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Next issue of PAS-tell will see it as a full-fledged art magazine for faas. This
should come about in kay, or sooner if we can get all the goodies together. The wav I
would like to see this work out is a quarterly magazine, and monthly news bulletins
about the progress of the show plans. How does that sound?

yle have some departments already lined up for the magazine; one about art markets
in Los Angeles and New York (a&nd elsewhere if we can get reporters). Bernie Zuber, who
works for Dell Publishing co, and has friends in art jobs around Southern California,
will lead off. e hope Alma Hill will send some observations from New York; and anyone
else who has an idea of Job-opportunities in your area, please let me know. I have also
asked a friend from UPA cartoon studios to tell about working there. Any more ideas?

There will be &z question-and-answer column (probably named something horrid like
"Out On A Limn") which will try to answer puzzling questions you have conceérning art,
materials, techniques. etc. In some cases, we may even be able to tell you where to
obtain a special material. /ith several art schools, huge art supply stores, and the
county art museum at hand, it will be a rare question we can't find some answer to! Try
this; there is no quéstion that is too '"stupid" to ask. You would be surprised to know
that there is a whole troop of "sophisticated" art school students who ask the same *
questions you are too shy to bring up. !e'll even use initials or something, if you wish.

Along with job-opportunity articles, we will also try to give an idea of the sbhools
and their teaching technique; for those of you who are interested. Is anyone taking one
of the mail-order lessons who would tell us about them?

Another idea is to present some fanzine art techmiques; how to handle everything
from hekto, ditto, mimeo. clear thru to plioto-offset. The different brand names that
fans use (why Gestetner stencils only must be used on a Gestetner) and how to improvise
the tools you need for doing art with any one of these methods. You fans out there;
editors, and artists, who have handied these various methods; how about some info about
them? This could do more to improve the art in fanzines than you would believe!

ile are not imterested in printing artwork in this magazine, except as fillers to
break up the print, and some experimental werk which would not fit another fanzine. ‘le
most certainly do not wish to be responsible for drawing art away from the general fan-
zine field. We are interested in covers, fillos, and illustrated pages of art techni-
que. The main subject of all this should have to do with fan-art.

tlhen we get the details worked out, there may be a quarterly contest in the pages
of PAS-tell, to illustrate a certain book or:tooks; with free rein or some special
stipulation (like erphasis on costume, portraits, etc) and the results of the contest
to be farmed out to fanzines after full judging and criticism. (These fanzines will
not be picked at random, but will be ones which have shown an interesy in fan art and
made a real effort ir good reproduction of art--send in your suggestions and choices of
fanzines, if you are really interested in this.) There will probably be nothing but
glory and egoboo as the prizes, but the exercise -will be good for you. Well, maybe we
could manage to send out a crowquill pen, or a patty of Pelikan gold watercolor....

Do you have any ideas, suggestions, or volunteers of work? %hat would you like to
see in YOUR magazine? ‘/hat would you like to include; what features, articles, etc,?
Plezse let me know; for I can't know what you want without your letters. tle will try
very hard to keep to a regular schedule--with any kind of luck, our particularly trying
times are over--and with a full staff; anyone could take over in case of trouble again.
Now, people, it's up to you:



This is PAS-toll #5 or 6; who keops count? Publishod supposedly to 2.
forward Projcct Lrt Show which just presented its first show at thc .
18th World Scicnce Fiction Convontion in Pittsburgh, Pcnnsylvania.

Editor: Bjo Trimblec, 2790 W. 8th STREET, Los fingeles 5, California.

IN THIS ISSUE: #feport on the show, financial aa d othorwisc; financial
report on PAS-tcll and othcr cxpenscs; and morc points for discussion;

also somc statistics for thosc who like numbers. Somothing 4 everyonc!
COVER BY JOHNNY BURBRE ~— wWtHo/s NEXT?
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Wo did it, gang! Tho saow was a success! Therc were all kinds
of mistakcs (most of 'cm minc, Idm sorry to statc) and thoro have
boeon minor and ma jor grotchcs already about tho way things werc run.
But, 'in the amazod cycs of tho average PITTCON attondco, tho show was
mos t cortainly a succcss. The full story is ono that had mo in a
daze for days; all during tho PITTCO as a mattor of fact.

lhen the PITTCON said we could have room to hang the artwork,
they wanted to know how much we'd be showing. I couldn't cvon guess,
but at their insistance, I gucsstimated, "Oh, maybe twenty paintings?"

We had one hurdred and thirty-twe cntrics; counting the Tolkien
figures. all as ‘onc ontry, and the chess figures as one. 41l this from
32 artists; some of thom “last minute" ringers who showed up without
warning with somo artwork, or simply sont somcthing in!

Not everyihing wae - strictly speaking - oligible for the show,
but I was so delirious with joy that I hung evorything; also to got
outside reacticns on things which I had somo parsonal doubts about.

Herce, in alphabetical order, arc &he artists, and somec details
about their participation in the shows

GEORGE BARR: works mostly in colored pencil and inks, 3Sont "World of
the Firo llountain'" (2nd in Popular Vote), whick"is for
salec: YPainMt which was traded to Bjo; "The Znchantod Pool"
for salc: $25.; "Lorslei": {35.; "Summer Might Droam" sold
"Shrine in the Hsll of Famo" display only; Shado of Wight':
518.: 2 suall, exauisite pericil sketéh: sold; "Poseidon':
sold: "lictzl lionster": {15.; color sketch for "Crystal
Castle'": sold; and two small illos black-&-white: "The
Blob": (,5.; "Ali Baba & the 40 Theives": 33.50. Two very
beautiiful color paintings werc sold in Barr's studio to
Bill Ellern and srnic Vheatloy, whon we wont over to
piclz up tha artwork {on our way to the PITTCOIT).

MLRVIN BRYZER: scnt a dolicato abstract watercolor for tho 1ll-fatod
raffla, aad I took it to thc show. "Psychomancy" was
not priced by Brycr; I presume it is for salac.

COLIN CALiCRON: sent an inl: skctciz, untitled; and an abstract oil,
"Shadow Over Innsmouth", which got a good sharo of
notlcoe. This was ono of the primo examples of the




roason for this shbw; to cxhibit talonts that would nover show on af -
mimeo stoncil! This: fine, moody oil was cortainly a plcasant surprisc:.
t0 fans who had no notion of Camcron’s ability to handlc color. For
this painting and othcrs of its calibrc, the judges crcated anothor
catogory and gavo Colin a 2nd ribbon in "Spocial Lward". . ,
RON COBB: croatas in artist!'s colors and ink. His work was for display,
— only; "God", "Emissary", "Discovory", "Expedition" won first

and trophy in Astronomical Lrt; "Beastie!" won first in

outrd Lrt, and tho judges wore so improesscd wilth Cobb's work,

they awarded him a tri-coiorcd ribbon: Judges' Choicc.

JONI CORNEIL: works in oil. "T!» Last lMan": $8.; "Dovilis Pricstos s':
: $5.; "Fire Plencs’: 5. The work Joni has dono for

the ars show spould not go unsung; uanfortunatoly, therc

is no other roward than this bit of egoboo. She not

only talkod the lovcal PRost Office into dolivering art

at any hour no matter whothor it was spocial delivery.

or not; but did e champion job of advertising thc arfg

shov and the PITTCON in the locz2l book storc and

around tovn. Scvcral ncw members to the PITTCON viere

a result of her yeomanship.  Thanx til you'rc better

paic, Jonii 1ifcxt ycar, it's somcoonc elsco's turn!

JULNITL COULSON: sont oils: "First Contast": 515.; "Spasgal & Bom": $10;
: - “Prisstass’ of Purgstoryl: 8.3 "Fire Priestossos of
- Procyon. VI": ;17,3 and watorcolors: "Chargc": 1l.;
Mppixi': 8.5 - "Encoanter's, 12, Also, whon she saw
< thet we had a "small change" table, she put out
\ threc or four watcrsolor sketches which wero sold.

GZIRTRUDE li. CLRR: sent a rag doll o be auctioned off, 1f such camo
about. e sct diu up for display and sold it! It
was cutc, greeun, and oxhibited another hidden talont
i fancom. G.Ill. Curr says she makes othor littlec
8.c.'s, znd vc'd 1like to sco more! This was a tiny
Martian gilel. wits curly toes and purplc hair.

EDGAR CURTIS: sent abstract cile in frames. Iuckily, wo had an un-
cxpocted windiall i cagols, . .s9 we could display even
theso sturdy @ad Hoavy framos, "Wintor' won first in
the Special catugcesy . «nd was for deplay only. "The
Triap™t B30 = A" Fal 1 puk e BL00.4 M0asis? =~ $50.; "Red
Shift": $130.;."Hokyssidwayse: $100.; "4 King Can Look
Lt a Cat'y $100. - 4o prices, I suspoct, woro to dis-
coirage cauusl htuyling, for thesc Intricate and delicate
paintings wcru rcprasontative of many hours of work.
ot all- tre. tho art wan of the recouired sf or fantasy
thome'ss Tht wii S EbiTac o8, itys "hard,to tell. But it

was all sc beaubiful, we mede an excepiion - as in
2 IR s i C RN e TS s IS IR - S SSTATUERFS SOWIEE, o & o |

MARGARST DOLIIVICK: scnt cils {and scne lovoly blieck prints which

vere not priced) "Giri From Venus®: (320.; "Planct
of "ByclopsiigiBe s Miyclfer™: 310 (who looked
much more like a good study of Bela ‘lugosi than
anything T can thiniz of ; i, arc you thewo?)., The



prints, "Magtian Ohcss" arc in tho collection of small art that woe put
on the table - morc of this lator. Doos this mcot with DEL's approval?

TIIOTHY DULIONT: did not activoly participatc in tho show; but Clayton
: Hamlin ccrtainly saw to it that hc was woll- ropresentoed.
Scems Hamlin has boon collccting this artists work
and sont in thc wholec collcction! It was a display
woll worth acding ta the show, and while somc of 1t
was/is for salo, all monics go to the artist.' liost
goncrous of Clayton Hemlin, I'd say! Twenty pioces
of art, in oil, scratchboara, tempra, ink, ‘guache,

.and 'rO“SO pon01l scven pdécoes sold. Tim Dumont
carrlod a fow ribbons away, too; 2nd in Fantasy 4irt
for "The Sccond Delugo", Hon. licntion in Astronomical
Lrt for "Jovian Landscapc" (tho only I.li. tho judgos
awardcd) and trophy for llost Promising of Show which
‘18 givon to'the artist, not a particular painting.
Ilext ycar, maybc Tim won't bec so shy, and wc'll hoar
from him in person{ Chcck with Glay about buying art.

CYNTHI/ GOLDSTONE: had somc strangely pastol oils of monstors; "Frad':
sold; and "4 Place Of Light" which won 2nd in
Outré Lrt. This was for display only.

JiSSALLINE GREER: ontcred two oils; "The Golden Helix" aad "Tho Quostion"
which was painted on pinkish metallic paper; an odd
offect. Thec Question: §5.

OWEN HANNIFEN: sent two huge oils dopicting scenos from thce Tolkien
books; "Orodruin & Platecau of Gorgorth": (;30.; and
"The Stairs of Cirith Ungol" for display. Tho way
hc had thesc paintings packed, in a hcavy cardboard
box, protocted by laycrs of cardboard and cxcolsior
inside, was a lcsson in mailing itoms of valuc!

LIIIE HOLSTIIGLR: mallod in puachecs for display only; "The lian 1n the

lioon", "¥irockagc' of Zarly Venusian Expédition" and
”Landlnw on tho Sccond Planct of Star P-701- 5B, Bamma
Sector", 1ext timo, how about somcthing for salo,

lilko; ovon somo small items? Fans likcd your work.

BOB HORVATIiI: brought with him to the PITTCCl! his oils; all of thom
omulating Allen St. John'!s works in the -ZRB storios,

"La of Opar'": (38.; "Lad & Lion": sold; "The Golden Lion":
sold; "Dcjah Thoris" for display, ”Yodni the Kavuru' for
display, "Tarzan thc Terrible" for display, "Death in

the Gardon of Ziden" for display.

BLRBI JOHNSON: sont two excellently dotailled guachos; "Duolist of
Dencb": {25.; "Thc Stars liy Dostination": (,35. Lhgain
we find an cxagmplo of an artist who is familiar to
fand only in lino-drawings in fanzincs; blossoming out
in full cdlor and dimonsion.

DLVE KYIE: arrived boforo his artwork did; and donated the artwork
to tho projoct since it was by thon obvious that his-
original idea - to givo thom to an auction for gectting TAFF



7 funds. Thru a mistake, the paintings did not arrive on time , and so the idea was
dropped. This is:an interesting story, by the way, and bears repeatlng just to show
that the Post Office is-not always a villian (Just most of the time!)

Seems Joni had the
local Monessen Post Ofifice so well trained that they automatically delivered things
to her new address when the package was addressed to the old one, and they'd make trlps
out with patkages that didn't look as if it'd made the. trip, and so forth. If you've
ever seen Joni, youw know why. When Kyle's artwork arrived, on the first day of the
convention (which they knew about having gotten the whole story from Joni), the Post
Office in Monessen: took it upon themselves to send the package to Pittsburgh to the
hotel! The hotel was the one who fouled us up by returning the package because there
was no Joni Cornell registered at the place; altho they already knew of the art show.
vlhat could the poor Post Office do ‘but take it back? They even delivered some artwork
on a Sunday; and took great care with everything that came in., This should prove what
simple explanations and a' lot of courtesy on our part can do; at least in a small towm.

JAMES LANCTOT: sent one small ink drawing, "Transformation', $5.00 which managed to
. catch an element of horror in simple, direct lines. /e hope to see
much more of his work at the next show; for one picture he sent to me,
"The Black Madonna! has caused ruch comment and people want to see more.

STERLING LANIER: was a complete surprise to me; George Heap being responsible for
- discovering him to the art show, much to everyohe's enjoyment... His''
brass figures of the Tolkien "Lord of the Rings" characters (Frodo,
Gandalf, Legolas, Gimli, Lord of the Ringwraiths, Saruman, Goldberry,
Sam, Gollum, Aragorn, and five Orcs) were one of the outstanding
displays of the show. Mrs. Tullis voted for the Nazgul alone -as-the
best choice for pppular vote.

Sterling also entered eleven brass chess
figures based on William Hope Hodgson s "The Night Land”, which were
quite as interesting. =
. He says in a letter that if'anyone is 1nterested
in getting copies of the figures, it might be possible, for he is
thinking of making a limited set of duplicates... Inquiries should be

:» sent to:  GERI, 321 S. 12th St., Philadelphia 7, Pennsylvania.

If enuf
interest is shown, perhaps the project will really. get beyond the
"maybe" stage; write and see!

ROBLRT. LbE has done small line ‘sketches in his SAPSzines and eleswhere; but nothing
particularly ppectacular. 'So when he showed up with a really outstanding
0il utilizing air-brush, it gave Astronomical winner Ron Cobb a run for his
money; and caused much excitement when fans discovered that Lee is 16. 1IN
a few more years, he'11l palnt 01rcles around Cobb; and: then Bohestell. The
painting wasg sold. * - : ) .

GEORGE METZGER: surprlsed me bJ sendlng some thing, after assurlng me that he had no
time to do anything for: the: show. = Thé two oils, "Folk Singer" and
"Telephone Booth" were not of SF or fantasy nature, altho they were
abstractional in technique. ' But MMoloch"“is one of those painiings
you don't ®masily forget; a fierce thing of. 1mpe111ng power, It Won™
third place in the popular voting. All of Gedrge's art was for display
only, but weé have' been given permission o reprodice "Moloch" for a
cover on Shangri-i'Affaires; wateh for that!

CHRISTINE MOSKOWITZ: enfered two large photographs, " which took us by surprise, but we
accepted them, for no rules’ actually had been set’against photos.
The general feeling seemed to be that while YSpace Age" was an SF
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theme, the "Elephant Fantasy" was not; bemgg simple a study of glass. elephant'flgures.é-
This does brlng up the Questlon, where does the title of a plcture measure its dccept-
able qualities to a show with a limited theme such as ours? Does the word "fantasy"
in a title make it fantasy enuf to be allowed in the show or not?

Thls'also brlngs up’
the. questlon of photos belng eligible for the show; what do you think?

NETTIE OTT is George Barr's sister, and a good artist in her own rlght Her little
-+ abstract "Back of Beyond" $5.00, was noticed by many as being -zor feeling
like --a real "back of beyond" iype of thing. I can't explain that; and
neither could anyone else! Perhaps she will show more art in the” néxt show.

. DAVE PROSSER:.entered a goodly show of interesting art. "Nature's Kiss" $20400, "The
Lesson" $20.00, "The Red Brain" $15.00, which seemed like something out
of a real horror-fantasy, "The Earth Shakers" $20.00, an excellent oil
of dinosaurs, "She" $20.00 which I remember as a beautiful painting of a
very beautiful woman, "Cycle of Death" and "Seven Footprlnts to Satan"
for dispday only. Prosser won third place in Outré Art for "The Red
Brain',

ANDREW REISS: was talked into Jjoining the show with some art he'd»actually brought to
Co ~ show to Harlan Ellison. His vibrant oils, "PAX" and a sorrowful blue
face caused much comment, while the cartoons "Hobby" and "Pink Face"
were among my favorites. Next art show, we hope Andy won't be so hard
to persuade to join us; he certainly has something to, say in his work.

BHOB STEWART: was another last-mlnute surprise. He sold an abstract "The nght the
.~ Sea Kissed the Moon'", which was a very good painting; and I don;t usually
- care for this kind of work. "The Watchers" $17. 00, and "Mamlet of
Arcturus" $12.00 were also on d:.splay°

RIEBARD SCHULTZ: displayed one item, and made a story, and is now a happy artist. The
item was a wood-carving of "The Temples of Barsoom", a 51mple deeply
cut work featurlng one broken column lying in the samds of Mars. The
story is elsewhére in th1s issue; I think you'll llke it.

STEVE STILES: who shows promlse in 11ne draw1ngs, entered some off-beat but excellent
bits of work. "Study in Green" $4.00; "Maze! $2.00, and "Lonesome! $4.50.
If I had had.any money of my own to spend, "Study in Green" or "Lonesome"
would be decoracting my home, right now. :

GREGG TRENDEINE: sent his. artwork in _such a huge box, I bet Jon1 that when we opened it,
we'd find Gregg. Klddlng aside, he .packed his artwork so carfully
and beautifully we were tempted to take photos of it to show the rest
of you how to protect yourpre01ous artwork:

, Gregg entered several huge
oils of semi-abstract nature, and something else; multilith masters.
This was something unforseery, and I still:cannot think of any reason
why this should not be allowed, ‘except that in my experience, this:
paper tends to grow old and yellow téo quickly. To clear up a point,

- I am quite sure that most if not all, of the masters had been used.

" If there is.some way of _spraying- them with.a. plastlc coating or some-
thing, then I feel that they aré-as valid: a piewe of art as anything
else. The only reason- I wdu;d want: to- spray them would be to protect

,,,,,,,,,,,,,

get dark or som.ethlngo Otherwise, I’m open to suggestlons from you all
out there on this subject.



! Grege Trend (still): "To the Other Shore' Between Time and Eternity" $12.00, "Sleep No
Yore" 340.00, "DPaggers in Mem's Smiles" $15.00, "Look Upon Death Isself" display only,
Perchance to Dream" $20.00, "Play le the Larth and a Tragedy" $100.00 or bargaining,
"Iisten to Me Said the Demon" $20.00, "Subconcious Interruption" $250.00, "The Inferno"
$15.00, "Memorial to a Dream" $50.00 and "A lMere Jest" display only; which won third
for Fantasy Art. Gregg also won third for liost Promising of Show.

s I was sorry that "A
Mere Jest" was not for sale --altho Gregg's prices were much too rich for me, anyway--
for I dearly love dragons and creatures like that; and Gregg's dragon was a-real cutie.

BJO TRIMBLE: entered one painting, an oil "The Leavetaking" for display only. It won
trophy in Fantasy and the popular vote trophy, Award of -Merit.
A1l of thre
~ theories put fotth so far are not guite right; I did not enter the least
of my paintings (to do that would have been an insult to everyone, inc¢luding
me), and I did not enter just one painting to be modest.
. "The Leavetaking"
is the best painting I have ever done; I love it and the people who own
it love it (I had to bring one of the owmers, Ted Johnstone, along with me
to the convention to keep an eye on it!) and it holds a place af honor
in the McDaniel home. I brought it to the show because it was the best T
have done, and I thot everyone would like to see something like that.

: : R AT S0,
because I broubeat,. threatened, and pleaded with everyone to send their
art in, I did sort of figure it would look odd if I didn't show something,
myself. And I had no time to do anything more; this is.why there was only
one entry.

The idea that it-even just might win a prize never did enter
my little pea brain, I had other things to think about, and really rever
thot of the extra effects of entering the show, myself. Uhen I say the
blue ribbon 6n the painting, it was one of the strangest shocks of my life.
T was so embarrassed about winning popular award that I couldn't stand up
in front of all those people and say so; Ron Ellik had to announce Asgmfior
welly e ST
And now I don't know what to do; it does seem wrong to have the person
in charge of the show winning the prizes, or does it? Should I enter any
art in the next show or not? Surely, knowing the judges, my work was
judged on its own merits, not because I was running the show, but what
does it look like to others? I don't know. And I'm very ¢onfused.

BERNARD ZUBER: sent "City" $50.00, "Flying Saucer" $8.00, "Self-Shape" $310.00, 'Way
Out" $5.00, "True Love" $10.00,"Blue Girl" sold, and "All That Glitters
Is Not Butter" for display only. Bernie's work attrated much comment,
and his works "Flying Saucer" and "True Love'" have since sold to LABFS
‘members, _ \ :

Bernie was willing accomplice to a little experiment, which did
work out very well. He sent along many small inlk, pencil, and water-
color sketches (plus a few Ozalid copies of carteons, etc.) and we put

 them on a, table for the people with small change who would like a bit
of artwork; we didn't announce this beforehand for fear that it would
not work:out and then we’d have all these little sketches and bits of
work to return to everyone. Well, when Juanita Coulson and Prosser saw
the table,  they threw some of their small stuff there, too. The whole
idea: worked very well, and we will do this again. Later in this issue,
T will describe details of this idea. .

NOVJ TO LIST ALL;THE'AHARD WIIINERS: AND THE AVARDS..cwvevesevnee v ereanrevscessnasaraanas



8.
JUDGES OF THE PITTCON ART SHOW: IEd EMSHwiller, professional artist
Elinor Busby, co-editor 1960 Hugo-winning fanzine, CRY.
Member SAPS and FAPA.,
Alma Hill, member Interplanetary Exploration Society,
the National Fantasy Fan Federation.
Les Gerber, editor UMGLICK, member the NFFF & fan writer.
:Sidney Coleman, CalTech's shining light & humorist (?)

JUDGES FOR THE SPECIAL "FELLOVWSHIP OF THE RING" AWARD: Elinor Busby, Ruth Berman, and
Bruce Pelz; Ring Trilogy enthusiasts and experts.

FANTASY ART TROPHY sponsored by Richard Lney:
. FIRST: Bjo Trimble--"Leavetaking"
2nd: Tim Dumont--"The Second Deluge"
3rd: Gregg Trend--"A Mere Jest"

OUTRE ART TROPHY sponsored by Famous Monsters of Filmland:
FIRST: Ron Cobb--"Beastic!
2nd: Cynthia Goldstone--"A Place in the Sun'"
3rd: Dave Prosser--"The Red Brain'

ASTRONOMICAL ART TROPHY sponsored by the Los Angeles Science Fantasy Society:
FIRST: Ron Cobb--"Expedition"
2nd: Robert Lee--Untitled
3rd: Bernard Zuber--"Flying Saucer"
Hon. Mention: Tim Dumont--"Jovian Landscape"

AWARD OF MERIT sponsored by FANAC and spresented by Popular Vote:
FIRST: Bjo Trimble--"Leavetaking"
2nd: George Barr--"orld of the Fire litn."
3rd: George Metzger--'"Moloch"

SPECIAL RIBBONS: given for art that did not have a category:
: FIRST: Idgar Curtis--'"Winter"
2nd: «-Colin Cameron--"Shadow Over Innsmouth"
3rd: George Barr--"Shrine in the Hall of Fame"

FOST PROMISING OF SHOW sponsored by the National Fantasy Fan Federation:
FIRST: Tim Dumont

(Awarded to the artist who shows most 2nd: George Barr

promise of impwoving SF art field) 3rd: Gregg Trendeine

JUDGE'S CHOICE a tri-color ribbon indicating the group's special interest in:
RON COBB

FELLOWSHIP of the RING TROPHY: sponsored by The Fellowship of the Ring:
Sterling Lanier--Brass Tolkien figures

A1l of the trophies except the Fantasy Award were bought at Custéom Trophy Co, 5017
Exposition Blvd, Los Angeles 16; which gave us a huge discount because we bought the
awards under the LASES club name. The lettéring on the trophies cost almost as much
as the whole thing, at 5¢ a letter! We do not have to buy all the trophies at once
to get the discount, either; this is something to remember.

It was obvious from the
. start of the show that I had erred greatly in categories for the show; we needed more



7. categories and more prizes.. This is something, with the co-operation of the rest of::
" fandom, that we will remedy this next  show. woal R
For the people who might be considering giving
a trophy, I will list the priceés of the ones last year. I'lm sure that almost everyone
who .saw them at the PITTCON will testify that they were good-looking prizes. Therefore,
the price may surprise you a bit: the LASFS trophy cost $8.00, the FANAC award cost $8,
the N3F one cost $5.00, and the FlMoF trophy cost $9.00; with 440 letters of engraving
in all @ 5¢ a letter coming to $22.00, the four awards cost $52.92.
i i i A very nice award
could be arranged for about $15.00, you se¢. This is with the club discount; without"
it, the trophy would cost about $30.00. Something to think about, fan clubs!

hile we are on trophies, ‘and ih case someone wants to know about those 440 letters,
each trophy said on it: “First Science-Fantasy Art Show 1960 Pittsburgh 18th World
S.F.:.Oonvention" and that takes up a lot of letters! Then the individual trophies had
identification as to the award and sponsor.

) AR : This show's awards will say "Second Science-
Fantasy Art Show 1961 ‘Seattle 19th World S.F. Convention" unless someone comes up
with a better idea. Speak now, if you do have an alternate idea, please.

While we're on expenses, we might as well tell you about a few others which were paid
for mostly by friends of the art show who wish to remain anonymous, darn it... Some of
the expenses were paid for by the money you all sent in, but that is all gone, now.

Here's why: Last year's art bulletins and PAS-tell ran to 93 stencils ¢ $2.95 a quire,

which comes to $10.70 and ‘3 tubes of ink € $2.85 a tube==$8.55; 22 reams of paper @ $1.50
a ream = $33.00; 800 stamps @ 3¢ each = $24.00. Plus the usual fan Gestetner fees,
which ran up to $12.50 and which LASFS marked off as their contribution to the show.

Ththis last year (1960} we ran 904 copies of all the bulletins and PAS-tell, using
some 10,749 sheets of paper: For the ones who like numbers, that's a lot; and for
one like me, it's a staggering amount! The total for all this was $88.75.

: : The donations
and money sent in by kind folk did not ‘exactly cover all this, but I managed most of
it by talking the Shangri.LiAffaires crew out of left-over paper and stuff. Thus the
explanation of why the paper wes oftén quite varigated.

The fancy figuring was John's
and Bill Ellern's, riot mine. I've already told you that I can't count._
Ads for the art show wer= quite important, last year, so that people would know of this
and get interested. And so I squanderéd some of the money on ads in the PITTCON progress
and program booklets. I bought half-page ads. You take it from there.

: i The PITTCON was
quite nice to the art show, and gave us ev ery consideration. They did so much for us
that we are probably guite spoiled for a convention committee that isn't as impressed
with a fan art’ show as the folks in Pittsburgh certainly were. DlNany thanks to Dirce.
Archer (who managed to put on a fine convemtion in spite of many personal problems that
were crovwding her 1life)} and to P. Schuyler Miller, who is a doll!

ngmissions vaid to Project Art Show at PITTCON: '$7.68,'since we collected only 55 of
each sale, This was my oun stupidity, and I'felt very bad about not thinking-ef this
earlier so as to bring it up and make a ruling on it. Since the thot of commissions
did not occur to me until too late, it didn't seem fair to assess the artists without
their knowing of it “n advance. No taxation without representation, and all that; so
you see that I am not a hopeless dictator!

L ' ; s Now I would like to hear from you about this!
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Well, here I am, trapped as usual. Bjo wants me to tell how Project Art Show turned
out financially. )

Yours Truly got into the act by being present and volunteering at the
wrong time; with a little effott, I could have gotten away scot-free, tho conscience-
striken. Bruce Pelz, the erstwhile treasurer of the Project managed to be elsewhere,
during the process of the PITTCON. So, since when it comes tb money and numbers Bjo is
lost, I offered my services. And was accepted. After this minor catastrophy, I started
=n on the Jjob.

Lacking a cash box to keep change in, a record book to keep track of sales,
and & reciept book; to say nothing of a lock on the door, we made do with what we had.
Sales were recorded and reciepts made out on little slips of paper until we got out

=== on sowe hotel stationary. DMoney was kept in a manilla envelope Change was made
out of whoever's pockéts happened to have any.
For a while it seemed that we were 8 or
310 short, then it turned out that some of the people wanting paintings had not paid
for them. Sigh of relief!
Next time I'm treasurer, I'm going prepared!

Project &rt Show got a 5/ commission on everything that was sold at the show. More

about that leter; let's see how the show did in sales.....
George Barr Tim Dumont
Sumsér Night Dream......$25.00 Color Out of Space..... «..% 3.00
_,»/Joman & Bubbles.........5 5.00 Homo Soleueereennn.. o S Faers $ 2.00
POSTeAd@ .. @ spienwiisiiials s58:3.50 Shipshape Home...veveueunn. $ 2.00
Total sales.......533.50 Second Deluge....eeeceeenn $ 5.00
Commission..... v 1,67 Nothing Happens
On the MOONeeveevernnn % 2.00
(several items sold bafore the show; Scarlet Plague....cccvee.. $ 1.00
no cormission collected on that) Kalediscope....... , $ 2.00
Total S3leS.eeens... $17.00
G.M, Carr CoMMiSSioN. e ee snnn. $ 0.85
Martian Dolle.eevereeans $ 5.00 Cynthia Goldstone
CoOMmMisSSioNn..asao... $ 0.25
Fred...oviiiureneenans ..--$ 8.00
Juanita Coulson Commission..oeees.. $ 0.40
5 sketcheS.eoeenereonnnn $ 6.00 Robert Lee
Commissiones......$ 0.30
Untitled.cveenvinneeennnn $27.00

COmMisSsSioNn.eeeesans $ 1.35



Dave Prosser

3 drawings...... R $ 3.50
CommisSsion...... eee$ 0.17

(Some of Prosser's work which was put
on the "sketch table'" was taken with-
out being paid for. So far this seems
to be our only loss.)

Richard Schultz

Temples of Barsoom....... $ 4.00
Commission....e..ve.$ 0.20

(There is a story about this sale;
a very nice story, which will be
told later in this magazine)

Bnob Stewart

The Night the Sea .
Kissed the Moon.......$35.00
CommiSSion. s sue sessP: Le25

Bernard Zuber

Blue Girl.ececvescececeaes $ 8.00
1 T2 R g DS e $ 2.00
Drawings from table......%5 9.14
Total saleS...a.. ..$19.14
CommissSion .. eouee $ 0.95

(The extra U¢....well, seems a little
girl about 5 or 6 years old showed up
at the art show wWith only 4¢ and she
wanted to buy one of Bernie's sketches
and there was this very small one that
didn't have a price on it and she. liked
it so much.esee.an.. so I sold it for L¢.)

Total COMMESSLONSe .« s.as+$ 7.69
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Comments: The next treasurer should be more
prepared; with a cash box, about $5 to 10
in change, a reciept book and a record book.

The record book should have a page for
each artist, to record the title of the art,
price, name and address of purchaser, how
price was paid (cash, check, etc). And take
a liberal supply of pencils or ball-points.

Have a wiliingness to disagree with the
customer when she says that the picture would
look much better without the figures. Point
out thet this is the artist's perogative to
paint in figures or not. Also point out that
the artist is versitile enough to paint her
a special picture.--sans figures--for a price.

fhile for Project Art Show, everything

was a success, it would have flopped financi-
ally if not for the PITTCON Committee. The
amount taken in as commsssions would never
have paid for room rent. ‘lhat's more, it
will not even pay for the next issue of PAS-

tell. It just covered the price of the push-
pins used to hang the show; and the posters,
paints, and other goodles (including tips)
were paid out of someone's pocket. I have
several suggestions along the lines of
making more money.

(1.) DMove the commission up to ail least
lCA; l5§ would be better. This is much lower
than the 25  that conventions charge for all
other items like huckstering oooks and other
displays of profit.

About 1/3 of the money
from the art was for the under $5 stuff;
only 5 people bought more expensive art. The
reason for this was obvious. Kelly I'reas art
was selling $25 to 35.

(2) There should be more bketches and
smzll art at smaller prices; the average con-
goer seems to snap up bits of art (in color
or plain), mairly because they can afford it.
I suggest that th.e purchaser be given per-
mission tc reprint the sketch in his fanzine.

(3) Shoot artists who mark artatiiat
ymlamlhwesdfmmwtumsomr”mr
display only"; especially when they sa“ later,
"Oh, I've sold several copies of that."

Boil
them in oil when they say "oh, I wanted to
get a photo of that before I sell it. " and
flay the ones who look dejected and say. lgee,
you should have sold it, anyway!"
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(4) artwork that is to be hung on the walls should be priced over--say,--53.00.
The rest should go on the sketch table.

How effective these measures will be remain to be seen. Their desirability should
be very thoroughly discussed.

General Comments; Please attach a first-class letter to your package, if it contains
more than one piece of art, with a list of what is in the package.

; You can imagine how
surprised I was to find a'cdlor picture by Dumont among the warppings after the show
was over. It could have been accidentally thrown away! ‘!le were lucky, so far.

Surely,
if your aftwork is at all'imboftant to you--important enough to send to an exhibit--
then you can spend the extra §¢.§o make sure of its ultimate safety.

If it is at all possible toApick up the artwork yourself and save us the fuss
and bother ofpacking, wrapping and mailing, we'll happily give your postage back:

Title 41l -the ‘artwork that costs over $1.00, even if you call it Design #101.
This helps keep the record straight (mine) when it gets sold, and helps us make sure
we have everything, when we check. Reasonably short titles are appreciated; sometimes
it can't be done--like Zuber's "All That Glitters Is Not Butter, which was very funny
and strangely, very fitting--but don't worry about it, in any case.

The last point is a rather sticky one. This is about commissions. For an artist,
a show is a place to display work and to show what he can do; to interest visitors
in seeing more of his work and possibly buying some of it. Even if none of it is
for sale, the artist profits because people have seen it, liked his work, and are
‘wow aware that an artist exists whose work they like; if and when they want artwork.

Some will buy, or inquire or later commission work; and the artist gets the publicity
he needs to continue. .

For the art show producers, the purpose is to break even. At the PITTCOH, Bjo
spent $6.00 on push-pins to hang up the artwork, and moreon-posters and paints to
announce it to the attendees of the convention. Shows depend on the sale of artwork
in ordey to exist. iverything it can sell is a help, from the 10¢ sketches to. the
huge oil that say "contact the artist!; provided, that is, that the show collects a
commission on the sales. . e '

So the artist runs into an old bﬁddy and patron at the show who says "If no one
else takes that painting by the end of the show, I will". The guy has been buying
the artist's work steadily for years anyway--so does the art show get a commission?

Someone who saw the show writes to the aftist and says, "I saw your painting X
at the art show, but it wasn't for sale. 'ill you paint a copy for me?" If the
artist does; should the -art: show.get a commission?

A memeber of the art show staff offers to transport another artists work across
country to the convemhion. " 'hen the travellers arrive at the artistis home, the
other fans want to see some of his work which will not be shown at the show. One of
the fans actually buys some of this artwork, afd another fan buys some artwork which

will be slated for exhibit in the show. Does the art show get a commission? Of which
sales?

These are all problems which came up at this show. Ue had to ignore them this
time, since we were busy proving that an art show is both desireable and feasible.
Next time we should worry about whether it can pay for itself. '

----------- 1/illiam B. Ellern-------
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&;/D (Bjo: Usually, when I use the word "notes" in the title of a
§ piece, I am just being fancy; this time I am serious.. This
(r1DLEJﬂAA): is not an essay; these are notes--essentially material I
o scrawled on half a dozen sheets of paper during the trip
ggﬁglcggQaD home from PITTCON, a motley collection of unconnected para-
i}"fcjudq graphs of varying quality about a ditto collection of
e ! unconnected paintings ditto. I hope I am not betraying you
SINCERE and that this is of interest to the artists discussed and to
[FRAISE = those good people who were at the show and saw the paintings;
--the second is not always a consequence of the first. The
rest of you clods can go read Famous Monsters of Filmland.)

Tim Dumont has devoted an enormous amont of energy and talent to a task Which
could be done as well with tracing paper: the synthesis of works done in an exact
replica of the style of Ed ZSmsh.  This duplication goes so far that whenever possible
Dumont signs his name by drawing a metal surface with "Dumont" stamped on it. ilever-
theless, the energy and talent are there, and on occasion the ersatz product emerges
almost as good as the real thing, not a trivial accomplishment. From the standpoint
of comwvinl stf illustiyation, Dumont deserves tne prize he received as most promising
as-bivasby I wonld yalhier see magazines decorated with imitation Lmshs than by genuine
van Dongens any -day. .

Gregg Trend is the opposite case: he developed a style that, thoush not so well-
suited to magazine iilustration as the marker-tested Emsh model, is all his own. If
he is anyvhere near d4s young as I have been told, this makes my already highly over-
boggled mind boggle once more. Trend tends to waver on the edge of confusion, and
in one painting, he falls in, the result looking like nothing so much as Osterized
Larry Rivers. The operative misapprehension here (although pirobably unformulated by
Trend) is that the same thing a poet does with so much difficulty--the near-simltan-
eous presentation of a vast number of disparate images--can be accomplished by an
artist with ridiculous ease; just by painting pictures of them all, one on top of
another, on the same piece of canvas.” It doesn't work.

Georze Barr's fanzine illustrations have heen highly praised, and rightly so;
they are good. The same cannot be said of the art he entered in the show. They con-
sist mainly of small paintings of various vapidly pretty women and muscle-magazine men,
in static poses. The word "pose" is used with malice aforethought--in several instances
I could imagine the artist saying to his model, "Okay, Jake, suck in your gut and flex
those deltoids." Supernatural personages fare even worse. I find it hard to imagine
an effeminate satyr, but Barr has managed to paint one. Lven such frankly illustra-
tional work as the painting of The Metal kionster shous the principal character posed
against a background symbolic of the plot.

Hone of theses nasty remarks apply to Shrine in the Hall of Fame, a little painting
of some alien artifacts of such charm that it comes as a shock to realize it belongs
to the same genre as those ill-considered Lmsh cover cartoons for Galaxy: a depiction
of an alien event at once similar and different from our common experience, that seeks
to derive understanding from the similarities and amusement from the differences.
(E.g., rocketship landing on alien cow, woman at futuristic dressing table, etc.) The
only differnce is, Barr succeeds in this attempt; the Galaxy covers do not.

Zdgar Curtis' abstractions are edidence for the statement in the judges' recom-
mendation that the current system of assigning awards is inadequate. llere were
pictures of obvious merit which did not fit into any of the categories in which awards



offered, and which, therefore, had to be given first prize in a hastily-invented 1%
"Special eatepory". Judgements of non-representational paintings seem to ‘be extremely
puroonal, but I was evperially talken by Hokusaidways, which managed to:transform-some
of the spirit of the-old-man-crazy-about painting into an idiom quite other than his
ovn. I don't say the attempt was totally successful, but then, translating halku is
not easy either.

I have always been a”little .ambiguous in my feelings toward astronomical art.
Sure, in my adolescence I was more thrilled by the first Bonestell I saw than I was by
the first girl T dated, and a great deal of that emotional charge comes back whenever
I re-read The Conquest of Space. But still I am uneasy about any form of art that
obtains so much of its appeal from emotions that the artist takes no part in forming;
about paintings that contain so little of their creators. It is like a photograph
of someone one loves, an object that is returned to for reasons having nothing to do
with its artistic merits. To someone to whom the stars are only uninterestinz blobs
~of matter, would not Bonestell's paintings just be smaller samples of the same?

Doubts aside, and "value" in astrouomical art firmly defined as the ability to
imitate Bunestell dmitating nature, the besl asLionomieal painting in the show was
Ly RomCobb. There was prubably slightly more art in Roberh Tee's second place
winner, but considerably less aerunomy.

During the judging, when I made violent animadversions to Dave Prossci's Cycle of
Death, pointing out that the images of horror with which it is fil1led derive from
cheap wonster films and cheaper comir hooks, Ed Emsh remarked that this really should
not maLter-—Just as there are no bad sprwnghoqrdq for stories, so there is nothing
that is not fair subject for art. This is true, but in order for the result to be
art, the material must be transformea by the artist, not just gulped down like milk

shakes and promptly vomited again on the canvas.

Prosser is fascinated by evil; it is his one subject; he draws it again and again,
continually trying to transmit to the viewer his oun feeling of horror. \lhen I was
in high-school I knev a young artist who was fascindted, as is Prosser, by one subject.
In his case, it was the naked female body. I'e was 13 years old, and what was wrong
~.with his pictures was not failure of technique, but ignorance. Thus Prosser. io
matter how skillful he becomes with his paints, his pictures will never be anything
more than ludicrous failures until his conception of his subject progresses beyond
that of Frankenstein lieets the !/olf iian.

A The most. horrifying picture I know is Um. Blake's ilebucheddnezzar. It does not
~attain its effect by skillful draftsmanship, nor by the use of bright colours, nor by
showing people eating decaying human flesh. :

- "As long as I am invoking distinguished examples may I point out that there exists
a vhole long tradition of "how to be nasty while still being ‘a good artist" ranging
from Goya to Jack Levine. Nobody in the art show seemed to know of it. I know applying
things with a pallette knife is an accepted methad of constructing a painting; laying
it on with a trowel is not. Prosser, as might be expected, excelled in this particular
mistake, no doubt feeling he was shockingl:y defying convention everytime he committed
a gaucherie to canvas; but evern the otherwise estimable Ron Cobb erred in this direct-
ion-~his "god" says more pleasant things about Cobb than it does about its subject.
(This phenomenom is coubly surprising in fandom, where vicious--and often subtle--
cartoons are produced in quantity.) :

Postnotes: These are things which I did not commit to notes, but still remember:
Ron Cobb stands, as we builders of a vital new language say, head and shoulders above
everyone else in the show. Ilis Beastie was.the best work there; the only thing I



Zﬁ' regret is that it was not for sale...Bjo's picture had the most embarrassing title
in the show. I had often admired it at Fan Hill, but when I discovered its title, I
blushed...Someone remarked that lioloch by George letz<er should have been titled
Mordor Wants You. If it had, I bet it would have won a prize...l have a scrawldirecting
me to say something nice about Bjo's handling of the show, so I will: Project Art
Show is like the Sistine Chapel--a considerable aesthetic accomplishment created under
an absolute dictatorship.

or-.\)
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ALA/\\ /7///\ ~ ¢ /‘jr):‘:’\t?_ HO-V'(L‘!!-UJJ BLE /YENTIONS Ex, No ABSTRACTS
It weas wouconficl fun but I'm oo odd #o 00 around. on m feet Like that. J 'm g}[ﬂd

v did it this once, but next Lime provide a wheelchain each - some of the pouno ones
may need them bofono thein cnitical inteqnit, Lets them quit, Fon nzgwe/ér/.]: neven again./

Actually. the membens of ihe juny were a motley crew; perhaps the most inconpmuows
wene muself and Little Les Gerber. Jt was a tnibute 2o (d (msh as a team—coach , but
st fl/!—*ﬂnl'/l/l/'ng how a0 /.l'rv’./L.A all oﬂ w4 ag/Leed on uhich pictunes, out 0]{" the many! de-
Liohtful ones on display, wone neallic out in front and desenving of mone caneful
acauting.,  lloat of the judges conrnned with +ho populan vote on Bio's Unicoan. I still
sair that the left amm in all out of uvhack, flen prefenence fon ameeping. cunves carnied
hen away; nonetheless, it is one of the best; and besides, we love.Q}o——noi ond: fon
henself, but fon hen personality as hen wonk expresses it. (/ind #his is a va,&;i point
in ﬁine aﬂi.)' _

i*hateven people may sarr of our orand. prize choice, it shows we looked
hand and canefildyy for "Leastie" is not a pictune that neaches out and knocks 1ou
altling. Jit is the sont of thino uhich, at second glance, calls forn another Zo;k and
00 on. Such a pictune L4 gﬂoa{ comapru:, a plecwu/ce to Live with.
Hlext show, it migﬁi

be betten if evenything that oot Lined up for final companison were given flononable
Mentions. Some daaned. good pictunes go nosed out, and these shouldn's have been dropped
into the rark and file. (e felt, in haste, perhaps, that too mav: awands mioht cheopen
the show itsell. ['ith a stant like #his, howeven, sunelys the next show widl have no
Lean of iﬁaiwﬁaiﬁumﬁ and J would Like 1o see Aots of special mentiona. The pros are
a2l out in front; but J'd Like %o see mone of these rounpatens get encounagenent o
speed up; such competition Ls 1the Rind that nealli. dves add Life o entenprise.

You ma
want Zo considen a mling about abstracts. The: have a great cunnent vooue, but uﬁeé;
do the: Lit in stf illustration and such? [here do they help the field? /ne they {ain
competition fon the illos? : b
Thanks fon letting me judpe but next time aet noung folka.

------------ NI T N —
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For me, the outstandirg thing about Project Art Show's first exhibit was that it
was enjoyable. I enjoyed looking at the paintings, and helping give recognition to
the ones I enjoyed the most. The judging was a stimulating experience; a real "meeting
of the minds", no matter what the quality of a certain one of the minds might have been.

. As for the judging--well, there were only two or three paintings I thought really
deserved awards which didn't get them. The decisions of the judges were surprisingly.
nwnanimons, and my favorite painting won the popular award, so naturally I was quite. .
pleased. But there were paintings which didn't get awards, and probably didn't deserve
them, which I enjoyed anyway. I was not so much surprised by the number of good .
paintings as by the relative lack of bad paintings, a proportion which one would not
expect from the usual art in fanzines.

Special praise should be given Ed Emshwiller.for his special care in preventing
his own opinions from inflnencing those of the rest of the judges, and to Bjo, for .
making the show a greater success than anyone thought possible. The artists, of course,
all contributed a little bit of theirselves, and you can't just thank anyone for that.

And next year, if I make it to Seattle, I'll bring enough'mgney to buy‘__seme art!

E’p.- Ekwsu s QuGGESTS "OPEN cm,zco«y'{ AWARD —~—

Impressions of the PITTCON Fan ‘Art Exhibit: A wide-ranging collection in style and

quality, very well hung. Quite a few cxamples of professional level work. A lot of.
v:Ltallty and imagination in the’ work even where the technical level was low. Overall
a good show worth repeating and eyp:mdlng in the future. :

Suggestlons for following shows: Besides awards for predetermined categories (i.e.,
seience fiecticnal, fantasy, outré...), there should be a couple of unspecified trephies
or awards to be given for categorles the judges feel show merits, but do not fall into
the llsted classes. Some of the work shown didn't fall into the ca‘tegorles already
determlned yet were of award quallty

A PoloGYy ——

linon Busby, the other judge—-and ithe ondy one not repnsented here—~did send
me a fine bit of wiiting about hen impnessions of the art show. J have lost it |
on migplaced i, on aomething; fon the letten was not in my PS-tell files. Sonny,
Ainon; sonnys people. This is one of those 2hings I negret vewy much, but the papen
nemaing 1044‘_, ronetheless.. LI ,&nd it goon, it wild be in the next issue of PAS-zell.
ilearuhile, the sincere thanks of the Profect /nt Show and o£ Bj,o g0 to d (/nw/z
Sid (odeman, dma Hll, Les Genben and Elinon Lusby for the fine job they did fon ws;
willingly g,e.vuw up thein conyention-Lime o j,udoe oun )ﬁm/yé art show. . Thank 1ou, folks!
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Joni Cornell -accepted the arﬁwork,sent to the PITfCON, SO we asked her to write a
report about this; and give suggestions which might help the artists apd the gext
person who must necessarily take on the responsibility of housing the art until the show.

¢ Jowi ((ORWELL:  SEND ART CAREFULLY WRAPPED |

First, the condition in which the artwork arrived. Actually, as you well know,
it wa® a minor miracle that some of the things arrived in one piece, and in the case
of George Metzger, that it arrived at all. As I recall, Bjo gave a few simple instruc-
tions, which didn't seem to impress anyone very much. B; this time all good fen should
know better than to trust.the P.0. Especially where packages are concerned.: Thin
cardboard, thin paper, and a smattering of tape is just tempting fate, and I do mean
the -P.O. .

Some mats got slightlv bent in the trip through the mails, so may I suggest that
for next year's convention that when you put the art together for mailing that it would

" be wise to use T/0 Bheets of THICK cardboard, cut slightly larger than the paintings.

Tape the edges of these together, and in that way the matting won't suffer.

, Althongh wost, sent return postage, there were a few who didn't think about the
matter. And another point, the afbists scuding the material should enclose enough
w3y to pay for wrapping papcr to be used in remailing the material. It may seem

ridicalans, ot wirapping paper does cost money, especially when there are many packages
to be wzapped!

As far as I can remember, I asked for a little bit of information concerning the
art being sent. And Bjo asked for info to be written on the backs of the pictures.
In all, these inslwictions were read and promptly forgotten. Cataloging and nameing
picutres took up a good bit of time while we were preparing for the show. If everyone
would settle down this year and note instructions, and send in their questionaires
immediately, perhaps we can give out a booklet at the con....such as art galleries do.
If the viewers can find out more about the artists, they will appreciate our efforts
more. I'm willing to compile such information, and put it on stencil for mimee, if
I get co-operation. After all, I can't read minds, and neither can Bjo.

As for the matter of dues and officers, I think it sould be settled as soon as
possible. An organization can't run on will power and Bjo certainly can't be EXPESCTLED
to run the whole affair again this year. It may seem strange, but the lot of a dictator
is seldom a happy one; too much work. Let's see if we can't have officers shortl:.

And have the matter of dues determined, and sent in as soon as possible, if not sooner.

-wie Robert . Gilbert did a clever thing; on the back of each of his paintings,
he put a small name & address tag like the one shown below. These are very
inexpensive, and do not leave scrawling handwriting or pencilled (for crying
out loud!) addresses to the committee to translate. Besides being tidy,

the tags also look very professional. You can buy 500 gummed labels for
25¢ from Yalter Drake & Sons, 11 Drake Building, Colorado Springs, Colorado.
(if you want a plastic box to carry them in, send 35¢.) This is an idea .

I recommend heartily.

Another idea; for correspondence, try some of the photo-
stamps you can get from Marijane Johnson, 1011 E. Hoffman, Spokane 22, .lash.,
send her a good clear photo of you, and about $1.50. It!s one way to let
people know what you look like, and people are interested in that, y'know.


questionair.es

In a discrssion at a recent party, the pfwblem o;f a,(uaém-/mo/ee
antists came up, and someone Au‘(}(ofemfed an alternative 1o the idea 0;f
a formal group with dues that are high enough to pay fon the show and
the bulletin but sont of high fon the artist. J thought hat ou all
should hean the suggestion, and ihink it over; it has some menit.

IE the commission fon the sale of ant at the show was raised, this
morleyy would payy for the expenses of ihe show itself. The point against
it s that ond: the selling antists would be taxed, as it wene, fon the
art show, .. But it was pointed out that he selling antists could most
afford 2o pa: fon the show; the: can easids: ca/z/u'” the nest of the
exhibiZ, L)f ﬂzeﬂ widl consent o be 40 aenenoud.

Then, zhe on,[z‘// expende that nemains is the cost of publishing the
show bulletin; papen, stencils and postage, mainly. This could be
amanged bu subscription; anwne who wanted o coudd subscribe 2o the
bulletin and ant mapagzine. ile could guanantee fourn issues of the ant
magazine, with {ull arit show report, and as many: project ant show
bulleting as were neceason; 10 Reep informed duning the yean leading
up 20 the convention. The subscription price was suggested as S/.50;
which would break doun to 25¢ pen issue fon the mapazine, and 50¢ %o

wver the extra bulleting, Perhaps overseas fans should be charged wl.00.

“Now, a point about the Ae/U,L'ng antisats be,({w ”9ene/wu4" J didn'#
mean 2o make that sound patronizing Zo the artists who don't sedl any-
thing; but simply that the selling artist does make an immediate profit
Lrom the show, while the nest of the artists--uhethen they are diaplayring
only, on not-are petting only egoboo fon the output of pOAzfane and insun-
ance of getting thein artuonk to the show

lloi that we want Zo lose sight of the oniginal idea of the ant
show; 2o display: fan-ant zalent #o the rest of fandom, and possibd:
2o #he attention olf pro magazine people The exhibition is ithe i/uﬁnn;
selling the antuonk just happens to alao be a ven: attractive side-
Lioht of the ant show. JIn this ,Lm/uf eveywne nains something from
ﬂze ahow, and the idea of. Zaxing only the selling antists Zo pay any
e.x,oefweA OIL ithe A/ww na' be a Ve/ur un)fa.uz uieaa, J would Like veut mudv.
< 20 hean from 1ou antists who sodd Aomexf/u.nn at the last show; u,s‘ca,t do

"‘—'r/ou i/w#e of this? [hat dv the rest o/,’ nou think of zhe whole idea?

tZe can't make ar decisions until we hean Zrom pou. This would, in an:
" case, _5e much leshs than a »2.50 or ., 3.00 manbendlip fee, on would it?

- i fors

/8,


main.bg

LETTERS & GENERAL NEYS while I'm gazing off into the distance, trying to gather my
thots.

After mad adventures with fhe agencies involuwed, Barbi and Dick Johnson finally got
their baby; the announcement reading "Jeffrey Richard, 16 1b., 12 oz., Born: May 23,
1960, Arrived: December 9, 1960" lMerry Christmas!

OHRISTOPHER BZNNIE says he is helping start a new fanzine "Emanation'". "I have been
a Tolkien fan and have read the Lord of the Rings about four times.
I did an illo of a devils mask in ink which I sent to Tolkien, not
expecting a reply from him at all. About three months later I
recieved a letter from him in which he said it reminded him of the
character who called himself the 'Mouth of Mordor'. I'll do a copy
of this if you'd like it."

((Bruce Pelz and Ted Johnstone, who are starting the Fellowship of
the Ring group, are quite interested in seeing all work about the
Ring Trilogy. They will send copies of I Palantir to anyone who
requests it: Bruce at this address or Ted Johnstone, Bag Lnd,
1503 Rollin St., South Pasadena, Calif., All artists who like
Tolkien should try for the Fellowship trophy to be given at the
show again this year.))

COLIN CAMERON: I can't express how surprised and pleased I was to recéive the 2nd
place ribbon for my painting in the PITTCON art show. Andy lMain had
told me that he had seen the art at the convention, but that was the
extent of my information on how the show turned out in general or how
my entry faired. Honestly, my gratitude knows no bounds; the award
came as a complete surprise. Thanks to you and all the others respon-
sible for the. show.

((vlell, next time, I will know to bring postcards to send off to the
winners right away; so they will know as soon as possible that they
have something to brag about to their families...'"see, art isn't
just a kookie hobby!" By now you know the reason for the delay all
around. Sorry. Next year, let's hope you get a blue ribbon!))

MARGARET DUCE: I would like to enter the art show, but whether .or not I will be able
to, is another matter. Howsoever that may be, I shall certainly send
something if I have the time. By the way, there is a postmark on

your letter which says Report Obscene lail to Your Postmaster. Is this
unusual or does the U.S. Post Office make a habit of that sort of thing?

((Margaret lives in Australia, and so has an excellent excuse for not
sending anything to the show; something which the rest of you cannot

possibly have...er...do...uh, well; no excuses for the rest of you!
We hope you--and Lynette and Tony Vondruska--find the time to send
some artwork to the 1961 show. Send the packages to Burnett Toskey,
7323 - 19th N.E., Seattle 15, Washington, who is to be our "custodian'
of artwork for the Seacon. If you send something fairly soon, it
should get here on time.

Anything, from oils, watercolors, sketches,
inks, is acceptable for the show if it has a fantasy, fannish or SF
theme., We would like to have an international show! o

The postmark is a
little quirk of humor on the part of our little Bhoys in Blue; we also
got a letter from a crackpot with the posmark "Support Mental Health'.
This is, unfortunately, not unusual; they do make a habit of this!))




Joni. (onnell: Here are some [illos, the cantoons are the reaudt of a dayr dono. cantooning

BUCK COULSON :

L0,
%
battle between Lob (Honvath) and J; have some 100 cantoons /te/Le.I}
! en

PS-tell? I you don't have time 2o put one topethen, send Zhe matenial

20 me and J'UL do it. Something has got 1o-be done -~ various antists

are stardino. to wonden uhat happened. o .

o Luck: me. J oot a job making

postens fon a Little theatre onoup hene. Goi inee tickets and all sonis

of ovodies; 15 various sized baushes and 20 jarns of tempna in all
colons /mo(udum ,aofceAceni/ and 10 /AL Dick lettering ru,u.du. AU of
2his fon doino ten 4 bi: 20 postens.

((This is Jack Harness' craz: Little Smith-(onona electric Zypen, Zo
answen the question vou arne Zwuncl 2o ask; how about this wild scnipt?
Jedl, the newdle,tte/a accompam',mn PAS-tell should tell you wh: this
worthy: zine is so late; and J appreciate vounofien o /Le,(p even

§ more than J can san. I rouw willl consider beina “one of ffle.gar.m,"
/A}"/ (7] v 74 [id

that 9 an "training" fon future direction of ant shows, you would
make me ven: happri.  You have shoun pounsell to be intenested enuf 1o
(ua,l,éﬂl', and 1oun work has shown such Amprovemenit that I hnow Lou

arne /’ee,oum up with ant, oo,
Your Little theatre was ceﬂ,ta,cn/&/ rone

cenenows than the one 7 wonrked fon; and I /wpe the nest of vou who
u,U/u‘) fon non-profit oraups Like his /Lave Goni's luck with it!

Ion'4 it
a relicf o know ithat soneone else will be handline. all those pac/zag,&
of antwork ihis ézea/z?/}

That little oil of Juanita's that you wére praising found a good home,
at last. Were up to Milwaukee last weekend and Phyllis Economou was
going on about it, so we sold it to her.

I'm getting quite a kick out of
to whole thing, by the way; as an ardent non-admirer of impressionism

- I'm enjoying the idea of a gag painiing being taken seriously.

({The painting is, "Priestess" of something; a small oil of flrey smears
- with a girl in it. I liked the feeling of it; the spontenaety and the
real "flame" effect that Juanita got from a bit of a painting that
certainly did not take any time to do; but "felt" just right. Buck,
you are right in a sense, about most impressionistic works; but please
don't be closeminded about it all' Even as a quick little painting;
even as a sort of joke about impressionism, that picture has validity!
"Beauty is in the eye of the beholder" and so is the worthiness of any
particular piece of art; whether it is a detailed Old HMester or a bit
of a cartoon on rice paper. I appreciated the gag; but I still liked
the painting for a painting, and consider it a fine bit of work.




Just because it did not take Juanita hours and hours to paint it does not invalidate the
painting as art; nor does it eing a4 joke meke it any less worthy to hang on a wall as
art. e ,_;,:>“3" CL, haee F . . .

A1l art does not have to be serious; nor does it have to say to the buyer exactly
what the artist may have meant to .say, as long as the basic "feeling" is there.

, LV ' What I
object to in impressionistic art--and:I'm practically sure that it is your gripe, too--
is that all too often the artist uses this as a means to be dishonest and smear a few
colors.around and say that it is "The Heart of God and The Soul of a Maiden Flower" or
some other silly thing and the poor guy who buys it; being pressured into it by some
idoit critic ‘or ‘art gallery dealer-who "knows" art-and you are a simple clot who doesn't
of course; walll he pays good money for this and takes it home and ever afeéerward has to
defend himself and his very expensive art. o

Lot Ty

SRR Or if the artist .can't sell it, he displays
it--which is almost as bad--and sneers:as the poor mundane.squares try to figure out
what the devil he's trying to say! =~~~ A
Yet, I once talked to an artist who was sitting out
on a cliff, painting some odd smears of blues on blues on blues. I passed by, and
happen to be a sucker for the color blue, anyway; and we talked. As we did, the work
progréssed until I started seeing a turbulent sea, and sky and all the depths; and I
said'as much. The artist was surprised, for he had only been ttying for one effect; the
feeling of a crisp, windy, salt-tangy day; he said ali he really wanted to say was that
this particular day was a very:pretty day. ;
ERUP R e Now, that's a pretty small and inconsequential
thing to be saying in pils, maybe; or maybe not. I don't think 'so, for he was saying
something, and his”choice of paints is certainly his freedom.
L S And I think of a painting
that I like by a man named Hugh Weller; it's a tiny oil about’ 10 by 10 inches, I guess,
a sort of stained-glass effect of glowing colors shining thru sunlit colors and reflect-
ing off other colors. It is s big flower of some sort, takes up most of the canvas;
and all it says is "GOOD MORNING!" But it does that so beautifully! I don't know if
Hugh meant it to say just exactly that, but I'm sure he meant it to be cheerful and
warm and a very happy sort-of-féiower painting. I don't think he meant to say much more,
at least not in that particular painting. . .. . e , o
" Well, I seem to be making a mountain of this;
when actually, I'm just yakking about a subject that really means something to me.
T o : _ Art is
fun! It should take time to laugh, to clown, to play a joke sometimes; to say something
funny or unserious or nonsensical or melodramtic.. When an artist can do this, and do
it well, then he is mastering his art!
: . TN And for an idea of how a small, insignifigant
bit of work on the part of an artist's creativity can mean so much to. someoné -else; -Buck,
‘read the letter which follows..)) e ‘

RICHARD ‘SCHULTZ:- Everyone pitched in and helped the art show so much. Ralph Holland
. 'with the ribbons, and everyone that helped put the art on display,
the judges who gave up their their time to walk around and croggle
“ their brains and eyes judging that melange of wonderful stuff. Poor
" Ernie Wheatley .and Al Lewis who must have spent half the Con watching
the art so it wouldn't walk away. dJoni Cornell taking on the respon-
sibility of recieveing the:art, despite her oun troubles, and doing
‘such a grand job.of it. . - S
~ cTon {7, ~'All that response fairly croggled me. T was
expecting: maybe: 90.paintings-at tops.. And some of them would be quite
poor, judging agaimst people like Barr and Duymont. But wha' hoppen?
The roof fell in! Few-of that art even below.average, much less poor.
‘And the quality; Galaxy would like to get.stuff as good as those Cobbs



and Dumonts! 22,
Thank you for the kind words about the wood-carving. Frankliy, it was with

mich surprise that.I found that the carving had sold at-all.  The effect of the sand
dunes on the bottom was not what I had worked for, nor were the sides-of the pillar all
“fhat could be hoped for. I was disappointed, and so didn't put down the price tag I'd
originally intended. Aty
And then I found out who bought it. (("The Temple of Barsoom" was
sold to George Tullis for his wife, who.is blind)) You can little imagine the sense

of achievement, of awe and wonder that -swept through me when I realized that that little
chunk of wood had opened the art show to her. It was like kicking down the doors of a
private prison and letting the person inside out. It was a-marvelous thing, as far as
‘-Ifwas concerned. It had never occured to.me that a blind person might be at the show.
In fact, the effect of the carving to.a blind jperson never stuck me before that moment
when I first met her. Anc now I have something to do, with my wood-carving, than help
the art show and gain a little personal egoboo. .
- It'!s.odd, but it was purely by accident
that I ever carved the thing. But there was this piece of Birch wood, writh a design
pencilled on it, that never got used. . : -
g Oh, say, the Tullis' aren't going to make it to
the' SEACON, so since they have indicated an interest, I intend to ‘send ‘them my exhibits
before ;I send them to the show. If they like what they see (or touch) they'll probably
buy it. So, would the art committee send them back to the Tullis' instead of returning
them to me? _ '
; .. Uhen the art show was finally opened, it was with shock that the aloneness
of the Bjo exhibit became evident. The organizer, the whip-cracker of this whold fer-
slugginer business with one painting? Thot you just didn't have time, but I see now
that you just didn't want to flood the exhibit. Maybe once the Reins of Cemmand change
hands, you'll toss in a dozen or so of your best oils and inks.
: _ " Don't think it's any
discredit or .something to win prizes, even tho you arerDictator. Rather, it is an honor
directed at your.own artistic talents. Even that FANAC popular vote. award would never
have landed your iway if enough voters had not put you in third place before Harlan
Ellison learned of it. Persenally, I voted for "Moloch", despite the error lietger made
in Jleaving all that "empty'" black space on the top. Reiss' face of a (1) was pretty
good, too. MNow.there is a bwah with real talent! Another one is Gobb;*that pyramid

in the moolight was real!

({Well; Mrs. Tullis enjoyed the artwork she could see with her fingers;

fhis also included Sterling Lanier's brass figures. She thot the Nazgul

and one of the orcs were particularly fine. I think this made a fine

story, to point up how important a small bit-of art can-be; and also

that more attention might be paid to ‘three-dimensional:art, and not for

Mrs. Tullis' sake alone, for I like-to see good art in wood and metal

and ceramics,. too. .. : : TR

Well; I may as well tell you a sort of secret, people;

I couldn't have entered any other oils because that is the only o0il.I have

ever done. I am working on some, now, but generally, I have not done

mich work alohg the fantasy or SF theme except in line drawings. The

watercolors have all been scenes of the beach area or like that, I've

done ‘a few pastel portraits, and some inks. DMost of them get commandeered

by my family or I give them away. :
Now I am working on some color art for
my own fun; a series of heroines (and villianesses) from books (fantasy
and SF, of course); if I have enuf to show, I might bring them to the
SEACON, but I will probably not allow them in the competition.” I would
like suggestions from readers as to favorite books, tho.))

g B ¢ e d " —_ . B . . i
totes I am Lenall: neadino "lack Flane”; fonoive rv: memony, but who was interested...?



2.5. -
JERRY PAGE: Could PAS-tell use a column on well-known fantasy artists? I could ‘supply
. critique~biographies on Bok, St. John, Lawrence, Finlay, etc, ad_infinitum.

I found a large percentage of the wwarding merely added to my confusion. I
hope that by the time Seattle rolls around there will be enough work ready
to support all these awards. I see no diplomatic way of asking the Kind
People to discontinue the whole thing. It might simplify matters to classify
work by "Emsh",."St. John" or other artists imitated. I think it would be
best to arbitrarily announce these problems and expiain why it isn’t fair
to judge a bunch of works in a class called "Macabre" or "Fantasy'" or "SF',
For a painting is in a totally different class from a drawing; and oils and
watercolor don't mix. i

I can only see this breaking down into a lot of little
categories; "Fantasy-casein", "Fantasy-oils", "Fantasy-pastel" ....and the
same thing for SF and others. Eventually we might end up with "Best BEM"
or "Alien Landscape'" award.

I have some suggestions. First, announce the
categories beforehand and have the artists enter each work in a specific
category. More of the confusion could be eliminated by not authorizing
a "first prize" in any category but "best of show'. I pity the judge who
must make a decision with the wide variety of techniques, but I think it
should be done. And the small awards limited to merely mest in that category
instead of first, second, or third prize.

; Next, innaugurate a competition in
the field of "Illustration". Designate that the work must illustrate a
scene from a particular story published and in English. Commercially the

.only form of fantasy art is illustrating, and it is the form that most
interests &4he magazine editors. There were a number of works which illo'd
scenes from stories: Prosser's "Red Brain", Dumont's "Machine Shops" and
the Horvath Burroughs scenes. (Rank imitations of St. John and therefore
out as far as I am concerned. Being influenced is one thing, but imitation
is another). You might broaden the designation to include not only scenes
but such things as portraits of John Carter and Dejah Thoris.

' If you don't
at least let the artists enter each painting in a particular category: the
show will become a farce at least where the awarding of prizes is concerned.

If the idea of a J. Allen St. John award for recognitiaon of talent appeals
to you, I'll organize it, or at least see what can be done. I think the

law would clear the title for us. Such fen as (were interested) should
respond to a request for help. Burge and I have already discussed the
limitations of the award and defining them. Perhaps I can talk the Southern
Fandom group into sponsoring it.

((Well, you had a lot to say, even if most of it was contradictory to each point you
presented! Very first; I am doing no mare outside artwork, and am under the impression

that I told you do by postcard; my apologies if I didn't before this. DMost of the

work you iill see in fanzines from this point on are illos and cartoons that I drew

and filed. Due to the steain; I have to draw a line somewhere, and so do no more

special illos. Thank you for asking. '

Please send me a sample of your proposed biog-

graphies, and I will let you know; they sound interesting and might be a fine addition

to PAS-tell. 4
You must know that in a small show of any kind, it is the subject matter of

the painting, pot the medium or technique which must be judged. To have all this break-
down of categories would be silly and even more futile than you seem to think. However,
if someone will come up with a better plan than the one we are using, we will certainly



change over to this better system! I am open for reasonable, workable suggestions. K
You are

suggesting that we take away the second, third and honorable mention and substitue only

a "best of show" right after suggesting that watercolors and oils and drawings don't mix;

just what are you after? A '"best of show" would be judged from which particular medium?

Or a "best of show" for each one? Isn't that as unfair?

I think the idea of an award for
illustration is fine; but why particularly a St. John award? Unless you wish to give it
to the people who can come as close to being "influenced" by St. John without actually
"imitating" him, you certainly could not offer a S*. John award for the entire illo
category! At least, not mo me; for while I like his work, (and this is, after all, a
matter of opinion) I do not think he is a particularly great illustrator. Good, yes;
but not ‘great. (I will get a bomb from the Burroughs Bibliophiles, I guess).

I'11 "Met"
the artists enter any category they wish; that's their perogative, not mine!

The idea of
category-specification before the show is one we are trying to handle; we goofed (or I
did, rather) last year by not hawing the right categories for everything. Next year, we
will. do better. But I am in favor of prizes (you will notice that only one honorable
mention was given, even tho the judges could have handed them out practically<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>