
Rowena pictures. Is there a copyright ques-
tion in the offing?

Check It Out!: Yes, the Gibson Collec-
tion will remain at the University of Calgary.
Until a new chief librarian, in 10 or 20 years,
decides to deaccession this trash to the
dumpster.

Forry Has Left the Building: Obviously,
Ray Ferry is hanging on until 45J dies. Once
the transfer arrangements are found fraudu-
lent, then a new class of creditors, with big-
ger claims than Ackerman, will emerge. Or
some judgment will be in error, forcing yet
another realignment. And so on. At least 48J
is better off than the woman whose health-
club millionaire husband hired two thugs to
shoot her, leaving her paralyzed from the
waist down, then when she sued and won
$60 million, had transferred all his assets
overseas.

Paula Murray

[[A response to “Is Your Club Dead Yet?”
The 1998 article is available on the File 770
website.] ]

Here in Kansas City, a few years ago we
started doing our fall KaCSFFS meetings as
Communiversity courses (a local UMKC
outreach thingie). One of the positive upshots
of that is that we’re attracting college-age
and slightly older new members. We also did
have to post (via our email group) that
‘remember to be kind to newbies’ message.

Mostly because we have a bunch of crusty,
old members who want things to be “the old
way” -- whatever that is.

Jim and I joined KaCSFFS after the ‘76
Worldcon and are now surprised to find our-
selves among the oldest consecutive mem-
bers of the club. However, we’ve tried to be a
forward-looking influence on the group,
going “we were new once and this is what we
found off-putting.” Don’t slam new ideas,
they may be good ones!

We Also Heard From

Marc Ortlieb: Many thanks for issue 142,
but could you please delete me from your
mailing list. As of Continuum, Melbourne’s
most recent convention, I consider myself to
be officially gafiated. | had a membership
but, rather than attend, I went bike riding
instead. 1 didn’t miss the convention in the
least and really enjoyed the bike ride. (Cath,
Michael and Natalie attended, so 1 guess
there is still an Ortlieb presence in fandom.)

The Australian SF Site on Vicnet will be
closing on August 28th - my Slst birthday
present to myself. (I am sending an archive
copy to Joe Siclari.)

From here-on-in, my one connection to
fandom will be ferrying other people’s AN-
ZAPA contributions to David Grigg.
(There’s a nice bike path between my place
and David and Sue’s.)

It’s been a pleasant 28 year acquaintance
but I figure it’s time to move on. Perhaps I'll
be back when my legs are too knackered to
go bike riding....
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