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be an uneven education. We find other evidence of it in his peculiar
use of popular colloquialisms, words like ‘innards’ startling us by ap-
pearing suddenly in the middle of one of his typically precise, antisep-
tic paragraphs (twice in the magazine version of ‘World of A', chapters
four and twenty). Then, too, his use of slang shows that he has no real
sense of its meaning: in the above-mentioned chapter twenty we also
find the following paragraph:

‘The elevator they entered had distance-devouring qualities...
Gosseyn’s intestinal fortitude strove to climb into his throat, and
settled into position again only reluctantly as the acceleration
ended.’

Italics mine. Along with this quasi-American slang (embedded in state-
ments characterized by a German fastidiousness) we find Britich
phrases - not to mention such unusual words as ‘ecphorizes’, ‘squam-
ous' and ‘engrams’, used in our quotation in its pre-dianetic sense.
...A pedantic schoolmaster trying unsuccessfully to play the regular
fellow.

One of Damon Knight's more interesting observations on van Vogt
is that he is a writer without a sense of form. It is true that his stor-
ies do not have an organic appearance. They do not seem to be artful
elaborations on spontaneous fantasies or interesting situations. Van
Vogt says of his writing, in his contribution to the science fiction writ-
ing symposium, ‘Of Worlds Beyond':

‘[ write a story with full and conscious knowledge of technique.
Whenever my mind blurs, no matter how slightly, on a point of
technique, there my story starts to sag, and I have to go back,
consciously thinkitover, spot the weakness, and repairitaccord-
ing to the principles by which I work.*

Van Vogt's stories derive what form they do have from his mechan-
ical methods of construction. He thinks of his story in terms of (what
he calls) scenes of approximately 800 words each. Each scene has a
specific purpose to accomplish, and the purpose of the first scene is
usually the purpose of the story - the story initiator. The story is
over the moment this initiating factor is solved or resolved. The sec-
ond sequence introduces the first sub-plot. Every story, van Vogtar-
gues, even a short story, has at least one sub-plot. Longer stories
have more, growing out of ‘character, atmosphere. and science.’
Nearly every such scene may introduce a new sub-plot. He feels that
this gives tHe story richness of content and variety, but another result
is thet his story loses all resemblance of order, all unity of appear-~
ance. His novels are usually unwieldy masses of words, events, at-
mospheric contrivances and pseudoscientific explanations. His short
stories, on the other hand, contain in far lesser degree the objection -
able features of his writing, a few of them (in particular, ‘The Mon=~
ster’) being exceptional pieces of work.

His first serial, ‘Slan’, does not suffer so much from the defects in-
herent in his other novels for the major reason that it has a more or
less uncomplicated story line. Also, van Vogt wrote it as a series of
alternating chapters, one series following the adventures of the hero,
the other those of the heroine. Van Vogt used the same pattern in his
second novel, ‘The Weapon Makers', a chapter dealing with Captain
Hedrock alternating with one dealing with Dan Neelan., But this time
he was less successful, for in the case of ‘Slan' the shape given the
story by the alternating chapters had a definite meaning derived from
the emotional relationship between the boy and the girl; the reader
senses this andis pleased long before they meet. In ‘The Weapon Mak-~
ers’, however, we simply have two stories taking place against the
same background and connected by a variety of minuscule, meaningless
themes. Our major impression is a sense of disorder.

It is van Vogt's habit to include in his story every idea that occurs
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and spirit as was some of his still-later work, such as ‘The House That
Stood Still’, ‘The Star-Saint’, ‘Haunted Atoms’®, and 'This Joe'. The
last-named is one of the only two stories of his I know of which con-
tain a direct contradiction on the visual level: Our hero is wearing an
atmospheric pressure suit, yet when the wind gets cold he pulls up his
collar more tightly about his ears (page 70, Marvel Science Fiction,
August 1951). The other story is a late novelette in Astounding, ‘The
Green Forest', June 1949: Our protagonist, after his captors are dis-
posed of by mutual enemies unaware of his existence, gets up off the
ground and walks away - a difficult task, as his hands are tied to his
feet and van Vogt has forgotten to undo him.

I am not sure what was responsible for this decline in the quality of
his stories. I suspect that a major factor may lie in what was at one
time his growing discontent with his former methods of writing. After
the van Vogts moved to Southern California (*Hollywood*) to live, he met
several writers of what might be termed ‘a more professional charac-
ter’ than himself, For example, Richard Sale, who, I am told, turns out
about a million salable words a year - van Vogt was writing about one
or two hundred thousand words a year. He was shaken., At some talks
given in 1949, he described a new method for producing stories he was
using: He would get an idea for a story; but instead of developing it im-
mediately, he would let it germinate in his unconscious for a couple of
days. Then, plucking it forth into the daylight of his scrutiny, he would
discover that it had grown somewhat, that it had solidified. He would
spend all that morning out in his backyard, talking the idea out to him-
self, elaborating on it, explaining it. Next, that afternoon, he would
outline it in the greatest detail possible. Then, the story was all set
up; all he had to do, was to write it. I got the impression that this was
merely a matter of two or three days work for a short story. He seems
to have been pleased with the results of the method. These easier-
written stories sold, receiving in at least one case a higher rate than
Astounding had ever paid him.

Van Vogt's magazine appearances have been few these past several
years, largely because he has spent such a great amount of time revis-
ing his seridls for book publication and weaving connected novelettes of
a series together to form a single novel. Comparisons between the
magazine versions and the books are usually unfavorable to the latter.
A particular case inpoint is the book version of ‘World of A*, which ac-
cording to the publisher's jacket blurb was ‘revised and expanded“ it
was revised“beyond doubt, but the only expansion discoverable is the
adding of the article ‘The’, before the rest of the title. It's about fif -
teen thousand words shorter. Van Vogt went through this ninety thous-
and word novel and cut out about every third sentence, and then added
various scenes here and there, all with the purpose of explaining cer-
tain mysteries and contradictions in the story which had confused fo
many readers of its magazine form. The chief result was a negative
one, To anyone who had read the story previously with care, it now ap-
peared butchered. ' Then, too, the basic lack of plausible motivation in
this otherwise interesting novel was somewhat obscured in the book by
the vast invisible areas in the story: the very lack of explanations gave
a quasi-plausibility to everything. The explanations undid this,

A noticeable habit of van Vogt's, in revising a story, is to dilute the
strength or extremity of original statements and ideas; further explan-
ations and justifications are sometimes added. These modifications
detract from his story, just as his ability to modify so drastically
shows what little real power his story as a whole holdsrover his imag-
ination; one suspects that it couldn't have sprung from too deep a feel-
ing. The most interesting example (of dilition) which comes to mind
is the case of the ending of ‘The Seesaw'. Van Vogt presupposes as
the story's premise that forces are opposite and equal in time as well






lationship between one of these aspects and another. For example, in
describing the event one person might feel that the Act was in accord-
ance with the nature of the Agent. Another person might autormatically
assume a connection between the Agent and the Purpose. Still another
might act as if the Act reflected the nature of the Scene. What makes
this observation significant is that a given person generally tends to
consistently make such an emphasis, or assume such a connection
This consistency gives us a basis for stadying the origin and by-prod-
ucts of the attitude, and to make predictions about future actions and
reactions.

A person who always considered the Scene in accordance with the
Act might be termed a Scene-Act thinker (placing the terms in the or-
der in which they occurred in the original stating of the pentad) and a
person who 'assumed a connection between the Act and the Agent might
be said to show an Act-Agent attitude. I repeat that though all people
‘know’ that all events contain these five components, they usually ig-
nore all but one or two; and this one or two which they emphasize form
their basic attitudes toward the world, the foundation of their philo-
sophy., If we use all the possible combinations of the five terms, we
find that there are ten such ‘basic attitudes’.

Two things should be noted about these systems. First, the hyphen
which wordlessly expresses the ambiguous relationship between Act
and Agent(Act-Agent) or Agent and Purpose (Agent-Purpose) can gen~
erally be interpreted as an expression of motivation. That is, the
Scene - Agent thinker (the Marxist, for example) thinks of the Agent
(person, object, and so on) not merely as being in accordance with the
Scene (environment, situation) but as being motivated by it. Second,
these correspondences should be noted between the separate terms of
the pentad and various general philosophies: Where we find Scene
stressed, there we find materialism; where we find Act, there we find
realism; where we find Agent, there we find idealism; Agency, pragma-
tism; Purpose, mysticism. And the combination of the terms can eften
be said to hold true - Scene -Agent thinking being materialistic-idealism
or, if you prlefer, idealistic-materialism.

A. E. van ' Vogt is an Agent-Agency thinker.

We find such a rich abundance of material with which to demon-
strate this conclusion that it's difficult to know just where to begin. I
suggest that"we commence by examining the term, Agency. I have
found some sixteen synonyms for it - the most common ones being
such words as instrument, medium, technique, and the -most unlikely
ones being such terms as catalyst, organ, and weapon. An Agency is a
thing, act, or event whose purpose it is to accomplish an end. A ma-
chine is an agency: Even when we're interested in it as an object, we
realize that its value lies not in itself but in something it's designed to
do. And if we look at something but have a strong consciousness that
it is a means to something beyond itself, we are thinking of that thing
as an Agency. And if one is so inclined, he may see anything as having
no basic value in itself, but only in its relationship to something else.
That is the nature of Agency thinking in general, and Agent-Agency
thinking in particular. Here, we shall use the two terms inter-change-
ably.

}’n ‘Grammar of Motives® (page 287), Burke writes:

*Once Agency has been brought to the fore, the other terms
readily accommodate themselves to its rule. Scenic materials
become means which the organism employs in the process of
growth and adaptation. The organism itself is a confluence of
means, each part being at the service of the other parts. Reason
becomes a means of adjustment. Empiricism can conform to
the genius of Agency, in that the senses play a mediatory role
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of himself and some- friends can live on Mars. He is currently living
at an 8000 foot elevation in Colorado; his community and himself are
going to build a village for their children at a 15,000 foot elevation, and
their children will be able to live on Mars. In other words, van Vogt
believes that the acquired trait of becoming accustomed to a rarified
atmogphere can be genetically passed on to oness children so that that
atmospheric pressure is normal to them and they, in turn, can accus-
tom themselves tb: am even rarer atmosphere, which trait will be
passed on to their children. At first, this seems to be a Scene-Agent
idea (as is Russia’'s Lysenkois${-revision of genetics), but I think it's
more probable that van Vogt's feeling is that the organism uses the en-
vironment to change itself - just as the physical cultist uses mechan-
ical apparatus to improve his muscles.

We see something of the same thing in ‘The Enchanted Village':
The lone survivor of a spaceship wreck on Mars stumbles across a de-~
serted Martian village which has all the comforts of life - for Martians,
that is, though none now exist. This village is a single, gigantic mat -~
ernal organism locking for a chick. His problem is to make it adapt
itself to his needs, by his mere physical presence (‘the catalytic agent’,
again). The adjustment is made - but it’s not the village which changes,
it’s the man; he becomes a contented, crocodilian Martian, thinking that
the village has adapted itself to him. This is a concept which would
disturb the soul of a biologist.

Those systems to which van Vogt has subscribed are such seemingly
disparate ones as Spengler's historical philosophy, Bates' eye-training
methods, Korzybski's general semantics, and Hubbard's dianetics,
They are united, of course, by his Agency approach to all things.

Let us consider general semantics. The Agency attitude stresses
use, and the Agency aspect of language lies in its social role of com-
munication and in its personal role of evaluation. This is the emphasis
in general semantics, Korzybski's intent was to set forth a body of
techniques, a formalization of the scientific method, which would enable
a person to better adjust to the world about him. Therefore, he seems
to have thought, language had to be the object of his attention as it was
the primary imedium of ‘thought’. His favorite analogy (‘the represent-
ative anecdote’, Burke would call it} was the map-territory relation-
ship. He compared language to a map, the physical world to the terri-
tory depicted by the map. General semantics was supposed to be a
method of prgventing oneself from confusing the map with the territory,
a habit whicR-he believed to be the source of most, if not all, social and
personal ills. He tried to accomplish this by promoting ‘consciousness
of abstracting’ through the use of ‘semantic devices’. (And in general
semantics everything is ‘reduced to relations - a popular quotation
being C. J. Keyser's ‘To be is to be related'.) This was set forth at
great length in an incredible book, ‘Science and Sanity".

In a talk before the Pasadena Chapter of the General Semantics Soc-
iety, June 25, 1948, van Vogt said:

‘...''Science and Sanity...was a milestone in my life. It
made an intellectual conquest and has remained with me ever
since. My.doubts were intellectually resolved; it did away with
the conflict between positivism and uncertainty within me..,

‘...] read ‘*Science and Sanity'' early in the 1940s. It was
quite a while later that I tried to solve the problem (of bringing
general semantics to wider attention) by writing ‘*World of %".
The story illustrated basic premises of general semantics, but
I coined my own phrases in the story. I didn't want to give the
reader the impression I was propagandizing so I refrained from
mentioning ‘‘Science and Sanity’’. There was a boom in the
sales of ‘‘Science and Sanity'' during the months of August, Sep -
tember, and October (1945, when *‘World of A'* was running as
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people. There is one major fault with this method by itself,

without any accompanying knowledge of technique. It is not con-

sistent in its results. People who write by ‘‘ear’’ sell spasmod-
ically.

*This is not to say that a writer who knows his technique does
not have failures, but my own development is evidence, to me at
least, that a knowledge of craftmanship is a prerequisite to con-
sistent sales. At the beginning, when I knew very little about
technique, my sales were few and far between. Now, it is the

other way round.’

(Note that he even refers to a lack of method as a method.)

Van Vogt continues in his reply to Catherin:

..Let us in one paragraph - a woefully, limited space - exa~-
mine _]uSt ‘why things may go wrong in any Utopia. We start with
baby, who has no convictions. He is easily frustrated by busy
parents. The growing child suffers a thousand shocks of which
his parents are not aware. There is next, the situation with
other boys and girls, and with adults. And above all there is
the fact that a young person’'s cortex is not physically fully
grown, He is incapable of understanding emotionally what is
happening to him, Unsatisfactory patterns are established. And
this is just the beginning. Without proper training, even the
fully grown cortex becomes easily ‘‘tangled’'. It is hard to be-
lieve that two billion parents will successfully prevent such
development towards neurosis until General Semantics has been
spread to the furthest possible degree.’

He is affirming here his belief that our conflicts have an individual
genesis and development, His ideas are socially-oriented, only in a
very narrow sense of that phrase. The use of the word ‘training’ shows
his Agency attitude clearly, just as does his interest in the ideas of
‘nervous system’, ‘cortex’, and ‘thalamus’. The Agency tendency is to
particularize (justas the Scene tendency is to generalize) and the Agen-
cy thinker in considering human personality emphasizes psychic and
physxologlcaLmechamsms. In general semantics, the ‘nervous system’
and the ‘cortex’ (‘discriminatory apparatus’), and the ‘thalamus’ (‘cen=
ter of affective reactivity to stimuli') are stressed. Read for ‘cortic -
al', intellectual, for ‘thalamic’, emotional.

But these neurological theories, if they can be called such, have lit-
tle correspoiﬂence to neurological facts. I was informed of this at
some length a few years back, and though, at that time, I was reluctant
to believe that Korzybski could have made such a basic mistake, 1 had
no choice but to accept the facts - that the cortex is as fully developed
as the rest of the nervous system throughout our growth, that it's not
the intellectual center, that the thalamus isn’t the source of emotional
reaction, More recently, Russel Meyers, M.D,, gave a talk before the
Third American Codgress on General Semantics at Denver, Colorado,
July 23, 1949, in which he exploded the belief. I was present at a meet-
ing of the L.os Angeles Chapter of the Society for General Semantics
shortly after this, when a wire-recording of Meyers' talk was played.
The reaction was one of shock. After it was over, the Chapter Presi-
dent rose to his feet and made a remarkably fatuous statement: ‘One
of the Pillars of General Semantics has been destroyed', he said, ‘but
the structure is still standing.’ The Meyers talk was subsequently
published in ‘ETC,: A Review of General Semantics’ for Winter, 1950,
under the title of ‘The Fiction of the Thalamus as the Neural Center of
Emotions.’

Speaking from the Grammatical standpoint being considered in this
section, we find in dianetics most of those same characteristics which
enabled van Vogt to accept general semantics. Dianetics offers an
even more detailed mechanization of the human being. In it, we find
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‘**But you are telling me...that Mankind has lost its own say
in its future."’ . ' .

* **It never had any, really. It was always at the mercy of eco-
nomic and sociological forces itdid not understand - at the whims
of climate and the fortunes of war.”" '

A rationalization in Scene terms. But, Asimov doesn't feel this way
about the situation and he lets us know this by atmospheric effects em=-
bodied in the background (again, response evoked through Scene), suchas:

‘And the fire behind the quartz went out and only a curl of
smoke was left to indicate its place.’

Asimov’s characters are motivated by Scene-Agent relations; their
actions grow out of their surroundings and their positions; their feel-
ings are reflections of the external world they see about them,

Similarly, we find that van Vogt's characters are motivated by the
Agent-Agency relationship; or, rather, we can see their motivation in
those terms.

In the ‘In Times To Come’ department in Astounding proceeding the
publication of ‘The Players of A', Campbell says of that story:

‘And Gosseyn, more than any other, found that some still un-
known force was manipulating him - and, apparently, manipulat-
ing even the forces of Galactic politics. The Chess Player re-
mained unknown---

* **The Players of A’' deals with that - with the forces that
were making the whole immense powers of the Galactic culture
dance to their tune. And with Gosseyn, who was the instrument
on which that tune was played.’

As good a description as any. In many van Vogt stories, the protag-
onists are the unwilling or unwitting pawns of other or of unknown
forces. They are instruments, until a certain point in the story is
reached and they transcend their roles as Agencies and become Agents
in their own right. In ‘World of A’, this point occurs at the beginning
of the third installment (chapter twenty-three in the book) immediately
following the destruction of The Games Machine, We see at least one
reason for this change at this point: Previously, Gosseyn had been
manipulated by two opposed forces. The first was a negative one -
the Hardy-Thorson gang, who were trying to take over Earth. The sec-
ond was a positive one -~ The Machine, working for the cause of sanity.
It was the positive force in the conflict and its destruction meant that
this had to bed;presented through a different medium; in short, Gosseyn
himself. And% conversely, it might be felt that for Gosseyn to graduate,
it would be necessary to remove the Machine's influence over him.
Now, it so happens that after this Gosseyn is still moved about by var-
ious forces in the remaining third of the story, but in a different way
than previously. He is moved literally by inanimate objects such as
the Distorter, which quite accidentally transports him to the Galactic
base underlying Crang's home on Venus. He is also accidentally
caught in a trap not necessarily intended for him - these are devices
van Vogt finds necessary to use to keep the story going. Deux Ex
Machina. And when Gosseyn is forced to do something, van Vogt, for
reasons obstensibly embodied in the story, makes it a point to show
that he is going willingly. (See chapter twenty, magazine version.) In
this section of the story, the writing, atmosphere, is different than in
the previous parts: It is firmer, more decisive, active.

As has been pointed out before, the key word in ‘The Chronicler’ is
‘catalytic agent’. Not only do the inventions and scientific theories
presented in the story follow this pattern, but the story line itself does.
Our hero precipitates himself into another world (another plane) by a
change in his visual-attitude towards the world outside him; this
change in attitude causes a, to him, physical change in the world about
him. He is being controlled by an unknown person, though he is una-
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*(Purpose) is...implicit in Agency, since tools and methods
are for a purpose - and one of the great reasons for the appeal
of pragmatism today, when the materialist~behaviourist reduction
of scene has eliminated purpose, may reside in the fact that it re-
tains ingredients of purpose in the very Grammatical function
that is so often taken as a substitute for it. (It is a substitute; but
we are suggesting that part of its capacity for such wdrk resides
in the implicit retention of whatitis often said explicitly to reject.)’
Van Vogt's Agency -thinking is, as we have implied, essentially

pragmatistic in its nature. Agency is Pragmatism. {(General seman-
tics, incidentally, might be called ‘pragmatistic nominalism’.)

I believe that in the above suggestion by Burke, we can perceive the
Grammatical history of van Vogt. The history of a mystic who has
made a compromise with reality. I suspect that in van Vogt's forma-
tive years, he was a Purpose-thinker, but after experiencing various
intellectual traumae, in a conflict with the external world, his view~
point became modified in this respect: Act-thinking is realism, for an
act is real by its very nature, and the process of acting is a process of
making real, if it's only on a kinaesthetic level. It affects, in however
limited a fashion, the world. (And Agency is acting with the Act having
a Purpose beyond itself: thus Purpose is retained implicitly, perhaps
unconsciously.) One often receives the impression when van Vogt
speaks admiringly or disapprovingly of someone's attitude, of their
cynicism or optimism, of their anger or uncertainty, that what he is
admiring or disapproving of is the potential results of that attitude,
both for the person who bears it and for others. When you assume an
attitude or make a statement for the effect it will have, either imme=-
diately or eventually, you are using expression and expressions as
agencies. In this way, one could accept the non-absoluteness of mor-
ality, for instance, as a general semanticist must, and yet feel that it
had a basis in reality; for by acting in a morsl fashion, one influences
others, and they, in turn, still others, so that a chain reaction of good-
effects is created. This, I think, is the cornerstone of van Vogt's con-
scious morality.

Van Vogtds thinking was profoundly influenced by Oswald Spengler's
magnificent but suspect work, ‘The Decline of the West,' As the read-
er is probably aware, Spengler divides the history of a ‘world' (used in
the sense of ‘the Western world' or ‘the Classical world’) into two
parts: Its ‘cplture’ phase and its ‘civilization' phase. In the first,
idealism and*morality are the keynote of the period; in the second,
there is emptiness of soul, cynicism, and guilt, and the search for
power, In the first, myth and religion dominate the intellect - the arts
flourish and men feel whole; in the second, there is a merciless ques=
tioning of everything previously held sacred - and science is the intel-
lectual power of the time. Spengler says, page 38:

‘He who does not understand that this outcome is obligatory
and insusceptible of modification, that our choice is between
willing this and willingj nothing at all, between cleaving to this
destiny or despairing of the future and of life itself; he who
cannot feel that there is grandeur also in the realizations of
powerful intelligences, in the energy and discipline of metal
hard nature, in battles fought with the coldest and most ab-
stract means; he who is obsessed with the idealism of a pro-
vincial and would pursue the ways of life of past ages - must
forego all desire to comprehend history, to live through history
or to make history.’

At his talk before the Pasadena Chapter of the Society for General
Semantics, 1948, van Vogt said:

‘When the great cultures commenced their disintegration,
when the great crises of history appeared, people like you and
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CLOSURES of CROWLEY'S AMAZING
CAREER, SEX~-MAGIC, ORGIES Etc.,
with BIBLIOGRAPHY (2.94) 21/-
THE MAGIC OF MY YOUTH.by Arthur
CALDER-MARSHALL. I95I.1st MAw.
Further disclosures of Algister
OROWLEY'S HISTORY!

(I.78) Is/6
CARRELL: Adventures of John
Johns.Or.pict.cl. .84

CASSERLY:Elephant God. «84
COLLINS:Submarine Oity.G. .84
COLLINS:No Name.1877 70
" (w) Woman in White.1890 .91
" Dead Secret.Good .98
" Armg dale.New ed.G.1l.05
" Black Rose.New.V@ .91
" Little Novels.Libry.

ed. fow erssues.e¢d 1.08
" After Dark.V.Q. .84
" Haunted Hotel.VG. 8 1.40

OOLLI8:Quest For Sita.lst.
Gewstrifle shadbby
Lge 4t0.V.G. 4,20
COPPARD:Polly Oliver.lst 1.40
CORVO:Hadrian The Seventh
Fine in d.w. 1.056
COX:Introduction to Folk~
(M) Lore.1895.1st.V.80. 2,10
COX:Migsing Angel.lst ed.
(E) Insor.rem.e/p. e/G 1.19
CUMMINGS:B8hadow Girl.G/d.w .77
DAVISON:Satan's Satellite
epr/G.1n d.w. .70
DeBOSSCHERE: House of For-
saken Hope.Lim ed
600 copies.8c. 4.20
DE LA MARE:Best Storieam of:
e/p laid e/G .83

" On The Edge.F. «70
DeWOLL:Strange Laughter.
1t F/dawe .70

DICK:Ghost & Mrs.Muir.VG.1lst.70
DINESEN:Winter's Tales.lst
Very good copy 1.05
DON MARQUIS:Archy's Life of
Mehitabel.lst .84
DOUGLAS:In The Beginning
lst*e/p rear 6/@ .70
DOYLE:The 8ign of Four.®* .42
DUNSANY:Unhappy Far-Off
Things.lst.1919 «70
" Chronicles of Rodri-
guez.cvrs sl rubd.
else good.2nd ed.

" Fourth_Book @f Jorks
em.Almos¥ g/d'. 1.47

EGERTON:Pentasias. zngzod . 84
























SLAN is back!

At last you can obtain a copy
of this rare science fiction classic

N the eleven years since it was first
written, A. E. van Vogt’s Slan has
become one of science fiction’s legends
and one of its rarities. Almost every
reader of s-f has heard of this modern
classic and could tell you, rather vague-
ly, that it concerns a telepathic mutant
race, hunted down and almost exter-
minated by a frightened mankind. But
very few have actually read Slan or
own a copy of it. This is why:

Slan first appeared, in magazine
form, in the fall of 1940. It was issued
in book fornf, five years later, in a
limited edition that was quickly sold
out. Lately it has not been uncommon
for readers to offer $10 or $15 for a
copy; and there is at least one authen-
ticated instance of a copy changing
hands for $37.

Finally, Simon and Schuster’s own
science fiction fans decided that some-
thing should be done about this. We
persuaded van Vogt to lend us his only
copy — which we promised to return
unscarred.

We found that Slan was even more
exciting and provocative than we’d re-
membered. We insisted that it be made
available again to the $2.50 (rather

than just the $37) audience. Van Vogt
thought that was a fine idea, too. And,
being a perfectionist, he worked over
the book again, revising, adapting,
tightening, and polishing. The basic
story is unchanged; it is just a bit more
of a masterpiece, that’s all.

This brand new edition of Slan has
just been published. With its past his-
tory in mind, we thought we ought to
give you fair warning so that you can
make sure of a copy before it vanishes
again. You can find it at your book-
seller’s now. Or, if you prefer, send the
coupon below, direct to the publishers.

TIF USE THIS COUPON TO ORDER. SEND NO MONEY.
'_---_---------'

I ' SIMON AND SCHUSTER, Dept. S-30
l ! 630 Fifth Avenue, New York 20, N. Y.

{] SAVE. Enclose payment and WE pay
postage. Same refund guarantee.
T ryrr I rrrr 1l

I
I Please send me a copy of A. E. van Vogt's I
Slan. 1 will pay postman $2.50 plus post-
i age when it arrives. If not delighted, I |
' may return it in 10 days for refund.
| |
l Name. l
1
: Addres: i
I City:. Zone. State. :
I |

~30-






A Complete Index To:

AIR WONDER STORIES.....AMAZING DETECTIVE TALES......AMAZING STORIES
AMAZING STORIFES ANNUAL...AMAZING STORIES QUARTEXLY. ..ASTONISHING STORIES
ASTOUNDING (STORIES)(SCIENCE FICTION)...........AVON FANTASY READER
CAPTAIN FUTURE....COMET STORIES...COSMIC STORIES....DYNAMIC STORIES
FAMOUS FANTASTIC MYSTERIES...FANTASTIC ADVENTURES..PANTASTIC NOVELS
FANTASTIC STORY QUARTERLY........FANTASY FICTION.......FANTASY BOOK
FROM UNKNOWN WORLDS.FUTURE (FICTION)(combined with SCIENCE FICTION)
GALAXY SCIENCE FICTION..GALAXY SCIENCE FICTION NOVELS...IMAGINATION
MAGAZINE OF FANTASY (AND SCIENCE FICTION)....MARVEL SCIENCE STORIES
A. MERRITT'S FANTASY MAGAZINE......MIRACLE STORIES.....OTHER WORLDS
OUT OF THIS WORLD ADVENTURES.....PLANET STORIES.....SCIENCE FICTION
SCIENCE FICTION QUAKTEKLY....eceeeveeees.SCIENCE WONDEK STORIES
SCIENTIFIC DETECTIVE MONTHLY...ceveeoeesseeses STARTLING STORIES
STIRRING SCIENCE STORIES........SUPER SCIENCE (STORIES)(NOVELS)
THRILLING WONDER STORIES......TW0 COMPLETE SCIENCE ADVENTURE NOVELS
UNCANNY TALES...........UNKNOWN (WOKLDS)...........WONDEK STORIES
WONDER STORIES QUAKTERLY.....WONDEK STORY ANNUAL......WORLDS BEYOND

Index to the
Science-Fiction
Magazines

- 1926-1950

Comptled and Arranged by
DONALD B. DAY.

To take advantage of the pre-publication savings,
send your order today with remittance to:

PERRI PRESS,
Box 3007, Portland 13, Ore.

-D32=
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F and S. . Lok Co

204 Rick AVENUE STATEN IsLAND 14, N. Y. SAINT azORaE 7-B2O0

A LEARLY COLPLITE SLT OF ALALING STORILS QUARTERLY Il READING COMNDITION
Wie offer twenty one of the twenty two issues in coverless end good

condition mixed. For the science fiction enthusiast who has never
sempled these querterlies an unusual treat is in store. (ontained herein
are such deethless clessics as Miles J. breuer's “Peradise and Iron',
fouwr long novels by Stanton A. Coblentz only one of whick kes ever
appeered elsewhere, A weelth of meterial by John Ww. Cempbell Jr.,
“ack willieameon, Devid E. Keller, Larl Vincent, A. Hyatt Verrill,
hLomer kon Flint, H. G. Wells end numerous others. %We offer thie set
of 21 issues (Spring 1931 is mieeing Vol. 442) for ¥15.00

As an Introductory offer we have s number of coples of the last
two quarterlies which hed the upper left hand corner waterlogged. Other
then this they ere in mint condition with bothl covers. As reading
copies we offer both of these two issues for 75¢. For this very low price
cen be obteined Coblentz's "Sunken world, harl Vincent's "Bsrton's *slend,
O¢ A Kline's "Lplignent kntity", Gerret P. Servise' "Second Leluge" and
David H. Keller's "The *‘enace®™ and other worthy items. If fine coples
are desired of these two lssues they ere aveileble for $1.35

COVERLESS AMALINGS BY YEARS
Here at lest is &n oportunity to read the finest of the old magezines
for very little cost. We offer complete years in coverless cobdition
at a price eccesseble to all. Price is for the emtire year, twelve iasues
appearing unlese otherwise mentioned
1927 $7.00 19281 $6.50 1929:186.50 19301 $.00 .
19311 §6.0C 19321 §5.00 193%1$4.50 (eleven issues only)
19%4s  $3.50 19351 $2.50 (10 issues only) 193€: $1.50 (€issues)
1957t  $1.50 ( € issues) 19261 last four issues $3.00

A complete set fron 9725 to Arril 1938 in reeding condition $50.00
12§’Magszines. A year of reading st lesst.

A COMPLETE SET OF ALL ThLE LARGE S 188 OF FANTAS! ALVENT
All nine issues, the first nine issued by Femtestic Adveutures, in very
good condition. All uniforn in dimensions with the old larpge size masgesines
with fgdn‘t end back covere illustrated. Contains the Burroughe never printed
in took form, John Ruseell fearn's Golden Amazon stories, Eando Binder's
little people stories and meny others. All nine for $3.50

These are only a few of the iteme we are able to offer the fentasy
field. Besides magezine speciale we have a huge inwentory of books from the
rarest to the commoneet, Cetelogues eppear bi-monthly of ten to fourteen pages.
Books ere catelogues by types of story, and eech list cerries en exect inventory
of the magezine issues svailable.

RARE RARE BARE RARE

H. P, LOV:CRAFTt ThE SHADOW CVLR INKSMOUTHE Visionery Publishing Company
Everett Pennasylveniel926, Nice copy with d.j. Very, very few of these
exist, $30.00 One only

All books by Jack Mann in good condition or better, including those not
listed in the checklist. Also K. K. Egbert's #Sea Demons® and "Eric of Strong
Heart". Tod Rotbin's "Meeter of Murder" and "Mysterious Martin®












time from Farrar, Strauss, and
‘Young...P. W. Bridgeman, Nature
of Some of our Physical Concepys.
...Autobiographical stuff by Cabell,
Quiet, Please...SFAdvertiser sub-
scriber Rudolf Carnap has Con-~
tinuum of Inductive Methods £om-
ing from the press of his employ=-
ers, U of Chicago...Gnome Press
offers a US 1lst of Clarke's Sands
of Mars - now you've no excuse
for missing it...And Harpers fol-
lows his Interplanetary Flight
with The Exploration of Space.

Conklin’s 2nd Vanguard anth.,
Invaders of Earth....d’Abro, Rise
of the New Physics (in print and
recommended of his are Evolution
of Scientific Thoughtand The De-
cline of Mechanism in Modern
Physics)...Five Adventure Novels
of Haggard in one volume...A re-~
issue of J. Frazer's The Golden
Bough, 13 volumes (must include
Aftermath), pre-publication price
is $45, $55 thereafter...A.L. Fur-
man, Teen Age S-F Stories...Cyril
Judd, Outpost Mars..... Psychology
and Alchemy, vol. 1 inthe Collec-
ted Works of Jung..... Negley (ed),
‘Quest for Utopia, an anthology of
imaginary societies (the same old
stand-by’s)....Neugebauer, Exact
Sciences in Antiquity.

Kuttner hds ‘a suspense novel',
Man Drowning coming from Har-
per...Nininger, Out of the Sky: In-
troduction to Meteoritics,..,Woll-
heim, PrizesS-F For 1952, from
McBride..... §chrodinger,Scienée
and Humanism: Physics in Our
time....Urey, The Planets: Their
Origin and Development..... Weyl,
Symmetry.

Martin Greenberg has edited
Five Science Fiction Novels, to
come, of course, from Gnome....
and someone else has done some-
thing similar for one of the regu-
lar trade publishers, but, dammit,
I can't now find it listed.

WANTED: BACK ISSUE MAGS! !

Will buy good to mint coples
of any stf-fantasy' mags.

Will pay following rates:
1947-1951 ---- 10¢
1943-1946 ---- 15¢
1939-1942 ---- 204
1930-1938 ---- 25¢
Pre 1930 ---- 30¢

Will go higher for UNKNOWN,

early ASTOUNDING, early
WEIRD, and other rare mags.

Will also buy lots of stf
books and pocketbooks,
Send list todayl!

Gerry de la Ree,

277 Howland Avenue,

River Edge, N. J.

Charles Lee Riddle, pub-
lisher of PEON, tells us he
is "going broke paying for-
warding postage" and wishes
note to be made of his new
address: P.0. Box 463

Church Street Station
New York City 8

A BRIEF MESSAGE TO READERS
AND COLLECTORS OF FANTASY

Dear Fan:

Have you been "coveting"”
certain issues of your favor-
ite fantasy magazine and hes-
itated to buy because of high
prices? Then here 1s your
opportunity.

For a 1limited time only,
I am offering Fantasy maga-
zines at very UNUSUAL PRICES,
Included are such "select"
items as early Weird Tales,
Unknown's, Unknown Worlds, .
and many others.

To get complete detalls
of thls special offer, just
send ten centas (refunded) and
you will receive full inform-
ation by return mail.

NOTE: My present stock
is limited and service will
be strictly on the basis of
first come--first aserved.
Don't be disappointed. Get
your name in the mall TODAY.

Fantastically yours,

C. E. Hendricks

1110 Jackson Court

Kansas City (1), Mo.
-38-
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Pa.

Philadelphia 44,

5501 Wayne Avenue,

JAMES LORD -- BOOKS

BOOKS FOR SALE

BOOKS GOOD TO FINE IN ORIGINAL OR 1st EDS., NET PPD.
If not content, a prompt refund.
If possible give 2nd choice.
Price $1.00 each except where stated
Anstey - Vice Versa, London, '91
Bangs - Mr. Munchausen, lst ed.
Cabell - Jurgen
de la Mare - Mem)irs of a Midget
KErskine - Privats Life of Helen of Troy
Ganpat - Mirror of Dreams
- Harilsk
" - The Vsic¢ce of Dashin
Hichens - The Dweller on the ‘threshold, new, d/w
Robinson - The Great Snow, d/w
McHugh - Caleb Catlum's America
Small - The Avenging Ray
Mason - Prisoner in the Opal p
Spencer - Lady Who Came to Sta ¥
White - Sword in the Stone, d/w
Wright - Island of Captain Sparrow, lst Am. ed, d/w
Rohmer - D4y the World Ended
= Shadow of Fu Manchu 7
Shiel, M.P. - The Purple Cloud
White - Conjuror's House
Barrie - Farewell Miss Julle Logan
Shute - An 01d Captivity
Verne, Jules - Dropped from the Clouds
" - Secret of the Island, Dent editions
Chesterton - Man #Who was Thuraday, Mod. Library
Nathan - The Barly Flelds.
Williams, Chas. - Many Dimenslons
Holland, #. Bob, ed. - 25 Ghost Stories, illus.,/
twain - Eve's Diary, lst ed. /new, d/w.
Huysmans - Against the Grain, illus.
Nathan - One More Spring, 4d/w
Schutz, Helnrich - When Mammoths Roamed the
Frozen Earth, transl,., illus., lst Am. (1929)
% # 3# * 3* 3 #* %* * 3
Karloff, Boris, ed. - And the Darkness Falls,
N.Y, (1946), new...2.00
Scott, Jeremy, ed. - At Close of Eve, new...2,50
Stern - Travellers in Time, new...2.00 :
Hole, Christina - Haunted England 1941, new...2,
Wells, H.G. - Famous Short Stories, new, Double-
day, Doran, 1937, 1015 pp...2.50
Shiel, M.P. - How the 01d Woman Got Home ('28) 1.25
Burroughs, Jos. B, - Titan Son of Saturn, 1905,
1st ed., rare,..2,75
Chesterton - The Poet and the lLunatics, Dodd,
N.Y. (1929)...2.00
de la Mare - The Connoisseur & Others...1.50
McHugh - I Am Thinking of My Darling...l.25
Moffett, Cleveland - The Conquest of America,
N.Y. ('16)...2.50
-41-






il |

ESTABLISHED

- PROPRIETORS






it ¢ v o

(/4:»,

Advertising in this section is at the regular
ratea: 50¢ for one column inch, ete. - Mioro
Ad copy must be submitted fully prepared. It
may be typed (with a reasonably new ribdon,
plesss) or written, printed, and/or drawn in
blaock ink. Copy should be exactly twice the
size in each dimension of the magazine space
it is to occupy, e.g., & column inch would be
48 by 2 inches. As always, most copy require-
ments may be inferred by measuring space and
sounting chareacters in the magazine.

MOVIE FANTASY

8X10 inoh still photographs from fantasy &
science fiction motion pictures. Our cata-
logue is practically a checklist of films
of this genrs. Send for a fres copy to:

HISTORIC CINEMA SERVICE
272B Hyland Street
Cresskill, N.J.

MARS MOVIE !

"MARS" 13 a 16mm solence fioctlon sound
movie available for homs or olub rental.
Write for free illustrated information.

HISTORIC CINEMA SERVICE
272B Hyland Street
Creaskill, N.J.

Fantasy Books for Sale
Meny Rare Items
Send for List
Haggards a Speclalty

8.B.Myers, 904 Forest Ave., Ann Arbor,Mich.

OR BALE: Out of Print aRKHAM HOUSE BOOKS

ooh, OPENER OF THE WAY, xlent in d/w, § 4
Loveoraft, PEYOND VALL OF SLEEP, falr in dw
Caitk, LOST WORLDS, xlent in d/w, 3 5/ § 20
FOR E: Several hundred atf and fantasy
mAgezines, very good to poor cond., moatly
dated 1945-1951 and priced from 15¢ to 25¢.
8end wante or agk for free list, encloeing
stamped, self-addressed envelope for revoly.

Fredric Marlow
238 Trumbull avenue SE  ‘arren, Ohio

Get the most for your money-~-SPACESHIP, the
largest regularly-appeari 10¢ farmag toe
dny% 26 1large mimeogrep! pages, a leader
in quantity and quality. Articles, fioction
and poetry, art, all branfhes of the fan-
tasy fisld., Only 10¢ per copy, 3/25¢%
Bob Silverberg, Editor
760 Montgomery Strest, Brooklyn 13, N.Y.

Science Fiction Digest

combined with

COSMAG

25¢ JANUARY 1952

6 for $1.25

Featuring
THE IMMORTAL TEACUP
A Seriasl History of British Fandom
By Walter A, Willis
ATLANTA SCIENCE FICTION ORGANIZATION

459 Sterling St. N.E.
Atlanta - Georgia

WANTED! 1Issues of, or information about titles, su-

thors, covers, of 1932-1940 issues of the following

macabre magazines. For index. Wkll buy or borrow.
DIME MYSTERY, EERIE MYSTERIES, EERIE STORIES,
HORROR STORIES, MYSTERY NOVELS & SHORT STORLES,
MYSTERY TALES, REAL MYSTERY MAGAZINE, SINISTER

STORIES, SPICY MYSTERY, STARTLING MYSTERY, STRANGE

DETECTIVE MYSTERIES, TERROR TALES, THRILLING
MYSTERY, UNCANNY TALES (u.s.S, ete.
Wants in Magazines & Books solicited. Reasonable.
# Y. N, Austin - 3517 W. 67th - Seattle 7, Wash.#

For Sale
Recent Science Fiction Magazines
5 for $,12 for $2,%0 for $5.
Amazing Stories,Fantastic Adv.
Super Sclence,Planet Storles ete.

Henry Lipton 558 E.5St Btklyn 16N.Y.

Rainbow in the Valley-!ZREDITH, Fantasticse
HEART', Grand Guignol Stories-LEVEL,Daushter
of the Sun-SABE, Whistling Ancestors-GODDARD
Spook Stories-Bf:TSOH Stellar Missileg-REPP
Body Made Alivo-lleRSXZI,Light Invisible-BENSON
F. Novels-Vol,l#+, Panics, Jéwel of 7 Stars
STOKER,$1.00 each.The Gol& Tooth-TAII'E$L, 50
Cleopatra-HAGGARD, Gather Darkness-LEIBER
Golden Fleece~Vol.l#3, Telefair~RICE. .50¢
each, or will trade. }’Jea Dusenberry, 2704
S, W. California St., Portland 19, Oregon

WANTZED
B I8 Journal, Sept. 1948 (Vol. 7, No. 5)
Wegeaner—Origin of Continents & Oceans
Porrest—Atlantean Continent '
Strabo—Geography (Vol. 1 only) (Bohn Xd.)
T & Lawrenoe by His Friends
Forbes, J F—Unchronicled Past
Toynbee—Study of History (Vols 4, 5 & 6)
Wells, H. G.—Conquest of Time
Arthur Louis Joquel II
Box 2243, Los Angeles 53, Califormia

/05' A copy
1’0," A year

~PHOE

.

‘<
Now DIGEST size for neater 188kasd!l
T 7 Better Hurry,_ﬁmsd adition)
933 W. Lathan,
Phoenix, Ariz.

FOR SALE
“"Weapon Makers" - Van Vogt - $12.50
“Galactic Patrol" - E. k. Smith - 1.75
"Divide & Rule® - L. 8. de Camp - 1.75

All are Fine in d/w

G. C. Mayer
1 River Ridge Charlestown, Ind.

-45-
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