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TEE MENTOR science fiction. MARCH 1969. :

EDITORIAL : CONVENTION FEVIER.

Over the Easter Holidays this year there will be held
in Melbourne the Melbourne Science Fiction Convention, I am not
guite sure il this is the latest Australian S ¥ Gonvention or
the first of the Melbourne S F Conventions. Anyway, this is the
event of the SF year, when SF fans get together and generally have
whopping good time,

Membership is $1-50 for the Friday (4th), when will be
held the auction and discusczions. On the Saturday will be held
a barbeque and picnic. Cn..the Sunday will be skown a series af
filgs, attendance of which costs $2-00, lNon attending membership
is $1~00.

I've attended the last two Conventions (the one last
vear was called a "Conference") and I thoroughly enjoyed myself,

-

In addition to meeting other science fiction fans about
whom you have read of in TEE MEINTOR or have heard of elsewhere,
you can meet the Australian S F writers, few that they are, I
would not mind betting that fan activity irn Melbourne for the
next few months will consist of a lot af madly running around in
a burst of last minute planning and doing things forgotten, but
I do not doubt that this Convention will be the best for some
time.

The address of the Convention Secretary is : Bill Wright,
53 Celia St., Burwood, Victoria 3125.

If it is at all possible for you to make it to Melbourne -
by car, train, plane or shankes' pony, then do it! You will
meet a lot of new friends and have a great time and will never
regret it., It will be an Avent to RKemember,

See you in HMelbourne in Faster!

- Ron L Clarke,

A brief note to Mr ¥Wright : there seems to be a few
fans in Sydney who did not receive a copy of the Convention notice,
such people as Peter Darling, Pat Terry, Zian Wilkinson eté¢, who
went to the Conference last year. I you have any copies left over
I could distribute them for you if you do not have the above
peoples! addressecs.

CORRECTION! This issue is dated MARCE, not FEERUARY, as on the
contents page.

O.
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MR. SMITE & DR. LINEBARGER. ~ 3Bruce R. Gillespie.

I.

The saddest event of the last few years has been the death of
Dr. Faul Linebarger, known to the many thousands of his readers
as Cordwainer Smith., Few events shock one more effectively
than the death of a great writer, who has become nearly as much
a part of one's own experience as any of ore's friends. The .
irony of the sadness of Linebarger'!s death was that he has
always been known only as Cordwainer Smith, and only a few
pPeople seemed to know his real identity. Othexr notables have
died during the last few years, but, for most of them, the
shock was diminished because they died, quite appropriately,

ir old age. For example, P.S. Eliot had long since written

his best work when he died, and he had led a long and glorious
career -~ the best poetry of the 20th century, and some of the
liveliest and most influential criticism ever seen in the English
language. However, Linebarger's‘death, for me, had something
of the effect of seeing a skier leaping from the high-jump

into potentially the greatest jump ever seen, but suddenly
dropping straight to the ground, before the crowd's horrified
eyes,

During the three years before the news of Linebarger's
death, I had been both amazed and bedazzled by the bast increase
in both the size and quality of the output of this author. Ie
seemed to be Jjust approaching some resting-place after some of
his greatest triumphs, only to prepare to scale much higher
territory ... and then, in ASFR Nok, and (much) later in the
s-f magazines, we learned of the loss of the one author whom
most people thought capable of almost infinite improvement.

¥

Because the professional magazines are notoriously incapable of
providing sensible, definitive biographies of science-fiction
writers, most readers of this review were no doubt very pleased
at ASFR issue No 11, the 'Cordwainer Smith Memorial Issue!. The
articles that appeared (one each by Dr, Arthur Burns, and

Mr, John Foyster, an interview between these two men, and an
extremely helpful Bibliography of Smith's works) proved highly
illuminating. The !'Cordwainer Smith! mask seemed to have been
nearly complete, or at least to the s-f fraternity, and I am
sure that rany readers were as pleased as myseclf with an article
by soineone who seems to have known Dr, Linebarger so well. John
Fovster also performed guite a difficult job - gaining some
foothold cn the problem of assessing Smith's works. As for the
Bobliography - I quite purred with delight to fird that I have
all the Cordwainer Smith works except five, elther having read
thein, or possessing them amongst my unread books. A fan's dream

come true!
However, as the authors were all too aware, three

£

i
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articles and a Bibliography are by no means adequate to account
for an author of Cordwainer Smith s stature. Dr. Burns!
biography will probably remain the best on binebarger, but. the
insights were so fascinating that one hopes for a future bock-
lingth biography, either from Burns himself, or fromn someone
else who knew the man, Similarly, I am sure that John Foyster
would be the first to agree with me that a vast amount would
need to be written to account in any way either for the stories
themselves, or for the effect they have had on both science-
ficticn and Literature in general., To get to the point, I was
surprised that there was not a great flood of articles and
letters to ASFR both adding to and commenting on the original
Femorial articles., These comments may help to remedy the situat-
ion,

atalse

Cne of the most vexed questions in criticism over the last two
hundred years has been that about the relationship of the writer
to his writings. ?ow much light does it shed on the works to
discuss the author s mode of living, psychological background,
reading habits, love affairs, etc? On the one hand we have the
clarion call of Wordsworth, Coleridge, and the other Romantics
that Great Literature can only be written by a Great Individual.
This view commenced and still sustains the Cult of the Poet. To
write Great Literature, you must have had your cupful of Exper-
ience, and any BExperience was justified as long asit produced
the Good 0il. o particular attitude has been developed to
counter this idea, but the evidence of much literary history
seems to rule against it, The two greatest writers of the 18th
Century, Swift and Pope, were fairly Inexperienced by 19th-
century stancdards, both bachelors, and near-recluses for varying

periods of their lives, Many attempts ave been made to discredit

T.S. Eliot as a poet because his ever-scholarly and prim demeanor
seemed to rule out the slightest possibility of his bein he
greatest poet of the century, whkose poems evoke the deepest
experiences of the 20th Century as a whole, In another way,

many have commented on the guite striking difference in many
authors between the quality of their written works and the dull-
ness of their daily habits and conversatiomn.

Judging from Dr, Burns' biography, Dr. Linebarger was
one of the great men of the century - possessing a remarkable
knowledge and experience of a wide number of cultvres, thought-
patterns and activities, as well as subsisting for much of his
life on only a near psychic will-to-live. At the same time,

Dr. Burns, in his article 'Dr. Paul Linebarger' scems to be
subtly pressing the view that most of Linebarger's most important
experience is evident, somewherc or other, in his stories, low-—
ever, I would say, that even from Dr. Burns' account, these
influences still seem peripheral as an explanation of the heart
of Cordwainer Smith's work. This occurs because neither Messrs.
Burns nor ifoyster seem to adequately explore or account for the
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central concerns of his work, or even make clear whether he.
had any overriding attitudes.

I am most interested in those insights in Ir, Zurns!
article that vastly helped in my own immediate understanding
of an author that I, with many others, have never found obwious
nor facile, even in the simplest of his stories. I gaired a
great deal of pleasure at the thought of anybody twealking the
noses of Australian left-wing academics, as bigoted and self-
righteous a race as ever strode the Earth. I would have loved
to have attended that lecture on Psychological Warfare. The
The thought of all those cats, and the man who drank hydrochloric
acid at parties (for pleasure?), or even the sobering revelation
that the last great flourish of creativity was only made possible
because "he'd often write these stories when he couldn't get:
up and lecture" are all memories evoked by this short biography.
However, the connectiorn between the man and the writer seems
to be Burns'! main comcern, In this respect, the following notes
are, quite unashamedly, sketched of reactions provoked in
rereading the article.

1. I must confess that I was surprised at the revelation of
Linebarger's virulent anti-Communism, It was mot that I spelled
Lenin in one of those word-puzzles that John Foyster ferreted
out, or that I interpreted Casher 0O!Niell as Everybody's Young
Socialist IZero, I had however, always interpreted Smith's main
attitude to existarce, as revealed through the stories, as
beimg close to the Liberal Iumanist Tradition so well-beloved
of our own left-wing intellectuals. It was not that Smith
seemed to have any precise social attitudes, but his extensive
understanding of race relations, his backing of "na tural',
social and emotional impulses agzinst the overreasonable, author-
itarian and egoistic, all reminded me of Camus and Orwell rather
than any of the famous reactiorary writers of the century
(Lawrence and Waugh). Burns! reference to the. army also puzzled
me, as Smith always seemed to me to be one of the few American.
s=-f writers guite unawed by the possible power of the army in

a future colonial and/or interstellar civilizatior. In other
words, Linebarger seems to Lave been far more detached from

his private attitudes when writing his stories than anybody
suspected. A possible clue may lie in Burns' relation of
Linebarger's Anglican High-Church sympathies. In intellectual
history, the attitude nearest in emphasis to the Fabian-
Humanist tradition, has been the kind of Conservative Humanism
of Shakespeare and Bonne at the beginning of the 17th century.
The emphasis in Donne's famous 'No man is an island! sermon on
the bhalance within tte nation, and the necessity for a cohecrent
relationship between the part and the whole, comes very close
to the horror of many 20th-century Leftists after the excesses
of World ¥ar 1, the Depression, and the Spanish Civil War, From
what I can gether from Burns' article, Linebarger vary much
subscribed to this kind of Anglican tradition.

2, In ny notes, I have two headings: "Appreciation of Surveval',



6.

and "Psychological Warfare", OUbviously these two are closely
connected. One hears tales, not always highly substantiated,
about the ability of man to survive under extreme pressure,

but one feels that in Paul Linebarger, we had a man who must
have done this for many years, From his appreciation of
survivel tactics (his "persuasion of human frailty" as Dr. Burns
expressed it) seems to have stemmed Linebarger's humanity -

his realization, deeply-felt in contrast with many other s-f
writers, of just how difficult the universe will be to humanity
when we finally spread out within it., Also connected with

Sr, Linebarger's own problems, we are shown how far humanity
can be pushed without. actually expiring. This is the feeling
that gives great power to stories like PLANET NAMED SEAYOL and
DRUNKBCAT, as well to all the stories of planoforming. These
stories deiine human courage under stress even more exactly
than do, for example, many of Conrad!s sea stories.

3. Just a comment on the cats. I cannot say that I picked

up the story-referemnces as a whole, before I read Dr. Burns'
article, However, if you want to think in animalian terms,
Smith's stories certainly cannot be called "doggy". Rather

than gallumphing around, making a great noise over nothing,

with its tongue hanging out altogether too obviously, Cordwainer
Smith's work exhibits all those marks of restraint that charact-
erize a cat. Nearly everything in a Smith story bespeaks rest-
raint, efficiently deflating the obvicus and accentuating the
subtle pard of perfectly formed feet. Perhaps we should be

most grateful for any s-f author whose work can be expressed

in animalian terms in the first place - a large proportion of
science~fiction, 1lile other popular writings, could be only be
described as. "well oiled machines!',

111.

The introductiomns to some of the longer stories from Galaxy
(oM TEE STORM PLANET, for example), as John Foyster says, tell
the whole story in the first few lines, seemingly taking the
whole flavour from the rest of the story. Previously, I cculd
not worlk out why Smith gets away with it - that is, why Smith
seemingly breaks every rule in the s-f writer's book, but
constructs stories that are ir many ways far btetter than any
of those whc stick to the rule. The answer to many of these
problems seems to lie in Dr. Burns'! observation:
(Paul Linebarger) once said that Cordwainer Smith was a
"ore-Cervantean” - the stories are like cycles of medieval
legends, without the Aristotelian beginning-middle-and-end
of classic tragedy, but certainly without the same structure
as transposed into the modern novel, which Cervantes began,
They are legendary cycles of the future, rather than future
history, and were meant to be connected with and consistent
with: eachh other on the legendary and not the historiographic
model.¢
$ ASFR 11, p.7.



7.

This is the key to the most difficult aspect of
Smith's work : often he scems downright ignorant of the elements
of 'story-construction'!, but at other times he dodges around
within the limits of the conventional narrative asdeftly as
any otlker s-f writer. However, if one keeps in mind the peculiar-
ities of the epic or medieval legend, then Smith"s procedures
become quite obvious. The meéthod of composing used for the
old legends almost guaranteed that the narrative would be either
very simple (like Smith's CRIME & GLORY OF COMMANDER SUZDAL),
or that an originally simple story composed by a single story-
teller would, in the course of centuries, become laced with a
great collection of twists, turns, and addenda. Even more
commonly, as with the Iing Arthur and Robin EHood stories, and
Smith's work itself, an originally homogenous tale might collapse
into a series of stories that originally had the same background,
but, by the time they reached print, had come to coexist on a
multitude of temporal and physical planes. I don't think it
is to Mr, Foystert's credit that he missed the significance of
the sentences gquoted above - they scem to adequately clecar up
his own queries about. the consecutiveness and relationship of
the Instrumentality stories., If, as Dr. Burns postulates,
they are not !'future history! but. 'legendary cycles of history!',
this would explain the lack of exact chronological order in
the stories, The important thing about Smith's work is not
that the stories share a chronological history, but that they
share the same total legendary world. I think ALPHA RALPHA
BOULEVARD is the first in the series ch;onologically (witn
the possible exception of MARK ELF), and in fact is set several
thousand years previous to the other C'Mell stories, but it
would not matter in the least if somebody disagreed with me,
The important thing is that all the stories obviously fit
within Cordwainer Smith's order of things, if not within the
Instrumentality Lords! history books.

Another of Burns! best insights occurs in his second
‘article', the interview with John Foyster, although he hinted
at it in the first., Talking about Linebarger's entire methecd
of thinking, and especially his approach to fiction, Dr. Burns
says: _

Ge wasn't a systematic thinker. In some senses, once he'd
made his point there was no sense in elaborating it, he
went on to semething else. That's why I think his stories
fall short of being major literature ... he didn't have
that kind of consecutive mind.l

In the stories, this is at once both obvious and
puzzling. Linebarger's non-Aristatelianism seems to have been
far more basic to his personality, than simply as an attitude
useful wken writing stories, rrom what Burns says, both
Linebarger's approach to personal problems, and to the imagin-
ative work of Cordwainer Smith, prevented him from writing the

intricately suspenseful novels of the detective author, or, in
s-f, of people such as Isaac Asimov and rhilip Dick. At tue

1 ASFR no,1ll, p.l7.
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same time, of course, this inability to build plot-systems

has erabled him to see around the many chinks in the'normal'!
mid-20th-Century way of writing, thus opening the way to a

view of reality quite unobtairable by any other author, As
might be expected, science-fiction, insofar as the fiecld has
been guided by Campbell and Gold, has always been the exponent
of the 'logical! result, In recent years, many American authors
ard a whole new breed of experimenters in Erglard have seen fit
to follow the new paths into the English language, first explored
and mapped much earlier in. the century by novelists and poets
suchh as Joyce and Eliot.

However, few s-f readers were prepared for the complete
dismissal of forinal logic which characterizes some of Smith's
stories. I remember being greatly surprised in 1962 to find
the formal 'plot! of THE BALLAD OFf LOST C'MELL has been deliber-
ately deletec. 1In this story Smith does not even follow the
usual ballad form, (ie. much of the story left out, but the
essential bones left;. Instead he wrote a ballad, not narrating
events, but tracing concisely and exactly the emotional relation-
ship between the Lord of the Instrumentality Jestocost and the
and the underperson C'Mell, and the consequent tragedy. As
this relationship was most important at its beginning and at
its conclusion, Smith simply leaves out the 'middle'.

Also, Siaith does not merely exchange one older logical
system for a mew, almost equally restrictive system, as have
many mid-century tired old 'revolutionaries!,; but varies his
approach with each story to gain the exact effect reguired. I
confess that, at the time, I was quite dis turbed by the. change
of feeling from the beginning of GCH THE STORM PLANET to its
end, and yet, Smith never fully backs the first part, the
exciting narrative of the ride through the planetary storm.
Before the chase starts, he liberally litters the early narrative
with some of the ambiguities of the ‘'victim! T'Ruth. The
transition from tine ride to the nightmarish sequence within the
girl's house (which is, as we have now been shown, prooably a
textbook example of Psychological Warfare techniques), fully
involves elements of both parts, and the end shows us the
complete foolishmess of Casher O'Niell's original quest. Although
Smith's language changes quite markedly between these two parts
(from the rapid-fire narrative technique of most s-f writers,
to some of Smith'!s own most beguiling, infuriating and genuinely
illuminating language), his 'logic! of the ballad and the legend,
is sufficiently maintained to combine the while into an unexgpected-
ly harmonious whole, EKowever, I have been attempting to point.
out that without Mr., Burns" remarks, I am sure that I, and many
other readers would have never becn quite able to tie down the
essence of Smith!s elusive technique, ia this story or the others.

1v.

I want now ta discuss John Foyster's contribution, I
generally find John's articles 'stimulating! - a polite word
meaning that I nearly always thoroughly disagree with him, but
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wouldn't miss a single one of his articles. Having been !'stim-
ulated! ta jot down a mesg of levelling criticisms on John's
tCordwainer Smith! article, I must admit that he did a good job
in many respects - the possibility of a truly great article on
Cordwainer Smitk may be almost gone, now that the author himself
is dead. Ve seem to have few real clues from his own lips, and,
as Yr, Burns has suggested, there must have been a vast amount
cf mental background to the stories that will always elude us.
For all that, there are some of Mr, Foyster's judgements which

I think I can refute on the basis of the stories themselves,

as well as Linebarger's own explanation of his work as 'pre-
Cervantean!, For those who might be peeking on this conversatiocn
{(quarrel?, riot?), it might be helpful to reread Johm's article
in ASIR No.ll, as space will not: allow me to requote much of it.

Firstly, I do not agree with John's affirmation that
'there are. few writers of s-f of whom it can be said that. their
work needs not exposition, DBut Cordwainer Smith revealed him-
self so completely in his writing that any attempt to explain,
to describe, is redundant.'! Ls I have said previously in this
article, most Smith readers for years have felt a strong yen
for some explanation of their own feelings towards thre stories.
The temptation of reviewers and blurb-writers has been either
to describe the stories inr exactly the same way as other s-f, or
to come out with the same meaningless burbling praise that greet
writers of the Ray Bradbury-Roger Zelazny type. A happy except-
ion is mentioned by John in his article - Kokert Silverberg.
With tongue in cheek (I hope) Silverberg reviewed THE PLANET
BUYZR in !Amazing! June 1965, by postulating that Cordwainer
Smith might have been an alien from the far future who was
casually dropping tales of 'future history' as he might have
told them in his own time. Despite his provocative. intentions,
Silverberg'!s short article remains one of the best things to
have appeared in a pro. magazine on Smith. Firstly, Silverberg
expressed a feeling of many of us - that no culture you can think
of, seems capable of producing a writer as indefineably alien as
Smithk., Our 20th-Century world as a whole seems not to be able
to account for such a viewpoint. scondly, within this frazework,
Silverberg malkes some of the most sensible remarks that appeared
before ASFR's own Memorial Issue. He is certaimly correct in
bis assessment of Smith's grammar. Smith's 'astonishingly flat
declarative statements! can be fifficult to swallow, as is his
syntax which is 'odd and often distorted!', so that 'in every

way, there seems to be an alien mind putting the woxrds together!'.
4 reader's adaptation to the style only comes with familiarity.
Ho doubt many readers newly starting the Imstrumentality stories
will simply give up, like the redoubtable young '1f' reader who
dubbed all Cordwainer Smith stories as 'lemons'. Therefore,
with the exception of those who have already despaired, the

rest of us must be thankful to the few people who have genuinely
tried to examine his work.

However, I think Jokn Foyster has gone too far to
the other extreme in asserting that, behind the strangeness,

the stories are entirely 'modern!. Quite frankly, it makes no
g ASFR L7, p.8.



10.

difference to me that Linebarger inserted acrostic and verbal
Jokes into his wark, whether about Kennedy and Oswald or not -

his stories are still not about the modern world in the way

that the extrapolative works of Arthur Clarke or Isaac Asimov

are., Sometimes an allegorical interpretation can enlighten a
Smith story - modern drug problems are prefigured in Smith's
brilliant use of stroon as an instrument for mmintaining survival
in impossible conditions (the 0ld Norstrilia stories. The

mnost horribly brilliant form of torture ever imagined by any
writer comes in PLANET NAMED SEAYOL. Race nroblems {(the Over-
lords, the true people and the underpeople) are handled brilliant-
ly whenever they occur in any of his stories. And yet, despite
these points, the stories are still so esoteric that they

comprise events in a legendary future that can only be perceived
through the words of Smith himself. The only stories I have

seen which really tackle today's problems, are some of the earlier
stories in the collection YOU WILL NEVER BE TEE SAME (the dexter-
ous swipe at militant Germany in MARX ELF, for example), and

not surprisingly these are the stories of his that mos t nearly
approach the mainstriam of s~-f writing.

My next point at issue with John Foyster is mainly
theoretical - I am not sure that we even mean the same thing by
Literature, If Mr. Foyster means Accepted Literature, then I am
afrain Cordwainer Smith has not yet made it, and probably will
nct until he gets good reviews for a Eritich edition in the
London papers, instead of s-f prozine reciews using 'Ace editions,
Ace do a magnificent job for science=fiction, but they seem

little read by Right Feople in the Right Circles. Aside from
this point, I find Mu. *oyster'!s point confusing., In one para-
graph he says that SCANNERS LIVE IN VAIN makes the literary
grade becausec it first started a trend in 1948 +towards charact-
ers both 'lifelike and human'!', In the next paragranh, the claim
rests on the basis of Smith's timagiraticn, his style, his fresh-
ness.'! On thearetical grounds, I would say that Mr. Foyster is
more correct on the second point than or the first. Scie.ce-
fictior was only just beginning an uphill climb from a wartime
slump in 1948, but Smith was only one of many new writers who
injected genuine literary guality into the s-f of the !'fifties.
The quality of a work, for me, does not rest purely on the
respectivemerits of such elements of its comstruction as Plot,
Characters, Description, etc., As Mr, Foyster points out later,
the claim of a work to literary merit ultimately lies in the
quality of the line-by~line prose. In this respect, Smith has
put sown many fine lines indeed. His consiseness, lucidity and
the width of reference contained within that 'alien' language
can range from the merely t'stimulating!' (you don't know whether
he is pulling your leg or not) to the hauntingly taut and beauti-
ful (the best parts of the long stories, and nearly all the very
short stories)}. At times, of course, Smith was a Romantic in
the classic sense, placing the logic of the emotions above the
logic of much of science-fiction writing, and he could be,
(although in mercifully few instances) painfully sentimental. I
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have never guite forgiven the totally inappropria te ending to
TEREZE TC A GIVEN STAR which was, in essence, one of his best
stories, Still, the great Romantics {(Wordsworth, Keats and the
rest) made the FEalls of fFame, with patches of writing much worse
than any of Smith's, and with insufferably more sentimentality.
My own private theory is that, if Literature continues to move
ir the cycles it has been inscribing during the last four or
five hundred years, a future return to Romanticism could 1lift
Smith'!s work to tuhe Pinnacle of Yorld Critical Acclaim,

Insofar as Smith's characters are important: Mr, Foyster
may find figures like C'Mell and Casher O!'Niell develop in texture
and scope from story to story, but personally I find such much-
used figures only bhecome more diffuse, Some of Smith's lesser
characters, such as the 'Dead Lady of Clown Town', and Rod McEan,
certainly have a personal raison dletre, but. this is mainly
because they are confined to but a few stories each, C'lMell
appears in numerous disguises, ranging from a 'girly girl! in
BALLAD OF LOST C'MELL, to the effective and mysterious rescuer
in ALPHA RALPEA BOULZVARD, Casher O'Niell, despite the complexity
of his experience in three. or four stories, remains tue s-f 'hero!',
the cipher-like eternal !'survivor! of practically every science-
fictionn story ever written. Casher O'Niell has his advantages,
of course. Like such characters in all the other stories, C'Niell
provides a window, a neutral viewpoint for the reader, so that,
by the use of the s~f cliche, Smith the author comes closer to
tire reader!s viewpoint than in most of the other stories. (Conver-
sely, Smith is at his wmost elusive when directly narrating as
the !story-teller', using more !personalized! characters). There-
fore, although I am never able to regard Characterization as a
guestion of the first magnitude I must disagree with John Foyster,
and say that this is not a strong aspect of Cordwainer Smith's
work,., Again, Dr. Burns' interview probably provides as satisfact-
ory reasons as any - if Linebarger was always 'enriching' his
stories, 'bringing in more and more detain!, and generally adding
to the diffuseness, then, as mentioned previously, he never
could work up his stories from a first principle as strong as
a Main Character,

If the characters in Smith's work are not the !'stars of
the show', then the worlds they inhkavit most certainly are. Ve
are told little of the physical workings of Smith's universe,
which might annoy come., However the totality of the stories
impresses upon the reader a sense of homogeneity and familiarity
with this universe, that has probably not been equalled in science-
fiction (the only serious challenger would be Asimov's Galaxy
of The Foundation). Mr, Foyster quite nicely bBrings out most of
the problems in dealing with Smith's universe. Is it really
homogeneous, or are the stories really :iore separate than we had
thought? Both Silverberg and foyster discuss the important
question of Smith's verisimilitude - are we really told enough
basic facts to gain an imaginative hold on these worlds? Or,
are we told just enough for each story, although never enough
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to gain an idea of the whole territory of the Instrumentality,
foyster is guite right when he says that Smith never resorts to
the kind of detain employed merely to 'make it all seem reall,
One could tartly remark that no good writer resorts to such a

device, In the best of Smith's stories, the language is so
contracted that exactly the right amount of explanatory detail
is allowed Eowever, Smith's work would be rather stale if this

was the only use he mace of his prose, In THE GAME OF RAT AND
DRAGON for instance, Smith expertly introduces the whole situat-
ion of pinlighkting and the terms of conflict, in very little
space, However, if the story was only a preciseexercise,; such

a feat would be wasted. In actual fact, pinlighting and plano-
forming, the Rats and the Dragons, fight out one of the tensest,
most deeply felt battles in the genre, and all in about ten pages!
Bvery action occurs in the minimum possible number of words,

but these are the most appropriate for each action., In the longer
stories, Smithh often approaches his point far more leisurely,

but even in these stories, few words are wasted. Instead of
making the same number of events cccur in a larger number of
words, Smith simply mcks in more events. This seems to lead to
diffuseness of intention, but in most of these long stories
(egpe01ally Ck TEE STORM PLAN“T} the underlying intention remains
inviolate., Smith is able to gather up the random threads into

a rich and memorable weave that has precise meaning, Therefore,
the gquestion of Smith's "worlds", his idea of reality, comes

down to a question of style,

The simplest way to appnroach the problem of Smith's
"total universe" is in terms of Linebarger's self-defined
'pre-Cervanteanism!. Not wishing to repeat myself, I simply
say that most of John Foyster's doibts would evaporate if he
were ta remember that the status of the formal reality, the
social and scientific history, is of little lasting importance
to Smith -~ these are tales, told not by a mother to her children,
as jokn suggeste<, but by the tribal story-teller to the whole
social groun. The essence of a legend is not in its historical
veracity, but in its reality to the psyche of the hearer, the
storyls a0111ty to account for a racial past. Smith!'s future
history lasts an extremely vague ten millerium, but the stories
are told as if several thousand years after that. his comp-
letes the explanation of Smith's choice of detail ~ the details
are those necessary to the individual psyche, not details account-
ing for historical events., Of course, Mr, Silverberg might
answer that we still have little idea of how Smith the story-
teller imagined his future audience - one often feels they have
little kinship with Farthbound 20th-Century Western man. In
this context, it is more correct to say that the story-teller is
coaxing the memories of his audience rather than telling them a
story - hence the widely referential introductions to many of
thhe later stories. Someone who is more familiar them I am with
Linebarger's work on psychological warfare might be able to
trace the exact methods the writer employs to instill in his
readers a '"memory" thay they cannot possibly have. S?ith's
reasoning seems to run something like this : a person s experience
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is retained in his memory ; good writing attempts to communic-
ate a lively experience; therefore a good way to do this is
tax instil in the reader a transplanted 'memoxry!'.

Perhaps I had better leave Mr., Foyster fuming, mutter-
ing such insults as "misrepresentation!" and "slander!" At least:
I think we agree on the basic problems in talking about. the
Cordwainer Smith stories at all - the "alienness", the simultan-~
eous homogeneity and diffuseness of the entire universzl picture,
the elusive logic and the even more elusive centre of the beauty
of the art. I disagree with him on certain of the more immediate
problems, but I think such disagreements can only help in getting
at "le fond du probléme"

Vi,

Zaving wasted many of the Noble Editor's precious
stencils, I now find thkat I have only hinted at my principle
reason for adding to the efforts of Messrs. Burns and Foyster,
Most of the above discussion concerns those aspects of Smith's
stylec that are most puzzling. LKowever, 1 don't think either
article succeeded in describing Smith's basic intellectual
concerns - what his stories are centrally about, rather than
just how they are unique.

Probably the best of the Cordwainer Smith stories is

ALPEA RALPHA BOULEVARD originally from Pantasy & Science
Fiction, and now reprinted in many sources,., ify own text, for
the purposes of this article is the 1963 Regency paperback YOU
WILL NEVER BE THE SAME (See Bibliography in ASFR No.1ll)., &4s
Dr. Burns noted in the interview, this story is based on the
intellectual Romantic tradition (that is, not your maiden auntk
favorite reading matter, but the Romantic School that flourished
in England and Europe at the betinning of the 19th-century).
Smith uses the same method as many of the Romantics, forging a
central symbol in the story which will focus into one image 211
tize events and concerns that the author wishes to illuminate.
The most effective examplesoccur in the work of Victor hugo :
the cathedral that gives its name to NOTAE DAME DE PARIS, and
he Tourgue castle in QUATRE-VINGT-TREIZE. They are physical
symbols of a mo»e complex human conflict. Similarly, in AL PHA
RALPFA BOULEVARD, the boulevard itself ("the ruined street hanging
in the sky") provides the focus_ for the Reawakening of Fazl &
Virginia (names from a French Komantic classic) as they attempt
to become human again. Readers may still be tempted to puzzle-
ment : Smith sees no reason to explain why the boulevard hangs
in the air without struts, he gives no real idea of what it was
like before the Reawakening, and, as usual, he pares his detail
so finely that we learn no "facts" beyond those concerning the

immediate experience of the main characters.

This has been discussed before. In a story as finely
written as BOULZVARD, however, it is a ludicrously insufficient
exercise to account for the story in these terms,ie in terms of
style alone., Again, I would ask, what is his story about? inat
are the central conflicts that engage our attention? Perhaps
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in o ottier story has Smith been so insistent on sticking to a
central idea instead of wandering into other fancies. In the
first paragraph, for instance, we read that the Rediscovery of
Man was initiated by the Lords of the Instrumentality because
"the nightmare of perfection had taken our forefathers to the
edge of suicide." In the next paragraph we are told that "every-
where, men and women worked with a wild will to build a more
imperfect world", Later in the page:

Now I knew anything could happen, The safety devices had
been turned off. The diseases ran free. With luck, and
hope, and love, I might live a thousand years. Or 1 might
die tomorrow. I was freec.@

Meanwhile the detail of Faul's reawakening is all of
the sort we call "normal" human activity -~ he ic the first man
to "put a postage  stamp on a letter, after fourteen thousand
tears", and he "took Virginia to hear the first piano recital".
Eowever, these details, replete with life zmd vigour, are laced
witn images of death that seriously undercut the mood of euphoria
that the marrator, Paul, wishes to instill within himself.

Smith develops this germinal conflict in several inter-
related directions. @irstly, he explores some of the ambiguities
associated with the seemingly simple notion of "humanity" - he
brilliantly captures the vertigo of his hero, Paul, caught in
a process of "rehumanizatioh", full of pleasure in the hopes
aroused by the Awakening, but as yet guite unable to take on
trre full respensibilities, pleasures and dangers embodies in

that hoary old cliche "the human condition. "Death" and 'fear"
are as yet meaningless words for him, and therefore he does not
vet fall prey to them. OCn the other hand, his betrothed Virginia,

is presented as fully approaching an understanding of what it is
to be human - she learns the meanings of "fear" and "death" at
firsthand, and Paul is left alone at the end of the story, still
not having discovered his human identity, and still to fully
partake in the experience of living. In using the figure of

tte mom-comprehending observer as his story-teller, Cordwainer
Smith simultaneously creates one of his best suspense stcories -
everybosy else in the story comes to comprehend the significance
of the Abtba-dingo, the mysterious relic of a past age of humanity,
but the "narrator", and the reader with bim, discover the facts
only in the progress of the events themselves.

However, the aspect of ALPHA RALPHA BOULEVALD that links it with
most of the other Smith stories, is his careful and deeply-felt
exploration of the ambiguities pregnant in those two oldest of
literary opposites, "naturalness” and "unnaturalness'. I have
already discussed this aspect of ‘Smith's work in connectuin
with Dr. Burns! account of Linebarger's Anglicanism and anti-
Communism. Smith's most brilliant perceptions in all his stories
are those that reveal how nearly impossible it is to reconcile
a diffuse and astruggling culture, and barely surviving human
beings, with the need to keep in balance with the natural universe,
@ Smith,Cordwainer; You ¥Will Hever Be The Same,Regency Books pll5.
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hat, after all, could well decide the final form of humanity
itself. The writer who has previously been most disturked by

the same question was, of course, Shakespeare. Although Smith
places himself in quite a different literary tradition to
Shakespeare, many of the events in his stories, and much of his
language, at least faintly recalls the titanic convulsions which
Shakespeare can convey - of nature against itself, of the natural-
ness and unnaturalness coinciding in practically every part of
existance, and Man against Hature. It is the last aspect, espec-
ially ir BOULEVARD, which reminded me at first so much of ]
Tawneyesgue Liberal doctrine, as well as Tudor Christianity - the
need to come to an agreement with nature and extra-human resources
in general, and cocnsequent need for a balance between the general
will and the individual will. The Instrumentality have awakened
humanity so that they once again acquire "souls" and become human,
but at the same time they keep a total control on the new oreat~
ion, as well as the old, through the use of stroom and the ubiquit-
ous machines., Through all his stories Cordwainer Smith sees
through the irony of a humanity that seems to be surviving single-
handed against the collective universe, and yet can only do this
under the most rigid conditions of exterior-and self control.

One is reminded in particular of the highly organized and yet
seemingly free society of the 0ld Norstrilians in the Rod McBan
stories, Rod McBan is nearly eliminated because he does not fit
within the bounds of his society. Although surviving, he and his
whole society are still nearly completely dependant on such
"unnatural" feetures as robots, and stroon. The Liberty-and-
Freedom debate is therefore part of the same question, and what
could be a more universal problem? It is in this respect that
Smith's stories are not the casual jottings of an alien-among-us,
but the acute artistic perception aof all that "ties the knot that
makes us man". It is this aspect of Smith s work that gives him
not only an important place within the field called science-
fiction, but also within the hallowed halls of all those writings
that hrave truly enlightened theunderstanding of mankind in general.

Corédwainer Smith can be crude, of course, in his treat-
ment of his main concerns. TEE CRIME AND GLORY OFf COMMANDER
SUZDAL comes nearest to fully revealing Smith's view of the
natural balance, but by the same token, the story amounts to
little more than a tezct against such the dis torted "unrnatural-
ness" (racial parthogenesis) that mankind may come to assune in
kis dealings with his universe. Neve<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>