t Bitle, how about

“3ay Jonann, before you start on tha

running off a one-shot for me?"
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Tiie Ravbin Bi0TY ceevevescoscarscsnscrarrasansones Jalter A. Willis
The Return oi LeIfy FeeD seiseescesssscssccsoccesscccce robert Rloch
The Detention Revisited ceesivecocecsosnrossnccrsnncecee Dick Eney
BEeTrry LN MEH VOTK seeacssasrsosonsssossncnsonusaponscras Ted White
Detention BackwasN ceececoesertstscoscacsovcsconnns Dean A. Grennell
Another Chapter eccecessssovocssscrecsencscoscsnrscccsose Bruce Telz
on The Road (part TII) eeececeesccescsscrscoacccanans carl Brandon
Fandom: Sicik 3ick 31CK secesesssessssnsaae Trina, jietzger, and Rike
All QUT YesSterdaysS seesscessessecsccassscsnssssess HaTTY Warner Jr.
Tae Fan's 105ileT GOOSE ssesesssssssssssscscsccrsennnecscscas Rob Leman
idvenzures in Fandom (#4--The Gay Village) eeceesccecs B1ill Donaho
On T'h.e Beat .lao:ta«.coo.oooo--.--.on.oonuoo.o-ouos--o.- Ray NelSOl’l
l‘ZOt"Poetr}r »o-co..c-o.--;o~~-n-ooo.oo.u-o-osr----o-oto-n-. ;\rt Happ
INNVECEIVE teveeseeosstsaanosstsssosossossasesssascasens the cognoscenti

Gover (Tirough History Jith J. Wesley Trufan) ty Atou.
pacuver (J. Jesley Trulan: 3icik Slcx Sick) by Trina.
Interior cartoons by Atom, Bjo, George letzzer, Ray Nelscn, Dave
Rike, Bill Rotsler, and Trina.

INNUEITDO is edited and published by Terry Carr, 1906 Grove St.,
Terkeley 4, California, with much aid nnd encouragement from
¥iriam Carr.

It's come to ny attention that some fans prefer to pay money for
fanzines, so te informed that IV is available for 507 a copy,

ment.

89 of the 94 pages in this issue are mincugriphed ty Ron E11lik..

Chick Derry.

four for 51.00. 1It's aiso available for trade or letters of com-

The "Detention hevisited" section was duplicated Ly Dick Eney and
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TI'IS IS THE THIID AWMISH of this furlong
stanzine, or the INWISH III if you prefer.

The first issue of IF¥ apneared in July 1956--
and if it seems odd to you that I should be
celebrating INH's third anniversary three and

a half years later, then (as I said in the
fiTst II7ISH) obviously you're new around here.

And incidentally, if you're wondering
where the second INITISH was, be informed that
INN 778 (sugust 1958) was it. 1I've just de-
cilideds

mditorials of annishes, traditionally, are
supposed to feature reaminiscences on the his-
tory of the zine and sage otservations on its
tuture. I've just said about all I intend to
say about Iii's history, and will get to
future plans in awhile here. But I would like
to make o few okservations on the Imporiance
of INIUEIMO as & Ccultural Influernce in The
Fandom Of Today.

puring Sixth Fandom, which is the period
of ny earliest fannish memories (tnough I have
a few prenatal memories of Fifth Fandom, in-
cluding a trauma or two concerning Laney)...
during 3ixth wandom, .I say, it was fairly gen-
erally conceded that QUANDRY was the model on
which several of the other top fanzines were
inodelled. CONFUSION in particuiar was inen-
tioned as a neo-Q, as was OOF3LA! And a
little later, winen Q had folded, HYPHEN seems
to nave teen the fanzine on which aspiring
faneds modelled their own efforts. ilal Ash-
worth and Tom Wnite's fanzine, LEii, Was es-
pecially xnown as a neo-HYPHEN. And there was
FSYCHOTIC and such heavily-influenced fmz as
ABSTRACT and FOG.

3eeing as how it's annish time, a time for
navel-contemplation ard simultaneous self-pats
on the head (which conjures up a strange mental
image, doesn't it?), maybe I could get away
with saying that it seems to me that theretre
Leen quite a few neo-INWW type fanzines turning
up this year.

I was struck first by the influence shown
in Bill jjeyers! SPECTRE, wiicit in its last two
or three issues consistently came up with
material that had me groaning be€cause I nadn't
got it for IWN. This is not merely a judgument
of quality, but also one of type. INNUENDO
is devoted to a very special trand of fannish-
ness, witiL heavy ewphasis on careful writing,
unpretentious btut neat layout, arnd in partic-
ular on an awareness of fan nistory and tradi-
tions. SPRCTRE, from editorial to carefully-
edited lettercolumn, seeied to ue to embody
an outlook on fandow remarkably similar to
that of IWNUENDO, and ieyers even used quotes
from o0ld fanzines for fillers, a la INWUBHIDO.
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" Pernaps it's not coincidence tnat INN was one of the first fanzines
ileyers sterted to get as a neofan. And certainly itt!'s no coincidence
that when he folded 3PEATRE and passed soae naterizl on to me, it fit
perfectly into this issue.

4nd then there is P3I PHI, whaich saows a certain armount of
IWNfluence in, for instance, the very fine brandonization of "Rumple-
stiltskin" by Les Nirenkerys in ;4, and the page nuabers within each
bit of waterial, done in exactly the same way as II'S. The little
headings you see on the top of each page of INI'S lettercol also
turned up in PSI FHI.

sueh lettercol headincs are 2lso teing used by Bruce relz in
PROFANITY now, and he hiaself acknowledges that he got the idea from
1. 4lso an INWspired idea is uis new policy of printing.only art-
work and cartooning directly relating to the text. Wwhen Bruce visited
the Bay area in bHeptember vie taliked quite a bit about such stuff, in
fact.

vou want nore examples to prove I'm
not just verbalizing ny colossal conceit?
--okay, take the John Ioning one-siiot REVOLU-
TI0N, which used as fillers some rather clever _
taxeoffs on the filler-reprints of INiT. S
ioning started petting INW as a neofan about
the same.tiume Bill j{eyers did.

But a real clincher example is the
first issue of Bob Lichtman's OUTWORLDS,
which has tae page-nuuabering-within-each-
‘article systewm and the filler-reprints too,
including one which was used in INN #1l. Not
only that, but virtually everytining in the
issue would unave fit perfectly into any issue of INWHUBNDO, and 1'd
have been proud to have printed it. (Armusingly enough, the most
UnINNUTHDOish thing about OUTWORLDS was the cover, which I drew.)

By way of conclusion, I'll manfully refrain from pointing out
the patently obvious fact that IITNUTNDO is a Driving Force for Better
@uality in Fanzines (because all tuese fuz I've mentioned are good
zines), and instead wention one wmore characteristic that most all of
the neo-IiUN type shure witu INNUZNDO itself: every issue seeus to
get bigger, and later. hich brings me back to tais here fanzine
you're currently reading, and fto a Mew year's Resolution It'ia going to
make.

There will be no more wonster-thick issues of INNUZNDOS this
jscsue is the last of thew. In the future ITTN will appear iore regular-
ly (like biwmonthly or quarterly) and will average around thirty
pages. This is xind of a dangerous thing to say, I guess, because
now if TN comes out late I won't be able to pretend it's because
it's such 2 large issue that it took too much time to put it together.
But such is the plan, anyway; stick around and see if I can live up
to it, won't you?

1 MENTIONED ABOVE that Bruce pelz visited here in September;
man, he sure wasn't the only onel At the sane time Bill Ellern and
Bjo cawe by for a visit, and the months immeuiately preceding and
following that time also saw visits from Gregg and Joanne Calkins,
Andy Iifain, Bill ®vans, Forry ’ckerman, Larry Jindham, and George
letzger (who visits so coiparatively often that we kind of think of
him as a Bay area fan), not to mention the zrrival of Bill Donalo,
who's now in residence here. Vithin the next few weeks we anticipate
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possikle visits from Tllern, Bjo, Bill 3arill, and Dave 2 Futh Kyle,

and early next year Dick & Pat Bllington will be woving out lhere, as

well as Riclh Elsberry. All this, coubined with the revived socilalac -
in Los angeles fzndoa, aeans that fandon in caliioriia uas lLeen
naving a hell of a lot of iun thlis year and is looking forward to
more of the same in 1960.

Oone of the most enjoyable visits of the year was the one I
haven't mentioned yet: Djinn and Gordy Diciison's visit around Hal-
jowe'en. 'e'd met Djinn before, of course, and knew ner to Le a
pleasant and interestiug conversationalist and all; it was nice to
meet gordy and find we liked him a lot too.

The night after Hallowe'en we got together with Djinn and %
Gordy, Dale Rostomily,,k and poul & Karen anderson and went bar-hopping
in North Beach. We had a ball. I reueaber in particular Dale and
Gordy having o discussion over teers at Vesuvio's; Dale contended
that a man does nothing new after the age of twenty-five, UEverything
you do after that is just a variation on sowmetuing you've done be-
fore. So waybe you take up sculpting at tnirty--but 1'11 bet you
were wuittling wuen you were a xid, and that!'s basically the same
thing.® Gordy argued that if Dale wanted to use such deiinitions,
then really he should say nothing new happens after the age of

fourteen. And they got tusy defining theilr

HeY, THIS Fanpom STUFF  Berus. 1 :
b Her STUFE ./ _ It suddenly struck nie that tne word "whit-

! tling" was a pretty ridiculous word, You know
\ how it is sometimes, wihen you think about a word.

in a particular way and suddenly it seems like
you've never ueard it before and it seens ab-
solutely unbelievatle that people should try to .
coarunicate in such syllatles? 1If you think
about any word long enough Pt s LS oeteet o tsecn
ridiculous to you.

I mentioned tnis to Poul. "I don't telieve
in the word 'wkittling'," I said. and I went on
to outline a fantasy story I'm going to write
Real Soon NMow, about this fellow wio has strange
psi powers or something, and one day he gets to
thinking about the word “shelft and decides thnat
he doesn't believe in it. And at that moment there's a ghodawful
crasiing all over the house as all the shelves in his uouse disapp.ul
and taings cowe tuuabling down. And the story goes on irom there,
with wore and more things ceasing tu exist as lie cesses tioreh el erv e i
their names.

e

Toul nodded and smile:d and agreed with we that it's awfully y
easy to disbelieve in words sometimes. He said "gasoline" was the
silliest word he'd ever heard. "Think of those ridiculous syllables

«..gass-oh-leen. snd backwards it's tenilosag!. Sounds like a patent
medicine froia Indiana. :

A tiuought struck wme when he said that, -ipid you come here in
your car$¢" I asked. Poul said yes. nyell, T'u afraid yourll never
get home," I said, "kecause all the gasoline in your car jus® dis=p-
peared. Now there's nothing in the gas tank but patent medicine from
Indiana."

But Poul shook his head. "“jo no;" he said, "we nave a jMorris
Minor, whicu uses petrol, There's still a small, hard lump of petrol
in our gas tang." e
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"yhy a suzll, hard lump of 1t9Y T asked.

"It just sounds Like tnat," said Poul.

"I thought so," I wuttered...

And tue evening went on. Gordy and Dale told of how the WMFS
nadi invented the word "fout" because theytd felt that fandom nceded
a cuss-word of its very own, and they were delighted when I told them
that the word was in comuon usage today and that there was a fanzine
being published in The Cult titled OH, FOUT!

We left Vesuvio's and later on wound up at The Black Cat,
which is a homosexual bar to which Dale brought us because they usually
had fine paintings on display, and anyway no evening of bar-hopping
would have been complete without digging it. Well, there were no
paintings on display that evening, but we stayed for a few drinks and
watched the native population shout zt each other over the noise of
the rock and roll ktlaring from the jukebox. And several of us danced
for awhile, proupting me to remark, #aybe wetll start a new fad--men
dancing wita wowen." One of tue natives danced several nuabers with
Djinn, and said she was "quite pretty, for a girlv,

It was quite an evening. Coue again, Djinn and Gordy.

HARRY WARIER'S COLUMN this issue is one of his best, I think,
and 1'd like to meke a few comuents right now, more in passing than
by way of argumaent. I just want to rmention that even though I agree
with Harry that 3an apparently overemphasized
the political aspects of fandom in "The Tu-

mortal Storm," still I got the impression Vou HEAR The News ?
from it that 3aii was searching for either a CARIZ'S GOING To WiTH-
meaning in the early history of fandom or a DRAW FROM TAFF 1K FAVER
theme for the book, or toth. It seemed to me OF | GECREE WETZELS
that the fans of the early days were deeply //

concerned with why they were fans--for remem- AR
ver, science fiction fandou, while it does ///

have partial counterparts in sucii groups as

T e Yo
The Baker 3treet Irregulars and mundane \ ]
apas, is still a group without real parallel. S
We don't think of that much these days, be- /QT
cause we take it siwmply as a hobby and it
seems natural to us, even though there is )

no such group surrounding westerns, detective
stories, or the love magazines. But in the thirties the concept c:
fandom and fanac simply as a hobby was far from widespread, if evern
thought of at all.

and so there was soul-searching by the entire body of fandom.
What was the purpose and use of fandon? To bring science fiction to
the attention of the putlic at large? To better acquaint its members
with science?  To provide a breeding ground for future stf writers?
And so tuere was the International Scientific aAssociation, and Wew
Fandom, and the jiichelists, ktp. Tuese were groups with strong ideas
on what fandom was for, and it was natural that tuey stiould argue and
battle for supremacy in fandom with groups and individuals who dis-
agreed with them. It was a real battle for supremacy, because the idea
of an anarchiic fandoa was undoubtedly as unthougat-of as the idea of
fandom as a goddai: hobby; it raust have seemed natural that fandom
should becowe an organized body with one aim or group of aims, and
each group felt that its aims should predowinate and therefore that
that group saould take over the leadership.
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30 I regord "The Immortal Storm" as a chronicle of that facet

of early fan history, and a rather fascinating one. of course, I'm
a late-comer of circa 1950, and don't know very much, really, about
early fandom. As a matter of fact, most all of what I know of the -
e fandom of the thirties is what I've read

AN fa( E\ZT g in "The Immortal Storm"--but, viewing
it in the terms I've ocutlined above, it
maxes sense to me. I'd be interested
in further words on the subject from
Harry, either in ais column or in the
lettercol. And if any of the other
veteran fans in the auvdience would like
to join the discussion, I'd be over-
joyed.

WE HAVE A YEYW STAR CARTOQOWIST teginning with this issue of
INIT--wirich is not to say that wetve shuffled any of Ijii's already-
established Star Cartoonists off to pasture. (vhy, even Dave Rike
is back with a cartoon this issuel) our new Star Cartoonist is Trina
Castillo, of whom you've no doubt heard., 1I'd like to tell you a
little about uer, :

The most perfect description I've ever heard of 4rt and Trina
castillo is the one guoted to me and attrituted to 1ew yorker Helen
Ulrich: "Art is a tall, thin, dark shadow walking slowly and quietly
down the street, and & small, nmany-colored rubber tall is bouncing
all around him--that!'s Trina." This description will probz2oly not
nean a daan thing to anyone but those who've met srt oand Trina, ‘hul
it's so good that I had to get it in here.

Trina was born in Brooklyn in 1938, but was raised in {ueens.
Her father looks exactly like J,eon Trotsky. She read stf for the first
time at the age of eight, but her wother ccnfiscated the mag, claiming
it was dirty. /e all know the story, I suppose. she didn't read any
stf again for five years, at which point she ran across the welson 3.
Boand book, "Lancelot Biggs, Spaceman". 3he says I'd better inention
to tnose wio are fawmiliar witi the Lancelot Biggs stories that she
was young at the tiume.

She began reading stf mags again. It was in the early fifties
that she first got into fandom, writing letters in the startling and
Thrilling Wonder lettercols asking, HAarent't there any other fans in
gueens?4 She uet Dave 1jacDonald and jiarty Juscovsky and eventuall -
the wnole Wew York crowd, went to fangatherings and conventions, aad
occasionully even 4id a cartoon or two for soae locaily-produced fan-
zine. Sue didn't really begin appearing in fanzines till she and Art
moved out here and I began putting lier to work; she loves to draw
cartoons but is totally unreliable about mailing thea to anyody.

In person, she's petite, klonde, and looks 2 bit like a minia-
ture Bridgitte Pardot. As a professional model this has proven profit-
able for her. She's appeared in Dude and elsevhere, and may be a
Flaymate of the lionth one of these months. She will be the cover
girl on the second FANNISH.

jie saw movies of the Cleveland con a few weeks ago, winich
Trina attended 2t the age of 17. And by ghod, she looked older then
than she does now! How this happens I don't xnow, except that she
was wearing her hair differently and also wore earringe.

And that's just a iittle bit atout Trina. IIoW that you Know
a few of the basic facts, be forewarned that I'11 be writing some

L
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absolutely preposterous tales about her in future editorials. And
theyt'll all be true. Ask Bill Donaho. '

MISCELLANY:

Bot Leman is an astounding talent on the fan scene. thy,
one of his nursery rhymes in this issue was sent incomplete, with a
note at the end that I should add a last line myself. 4And so when
Bruce Pelz was here the two of us sat down and scent half an hour
writing ‘the last line. Paooey to Fob jeman; he irade us feel like
pikers.

I mentioned a page or two ago that George Metzger visits
fairly often. And then while I was writing this he popped in again.
He says he's been mistaken for a beatnlk a Dharma Bumn, and a pro-
fessional skier on the way to the Olynplcs 21l in the last five hours.

lMiriam asked wme, "Terry, is Ron Ellik really a squirrel®"®

N ers SR ea ey

“"T don't think so," she said, "btecause ne likes sguirrel
jokes."

"Jo he doesn't," I said. ¢

NThen wiyy does e laugh at thew and inake them up and allM
she asked. ;

"Because he's a sguirrel, " I said.

"Gosh, squirrels are dumbi" said jiriam.

--Terry carr

Filler no. 199.
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With its first issue hardly on the stands, the second.number of
0dd Tales has already been dummied. This issue too, as the first issue
did, offers sensational newcomers to the field of stfantasy.

To start it off, our mnewest recruit, 1l6-year-old T'renk R. Paul,
just graduated from art School, gives us a sensational cover.. Seven-
teen colors, and gues what--it's a yeilow-red=-purple-predoninant s-=ne
and the subject is Mars as seen from Eartn. amazing, isn't it¢

Then cones Jouhn W. Campbell, one of the newest fans; and he
writes about--oh yes, characteristics of Venerians. His story, titled
by hiwm "The /idth, Length, and Breadth of Vencrians," has been official-
ly changed to "The Length, Breadth, and 7idth of Venetians". The
reading public uwighkt think Venerians is a smutty word.

Then we have hay Paluer, a promising young man'!!! And hets
given us "The 3wordsman of Appollo". Appollo is the eleventh planet,
just newly discovered by Bot Tucker. Rap was running out of planets,
so Bob condescendinsly huntel one up for-hams  ~In sthirdiplace “therets
Robert . Lowndes (he's the office boy at Coluabia Pubs), with "The
Master Race”. Could be he was talﬂlng of the Puturians?-

--Julius Unger, in FANTASY TICTION
FILLD Newsweekly
#£114, Jan. 6, 1943
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Reference your request for new science fiction subjects.
Zoology Research reports all possitle monsters now exhausted.
gest we open new field on lines of backstage and circus subjects--viz,
science fiction itself. Literary Research reports this evidently
rivals monsters for horror--turee Readers reumoved to nospital in hys-
terics before finishing jloskowitz's WImmaortal Storm". Sauple rough

treatment of subject THE RAYBIN STORY below. Sequel RAYDIN SUES
AGATIIN could follovi.

1 sug-

OPENING SHOT; present-day Manhattan from the air. DISSOLVE to
Fifth Avenue ticker-tape procession. CUT %0 close-up of Raybin (Spen-
cer Tracy) in Cadillac convertible acknowledging cneers. PAN to ban-

ners hung from windows reading WE LIKE GLORGE, GEORGE NIIIS RAYBIN IS
THE NAME, ALL THE WAY VWITH GEORGE-

DISSOLVE back to air view of 1lanhattan.

WALRATOR: “Today, George liims Raybin is the idol of the Empire
State. Dut tuirty years ago (background music of "yankee Doodle"

Sslows to "Buddy Can You Spare a Dime") only misery walked these
streets.”

TADE OUT view of Ilanhattan. FADE IN shot of rainswept alley
in Greenwich Village with row of garbage cans.



The Raybin Story--II
NARRATOR: "Depression. Hunger."

CUT to close-up of rat dragging away
a scrap of gristle.

NiRRATORs "aAmong those starving in
the city tonight there are none iore
desperate (a human hand tears the
gristle from the rat's moutn) than the
science fiction writers,"

A RAGGZID TIGURE ('lenry Fonda) stum-
bles with the scrap of gristle to a
group of similar dowi-and-outs huddled
in a doorway. He divides the gristle
among them with a razor blade. They
eat avidly. Fonda makes little

‘ slashing movements with the razor’
blade, staring into subspace. "If I could only get at him!" The
others growl in agreement. one of them puts out his hand to see if
the rain has stopped. They drift back to the gartage cans and con=-
tinue foraging.

LOUD PIZZICATO CHORD. CLOSE-UF of Fonda holding an aluminum
cigar capsule. "One of hisi® The biggest of the wretches (William
nendix) upends the garbage can and they scrabble through the contents.
Tonda holds up a torn envelope and reads the address. He points.

They dash off. TFonda retraces nis steps, picks up the razor tlade
from tiie doorway, and runs after them.

DISSOLVE to Mugo Gernsvack's penthouse suite. Gernsback
(Frank Edward Arnold with a toupee) is smoking a cigar and making foot-
notes on galley proofs. He looks up as angry shouts are heard outside.
The door is broken open and the science fiction writers spill through.

GERLiSBACK
stands up and faces
them, holding high
in his right hand
a copy of Amazing
Quarterly. "STOPL"
he says commanding-
ly. They pause,
undecided.

GERITSEACK,
solemnly: "Thig is
science fiction. I
created it. Would
you destroy it?

Kill me and you

xill science fiction
itself, the hope of

the world..." As Gernsback continues with his inspirational speech,
to background of Lliss's "larch of Peconstruction," cut in shots of

jet airliners, Canaveral rocket take-offs (successful), 1962 Bulcks,
Wike interceptions, Tufferin conmercials, atowic bombs, home perms,




The Raybin Story--III

television sets, the 1iilky Way, ball 'point pens and the nebula in
Aindromeda. As music climaxes cut back to Gernsback penthouse.

GERN3D..01I¢ "“Go home, men, and writet"

TH® YRITERS, now holding themselves straight and with expres-
sions of exaltation on their faces, start to file out. Fonda hesitates
and comes back. He moves close to Gernsback.

FONDA: “ir. Gernsback sir, I had to hock my typewriter when
you didn't pay me for that novelette. Could you let me have sometning
to help outo"

GERNSBACK pats him on the shoulder affectionately, his eyes
moist with sympathy. "Sure, son," he says, handing him a pencil.

DIS3OLVE to publishing house. CUT to close-ups of magazines
being wrapped for consignuent to newsstands.

NWARKATOR: ™undaunted by adversity, the Great Gernsback strug-
gles on..."

SHOT3 of Amazing month by month, speeding up until only the
year is held long enocugh to be read. HOLD "the september 1937 issue in
close-up. It begins to smoulder round the edges. Camera tracks back
to reveal the magazine burning in tiue fireplace of an Ozark ilountain
hut. A father and son are glaring at one another while a white-haired
mother weeps in the corner. The son bends to retrieve the magazine
from the fire.

NARRATOR: "“...supported only by a small band of dedicated
visionaries, tihe fans." K

CLOSE-UP of sensitive fannish
face of Claude Degler (Elvis Presley),
the firelight showing the stars in
his eyes. Father (Walter Iuston)
strikes Degler, who stalks into the
night clutching the charred copy of
Alnazing.

WARRATOR: “Persecuted by
bigotry and ignorance, they fight
O7) we o

SEUENCHES illustrating nation- :
wide campaign by Degler, forming fan clubs in various cities, and
singing taemesong, "Got 4 Cosmic [lind". Intersperse shots of train-
wheels with names of various cities superimposed, miwmeographs turning,
etc.

MARRATOR: "...until they can fight no more."

SEQUENCE to be shot on location in Battle Ccreek, liichigan, in
March, showing exhausted Degler being thrown out by Al Ashley, wander-
ing around and collapsing in gutter. Themescng continues bui faines
and in minor key. CLOSE-UP of Degler's hand unclenchinrg and releasing
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charred fragrnent of cover of September 1937 Amazing. Camera follows
it Tloating down gutter in melted snow and disappearing down drain.
Degler murmurs, "Rosebud..."

NARRATOR: "But the battle is being wonti"

: CUT back to publisuing nouse. Rapid shots of Amazing month by
month, interspersed now with sstoundings, otartllnHN, Thrll’lng Jon-
ders, Dvnanlcs, Narvels, etc.  RuyLthm of CUGLLLE LHCTEASES 1fi Speeq
with tempo of background music (suggest “"Troll Dance!" from "Peer
Gynt"). Tor V1sua1 technique see creaa separator sequence in Eisen-
stein's "The General Line". Simultaneously the close-ups become
larger and larger. HOLD the January 194z Astounding filling the
screen. HUSIC STOPS abruptly and with the “sound oif an eAp1051on the
cover is ripped open by a bullet, revealing the bombardment of Pearl
Hartor.

_NARRATORt “"Science fiction goes to wartt

g 3HOTS of scientists, teclinicians, etc., holding up test-tubes
and twiddling rheostats, with copies of Astounding in their pockets
~or on bench. BaCiKGhOUWD: the Presley number 1in march time. SEQUENCE
of Campbell and Cartmill (Bendix and Fonda) showing a copy of As-
tounding to FBI wmen and later explaining the atonic bomb to Fermi and
oppenheimer, who nod re-
spectfully. DISSOLVE to
shot of mushroom cloud,
which blows slowly away to
reveal raci of newepapers
headlining PEACE. PAN to
rest of newsstand, showing
rows of new science fiction
magazines.,

NARRATORS: "Science fic-
tion has come into its own.
But success brings new re-
sponsibilities, and of these
the most difficult is the
annual science flctlon n"on-
vention."

SEQUEIICE showing conven=-
tion disturbances, with
years superimposed., 1Ifilling

el crowds, tear gas, baton
charges, lines of refugees, machine guns, guggest use of appropriate
newsreel snots of Stavisky riots in Paris, East Berlin uprising, U. S.
labor disputes. Shots under 1939 to show Dave Kyle (Richard Jldmark)
being ejected from the liew York Convention hall. AN

NARRATOR: "Where is the mwan who will brlng the rule of law to
gcience fiction fandom?"

SEQUELICE snowing the young Raybin (i 'cﬂéy Rooney I1I) studying law
books, graduating, making his way to top of legal profession, termin-
ating with appearance oi wmature Raybin (1racey) tefore Supreme Court.
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CLOSE-UP of 3upreme Court judces reduced to tears by power of Raybin's
advocacy. PAN to old lady aund crippled btoy ou their knees to hin in
gratitude. HKaybin helps them to their feet with, "It was nothing.
Here, son, take your dog license."

TARRATOR: "But behind Raybin lurks the shadow of malice and
envy."

PAN to bowed back of defeated attorney and dissolve to flash-
back of scene of gyle's ejection from the New vork Convention. He is
picked out oi gutter by shirty-eyed hoodlums wearing CP badges. rurther
shots illustrate the ewmbittered Kyle turining against society. His
father (Otto Truger) is also embittered by inability to compete with
brilliant new lawyer. DISSOLVE back to Supreme Court. The lawyer
Raybin has defeated turus round and is seen to be Kyle Senior. Raybin
offers him his hand tut he spurns it and stalks out with a look of
hatred. Raybin looks troubled for a moment, then leaves the building
himself and talces a cat to the airport. DISSOLVE to another cab
drawing up outside the palatial offices of the W3FS. Raybin gets out
and enters tne building, the uniformed doorman saluting respectfully.

ITARRATOR: "The Supreme Court of fandoum, the world Science Fic=-
tion Society. The dedicated organisation which has rrought peace and
order to a troubled fandom. George Raybin, Legal officer. To hinm,
fans throughout the world look for guidance in their protlems. To him
they entrust tueir hard-earned money. TO him they look for help."

puring above speech, SENUEBNCE showing dustbowl fermers, Can-
adian luaberjacks, jTidwest spinsters, European peasants, Chinese cool-
ies, etc., ripping up mattresses, breaking piggybanks, digging up
boxes, etc., and sending money to WSI'S. DISSOLVE to shot of thatched
cottage in rural England. CUT to scene of Vince and Joy Clarke (David
Wiven and Deboralh err, respectively) and their 0ld soldier guest Sandy
Sanderson (Sir Cedric Hardwicke) writing a letter to the WSES. CLOSE -
UP of copy of 3FIT on the takle with headline reading LOMNDON 'ORLDCON
LOSES IIOW®Y.

LAP DI3SOLVE to same headline on copy of FANTASY TIIMES on table
in WSFS B3oardroomu. ; Cleal S

N R \ 1§ Sl ;,'
NEXT FOUR REEL3 o e e
show events ot follow- \\\(\\QQ\\\Y“*~ L
ing year in strict N B e s /
chronological order. NG :
Tense clash of per-
sonalities in W3FS
Directorship over
English claim, cul-
minating in Raybin
calling on Kyle to L%
account for million
dollars withdrawn by
him for phone calls,
helicopter beanies

and WSF3 banner.

Kyle affects to re-
gard this as an insulf%
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come the refugees with open arms and the night passes in fannish good
cheer round a campfire. In the morning as the caravan is moving off,
they press a little parcel into Raybin's hand. He opens it when they
are out of sight and finds it is 73.55, all in buffalo nickels.

RAYTIil: "“and to think I was almost disenchanted with fandon.
This must be taeir life savings." e averts his head. After a rause
Trank says, "They were pitifully glad to see us. 7You remember one of
them said it was just like what they thought a convention would be."
They suaile.

RELLE, reflectivelys: "you know, we could have tried to give
them a better idea of a convention. TIrank, your tape recorder--you
have the wiiole prograia there. Ve could play tiem bits of it."

TRAITK, doubtfully: "It might get a bit dull, just sitting
listening to a tape."

BELLE: "Well, we could act it out for them a bit; you know,
mime to the tape. Like the nernurd Drotiners. I vote we try it if we
run into another fan group."

TV70 DAYS LATER, at another
ozark ijountain hamlet, they
are greeted by another group
of isolated fans asking for

(o news of the convention. They
&4”&7‘ volunveer to try and reproduce
[QZéZJ, Y v it for them. 'Word soes round
? e L ;ﬁfﬁﬂg tg aél ths gelghbogrlng hgme-
R pisiia steads an y evening quite a
&7i3?&4 gZ/L~Q¥ F:::fi crowd has collected. Raybin

f
|
T4/ { 7 ,
22 A /};; }/ FCN\»_j_‘ and the Dietzes put on a
' f BRI X L 173 w4\ . hastily rehearsed show, with

\M\telle Dietz taking tue parts
' of anna 1offatt and Bjo Wells.
Trank plays Bloch, Toucher and
: Matheson, while Raybin is
John W. Campbell, Sam iloskowitz (auctioning a few old prozines tuney
happen to have in the caravan), the notel detective and the 1layor of
South Gate. The show is a tremendous success, particularly the auct..on,
an old farmer (\alter Huston with more make-up) having paid a fantastic
price for a September 1937 amazing. & collection is taken up for the

performers.

IN THEIR CARAVAN that night, Eelle and Frank and Raybin count
the take and marvel at the success of the evening. "If only we could
do this all the time," sighs Belle. George has been sunk in thought,

but now he speaks cut firmly.

RAYEIN: MVe can. TI've been working it out. That vote at
South Gate was ultra vires so we are still the W3®sS. TLet's...let's put
on a travelling convention!} We can tour the country bringing all the
romance and tnrills of & convention to poor and lonely fan groups.
With all Frank's records and tapesS... T,o0ok, I visualise soumething

like thise..."
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and there is an angry scene during waich he insults Felle Dietz ( June
allyson). TFrank Dietz (James Stewart) and Kyle fight with water
carafes and paper knives uutil-separated by Raybin with aid of two
wastebaskets. iyle retires, bleeding from a flesh wound, svearing
vengeance and trying to pry the wastebasket off his hezd. While Belle
is extricating I'rank, Raybin gazes out of picture window facing
crucial decision of his career. Repeat portions of soundtrack of
Gernsback speech with echo clhamber and Fresley number sung by celes-
tial cuoir.

Finally Raybin announces intention to sue Iyle. Belle and
¥rank point out this is a cunning Kyle trap, that fandom will never
stand for a fan bringing another fan to court. Raybin feels he uust
make stand to keep faith with starving Fnglish fans and in defense of
the rule of law in fandom. The .ioney is nothing to the W3FS but prin-
ciples must be uplield at whatever cosi to nimself. The writ is issued
and Kyle becomes a hunted fugitive. (SHOTS of him shooting his way
through police cordon and hiding in cellar in Riverside Drive.)

With Xyle Senior fronting, the two proceed with their diabol=-
ical plan to ruin Rayhin. The Iyle-controlled radio network opens up
a propaganda barrage. 4 pang of hoods imported from the Ohio under-
world, the Falascariandom iob, plant bombs under the foundations of the
W3PS building. SBQURNCES showing disturbances in fan clubs throughout
the country. AS
South Gate ap-
proaches, they
realise this will
be the showdown.
8HoTS of fans
making their way
" west by car, bus,
train, plane, bi=
cycle, and boat.
The last being Ron
Gennett (Dirk
Togarde).

RIG COVVENTION
3CENE, De 1liille
type. Crowds,
searchlights, ban-
ners, processions, chants, pitched battles between opposing factions.
Just before tie business session {yle Senior and bodyguard seize micro-
phone to announce that Kyle wound has turned septic and he is suing
the W3PS for ten million dollars and a new shirt. The convention Con-
mittee disowns Raybin and the hysterical conventioneers, led by Kyle
agitators, turn on him. ¥e is shouted down and thrown out of the
convention hall, and 2 motion is passed to dissolve the VSES.

Discredited, ruined and embittered, Raybin and the Dietzes °
make their slow journey back to Kew York in their trailer caravan, re-=
duced to begging for food. Lut tne WSFS tanmner, which they bought
back from an unknown sympathiser at the convention with their last
£2.00, still flies proudly on the roof of ‘their caravan. 1In the Ozark
Mountains it is recognised by a group of fans who are too poor to at-
tend conventions, and have not yet heard what has. happened. They uel-
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DIS3IOLVE to a view of the caravan, now fresily painted and with
pennants and bunting festconing the ¥SPS banner, cowling alcng a road.
Oon tig letters on the side is WORLD SCIRELICE TICTIC TRAVELLING COXVEN-
TION REPERTORY 3B..SON.

CLOSZ Iif on poeter reading LEE :IOFTHAY AND L(E TUCKER AT THE
NOLACOW . SUPZRIIIPOSE 1 guccession names of small towns in iissouri.
TLAP DISSOLVE to another poster, PLAYING TOLIGHT THE LONDOIT GOONFIGHT.
P to wagon behind fitted with spealers! dais and public address
equipment. PAIl back to poster, which now reads TOIIGHT CHICON II SEE
HOW SAN TR,AICISCO LOST T2 HOIINATION. SUPERIIPOSE Names of small
towns in Ohio. PAIl past wagon to show ancther caravan with chimney
and poster SiOKE FILLED L0Oi--INTitIGUL WITI THE EJTERTS. PAN back to
poster wihich now reads HARMCH VS. BLLISOL AT SLEVSLAYD. SUPERINPOSE
names of small towns in West Virginis, but slower as caravan slows
%own% STOP at Fairimont. The poster is obliterated by an overripe

omato.

DISSOIVE %o Belle Dietz making convention closing speechh. PAN
to rows of empty seats, and one small boy Llowing bubble gum. AS he
jeaves Belle abandons ner speech and bursts into tears. Trank tries
to comfort her. PAll to Raybin walking through the rows of seats carry-
ing a fanzine.

RAYRIN: "is I thought, it's Kyle again." He holds out the
fanzine. "He's telling fandom we're sabotaging the true Worldcons and
urging all true fans to boycott us."

BELLE, sobbing: "Have we no friends' left?"

" DISSOLVE to SEAURNCT SHOT on location in England showing
Clarkes and Sanderson hearing from Tennett of events at South Gate and
reacting with characteristic pBritish grit 0

T K|

and loyalty. Phey sell ‘their picturesque
rcse-covered cottage in the olde worlde
village of catford and uove into a tenement
.in the slums of Peckhau, wiere they all get
jobs. With the noney they've thus scraped
together they toil nights publishing fen-
zines putting the case for their friends.
Intersperse CUT3 showing the Dietz-Rayvins,
now reduced to the original battered cara-
van and a secondhand tent, struzuling on
against adversity in the gshov.-mus t-go-on
tradition. Tirst no audiences, then hos-
tile demonstrations, stone-throwing,
fights. LATER 3HOTS show larger and more
friendly audiences.

DIS30LVE to WiFS Boardroom, where
the Kyles are leafing turough reports from
their agents. Dave Kyle throws one down
in disgust and stunds looking out of the picture window.

JYLZ: "They had an audience of 65 last night, and our men wWere

thrown out. That Lnglish stuff is clever, and now they're getting it
into HY?HEN.“ ' : : S

g
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KYLE SWITIOR: YYes... The only thing to do is stop this travel-
ling convention of theirs hefore they get too much support.!

DAVE KYLi3s "Howo®

IYLE SBHIIOR: "I've been thinking we iaight be akle to get an
injunction. They claim to te putting on these conventions as the
WSFS, and with VW3PS tepes and records., But the WSPS constvitution re=-
quires convention sites to be rotated comsecutively from the west to
east coasts with only one stop between. I don't think that old car
of thneirs could make it."

CLOSE-UP of Xyle grinning wolfishly. Pay to YANDRO calendar on
wall., A month drops cff. ©PAN back to ¥yle, pacing the room alone.
Kyle Senior enters with large legal-looking ‘document, which he throws
on the table., "Well, I got it. The injunetion."

KYTE: “Good. They're playing a matinee for neofans in Trenton
today." 1ile flicks tiie dictaphone switch. "Have my car trought round
and get me a process server, I'm going to te in at the death."

CUT between the travelling convention site at Trenton and Xyle
car speeding South. Rhythmic alternation, speeding up. Finally HOLD
SCENE in convention tent as Raybin is doing his Joan W. Campbell act to
rapt young audience. Kyle and process server entar at rear. Raybin
looks up, sees theu, falters momentarily bvut carries on bravely. SHOT
of row after row of intent neofen. CLOSE-UPS of sensitive young fan-
nisn faces hanging on Raybints every word. CUT back to Kyle, also look-
ing at neofen. CUT to bigger close-ups of innocent childish faces,
showing starry eyes. Tresley themesong begins softly in tackground.
CUT back to close-up of Kyle, a strained look on his face. Presley is
joined by nmixed choir. CUT to mediua shot of process server moving
hesitantly forward. Iiyle wmotions him bacxk. Njo...wait.? PADE OUT.

Fr—

PRE3LEY THEME taken up by military band, full volume. FADE IN
first scene of triumphal procession in lew Yorx, PAN to show long line



-

The first person I saw when I walked into Jack's Shack was
Lefty Feep.

I recognized him irmediately, and I was hzlf-way out the door
again when he collared me. The tall, thin man dragged me into one of
the ancient vootlis--so named tecause a sojourn there wouwldcertainiss
nave killed Lincoln, or anyone over five-fect-five in height-~-and
greeted me witih relish, wihich spilied out of the sandwicih he was de-
vouring.

nS1lip me the grip;" he comaanded. "Let the fingers linger}
Long tiie, nos gl?"

uLefty Teepi" I sighed. "What brings you here2"

"I just stop in Ior a tite," he told me. "Can you lend me--"

w3ame old Lefty." I sighed again. Then I glanced at him
closely. "Wait a minute--you're not the same, are you? - Where did you

get that teanie?" I reached out To grasp it, but Feep twisted his
head away.



The Raybin 3tory--X

of caravans, wagons, etc., hehind Raybin car, all covered with stream-
ers and \/S#3 banners. DISSOLVE to original close-up of Raybin- in
Cadillac. Camera tracks sideways as ue turns to sruile to friend on
e el AR 18R,

FADE OUT.

"".;]alter .'h-.c 1]111:13

Al, I said, didn't you ever have a chiildhood®?

Well, in a seuse yes, I SUPPOSE, said Al Ashley. But then I have
always been nuch different from most people. Older--more poised~-=-you
aight say wiser., Yes, that is the word. Vissr. VYes, Larey, I have
always had a great intellectual depth and very troad mental norizons.
I.am sure even you can understand that to a person like myself the
1ittle things of childhood, sc many of which you still cherish, could
never have meant mach.

Jo electric trains? NoO tick-tack-toe? 1o spitwads? 1No coaster
wagons? al, youtve missed so wmuch.

e sirugged again. I have always been too mature for such fol-
derol.

Yo toys of any kind, Al°?

vell, he said shyly, I did have a Tag doll once. Such a lovely
rag doll. I used to carry it with me everywhere I went. It had a
gray moustache and it taught me how to think. :

--F. T. Laney, in FINDANGO #16,
early 19548

The other day I was discussing the possibilities of space travel
with one of my mother's friends. puring the conversation, we made
mention of the type of person whio would probably be chosen for the
first trip %o the uoorn. m7ell," T said wistfully, "I certainly wish
T could be one of the lucky ones to go."

?ne friend promptly replied that it would be very unlikely that
~a woman would go. She pointed out tunat men are usually the pioneers

in such an adventure, and said that it is particularly hard for a
woman to overcome:convention where something rather unconventional i8
concerned, anyway. 1y mother, aghast at my suggestion, brought up
another reason vwhy a woman shouldn't go.

"Why,. ifarian," she exclaimed in horror. "You certainly wouldn't
want to go all the way to tac moon with a bunch of men. You Xnow how
people talii" ,

. --lfarian Cox (oakes), in VEGA #4,

Dec. 1952

(from "101 Pacts of Use %o SAPS":) '

NOT-POETRY: 1lTame coined bty Wrai Ballard for fannish verse <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>