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novel, with its strange creature
from the ocean bottom.

The clearest example af the
science fiction monster horror
novel is, naturally, Mary
Shelley's FRANKENSTEIN. Kate
Wilhelm & Theodore Thomas provided
another with THE CLONE, Robert
Holden with the excellent but now
long forgotten SNOW FURY, and
James Blackburn with BURY HIM
DARKLY. Dean Koontz, who has left
the fField theoretically to write
mystery and horror novels,
recently had published PHANTOMS,
marketed quite correctly as a
horror navel, but which is also a
very well done monster story. On
the other hand, Aldiss'
FRANKENSTEIN UNBOUND vary clearly
is SF only. H

Scientific research ‘is a common
background for horror films, but
less common in fiction.
Nevertheless, DONOVAN'S BRAIN by
Siodmak, and the ﬁwo navels by
William Sloare, TO WALK THE NIGHT
and EDGE OF RUNNING WATER, both
have feet in each camp. THE POWER
by Frank Robinson, sometimes
marketed as a horror novel, is
not. And there are several novels
sat within research establishments
where our version of reality seems
to have lost its coherence, such
as Compton's THE STEEL CROCODILE,
THE MAIN EXPERIMENT, and THE EGG
SHAPEQ THING by Hodder-Williams,
and BEYOND EDEN by David Ouncan.

Stories of strange mental powers
are perhaps the trickiest to
categorize. Stephen King's first
novel, CARRIE, is both horror and
SF, but his later novels on
similar themes, FIRESTARTER and
THE DEAD ZONE are not. A STIR OF
ECHOES by Richard Matheson and THE
KILLING GIFT by Bari Wood both
are, but ESPER by James Blish, THE
WHOLE MAN by Brunner, and such
mainstream novels as CIRCUS by
Allstalr MacLean and TOUCH NOT THE
CAT by Mary Stewart are not. In
the latter books, the telepathy,
clairvoyance, or precognition are
plot elements, and suspense -- if
present at all -- is caused by
other factors entirely.

Finally we come to the rarest
category of all: straight science
fiction, without monsters, that
cause us to doubt reality. THE
HOUSE ON THE BORDERLAND by Wiliam
Hope Hodgson achieves this, but
the book also involves monsters.
THE SOUND OF HIS HORN by Sarban,
essentially an alternate world
novel, achieves it through its

NIEKAS 33:8

" think of as "hard science horror'

concantration on the bizarre world EARTH.
and unrelenting suspensae. Michael
Moorcock, of all peopla, has

written the best of what we might

It's a shama that horror as a
theme has received so little
attention from science fiction
writers, but it ls perhaps
understandable. The basis of
sclence is that everything is
axplicable in rational terms, and
stepplng outside of that framework
is likely to be just as difficult
for the author as for the reader.

in THE BLACK CORRIDOR. The crew of
s spaceship realizes that someone
aboard was not there when the
voyage started, but they can't
figure out who. Louls Charbonneau
did a good, but less interesting
variation of this theme in DOWN TO

AFTE
the
golden age

By HARRY ANDRUSCHAK
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We are antering the hot days of July
here in Los Angeles. It seems to be
the month for first-stage smog
alerts and fires in the mountains.
Soon the Summer Olymplics will start
and we may also have second-stage
smog alerts. I myself plan to have
nothing to do with the olympics,
prefering to stay home around the
swimming pool reading books related
to recovery from chronic alcoholism.
I now have over three months of
sobriety. An expanding walstline is
fighting against a size 34 Speedo.

So what is the situation on the
planetary exploration program at JPL
{which is the reason Ed aeked me to
do this regular column)? Quite good,
actually, considering how bad it
could have been. The primary focus
remains the Galileo misslon to
Jupiter, still scheduled for a May
1986 launch to arrive at Jupiter on
24 August 1988. Complete details are
available in the August 1983 issue
of the magazine SKY AND TELESCOPE,
which is subscribed to by most
libraries. This gives a good outline
of what we plan to do at Jupiter.

Howaver, since that article was
published, a few problems have
craopped up. I am not sure if they
will be resolved by the time you

read this, but at least you will
know we are working on them. The
four problems are the Shuttle, the
upper stage for launching Galileo,
the Spacescraft itself, and the
supporting computer aystems. All
have the potential of delaying the
launch yet another year, at an
additional cost of $100 million. I
am not sure how Congress will take
that.

The first problem is the Space
Transportation System itself. On 25
June I was watching the countdown of
Discovery as it proceeded to minus 4
seconds and the engines were cut
off. Ae I lounged in my nightshirt,
I thought to myself that the
Department of Defense was going to
react badly to this new failure. And
indeed the next issue of the
magazine SCIENCE carried an article
about the DOD wanting money from
Congress to develop a new rocket for
launching payloads. Ten of the
satellites originally scheduled to
be launched on the shuttle would be
transferred to the new rockats.

NASA, as you might expect, is very
unhappy at this prospect. It is bad
anough that we gtill have no
reliable upper stage. Last year saw
the faillure of the IUS in launching




TORS-A. Fabruary of this year saw
two satellites lost when the PAM-0s
failed and the removal of the

Atlas rocket. Last June this Centaur
stage failed, and the INTELSAT V
satellite failed to achleve orbit.
Just what NASA needed, right;
Another upper stage failure. NASA
had hoped to market the Centaur as a
powerful upper stage to competes with
the European's Ariane rocket.
Investigation into the causs of
failure is underway, of course, and
maybe the fix will be in time for
the May 1986 launches. If not, yet
another delay.

Problem #3 is with the spacecraft
itself. I am going to have to get a
bit. technical, please be patient.
Galileo uses several computers to
run operations on the craft. One of
these is the ATTITUOE AND
ARTICULATION CONTROL SUBSYSTEM,
AACS. Every big technical project
will have a fFew breakdowns in
Quality Assurance, or QA. In the
case of Galileo, some sub-~standard
chips were used in the AACS. I am
not sure how this blooper occured,
and in any case it is too late to
point blame. The problem is how to
correct it.

The .reason we need a fix is the
problem of Single Event Upsets, or
SEU. This is when a heavy ion or
cosmic ray comes along and zaps a
chip in a spacecraft computer,
changing a bit from 1 to 0, or from
0 to 1, in a random manner. Galileo
will be cperating inside the Jupiter
magnetosphere, one of the heaviest
radiation environments in the Solar
System. Should that computer get
zapped, it may take hours for the
fact to be known at JPL, and
correcting commands to be sent back
to the spacecraft. In that time, who
knows what damage could be caused by
the malfunctioning computer?

Two fixes are in hand. The first
Canadian ANIK satellite from the
manifest. The loss of ten payloads
from the DOD may make it impossible
to recover development costs for the
IUS, and for the Shuttle itself.
NASA sold the shuttle to Congress on
the grounds that the shuttle could
launch satellites cheaper than using
expendable rockets.

No way.

And how about the 1882 RAND report
that estimated that NASA would lose
one to three shuttles during the
lifetime of the program? The DOD
cited that report in its request for
the new rockets. Congress will
obviously be reluctant to fund the
Fifth shuttle spacecraft, and 1984

is the lmet year in which this can
be done. If not started this year,
the shuttle production line closes
down for good. The question of the
future of the shuttle hangs over the
Galileoc misalion.

Problem #2 is the Centaur Upper
Stage that is planned to be used ta.
launch Galileo from the Shuttle. The
present plans call for both Gallleo
and the International Solar Polar
Mission (ISPM) to be launched within
one week of each other at the end of
May 1986. Modifications to the
launch pads to enable two shuttles
to handle the liquid hydrogen/liquid
oxygen stage are in progress. But
what 1f they are not finished in
time? Well, the ISPM has priority.

'If it turns out that only one

spacecraft can be launched in the
May 1986 window, Galileo will be
bumped to 1987,

But a new problem has appeared. The
Cantaur stage that will launch both
SIPM and Galileo is to be a
modification of tha Centaur stage
now in use as the upper stage of the
involves new chips from the Sandia
National Laboratoriess, especially
radiation hardened for the Galileo
spacecraft. This has strained the
budget but has the advantage that if
it works it will not be necessary to
delay launch of the spacecraft.

There is another fix if that one
doesn't work: sustituting a
Radiation Hardened Emulating
Computer {RHEC) devsloped by the Air
Force. Alas, this will involve
redesigning parts of the spacecraft,
and a delay to 1887 for the launch.
You will not read about this in NASA
handouts, since the official line is
all smiles and optimism. If you da
read in the papers that the launch
is delayed, but no real explanation
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is given, you can be aure that tne
RHEC is going in. Remember: you raead
it firat in NIEKAS, the Hugo winning
fanzine.

The fourth and last problem lnvolves
the ground computer system used for
‘the Galileo Telemetry System. We
have bugs. Thlis is where I and the
rest of the Maintenance Shop come
In, as it is our responsibility to
maintain the computer systems once
they have been checked out and
epprovad for use. Well, yes, but
‘they have not been checked out.

There is a big problam in one of the
computer subsystema, and our shop
cannot track it down. Neither could
the Maintenance Enginears that were
‘called in. So now we have what is
called a "Tiger Team' in action,
trying to locate and fix the
problem. No one is quite sure if the
problem is hardware or software. It
may be in the data lines. But one
‘thing is for sure. If not fixed in
‘time for the launch of May 1986, we
will delay the launch. What slse can
we do? The official word is that all
‘is going well and the problem should
be fixed in plenty of time. We have
over two ysars, or we have ONLY two
years, depending on your outlook.

And that is the way it is in July
1984. In the next column I hope to
bring you a more caomplete
description of the computer
facilities that I work in every day.
At the moment we mre still in the
process of overhauling Bullding 230,
the Spacecraft Flight Operations
Facility, SFOF, where all the
computer systems are housed.

PARTHI

fam not too sure if | should use the pages of NIEKAS to
1atk about my program of recovery from alcoholism. After
all, Ed Meskys wanted a columnist from JPL when he
asked me to contribute. | will take this opportunity to
mention that | have written a fanzine about my experi-
ences. INTERMEDIATE VECTOR BOSONS is free for the
asking, just drop a postcard to me at P.0. Box 606, La
Canada, CA, 91011 USA. -

And | will take up a few inches of column space to
thank all fans who have supported me. With the
exception of one insignificant fan, | have had nothing but
encouragement as | work hard to maintain sobriety. | am
now in my forth month of recovery, and am starting to
loose some of the physical craving for aicohol that
sweeps over me at times. But | still intend to keep on
taking the drug ANTABUSE as a maintenance aid. | also
attend at least five meetings a week of an amatsur self-
help group [l am not suppesed to tell you the name in
print]), as weli as participate in out-patient therapy at the
hospltal where | received treatment.

And JPL, in addition to paying those hospital fees,
gives me counseling from its Employes Assistance
Program. It also has two meetings a week of that self-
heip group | mentioned.

True, recovery from alcoholism is hard. . . very hard
indeed. But it can be done with heip. Your Help. Again,
thanks.
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I get, on the average, about one fan
letter a day, and about one invita-
tion a month to attend a conven-
tion or similar function. I answer
the mail because I feel it is proper
to do so, and I turn down the
invitations because I don't like to
travel. But on rare occasions I

do step out. In 1966 I went to the
Milford Writer's Conference in
Pennsylvania, where I met a fair
number of SF writers and editors.
Sixteen years later I thought it
time to meet some more writers, so

I went to the Science Fiction
Research Association annual meet-
ing in Kansas.

Why do I travel so rarely, and why
did T attend these particular
affairs, where I had to pay my own
way and take my place in line, when
I could have much more attention

at minimal expense at almost any
convention I choose? It is not that
I am shy or nervous about facing

an audience; I have spoken or per-
formed before audiences many times,
ranging from half a dozen people to
two thousand, and I really don't
suffer from stage fright. In fact,
in one of those oddities of person-
ality, I would prefer to address

an audience of hundreds than to
make a long-distance telephone
call; I am nervous about phones. And
[ am nervous about traveling. I
understand Isaac Asimov is nervous
about air planes; I share his con-
cern, and extend it to cars, buses,
boats and the like. Trains don't
bother me -- but you don't see many
of them these days.

Perhaps this relates to my special
awareness of death. I know I am
going to die; I just don't happen to
know when or how. I think about it
daily and often hourly. I don't
take unnecessary risks. Fate has
her eye on me, and takes potshots
at me when I venture out. She did
this time, too; I flew from Florida
to Kansas on a PAN AM plane on

July 7, and returned on the 11th;
on the evening of the 9th, while I
was presenting my concern with
death to a Kansas audience, a

PAN AM flight crashed in New Orleans,
killing 153 people. New Orleans is
about halfway between Florida and
Kansas; note the artistic symmetry
of distance and timing. I am con-
scious of such warnings. If I sound
a little crazy ~- well, what else
is new?

Why, then, did I rouse myseif from
my haven in the wilderness to go to
this particular gathering? It

riust have taken some pretty com-
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pelling inducements. Well, I do
things in my own ornery fashion,
which accounts in part for my
success as a writer, and for my

own peculiar reasons. I go after
what I want. I saw that a number of
writers whose work I had admired
were going to attend, and I wanted
to meet them -- but not in the
context of a screaming mass of fans.
And I owed my younger daughter
Cheryl a fancy trip. I like my
children to get experience while
they are young enough to enjoy it,
so if [ do travel, I arrange to take
one along. It was Cheryl's turn --
and a few days in a fancy hotel in
Kansas seemed appropriate. So my
motive was 50-50; to meet certain
writers, and to give my daughter a
suitable trip. Had she not been
welcome in Kansas, I would not have
gone. Yes, it was that simple. I
had Cheryl read one novel by each
writer we expected to meet, so

she would be prepared, and we went.

The SFRA meeting turned out to have
fewer academic trappings and more
convention-like aspects than I
expected, but basically it was all
right. I did meet the writers, and
Cheryl got to swim in the fancy
pool and eat in restaurants and
view uncensored TV, along with the
airplane ride to a foreign state.

So the trip was a success for us.
But this is not a trip report so
much as a commentary on several
writers, so I'11 get on with it.
Let's take them in roughly chrono-
logical order of my awareness of
them. This is not a scientific
survey, understand, and hardly a
thorough one; it is more of a random
sampling of some of the writers who
have impressed me over the years,
plus some other figures.

Jack Williamson: he's an old timer,
now in his seventies, who first
appeared in print over half a
century ago. I first encountered

his work strictly by chance, but it
was a chance that changed my Tife.
As a lad of 13 I was at the office
where my mother worked, waiting for
her to conclude her day so we could
go home. Naturally time hung tedious-
ly on my hands. There was an old
magazine lying about, ASTOUNDING
SCIENCE FICTION, dated March 1947 --
This was around December of that
year -- so I picked it up and
started reading the first story,
titled "The Equalizer," by one Jack
Williamson. It fascinated me. I
hadn't finished it when the office
closed, but they said I could keep
the magazine, so I took it home

and read the rest of it. It has

been said that the Golden Age of
Science Fiction is that moment when
each person first encounters it.
Surely this is true, for that was
some issue of the magazine! It
contained stories like "Child's
Play" by William Tenn, which is
perhaps the definitive artificial-
man notion, and "Little Lost Robot"
by Isaac Asimov, perhaps the best of
his robot series, and I can't
remember what else, apart from the
lead story that so captured my
imagination. I was hooked; that

was the commencement of my involve-
ment in science fiction -- an
involvement that has never ended.

It seems that I owe my subsequent
professional career to Jack William-
son. 1 have never since reread

"The Equalizer," knowing I would
find flaws that did not exist then;
it is impossible to compete with the
fond memory of first discovery.

Naturally I looked for the next
issue of ASTOUNDING, but I was not
free to shop myself. The one I



obtained was for April, 1948 --
containing part two of a serialized
novel, ...And Searching Mind, by
Jack WiTT{amson., It mesmerized me.
If 1 hadn't been hooked before, I
was locked in now! Later I got the
book in its changed paperback form,
The Humanoids, and read it to my
older daughter Penny when she was

9 years old, since there was a girl
of that age in it. But I was almost
30 years older by that time, in my
40's instead.of my teens, and my
tastes had changed, so while I
sti1l enjoyed the novel I was no
longer sent into oblivious orbit
by it. That's one of the problems
of age. I liked Williamson's
Seetee novels too, and The Humanoid
Touch, but none as much as tha

first story that brought me in to the

genre, !ty childhood was not what I
consider happy, and I feel that in
a fairly literal sense science
fiction stabilized my sanity, by
providing me with a compelling
alternate reality. I thank Jack
Williamson for opening the door to
that alternate for me. My fan mail
informs me that today my own novels
are doing a similar service for
today's mixed-up teenagers; that
pleases me, and I really do
understand.

Theodore Sturgeon: The man had
such magic in the 50's that I
regarded him as the top master of
the art, and was almost afraid to
reread More Than Human lest the
cynicism of age and experience
degrade it in my estimation. I do
know more about writing than may
show in my light fantasy, and am a
more critical reader than most of
the so-called reviewers who publish
their comments. But I did reread
it -- and confirmed my earlier
impression that Sturgeon was the
master stylist of his day, and the
writer with the greatest insight
into human nature. He hasn't
written much recently, so I regard
him as one of the giants of the
past who vacated the field to
writers 1ike me in the present,
perhaps in the way the dinosaurs
gave way to the marmals. The dino-
saurs would have trouble re-
restablishing themselves today,
but they were matchless in their
day. Ted Sturgeon was the one I
most wanted to meet, and it was my
pleasure to have him autograph my
copy of the novel. That is the
only autograph I have sought from
anyone. Recently he reviewed one of
my own novels favorably, and I
1ike to think that he perceived in
it some measure of the style and
perception 1 have so much admired
in his own work. I did not set out
to imitate his style -- I imitate

no one -- but 1 was surely influ-
enced by it.

As chance would have it, I sat
between Williamson and Sturgeon

on a panel when Tom Clareson
directed a single question to each
writer present: Did we write to
entertain? Williamson answered yes,
and of course his old space operas
did exactly that -- though perhaps,
for readers like me, they did more
than he knew. Sturgeon answered
no, and it is evident that his
writings appeal on a more intel-
lectual level. One does not, for
example, read the fine discourse
on the distinction between Morals
and Ethics in More than Human for
simple entertainment, Here, this

is too significant to leave to
memory; here are the nuclous
definitions he gives:

Morals: Society's code for
individual survival,

Ethics: An individual's code -
for Society's survival,

Thus, for example, slavery or
cannibalism may be moral in certain
societies, but not ethical for the
individual. Wars have been fought
over this sort of thing, and these
concepts will reward those who
care to work out their implications
carefully. Entertainment? Hardly.

What, then, of me seated between
these philosophies, both of which I
value? My answer had to be a com-
promise: I write to entertain --
and to put on record my world-view,
the things I value.

Thus,, physically and intellectually,
we align. I'm glad it happened.

James Gunn:This name may be less fami-

1iar to readers, because Gunn has
pursued more of an academic career
and is now president of the SFRA,
but he was and is a capable writer
too. In the winter of 1952-53, I
had a job in a Philadelphia ware-
house, between college semesters
(college closed down in the winter,
to save on heating bills and to
give students a crack at real
1ife), and in the evening in
February I read a story in SPACE SF,
my favorite magazine, whose editor
Lester del Rey later was to become
my editor for fantasy -- you can
see the roc.s of my present situa-
tion again -- and that story was
“Breaking Point" by James Gunn,
then one of the bright young new
genre authors. It affected me pro-
foundly. When I finished it, I
looked up -- and the universe began
turning, and I turned too, but the

elements of it and of me spun
simultaneously in different direc-
tions. Then the world started to
shake, with increasing violence,
Until I grew alarmed and broke the
spell by getting to my feet and
walking about. And “Breaking Point"
became my favorite novelette. Per-
haps 1 had suffered the same kind of
experience the author explores in
his fiction; 1t is a thing that
seems to fascinate us both, What
is reality? What is 11lusion? We
never quite know.

More recently I read Gunn's novel
The Mind Master, and found the
theme continuing. In “Breaking
Point" the mettie of the members
of the crew of a human spaceship
is tested by {llusion; in Mind
Master the tast is more (ubile,
sTnce the 11lusion 1s under human,
not alien, control. Most people,
it seems, would choose perpetual
i1usion if they could get it,
much as a rat will keep depressing
the button that completes the cir-
cuit that stimulates the pleasure-
center of {its brain, until 1t starves
ito death, It is a sober warning,
for we are indeed questing for such
power. The i1lusion sponsored by
the printed pages of the sort of
fiction we write is comparatively
mild; we can handle it; what of
direct and total dream-worlds? It
does befit those of us who deal in
controlled 11lusfon to consider its
ultimate ramifications.

I had another odd experience in
{1usion when reading the novel.
My reading is done in snatches of
spare time, as my working time is
devoted to work, so confusion is
possible. On page 63 of the paper-
back edition I read this dialogue:

"I plead truth.”

"He is a good teacher."

“You don't know him. He is a
bad teacher, a poor scholar,
and probably he would not have
won tenure anyway. My voice
was only one among many. In .
the end, he had no support from
anyone."

Brilliant satire! Of course Truth
would not be welcome at a modern
university, and students would not
consider it a good teacher, and no
one would support it, It takes
someone who is a teacher to
recognize this, and to have the
courage to present it {. print.
One of our most persistent illu-
sions is that universities are
primarily interested in truth,
when in fact they will crucify it
in the name of pdblic relations.

I reread the sequence, to get it
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to the quality of his/her work? Are
success -- and failure -- self-
fulfilling prophecies? These are
pretty hefty philosophic questions.
I don't have the answer, but I do
know it is hard to sell copies

when none are on sale. I understand
that the runt of a litter of pigs is
called an “Anthony" and don't like
to think that an accident of timing
or placement could have been
responsible to think that an acci-
dent of timing or placement could
have been responsible for letting me
get my snout in the trough. I had to
read a Lee Killough book!

So I cheated. Finding no legitimate
avenue of acquisition, I begged a
copy of a Lee Killough book -- E~¥h
LK book -- from the publisher, wi
whom I happen to do business. In due
course came a package, which [
opened eagerly. Ogre, Ogre, by
Anthony, first copy. Ghod, the hog
was still at it! Later another
package: Pawn of Prophecy by

David Eddings, distributed free to
hogs in the hope that they would
get hooked into the series. 0K, I
would read it -- and it appears [

am hooked into that series -- but it
wasn't the book I was looking for.

Finally a third package: Deadl
Silents by Lee Killough. Glory be!

So how did I find her novel? I like
the title; that's my kind of pun. But
my reaction to the story itself is
mixed. It's good enough, competently
written, with a number of rather nice
examples of original thinking, but

it is no best-seller. Why not? Let's
retreat into analogy. In a general
and imperfect way the typical female
writer is apt to take the reader by
the hand and gently lead him to view
her wonders. A male writer, in con-
trast, is more likely to take the
reader by nape and crotch and

heave him into the maelstrom. This

600D EATIN'

is a more effective way to get the
reader's attention -- and that
reader typically returns eagerly for
more. This has nothing to do with
literary excellence or significance
of material, though it is theoreti-

-cally possible to incorporate

elements of quality in such a narra-
tive. It has to do with immediate
impact.

Lee Killough has a situation with
real potential: human cops trying to
keep order on a world where most
natives are telepaths and one of them
is a murderer. The alien society is
well worked out, and the problems of
human adaptation to lack of mental
privacy and the natural conventions
of a telepathic culture are nicely
explored. The murder mystery is
competently handled. This novel is
worth reading. But the narrative is
not as compelling as it could be; it
is indeed a leading-by-the-hand, in
contrast to something like Death-
world by Harrison. There is nothing
wrong with this -- but the

mechanics of mass-marketing are
cynical, and I suspect it explains
why this author remains at the back
of (or out of) the store. She is
simply too polite.

Charles Brown: he is not a fiction
writer, but I regard my meeting
with him as significant, so I
include him here. He produces non-
fiction, in the form of a newszine,
theoretically an amateur publica-
tion. It's called ~- I'11 remember
in a moment -- COCKROACH -- no,
that's not quite it; don't help me,
I'11 get it in a moment -- GRASS-
HOPPER? Ah, now I've got it!
LOCUST! At times it has been a

real pest for me. I have issues
from No. 1 through 262-and-on. I
met Charles in 1966, before my
first novel was in print and before
the first issue of LOCUS (Brown's
printer typically forgets the
terminal Tg appeared. Now I have
40 novels out, and he has become a

SHO’

celebrity among fans. But I had
some pointed questions for him, such
as why did LOCUS run the British
Fantasy Society awards every year
except the year Anthony won? Why
does LOCUS pan my novels, though
they receive both critical and
popular success elsewhere? (As

we spoke, Anthony novels of a
LOCUS-panned series were ranked

No. 1 on both hard and softcover
LOCUS bestseller lists.) Why does
LOCUS misquote me about the number
of novels in a trilogy and poke fun
at my supposed ignorance? I was
accused of racism in a LOCUS review,
and blacklisted by that reviewer/
editor, Dave Hartwell, when I
protested. I was called Fugghead

in a LOCUS column, obliquely. On
and on, for a decade. This sort of
thing does become annoying. Charles
Brown blithely assured me that such
discrimination was all in my mind,
and brought an armful of my novels
for me to autograph with Lee
Killough's pen (dare I call it a
pig-pen? No, of course I don't),
and took a squintillion pictures

of me, so I gave him some news of
my doings. Maybe the imaginary
discrimination will stop now; cer-
tainly I am satisfied that it is
not his doing. Charles was on a
panel or so, and had good input
about current trends in publishing.

And what useful thing did I do in
Kansas? Well, I saw the hotel
personnel putting up a sign: SCI FI
RESEARCH. So I complained to the
manager, and they changed it to
SCIENCE FICTION RESEARCH. Thus did
I strike a mighty blow for the
dignity of the genre., How did this
excursion affect my life? Well,

it may have had a beneficial effect
on my career, because Charles Brown
wrote me up in LOCUS, and an editor
read about my inability to get my
non-fantastic-genre projects pub-
lished, and asked to see one. Maybe
nothing will come of that -- but I
regard it as a worthwhile try. My
personal life has been changed,
because my daughter Cheryl dis-
covered the ping-pong tables at the
hotel, and wanted to learn to play.
Now it happens that was the one
sport I was good at in my youth; I
was better at it than at writing.
So I showed her, and when we got
home she remained eager to play, so
we bought a ping-pong table and
paddles, and now, after more than 20
years, ping-pong is back in my life.
That's pretty significant, as hardly
a day goes by that we don't play.
Maybe my daughter will be a
champion -- all because of Kansas.

But no, I have no present plans to
travel again. Maybe in another 16
years ....
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“Robot Monsters Versus the
Aztec Bastion™

Yes, foiks, there iz a column after death.

This one-pager iz a heck of 2 way to make a
comeback but it will serve an extra purpose
beyond my being able Lo get 2 [ew last words in
before the pages of NIEKAS 33 are locked away
forever.

This entire page, axcluding illos, has been
generutad uning Apple's Macintosh computer
driven by their MacWrite word processor. This
particular unit is owned and operated (whea he
can get it away from [riends who are too cheap to
buy their own) by Steve Wood of Belmont, New
Hampster.

The lure of thizs unit is that it not only generates
several different type styles (this one here is
called New York, a very legible Roman facs) but it
can enlarge and reduce this type between 9 pts.
and 72 pts., can generate several versions of each
style, and merge with gruphics developed using
the MacPuint program.

1 demonstrute:

This Iine fs NY italic which can be then
yvaderscored.

The text ¢sa come out ia sa outiine style
er & shadow atyle or aa siment

These examples point out a minor caveat which
has to be expressed with this system. As the
prinout does have a [inite resolution based on &
certain number of dots that can be generated per
character, the legibility changes drastically not
only with the font but with the style and the size
which the letters are displayed.

If financial matters take a more [avorable trend
(if I can knock off x medium-sized bank) | would
very much like to aquire a Mac for NIEKAS use.
Its flexibility is astonishing considering that a
unit, ready to rua, printer included is oaly (sic)
around $2300. A fot of money? Sure. but not when
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you consider what even the most inexpensive type
setting apparatus costs.

And software developers are airsady coming out
with better type forms which cut down ea the
phenomena that manifests itse!f as notching in
lotters such as this:

Aisling is the term
used to describe
this annoyance.

On to other matters. {f anyone has further
questions about this marvelous machine contact
your nearest Appie deaier and supplement his
knowledge by checking out s monthly called
MACWORLD which is available at just about any
newstand.

The publizshers of NIEKAS have decided to get
back to our roots a bit and to start going with
smaijer issues at a more {requent rate. We have
set a not-totally-arbitrary page limit of 60 pages.
This will allow us to continue sur regular
columns, reviews. and letters and still leave us
room enough for new articles and art. This seems
to be 3 more reazonable cousrse given the fact that
we do have interaction between contributors and
correspondants. The shortened length will also be
a lot jess fabor intentive than 100+ page bessties
such as the last NIEKAS.

My ramblings now turn to the the movie scene. |
don"t have the space to do mry usual incisive,
perceptive, and biased type of review but | will
mention a couple of things in psssing. Dene, the
movie, it not as bad as almost every reviewer
would lead you to believe. Conzidering the
difTiculty inberent in cramming this book of ideas
and introspection onto stightly over 2 hours worth
of cetluloid i a credit to producer Raphaeifa Di
Laurentis apd director/screenwriter David Lynch.
It must have been Robert Heinlein who said (and |
paraphrass) that the amazing thing about a
dancing bear iz not how well it dances but that it
dances at all. Dese is a dancing bear of a movie.

1'll aiso pass on a sentiment expressed by Robert
Silverberg in re: [ilm SF. He points out that
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movies such 2z Alies, The Read Warrier, and
Blade Ruaser have been taken to task for being
somevhat simple-minded in the stocy deparimeat.
While this mxy be true (I'l] argue either zide) he
makes the point that film, being a visual and
audible medium, iz better suited to creating
belore eur very eyss entire environments. Take
Biade Ruaser and Aliea for examples. Both
films were directed by a [eliow by the same of
Ridley Scott. This aewcomer not only to SF but to
fenture length movies baa getten te the nub of the
matter. He hasn't tried te preduce a movie
creaking with multiple story lines, intricate
plotting. and long exposition gueranteed not only
to enlightsn but to drive mest genrs fen to ripping
of the felicles. What he has doae is created a
couple werids that rescnste with realism. While
sxperiencing sither movie this writer was focked
iato this pew enviroament.

Duse iz a similar [11m even though it had Lo cope
with many mere piet elements and characters.
Movies is movies; beoks iz books. And you can
quote me on that.

Sherwood aquired a video tape of a {ilm that | have
been looking forward to seeing ever since [ saw
The Kiephaat Maa. Both are directed by David
Lynch. The film iz called Eraserhesd and it
would be a disservice to summarise this movie as
the story is the least important part of this black
and white Midnight Marquis offering. It is a fine
example of how powerful {ilm can be a3 its own
medium. It is not trying to be a book - or even a
typical movie for that matter. Most of the film
works on a subliminal level, playing with
emotiocns rather than logic. It is a very depressing
film so be sure and see it with a friend who
dossn’t own a gun.

2001: Odyssey Twe is a very faithful
representation of the Arthur C. Clarke novel of
the same name. If you liked the book, you wifl
almoat certainly like the movie. Plesse don't go
into the thealre expecting to see another
Kubrik-type saga. It is more in line with
conventional [ilm styling but this iz not 3
drawback by any means. Alter such dubious SF
efforts as Capricera One and Outiand,
director/writer Hyams has [inally come up witha
rigorous effort. 1t never hurts to start with good
material now, do it?
























were accurate for material I ob-
tained elsewhere that might be
wrong.

He also asked that I not re-
fer to his first wife for very
strong personal reasons.

I replied to him in a letter
started Febuary 5, 1961 and con-
cluded March 30, 1961, by which
time the article had been com-
pleted and sent to the printer.

1 tet him know that I was well
aware of the clever trick he had
played by answering all my ques-
tions with the proviso that the
information not be used. "In one
respect your letter is very unfair
to me," I said, "inasmuch as it
presents a certain amount of
material, not of a personal na-
ture, concerning the background
of your stories which [ not only
knew but in greater detail, but
which, if I now use, I will
appear to be breaking a confi-
dence. You rope off areas of
material, none of which I can
print, request special treatment,
and give me nothing in return."”

The truth was that his clever-
ness had elicited admiration,
and that I understood his par-
ticular problem. As an outfront
leader and a controversial one

“1in science fiction, the amount
of incredible error, stupidity,
envy, outright viciousness,
outrageous assumptions, invasion
of privacy he had been subjected
to through the years--and I had
read a very large percentage of
it-- turned sour even the
generous praise and appreciation
that he also received. It reaches
a point where one is forced to
say, don't praise me, don't
damn me, and whatever you do stay
out of my personal life and read
my stories if you like them, and
don't read them if you don't.

The original magazine version
of my article was roughly 5,000
words in length, the book inclu-
sion was expanded to about 8,000
words. [ could never have done
an exhaustive biography and
criticism in that space of an
author who had written so much
and made so important a contri-
bution and influence on the
field. 1 had more than I needed

without the material in his letter.

Yet, for the record, my piece was
the Tongest and most comprehen-
sive done on Heinlein up to the
date of its publication. This

is not so much a boast but a
criticism of the field.

On July 22, 1961, Heinlein,
having read the article wrote:
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"1 thought that your article

about me and my writings was a
swell job." He also enjoyed the
_expanded version which appeared in
1966. More important, we became
good friends. He has, on a

number of occasions, invited me
and my wife to select little

gatherings when he was in New York,

which were memorable not just for
him and his wife Ginny, but for
some of the unusual people he
knew. As a host he is difficult
to top. One time, when my wife
was taken i1l during a vacation

in Colorado Springs, he took her
in the house until she felt better
without any prior notice of our
arrival.

Heinlein's sensitivity is all
the more understandable when one
faces the fact, that even in your
commentary, Ed Meskys, you made
an error which would certainly
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irritate him. You said his
first wife died in childbirth.
Mow I don't know whether his first
wife is alive or dead, but I do
know that it is impossible that
she died in childbirth, if only
for her age, but you go right a-
head and relate an absolute
incorrect assumption that you

picked up somewhere and show that
it influenced his stories.

In the case of Alexei Panshin,
he was young and overzealous and
pursued information about
Heinlein's personal life like a
bull in a china closet. He
learned about relatives, either
vorrowed or tried to borrow their
nersonal correspondence of
Heinlein's from them. Heinlein
was horrified, after all he was
scarcely dead and fair game for
researchers. Personal information
obviously can sometimes be the
source of legal, social or eco-
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nomic trouble to one or more of
the persons involved. My person-
al first contact with Panshin was
when he wrote me a letter asking
me for everything I had about
Heinlein for a book he planned

to write. When he did not re-
ceive a reply he attacked me
viciously in Yandro. Yet, in his
letter, he not only did not bother
to sign his name, but did not in-
clude a return address and I had
never heard of him previously. I
still have the letter. He is
older and more considerate now,
but this explains his earlier
problem with Heinlein.

In recent years, Heinlein has
granted very important inter-
views to Neil Schumann, Bruce
Franklin, Frank M. Robinson and
several others, but with the
understandable attitude that he
only wants to give information
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to responsible individuals under
civilized conditions.

If I were to position the
SF reader politically, I
would say that they tend to be a
Tittle left of center, though not
in the sense that the Futurians
were back in the late thirties
and early forties. More accur-
ately, they tend to be humanists,
leaning more toward human needs
than toward religion and politics.
Therefore they tend to frequently
resent some of Heinlein's view-
points, Which tend to strike them
as provocative. Those, like my-
self, who have some association
with Heinlein, discover a con-
siderate, generous, thoughtful
human being. I have known other
writers and critics whose works
are the soul of humanity, but
who act 1ike bastards. It is
not difficult for me to make a
personal preference.






time of the Isildurian Dynasty, was
one of warfare against Rhudaur. Both
kingdoms tried to seize Amon Sul,
Weathertop, with its castles and its
tower containing the miraculous.

alantiri or vision stones, the
crystal ball of occult lore. It was
one of several brought by the Dune-
dain from Numenor. The land west of
Amon Sul was also fought for by
Cardolan and its neighbors, but Bree
itself seems to have been unaffected
by the fighting.

Here is a list of the first kings of
Cardolan. In them the blood of Isildur
fiowed. Later, it thinned and the line
was doomed to extinction because of
the wars. The names are all taken from
the Brown Book of Brandy Hall, also
known as the Meriadoc Manuscript.

Aradol {Third Age 861-890)
Aracalim (T.A. 890-935)
Arasuli (T.A. 935-1010)
Araglas (T.A. 1010-1090)
Aranor I (T.A. 1090-1170)
Aradol II (T.A. 1170-1230)
Arcormar {T.A. 1230-1280)
Aranor 11 (T.A. 1280-1356)+

That was a golden age, a period of
great deeds. It was also a time of
tragedy, for brother kings warred
against each other in Rhudaur and
Cardolan. Isildur's heirs-perished in
Cardolan and Rhudaur by the time of
Argeleb I of Arthedain. The latter
reinstated his dynasty's claims to
the high kingship. Nobody in Cardolan
challenged the claim, and it no Tonger
had kings of its own,

The year 1356 was a momentous one for
Cardolan and indeed for all the
northern Dunedain. In Rhudaur, the
Dunedain were few because of the
strife, and an invading tribe of
Hill-men took power there. Perhaps
these were of Dunlandish stock.
Tolkien didn't name the usurper but
the Brown Book said that his name
was Roigol, a Dunlandish-sounding
name. In LOTR, Vol. IIT, p. 397,
Tolkien wrote that Rhudaur resisted
Argeleb's claims of high kingship.
The Hillmen and their allies, the
tribes of Men at Carn Dum in Angmar,
swept down from the Misty Mountains
and war flamed around the Weather
Hills. Orc hordes also streamed into
the battle and King Argeleb was slain.
Aranor II of Cardolan, last of
Isildur's line, had died earlier in
the same campaign and his throne was
claimed by Argeleb.

This death of kings would have meant
the end of the northern Dunedain as
the dark shadow of Angmar and its
puppet state of Rhudaur surged west-
ward. But then a great rallying
occurred and Cardolan joined with the
Elvish host summoned from Lindon. The
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days of Gil-galad were recalled as
Arveleg, son of Argeleb, came forth
with a mighty army. Spears skewered
the savages and the Hillmen were
driven back in a bloody route to their
fog-shrouded valleys. Peace was
restored and for a while fear was
driven from the land. Now the second
era of Cardolan's history began.

The Brown Book said that Pharnithil,
son of Baradol, was the first Prince
of Cardolan. He was given the title as
a reward for rallying the country in
the 1356 war. Tolkien wrote that
Cardolan had a powerful army at this
time, guarding in alliance with
Arthedain the line extending from the
Great Road to Weathertop and thence to
the Hoarwell River. In LOTR, Vol. III,
p. 397, Tolkien wrote that although
Rivendell was besieged, for a while
the kingdoms of Men had peace.

Pharnithil died in 1380 and was
succeeded by his son Malrindor.
Tharbad was a trading center at this
time, and there was much coming and
going along the 01d South Road.
Merchants, couriers, soldiers, and
wanderers of all types passed up and
down the roads from Tharbad to Bree
and thence to Fornost, Arthedain's
capital.

In 1409, however, stormclouds again
rose out of the darkness in the east
and once more unleashed the fury of
war. The onslaught from Angmar was
ferocious, and the Witch-king, who

was really the chief Ringwraith and
minion of Sauron, sent forth the slave-
soldiers of Rhudaur with their Orc and
Hillmen allied. The barbarous hordes
were thunderbolts crashing through the
shieldwalls of the Dunedain. King
Arveleg of Arthedain was defeated and
slain.

Cardolan was invaded and, one after
another, its villages burned. Refugees
fled in cowed streams to the Barrow-
downs of Tyrn Gorthad and the 01d
Forest. Amon Sul's palantir was rescued
even though the Tower was destroyed by
invaders. The crystal was taken back
to Fornost. Malrindor was killed in
battle, and although Tolkien didn't
give his name (LOTR, VOL. III, p. 398)
it was his grave that the hobbits
blundered into during their mis-
adventure on the Barrowdowns.

finally the Elves broke the power
of Angmar, for Elrond wielded his
mighty wizardry. With the aid of
Elves from Lindon and Lorien Angmar
was again defeated. Once again the
Elves had united in one of the last
great surges of armed power. But

Cardolan's history was now mostly a
blank, according to Tolkien, but it
still existed. Tharbad had not been
ruined and was probably fortified
against Dunlandish or Orc attacks
inspired by Angmar. Indeed, a third
era can be postulated. A new line of
rulers was founded by Halladol, a
great warrior who had commanded the
refugees in the Barrowdowns and the
01d Forest. Tolkien does not refer to
him but his tale is preserved in the
Brown Book of Meriadoc. Minhiriath
and a part of Cardolan were still
populated. Halladol dwelt in Tharbad
but went on Orc hunting patrols
throughout the east. The Brown Book
recounts his adventures in Dunland.
He revived the trade to Bree and
Fornost, and sent missions to King
Eldacar of Gondor after the latter
regained the throne in 1447 from the
usurper Castamir,

Aside from a few Orc raids and
Dunlander raids, there was peace and
prosperity of a sort for the next 227
years. In this period Halladol's
dynasty ruled strongly and wisely.
They acknowledged the rule of the kings
of Arthedain and kept the title of
prince, without claiming the kingship
themselves. Here is a 1ist of the
heirs of Halladol from the Brown Book
of Brandy Hall. Tolkien doesn't name
the rulers of the Cardolan region of
this era.

The Heirs of Halladol

Halladol (T.A. 1409-1470)
Cordolmir (T.A. 1470-1523)
Mirsuilglas (T.A. 1523-1550)
Catimdol (T.A. 1550-1587)
Belegmir (T.A. 1587-1636)+

The plus sign means that Belegmir died
in mid-life, at the height of his
power. He was slain not by enemies or
traitors but by the vile Plague of 1636
that began in the east and swept over
Gondor to Enedwaith and thence to
Cardolan. Untold thousands died, and
perhaps this was a sort of "germ
warfare" conducted by Sauron. King
Telemnar of Gondor and almost his
whole family were wiped out. Tolkien
wrote that the Dunedain of Cardolan
died out at this time but that a few
other people remained in that reaim.
Minhiriath was depopulated and aban-
doned. It should be noted that Tolkien
said that most of Cardolan was depopu-
Jated. He didn't say where the rest
remained (LOTR, Vol. IIl, p. 398), but
I believe that some people must have
remained in Tharbad. A new era began.
Cardolan as a state no longer existed,
insofar as the Kings of Gondor and

Arthedain were concerned, but the
Brown Book of Brandy Hall says that

these military deeds were becoming
more rare as the Elves became fewer
in numbers. Meanwhile, peace returned
to the mortal realms.

Tharbad became a semi-isolated city-

state, somewhat similar to Esgaroth
on the Long Lake in the far northeast
near Mt. Ereber.



Belegmir died but his son Belegsuil
took over the rule. He used the title
of Lord of Tharbad. In this period, by
the way, a new event occurred that was
at first deemed insignificant but
ultimately far-reaching. A small
people called Hobbits had been

ranted Tand beyond the Baranduin
?Brandywine) in 1601 by King Argeleb
11 of Arthedain (LOTR, Vol. III, p. 4-

Il of Arthedain (LOTR, Vol. III,

p. 457). This new Tand was called
Suza or the Shire. It was a peaceful
region of villagers, farmers, and
tradespeople who were isolated from
the great events of the northeast and
the south {(LOTR, Vol. III, p. 515).

The next stage in Tharbad's and Cardo-
Jan's history is almost unknown, but
it was filled with increasing tragedy
and doom. Wars flamed upon the eastern
borders, and barbarous hordes of Orcs
and Hillmen swarmed down from the
North. Tharbad was in an almost con-
stant state of siege and received
almost no help from distant Arthedain
and Gondor. However, in 2510 the
Gondoric province of Calendrdhon was

devastated by the Orcs and Easterlings.

Eorl, a Northman, led his tribe down
from the upper valley of Anduin and
defeated the invaders. As a reward
his people were granted the land as
an independent kingdom by the Steward,
Cirion of Gondor. The Rohirrim of the
new land of Rohan sometimes aided
Tharbad. For an account of Rohan,

see the second section in Appendix A
of LOTR. The tale of the Rohirrim

and Tharbad is recounted in the Brown
Book.

Here is a list of Belegsuil's heirs,
the Lords of Tharbad. ?Dates in T.A.)

Belegsuil (1636-1650)
Andorath (1650-1672)
Coranor (1672-1730)
Thindolmir (1730-1774)
Celebdil (1774-1792)
Celebmir (1792-1835)
Haelvir (1835-1870)
Cordolmir I1 (1870-1889)
Belegmir II (1889-1910)
Caramir (1910-1950)
Pharnithil II (1950-1976)
Rothgorn (1976-1990)
Belegsuil II (1990-2057)
Halladol II (2057-2071)
Andomir (2071-2118)
Faragil (2118-2150)
Calmandor {2150-2179)
Haelvir II (2179-2194)
Beleguial (2194-2246)
Caramir 11 (2246-2282)
Belegthin (2282-2327)
Dolmircor (2327-2382)
Celebmir I1 (2382-2431)

Calmandor II (2431-2462)
Suilvirdil (2462-2498)
Suilcalmand (2498-2520)
Rothgorn 11 (2520-2577)
Celebdil 11 (2577-2615)
Mirsuilglas 11 (2615-2660)
Andorath II (2660-2710)
Andomir II (2710-2790)
Faragil II (2790-2800)
Morcardol (2800-2839)
Caramir III (2839-2850)
Belegdol (2850-2873)
Haelpharn (2873-2892)
Andosuil (2892-2912)+ Last Lord
of Tharbad.

He died in the ‘Great Flood of 2912,
End of the House of Halladol.

These years were momentous ones for
Eriador and all the Dunedain-

settled lands of Middle Earth. In
1974, when Pharnithil II was Lord of
Tharbad, Angmar rose up in all its
fury as the Witch-king hurled his
hordes westward and southward. Arvedui
the King of Arthedain was overwhelmed.
He escaped with faithful followers
but Fornost was sacked and burned. He
then fled north to the Bay of Forochel
and was drowned in a storm, wherein
the palantiri of Annuminas and Amon
Sul were finally lost. Arthedain was
finished but its heir, Aranarth,
survived with some warriors and they
became the ancestors of the Rangers,

a small but resolute gueriila force.
dhere the Rangers dwelt is not stated
by Tolkien. The Brown Book says they
dwelt at Tharbad or nearby, and drew
recruits from it. Perhaps the chief-
tains even claimed lordship over the
city or at least shared in its
governance, by right of being direct
descendents of the great Isildurian
kings of Arnor,

It is more likely that Tharbad was
increasingly isolated by the swirling
tides of war as Orc hordes and Dun-
landic or Carn Dum raiders swept
continually over Enedwaith, the
Ettenmoors, and old Cardolan south of
the Great Road. The old castles on the
Barrowdowns were abandoned and seldom
visited because of the terror of the
evil spirits called Barrowwights.
However, in 1975 the Elves of Riven-
dell, Lindon, together with King
Earnur's soldiers sent from Gondor,
rallied for one more time and the
Witch-king was soundly defeated at
Fornost. He was hunted down but lost
in the Ettenmoors and vanished. Thus,
in its last era of history, the
remnant of Cardolan's folk had some
vengeance and a measure of peace,
marred by the savage raiders.

In this era, trade was restored at
times with Bree and Fornost until the
latter's ruin in 1974. There also was
a new trade route to Gondor via Rohan,
Rohan knights sometimes aided Tharbad,

and vice-versa. Tharbad was increas-
ingly isolated as Orcs lurked along
the eastern borders in greater numbers
and took over Moria. In 2740 a great
wave of Orcs flooded through Eriador
and seven years later, they were
resoundingly defeated by a Hobbit

army led by Bandobras Took in the
Northfarthing of the Shire, Cardolan's
last outpost was saved by that strange
diminuitive people. But Tharbad could
not beat back the forces of Nature
even if it could withstand armies.

In 2912 there occurred the terrifying
flood. The waters of the rivers and
the sea surged in horrific might.
Enedwaith as well as Minhiriath were
devastated. At this time, Tharbad was
struck by a cataclysmic upwelling of
water from the Glanduin and Mitheithel.
The city was flooded and its buildings
were ruined. Hundreds died from
drowning. As refugees tried to cross
the great ford, Andosuil the Lord
himself drowned while attempting to
save stragglers. At last the storm
ended and the few sad survivors made
their way to Rohan and Gondor, as is
told in the Brown Book. This was the
doom of Tharbad. Finally, the remain-
ing people of the once proud kingdom
of Cardolan were cast away.

Addendum--

Since completion of my conjectural
history of Tolkien's lost kingdom of
Cardolan, new information on Middle-
Earth and on portions of Cardolan and
Eriador has come to light. First, I
will summarize general information on
Middle-Earth history and then I will
present the details on Cardolan and
Eriador. Tolkien said in THE LETTERS
OF J.R.R. TOLKIEN (pg. 376) that
Middle-Earth was our own world, at a
more ancient era than the present age,
when the continents had a different
shape. Hobbiton and Rivendell were at
about the latitude of Oxford. Minas
Tirith, 600 miles to the south, was
at about the latitude of Florence,
Italy. The Mouths of Anduin and the
ancient Numenorean city of Pelargir
were at about the latitude of Troy
(1 should point out the resemblance
of Mordor to a map of modern Turkey).

If Middle-Earth was our world, then
how long ago did it flourish?
Margaret Howes, in her classic essay,
"The Elder Ages and the Later Glaci-
ations of the Pleistocene Epoch", in
TOLKIEN JOURNAL Vol. VIII #2 (my copy
donated to me by NIEKAS editor Mike
Bastraw), compared Tolkien's maps to
maps of Ice Age Europe and concluded
that his lands may have existed a-
round 95,000B.C. when Morgoth was
overthrown to 85,000 years ago. Then
Mordor and Gondor perished in a last
cataclysmic war and the volcanic
eruptions which destroyed those lands,
formed our own lands.
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Unfortunately for Ms. Howes' elab-
orate theory, Tolkien seems to have
worked out the chronology of Middle-
Earth and our own world some time
after he had published LORD OF THE
RINGS, altho no editions of that book
(or THE SILMARILLION and UNFINISHED
TALES) contain that information. On
pg. 283 of LETTERS, Tolkien wrote a
letter to a fan named Rhona Beare and
said that the gap between our time
and the end of Middle-Earth as we
know it, is about 6,000 years. He
added that we are now at the end of
the Fifth Age. I assume, then, that
the Fifth Age began with the rise of
Egypt and Sumer, 6,000 years ago.
Then the Fourth Age ended around
4000 B.C., which is one of the
traditional dates for Noah's Flood,.
Let us assume that Noah's Flood
destroyed Tolkien's world and we can
come to the conclusion that Tolkien's
Middle-Earth existed at about the
same time as Robert E. Howard's
fictional Hyborean Age. In the same
book, THE LETTERS OF J. R. R. TOLKIEN
(pg. 283) Tolkien added that the
lengths of the Ages may have
shortened and that we may be at the
end of the Sixth Age or even the
Seventh Age. Perhaps the Fifth Age
was the Age of Egypt and Sumer and
the Sixth Age was the Classical Age
of Greece and Rome. Then the Seventh
Age is that of Christianity, the
Dark, Middle, Renaissance and Modern
Ages.

Here is some mere information on
the Numenoreans. Tolkien says that
the Numenoreans of Gondor were like
the Egyptians in their love of gi-
gantic construction projects, es-
pecially tombs. Their kings' crown
is modeled on the Egyptian crown
except that Tolkien added wings and
removed the serpent symbol. However,
from my reading of his books, I get
the impression that the Numenoreans
were more like the Romans and Greeks.
Their empire was like that or Rome
(remember the references to pillars
in the city of Minas Tirith), but
their seamanship was un-Romanlike
and more akin to that of the Greeks.
Gondor in the age of the Stewards
was rather like Byzantium but with
the warlike spirit of Dark Age
Britain. Of course, Tolkien, being
the author, has the last word.
Perhaps the early Numenoreans were
Egyptianlike in appearance but later
evolved a Graeco-Roman Byzantine
culture. Remember that there were
domed Byzantine-style buildings in
both Osgitiath and Minas Tirith.
Boromir was more like a Dark Age
Romano-Briton and not a Viking
(despite his horn). The Edain of
the First Age were rather like
Mycenaean heroes (in my vision of
Middle-Earth). They lived in for-
tresses like Bronze Age Mycenae but
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not in true cities, as far as I
could tell. The Elves, then, were
were the city-builders. Perhaps the
Elves, and the earliest Gondorians
and Numenoreans, were rather like
the seafaring Cretans of King Minos,
who loved the sea but were not
usually warlike, until they were
attacked. In that same letter to
Rona Beare, Tolkien wrote that the
Rohirrim were rather like the Anglo-
Saxons in the Bayeux Tapestry.

UNFINISHED TALES has more data on
Middle-Earth which was not published
in the appendices to THE LORD OF THE
RINGS or THE SILMARILLION. It has
the first official map of Numenor,
not counting the conjectural maps in
THE TOLKIEN BESTIARY and in Margaret
Howes' essay. There is also new
information on Eriador and its in-
habitants.

There is also some additional data
on the people of Eriador. That land,
in the Second Age, was occupied by
some tribes related to the Edain
tribes of Beor and Hador. These men
spoke a language related to Numen-
orean and lived near Lake Evendim,
the North Downs, Weathertop, ans as
far west as the Brandywine. No de-
tails about their names or the names

. of their settlements are given. They

had not crossed into Beleriand in
the First Age. Presumably, they. were
the bulk of the population of Arnor
after the Faithfuls' fleet escaped’
the sinking of Numenor, since the
nine ships mentioned in Tolkien's
rhyme would not be able to contain
enough people to found a nation.
These tribes are described on page
214 of UNFINISHED TALES.

There were other inhabitants of
Eriador besides the Edain-like
tribes. These inhabitants were re-
lated to the Dunlanders and lived in

what used to be cast forests in
Minhiriath and Enedwaith. They were
tribes of forest-dwellers and fisher-
men. They were very numerous, lacked
central leadership and many were
warlike. They 1ived in small com-
munities, had no cities, and were
‘probably 1ike the Woodmen of Mirk-
wood in lifestyle (although the .
Hoodmen were related to the Rohirrim).
The Men of Eriador who lived in
‘Enedwaith and Minhiriath fought
against the Numenoreans who chopped
down their forests for timber to
build ships and forts. Finally, af-
ter many guerilla-style battles, the
Numenoreans with their superior or-
ganization and weaponry defeated the
trobes, who migrated away from them
and fled to safer homes. Those in
Enedwaith fled to what later became
Dunland. Other natives fled from
Minhiriath to the land of Eryn Vorn,
the Dark Forests south of the mouth
of the Baranduin. They apparently
remained neutral in the War of the
Ring, as nothing further has been
‘published about them. Perhaps they
were some of the refugees in the

Prancing Pony in Bree.

Yet another native tribe of
Eriador, which is described in
UNFINISHED TALES, is that of the
Pukel-men. These were the men whose
statues were carved on the road to
Dunharrow. They were of a different
race from the "proto-Dunlanders" as
1 call them, and were 1ike the Woses,
probably related to the Woses' an-
cestors. For the Woses or Druwaith
see pages 382-4 of UNFINISHED TALES.
It is explained that Druwaith laur
(Former Pukel-land) was the original
home of the Woses of Anorien, a much
more widely spread people in the
past. In the time of the War of the
Ring, some Woses still remained in
Druwaith Iaur. Some also lived in
the peninsula of Andrast, the wes-
ternmost (and mostly deserted) re-
gion of Gondor.

There are many passages in UNFIN-
ISHED TALES about the Woses, so I
will summarize only a few details. -
here which are of relevance to our
story of Cardolan. The Woses origin-
allay came from the lands south of
Mordor, but turned north before
arriving at the coasts of Haradwaith.
They then passed through Ithilien
and moved up to the Anduin Valley,
Which they crossed at Cair Andros.
From there they moved into Anorien.
There they met the Ancestors of the
Men of Dunharrow, who built that
fortress and the partially artifi-
cial caves beyond. As we know from
the appendicis of LOTR, the Men of
Dunharrow were related to the Dun-
landers and their ghosts were the
infamous Dead Men of Dunharrow. It
is said of the Woses that they were
allies of tje Halladin of Brethil in
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much smaller than either Minas
Tirith or Fornost, these large pal-
azzo-type buildings were rare. They
were undoubtedly owned by the richest
merchants and generals who ruled the
city. The Lords of Tharbad and the
earliest Ranger Chieftains may have
had castle-like palaces but after
the city was destroyed by the great
floods of 2912, the Rangers became

a nomadic people.

This brings us to the question of
the last of the Mannish peoples of
Eriador. Where did the Rangers live
after the 1975 war with Angmar de-
stroyed their cities? In the TALE OF
ARAGORN AND ARWEN it is said that
the Rangers' Chieftains and their
families lived in Rivendell, where
their heirlooms were guarded by
Elrond. However, it is not said
where the rest of the Rangers lived.
Did they all live in Rivendell, or
somewhere else? That 'is possible,
but T suspect that most of the
Rangers lived somewhere else. In
Book I of LOTR, it is said that
Rangers occasionally stopped to rest
in the Prancing Pony Inn in Bree.
However it is not stated that the
Rangers lived there. Some may have
camped in the border regions of
Bree-land. One known Ranger camp was
near the Shire, at Sarn Ford, but
that was a sentry post only. The
women and children didn't 1ive there.
Perhaps all the Ranger women and
children 1ived in Rivendell. In Book
I1T of LOTR (pgs. 55 and 152) Ara-
gorn's cousin, Halbarad, with thirty
other Rangers rode to the Battle of
the Pelennor Fields. They said they
came from the Northlands but did not
name their homeTand (they did not
say that they lived in Rivendell,
although Elronds sons came with
them.).

If most of the Rangers did not
live in Rivendell, then where did
they live? I have several possible
places. On page 398 of Book III of
LOTR it is written that Arvedui,
last king of Arthedain, fled to the
old dwarf mines in the Blue Mountains
after his defeat by Angmar. He then
fled north to Forochel, where he
died. His son, though, escaped and
founded the Ranger line. Did the
Rangers live in the Blue Mountains
or in the lands between them and the
Hills of Evendim? Did they live in
the Hills of Evendim, (certainly a
fortifiable possition)? Did they
live in the Grey Havens in Cirdan's
city of Mithlond? On page 401 it is
said, in Book III of LOTR, that the
Rangers became a secrative and
wandering people, but is not clear
where their women and children lived
while the chiefs and lesser Rangers
were out on missions. It is my the-
ory (as stated in Part I of the ar-

ticle) that the Rangers probably
lived in Tharbad until its destruc-
tion in 2912. After that date they
probably wandered to Rivendell or to
the empty lands between the Shire
and Lindon, which were far from the
threat of Orc or Dunlanding raids.

Before we leave the lands of the
Men of Eriador, I should add 3ome
details about Cardolan which are
derived from Karen Fonstad's
THE ATLAS OF MIDDLE-EARTH. Fonstad
calculated the size of the realms of
Eriador in square miles. Arnor, be-
fore its division, had an area of
245, 847 square miles. Rhudaur had
48,880 square miles. Arthedain had
113,957 square miles. Cardolan had
83,299 square miles. The Shire had
21,400 square miles, but as its
people were not usually involved in
the affairs of the kingdoms, it is
perhaps the best to consider the
Shire as an autonomous or semi-aut-
onomous region.

The non Mannish peoples of Eria-
dor were mostly Elves, Hobbits and
Orcs, as well as a few Dwarves who
occasionally settled in the old
mines in the Blue Mountains. The
latter dwarf-mines were the remains
of part of the ancient cities of
Nogrod and Belegost of the First Age,
which were destroyed by the cata-
clysm which sank most of Beleriand.
The dwarf-mines were sporadically
reoccupied in the latter part of the
Third Age by dwarves or by refugee
Men, such as Arvedui the last king
of Arthedain. The history of the
Elves and Dwarves. is so well known
that I need not repeat it here. The
same holds true for the Hobbits.
Besides these people there were occ-
ationall visits by Ents, the tree-
1ike beings, who were probably
searching for their long-lost
Entwives (Samwise's cousin saw one,
as is told in the beginning of the
first book of LOTR). There was also
the curious being known as Tom
Bombadil (probably an absent-minded
or pacifist Valar). Lastly there
were trolls in the Trollshaws and
Ettenmoors. These seem to have re-
sembled Apemen except that they had
scales.

Thus concludes, for the moment,
our history of Cardolan and Eriador
in the Second and Third Ages of
Middle-Earth. It is hoped that more
details about these lands will be
published in the future by Christo~
pher Tolkien. It would be interesting
indeed to see how close Tolkien's
history is the history of the lost
kingdom of Rhudaur. But as that is
a separate realm, its tragic saga
will have to be in another tale.

Addendum II: Robert Foster, in A
GUIDE TO MIDDLE-EARTH, wrote that
some scattered settlements of Cardo-
lan's people survived to the time
of the War of the Ring but he did
not give the source of his infor-
mation. Perhaps the Rangers lived in
those settlements. In Book I of LOTR
(pg. 212) there is a reference to a
few strangers who had come up the
Greenway. If these were not Dunlan
refugees, they could have been people
from the last Cardolan settlements.
They appear to have understood the
Common Speech and were thus at least
partly "westronized" {Numenoreanized)
in Culture. The evil men in the °
Battle of Bywater in the Shire were
probably partially "westronized"
Dunlanders. The ruffians who had
tried to invade Tookland were their
kinfolk. They were probably remnants
of Saruman's army who had escaped
the Rohirrim while others had moved
jinto the Shire after Frodo's depar-
‘ture,on the Quest. They were all
expelled when Frodo and his friends
organized the Hobbit Rebellion upon
itheir return.

|Addendum III: On page 267 of the
#first hardcover edition of THE'SIL-
‘MARILLION it is said that three
‘Nazgul where originally Numenorean
ords (their names were not given).
However, on Page 2 and elsewhere in
{UNFINISHED TALES, the name of the
Nazgul lord of Dol Goldur was Khamul.
He was a Black Easterling.

]The Brown Book was given to Meriadoc
by Pippin, who got it from King
Elessar Aragorn's library in Minas
Anor. Merry added his own marginalia
to it. It deals with the Edain from
the First Age until the end of the
Ring War,

Thus ends the hypothetical history

of Cardolan. The Brown Book of Brandy
Hall is my own invention, an answer
to Tolkien's own Red Book of Westmarch.
The kings and lords of CardoTan and
Tharbad are also invented. Perhaps we
may yet see the real history of
Cardolan in a possible book by
Christopher Tolkien, Tolkien's son
and the editor of The Silmarillion,
In his introduction to the latter,
Christopher Tolkien hinted that

there was a wealth of historical
notes that were omitted due to a lack
of space. Perhaps Tolkien really wrote
a history of Cardolan, and one of
Rhudaur, which may one day appear. At
any rate, I hope I have not stepped
on the toes of other Tolkien fans., I
hope that the old don's spirit for-
gives me for writing this. I did my
best, given the scanty available
material, Perhaps the real history of
Cardolan is a saga of valiant deeds
and mighty heroes.
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1. Preliminary distinctions

1n one of its two main senses, whitc magic is magia naturalis, a pre-modern form of
natural science. Natural magic is Giovanni Baptista Della Porta's subject in the first
of the three treatises we shall examine. Not only is there no question of an explicit
or implied pact with a devil but no daemonic powers whatever are solicited. What
Della Porta describe: i« inagic because it opcrates through occult properties and quali-
ties, but it is natural because the forces through which it achieves its effects are ob-
jectively present in nature: elements, qualities, propertics, "virtues” of several kinds,
“forms,” proportions, and intrinsic sympathies and antipathies. No invocations are
offered, no implorings made; whatever consciousness exists in non-human nature is
not constrained by ceremonies to be helpful. If magia naturalis is not continuous
with modern science, the reason is that its preconceptions, like those of alchemy—as
we shall see in a later chapter—were subsequently abandoned.

At its opposite extreme, white magic is allowable spiritual magic, something
different from black magic or goétia onlv because it stays clear of bad dacmons and
does not endanger the operator's soul. It uses rites, incantations, cabalistic names,
mystical characters and symbols, fumigations, and significant objects of various
kinds, and the magician may invoke not merely the members of the Holy Trinity but
also other “gods” through whom the High God was supposed to perform His will.
The dpcramr's state of mind may be of crucial importance, so he may prepare himself
by repentance, expiation, fasting, ablutions, solitary meditation, and other ccremonies.
Indeed, he must sometimes “sacrifice.” Not surprisingly, opinions differed about the
legitimacy of such behavior, and in time the English Puritans were to regard as
culpably superstitious the sign of the cross, the use of 2 ring in marriage rites, and
even kneeling for counaunion. We shall .. . however, follovs the controversies as in
the preceding chapter but instead will give the available space to explication and
commeniary. The third of the three treatises, Cornelius Agrippa’s De occulta philoso-
phia librs sres, covers the whole range of possibility from natural magic to ceremonial
or religious magic and will receive much attention in the pages to follow. Beyond it,
but verging on, and almost certainly falling into, the area of black magic were
the cforts of such men as Tommaso Campanella and Giordano Bruno to constrain
bad daemons without incurring guilt. This has been discussed by Frances Yates and
D. P. Walker* and will not concern us because it is implicitly covered in the dis-
cussion of witchcraft.

Between ceremonial magic and natural magic was still a third kind, celestial
or astronomical magic. This is not excluded from natural magic, since astrological
forces could be construed as a part of nature, but its emphasis might shift toward
ceremony if the heavens were thought—as Ficino thought them—not merely to exert
influence by means of rays and heat but also to be endowed with intelligence and

will.
Spiritual or ceremonial magic and Cornelius Agrippa's
De occulta philosophia libri tres (1531)

With the De occulta . hilosophia libri tre; of Cornelius Agrippa of Netiesheim (an
early version completed about 1510; first printed version apparently 1531, first dated
edition 1533) we are in the intellectual universe of a man who although at times
somewhat aggressivcly pious* was suspected of forbidden arts and popularly be-
lieved to have a familiar spirit in the shape of a black dog that plunged into a river
at his death® Like Paracelsus, he had a prickly character that embroiled him with
his associates and kept him moving restlessly about Europe; but he was capable of
writing modestly, and the De occulta philosophia is calmly declarative rather than
combative. Nowhere is there a fuller compendium of all the kinds of magic which
scopped short of witchcraft. Discussion of it has been postponed here because of 1he
intention to work up to it through more skeptical or limited treatises; ™-but it
might have engrossed our attention throughout the whole chapter, and no single
work is a better introduction to the subject.

A doubt is raised about Agrippa’s commitment to occultism by 2 work called
De incertitudine et vanitate omnium scientiarum et artium and published in 1531,
cither simultancously with the De occulta philosophia or a litde earlier. Since the
latter was written about 1510 and the former, presumably, much later, the De
incertitudine can casily be interpreted as 3 recantation. The problem, however, is
complicated. If the magical work had cemz to be regretted, why did the author
permit its publication? and if for moncy oaly, why did he not add a warning at

the beginning or end? Further, the De incertitudine is by no means directed wholly,
or even chicfly, against magic. It attacks also grammar, poctry, history, oratory, dis-
putation, the art of memory, arithmetic, music, dancing, dueling, the arts of courtly
and domestic economy, ethics, metaphysics, and much else. Indeed, it appears to be
indiscriminately skeptical: all human knowledge is riddled with error. (From this
point of view, magic may be as “true” as anything else.) Again, in Chapter XLVI
we are told that theurgy, or the invoking of superhuman powers other than devils,
is not forbidden. This is not to say that the two works do not often conflict directly.
For example, astrology, assumed in the earlier work to be trustworthy, is strongly
attacked in the later. Nevertheless it may be doubted that Agnppa cver really
abandoned faith in magic. For onc thing, the denunciatory tone appropriate to
diatri>: tends, by an internal momentum, to distort actual belicts. Everything
drawn into discussion must be treated as contemptible; and the occulk sciences could
not be omitted from a treatise intended to seem exhaustive. The result is less 2
sober confession than a massive rhetorical achievement. A second reason is the
strong possibility that Agrippa wanted to safeguard himself against accusations of
heresy (which were in fact made) by providing himself in advance with a defense.
If criticized, he could point out that his orthodoxy was on record. But in any
event De occulta philosophia, which was much reprinted, was not in its own cen-
tury regarded as a compendium of exploded superstitions. It was rather a summa
of esoteric wisdom, and as such we shall consider it here.

The three books are given over, respectively, to natural, celestial, and ceremonial
(or rchgxous) magic. Of these, the first is much like Della Porta’s Magia naturalis
and Ficino's De vita coelitus comparanda together but more orderly, more spccxﬁc
and less defensive. I discusses the elements; the occult virtues in things; sympathies
and antipathies; the dominance of superiora over inferiora; the powers and in-
fluences of the planets, the signs, and certain fixed stars; how to attract “the divini-
ties who rule the world, and their ministers the daemons™; poxsom fumigations;
unguents and philters; rings; lights and colors; fascination; dwmauon‘ and auguries;
presages and prodigies; geomancy, hydromancy, acromancy, and pyromancy (one
divina:  skill for each of the clements); the revival of the dead; dreams; passidns
and their effects on the body; the virtues of words, including proper names; incanta-
tions and enchantments; the relations of letters in several languages (Hebrew,
“Chaldaean,” Greck, and Latin) to signs and plancts; and much clse. Although
parts of this go beyond Della Porta and Ficino and not all the magic seems “natural,”
some of the new themes are taken up later in the books upon which we can most
usefully focus our attention.

We shall begin with a consideration of numbers, which had been highly sig-
nificant in Plato’s Timacus, almost the only writing by Plato known in the Middle
Ages, and the subject-matter—though the emphasis there was different—in the
entire quadrivium of arithmetic, astronomy, geometry, and music. The subject had
already been introduced in Book I, in which we are informed that the order, the
numbers, and the shapes of letters “are not arranged by chance or accident (non
fortuito, nec casu) or by the caprice of men, but are formed divinely, so that thc\
relate to and accord with the heavenly bodies, the divine bodies, and their virtues.”
Of all languages Hebrew is sacratissima not only in its shapes (figuris) but also
in its vowel points and accents, “as if consisting in matter, form, and spirit. having
been produced in God's seat, which is Heaven, by the positions of the stars.” "
Aspects in the correspondence of the Hebrew letters with planets and fixed stars are
determirz.] by such qualities as forms, separations, reversals, twistings, directions.
sizes, openings, closings, and order.™ Briefly, the letters are not, as is understood
today, conventional symbols chosen from an almost unlimited range of possibility
but are so representative of the actual structure of the universe, or its parts, that
manipulations of them have intrinsic power. The belicf requires no explanation.
It is still common among illiterate people and among children, who, if told that
“cau” means “watcr,” may say, “But it's really ‘water,’ isn't it?” With what degree
of seriousness 1 do not know, C. S. Lewis plays with a similar idea in his cosmic
trilogy, Ous of the Silent Planes, Perclandra, and That Hideous Strength, in which
the "Old Solar™ spoken beyond the sphere of the moon not merely expresses but
contains the real nature of things. A primitive awe of letters is testified not only
by anthropological reports but also by Homer's sole reference to writing (Ilad vi,
168-70). Accordingly, we arc to be instructed first in that part of the total science
of numbers which is described by the term “aumerology.”

The Hebrew alphabet has three parts: twelve letters are simple, seven double,
and three are matres, “mothers,” “parents,” or “sources.” The simple leters cor-
respond with the twelve zodiacal signs, the double ones with the seven planets, and
the matres with the three clements (excluding air, which the Hebrews regarded
as a bon” ~nd spirit of the others). In a way which is not explained, the vowel
points an.. .cents also fit into the system. The result is that the characters are like
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Wise Men to the manger appeared thirteen days after Christ’s birth; the crucifixion
occurred on the fourteenth day of the first lunar month.® Other curious information
appears. We learn that the human foctus becomes a perfect body, ready to receive a
reasonable soul, on the fortieth day; women require forty days to recover from a

Robert Fludd, De supernaturali, na.
turali, praenaturdli et contranaturali
microcosmi

DY HOM INTEAN. NUM BT HARM. ¢

historia  (Oppenheim:
Hicronymus Gallerus, 1619), p. 93.

Another visual explication of har.
monics, The earth, at the bottom, is
surrounded by the regions of water,
air, and fire; these again by the
planctary spheres, the fixed stars, and
the primum mobile; and finally by
the nine orders of angels, above
whom divine light, surrounded by
the darkness of mystery, emanates
from the Trinity. In the center col-
umn A represents  simple  mind,
which is the breath of God; B is
active intellect, the Arst shelter or
vehicle of mind; and C is mind or
intellect in the rational spirit—reason
ar the receptive intellect. Each of
these parallels three of the angelic
hierarchies. D, the sun, represents
“rational spirit, in the middle soul
with the mind or intellect.” E, which
spans the regions of fire, air, and
water, is the middle soul floating in
ethercal Buid, or the vital light with.
in mind. ¥, the recumbent human
figure, is “the body which is the re-
ceptacle of all.”

The ares drawn at the right
show harmonic relationships among
Wl these. The largest arc represents
*I'he essential harmony by means of which any human soul procures fur its own nature a por-
tion of the three regions of the world.” The next is “The threefold diapasan which constitutes a
uiple share of the human soul” laside this, in turn, come three diapasons or octaves, one
spititual, one material, and one intermediate. Last of all come the diatesseron (fourth) and
diapente (fifth) in the spiritual, matenial, and intermediate realms.

The mathematics of all this is puzzling; but many minds besides Fludd's resonated strongly
to cfforts to show that both materially and piritually everything existent possessed musical
haemonies—usually, as here, expressed as musical chords—founded on a numerical mysticism
derived from Pythagoras and the Pl aonic Timuaens.

Henry Cornelius Agrippa of
Neuesheimn, Opera, (London:

71531), 1, 193. )
LIBER SECYNDVS, tey
Quéd fifuper eodem centrocsrculusfabricerur perfummum
Lput, demifhibrachy,quoufyue extremidigits cisculsalius
arcumferentiam ronungam,lulliquc pedesin cademcirca-
wrenia,quankumextramra manuum Afummo verticeditlat,
wne circulum atlum fuper imi pectinis centro dJudtumin
quinquexquas partesdividunt, perfeumque pentagonum
walhituuntiptique pedum extremi taly adumbilicun, rela-

utangulum faciune xquilaterum.

Proportions of the human body.
The superscription reads as fol-
lows: “If a circle is drawn on
the same center through the top
of the head, the arms being
stretched so that the tip. of the
fingers touch the circumference
of the circle and the feet spread
to the same circumference so
that the distance between them
and the hands is the same as
that between the hands and the
top of the head, then the circle
drawn upon the center of the
stomach is divided into five
equal parts and makes a perfect
pentagram, and the bottoms of
the fect are related in such a
way to the navel as to mak- an
cquilateral triangle” (which is
not, however, shown). The
planctary symbol over the head
is that of Mars; in a clockwise
direction, the other four are
Jupiter, Saturn, Venus, and
Mercury. The sun's symbol ap-
pzars on the stomach and the
moon's beneath the sex organ.

birth; an infant dees not smile for forty days; Christ preached forty months, was

in the tomb forty hours, mounted into the sky forty hours after His resurrection.
Sixty was holy to the Egyptians because the crocodile lays sixty cggs in sixty days
and hatches them for sixty more, and it also lives sixty years and has sixty teeth*®
Interested minds had been at work for centuries on the problems, and by Agrippa's
time an industrious compiler was able to accumnulate masses of data of the mos
surprising kinds.

As yet we arc only on the threshold of the subject, which exfoliates in buth
expected and unexpected directions. For example, a chapter describes av some
length ancient ways of expressing numbers by gestures: ten thousand by the lelt
hand turned backwards on the middle of the chest, the four fingers raised skyward;
sixty thousand by grasping the.front of the left thigh with the curved icft hand*
The implication appears to be that there is a natural connection between the ges-
tures and the numbers, not merely arbitrary association.

After three succeeding chapters on Roman, Greek, and Hebrew and Chaldacan
letters we come to a discussion of what may be called numerology proper: the
assigning of numerical values to letters of the alphabet and the uses of these in
finding mystical values in words. In the Roman alphabet the letters A--1 have
values running from one to nine; the letters K—S stand for ten, twenty, and so on
through ninety; and a final group, consisting of T, V (for U), X, Y, Z, together
with consonantal I and V, HI (as in Hieronymus, “Jerome”), and HU (as in
Huilhelmus, “William™) represent one hundred, two hundred, and so on through
nine hundred*® The computations performed on the basis of this system can be
illustrated by the finding of a child's star—i. e, planet—from his name. The numeri
cal values of the letters in his name, his father’s name, and his mother's name are
totaled and divided by nine, the remainder—one through nine, zero being no num-
ber—being interpreted as follows: one and four indicate the sun, two and seven the
moon, three indicates Jupiter, five Mercury, six Venus, eight Saturn, and nine Mars.
The child’s zodiacal sign can be determined by arriving at the same total and di-
viding by twelve: a remainder of one designates Leo, of two Aquarius, and so on
through the others, but not, of course, by taking the signs in simple succession.

Robert Fludd, De supernaturali, naturals, prae-
naturali et contranaturali microcoimi histonia
(Oppenheim: Hieronymus Gallerus, 1619), p.
62.

o TRACT.L SZCTL LIRTL

Still another diagram meant to interpret the
costnic harmonies. The large triangle repre-
sents the Triune Godhead, which extends be-
yond materiality. Hyle, or unformed matter,
surrounds the structured universe, along the
outside border of which three diapasons or
octaves are indicated, the corporal, the spin
tual, and the double. The smalier triangle a:
the center contains the four Hebrew letters of
the Tetragrammaton, the ineffable name of
God. The world, the elemental
world, and the stellar or celestial world, pic-

angelical

tured as circles which toudh at the center,
produce two diatesserons or fourths and a re-
peated diapente or fifth. Three hemispheres

— Cd4r '"-‘ . which border on the inner triangle are un
D583 s e dfrede menardt labeled except for the names of chords: again
o bprvems.

. the diapason, the diatessaron, and the diapents.
e The meanings of the numbers within these
arcs is obscure.
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(Surely this notion cauld have been checked casily against horoscopes. That it
was not, or that the discrepancies were somchow rationalized, reveals a general
tendency o avoid empiricism.) The justification is that "The Most High created
all things with weight, number, and measure, from which, as from its origin, the
truth of letters and names derives, these not being imposed haphazardly but in ac-
cordance with a certain reason that we do not know.”* Nonctheless we are in-
formed that one is identificd with the sun and with Jupiter because both are kings,
two with the moon and with Saturn and Mars because they are maleficent, and
three with Jupiter, the sun, and Venus—all fortunate plancts—-and with Vesta,
Hecate, and Diana. Also, cfght is equated with air, four with fire, six with carth,
and twelve with water, so that the elements as well as the planets, signs, and pagan
divinities are absorbed into the structure.®

A succeeding chapter offers “Planetary Tables,” which consist in squares of
numbers so arranged that addition downward, across, and duagonally produces
identical sums. Although some of the tables are extremely complicated, producing
totals adding up (for the moon) to figures as large as 369, the simplest table, that
of Saturn, will illustrate the principle.
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and virtues are bestowed on man through the seven planets acting as instruments: for
example. through Saturn high contemplation, profound intelligence, the ability to
judge weights, a firm rationality, stability and fixity in keeping resolutions; through
Jupiter, unshakable prudence, temperance, bemignity, picty, modesty, justice, faith.
grace, religion, equity, clemency, and regality.'*” But these gifts are derived more
distantly from the seven intelligences who stand before the face of God, the function
of the plancts being that of making the body ‘receptive by affecting its “complexion”
or the mixture of humors within it. As for the angelic choirs, these too are deeply
involved. The angels make man a messenger of the divine will and an interpreter of
the divine mind; the archangels give him domination over animals, fish, and birds;
and so on through the intermediate ranks up to the cherubim, who give him “light
of the mind and energy of wisdom regarding the high images and figures by which
divine things themselves can be contemplated,” and, finally, the seraphim, who
bestow upon him a burning love.?* Persons who do not understand these mysteries
but rely wholly on things of the lower world do so in vain; '*® but if we do under-
stand the mysteries and yet fail to obuain the gifts, the fault is sin, which is an un-
ruliness and intemperance of spirit.!* .

The remainder of Book I can be summarized still more quickly. Living crea-
tures lower than man are struck by a kivd of terrar when they'sec him and recogmze
him insunctively as their master. This is because of a seal (signacudum) impressed
upon man by God, called “Pahad,” or “left hand,” “sword of God,” by the Hebrews.
But man also inspires love because of his “Haesod,” which means “clemency,” “right
hand,” and “scepter of God.” These numerations use the ministry of the intelligences
and the stars and were stronger before the Fall; but a good man, like Daniel among
the lions, or like many hermits, reccives no hurt from animals.!® After death man's
soul remains near his body if it love. the body beyond the grave, or if the corpse is
unburied, or if death has come by violence, and it can be evoked by vapors, liquors,
and smells together with chants, sounds, and other means of reawakening its native
imaginative and spiritual harmony. The fumigations used in such ceremonies should
include eggs, milk, honey, oil, water, and flour to provide a medium within which
a semi-material body can take shape.'™ The soul’s power resides in its three parts,
thought, reason, and imagination (mente, ratione & idolo). By the force of intense
thought a soul can transport its body into a distant place, cause it to pass through
doors as Peter did in escaping from prison, impress its conceptions or desires on
other minds, and cause the face or body to become luminous, as did those of Moses,
Socrates, Zoroaster, Elijah, Enoch, Alexander, and even Theodoric, who threw out
sparks."™ Of the three parts of the soul only thought is immortal. Reason is long-
lived, but the imagination or idolum is material and mortal, being.the sensible and
animal soul. Nevertheless the entire soul is immortal in so far as it is united with
thought. Unfortunately sume men have not acquired thought, which comes only
through struggle, and these dic utterly until the resurrection. Middling souls, which are
not devoid of thuught but have not been wholly absorbed inta it, are rclcg;ncd to secret
places at death, where they rejoice or suffer through the imagination and the
wascible and concupiscent “virtues.” 3¢ All this bears in one way or another on
man’s soul and places it firmly above animal naturc and above the body but recog-
nizes within it a hierarchy of faculties or principles of which thought, mens, is
highest.

Agrippa is nothing if not thorough, and a series of chapters follows on the four
furies (furores), fury being defined as “an illumination of the soul coming from
gods or daemons.” '* The first fury is that of the muses, who are the souls of the
celesuat spheres and appear not to have much in common with the familiar muses
of the arts. The musc of the moon governs vegetal creation, that of Mercury animals,
and so on through the other seven according to a scheme like one already noted.'™®
The second fury is that of Dionysus and purifies the mind while agitating it; the
third is of Apollo, “the mind of the world”; and the fourth is of Venus, who is
ardor or love.!™ There is also another kind of abnormal mental state called ravish-
ment {ruptus) or ecstasy, in which the spirit is withdrawn from the senses and
sometimes from the body. This happens to epileptics and sometimes to people suf-
{ering the extreme of some passion.’®® Dreams are often prophetic: their source is then
a union of the “phantastic spirit” with the understanding in a pure and quiet mind,
or clse simple revelation. Preparation for such dreams should include fasting and
other rites of punification, expiation, and sacrifice.’®® Still another kind of divination
—the implicit subject also in the chapters on the furies—is by the drawing of lots,
the throwing of dice or bones, and other similar sporting with chance'**

What remains has to do with purifications, expiations, adorations, vows, sacri-
fices and oblations. Abstinence, fasts, chastity, solitude, and reanquillity are recom-
mended,  and much is said about the proper way of presenting sacrifices and of-
ferings. We hear of many pagan practices, including sacrifices to deities other than
God, and even—described quite factually and without any suggestion of horror—of
the killing of an cspecially bad man as a commuual scapegoat.!*? The Jewish detesta-

tion of idolatry is missing from Agrippa, and like many other scholars of the
period he tends to accept everything ancient as true and right. If we sacrifice to God.
we should commemorate some “work, miracle, sacrament, or promise drawn from
the Holy Scriptures.” For example, if we wish to destroy encmiies—no implication is
offered that this is improper—we may remember how God destroyed the giants by
the flood, ruined Babel, Sodom and Gomorrah, and engulfed Pharaoh’s army in the
Red Sea. If our desire is to avoid perils by water, we may recall the saving of Noah
from the flood, the passage of Isracl through the Red Sea, and Christ walking on
the waves, saving the imperiled boat, and rescuing Peter from drowning. Also, it is
well to use all the divine names, or at least those which are related to the object of
our petition.’** Obijects sanctified by the preference of God or of daemons should be
used in the ceremonies; the cross, the images,

idols, paintings. For example, Christ may

be represented as a lamb, or the four evangelists as a lion, a bull, an eagle, and a
man. Genuflections, barings of the head, ablutions, aspergings, incensings, processions,
music, candles, and temple and altar decorations are also sacred, being like “pacts
between the gods and us, under the form of praise, respect, and obedience.” Spoken
or written enchantments, names, figures, characters, and seals are recommended; and
there is efficacy also in barbarous words and in Hebrew, Egyptian, Greck, and Latin
words.!** The times of the sacrifices must also be chosen with care. Lucky days
should be used for petitions, unlucky ones—as, to illustrate, June 17, when Moses
broke the tablets—for piacula or sin-offerings. Magicians observe such times in the
same way they observe the days and hours of the planets and other celestial circum-
stances. Jesus Himself encouraged a choice among times by saying, “Are there not
twelve hours in the day?"**® And at last, with a “Conclusion to the Whole Wark”
in which Agrippa asserts that mysteries he has not explained clearly will be under-
stood by readers of discerning minds, the extended and astonishing farrago of super-
stitions from all the known countries and religions comes at last to an end.

V. Conclusion

Whether the reader will have been disappointed by the foregoing pages 1 am unable
to foresce. On one side, the magician’s circle and the pentagram have been mentioned
only once, and then allusively; and no specific charms have been offered for re-
moving warts, or quicting storms, or averting bad luck incurred by breaking a
mirror. Neither has anything been said about the sticking of pins into images, or the
ruining of a neighbor’s crops by hail. or the drying up of his cow—operations which
belong within the sphere not of white magic but of witchcraft. On the other side,
white magic appears sometimes to be simply misunderstood physics and chemistry
and botany and zoology, sometimes to be identical with astrology, and sometimes to
be like elaborately ceremonialized prayer. It may be any of these; but parts of it oc-
cupy an intermediate area between natural science and religion, and these may be
lovked at more closely.

What intervenes between purely physical forces which, like the sympathies and
antipathies described by Della Porta, work automatically and purely spiritual foices
like those of the higher angels and of the Trinity is a whole range of morc or less
“natural” phenomena in which the dissociation of matter and spirit is difficult. In
the heavens, for instance, are luminaries which radiate light, heat, and perhaps
moisture or dryness. Insofar as they do no more, the magic which turns their encrgies
to human uses was conceived to be “natural.” Even Della Porta, however, the least
mystical of the three authors, believed that the “forms”™ he regarded as crucially im-
portant derived imniediately from the sky, medially from the intelligences, and
finally from God, and both Ficino and Agrippa write fairly consistently as though
nothing in the entire universe lacked soul, or at least nothing above the vegetable
kingdom. The nine celestial spheres are intimately connected with the nine orders
of angels; the plancts are “gods”; spirits preside over the signs, the poles, and the
elements; and responsibilities are assigned also, by Agrippa, to demi-gods like the
pagan fauns and satyrs, to “herces” like Priapus and Vertumnus, and to legions of
Christian saints. The three orders of spirits, supercelestial, celestial, and mundane,
are, indeed, innumerable, even the lowest containing incalculable numbers of
spirits. What is at work might be called the Hermetic principle that no part of the
world is devoid of consciousness, but it is, I think, more accurate to call it a primeval
tendency, still operative in savage cultures and among very young children, to
imagine everywhere a consciousness very like our own. The phenomenon, I sug-
gest once more, is what psychologists call “projection.” But because an enormous
literature had developed and the educated mind was still backward-looking. the
formulations given animistic religion by “Chaldacans,” Egyptians, Greeks, Romans,
and other less influential nations, like India, which were known about chiefly by
allusions, were all poured into a mixing bow] with Christianity and consolidated
into the preposterous but fascinating mélange we find in Agrippa.
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THE LAWS OF MAGIC

INTRODUCTION

The two parts of Bumbejimas in
NIEKAS #31 were pasted up by different
people and the tail end of my piece
on "Laws of Magic" was accidentally
omitted. NIEKAS #32, at 100 pages,
was already too long to include the
correction, so I decided to rerun the
piece complete in #33. In the mean-
time I got some LoCs commenting on it,
so | decided to rerun it here with
the comments. Anne Braude had made
some comments in a phone conversation
so | asked her to write these up for
inclusion here. However she decided
to discuss the matter at greater
length in her column "Mathoms" and
also asked a mutual friend to do
something more on the matter, and a
"NIEKAS Special Section" was born.

I have asked three other people to

do pieces for it but as I type this

I do not know which of them will come
through. ERM

ED MESKYS

I just read for the first time Poul
Anderson's OPERATION CHAOS (reccrded
as talking book TB 4274) & re-reading
de Camp & Pratt's Harold Shea stories,
recorded for me by Sherna Comerfordg.
When I mentioned this to Sandy Parker,
;she commented that the Shea stories
opened up the whole genre of laws of
magic and the like and made way for
stories 1ike this one and Heinlein's
MAGIC, INC. (aka THE DEVIL MAKES THE
LAW). I have been mulling this over
and wish I knew more about the history
of SF and fantasy. Sandy's point was
that "The Roaring Trumpet" was the
first story to imply that magic had
its own rules, namely the laws of
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Similarity and of Contagion, and that
most spells were based on these. She
Tikened this to Asimov's formulation
of the Three Laws of Robotics, which
were so complete and so logical that
‘they had to be reckoned with by all
suthsequent writers of robot stories.
Is Sandy right? Were de Camp and
Pratt the first to formulate these
Taws? And were they the first to come
up with the idea of alternate worlds
where laws of nature are’ different?

Alternate worlds where history is
different have a long tradition in our
field: stories of the South winning
the Civil War, etc. But it seems to
me that this is the first presentation
of the concept of alternate worlds
where the very laws of nature are dif-
ferent. There have been many other
such stories both fantasy, such as the
Harold Shea stories, and SF, such as
Asimov's THE GODS THEMSELVES.

I thought the Harold Shea stories
were very well known, especially since
Ballantine recently re-issued the
first three as THE COMPLETE ENCHANTER:
but several knowledgeable fans I have
talked to have not read them. The
first one, "The Roaring Trumpet,"
appeared in UNKNOWN for May 1940. 1In
it Harold Shea visits the land of the
Norse Gods. At about the same time
Lester del Rey also wrote a story
about the Norse Gods, but John W Camp-
bell rejected it because it was too
similar to "The Roaring Trumpet." A
decade later Lester brought out DAY
OF THE GIANTS, about Ragnarok (the
Norse Armageddon) and the Fimbulwinter
coming to OUR Earth, the Norse Gods
appearing and a human being getting
entangled with them. This has nothing
about laws of magic or alternate

iof others.

LAND OF UNREASON among others.

Shea storjes "Wall of Serpents"

universes, but [ wonder if it is a
rewrite of the story Campbell bounced.
If it is, the story must have been
drastically rewritten, as the hero
solves his problems by building an
atomic bomb, using technical data that
would not have been available to Lester
in 1940. Anyhow, it is one of my
favorite del Rey stories; and I hope
one of my volunteer readers will tape
it for me.

In the Harold Shea stories, techni-
cal devices do not work in the other
universes he visits just because their
laws ARE different. The atomic bonb
works in Lester's story because it is
in this universe and there is no talk
The Shea stories are
humorous. Shea is brash and slow to
adjust to the alternate worlds; and
there are running gags throughout the
stories, such as the guy sho is in
a dungeon with Harold and once every
hour runs up to the bars of his cell
and yells "Yngvi is a louse!" This
has become a fannish catch phrase.

De Camp and Pratt wrote two more
Shea stories for UNKNOWN "The Mathe-
matics of Magic" in the August 1940
issue and "The Castle of Iron" Yn the
April 1941 issue. They wrote other
delightful fantasies too, THE CAR-
NELIAN CUBE (my least favorite) and
Just
as Lovecraft and his circle often
played games with each others' char-
acters, so did the writers for
UNKNOWN.

In "The Case of the Friendly Corpse"
(August 1941), L Ron Hubbard had Shea
meet a horrible death off-stage,
without mentioning him by name but
making it clear that the author did
mean it to be Harold. UNKNOWN folded
in 1943 and there was no more market
for stories of this type. Around
1950 Prime Press issued "The Roaring

. Trumpet" and "The Mathematics of

Magic" as THE INCOMPLETE ENCHANTER,
Gnome Press issued an expanded version
of THE CASTLE OF IRON. (Recently
Ballantine issued all three stories

as THE COMPLETE ENCHANTER.)

Around the same time de Camp and
Pratt got together to write two more
and
"The Green Magician." These were
eventually combined in the book WALL
OF SERPENTS, published by Avalon.
Unfortunately the rights could not be
regained from the original publishers

- for inclusion in THE COMPLETE

ENCHANTER. In the series Shea and
companions visit literary worlds those
of Spenser's FAERIE QUEENE and mytho-
logical ones. In several of these
stories someone is left behind ,

‘creating an opening for another story.

Fletcher Pratt died in 1956 and there
will be no more Harold Shea stories.
Sprague de Camp has said on many
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known to play tricks on innocent
pasasersby, making them vanish for a
hundred years and the like.
Elizabeth Pope's THE PERILOUS GARD
deals with some of the perplexities
of human-faerie, notably in Poul
Anderson's THREE HEARTS AND THREE
LIONS, ms a general rule we can
count on only a few random
precautionary precepts: never eat or
drink anything inside a fairy mound;
fairies cannot sbide the touch of
cold iron; fairy gold turns to
withered leaves at sunrise; you can
force a leprecaun to surrender his
gold if you seize him and refuse to
let go (but he will usually manage
to trick you); brownies will do your
housework if you leave food out for
them; and the like. Some rules more
appropriate to evil spirits, such as
fear of Christian holy symbols and
the inability to cross running
water, apply in some fairy-tales but
not in others; it usually depends on
whether the author concelves of
Faerie as ultimately part of Hell's
domain, as in many Scottish ballads,
or as an lndependent realm. Faeris
ssems to be a self-consistent but
ultimately incomprehensible world
tangential rather than parallel to
our own -- witness the time
differential: threse days there may
prove to be a century herse. It is
posaible to pass between it and our
world fairly freely, and fairies and
mortals sometimes marry and have
children; but in the last resort
neither of us can truly understand
the other. In tales of Faerle, the
matter is complicated, as there are
many different folklore traditions
of that realm -- compare, for
instance, the
too-numerous-to-mention stories
based on Celtic fairy-lore with
Elizabeth Boyer's novels set in a
world of Scandinavian/Icelandic
legend or Patricla Wrightson's
fantasies using the mythology of the
Australian sborigines.

In many tales, the disctinctlion
between the ordinary and the magical
is subordinated to the conflict
between good and evil, msnd we have
black and white magic. Before
getting into this category too
deeply, I want to mention a special
case, found primarily in juvenile
fantasy, which blurs the distinction
betwean moral and natural maglc. I
refer to the many stories in which
the protagonist has in his
possession an object of power but ls
unable to umses it sffectively until
he attains mastery over himself,
elither ln terms of self-knowledge or
by conquering his own shortcomings.
Here magic functions more or less as
a symbol of personal growth and the
power and freedom consequent on the
attainment of true maturity --
Jung's concept of individustion. A

particularly good example of this is
the magical sword Dyrnwyn in Lloyd
Alexander's Prydain series. In the
first book of the cycle, THE BOOK OF
THREE, the would-be hero Taran
rescuss the sword from the evil
forces of Annwyn but is nearly
killed when he tries to draw it;
only the hero Grydion can wield it.
In the concluding book, THE HIGH
KING, Twran, now grown up both
physically and spiritually, sucoceeds
Gwydion as heroj Dyrnwyn end ite
power are now his to use in the
climectic battle. Diane Wynne Jones
frequently uses this theme: mee, for
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instrument inherited by the hero of
CART AND CWIDDER.

Moral magic -- that divided into
black and white -- in the fiction of
the Western world is defined more
often than not in terms of
Christisnity. In this framework
there are supernatural forces of
Good and Evil, and characters obtaln
magical powers by allgning
themselves with one or the other.
When the morallity (if not
necessarily the actual supernatural
beings) accords with Christian
theology, it will usually be found
that those who choose the Light are
free allies prepersd if necessary to
sacrifice everything, even life
ltself, with no hope of reward, if
only Evil cen thereby be defeated;
while the servants of Darkness make
thelr moral choice out of desirs for
personal gain and wind up being
enslaved or devoured by that
Darkness. Such sre the declsions of
the mortal charscters in Susan
Cooper's Dark Is Rising series.
Andre Norton's Witch World storles
are set In & world once inhabited by
supernatural Old Ones, powers of

Light snd Derkness, which have now
withdrawn from that world but are
sometimes accessible by invocation;
certsin pleces retain residual
power. Places once under the
dominion of powers of Light cen
protect travelers from evil beings,
who are in turn drawn to pleces once
ruled by Derknesa. Humans who come
upon tslismans left behind by the
0ld Ones are drawn to or repelled by
them, and able to use thew,
according to thelr own moral
alignment.

In explicitly Christian magioal
worlde, the supernatural Powers are
God snd His angels and Satan and the
legions of Hell. Most novels
involving traditional witchcraft,
and novels of the occult such as
ROBEMARY'S BABY and THE EXORCIST,
belong here. Not all of these,
however, srs theologically sound.
(Nor, for that metter, are the
real-world superstitions and
cultist/occcultist notlions on which
they sre frequently baused.)
Christian theology and tradition
state unequivocally that God and the
Devil are not squal and opposite
powers fighting a war of which the
outcome is in doubt; Satan iw a
rebellious subject and owes him very
existence, let alone any power he
may possess, to God's permissive
will. (The morality of the operation
of God's permissive will in this
context is snother matter, less
frequently the theme of fictlion; but
then the problem of evil and its
existence is one of the most basic
and most debated questions in
Christian moral theology. I don't
propose to resolve it here -- I
COULD, you know -~ but merely refer
anyone interested to MIRACLES: A
PRELIMINARY STUDY and THE PROBLEM OF
PAIN by C.S. Lewis and THE THIRD
PEACOCK by Robert Farrar Capon.) In
altogether too many of the
occultist-type novels, including
those clted above and James Blish's
BLACK EASTER and THE DAY AFTER
JUOGEMENT, the forces of goodness
are helpless before sesmingly
omnipotent Evil. The novels of
Charles Williams sre a rare and
welcome exception to this pattern.

Ald lent to the servants of the
Light by God and His angels
generally comes as a free gift,
elither in responss to prayer or as
an unexpected rescue, the latter
more common in stories wheoie
characters who are not Christians
ars serving God and resisting Evil
out of individual moral choice, not
knowing or believing that
supernatural aid s available. C.S.
Lewis's Chronicles of Narnia and
Charles Willisms®' books are smong
the few modern stories in which this
happena; the pattern occurs
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A great deal has besen written in
preavious issues of NIEKAS about the
Laws of Magic as set forth and
applied by writers from the golden
age of pulp fiction. But whatever
alse may be said about these
codifications, it is = fairly safe
assumption that they were written by
authors who did or do not
necessarily believe these laws apply
in our sveryday world. The premise
is the same as for science fiction
-~ "If such and such were true, what
would happen?'! In either SF of
fantasy these '""what ifs'" can disobey
the laws of nature as we know them,
as in travel faster that the speed
of light or dragons whose flight
defles the asquare cube law,

In her letter, Ruth Barman suggests
that De Camp and Pratt derived their
systematization of magic from
Frazier's GOLDEN BROUGH. The customs
described by Frazier were presumably
believed in by their practitioners
-- but not by the writers who
translated them into fantasy. In
fact even now fantasy novels are
usually set sither in our own misty
past or in some parallel world with
a medieval or "primative' culturse,
enabling both writers and readers to
distance themselves from the story
and suspend their disbelief more
easily.

But what about those people who,
with varying reason, practice magic
in our world today? Is there such a
thing as Real Magic, whose laws can
be stated and applied predictably?

Magic has been variously defined as
"the art of creating changes in
consciousness at will" (Fortune,
Crowley, and others), or '"science
that hasn't been accepted yet"
(Bonewits). Parhaps one should ask
whether magic is a science or an art
“ e e The word '"science'
suggests the study and manipulation
of objects external to the
experimenter in order to produce
predicatble results, while an '"art"
works upon the external environment,
but draws its essense from the mind
and spirit of the artist.
Interestingly, a study of the
biographies of great artists and
great scientists reveals a
substantial similarity in the
process by which creative

achievement occura. At that level,
perhaps there is no difference
between the two.

It seems to me that both definltions
of magic are in some sense true, and
as in other areas of human sndeavor,
the affectiveness of an operation
depends to a great extent upon the
will and skill of the operator. It
might be more appropriate to call
magic a ""discipline' -- an area of
knowledge and practice requiring
training, comprehension, and
application. In fact, magic could be
regarded as the ultimate discipline,
since a disciplined imagination and
will is one of the magician's
primary tools.

Unfortunately, in common usage
"magic! means the irrational or
impossible -- an occurence that
breaks the laws by which our
universe works. A better meaning
might be '"the art of extending the
boundaries of possibility." Of
course, a great deal depends on how
you define reality. Philosophers are
quite at home with this kind of
question, but at least until
recently, most scientists have not
realized that the sanctity of the
sclentific method and the Newtonlan
world-view are only another
paradigm.

In THE STRUCTURE OF SCIENTIFIC
REVOLUTIONS, Thomas Kuhn shows how
physical evjrmsnce has been
reinterpretad as one sclientific
paradigm has replaced another, and
how the introduction of a new
paradigm enables scientists to see
previously "invisible" evidence.
Chemistry, pharmacology, medicine,
and psychology are some of the many
disciplines to emerge from the realm
of medieval magic (and I'm not
entirely sure the last on that list
has made it yet). If you define
magic as undiscovered (or
unrecognized) science, perhaps a
paradigm shift must take place for
us to understand its laws.

It is my belief that this new
paradigm will include the idea tht
the universe consists not of a
collection of objects in different
sizes and relationships, but of
energy moving in a variety of
speeds, patterns, and rhythms.

Capra's TAD OF PHYSICS makes clear
that there is a point at which the
language of mysticism and the
language of physics becoms
alarmingly similar. A quote
attributed to Gerald Hawkens states,
"The universe is not only stranger
that we beljeve, it is stranger than
we CAN believe . . ." If the
difference between material and
non-material entities is one not of
kind but of degree, then the idea
that changes in consciousness can
change external reality becomes
easier to understand.

It follows from this that a large
part of magical practice will
conaist of learning how the part of
the coneciousness that communicates
with our senses can speak to the
other part -- call it the
unconscious, the spirit, or what you
will -- which 1s in contact with the
internal or non-physical world(s)
{this distinction is a philosophical
one, depending on whether you are a
Realist or a Relativist). Jung
presents some convincing evidence
for a collection of patterns and
archetypes which were programmed
into the human brain at some early
stage in its evolution. The
triggering of response to these
symbols, and to other associations
programmed in by personal or
culutral history is one of the basic
techniques of maglc. Another is the
use of sensory input -- color,
scent, sound, and movement, to
stimulate changes in consciousness.
Physical practices such as Yogic
breathing may cause changes in body
chemistry which have a similar -
effect.

Some of these effects can, and have,
been achieved by the use of drugs.
The difference between the
experiance of most recreatlionsal
drug-users and of magiclans is that
the magician understands the meaning
of the visione so produced and can
ugse his or her will to interpret and
control them.

It is just the fact that so much of
magic takes place within the mind of
the magician that the scientific
mehtod is so difficult to apply.
Even in the world of physical
science everyone knows cases of
people whose mere presence can
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"jinx' machines, or who have a knack
for making them work again. In a
discipline where the basic tool is
the human mind, the possible number
of variables is enormous.

The reasons there are so few
competsnt maglclans is not
(necessarily) any flaw in the theory
of magic, but the fact that it takes
so much training and application to
properly operate the '"'tocls'". The
greatest adepts have no need of
external props or devices. For those
less advanced, it becomes a maot
point whether the paraphernalia is
itself efficacious, or merely serves
to focus the imaginmation and will. A
watchword quoted often inm occult
literature is, "Remember that the
symbol is nothing and the reality is
all."

Another basic premise of magic is
that everything is connected; that
operations performed at one level of
reality camn cause changes at ancther
-~ "Ag above, so below . . .' This
theory underlies a variety of
practices, from Positive Thinking
and its contemporary incarnations to
sticking pins in wax dolls.

Which leads us inevitably to the
question of Black versus White
Magic, Satanism, and the other
mainstays of horror literature.

Briefly, Satanism is a Christian
heresy, and is fairly meaningless to
anyone who does not have some
emotional response to the Christian
faith and symbols. Oiscussions of
the colors of magic are as
meaningless as a discussion of
"Goad'" or '"Bad" science would be.
Magic, like science, consists of
skills, techniques, and procedures
which can be applied for good or for
ill.

However there is one qualification
to this statement. Just because so
much magical work is internal, using
it to do harm is likely to be
dangerous to one's mental health. It
may be argued that the scientists

who designed and bullt the bombs
dropped at Hiroshima and Nagasaki
weare sufficlently distanced from the
act itself to avoid its spiritual
repercussions, though I would not
guarantee it, but is is as certain
that filling one's mind with the
kinds of images requlred to do
harmful magic will pollute it, as
that filling a bottle with sludge
will leave it dirty.

This little discussion of ethics may
sound as If it should belong to a
discourse on religion, and there has
always been a considerable overlap
between religion and magic. In the
more "primative' religions the
connection is usually open and
accepted, while it is largely
unconscious in the standard brand
sects that still dominate America
today. This is more apparent in high
church faiths such as Roman
Catholicism, where the music,
incense, robes and candles and a
sonorous liturgy separate tha sacred
from the mundane very effectively,
and where considerable expertise is
available to train people in the art
of prayer. It is also true of more
Apollonian religions such as
Christian Science, which has
developed a very effective mental
discipline, and Evangelical sects
where their singing and clapping can
raise a level of psychic energy any
coven would envy.

- In such cases, magical techniques

serve specific theologies. But most
people who are on the '"path'" or who
think of themselves as magicians
work alone or with small groups of
fellow-seekers, bound by the oaths
they have sworn to each other or to
the Power they serve. This is not a
road for those who like their faith
pre-packaged. The more inspiring
occult texts state clearly that the
goal of magical practice, like that
of religion, is self-mastery,
self-realization and perfection, and
union with the Ultimate, Divinity,
however defined.

The individual who chooses such a
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path is motivated by a need to find
his or her own answera, to
understand things which conventional
scientific or religlous theory
cannot explain, and perhaps to solve
problems (their own or those of
others) againat which conventional
methods are ineffective. One magical
order requires its members to affirm
that they seek to Know in order to
Serve humanity.

Unfortunately, this unregulated
thinking, combined with the secrecy
that unfriendly public opinion often
requires, can create some strange
and sometimes festering growths.
Where there is no external, accepted
authority, and the sunlight of
public testing does not fall, a
truly astonishing array of crackpot
ideas and muddle-headed thinking
flourish right along with works of
unrecognized inspiration (in plain
language, this means your local
metaphysical bookstore can well be
worth a visit, but take along your
bullshit fFilter).

On the whole, freedom of expression
is a good thing, but it does make
the student responsible for
evaluating what is offered and
choosing wisely what, and from whom,
he or she will learn.

Some of the more useful materials I
have encountered on my journey from
science to magic are listed below.
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Thomas S. Kuhn, THE STRUCTURE OF
SCIENTIFIC REVOLUTIONS, University
of Chicago Press, 1962

Frit jog Capra, THE TAD OF PHYSICS,
Shambala Publications, 2045
Francisco St., Berkeley, CA 94709,
1975 (or other editions)

Michael Talbot, MYSTICISM AND THE
NEW PHYSICS, Bantam, 1981
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Itzhak Bentov, STALKING THE WILO
PENDULUM, E.P. Dutton, 1977

Isaac Bonewits, REAL MAGIC, Creative
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Berkely, 94710, 1979

Marion Weinstein, POSITIVE MAGIC --
OCCULT SELF-HELP, Phoenix Publishing
Co., P.0. Box 10, Custer, WA 98240,
1981

Dolores Ashcroft-Nowicki, FIRST
STEPS IN RITUAL, The Aguarian Press,
Wellingborough, Northamptonshire,
Great Britain, 13882

Israel Regardie, THE TREE OF LIFE,
Samuel Weiser, Inc., 1973.


















be making progress, they are flipped
into yet another universe and have
to start over from scratch. (In the
various alternate universes, the
physical world is always the same,
give or take what man has done with
it, but everything else is subject
to change without notice.) These
avents seem to Alex definits
evidence that the End-Times are here
and the Second Coming of Chriat is
imminent. To Margrethe, a pagan,
they mre signs of Ragnarck, the
great battle betwesn the forces of
good and evil which will be followed
by the creation of a new world and
another chance for mankind. Alex, by
now in love with her, is desperate
to convert her to Christianity so
that she will be saved along with
him; Margrethe is perfectly
gatiufied with her own faith.

As one might expect in a Heinlein
novel, the unexpected happens: the
Second Coming DOES take place. Alex
is caught up in the Rapture and goes
atralght to Heaven, where quite a
few surprises await him (not the
least of which is that saved humans
are second-class citizens and have
to ride in the back of ths bus). He
has acquired sainthood, much to his
own and the reader's surprise, but
lost Margrethe. His search for her
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leads him to Hell (where, by the
way, they take American Express) and
beyond; events are not resolved
until he has gone over the heads of
God and Satan and appealed to thelr
supervisor. (Readers of '"The
Unpleasant Profsssion of Jonathan
Hoag' will find thamselves on
familiar ground here.)

Critics of the "Heinlein is a
fascist/Communist/reactionary/pervert
/(name your own polson)! persuasion
will probably conclude after reading
this book that Heinlein is
anti-Christian, if not Antichrist in
person. He has taken the Biblical
literalism of extreme Christian
fundamantalism and dramatized it,
filling this essentially
two-dimensional universe with
characters rounded enough to burst
its seams., As a non-fundamentalist
Christian myself, I cannot accept
his picture as an accurate portrayal
of what I believas; but there are
certainly many who do believe it.

And the questions he asks, and some
of the accusations he levels, are
valid ones which any Christlan must
come to terms with. But it would be
a grave mistake to draw conclusions
about the author's personal heliefs
from his fFictive construct. (I do,
hoever, remain convinced that
Heinlein is a practicing
lascticublicularist.)

There is a lot of old-fashioned
Heinlein here, with fast actlion,
intricate plotting, well-realized
characters, and dazzling inventions.
Perhaps surprisingly, given the
theme, there is not all that much of
the "new" didactic and dialectic
Heinlein, though there are of course
a number of debates and from time to
times a lecture. JOB is indeed =
comedy, in both the common and
Dantesque senses, and justice is
delivered at the end -~ in
unexpscted fashion. Although I found
the main characters reasonably
sympathetic, I did have certain
problems with them. Margrethe at
first seemed too subservient, a male
chauvinist's dream; but she turned
out to be both strong and
strong-willed, Since her mode of
handling disagreements with Alex was
in general to say nothing and seem
to agree whiles keeping her own
counsel, she came off as more
passive than Heinlein pearhaps
intended. My real problem was with
Alex. Although he is presented not
as 8 religious fanatic but as
someone who went into the ministry
because he flunked engineering, he
reminisces proudly about his
contributions to implementing a
Church agenda which might make even

Jerry Falwell blanch: it includes
making abortion a capital offense,
making contraception a major felony,
pearsecuting astronomers, and a final
solution to the Jewish problem which
is not specified but which is
debated only IN CAMERA. At the same
time he is a nice guy, who is
perfectly ready to renounce the
injunction to persecute witches when
he mests a charming teenaged girl
who happens to practice Wicca, and
whose qualms over his adultery with

Margrathe {he has a wifa in his

native universe) disappear with
suspicious eamse. The Alex we meet in
the book is never convincingly the
same person as the Alexander
Hergensheimer he tellas us he used to
be. Compare, for lnstance,
averybody's favorite bigot, Archie
Bunker. Archie was a bundle of

pre judices which dictated his
behavior, except -- and this is what
made him lovable -- when thsy came
up against a real human being whom
he knew personally. This dichotomy
was perfectly convincing, thanks to
excellent acting (and excsllent
scriptwriting): we had no troubls
believing in an Archie who spent
half the show fulminating against
blacks and the other half trying to
help his son-in-law's black friend
Lionel out of trouble. He also had
going for him the fact that the
viewlng public believad that anyone
whom Edith could put up with for all
those years couldn't be ALL bad.
Heinlein's Alex is spparently
intended to be a similar flgure; but
he is not all that believeable as a
born-again right-wing
Fundamentallist, becauss with his
departure from his native universe
he is born again in a different
sense entirely too easily. His past,
except for strictly eschatological
beliefs, seems to have very little
hold on him, To see what I mean,
read the book and then try to
imegine Jerry Falwsll or Jesse Helms
as protagonist.

I have described the )
characterization of the hero as an
artistic flaw; it may, on the other
hand, he an artistic necessity.
Having made the leap of imagination
I advocate at the end of the
precading paragraph, I can ses that
not aven the ablility of Heinlein
could make a sympathetic character

out of an authentic New Right type,
whose psychological spectrum
contains too much hate. Heinleln
has, despite my specified qualms,
glven us an sngaging hero, a
slam-bang action tale , and a
provocative novel of ldeas. JOB is
another winner from the Grand Old
Man
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as no better than Cabbarus, leads a
partisan band ln the countryside.
Theo has promised Florian that he
will lead an uprising in the clty
timed to coincide with the latter's
return; in order to win Justin's
support, he is forced to spend the
lives of hls followers recklessly.
In the final event, Justin refuses
to cooperate with Theo and the city
upriaing takes place at the wrong
time, when the cltizens take up arms
spontanecusly whan they hear of the
death of tha beloved journalist
Keller. The story ends with the
defeat and death of Cabbarus and,
ironically, with Florian forcing
Mickle and Theo into exile so that
Westmark may become a democracy.

Where the first book was domineted
by plot and the second by theme,
characterization is central to THE
BEGGAR QUEEN. Theo and Mickle bear a
superficial resemblance to Taran and
Eilonwy of the Prydain Cycle, but
the differences are more significant
than the likenssses: Taran began as
a naive ldealist with a tendency to
look at complex issues too
simplistically; he developed into a
fully mature hero able to accept his
own imperfections and to deal with a
problematic world. In achleving
wisdom as well as courage, moral as
well as physical strength, he
appropriately takas his place as
High King of Prydain. Eilonwy is a
simpler character, as she is not
troubled by self-doubt: it is not
that she is simple-minded but that
she tends to concentrate on
clear-cut issues. She acts as
Taran's conscisnce, at first as a
nagging nuisance and later, as he
matures, as a supportive comrade in
adveanture and his eventual mate.
Theo alao beglns as a naive ldealist
but, although he becomes capable of
sesing complexities, he does not
mature as Taran does but remains
single-minded, like Eilonwy but in
lnappropriates circumstances. His
response to a challenge to his
attitude and action is usually not a
broader perspective but a tendency
to go to the other axtremes, as when
in THE KESTREL moral outrage turns
him from a pacifist into the most
violent of guerrilla fighters. Ha is
polsed betwsen the wise Florian, his
spiritual father, and Justin the
fanatlc, to whom he is bound by a
senge of guilt, as hls hesitation to
kill once almost cost Justin his
life, and who also represents the
dark and dangerous side of his own
ldealistic nature, his Jungian
Shadow. In THE BEGGAR QUEEN he
repeats the same mistakes of
judgement that he made in THE
KESTREL, with even more tragic
consequences for himself and his
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followers, just as in that book he
made the same errors, with worse
results, that got him into trouble
in WESTMARK. Although his exile at
the end of the book is dramatically
ironic, as he iz not allowed to live
in the free Westmark he has fought
for, it is thematically appropriate
as, unlike Taran, he has still not
achleved the maturity to rule
himaelf, lat alone a nation.

The truly mature character here is
Mickle, the quesn who spent her
childhood years as a street urchin
among the outcast of Westmark and
who recognizes that tha destiny of
the country ought tc be in the hande
of ordinary people, not princes and
potentates. Like Eilonwy, she is not
plagued by self-doubt; but she
ressmbles Taran in her abllity to
appreciate complexity and ambigulty,
although they never deter her from
direct actlon. But she does not grow
in the course of the book: when we
first meet her, she already
possesses mature judgement and moral
strength. She only becomes in the
courss of the trilogy sven more what
she already ls -- which is why Theo
and not she is the protagonist.
Ambiguity colors the lesser
characters too: DOr. Torrens, a
haaler and an honest man who finds
himself forced to be a fighter and a
propagandist; Sparrow and Weasel,
the "water rats" whose actions are
based on appalling ignorance of the
realitites of the situation and who
ought to fail utterly in what they
attempt, but are instead wildly
successful; Keller, the satiric
journalist who refuses to be a man
of action until a final emergency,
when his would-be heroism has the
most bitterly ironic consequences;

the charlatan Las Bombas, a
conniving rascal interested only in
his own profit, who as a result of
his affection for Theo and Mickle
turns into a herolc militery leader
of the Westmark resistance forces;
and aven the archvillain Cabbarus --
our glimpse of him through his own
eyes, of his unassallable image of
himself as a wise, just, and
compassionate father of his people,
is the most chilling scene in the
book.

THE BEGGAR QUEEN is a very good
book, but it is not an enjoyable ocne
to read. Its dark portrait of a
world in which good triumphs over
evil only by the skin of its teeth
and at a terrible price in suffering
and death is a far cry from
Alexander's sarlier books, in which
evil, however formidable, was at its
worst supernatural and capable of
being destroyed once and for all,
lesaving only lesser and less

damaging mortal wickedness which the
characters were strong enough to
deal with. The evil in the Westmark
trilogy is the evil of the real
world, the evil of Dachau and My Lai
and this morning's top news story: .
it im recurrent, and it is very
nearly beyond the capaclity of people
to resist, let mlone overcome. And
even the good people are flawaed,
misled, or trapped amid untenable
cholices. In my review of WESTMARK I
suggested that Alexander had
abandoned fantasy for this world
because of a feeling tht fantasy
tends to present a world in which
problems were solved with
oversimplified, magical sese. This
book is about as far away from such
a world as one could imagine. The
best fantasy, however, is always
about moral cholices, and the
Westmark trilogy is concerned
preclasly with those -- in fact, it
tesnts them to destruction. The
trilogy, especially this last
valume, is & long way from the sunny
world that the term ''children's
book' evokes in the average reader's
mind -- but so is the world that
today's children have to llive in.
Lloyd Alexander took a risk in
writing it, in departing from a form
in which he had won a Newbery Medal
and a National Book Award. The risk
has been rewarded, not only in
honors (Weatmark won the American
Book Award and THE KESTREL was
nominated) but in the successful
pregentation of a flctive world
through which young readers can
apprehend the complexities of
contemporary reality. I have no idea
in what direction he will turn next
(the only appropriate moves after
Westmark would seem to be to enter a
Trappist monastery or to become and
organizer for the Hobbit Sociallst
Party); but in conalderation of his
track record, I for one am willing
to follow anywhere he leads, in
certain expectation of finding
something rewarding at the end of
the road.
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E PLURIBUS UNICORN, Theodore
Sturgeon, Pocket Books/Simoon &
Schuster, 1953, $2.95 (Canadian), pb

New releases take longer to reach
the bookstores here in Ottawa; I
Jjust bought this in March as I am
always on the loock-out for more
Sturgeon material and this one was a
mind-twister consisting of thirteen
tales to sit and stun.

Mr. Sturgeon has not disappointed me
yeat and thess older tales ars a bit
like good aged wine that is to be
savored.






subject. In form, it is a murder
mystery set in the 14th century. In
subtle ways, it is a parable of
different paths for the ordinary
reader. A garden of words wheres
beauty and terror both hide.

Its sanse of the concrete gives this
novel, the first by the author and a
best-seller with many prestigious
literary awards in Europe, a sense
of immediacy, and fascination for
the reader. Its limited locale is a
wealthy Italian monastery torn apart
in a searing week of bloody murders,
leading an astute Franciscan monk,
Brother Williasm of Baskerville, to
investigate. He uses all his
medieval scholastic learning to pry
into men's souls and learn secrets
of unbelisf and immorality that will
jolt the reader, no matter what his
faith is. Yet, the very structure of
the novel is a buffer against the
cynical sensationallsm too many
fictional works have had about the
Middle Ages, so unjustly maligned
still in our mass culture. The
novel, written as a lost memoir by a
participant, Adso of Melk, uses
language and the monastary format to
introduce us to a lost world of
Christendom whan monks'! cells weras
the real heartbeat of European
culture, The fraquent use of Latin
will try the reader, but the context
always leaves the meaning clear --
and there is no sense of pratense,
or a "facade'" of phoney environment
so many medieval and Gothic novels
have.

There are no nights or kings in

battle here, nor any romance guests
of high princesses seeking to
overturn dynasties. These seven days
are full of monastic prayer-hours
and serious intellectual debate as
Brother Willimm lets us see the
incredibly rich and complex culture
that the Church had developed over
so many centurles when it shaped a
new world out of the ruins of
Classical antiquity and the decaying
Roman Empire. Aristotlean loglc, the
self-gufficient structure of the
monastery-as-institution, the nature
and importance of naturaliter
Christiana in non-Christian
learning, the wonderful symbolism of
flowers {such ms the rose) and even
stones ls brought before the
reader's eyes. The Holy Roman Empire
argues over supreme authority with
the Papacy, ss bloody cults rise and
fall. Popes live at Avignon and are
torn by the temptations of greed,
while Christian Rome is torn by
riots. As the murders accumulate in
such a weird grotesque fashion,
William lets the reader ses the

corruption of a reigning Pops, and
the fierce divisions of hones

Franciscans over the meaning of
wealth and poverty.

The arguments seem so impassioned as
the monks gradually show us their
human and sometimes humorous side.
Brother William tries to stand above
it all as names like the Fraticelli
and Fradolcino appear to link into
the murders.

The terrible apocalypse of the final
fire is a fitting climax, but even

more mso is the blow it brings to
these monks as individuala. It can
be elither a hell or a purgatory ln
the reader's final reaction -- a
damnation or a purification process
that we learn from. The heritage of
the medieval Church was a complex
thing, but one rewarding to explore.
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CONCORDANCE TO CORDWAINER SMITH,
Anthony R. Lewis, NESFA, Inc., POB
G, MIT Branch PO, Cambridge, MA,
02139, 41984, 90 pp.

While being & big fan of the
writings of Cordwainer Smith, I see
by this concordance that I am
familier with only a fraction of his
output and have read only part of
that. I will therefore refraln from
commenting on its completeness. The
entries I did recognize were
certainly cogent and informative.

Forty-four of his stories are
coverad omitting two contemporary
novels and a spy thriller. Lewis
admits that "where dates or comments
are in contradiction, ((he has))
selected those which best serve
({his)) purpose.” Along with the
pecpls, places, things, and ideas in
the Smith universe are brief
descriptions of the works covered.

Certainly a competent reference work
for those inclined or an interesting

read for Smith fans.
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Company. The second issue is full
and due to be published in May 1985,
but we do have DAMNATIONS 3 open to
submissions, which should have a
publication date of May 1986 The
theme for DAMNATIONS 3 will be
science fictional horror, so please
keep that in mind

Michael Gilbert

203 Gatzmer Ave

Jamesburg NJ 08851
Dear NIEKAS,

NIEKAS 31 brings some material to
comment on: Al Nofi on Hyborian armies
ignores one of the best sources
available, to wit: a set of war games
rules titled, "Royal Armies of the
Hyborian Age". Scott Bizar and Lin
Carter (Fantasy Games Unlimited) which
has complete unit descriptions and
national organizations, along with any
other data you might need.

Harry Andruschak's brush with the
Big Diabetes was interesting to say
the least; I got the Big D a little
over three years ago--mine was due to
extreme overweight and lead to hospit-
alization and two months of insulin
injection until I lost enough weight
for my cells to function. However,
as any dieter knows too well--once the
terror was gone I gained back much of
the 70 pounds I lost, so back on the
diet and keeping up the exercises.

Fat wasn't comfortable but skinny was
dull and not fun at all--somewhere
there is a medium channel.

Also interesting to see the review
of Margot Adler's book on witches--she
has @ weekly show on WBAI--Pacifica
Radio out of NYC. Hope to see your
publishing pick up.
goooopoooooDoooooOot

William Horwood
30 Hamilton Rd
Oxford 0X2

Just a brief note of appreciation
for publishing Anne Braude's poem on
my book DUNCTON WOOD in your last
issue. Much enjoyed by me.

goooopoooooooonounte
Terry Jeeves
230 Bannersale Rd
Sheffield S11 9FE
I was particularly tickled by the
"Two Sestinas for Terry Jeeves" even
if I couldn't tell a sestina from a
cess pit or a siesta. However by
coincidence I just got a catalog
which aptly illustrates my point. A
third of the ghastly titles have the
words 'star', 'sword', etc in them.

Liked the front cover, not the
back cover, I'm afraid, but the
interior art was better than ever.
Judging by the standard of this is-
sue you have an excellent 1lineup of
artists permanently chained in your
dungeons.
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Have just seen RAIDERS OF THE LOST
ARK on TV. I enjoyed it as a send-
up of the 30s genre but the ending
was disappointing. I shall wipe
the video I made of it, not worth
seeing again I'm afraid. [Evidently
you wanted something a little grander
than the wrath of God wiping out the
Nazis...MB]

Funiny your editorial should men-
tion Alva Rogers' superb REQUIEM FOR
ASTOUNDING. Only yesterday I was
browsing through my copy very kindly
and effusively dedicated by Alva and
Bi11 Donaho, one of my most cherished
jtems. Reason for browsing, I'm in
the middle of compiling a complete
crosschecked index linking the US
edition to the IK one. Computer
printouts will be available at a
nominal fee once it is complete.

1 was saddened to hear that Hein-
lein was booed at one con when he
got up to speak, but sadly this is a
weakness of the modern attitude.
Unless you support THEIR side you
are to be attacked when and where
and at every opportunity. Free »
speech is ONLY to be allowed to
those who say what you want to hear,
is the modern (left wing) trend I
am very afraid. Over here I have
heard two different (left wing Labor)
Party speakers both say the following
at different times and places. One
asked if elected would he support a
referendum on the Common Market to
see if the people really wanted out,
“No, because you can't rely on them
to vote the right way." Number two,
asked about giving the striking
miners a chance to vote on the strike

FreR fu !

"0f course, provided they vote in
the right way and support us." We
alt talk about the freedom of speech
and opinion but I notice that the
left wing in particular howl their
heads off at me each time I try to
plug for my side. [Extremists on
both sides seem intolerant of dis-
senting opinion. Rightists say 1i-
berals are closet Communists, and
look at Reagan's behavior in Latin
America!...ERM]

Best item in NIEKAS for me was the
book review section; just the right
length, informative as to what the
book is about and not too much per-
sonal bias of the "This is great but
this is trash" kind. I'm one of
the "give me a clue as to content

.and I'11 make my own decision whether

to buy and then decide whether it is
a good book for me"--good for me
isn't necessarily good for Tom Dick
and Harry and vice versa.

Production much better this time
around and in response to Ms.Salmon-
son on having pride in the zine,
whilst agreeing with her point of
view I must add that in NIEKAS you
have something of which 1 am sure
you very proud despite the occassio-
nal printing hangup.

pooopopoopooEoooooDy

Ray Nelson

333 Ramona Ave

E1 Cerrito CA 94530

Robert H Knox may feel that "the

comics industry has seen better days"
1'd agree but for a few brilliant
exceptions. Matsumura's GALAXY
EXPRESS and the Hernandez brothers'
LOVE AND ROCKETS. LOVE AND ROCKETS
in particular is breaking new ground
in characterization, the very thing
that is weakest in comics. The Her-
nandez women set a standard that is
stratospheric not only for comics
but for all popular arts. Nobody
in the science ficiton field at
teast can equal them. [I hadn't
seen LOVE AND ROCKETS when [ wrote
the column but I would tend to agree
with you...RHK]

ﬂﬂ[lﬂl]l][][][]l]ﬂl]l][]l]l]ﬂ[]

Robert Bloch

2111 Sunset Crest Dr

Los angeles CA 90046

Many thanks for NIEKAS. it never

fails to deliver hours and hours of
entertainment! Your comments on
Heinlein were very interesting; now
I await your reaction to JOB. Also
glad to see that I'm not alone in my
distaste for the "Drake Douglas"
film book. How such a piece of mis-
information came to be published
without editorial correction is
beyond me, tho there are others
equally as bad.

ﬂ[][][]ﬂ[l[]l][][]ﬂl][][l[][]l][l

Texei & Corey Panshin
RR #2 Box 261
Perkasie PA 18944



Our best guesses at solving the
riddles of NUMBER OF THE BEAST are
to be found in our essay "The Death
of Science Fiction, a Dream" in the
paperback edition of SF IN DIMENTION.
Washington area fan John Field points
out that one riddie we didn't solve
was the identity of Mellrooney which
is an anagram of Lyle Monroe. In
this explicitly solipsistic book
Heinlein is both the good guys and
the bad guys. Very strange stuff
at work with Heinlein's last four
novels. He's playing some sort of
highly complex metafictional game.
He's producing best sellers and no-
body seems to be examining the
implications of these stories..

Ul][][]l]l]l][lﬂ[][]l]l]l]l][]ﬂﬂ

Joris Bell

Rt 2 Box 181

Wendell NC 27591

1 did 1ike the way my poem

“Juggernauty" appeared in NIEKAS 32,
printed in my handwriting with the
border around it. Altho when you
told me it was being done that way
I was not favorable toit. Other
than that you omitted my name and
the poem title on the table of con-
tents. [Several items were
accidentally omitted from the ToC...
sorry!...ERM]

My only other complaint is that
the only drawing by Farwell among
the ones I sent you which was in
this issue was reproduced so small
that his captions and balloons have
some blurring together so that they
really can't be read. [ realise
that this was because it was needed
to fill a space which was determined
by the verbal content of the page,
but what is the point of destroying
the work of the best artist in the
magazine by making it so small that
it cannot be comprehended? In other
words, it was used as a mere filler.
I think there is a possibility that
Robert Knox is not overly excited
but John is five to ten percent
better than he is, not in imagination
or creativity, but in artistic talent
and virtuosity of execution. To
compare them for you I would have to
say that whereas Robert is excellent
John is a master. John is better
than most of the new professionals.
In his felt pen drawings John has
the free fluid quality that is
found in Rembrandt but completely
controlled and with no flaws.

[1 wasn't 'destroying' Farwell's
piece, as his lettering was virtu-
ally illegible to start with; it
was suggested that I insert typed
lettering, but I wanted to preserve
the drawing as it was done. As to
my alleged lack of excitement, I do
enjoy Farwell's work, however, yr

statement as to his being the best
NIEKAS artist is strictly one man's
opinion, and comparing his work to
that of Rembrandt is hyperbolic at
best. And if John wants to submit
suitable cover i1los (which he
hasn't as yet), his current status
as a 'mere filler' artist could
very well change. I'm sure that few
of our artists find their 'filler'
status demeaning in any way, and I
doubt if M. Farwell would, either.
I also wonder why yr complaint .
wasn't voiced in yr recent letter
to me. By the way, yr magnanimous
praise of my own wretched efforts
is noted and appreciated...RHK]

l]ﬂ[lﬂl]l]ﬂ[ll][][lﬂl]l]l][]ﬂl]

Indick
428 Sagamore Ave
Teneck NJ 07666

I am pleased to to see the name
of the magazine on the front cover
at last. Three cheers for icono-
claustic’ Bob Knox who has proven to
be an outstanding art director as
well as artist. His Alice in Space-
land is a delight presenting
beloved and familiar figures in
rather an unusual setting. Alice
will not mind. She has been seen
in stranger surroundings but this
is at least warm and loving. By
chance PBS recently presented its
TV adaptation of the recent Broadway
revival of the Eva Legalliene ver-
sion and it was surprisingly good,
mostly because of Kate Burton, no
child at all but a pleasing young
woman with a glorious and winning
smile. At last! A non-luqubrious
Alice! Bob Knox's Alice 1is approp-
riately bemused by her Dutchess baby
pig turned whatsit.

In regard to Heinlein I have a
shocking admission to make. I have
not liked any of his recent novels,
even hating a few. But at least the
memory of earlier works glowed.
Recently I read many of them over
and some for the first time and they
were pretty awful I thought. Good
concepts, terrible writing. I felt
rotten. I guess I'm just getting
old and cranky.

Bob's review of comics is quite
a departure but not unwelcome in
these pages. However altho I am
devoted to ancient comics (not
super heroes) it is quite unlikely
I shall ever see one of these issues
and if I did that I would read any.
Still it is useful for fans and Bob
is knowledgeable on the subject.

A1l else being OK I will just
skip to ISLANDIA which'I was alto-
gether delighted to see here. The
book is one of my indespensibie
favorites altho I do not think I
have reread it. After many years I

should. So large a book with so
many ramifications must necessarily
strike various readers in different
ways. Yet none of your writers has
struck what seems to me its essence,
that it is a love story. After all
else vanishes I am left with the
undying memory of John Lang's loves.
The politics, the adventure, , the
philosophy and statecraft, the geo-

‘graphical fancies all fade, but

Dorna, cool and beautiful as Grace
Kelly might have portrayed her, she
is alive. Even his final loving
wife, the rather business like and
almost priggish American Gladys (I
see her in 1900sish getup, attractive
but no nonsense clothes) is alive
bringing American technology to
Islandia. Most of all, passionate
warm fiery, the love that had to
singe Lang's heart most, Hytha Mat-
tana. The one saving grace of Mark
Saxton's ISLAR is that she is men-
tioned, already an old lady, in a
book otherwise devoid of the love
passion and verve of the original.

It is well intentioned but it is
altogether unnecessary. And Dainis
Bisenieks is entirely correct in so
far as I am personally concerned.
Incidentally, that little book Saxton
mentions, AN INTRODUCTION IS ISLANDIA,
is advertised on my inner back flap
of my third edition wrapper at $1

and of the 1500 copies he mentions

I am happy to say that at least one
survives, which copy I treasure

along with the opus itself. I hope
that successive generations will con-
tinue to read Wright's great master-
piece and sometime or other I must
find the time to revisit this
mysterious continent. Perhaps this
article will be the impetus. Thank
you.

goooocoodonooooOQOOaont
Suzette Hayden Elgin

Rt 4 Box 3192t
Huntsville AR 72740
1 was glad to get NIEKAS 32 and
was, as always, impressed with its
contents and its execution. You put
out an extraordinary pub11cat1on
My congratulations.

I want to thank Anne Braude for
her review of my third Ozark
trilogy volume. As was the case
with her review of the two previous
volumes she clearly understands
precisely what the books are about
and has a great talent for making
that understanding clear to others.
Not all reviewers are so blessed and
writers who encounter the exceptions
are greatful...l am grateful! The
ethical reservations and expressions
about the planet Ozark universe; I
understand and [ agree. However
there's a new Ozark book called
YONDER COMES THE OTHER END OF TIME.
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It's at my editor's now and being
read and--provided it's accepted
which is certainly not anything I
can guarantee--will answer those
objections. Since I hope that it is
accepted and published ['d rather
not spoil the plot by commenting any
further on the problems that Braude
raises. (I should also note that in
YONDER I have Cayote Jones and
Responsible of Brightwater at cross
putposes on Planet Ozark which
turned out to be a lot of fun.)

Finally I'd like to reply very
briefly to Braude's letter. She
takes issue with my comments about
poetry, especially my demand that it
be free of cliches. [ don't know
exactly what [ said in the item she
is objecting to because I don't have
that issue of NIEKAS BUT I've said
the same thing in enough other
nlaces to be able to reconstruct
what I probably said and I am not
sufficiently an expert on poetics
(as is evidenced by my mistaking her
work for a sonnet when she didn't
intend it to be one!) to say anything
as a rebuttal, but if I understand
her correctly she and I are in full
agreement, not disagreement. There
is a vast difference between someone
useing a linguistic sequence (the
French term Phrase figee works a lot
better to express what I mean and
what she means than does the other
French word cliche, now Anglicised)
already much used DELIBERATELY in
deing so by accident. If I spell
the word "gray" as 'grey" because I
don't know how to spell it, that's
one thing. If I spell it as “grey"
because I am aware of both spellings
and want the particular stylistic
effect achieved by the form “grey"
rather than "gray" that's quite

another. Similarly to use a Phrase
figee deliberately for a reason--

as in the ballad tradition or any of
the oral poetic traditions to which
she refers--is not failure of creat-
ivity but a display of technical
skill. When I write lyrics for filk
songs they are often stuffed with
such sequences but they are put
there for specific and definite
technical reasons. [ therefore am
entirely in agreement with Braude
and am sorry to have muddled it so
before.

N N O O 1 Y
Roger Waddington
4 Commercial St
Norton Malton N Yorks Y0l7 9ES UK
[ don't know whether it's made me
more open to the aims of the woman's
movement but the books that Anne
Braude mentions all formed part of
my childhood reading as well (maybe
not quite all; [ didn't come across
Daddy Longlegs until the film version
with Leslie Kerone). Not that I
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was a peculiar child; at least not

in that way; just that being so omni-
vorous a reader I soon used up my

own library and had to start on my
sister's (also the family bookcase;
but that's another story). So as
well as the boys' classics like TOM
SAWYER and SWISS FAMILY ROBINSON I
had an extra grounding in the other
view. Not only LITTLE WOMEN but
LITTLE MEN and JOE'S BQOYS. Not only
ANNE OF GREEN GABLES but ANNE OF
AVONLEA and ANNE'S HOUSE OF DREAMS
(never did get to INGLESIDE); and
together with WHAT KATIE DID toge-
ther with WHAT KATIE DID NEXT, tho

I can't remember whether she did
enough to be counted in the same
canon but I was impressed from an
early age with the thought that women
could do as much as men and deserved
as much recognition; and it's a view
I can still hold today tho dispairing
at some of the excesses that the
women's movement has gone to, the
way their extremists act such as
their demand for Lesbian creches,

for headquarters in buildings totally
unsullied by the hand of man, for
women alone. Their mindless hate of
men only helps to drag the rest of
the movement down with them.

Appreciated the feature on ISLANDIA,
the more so because it's a book I've
long wanted to read but never been
able to track down. With the cover-
age that ISLANDIA gives of tables
and population, of crops and live-
stock and gazetteer its time might
have come today. Can't you just see
the games playing addicts falling
on it with cries of glee when Dunge-
ons and Dragons begins to pall.
Perfect for the intricate detail
they work in. In fact it may go
better in the game shops than the
bookstores.

Well, when the greatest benefit of
the space program is reckoned to be
non-stick frying pans NASA has a
probtem., [Teflon is a product of
the Manhattan Project, developed to
handle the corrosibe UF6. Corning-
ware was developed as an ablative
heat shield, so THAT is the major
household spinoff of space. We
can thank the atomic bomb for non-
stick frying pans!...ERM)  Maybe
its our fault that we're stranded
here on the edge of the Milky Way
with possible planets for habitation
far out of reach. There was that
burst of enthusiasm for the first
landing on the moon but when the
rest of the planets were revealed
as hostile and dangerous, when even
if we landed we couldn't live, the
public do tend to look askance at
any further probes to planets that
they know are useless. No wonder
we're relying on flying saucers to
come and take us away. Tho with

Reagan holding the reians for another
term is there any more hope for the
space program? I'd like to hear
Harry's views on this. From here

he seems more interested in space

as another battlefield, the Star
Wars scenario, a means to achieve
dominance rather than an area to be
explored. Certainly not the future
envisioned envisioned by James Blish
with his Cities in Flight sequence
where the West left the Earth to the
Russians. Now it looks as if we're
going to be left with the Earth
while the Russians colonize the
stars at this rate and that'll be
little enough compensation.

On the rebuttals of Heinlein, I
didn't know that STAR DWELLERS was
among their number, and I think the
other one you're searching for is
BILL THE GALACTIC HERO by Harry Har-
rison. Maybe a piece of propaganda
but it's one of the few funny books
that can be put among the classics of
SF. Might even outlast STARSHIP
TROOPERS itself

Especially appreciated the Narnia
lecture. It is interesting to see
what is happening with comics these
days. I had a period of collecting
back when Jack Kirby returned to DC
with the New Gods, the Forever People
and Mr.Miracle.

gooodoooonoooonooet
Phyl1i

is Anne Karr

Thank you for the copy of NIEKAS
32 with the kind and perceptive
review of IDYLS OF THE QUEEN.
Writers don't always get feedback.
Being an old Alice fan I especially
liked the cover and look forward to
extensive browsing through the issue.

poooopoopoooopgooouoete

L Sprague de Camp

278 Hothorpe Ln

Villanova PA 19085

To Gincas for #32, pace Mr. Pal-

ter. I wasn't comparing the quality
of the writing of Tolkien and Howard.
They were so different in background,
outlook and intentions that it would
be comparing apples with potatoes,
but both have a substantial influence
on the revival of fantasy in the
1960s. As to which deserves to be
called great, come back in a few
hundred years to see if either is
sti1l read. That's why we call
Homer and Praxiteles, Shakespeare
and Velazquez, Beethoven and Dickens
great. Simply because they out
lasted their contemporaries in public
esteme. I once wrote a story
called "Cornzan the Mighty" about
having a TV series combining the
campier aspects of Conan and Tarzan.

I I 1 Y I

Ruth Berman
5520 Edgewater Blvd






ing to populations than the first
world war and in fact constituted
the worst p]agues since the Middle
Ages, but is hardly mentioned in
history books. It could be ((and
this is a point of profound philoso-
phical, not political, debate))

that our seemingly careless accept-
ance of plagues, starvation, highway
deaths, is a systematic way of pro-
tecting our cultural sanity. It
could be that war is better remembered
because it is LESS devastating and
EASIER to remember. But I suspect
this isn't the case. Famine and
disease are natural occurances. To
a degree even our highways, however
man made, are part of our natural
environment. When the environment
kills us what can we be but resigned?
We're only part of a world in which
everything has transience but when
we kill ourselves and each other--
suicide or war--doesn't this seem to
be something that ought to be in

our power? Shouldn't we be able to
stop at one dead Kennedy, one John
Lennon, a Ghandi or two, a ‘'mere'
multiple thousands of Americans in
Viet Nam or, to come, the mid East
and South and Central America?

These are crippling to our psyches
because we really jought to have some
controll over ourselves as a nation,
as a species. But whether it is
random incidence of assasination or
government sponsored wars it seems
we just don't have that controll.
The thing that made Viet Nam so bad
I think is that for the first time
most Americans had to admit it was

a war of economic rivalry, not a

war to save Europe from tyranny and
Jews from ovens, but a war over
minerals. And the wars we are plan-
ning now have more to do with mineral
rights than human rights. America
has for 20 years now realised that
even if we're the best of nations
‘it is a lesser of evils, not inherent
decency. We were never fighting
Communists, we were killing people
and they were killing us. We were
not sponsoring less tyrranical gov-
ernments, we were sponsoring the
governments that protected our eco-
nomic investments.

Then to a bloody well pull-out--
why even the gung ho crazy bastard
patriots had nothing to toot about.
And I'm sorry there isn't a word
that "patriot", which ought to mean
pacifists and revolutionaries as
much as anyone else but it doesn't.
It means kill Commies and queers,
wave the flag and join the KKK.
Those people were so hungry for a
military victory that they are even
deluded into believing it was a great
achievement to take over a Tittle
tiny vulnerable island--boy that
really showed the Commies how cool
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we are! Anyhow Viet Nam taught us
cynicism. It held the mirror to our
faces and we knew Walt Kelly was
right...the enemy is us. We knew
wars were murder and suicide, not
good versus evil. Evil was in Cambo-
dia but we lacked capital investments
so it didn't matter. Viet Nam stole
our pride, not because we won or
lost, but because we were assholes

to be there in the first place. Now
all we can say--even if we're mili-
taristically minded like Jerry--is
that more people died on the high-
ways so it didn't matter anyway.
That's a pretty sad replacement for a
premier nation and what it ought to
stand for.

peoooodpooogpaooonana
Thomas M Egan

69-26 43 Ave
Woodside NY 11377
NIEKAS articles are fine enough

but the reviews are a bit sloppy in
handling. I enjoyed your gossipy
approach of Bumbiejimas. [Now that
misspelling of Bumbejimas brings
back memories. I think it was Grania
Davis who first used it around NIEKAS
15, and said it made her think of
a bumblebee in pyjamas. For several
issues the header included such a
creature in its design...ERM]
Sorry to hear of Marty Walsted's
death, so much wasted for his life.
Joe Christopher is great on Narnia.

poooooooooeononot

Spider Robinson

Tottering-On-The-Brink

1663 Henry St

Halifax NS B3H 3K4 Canada

I understand, God do I understand!

Everybody's burning curiosity to
know more about Robert. But I sus-
pect we will alTl have to wait until
hell freezes over--1'd say "until
Robert dies" but I am not at all
sure he ever will. He has no
slightest intention of making the
details of his private 1ife public
domain and I have to go along with
his wishes. Most of my communication
with him is through Ginny (he is al-
ways working, bless him) and I'd
never dare to ask her about his pre-
vious marriage or the intimate
details of theirs. Comes down to it,
it is simply none of my Goddamned
business, is it?

0f course I still want to know
and some day some jerk is going to
go digging and write it up and
feeling disqusted with myself I will
buy the book and read it and wonder
which part he got fucked up and wish
he could have gotten the straight
skinny. (Oh God, Alexei Panshin's
book was an awful mishmash of min-
information and misinterpretation
some of which I believed for years
after I read it.) I begged Robert

for permission to write his author-
ized bio while he is around to cri-
tique and correct it, cited all the
obvious arguments and he flatly re-
fused. I must respect his wishes
as I respect everything else about
him. I don't think my burning
curiosity is wrong or shameful in
any way. [ just love the man and
you always want to know your Toved
one better so that you can love them
better. But I have to recognise
that this confers no obligations on
Robert to satisfy my curiosity.

Why don't we just leave him the
hell alone if we claim to love him
so much? It is what he wants.

gooopoopoonononaan

I am pleased that Piers Anthony was
able to appreciate the novel THE
SILVER METAL LOVER and to give
Tanith Les the credit she deservas
as a TFirst class writer, in splte of
the handicap which Plers imagines
her to suffer as a female. Howsver,
Piers Anthony's criticisms of THE
PRIDE OF CHANUR by C.J. Cherryh, are
annoying. He states that it is
NECESSARILY a bad novel because it
does not contain the elements of
romance or humor. It sounds like any
novel in which we do not have a male
protagonist who meets a pretty young
girl, falls in love wlth her, and
eventually marries her in the course
of the novel has failed its most
important abligation to the reader.
In fact, it really sounds llke Plers
has mistaken the novel for a TV
sitcom.

Actually the most successful aspect
of THE PRIDE OF CHANUR lies in its
ability to completely sscape from
fictional cliches and present
something fresh -- a novel in which
human beings appear, but only as
minor characters, in a world
dominated by alien races who are in
fact truly alien, not merely human
beings dressed in funny costumes.’
While this originmality is delightful
to the perceptive reader, it
disappoints those who crave the
familisr and cliche. It contains no
romance because it is not intended
to be a romantic novel. It is
dramatic and enormously successful
in its drama. To insist upon romance
at thils point is ridiculous. It is
as if one ware to dine at a great
restaurant and be served a
magnificent preparation of veal and
mushrooms, and then complain to the
walter, '"What? No whipped cream?"
Fie upon these, churlish reviewer.

Jext we come to Jerry Pournelles. He



has a reputation in fandom as a
right wing militarist, which his
current letter appears to conflirm
more than adequately. He protests
the assertion that an entire
generation was devastated by the
Vietnamese War, and proves this
protest to be valid by presenting
alaborate statisticas showing quite
clearly that most of us were not, in
fact, killed in Vietnam and that,
indeed, more people ware killed
durling that period by other lethal
agents {notably automobilas).

Sorry, Dr. Pournells, you have
missed the point. An entire
generation -- the one to which I
belong -- WAS devastated by the
Vietnamese War. You ses, even those
of us who were not killed were
nonetheless devastated. There do
exist other forms of devastation
besides death. What about those who
returned From Vietnam poisoned by
Agent Orange? What about those who
have last faith in America and even
in democracy itself? What about
those who can't stand senseless
killing, even of non-Americans? what
about those who struggled to
influence the American political
praocess ln an entirely legal manner
and recelved tear gas in the face
for their pains? Is the coat of the
Kent State massacre measurad only by
four students dead? Oo we laugh off
the My Lai massacre and the
thousands of others less well
reported because American casualties
were low? And what about the waste
of one trillion dollars on
destruction, leaving America in its
current atates of massive
indebtedness?

I could go on but the topic is an
old one and should not be over
rehashed. The devastation is real
and most people can see it plainly
even if Dr. Pournelle does not.

Anne Braude

Mole End

6721 East McDowell Rd.,
Scottsdale, AZ 85257

Apt. 3089A

NIEKAS 32 for Winter 1883 has
arrived, just in time for Fall 1984;
I think you should get together with
the people who declde to sell winter
woclens In Arizona in August and
split the difference.

Ed, I was interested to see your
commants on CHILDREN OF THE ATOM by
Wilmar H. Shiras, which I just
reread in the 1978 trade paperback
relssue from Pennyfarthing Press. I
read it first when I was about
twelva years old, long before I was

aware that there was something
called 'science fiction," and it has
stayed with me (if only as a vague
mamory) ever since. On rereading, 1
was struck by the book's emphasis on
Thomistic theology and on
psychology, both subjects I was
beginning to be interested in at
that age. There has recently
appeared a serlies of ''theme'
anthologies of atories from
ANALOG/ASTOUNDING, one af which,
CHILDREN OF THE FUTURE, was devoted
to superkid-type stories; it
included the first of the Shiras
stories and the first of the
""children of the flu' stories you
mention. It would seem that the
theme itself has a perennial appeal.
Marion Zimmer Bradley suggests the
reason why in her Afterword to the
Shiras reissue: young fans tend to
indentify strongly with the
superkids, as they find themsalves
surrounded, as a rule, by kids who
do not share their interests and are
less intellectually oriented and (at
least apparently) less intelligent
than they are. The young fans
therefore feel very isolatad --
until they discover fandom. I myself
was a bookish, unpopular teenager
whose ability to get good grades was
sneered at by my peers and taken for
granted by my parents (which I
particularly ressnted whean other
kids were offered generous bribes by
thelr parents if they got B's, let
alone A's) -~ until 1956. Sputnik
changed averything; all of a sudden
it we "in'" to be elected to the
Natione: Honor Soclety and college
recruiters were coming out of the
woodwork. And my mother decided that
I should become a sclentist, even
though I explained to her that I was
much more interested in literature
and history. I didn't find friends
who shared my interests until I was
a sophomore in college (and they
were almost all juniors and seniors])
and didn't discover fandom until
graduate school, where I met Ruth
Berman who introduced me to the
NIEKAS crowd, around 1985-66.

In your comments on THE NUMBER OF
THE BEAST, I think you are being
overly picky and are therefore
confused. There are not six Kennedys
mentioned, but six elections won by
Kennedys ~- two terms esach for John,
Robert, and Edward. And I took it
for granted that "both Heinleins'
meant Robert and Virginia, not two
differant Roberts. As for the ending
of the book, where the hero says,
""We've seen the last of IT" and
someone answers, '...are you SURE?"
I think it simply another fannish
joke. After all, how many "B'" sf and
horror films ended with just that
cliche (preparing the way for a

possible sequel)?

With respect to some of your other
quastions, I believe the children's
book set on an island that you ask
about is Patrlcia Gordon's THE
OLDEST SECRET, which Ruth Berman
mentioned in her article on
Shakespears in children's books in
NIEKAS 26; and Poul Anderson's SCA
nom de guerre is Bela of Eastmarch,
though Heinlein haa him fighting
under the name of Holger, the hera
of THREE HEARTS AND THREE LIONS.
Perhaps he ls disguised, the way the
top knights in Malory used to be in
tournaments in order to prove
themselves without trading on their
reputations.

Fred Lerner's proposal for
nationwide contemplation of the
Constitution ias a lovely dream --
until one remembers the various
experiments in which enterprising
researchers have rephrased the Bill
of Rights in contemporary language
and polled the citizenry to discover
if today's voters would pass
it...only to find that a large
number of them would vote against
it! In recent years there have been
movaments to call another
Constitutional Convention, coming
mostly from the Right {the lssues
being constitutional amendments to
ban abortion and require a balanced
budget)}; many thoughtful people who
oppose such a movement do so because
they fear that the mood of the
country today is such that a
Convention might take the bit in its
teeth and REPEAL many of the
traditional protections all the way
back to and including the Bill of
Rights. That Norman Rockwell vision
of the American Dream that Fred
correctly characterized as symbol
rather than reality is just what
Reagan & Co. would like to restore
as reality -- complete with
invisible blacks and Hispanics and
Mom restricted to the kitchen baking
apple pie. As for Fred's suggestion
of academic associations to preside
over such a conatitutional study, my
experience of Academe has not
inclined me to belisve that they
would do it very efficiently; I
proposes for the job a more pragmatic
group, equally concerned with the
Constitution, equally nonpartisan,
and with s proven track record of
organizing affairs such as
Presidential debates -- the League
of Women Voters.

Joe Christopher on Narnia is always
interesting. I think that the
importance given to eagles by both
Lewis and Tolkien derives from their
interest in and knowledge of the
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medieval concept of the Great Chain
of Being, which included the belief
that all orders of created beings
were arranged iln hierarchlies, with
correspondsnces between the
hierarchies and Man as the microcosm
reflecting the macrocosm of all
creation. Thus the king, the head of
the body politic, corresponded to
and could be symbollized by the sun
{chisf among celestial bodies), the
lion {king of beasts), the eagle
(chiaef of birds), the oak (greatest
of trees) etc. The eagle is also the
symbal of St. John the Evangelist,
which may be why it is so frequently
appears as a bearer of news. An
excallsnt and very readable
description of the Great Chain of
Being and related concepts is E.M.W.
Tillyard's THE ELIZABETHAN WORLOD
PICTURE, which also has a useful
chapter on the Cosmic Dance. (The
eagle is also one of the traditional
"beasts of battle™ in 0ld English
spic, another lnterest shared by
Lewis and Tolkian.)

Joe also wonders about the
historical background of Wardens of
Marches. The word "march" (more
common in the plural)} comes from the
Anglo-Saxon MEARC (boundary}; it is
also the root of the title
"marquis.”" In English history, the
Scottish Marches -~ the border
counties of Cumberland,
Westmoreland, and Ourham -- were
divided into wards and placed under
the governance of Lord Wardens of
the Marches, charged with protecting
them from incursions by the wild
Scots. The Welsh Marches weares the
debatable lands between Waless and
Norman marcher lords themsalves.
great castles and earldoms of tha

The

Welsh Marches were Chaster,
Shrewsbury, and Hereford. I don't
think the term "Lord Warden' was in
use in this area; but the Mortimers,
one of the greatest marcher houses,
took the title Earl of March. I
suspect that the colorful history of
the Welsh Marches contributed as
much to Tolkien's and Lewis's
fascination with the title Warden of
the Marches am the real Lord Wardens
of the Scottish Marches (who
probably appear in the Waverly
Novels).

Two corrections for "Two Sestinas
for Terry Jeeves': the quotation on
page 61, attrlbuted to me, is
actualy from Terry's article
"Starsword, Mistfire, Dragonwind,
and Shadowquest' in NIEKAS 27, which
inspired me with the notion that if
one of these words in a title would
get a book on an award list, slix of
them used repetitively in a sestina
would guarantee Fame and fortune. My

original proposal was to use all the
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words Terry listed in sestinas, but
other versifiers approached dropped
out of the project and only Joe and
1 delivered. We ars proud to
dedicate fan poetry to Terry bacause
he HATES it mo (cf. Matthew v.44).
In my seatina, "Launcelot in
Winter," two linea in the third
verse got conf'lated; it should read:

My limbs are feable and my hair is
silver.

My bones are bltten by the chill of
snowdance

Beyond the casement, gleaming in the
starlight.

The irony here is that I read the
proof for pages 2-62, and the poem
appears on p. 63. *%Sigh%**%

Speaking as one of the NIEKAS
proofreadsrs, I would like to say a
word on behalf of that maligned

horde of faceless munchkins. It is
very frustrating to read and correct
proof consciencioysly -- sometimes
going over it three times -- only to
have our kind friends doing the
layout and printing decide {n thelr
widsom not to bother to makes the
corrections. I think that the moles
have besen eating the wrong people.
(Right, Fred? Right, Jane?) From now
on I'm planning to do my
proofreading under an assumed name,
like serious writers hacking out
pornography or detective stories.

David Palter, defending Conan
against my strictures, states that
there ls usually some slement of
ingenuity involved in his folling
the monster or avil wizard before he
runs it/him through. Maybe so, but I
think the ingenuity is Howard's, not
Conan's. 0l1' Iron Thews usually gets
out of scrapes by means of luck or
coincidence, provided by the author,
rather than by good planning (except
in pitched battles: I'll grant Conan
competence in military strategy and
tactics). He jumt happens to have
found, or more usually stolen, some
weapon or talisman, or befriended
somaone with useful knowledge or
magical ablility, that turns out to
be just what is needed to disarm or
counter hils foe, whom he then
dispatches with cold steel. Conan
does have the cunning of a skilled
fighter and thief; but for a hero
who really uses his brains, see
Tanith Lee's Cyrion, who is also
adept at swordsmanship and sorcery
-- and who is not, by the way, a
barbarian.

It was somewhat weird to see the

Magic Lantern Reviews which I wrote
in a hurry to meet the deadline for
NIEKAS 29 or 30 surfacing now. Only
one of the shows I reviewed is still

on the eir, Erik Estrada and Loni
Anderson are no longer the relgning
TV sex symbols, and I've traded the
sensacent '74 Mustang in on an '83

Escort. Does the group insurance for
NIEKAS contributors include coverage
for getting one's copy caught in =
time warp?

Thanks to our proof gremline, my
letter in Laiskal contains a
reference to the '"baffekabukuty of
the professionsl policeman in
detective fiction.' A casual glance
at a typeswriter keyboard will reveal
that what I wrote was
"baffleabllity'; but "baffekabukuty"
is such a lovely word that I am
holding a contest for the best
meaning for i{t. My own suggestion:
the stomach sensations experienced
when eating dinner aboard an
airplane that encounters sudden air
turbulence.

My plan for starting a business in
my own home by breeding pedigreed
moles and selling them by mail isn't
working out very well; this may have
something to do with the fact that
my breeding palr consiats of two
stuffed toy moles. I've declded
instead to go into partnership with
a blacksmith and open a boutique for
barbarians.

[]I]I]Tll]gl]l]l]l]l][]ﬂl][][l[]ﬂ

ohn Brunner
Thanks for NIEKAS 32 which I read
with enjoyment, and in particular
for the first and still the only
review ['ve seen for NEW SETTLEMENT
OF OLD SCORES.

gorooooooonoooogootel
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