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If you do, send us your want list. We specialize in 
furnishing magazines of all kinds, end may have the very 
issues you need. Our prices are reasonable, and we will 
promptly refund the purchase price of anything bought 
from us that is unsatisfactory for any reason. You will 
like dealing with us because you teke no chances of loss 
or dissatisfaction. For more than 20 years we have been 

supplying book and magazine collectors by mail.

Although we specialize in weird and fantastic public
ations, we also carry stocks of and can supply adventure, 
western, detective, and other types of magazines, dating 

back to 1915 and before.

Do you have a collection of books or magazines you wish 
to sell? If so, send us a full description of what you 
have, its condition, price, etc. We buy thousands of 
items every year in this manner. We prefer to b^y entire 
collections or very large lots, but will be glad to dis
cuss the sale of your items with you, no matter how few.

Let us hear from you. ,
All correspondence promptly answered.

Booklovers’ Bargain House
P.O. Box 214, Little Rock, Arkansas

fantastic worlds

Yes, miracles do happen. It sounds too good to be true, but 
believe us, It is. After more than a year of preparation, 
FANTASTIC WORLDS Is a reality. If you're a science-fiction 
fan, you'll want each and every issue of fandom's most unus
ual publication. Here are a few of its many features:
* All lithoed — A 5i" by 8^-" format — Large, easy-to-read 

print — Illustrations by leading fan artists.
* Off-trail fiction and articles that you'd never find in a 

pro-zine. Contributors include Kris Neville, William F. 
Temple, Clark Ashton Smith, Forrest J. Ackerman, Hender
son Starke, Betsy Curtis, Ralph Rayburn Phillips, Tom 
Carter, Toby Dunne, E. Everett Evans, Lee Hoffman, Bob 
Tucker, R. DeWitt Miller, Weaver Wright, Manly Banister, 
Lilith Lorraine, Jan Romanoff, Arthur J. Burks, Walter 
Willis, Bob Briney, Michael Storm, and many others.

* Cash prizes from 3 to 10 dollars for all prose.
* Photos - Cartoons - Prize Contests - Poetry - Letters.
...Sample copy 25^, year's subscription (four issues) $1.00...

. Edward W. Ludwig, Editor .

..1942 Telegraph Avenue Stockton, California..
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Stems cIuc^a:

A Study of A. E. van Vogt
by

(second of two installments) 
c *

Once I was ata gathering at whichaperson who knew van Vogt slight
ly said to another who had never met him, ‘He’s a social lion'. His voice 
held a peculiar emphasis, which I believe must have puzzled the other. 
Why this emphasis? What is unusual in a person’s being a social lion? 
The answer must lie in the fact that something in the appearance of van 
Vogt, himself, contradicts his being ‘a social lion’, or seems to.

This is true. The impression van Vogt imparts is much more that 
of an ascetic - a detached, sensitive person who withdraws from social 
contacts. He is mild-mannered, has a bookish look, especially when he 
wears his pince nez. There is a hint of stiffness in the way he holds 
himself and in his gestures, though there is little noticeable nervous
ness. Primarily, his manner suggests shyness; and yet, he possesses 
social aggressiveness, shows no reluctance in giving public lectures, 
or in instituting what he considers necessary undertakings.

His whole character might be described in terms of such contrasts.
He speaks with seeming sophistication, phrasing his words carefully 

and forcefully. His speech suggests insight, incisiveness; his state
ments verge on epigrams, never quite become them. And yet, one also 
gets an impression of naivity.

Van Vogt’s spoken sentences are as ‘crisp...metallic...compact’ as 
his written sentences. He speaks with great care. If he doesn’t like a 
sentence he has started, he hesitates, says in effect - ‘cancel.’ - and 
runs it off again. .This is self-consciousness in the formal meaning of 
the word, but he is not embarrassed by the habit. His interest is vested 
in the rigorousness of his phrasing, only partially in its effect on the 
person he’s addressing.

This incisiveness is particularly well adapted to casual street con
versations. I recall meeting him accidentally one day while walking, 
and my interest in his description of a discovery he had made. It seems 
that he’d been washing his hands - he held them out as if he were doing 
so, then - when he began to wonder just how soap worked. He looked 
it up and, to his surpirse, found that it functioned in a fashion entirely 
foreign to his preconceptions. This illustrated to him the ease with 
which our ideas of those things we most take for granted may betray 
reality and how necessary it is, then, to be conscious of our ‘abstrac
tions from reality' as ‘abstractions’. ‘The Artist’, he added, ‘does not 
feel this.’

Often, we sense from his speech that same quality of sardonicness 
that was exhibited by the fourth resurrected man in ‘The Monster': the 
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ready recognition of irony. This sardonicness should not be mistaken 
for cynicism, a trait of temperament which is impossible to van Vogt, 
if we are to judge from those times in which he has attempted to portray 
cynical characters in his fiction - for example, the gambler, Seal, in 
‘The Weapon Shops of Isher’. I can’t resist quoting a passage from ‘The 
Wizard of Linn’ which shows, I believe, his conception of cynicism. It 
is the first installment. Clane Linn, in a period of national crisis, is 
walking through the city of Linn, accompanied by some guards. On ap
proaching a crowd of people, interested in some street spectacle, he is 
recognized:

‘...There was a sullen surging of amass of people to getnearer 
to him. Somebody yelled: “There’s Lord Clane, the man respon
sible for all our troubles.”

‘A furious murmur swept the throng. Beside Clane, the guards 
captain quietly motioned to the two dozen guards. The powerful 
men pressed forward, hands on swords and daggers. Clane, who 
had been watching the incident develop, stepped forward, a twisted 
smile on his lips. He raised his arm, and just for a moment, re
ceived the silence he wanted. He called out in his most resonant 
voice:

‘ “Long live the new Lord Advisor, Calaj.”
‘With that, he reached into a pouch, which he had carried for 

years for just such a moment as this, and brought it out clutching 
a handful of silver coins. With a flick of his wrist, he tossed the 
money up into the air. The metal glinted in the sun and came down 
over a wide area about twenty feet away. Even before it landed 
another handful sparkled in the air in the opposite direction.

‘Once more he called, more cynically this time, “Long live the 
Lord Advisor Calaj."

‘The crowd wasn’t listening. There were shrieks as people 
stampeded after the money. Even after Clane’s party was clear of 
the danger, he could hear cries of, “Give it to me, it’s mine.” 
“You wretch, you stepped on my hand.” Feet scuffled, fists 
smacked Audibly on the morning air.

‘The incident made him bitter. Once again, he had been forced 
to rely on a technique for handling masses of people. Simple, ef
fective, cunning, it was part of the vast fund of information he had 
about the ijian in the street.’
This passage reminds us of another line of thought about van Vogt: 

His fear and distrust of masses of people, of crowds. One evening in 
1948, after a meeting of The Los Angeles Science Fantasy Society, sev
eral of the members were sitting around, discussing in a casual fashion 
some of the psychological and philosophical problems of life. Someone 
described an anxious experience he had had while in the army. It was 
VJ day and he had left the post; everyone else was off, also, having a 
hysterically happy, drunken time of it, the streets filled with shouting 
people, and--

‘--and you thought they might harm you,’ interjected van Vogt.
As it turned out, this wasn’t what the other had felt or was leading 

up to, at all, but van Vogt’s projection shows clearly what his own feel
ings would have been.

Besides the Clane Linn-mob incident, several scenes dealing with 
mobs, crowds, masses, appear in van Vogt’s fiction. ‘Sian’ opens with 
a mob chasing a frightened ten year old boy. One of his rare metaphor
ical flights of writing occurs in van Vogt’s magazine version of ‘World 
of A’, third installment, in the description of a greedy lot of junk deal
ers who are scrabbling for the remains of the destroyed Games Machine 
and the much larger mass of people who witness this event:

‘Even for a null-A, it was difficult to think of a third of a mile 
barrier of human beings as if each unit was an individual with a

-4-



personality of its own.
‘The mob swayed or stood still. It had volitions that began like 

a tiny snowball rolling downhill, and grew into a landslide. There 
were gasps as people were crushed by the pressures; there were 
shrieks as the unlucky lost their foothold, and went down. People 
must have wondered vaguely at times what it was that they were 
standing on. But it couldn’t have worried them very much.

‘The crowd was a soulless woman; it reared upon its legs, and 
stared mindlessly at the ghouls who were feasting on the destroyed 
symbol of a world’s sanity.’

This passage is toned down a bit in the book version. In another one of 
the Clane Linn stories, ‘The Barbarian’, the city of Linn is over-run by 
barbarians. The patrician lady, Lydia, views these rough men from the 
outer planets, and van Vogt says of her:

‘...Looking at them, she felt justified in all the pitiless actions 
she had taken in her day. They were, it seemed to the grim old 
woman, living personifications of the chaos that she had fought 
against all her life.’
As faras I’m aware, none of van Vogt’s characters have ever thought 

that crowds stink, a concern popular with those who dislik§ large mass
es (or certain groups) of people. In one story, just the opposite. In 
‘Far Centaurus’ our protagonists have come from a more or less con
temporary Earth into a later period of civilization. They are exhibited 
to vast, unwieldy, hero-worshipping crowds from enclosed cars so that 
people of that day wouldn’t realize that they had an offensive body odor. 
...An inversion of the usual feeling, which accomplishes with story-lev
el justification, the same thing: standoffishness and protection from the 
crowds.

One might suspect that feelings such as this would lead to anxieties 
about the political or military dangers potential in the large mass of 
people. It is possible that van Vogt’s stated belief in the impending 
American-Communist revolution justifies this suspicion. The gist of 
this belief is that there will be a political revolition in the election of 
1956, in which Communism will become the dominant political philoso
phy of this country. The people of the United States, he feels, have been 
sold on a great idea - and that is, that our choice is between Capital
ism or Comminism, and that when the next depression occurs (which, 
I gather, will be between 1952 and 1956) they will react in a violent 
fashion. Seeing that Capitalism has ‘failed’, they will find nothing left 
but Comminism. After that - he told us at the June 25th, 1948, meeting 
of the Pasadena Chapter of the General Semantics Society - general se
mantics would have to go underground, as Communism has shown itself 
to be against general semantics on several different occasions. At that 
time, he advocated the setting up before this revolution took place of an 
underground general semantics society, organized on the ‘cell-system’ 
of the current Communist movement.

He modified his views somewhat later. One evening, I attended a 
meeting of the Los Angeles cell of the General Semantics Society, at 
which van Vogt was to be guest speaker. It was a small gathering, 
largely because it had been transferred from its customary meeting 
place.

Van Vogt began his talk by describing his previous speech at the 
Pasadena Meeting and the views he had advanced then. It seems that 
afterwards he had been approached by the gentleman who was either 
acting Director or Secretary of the Society. This person’s name I re
member as Bill Nagle, though I’m told thathis name was Charles Nagle. 
Nagle had a plan for saving general semantics, for enabling it to sur
vive, even spread, under Communism; the founding of a General Seman
tics Church. A church, he felt, would be relatively secure from both 
suspicion and attack. It would provide a definite structure around 
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which to organize meetings; it would be able to cross borders, not being 
a political movement; and so on.

‘At the word “religion” van Vogt said, ‘a shock went through my 
body. But on reconsidering...’

They discussed the project between themselves, and with several 
others. Nagle wrote a ‘General Semantics Bible', in which general se
mantic principles were laid down, and another book which I suppose 
might be called a Testament or a Manifesto. Call it a Testament; the 
latter term is esthetically inappropriate. These discussions, I under
stand, went smoothly except for one factor which bothered everyone but 
Nagle: Na6le wanted to be Bishop, or Pope, for life. The others felt 
that it should be an elective office of shorter duration. But their prob
lem was unexpectedly resolved: A short period of time later - some 
two weeks, I believe - Nagle died.

But van Vogt carried on the work, gaining permission from Nagle’s 
widow to publish the ‘Bible’ and Testamant he had written. Van Vogt 
read them both, in their entirety, the evening of that meeting. They 
were not overly lengthy. Both were written in Elizabethan English. 
Verily, I thought that the reaction would be negative, but I was disap
pointed in this. To my recollection, not a single critical word was ut
tered and there were quite a few words of enthusiasm.

However, I have heard nothing of the project since and Nagle’s books 
have not been published. This may be because van Vogt found a more 
suitable means to achieve those ends for which he was striving in gen
eral semantics.

In September, 1949, an Eastern correspondent of mine, Bill Heijn, 
sent a letter to John W. Campbell suggesting thathe be allowed to do an 
article for Astounding on one or several of such related subjects as 
general semantics, the Bates’ eye ■‘training methods, the Ames' relax
ation exercises, and so on. Campbell replied no, because in the near 
future he was going topresent to the world anew science which included 
all those things as a sub-science. Heijn was amazed and a second let
ter to Campfeell brought the information that the new science was called 
‘dianetics’. Still that meant nothing to Heijn, or to me, when he told me 
about it by mail. Then he received from Campbell a 5000 word letter 
attempting to explain the system. Heijn typed out a copy which he 
passed on toxme.

The firs^-thing I discovered was that dianetics was invented by the 
science fiction writer, L. Ron Hubbard. I was somewhat surprised at 
this. Hubbard - to fill in the background briefly - was prominent in Los 
Angeles science fiction fan circles in 1948. He first showed up in Jan
uary of that year. At that time, he told us a story more remarkable 
than most of his printed pieces: It seems ‘that during an operation be
ing performed on him for certain injuries received in the service he 
was actually dead for eight minutes.’ While dead, he went toiling up a 
long hill; voices ahead were calling him - then, something pulled him 
back. He woke up on the ‘white mule’ being wheeled out of the surgery. 
‘I was dead, wasn’t I?’ he said to the nurse. ‘She looked startled.' The 
doctor came over. ‘I was dead, wasp’t I?' he said to the doctor. The 
doctor gave the nurse a dirty look for having told me.’ Hubbard real
ized that while he was dead, he had received a tremendous Inspiration, 
a great Message which he must impart to others. He sat at his type
writer for six days and nights and nothing came out - then, ‘Excalibur’ 
emerged. ‘Excalibur’ contains the basic metaphysical secrets of the 
Universe. He sent it around to some publishers; they all hastily rejec
ted it. In all, twelve people read it. Four of them went insane, the 
other eight were seriously disturbed. Finally, he realized that ‘Excal
ibur’ was too potent. He locked it away in a bank vault. But then, lat
er, he informed us that he would try publishing a ‘diluted’ version of it.
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Shortly after this, it was mentioned in an article on him in Writers' 
Markets and Methods that he was writing a book entitled ‘Traumatic 
Psychology'. Now, of course, ‘traumatic psychology’ has emerged as 
‘dianetics’. Dianetics, I was recently told by a friend of Hubbard's, is 
based upon one chapter of ‘Excalibur’.

Dick Timmer, a friend, and I read Campbell’s letter. It seemed 
hardly coherent at the time but as Campbell explained in the letter, he 
was writing it in one sitting, without revision. Timmer and I took the 
letter over to the van Vogt residence to see if he had heard about dia
netics. He had; he’d received one or two similar letters from Camp
bell and was - perplexed. We spent some time discussing these let
ters, and later there were other sessions, as more letters arrived from 
Campbell and Hubbard. At many of these gatherings, Al Ashley, Charles 
Cooke, who is a professional hypnotherapist, a sister of Mayne van Vogt, 
and my younger brother. Bill Cox, were present as well as the van Vogts 
and X; Dick Timmer was present at only the first one.

Since then, all these people with the exception of Timmer, my bro
ther, and I, have become convinced of the validity of dianetics. At that 
time, Ashley and I largely tended to be critical of the statements con
tained in the letters. Mayne was skeptical, but made n# objections to 
the theory. Only van Vogt seemed to be impartial. His habit was to go 
through the letters and break them down, clause by clause, checking the 
‘validity’ of each statement or assumption.

Much of the discussion dealt with Hubbard’s activities when he was 
in Los Angeles. Van Vogt had been more impressed with Hubbard than 
most of us. Hubbard, it seems, had never told him the story of his death 
and resurrection. In fact, Hubbard had never told him much of anything; 
my impression is that he had mostly listened while van Vogt talked.

When Hubbard had been here, both he and van Vogt had been inter
ested in hypnosis. Their approaches to the subject, however, were at 
opposite poles. Van Vogt's interest seemed to be speculative, experi- 
menatl. He used what is sometimes called 'the laboratory technique’ in 
hypnosis, characterized by its calm, scholarly approach, dependent 
upon a maximum of co-operation from the subject, and having as its 
end some definite goal. Hubbard used ‘the stage technique’. He de
lighted in having his subjects sing ‘God Bless America’, seemingly un
der the impression that their listeners were entranced, view cavorting 
kangaroos through water glasses and be forced to take off their shoes 
‘because of the heat*. Hubbard seemed to be the more adept of the two, 
though he, despite his statements to the contrary, was obviously just 
learning hypnosis. He showed his usual social ease and command in 
handling it, but his work was often slip-shod - he'd forget to bring his 
subject out of hypnosis, for instance, after he’d finished with him.

Van Vogt seemed to feel that Hubbard had done some mysterious 
things while he was in Los Angeles. It seemed to him tha.t, at least one 
person whom Hubbard had hypnotized had much improved - that there 
had been a change inhis personality for the better. This person, though, 
had no memories of any extra-curricular activities on the part of Hub
bard in their hypnosis sessions. It was true that he had once gone to 
Hubbard for advice about some emotional difficulties but all Hubbard 
had done (as he recalled) was to recommend that he read Dale Carne
gie’s ‘How to Win Friends and Influence People’. But this didn’t neces
sarily mean anything as, after this hypothetical dianeticoid - hypnoid 
session, amnesia might have introduced. I informed van Vogt that this 
person was amenable to hypnotic investigation to see if Hubbard had 
done anything with him of which he wasn’t conscious and van Vogt was 
interested, but somehow it never came off. However, other efforts 
were made along that line: Another person who had been hypnotized by 
Hubbard once was willing, and a group of us journeyed over to his place 
for some hypnotic detective work. Nothing was discovered from him, 
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but - almost incidentally - Cooke, who was doing the actual work, de
cided to ‘warm up’ on my brother, who is a deep - trance subject. And 
it was discovered thatHubbard had given him a post-hypnotic suggestion 
to meet him one day on a certain street corner. Hubbard had then, ap
parently, had him do various little tricks such as being ‘forced’ to hold 
his hands on a ‘red hot’ wooden railing, then had patted him on the 
shoulder, laughing, and told him he could go home. Nothing very dram
atic.

In one of the letters he received from Campbell, van Vogt was in
formed that some of the easiest results in dianetics had been gained by 
‘automatic writing’. He decided to try this. ‘Dissociating’ his right 
arm, he asked himself why he was continually getting head colds. 
Promptly, he began writing out a description of an incident which had 

< supposedly occurred between his mother and a nurse prior to his birth.
When he told me this he did not seem surprised, and neither was I. Why 
shouldn’t we imagine anything which pleases our fancy in response to 
such a question, especially as a rational answer is negated by the very 
nature of the desired (‘engramic’) answer? I suggested to van Vogt 
that he might try asking himself in that manner some questions which 
were equally pertinent to reality, such as —

‘Wait a minute,’ he said. ‘We’ll try it right now.’ He disappeared 
momentarily into the next room, and came back with a ouija board. He 
sat down on the couch, placing the board across his knees. ‘Now ask 
your questions ? ’

‘What was the number of the re-incarnation of the Hindu god, Vish
nu, as Chrishna?’ I asked.

His arm jerked, shivered; the pointer - weight moved beneath the 
question mark on the board and poised there.

I tried again. ‘Is it true that Jesus Christ is the son of God?’
This time his arm moved, spelled out on the board, I-D-O-N-T-K- 

N-O-W.
For som.e reason, it didn't occur to me that the reason why the dia

netic-oriented question got so much more of a positive response than 
the others might lie in an essential appeal of dianetic ideas to van 
Vogt. At that time, I still had no suspicion that his eventual decision 
would be anything but negative to dianetics.

In Marcl^of 1950, van Vogt received an advance copy of the May is
sue of Astounding Science Fiction containing Hubbard's first article on 
the subject: ‘Dianetics: The Evolution of a Science’. I went over to 
visit him and to see the issue. ’It’s on the mantle,’ he said, indicating 
with his hand. I plucked it down and found myself staring into a dark 
visage which glared outward with yellow eyes, beneath which were the 
words, ‘Dianetics, A New Science of The Mind’. The effect was start
ling. Van Vogt said that he had read the article and that it was quite 
well written and presented; he supposed that Campbell had helped Hub
bard in its construction.

I read the article. Though it was coherent in a fashion, I found it 
atrociously written. Could it be that my reaction against dianetics was 
so strong that I couldn’t even recognize quality of writing in accounts 
of the subject? When the issue appeared on the newsstands I read the 
article again, and discussed it with other people. Gradually, I became 
confident in my feelings about it. No one but van Vogt thought that it 
was intelligently presented or well written, not even those who had re
ceived it most enthusiastically. It was then that I knew what van Vogt’s 
decision would be.

...In June or July, 1950, Alfred van Vogt was appointed head of the 
California Branch of the Hubbard Dianetic Research Foundation. At 
just about that time, some friends and I discussed, and I wrote, a crit-
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ical article on dianetics. I submitted it to Astounding - Campbell re
jected it - and also sent a carbon of the first draft to van Vogt to get 
his reaction. A couple of months later, in October, he called me and 
suggested that I come over to the new building housing the Foundation 
to discuss the article.

My brother accompanied me. Van Vogt showed us over the building 
briefly, and then we adjourned to a large sitting room. There we were 
later joined by a young man named Ray Something-or-other and, still 
later, by Mayne and a friend from Georgia. Hubbard wasn’t present at 
the Foundation at that time. He was in Wichita, Kansas, I understood, 
setting up a dianetic foundation there; a good thing, too - it was to this 
sanctuary that he later retreated when Los Angeles became legally too 
hot for him.

The discussion of my article didn’t last long. Van Vogt had not been 
impressed by any of my suggestions and he quickly disposed of them to 
his satisfaction. It was evident that he didn't take either my objections 
or my objecting seriously and considered it only a matter of time be
fore I came around to the dianetic point of view. I wasn’t particularly 
ambitious in carrying out the argument, as Iwas unsure, of the points 
I’d developed in the article. The conversation went to o$her matters.

Van Vogt did most of the talking. He spoke a great deal about Hub
bard. The man’s ingenuity in dianetic auditing had greatly impressed 
him. He told about Hubbard’s sending copies of a manuscript explain
ing dianetics to the American Medical Association and yie American 
Psychiatric Association before the book was published, and the signifi
cant silence from them both. He mentioned with admiration Hubbard’s 
description of the internal disintegration which occurs when a person - 
a German, for example - accepts Communism. And so on.

The conversation lasted a long while... Van Vogt said, in response 
to a question, that general semantics had always lacked something - a 
positive plan of action; something to do. It told you how to react, but 
not how to act. That was its limitation. He told us that he, himself, at 
that time, hadn’t had more than a few hours of ‘auditing’ - ‘practically 
none at all.’ But, he added, Hubbard had issued an order that all exec
utives in the Foundation had to have a specified amount of (extensive) 
auditing before a definite date.

He revealed that he was planning to establish the Hubbard Dianetic 
Educational Foundation. He was developing some techniques for teach
ing children, using dianetic ideas. ‘I remember that when I was in 
grammar school,’ he said, ‘we spent six months studying South Amer
ica alone.’ He seemed to feel that, with the proper methods, a child 
should gain all the practical information he needed about South America 
in a few hours. These methods involved the use, mechanically, of a 
projector-screen set up and, dianetically, the placing of the child in a 
hyper-stimulated condition.

However, the Educational Foundation never materialized and soon 
after the Hubbard Dianetic Research Foundation folded. The furniture 
of the big building was auctioned. On December 9, 1951, the van Vogts 
re-opened the Hubbard Dianetic Research Foundation at a new address. 
The format was revised; the courses, probably abbreviated, were of
fered at $15.00 a month, rather than $500. In a little newssheet, ‘The 
Computational Moment’, van Vogt said that he was financing the organ
ization from the advance royalties of some five or six books he has 
coming out in 1952. ‘As you can see,’ he said, ‘we consider dianetics 
important.’

Thinking of van Vogt’s acceptance of both general semantics and 
dianetics, we see that they hold certain characteristics in common. 
Perhaps the reader recalls the passage by van Vogt quoted in the last 
issue:
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‘...We start with baby, who has no convictions. He is easily 
frustrated by busy parents. The growing child suffers a thousand 
shocks of which his parents are not aware. There is next, the sit
uation with other boys and girls, and with adults. And, above all, 
there is the fact that a young person's cortex is not physically 
fully grown. He is incapable of understanding emotionally what is 
happening to him. And this is just the beginning. Without proper 
training, even the fully grown cortex becomes easily “tangled”...’ 

This view of the development of personal disturbances is not signifi
cantly different from that which is embodied in dianetics: The ‘tangles’ 
have become ‘engrams’, but structurally they are similar.

But there is another relationship between the two, and that lies in the 
relationship which each bears to authoritarianism. I would like to call 
the reader’s attention to a recent book, ‘The Authoritarian Personality’, 
by T. W. Adorno, Else Frenkel-B runswik, Daniel J. Levinson, and R. 
Nevitt Sanford. ‘The Authoritarian Personality’ is a study of - italics 
theirs - ‘the potentially fascistic individual, one whose structure is such 
as to render him particularly susceptible to anti-democratic propaganda. ’

The authoritarian usually comes from a family in uneasy circum
stances. By this, a poor family is not necessarily meant but rather one 
in which the parents are concerned very strongly with economic and 
social position. The parents are usually disciplinarians. A ‘breaking 
the Spirit’ routine imposed on the child inhibits spontaneity of feeling. 
Hostility is developed towards the parents, later generalized to include 
others, but since the child cannot allow himself to express these feel
ings because of the (imaginatively exaggerated) punishment it would in
volve, this animosity is excluded from consciousness; it is projected 
outwards upon others and sohe comes to see the world in hostile terms 
- that is, he sees others as being essentially or potentially hostile to 
him. Since affection, friendliness, warmth of feeling, and so on, are 
inhibited he does not see relationships between people in these terms. 
Group status - hierarchy - and the relations between ingroups and out
groups become an automatic explanation of human relationships. We 
see here tjie basis of ‘prejudice’: Groups are thought of as being natur
ally inimical to one another, except under those circumstances in which 
they are bound together in a larger group as protection against other 
similar mass-groups. (In this connection, note Hubbard’s four ‘dynam
ics of survival’: 1) Self; 2) Family; 3) Nation; 4) Mankind.)

Dianetics is an elaboration of the authoritarian attitude towards the 
world and the self. There is more of an association than there appears 
to be even at second glance. For example, the researchers on ‘The 
Authoritarian Personality’ project found atthe Langley Porter Clinic in 
San Francisco that those emotionally-disturbed patients who would rate 
high in authoritarianism...

‘...more often brought up the onset and causes of their symptoms 
because they felt as if these symptoms had come about myster
iously “all of a sudden” on a certain day and that “everything had 
been quite all right before.” This is another example of the high 
scorers’ unfamiliarity with their inner lives, their need to be like 
everyone else, and their strenuous efforts at keeping less accept
able impulses and emotions completely out of consciousness. 
W hen these impulses finally do break through in the form of symp
toms, they are often felt as ego-alien intruders, which appear 
“suddenly” and often “without any reason at all." ' Page 939.

I am assuming here that the reader has at least a slight familiarity 
with dianetics, and so can see the similarity between the attitude de
scribed above and the formalized expression ofthis attitude in dianetics. 
Those patients, incidentally, at the Clinic who were least authoritarian 
in their attitudes did not assume that the cause of the psychological ill
nesses lay in some specific incident, but were inclined to relate their
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disturbances to their entire life history.
We find another association. Dianetics seems to be primarily con

cerned with the ‘psycho-somatic’ diseases of allergies, arthritis, par
alysis, and so on. The overwhelmingly major portion of its publicity 
has been about the removal ofthese illnessesby ‘erasing’ the ‘engrams’ 
which caused them. Besides the miraculous aspect this lends to the 
method, the findings of the research project at the San Francisco Clinic 
suggest another significance for this emphasis:

‘There is also a tendency on the part of the high scorers to de
velop somatic rather then psychological symptoms. Many of these 
somatic symptoms, on closer examination, turn out to be an ex - 
pression of repressed effects. Thus, the tendency to develop and 
focus on somatic complaints can be considered part of the defen
sive activity of the high scorer’s narrow ego, which shuts out ex
tensive parts of the individual’s inner life and, as an additional 
defensive measure, causes rejection of any thinking in psychologi
cal terms and, instead, an emphasis on thinking in terms of phys
ical causation.’ Page 937.
Dianetics affords the authoritarian - ‘pre-clear’ - with, a situation- 

ally-acceptable excuse for verbalizing his hostility towards?his parents, 
family, and associates who have wronged him (‘given him engrams’) 
when he was helpless (in painful unconsciousness, or while embryonic). 
This emotional discharge results, or can result, in the release of the 
specific effect, or symptom, with which the‘pre-clear’s’ particular fan
tasies were, in this instance, associated.

So, we have the authoritarian: A person who has had to fall back 
upon substitutes for feeling, back upon an explanation of society phrased 
in the idiom of anger. But, now, imagine an even further bankruptcy of 
personal values. Imagine that this person’s unconscious faith in the in
group-outgroup and status structure of the world is so shaken by some 
process that he does not even have that left. He has been cast loose 
without moorings, since he is tied to others neither by group-feeling 
nor by emotional attachments.

Paradoxically, though this person is in one sense poorer than the 
authoritarian, he is also in a much better prychological position: He is 
no longer so strongly subject to the irrationalities and prejudices in
herent in authoritarian thinking; at least, he can be reached - some - 
thing which is difficult with the authoritarian, because of the rigidity of 
his outlook.

I believe that this is the process behind the creation of the general 
semantic mind. I believe that the general semanticist is a person who 
has an authoritarian background or history, but that social or economic 
conditions have loosened the tightness of his grasp on group (class) 
thinking. Therefore, his sense of the ‘rightness’ of things becomes dis
turbed. Automatically, he seeks to dispel this anxiety from the area in 
which it rises. General semantics is an elaboration of this attempt. It 
is a means by which he both conceals and reveals the nature of his dis
turbance: Instead of examining the real area from which his conflicts 
originate - group (class) feeling and thinking, and its dissolution - he 
examines grouping (classifying) behaviour in general. The general se
manticist repeats in an endless litany, ‘To be is to be related’, ‘The 
map is not the territoty’, ‘Stoney is not Stone2’, like the compulsive 
neurotic who can face his anxieties only by acting them out, again and 
again, in disguised form.

This seems to be a special case of the attitude underlying most sci
entific thinking. One might say that the difference between the Artist 
(as a type) and the Scientist (as a type) lies in their relation to reality. 
The Artist is confident of reality: he reaches out and grasps it, molds 
it into a semblance of himself. The Scientist lacks this confidence. He 
attempts to establish the reality of the world by divining its boundaries:
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he describes it, categorizes it, numbers its parts and draws a blueprint 
showing how they fit together. Since he lacks an emotional assurance 
of the reality of the world, he builds an intellectual counterpart of that 
assurance. The special difference between the scientist and the general 
semanticist is that the general semanticist’s feelings were tied up with 
group thinking and so his examination is specifically limited to that area.

The general semanticist has a deep concern with always being cor
rect. His reality-assurrance is so low that any error or mistaken be
lief of his own which comes to his attention creates anxiety. Outwardly, 
he sees this as a recognition of the necessity for holding valid assump
tions in order to ‘adjust to reality', to ‘survive’. This last word reveals 
the intensity of the anxiety. Possibly, many general semanticists were 
previously, inclined to stereotypy in their thinking, and their interest in 
the subject is a reaction against this. This would tie in with our sug
gestion that the historical background of the general semanticist, either 
familial or personal, was authoritarian in nature. (I have noticed that 
most general semanticists seem to come from middle class, often up
per middle class, homes and backgrounds. If nothing else did, this 
restriction of background would suggest an explanation of subscription 
to the philosophy in economic and social terms. Most of these people 
are lawyers, dentists, schoolteachers, and, occasionally, writers and 
psychologists. Few seem to have had an extensive education in philo
sophy; many seem to be vaguely anti-intellectual in their attitudes.)

An evident characteristic of many general semanticists is emotional 
repression. The system, itself, promotes this. The so-called ‘seman
tic pause’, or as van Vogt called it in ‘World of A', ‘the cortico-thal- 
amic pause’, is a method for achieving this in what would otherwise be 
difficult moments for persons for whom repressionsof, say, anger is 
necessary. This ‘pause’ is also an Agency-revision of the mystic 
trance (see Addendum). General semantics attempts to promote ‘inte
gration’ - that is, the general semanticist feels a lack of ‘integration’, 
a lack Of harmonious union between intellect and feeling. This division 
between intellect and feeling, usually implied in general semantic state
ments but^often denied explicitly by semanticists, also gives evidence 
of emotional repression as does the emphasis on the supposed differ
ence between the neurological functions of the cortex and the thalamus. 
In the general semantic approach to psychological problems one is re
minded of those long-armed grapples that atomic pile researchers use 
for handlii^ small radio-active materials.

The conflict between intellect and feeling is one with which every 
authoritarian is familiar. He has present within him a semi-conscious 
anxiety that his ‘primitive impulses’ may arise up and overwhelm his 
reason, his sanity. He feels a need for control, for self-possession. 
(General semantics is a ‘discipline’, and general semanticists are often 
interested in ‘related disciplines’.) This results in a hierarchal view 
of the ego; Emotions welling up from below; reason superimposed from 
above. The general semanticoid expression of this schemata is the 
‘thalamus-cortex’ relationship (now officially discarded) and the dianetic 
version is the reactive-mind analytical-mind set up. This hierarchal 
system is also reflected in the psychoanalytic trinity, ‘id-ego-superego’, 
but psychoanalysis is by its nature non-authoritarian; it attempts to 
destroy repression, establish intraceptiveness, and so on.

The great distinction between the general semantic and dianetic sys
tems is that general semantics is a movement away from fascistic 
modes of thought, whereas dianetics is a reaffirmation of authoritarian 
values. But general semantics reflects its origin in its structure, even 
while it searches for a humanist solution to the problems of existence. 
The general semanticist stands between authoritarianism and non-au- 
thoritarianism, painfully conscious of both. When dianetics appeared in 
Los Angeles, the local General Semantics chapter fell into two neatly
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divided halves, dianetic and non-dianetic, like the two halves of a loaf 
of bread cut through by a sword - in this case, Hubbard’s ‘Excalibur’.

Narrowing our attention to van Vogt again, we find the conflicts dis
cussed here - between authoritarianism and non-authoritarianism, be
tween repression and expression - easily discernable. In recent years, 
he has become interested in the problems of emotional repression. In 
his analysis of people, he has often stressed this factor, although he 
also regards being ‘too emotional’ as dangerous, and criticised Andrew 
Salter’s ‘Conditioned Reflex Therapy’ on this basis. When he first ac
cepted dianetics, he discovered that he was an ‘emotion-shutoff’. The 
reaction which seems most alien to van Vogt is anger.

In what is possibly his finest story, ‘The Monster’, we find a sug
gestive pattern.

A ship, manned by members of the galactic race of Ganae, looking 
for planets to colonize, comes to Earth. They find that it was once in
habited by a civilized race which was destroyed suddenly by some mys
terious catastrophe. Before they can live on Earth without anxiety they 
must discover the nature of this disaster. By a remarl^pble method, 
they resurrect four men, one by one, from four periods of^Earth's his
tory, each successively resurrected man being from a later period than 
the previous one. And, one by one, they destroy each man after they 
discover his ignorance of the nature of the catastrophe - that is, they 
destroy all but the fourth who can control matter at will a/nd so is im
mune to their weapons. He is ‘The Monster’.

These Ganae have an intense race-consciousness. The story is told 
‘through the eyes’ of Enash, one of the Ganae. This viewpoint is made 
feasible by the great detachment which Enash feels from the rest of his 
fellows. He stands slightly apart, looking on, and this depersonalized 
creature forms a bridge between the reader and the aliens. His feel
ings of alienness to what should be familiar to him makes seemingly 
familiar what should be alien to us. This is true up to a certain point 
in the story. Briefly, at this point Enash becomes outraged by an in
sult of ‘The Monster’ and, in a burst of anger, attacks him. The Fourth 
Man simply removes- Enash from his presence, along with his fellows, 
who suddenly find themselves back on their ship. In that moment of 
emotional reaction, Enash merges with his race and so becomes alien
ated from us. He continues to be the vehicle of our impressions, but 
our sympathies are now divorced from him and have attached them
selves to the only other character of importance left in the story, the 
Earthman.

Enash’s anger is followed by his death. This sequence is not acci
dental, but illustrates the pattern underlying repression of the sort we 
have been discussing: If you show anger, you will be punished - i.e., 
destroyed. Note, too, that in Enash’s conversion, he becomes an ac
tive member of a group, a mob, demonstrating once again the connec
tion van Vogt feels between masses and anger, or destructive impulses.

In many of van Vogt’s stories, anger is absent in those situations in 
which we are most sure it should be an ingredient. As is easily dis
cernable, the great majority of his stories are, by their nature, para
noid fantasies: A man discovers that he is being controlled, used for 
mysterious purposes by unknown people or forces; concommitant with 
this discovery, or following on its heels, he finds that he is a superman 
with a destiny of world salvation. But in these story situations, one 
factor is missing that would make the paranoid pattern complete - and 
that is, our hero is not being persecuted. Of course, there are people 
who would like to see him out of the way, but open opposition is not 
persecution. The quarter from which this persecution should be expec
ted to appear is from those mysterious beings who are controlling our 
protagonist. But we discover that these individuals - the ‘Unknown
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Chessplayer* in ‘World of A’, Leear in ‘The Chronicler’, Craig's wife 
in ‘The Changeling’ - do not have malevolent purposes. Their ends are 
mysterious, but supposedly commendable.

What does this unseemly lack of persecution suggest to us? First, 
we see that these people who control our protagonists generally turn 
out to be parent-figures - the bearded Lavoissier in ‘World of A’, the 
several thousand years old Leear in ‘The Chronicler' - and what is 
more logical than that this should be so? Though this observation 
means little in itself, it brings another thought to our attention: The 
authoritarian, whose character has a paranoid cast, usually feels that 
he has been victimized by his parents. Consciously, his attitude towards 
them is conventional, often sentimental, uncritical of their behaviour; 
but thematic apperception tests readily outline the great load of hos - 
tility he bears for them, ft’s also revealed, of course, in dianetic revery 
by the violent nature of the fantasies constructed around the parents - 
for example, the ‘attempted abortions’ of the pre-ciears’, so numerous 
that they were given the abbreviated designation of ‘AA’.

Van Vogt’s feeling doesn’t seem to be so much one of having been 
victimized by his parents, but rather of having been neglected. I would 
like to call the reader’s attention once again to the quotation from van 
Vogt's reply to Jack Catherin, in which he explains the genesis of psy
chological disturbances. In this paragraph he says: ‘The growing child 
suffers a thousand shocks of which his parents are not aware.’ There 
is a similar, more personal sentence in the printed version of his talk, 
‘Tomorrow On the March', in which he describes some of his personal 
shocks as a child. He says, ‘My parents were not even aware that such 
problems existed for children.’ Here, the feeling of neglect is clearly 
evident though the phrasing of the sentence absolves his parents of all 
blame; this casting into completely non-hostile terms is made neces
sary, I suspect, by an anxiety which arises whenever hostility appears. 
Van Vogt recognizes these images for what they are and so, just at that 
point where unconscious forces should come readily into play, they are 
blocked and diverted from their main course: He finds it necessary to 
divorce all hostility from the controllers of the protagonist, so that the 
protagonist, identified with himself, will have no reason to hate them. 
But the hostility is still present in the situation; it is represented by the 
antagonists: The story thus becomes one of a protagonist, controlled by 
mysterious forces, who through him are fighting people of groups who 
are hostile ^both to him and to the people controlling him. As pointed 
out in the last issue, in many of these stories a point is reached at 
which the protagonist graduates from his minion status; this point often 
occurs at the death or occlusion from prominence of a previously dom
inant character.

The lesser disguised stories of a truer paranoid would have the pro
tagonist in conflict with strange, hostile forces who are controlling him 
or attempting to control him.

In the last issue we stated that van Vogt felt a great need for a strong
ly-held morality. We also stated that an act was by its very nature real 
and, if by acting ina moral fashion, one influenced others, they, in turn, 
might influence still others, so that a chain-reaction of good effects is 
created... ‘In this way, one could accept the non-absoluteness of mor
ality ... as the general semanticist must, yet feel that it had a basis in 
reality.' If our thesis is correct that van Vogt was originally mystical 
in his outlook but, under pressure of necessity developed an essentially 
pragmatistic viewpoint - which is realistic in appearance, yet includes 
ingredients of mysticism - then it’s not only possible, but likely, that 
his unconscious ideas of morality included an identification between it 
and the physical universe. This possibility is supported by his own ac
count of childhood experiences. In ‘Tomorrow On the March’, he stated:
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‘...I came out of the mists of childhood in a small village in 
Saskatchewan, Canada, although I had been born in Manitoba. As 
I remember myself, I was quite an extrovert until about eight years 
of age. At that time I went to the rescue of my younger brother, 
who was being beatenupbya kid my size. Justice was on my side, 
but for once right did not triumph. The bully, who, as I have said, 
was no bigger than I, turned on me, and proceded to give me the 
lambasting of my life. It was so unfair, so completely at variance 
with all the moral teachings I had received that I was devastated 
by the defeat. I who had been gregarious became a lone wolf...’ 
Here we see openly the felt connection between morality and the ex

ternal world. We might suppose that this described incident was one of 
the first, or most important, incidents which disrupted his feelings of 
identification with reality; this disruption is similar tothatsame alien
ation mentioned previously which the scientist and the general seman
ticist have experienced - the specific scientist in his more general way, 
the general semanticist in his more specific way. Probably, van Vogt's 
morality was connected with group-feeling, which is not unlikely; the 
impairment of one was the impairment of the other. Traditionally, by 
the way, it has always been through the medium of morality that man 
has felt his most potent identification with the physical universe.

We find this need for morality in van Vogt illustrated in his stories 
in a peculiar way: In his death-and-resurrection theme^. In ‘Sian’, 
Kathleen Layton Gray, our heroine, is murdered and then revived from 
the dead. In ‘The Weapon Makers’, the Empress Innelda Isher reawak
ens, vivified, on her death bed. In ‘The World of A’, Gilbert Gosseyn 
is killed on page 54, but continues afresh on page 55. In ‘The Monster’, 
four Earthmen are resurrected from the dust of their bones.

These are interesting, but there are evenmore' significant variations 
on the theme: Sickness, dilirium, and near-death. I believe that it's 
in ‘Attitudes Toward History’ that Kenneth Burke points out the mean
ing of symbolic death scenes. He noticed that whenever a scene occur
red in a novel in which the protagonist passes through a period of deep 
sickness - becomes deathly ill - that the quality of the writing changes 
afterwards, as well as the nature of the story. It is not too difficult to 
discover why: What is being presented is a scene of death-and-rebirth. 
In most fiction, a real death and rebirth would be unfeasible, and so a 
substitute is needed; this substitute is, simply, near-death, a period of 
unconsciousness, perhaps accompanied by feverishness of body and 
spirit, with hallucinations (death - purgatory - rebirth).

Several van Vogt stories are excellent illustrations of this. In ‘The 
Wizard of Linn', an illness overcomes Clane Linn. He is wracked by 
fever and nightmare for many days; his life is despaired of by his 
friends and servants. But one morning he awakens, not only well but 
refreshed; the nightmare period was over: ‘It was as if vistas had 
sealed shut, and fantastic depths receded behind him.’ The story de
parts from its former gloomy atmosphere. Clane is filled with new 
purpose. And suddenly, one-two-three-effortlesly, he solves all the 
problems of the story, everything falling into place.

In ‘World of A’, we have a similar situation. Gilbert Gosseyn has 
been told that he must die a second time, so that the third Gilbert Gos
seyn can come onto the scene. He is dismayed by this suggestion but, 
eventually, circumstances and the realization of the inevitable force 
him to it. He buys a gun, a hypnotic drug, and a phonograph record. 
With the disc, he makes a recording, in a monotone voice, of a repeated 
suggestion to kill himself. Then, he takes the drug and waits. Concur
rently with this, the Games Machine is attacked by atomic torpedoes 
coming from the direction of Venus. In the process of its destruction, 
it broadcasts frantic warnings to Gosseyn, whose radio picks it up, not 
to kill himself because his third body, into which his ‘psychic spark*, so



to speak, would leap when the second body is dead, has been destroyed. 
But Gosseyn, drugged, is delirious and cannot understand what the Ma
chine is saying. This nightmarish near-death is the symbolic death; 
Gosseyn is prevented from actually committing suicide by Patricia 
Hardy who binds his hands, after turning off the record and removing 
the gun. When he awakens, instead of ‘the dark impulse of suicide’, 
Gosseyn finds a different emotion:

‘.Out of the depths of him welled a cheerful confidence, a 
bouyant sense of certain victory, a conviction that nothing could 
stop him.'

And it is from this point that the story changes, in the same fashion as 
‘The Wizard of Linn’. Van Vogt writes: ‘It was so close that it was as 
if he had d-ied, and this was resurrection.' The story becomes surer- 
paced; Gosseyn is confident, aggressive. He is no longer controlled by 
others; he controls himself.

There is a similar pattern in ‘The Changeling’, though the episode 
depicting the symbolic death is much longer. Once again, our hero 
awakes and effortlessly solves the problems in the story. This one, 
incidentally, has a more basic story-connection with the theme of death- 
and-rebirth than do most of the others, as it concerns ‘toti-potentism’, 
rejuvenation and regeneration of limbs and parts.

The death-and-rebirth sequence also takes place in ’The Rull'. It 
begins with the passage quoted at the beginning of Part One of this art
icle: ‘The will to death is in all life...’ Here, it comes near the end of 
the story but the pattern is complete.

Death-and-rebirth is primarily a conversion phenomenon. It grows 
Out of a need for morality and feelings of guilt. It’s embarrassing to 
condemn a fraud, if ones own hands are not clean. It’s awkward to 
praise truth when faced by the memory of a lie, no matter how much 
one regrets having lied. To such a moral dilemna, there are two ob
vious solutions: Confession, by which ones sins are ‘washed away' by 
public expatiation - and death-and-rebirth, which introduces a break in 
the continuity of the self, so that the guilt belongs to the older. The 
moral life is begun anew. Here we see the meaning of the Christian 
doctrine, ‘You must be born again.’

As mentioned, the death-and-rebirth theme cannot be presented in 
most fiction in a literal fashion because of its ‘unrealistic’ nature. In 
science fic^on, we do not have this limitation as, for most practical 
purposes, Shy event can be depicted as happening. Therefore, it was 
inevitable that it should take place in van Vogt’s stories several times. 
I believe, however, that these ‘real’ deaths are less satisfying than the 
symbolic deaths, as their literal nature does not permit easily the in
clusion of the fever-nightmare-purgatory element. This is why the 
‘ real'death of Gilbert Gosseyn in ‘World of A’ is but a staged rehearsal 
of the ‘false1 death, which is the real thing. There was a slight night
marish sequence preceding the killing of Gosseyn I by the palace guards, 
as presented in the ‘torture scene’, but this was not sufficiently intense 
to set the whole pattern in motion.

It’s interesting to note that the second Gilbert Gosseyn was more 
powerful than the first; and that the Unknown Chessplayer had planned 
to have Gosseyn II killed so that the even more powerful Gosseyn III 
could appear and destroy the antagonists. But, as stated, I do not be
lieve that these painless deaths were satisfying enough to van Vogt, so 
he prevented the second one from occurring and substituted for it the 
symbolic death.

This sequence of Gosseyn I-Gosseyn II-Gosseyn III, each with greater 
powers, is reflected also in‘The Monster’: The Ganae revive four men, 
each from a later period of Earth’s history: The first is an ancient 
Egyptian who believes momentarily that he is before the gods of Egyp- 
tus; he is ignorant both of his own nature and of the nature of the exter-



nal world. The second is a man of contemporary period who thinks that 
he’s experiencing an alcoholic hallucination (he was killed in an acci
dent, driving while drunk). When asked how an internal combustion en
gine works, he told them that you just put the car in gear and step on 
the gas. The third man is from a period much later than this. He sits 
up, sees them, and instantly understands their origin and implications 
of their presence. His thinking is very quick and accurate. He can 
control flows of energy but not well enough to prevent himself from be
ing destroyed by an atomic bomb dropped on the city in which he’s pres
ent. The fourth man revived is too powerful to be destroyed.

That each body should be graduatingly more powerful is interesting. 
Why should a power theme be presented in a pattern connected with 
morality, which grows out of morality? The answer must lie in the 
fact that van Vogt subjectively finds some connection between the two. 
In his description of the beating he took from the childhood bully, we 
see an implied association between ‘power’ and morality there - in his 
feeling that he should have won, because justice was on his side. Right 
makes might. He lost, and that was psychically disastrous because it 
destroyed, or helped destroy, his confidence, in the justi_ce-is-power 
and power-is-just ideals in which he’d been trained. This mjght-makes- 
right association was founded on authoritarian (group-and-status) val- 
use; and the shaking of his confidence in these, in group thinking, turned 
his attention in the direction of grouping (classifying) behavior. Years 
later, this attitude found expression in his subscription to general se
mantics. Philosophically, he found it possible to retain tnuch of his 
previous moralism by disguising it in pragmatistic dress (Purpose be
comes Agency), and this was in harmony with the nature of general se
mantics, dianetics, and other systems which he has accepted.

Van Vogt has a strong concern with power and status, with position. 
His stories deal with emperors, queens, kings, and presidents ‘because 
these are dramatically more interesting’. The names of his characters, 
Gosseyn and Czinczar, were selected from the names of ancient rulers. 
(Gosseyn also means ‘Go Sane’, as has been pointed out by Forrest Ac
kerman, much to van Vogt’s surprised realization; and Czinczar phon
etically contains the titles of the three greatest hereditary lines of an
cient times - Tsin, Czar, and Caesar.) His heroes are potentates and 
princes.

But van Vogt is not unaware of the conflict between humanism and 
authority - power. This conflict is often acted out in his stories. In the 
Clane Linn series, for instance, we might say that Clane represents 
morality, Czinczar, the striving for power. However, the desire for 
power is not easily controverted, as we note in that unapproachable 
arrogance which the humble sometimes unwittingly display: Although 
Clane Linn doesn’t des-ire to become Lord Leader, he does become so, 
almost against his will, as was the case with Claudius Caesar in ‘I,

THERE WAS HO MAY ISSUE OF S.F.A. AND THIS IS WHY. . . .
When the March issue went to the printer,I had arranged 

a schedule which would have brought out the May, July, and 
September issues at seven week intervals. This is about the 
tightest scheduling possible, but the major articles for the 
next 3 issues had been set up, and nothing seemed likely to 
interfere with its accomplishment. The Nov. '52 Issue would 
have been the 18th since Nov. '49, which would have been par 
for my first three years of publishing the Advertiser.

BUT -- immediately after the printer placed the March 
issue with the express co., there was a strike among the 
drivers and the issue reached me a month late. I might yet 
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Claudius’. Again, ‘Deus Ex Machina’.
The conflict over power - not simply a conflict between two powers 

- is also the subject of his recent story, ‘Fulfillment’, which, commen
cing from an authoritarian viewpoint, arrives awkwardly at a humanist
ic solution.

‘Fulfillment’ seems a good portent in a couple of ways. For one, van 
Vogt once again displays in it his old freshness of writing, that pleas
urable sharpness of prose which has been missing from so many of his 
recent stories. Then, too, its conclusion speaks well for the future. I 
believe that van Vogt has a genuine impulse to truth. He also has an 
ingenious mind. Unfortunately, the two often seem to be at odds with 
each other.

ADDENDA

Some very brief accounts of Hubbard’s statements and activities 
while he was in Los Angeles may be found in the Los Angeles Science 
Fantasy Society minutes published in Shangri-La’s 5, 6, and 7; mostly 
confined to statements he made during meetings of the club.

‘The Authoritarian Personality’, by T. W. Adorno, et. al., is part of 
the ‘Studies in Prejudice' series; published by Harper & Erothers, 1950. 
My statements about the authoritarian basis of dianetics have also ap
peared, in a different form, in Rhodomagnetic Digest, October-Novem
ber, 1951, issue, under a group-name for myself and some friends.

For an interesting discussion of the relation of the mystic trance to 
general semantics' ‘semantic pause’, see the Autumn, 1951, issue of 
ETC.: A Review of General Semantics, an article by Charles Morris 
entitled ‘Comments on Mysticism and Its Language'. Kenneth Burke, 
in his book, 'Attitudes Toward History’, also gives a description of the 
physiological mechanism involved in the mystic trance - quoted in his 
book, ‘Grammar of Motives' - which one suspects is equally applicable 
to the ‘semantic pause'.

Some of the suggestions as to the nature of general semantics includ
ed here were suggested to me by Kenneth Bjnnell. He has written one 
paper onthe-'authoritarian basis of general semantics and is working on 
another in which he will demonstrate the similarity of the social forces 
behind general semantics and nominalism, which arose with the break
down of feudal society - just as general semantics seems to be connec
ted with the^dissolution of the middle class in the United States. The 
first paper was submitted to ETC., but was rejected by its editor as 
being ‘too limited in its appeal’ to justify printing.

My remarks about general semantics should not be taken as a crit
icism of semantics as a research science; nor as a criticism of phil
ology, linguistics, metalinguistics, or similar studies. 1 am speaking 
of general semantics as a movement.

have published, a May issue, but (inasmuch as, in general, it 
is receipt of the current issue that brings out ads for the 
next) it would have had only about 2 pages of ads. I'm not 
that much of a philanthropist -- and the issue would have 
disappointed you anyway.

Regarding SFA's responsibility to advertisers whan an 
issue is delayed: if the delay occurs before printing, I 
will give each advertiser the opportunity of withdrawing or 
revising his ad. If it occurs after the copy has left my 
hands, I will take a very dim view of demands for refunds. 
SFA loses a considerable sum each issue and cannot survive 
many such additional losses. I want to thank each advertiser 
and subscriber who has not held me personally (and financial
ly) responsible for the recent unfortunate delay, the editor
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The Scarcest of All
S-F Novels!

THE HEADS OF 
CERBERUS 

BY FRANCIS STEVENS

This fabulous s-f novel from the pages of the fabulous THRILL BOOK can now 
be yours in a beautiful cloth-bound volume, the first of a new series of col
lectors' items, The Polaris Fantasy Library. *

If you could buy the original magazines in which this story appeared (and you 
can't!), you'd pay from $50.00 to $100.00. We have published it in a numbered 
edition, limited to 1,500 copies. We've used the finest grade of book paper, 
bound it in top quality cloth, placed it in a slip case — and you,can buy it for 
only $3.00 per copy!

The book contains a biographical and bibliographical introduction by Lloyd 
Arthur Bshbach which includes information about the author never before published 
anywhere. "Francis Stevens" is a pseudonym — thought by many fans to conceal A, 
Merritt — and "The Heads of Cerberus" finally reveals the truth about this most 
mysterious author of the Munsey era of fantasy.

P. Schuyler Miller, the science fiction author and ASF book reviewer, says 
of it:

"The Heads of Cerberus' can be read as perhaps the first work of fantasy to 
envisage the parallel-time-track concept, crith an added variation that so far as I 
know has not been reused since. For if we read Scarboro's explanation of the powers 
of the Dust of Purgatory to mean that Andrew Powers succeeded in precipitating a 
substance, which would carry its user through Ulithia and the Gateway of the Moon 
into another time-track, split off our own when some crucial choice was made, then 
it also follows that in this other trace Time was flowing at a far faster rate than 
in ours. As a result, the Philadelphia of Penn Service and the Superlatives had 
reached the year 2118 while the Philadelphia of the Trenmores and Bob Drayton had 
come only to 1918. Ulithia, if it is a third track and not a world outside the 
other worlds, separating and at the same time containing them, may be one where 
Time has raced into a far and unimaginable future........ Or, should we look on the 
adventure of the Cerberus as no more than a wandering in illusion,'in a city spun 
out of tendencies which the travelers sensed in themselves and their time?"

Fans who have bought the book are most enthusiastic. We quote some of their 
comments, with their permission:

"All in all, it is one of the finest books I've seen in format and content." 
— Leif Ayen

Rockford, Ill.

"I have nothing but praise." — Bob Tucker
Bloomington, Ill.

"Fine story. Keep them up to this level and you won't have any trouble selling 
out each edition."

— Wilbur R. Witte 
Baldwin, N. Y.
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"Superb. The slip-case is an especially fortunate idea. X don't see how you 
do it — the economics of it, that is. You have given your subscribers a delight
ful bargain."

— Prof. Paul M. a. Linebarger 
Washington, D. C.

"Great. Really deluxe job."
— Richard A. Frank 

Williamsport, Pa.

"A superb piece of publishing. On a par with the Heritage Club editions. You 
are to be congratulated on a beautiful job of printing. How you managed to accom
plish this at the price you are charging is beyond me — and printing is my trade."

— James C. Tibbetts, Jr.
Leavenworth, Kansas

"The first volume of fantasy (or science fiction) that has been issued in 
a format worthy of a collector's library."

— William Stockebrand 
Philadelphia, Pa.

"Excellent. The binding is very handsome. Subject to my reading the story, 
CONGRATULATIONS."

— Roy A. Squires
Glendale, Calif.

"I expected a fine bookI I was not disappointed. Have 500 books in my 
collection. The Polaris Press series will occupy the place of honor."

— Richard F. Matthews
St. Louis, Mo.

"A praiseworthy project. Keep up the good work."
— Forrest J. Ackerman

Los angeles, Calif.

"The series will be the best effort by far in the fantasy field."
—- Russell W. Thomas

, Cleveland, Ohio

"The format is one long needed for distinguished science fiction. This book 
in layout and design is by far the best I have encountered in the field."

— Russell M. Cox
■ Jerseyville, Ill.

y
"'The Heads of Cerberus' was an agreeable surprise. Despite its age, I 

found that riot only was it quite readable by our present-day standards, but also 
wholly enjoyable."

— William J. Rall
New York, N. Y.

These are not our statements — they are a few of the many comments we have 
received from purchasers of "The Heads of Cerberus".

Don't delay. Order your copy NOWl / Only 1500 copies have been printed — and 
there will not be a second edition. If this book were sold through regular retail 
channels, it would cost at least $6.00 per copy. You can buy it for only $3.00, 
postpaid.

Available only from:

POLARIS 
PRESS P.O. Box 159

READING, 
PENNA.
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The Weapon Makers by e. van vogt 
Greenberg, New York, 1952. 2.75.

" ... van Vogt used the same pattern In his second nov
el, 'The Weapon Makers", (with) a chapter dealing with Cap
tain Hedrock alternating with one dealing with Dan Neelan. 
But this time he was less successful, for in the case of 
'Sian' thft shape given the story by alternating chapters had 
a definite meaning ... in 'The Weapon Makers', however, we 
simply have two stories taking place against the same back
ground and connected with a variety of minuscule, meaning
less themes. Our major impression is a sense of disorder." 
(--Arthur J. Cox, in "Deus Ex Machine", March issue of SFA.)

I would appreciate knowing what Cox thinks of the novel 
now; whether the sense of disorder has been increased (as in 
the case of this reviewer) , or whether the work has become 
more clear to the casual reader because of extensive revis
ions .

In the above quotation from his article, Cox is speaking 
of the magazine version published by Street & Smith in 1942, 
and the fi*rst book version published by the Hadley Publishing 
Co., (Providence) in 1947. (Not having the magazine serial 
at hand, I'm assuming these two versions are identical.) 
Two months ago, however, Greenberg brought out a new edition 
on van Vogt's second novel which easily may be regarded as a 
different version, or even a new story if the reader prefers. 
The author has not only revised and polished the original 
version, he has accomplished a major surgical operation on 
the body J>f the story, drastically altering the original 
plot, theme and action. For this reason, it will be neces
sary to review both the Hadley and Greenberg books here, for 
comparison purposes.

In the original, as Cox has pointed out, alternating 
chapters tell two alternating but simultaneous stories. In 
the one story we follow secondary-hero Neelan (gambler, me
teorite miner, scientist) as he seeks his twin brother who is 
supposedly dead. Neelan returns from a lonely meteorite to 
find the brother missing, amid hints that he may have been 
working on an interstellar drive. Tracing leads, Neelan ev
entually discovers an actual ship equipped with such a drive 
and is hired to repair the motors; the villain in charge is 
of course the man who did away with the brother. Meanwhile, 
the Empress Innelda of Isher stumbles onto the ship and traps 
Neelan into her power, offering him untold riches If he will 
turn the ship over to her. Instead, the secondary-hero steals 
a lifeboat powered with the same drive and flies to Centauri, 
where he not only locates his twin brother almost dead from 
exposure, but finds himself captured by spider-like creatures. 
At the end of that story, the Neelans are re-united, the 
spiders have departed elsewhere, and all hands settle down to 
await the day when Earth will build interstellar ships and 
come to their rescue.

Meanwhile of course, alternating chapters have been spin
ning the tale of primary-hero Robert Hedrock (immortal man,
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THE LAST REVOLUTION by Lord Dunsany - 1.50 do.
TOMORROW SOMETIMES COMES by P.O. »yer - 1.50 do.
THE VOYAGE OR THE SPACE EEAGLE by A.E. Van Vogt - 1.35 "do.
THE DAY OR THE TRIRPIDS by John Wyndham - 1.60 do.
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by Eric Frank Russell - 3.00 Post paid.
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founder of both the Weapon Shops and the Royal House of Ish
er.) Hedrock finds himself in trouble with the Shops because 
of his (concealed) superior intelligence and is nearly exe
cuted; he also manages to get into trouble with the Empress 
and is nearly executed. His openly-announced business is to 
marry her and thus provide the Isher Empire with an heir; de
spite the machinations of van Vogt and the early opposition 
of the empress, he finally does just that. In the course of 
the story he learns of the interstellar drive, but takes lit
tle part in its development because he is busy fighting off 
the Shops who are getting out of line and becoming dictator
ial. In the end of that story, the Shop Constitution is re
affirmed, ,the wayward councilers are spanked and the Empress 
has his child - in the meantime learning that Hedrock is im
mortal and "reappears" from time to time to keep the Royal 
Line goind. So much for the original versions of "The Weap
on Makers".

For the Greenberg edition, van Vogt outstrips his past 
performances and this reviewer, for one, is left helpless.

The book opens with solitary-hero Hedrock (who is all 
things to all men) in trouble with both the Empress and the 
Shops, and threatened with execution by both. Very briefly, 
Dan Neelan appears, seeking his lost brother, and is then 
tossed aside to be seen no more as Hedrock takes up the search 
for him. Thereafter, Hedrock plays both parts of the orig
inal version, doubling over as Dan Neelan when the need ar
ises. He traces leads and locates the hidden interstellar 
ship, is hired to repair the motors, hints to the villain 
that he is the twin brother, is offered riches by the Empress 
to deliver the ship to her, instead steals the lifeboat and 
flies to Centauri, locates the missing brother, and gets him
self captured by the spider-folk. At this point, as an ex
periment, the spiders allow him to return briefly to Earth, 
and Hedroc^ then takes up th first-version battle to put the 
dictatorial Shop councilors in their place. He is afterwards 
brought back to Centauri where he vanquiches the spiders, 
revives the dying brother and his associates, and all hands 
look up into the sky to find an interstellar rescue ship a- 
waiting them. Again on Earth, he sits in on the birth of his 
child and the Empress knows the truth about him.

Hedrock playing Hedrock is the smooth, superpowerful 
immortal man, master of all; Hedrock playing Dan Neelan, seek
ing and reviving the dying brother by means of the brothers' 
close emotional and mental ties, is something else again. It 
fails to satisfy, fails to become believable. And here and 
there through the Greenberg book are traces of the Hadley 
version which should have been erased, to be consistent with 
the new order, but were overlooked. As an example: in the 
original, Neelan emerges into the open wearing an invisibil
ity suit but is quickly spotted by an Isher soldier equipped 
with a scanner. In the new version, Hedrock emerges into the 
open wearing an ordinary atomic radiation suit, but is quickly 
spotted by the same soldier with the same invisibility scan
ner. Although I did not make notes as I read, I finished 
with the impression that other such mistakes were included.

I don't believe this new edition will affect the.price 
of the earlier volume, not when the nature of the later ed
ition is known. That Hadley version remains a scarcity.

Bob Tucker
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Three Magazine Collections 
THE ASTOUNDING SCIENCE FICTION ANTHOLOGY 
Simon and Schuster, New York, .1952. 583 pp., $3.95.
THE BEST FROM FANTASY AND SCIENCE FICTION 
Little, Brown, Boston, 1952. 213 pp. , $2.75.
GALAXY READER OF SCIENCE FICTION
Crown Publishers, New York, 1952. $3.50.

Each of these collections has been assembled by the ed- 
itor(s) of its magazine. Presumably, whatever other consid
erations may- have intruded themselves, each of these volumes 
was compiled with its editor's thoughts not entirely dissoc- 

, iated from his magazine's future circulation quantity. Each, 
then, is to be accepted as illustrative of each editor's ed
itorial ,preferences. If your selections would have been dif
ferent, you may say that these don't reflect their native 
magazines at their best. But, what is probably of greater 
significance, it must be conceded that they are accurate re
presentations of the kinds of stories each editor now wants 
and which he will prefer to buy until such time as that pref
erence undergoes revision. There is a partial exception in 
the case of Campbell's selections: his choices have been 
drawn from a period beginning with 1940.

Beyond that point of editorial favoritism, until now 
known to us only by inference of doubtful accuracy, I have 
little to say of these to readers of this magazine ... short 
of essaying lengthy analyses of the individual magazines: 
Astounding Science Fiction and its extensive, sometimes reck
less playing with philosophical and sociological aspects of 
future technology; Galaxy and its slick-paper type stories 
in future situations; Magazine of Fantasy and Science Fic
tion and $ts wide coverage of obscure older stories, Its many 
new writers, and its emphasis on maturely finished fantasy. 
But this I have no inclination to attempt. Arthur Cox has 
done an excellent treatment of an Important facet of ASF in 
this magazine recently ("Astounding's Science Fiction: Some 
Changes ii^Form", September 1951), and presumably he or some 
other scholar in the field will here present similar discus
sions of the other two magazines.

Let it now suffice to remark that we now have available 
in hard covers convenient samplers of the three quality s-f 
magazines - those who like to proselytize have had their task 
greatly simplified. Of course, if you haven't been reading 
the magazines, each of these titles is a must for you. And 
I predict that after reading them, you'll be seeking back 
issues of at least one of them.

George D. Martindale

The Planets: THEIR ORIGIN AND DEVELOPMENT
by Harold C. Urey. Yale University Press, New Haven, 1952; 
8vo, 236 pp., photograph, and indices. 5.00.

This book is principally a contribution to knowledge of 
its subject. It was not written as a summary of previous 
work, although there is presented here a wealth of such in
formation. But that is mere groundwork upon which the author 
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constructs his concepts. This, of course, is done with the 
emphasis being on physical chemistry. In his preface, Dr. 
Urey says:

"Perhaps it will surprise readers of this volume that a 
physical chemist should undertake to prepare a book on 'The 
Planets - Their Origin and Development'. And indeed it as
tonished me that I or anyone of similar training and exper
ience should be able to say anything on the subject. As time 
has gone on my surprise has disappeared. The physical chem
ical problems are many, they are very involved, and the evi
dence in regard to them is very detailed....

"The chemical data must be understood in terms of phys
ical facts’-and physical theory as well as in terms of geolo
gical and geophysical evidence, and all must fit into astro
nomical evidence and theory. However, as astronomers have 
had undisputed possession of the field since ancient times, 
except for some Interference from religious leaders and an
cient religious writings, some discussion from other sciences 
may prove useful. In most scientific work it is necessary 
to have some acquaintance with neighboring scientific fields. 
In the case of the origin of planetary systems, the study of 
each new phase of the problem calls for learning another com
plete science."

The physical chemical evidence as here applied to the 
study is in support of the theoretical body that has grown 
from the Kantian suggestion of a cloud of dust and gas form
ing concentrations which became the sun and planets. Dr. 
Urey's contributions greatly augment and in some degree break 
from the theory as he found it. My knowledge of his field 
is insufficient to entitle me to an opinion of his work.

It is not necessary that the reader be acquainted with 
previous planetary origin theory. Dr. Urey supplies that 
backgroundskilfully. The quantity ef pleasure and knowledge 
afforded the reader will vary directly with his knowledge of 
chemistry, but one who has studied the subject only in high 
school will find both in sufficient measure to repay him am
ply for buying and reading the book.

Folded in is a one-foot-diameter composite photograph 
of the moorr, first and last quarters, which provides greater 
detail than any full moon photograph.

John Elstrom

Jack of Eagles by James Blish
Greenberg, New York, 1952. 246 pp, 2.75.

As is his wont in science fiction, James Blish has writ
ten in "Jack of Eagles" an extremely entertaining and consis
tently exciting story. The novel, however, is not, whatever 
the lack of a previous copyright credit on the nether side 
of the title page may imply, to be classified, like de Camp's 
"Rogue Queen" and Williamson's "Dragon's Island", as a com
pletely original and previously unpublished book, but should 
be recognized, in company with Temple's "Four-Sided Trihngle" 
and van Vogt's "Voyage of the Space Beagle", as a reworking 
and enlarging of a shorter work initially published in the 
science fiction magazines. The skeletonal structure of the 
story, thinly but adequately fleshed in Kuttnerian prose, ap- 
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* * * HAVE YOU READ FANTASY BOOK #8* * *

EB#8 contains excellent science fiction stories, like "foot
prints" by Robert E. Gilbert, "The Peaceful Martian" by 
J. T. Oilier, plus David Reiner, Basil Wells, Hasse.etc

fB#7 features "The Man Who Lived Backwards" by Ralph 1-ilne 
Parley, plus Murray Leinster, Basil Wells, Lorraine,etc

FB#6 contains "Little Lan on the Subway" by Issac AsIttov and 
James MacCreigh plus Stanton Coblentz,Srlth,Coppel,etc

FB#5 features "The Battle of Wizards" by L. Ron Hubbardplus 
Dale Hart, Edsel ford,Basil Wells, Lorraine, etc.

FB#4 contains "The Black Boldfish" by John Taine plus Basil 
Wells, Lilith Lorraine, Lloyd Eshbach, etc.

FB#3 features "The Sreat Judge" by A. E. van Vogt plus Thor, 
Andrew North, E. Everett Evans, Chibbitt, etc.

EB#2 contains "Ship of Darkness" by A.E. van Vogt plus Paul 
Dennis Lavond, Basil Wells, Sene Hunter, Es^es.etc.

PBfl features "The Cataaaaa" by a. E. van Vogt plus undrew 
North, Robert Blech, Stanton CObientz, Walton, etc.

250 per copy regular edition (Bookpaper copies, 350 each)

* * * HAVE YOU READ N E W WORLDS #13 * *

NW#13 contains "Pest" by a. Bertram Chandler plus Morgan,etc 
NW#12 features 'Mime Was" by F. W. Rayer plus five stories 
NW#n contains "Coaric Mirror" by Lee Rondelle & 5 stories 
NW#io features "Hydra" by Arthur J. Burks plus Clarke, etc 
NW# 9 contains "All Disastrous Things"by A Bertram Chandler 
NW# 8 features "Guardian Angel"by Arthur C, Clarke & Bothers 
NW# 7 contains "Dawn Breaks" by John Brody plus Phillips,etc 
NW#6 features "Phoenix Nest" by John Aiken plus 5 stories 
NW##5 contains "Cassandra" by John Aiken plus six stories

Thirty-five cents per copy

* ♦ HAVE YOU READ SCIENCE F A N T A S Y #3 * *

SF#3 features "Pawley's Peepholes" by John Wyndham &66th6B8ie
SF#2 contains "The Ark" by F. 3. Rayer &4stories-4articles
SF#1 features "The Belt" by J.M.Walsh &4stories-5ar tides 

Thirty-five cents per copy

Just Arrived: NEW WORLDS #14, price 350 »*♦*♦**♦♦♦

ORDER your copies now, stock is limited! 

FANTASY PUBLISHING COMPANY INC, 

8318 Avalon, Los Angeles 3 Calif.



peared as a "complete novel" under the title "Let the Finder 
Beware" in the December, 1949, number of Thrilling Wonder 
Stories. The present novel, some three and a half times the 
length of the magazine story, is, in contrats, a firm, rotund, 
healthy work, fully matured, though its prose fleshing is 
still distinctly Kuttnerian.

Aside from its competent writing, fairly careful plot
ting, excellently maintained suspense and frequent gusts of 
humorous commentary which occasionally border on real satire, 
"Jack of Eagles" is not a distinguished or unusual book. 
There is nothing at all unique in the thematic concept of the 
novel - indeed, Blish seems to have imbibed more heavily than 
most of the’'Rhine wine that has been going the rounds of the 
more overworked professionals in the field lately - and the 
characterization is about standard for pulp fiction, some of 
this latter being given a rather engaging edge, however, by 
the very real quality of humor of which Blish is the happy 
possessor. The fundamental drawback of the book, however, 
lies in its complete lack of any quality of Individuality: 
the novel has, for me, no Blishness to characterize it, to 
set it aside from the general anonymous waste of science fic
tion prose at large. Consequently, despite the quite thor
ough pleasure one enjoys at the time of reading the book, in 
a week the novel has ’ subsided in the reader's memory into 
that dull gray category of books one never remembers having 
read unless reminded of the fact.

It is a precept of mine, in reviewing, not to enter into 
specific details of the plot of a book I feel I can, within 
whatever limits, recommend to the reader; I feel the reader 
should have the chance to experience the same pleasures of 
discovery that have been the reviewer's. However, I should 
like to make a minor exception in this instance in order to 
mention the., single, if minor, element of the extraordinary 
in "Jack of* Eagles". This is that the novel's hero, Danny 
Calden, Indulging in the hypermachinations necessary to off
set those of the villain, utilizes his psychoklnetlc power 
to bring down a bolt of lightning upon the building in which 
he is a prisoner and, in the process, kills an innocent by
stander . This does not faze young Calden for a moment, who 
promptly makes his getaway, but the extraordinary thing is 
that it happened at all in a pulp fiction story. That the 
sympathetic central character in such a work should inad
vertantly but through his own doings bring not just grief or 
disaster which can be (and is) corrected or amended later, 
but final, irrevocable death to a completely innocent person 
is so astoundingly unusual that the reader finds himself 
stunned, halted dead in mid-passage, unable initially to ac
cept this complete upheaval of accepted values. It is, I 
think, courageous of Blish to face the probable outcome of 
the destruction wrung from the skies into the heart of a 
great city by his protagonist, but the sudden Intrusion of a 
sordid and realistic happenstance into the otherwise enchant
ing skein of his fantasy was, I feel, an artistic error.

"Jack of Eagles", then, is a book for those of us whose 
reading tastes are broad enough to Include books whose sole 
quality is entertainment value; as such, Blish's novel is to 
be greatly recommended: it should be read, at least, if not 
really to be considered as a permanent addition to the select 
library of one's chelves or one's mind.

William Blackbeard
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For Sale. Complete collection Astounding 

Science Fiction Jan. 1930 to Dec. 1946. 
Mint condition. Priced for quick sale.

First $170.00 gets the lot, Including 

12 duplicates from '34 - '35.

C. Makerov, P.O. Box 358, Passaic, N.J.

FIRST EDITIONS OF 
COLLECTED AUTHORS

KIPLING, Many Inventions, 
1893, London, good...$3.50 

WELLS, Invisible Man, 1897, 
London, fair..........$3

Time Machine, 1895, 
London; this author's first 
book; papei1 covers detached 
but else fine....... $3.50

MACHEN, Things Far and Near, 
1923, London, fine... $3

The London Adventure, 
1924, London, fine, unop
ened in dust jacket.... $4

Dreads and Drolls, 
1926, London, fine, d/j.$4

The Terror, 1917, 
London, very good.... $4 

MERRITT, Ship of Ishtar, 
1926, New York, good....$5 
all prices Include postage

Roy A. Squires, 1745 Kenneth 
Road, Glendale 1, California

W ANTED
Edgar Rice Btijfroughs 

Any & All Book' Jackets
ALSO

In good condition with jacket 
THE LAD AND THE LION

John F. Cook-21 Hawthorne Road 
Bradford,'Pa.

SCIENCE FICTION (FANTASY) 
ADVERTISER - BACK ISSUES:

Copies of most issues from 
No. 1 thru Nov '49 are 

available at 10 d each from - 
Gus Wlllmorth, 2943 So. Nor
mandie, Los Angeles 7, Calif
The following issues may be 
had at 20^ a copy from the 

present publisher:
January 1950

Feb, April, June, Sept '51 
January and March 1952

Clark Ashton Smith's scarce book of poems, SANDALWOOD
This book was published in 1925 in an edition of 250. It is 
the most difficult to obtain of all CAS titles. In 15 years 
of searching for Smithiana I've seen only one copy. Recent
ly, as a personal favor, Smith typed the complete book for 
me, making two carbon copies. Because of the considerable 
extent of his revisions, I consider this 'script to be more 
important than the book itself. At this time I offer for 
sale the 2nd carbon copy. It is very legible, contains a 
few handwritten corrections, and is inscribed by Smith.

26 single-spaced pages. Price, ppd., $7.50 
R. A. Squires, 1745 Kenneth Road, Glendale 1, California 
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Five Juveniles
MAROONED ON MARS by Lester Del Rey
FIND THE FEATHERED SERPENT by Evan Hunter 
SON OF THE STARS by Raymond F. Jones 
FIVE AGAINST VENUS by Philip Latham 
EARTHBOUND by Milton Lesser
John 0. Winston Co., Phila., 1952; each approx. 210 pp., $2

Inasmuch as juvenile stories are by ordinary written 
about people of somewhat more advanced age that that of the 
intended reader, I infer that these books, whose typical pro
tagonist is sixteen years old, were written for readers of 
about ten to fourteen years.

This reviewer, who has had full opportunity of recovei- 
ing from the dissipation attendant to his fourteenth birth
day, has read two of them and spotted one other. I do not 
count this time entirely misspent. Good juvenile writing is 
not poor writing. Its plotting and development is not less 
exactingly done. Its principal limitations are defined only 
by the experience and background common to the age group the 
author seeks to please. What I have read of these I count 
good juvenile writing. Your fourteen year old son, brother, 
or friend will enjoy them, and you might try them before giv
ing them to him.

The best of those I tried is Raymond Jones' book. Its 
protagonist - Ron Barron, astronomer, electronics experimen
ter, hot-rod enthusiast, etc. - is discoverer of a crashed 
flying saucer. Sole survivor is an alien, Clonar, of matur
ity approximating Ron's. Clonar becomes in turn guest of 
Ron, prisoner of the army, fugitive, and ambassador who con
vinces his people that Earth (barely) deserves mcbre than ex
tinction.

Ron tfias a continual fight with army brass of various 
alloys (whose collective attitude follows the "Day the Earth 
Stood Still" pattenr) and eventually proves himself their 
superior in Intelligence, ethics, and Intuition. Surely a 
not unlikely contrast.

* Jud Marshall

Frontiers in the Sky by Rog Phillips. Shasta, 1952 
(reviewed from galley proors; to be published in July)

I read this book in circumstances which, it is to be 
hoped, will suggest imitative ideas to other local writers. 
When the galley proofs from Shasta had been received, the 
author and his wife most bountifully wined and dined me, and 
then, during that part of the day when a writer works and a 
working man reads, Rog wrote and I read. Let no one deny 
that the press is privileged. And now, perhaps, If I were 
to take them a copy of this script, Rog could review the re
view of his book for The Club House and Mari could do the 
same for Fandora's Box, all before the book's publication.

But whenever that is to happen, it is of course neces
sary for me to say that I liked "Frontiers in the Sky". I 
think it fortunate, though not unexpected, that that may be 
said with sincerity.

This story posits that travel from Earth to "upstairs" 
may, because of practical limitations, become a one-way pos-
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OPERATION FANTAST HANDBOOK, 1952 Edition, containing 
40 pages of information for and about the science-fan
tasy world, will be available in April, 1952. Contents 
include a full list of currently published magazines 
and fanzines, with details of editorial addresses, 
prices, etc.; addresses of fan-clubs, book dealers and 
publishers, libraries, pocket book publishers, maga
zine dealers, and many other notes of use to fans. 
Naturally enough, it also contains full information on 
OPERATION FANTAST itself. Copies will be mailed free 
to advertisers and 0. F. members upon publication. 
Others may obtain copies by sending 25<Z to Phil Rasch, 
567 Erskine Drive, Pacific Palisades, California.

BURROUGHS FANS
10^ brings you a complete index 
of the master's magazine stories.

PLUS
Other interesting Burroughs 

information.
JOHN F. COOK 21 Hawthorne Road 

Bradford, Pennsylvania

SEE THE BACK COVER OF THIS 
ISSUE FOR A CONTEST THAT 

YOU CAN'T LOSE!!

Have FFM 12/41, 4 & 11/42, 
3/43, 3/44, 12/47, 5/51;
Pl Sum/48; SF Qry #s' 3 & 7;
FanSt Sp/52; FN 1/41; FA 
1/52; TWS 2/50; Strtling 
1/49; Amazing 2/50; Br ed 
Unk Wlds Sp/47 & Sp/48; 
Avon's "Creep Shadow" & 
"Ship of Ishtar"; "Against 
the Grain" -- good to fine 
cond, 15/ each. Harry 
Mongold, 616 Franklin, 
Burlington, Iowa.

DID YOU KNOW THAT there is a non-specialist book club 
which offers at low prices a wide'variety of books of 
Interest to mature, intelligent readers? It is the 
Book Find Club. BFC's books cost $2.13 ppd., and each 
member gets one free book when he joins and another ev
ery time he obtains the club a new member. Club selec
tions still available include numerous titles on phil
osophy, psychology, physics, mathematics, and some of 
the best of modern fiction. Many of them are especial
ly to be recommended to "the science fiction mind." If 
you'll send me your name and address, I'll send you a 
complete listing of available titles. If you join, I'll 
get a free book too.
R. A. Squires, 1745 Kenneth Rd., Glendale 1, California

THE CREATION 
of the UNIVERSE

by George Gamow

Science for the layman by an outstanding authority. 
The continuing sales of Dr. Gamow's earlier books 
prove the popularity of this scientist who writes in 
non-technical language for the lay reader. His latest 
work, which draws upon geology and astronomy as 
well as atomic physics, is concerned with the fun
damental questions of whether the universe has a 
beginning in time, and whether it has an end in 
space. Illustrated with photographs, drawings, and 
color frontispiece. $3.7H

the Viking Press inc-35



slbility. At the time of the story, there is a sizable na
tion of people living in space. Their ancestors went there 
from Earth, but no one has joined them in recent years. The 
difficulty is a limited supply of atomic fuels. The space
men have enough for their needs, but escape from Earth's 
gravitation requires so comparatively great a supply that its 
use for that purpose is prohibitive. Earth needs its fuels 
for its power plants.

During these years the people upstairs have become inde
pendent of Earth, but Earth is in need of supplies that are 
mined by the spacemen among the asteroids. These masses of 
ore are guided by the spacemen into orbits that will deliver 
them to Earth. During such a maneuver, one of the pilots ex
periences a difficulty that forces him to parachute to Earth. 
This makes him unhappy. He doesn't like Earth's people, its 
gravitation, or its odors.

His insistence that one of Earth's atomic power plants 
be dismantled to providd the fuel to return him to space be
gins a complex chain of circumstances that soon reaches the 
interplanetary diplomatic level. From there on the plot is 
rather intricate and a lot of fun to follow. RAS

Takeoff by Cyril M. Kornbluth
Doubleday, New York, 1952. 218 pp., $2.75.

This book is about a group of rocket enthusiasts, the 
American Society For Space Flight, big wheels in the U.S. 
Atomic Energy Commission and the aircraft industry, engineers 
and others who are full-Lime employees of the A.S.F.S.F., and 
the unorganized but nonetheless powerful American Society 
Against Space Flight.

Plot ingredients Include the building of a moon ship, 
espionage-Jand fear of espionage, official government bungling 
and unofficial government efficiency, murder, suicide, and 
thwarted seduction, and intrigue and counter-intrigue on 
rarified government levels.

It la. a tale told by a craftsman of ability seldom found 
in science fiction, a tale of an engineer, Dr. Michael Novak, 
whose delineation convinces one that this author has an un
derstanding of the engineering mind that is, alas! rare among 
literary men.

George D. Martindale

Other Publications Received
MURDER IN MILLENIUM VI by Curme Gray. Shasta, Chicago, 1951. 
249 pp., $3.00. A first novel, previously unpublished.
MY JOURNEYS WITH ASTARGO by Perl T. Barnhouse. Bell Public
ations, Denver, 1952. 212 pp., wrapps., unpriced.
SPACE HAWK by Anthony Gilmore. Greenberg, New York, 1952. 
274 pp., $2.75. A novel from the legendary Hawk Carse ser
ies which appeared in Astounding Stories, 1931-1932.
GREEK HISTORICAL THOUGHT by Arnold J. Toynbee. New American 
Library, New York, 1952. 202 pp. and index, 35/. Reprint.

The next issue of SFA will be displayed for sale at the 
World Science Fiction Convention in Chicago. Your ad in it 
will be provided this Important additional coverage at no 

increase over our regular low rates. -36-



JAMES A. WILLIAMS - BOOKS
122 S. 18th Street, Philadelphia 3, Pa.

SPECIAL CLEARANCE SALE]

ALL NEW BOOKS

ONLY $1 EACH - 6 for $$

(Quantities of some titles limited; please send second choices).

All shipments postpaid.

Write for catalog of over IbOO Science-Fiction and Fantasy titles.

1. ANGOFF (Charles). Adventures in heaven.

2. BLOCH (Robert). The scarf.

3. BRANDEL (Marc). Rain before seven.
(A low fantasy).

b. CALDECOTT (Sir Andrew). Not exactly 
ghosts. (Eng. 1st ed.)

5. CLARKE (A.C.) Interplanetary flight. 
An introduction to astronautics.

6. CAMPBELL (John W.) Who goes there?
1st edition.

7. COBIENTZ (Stanton A.) The sunken world,

8. FARLEY (Ralph Milne). Omnibus of time.

9.  « The radio man.

10. FEARN (John Russell). Liners of time. 
(Eng. 1st ed.)

11. KESHER (Vardis). Intimations of Eve.

12. FRANK (Bruno). The magician and 
other stories.

13. FRANKLIN (Jay). The rat racd.

lb. FREUND (Philip). Easter Island.

15. HALL (Austin). People of the comet.

16. HUBBARD (L. Ron). Death’s deputy.

17. . Final blackout.

18. ___ . The kings layer.

19. HUNTER (Gardner). The vicarion.

20. JACKS (L.P.) All men are ghosts.

21. KERIG (Whiter). Zotz.

22. KFJJER (David H.) Life everlasting.
1st ed., signed, with bibliography.

23. ___ . The solitary hunters and the
abyss. 1st ed.

2b. LE FANU (Sheridan). In a glass 
darkly. (English ed.)
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2f>. MARSON (G.F.) Ghosts, ghouls, and 
gallos. (Eng. 1st ed.)

26. MARTIN (Peter). Summer in three 
thousand. (Eng. 1st ed.)

27. MERRITT (A.) The black *heel. 
Illus. by Bok.

28. MOTTRAM (R.H.) Visit of the princess. 
A romance of the 196O’s.

z
29. IfYERS (John Jtyers). Silverlock.

30* MACrALL (Haldane). The wooings of 
Jezebel Pettyfer.

31* NORMaN (James). The night-walkers.

32. ORNDORFF (Ji’ank). Kongo - the go ri 11a- 
man.

33- PHILLIPS (Alexander M.) The mislaid 
charm.

3b. REMEMHaM (John). The peacemaker. 
(Eng. 1st ed.)

35. REPP (Ed. Earl). The radium pool.

36.  • The stellar missiles.

37- RICHARDS (T.J.) The blonde goddess. 
(Eng. 1st ed.)

38. RODDA (Charles). The house upstairs. 
(Eng. 1st ed.)

39. SMITH (E.E.) Triplanetary.

bO. STANILAND (Meburn). Back to the future 
(Eng. 1st ed.)

bl. STAPLEDON (Olaf). Worlds of wonder. 
(The flames, Death into life, OB
Man in new world).

bJL. STAUFFER (Donald A.) The saint and 
the hunchback,

b3. STERN (Philip Van Doren). Travelers 
in time.

bb. STONIER (G.W.) The memoirs of a ghost
Eng. 1st ed.)

(more on next page)



JAMES A. WILLIAMS, continued
US. TAINE (John). The cosmic of geoids and 

one other.

1*6. WALKER (Jerry). Mission accomplished.

1*7. WHITE (T.H.) The elephants and the 
kangaroo.

1*8. . Mistress Hashan's repose.

1*9. WOHL (Louis De). Strange daughter.
( Eng. 1st ed.)

$0. WRIGHT (S. Fowler). Vengeance of Gwa.
(Eng. 1st ed.)

WANT A SPECULATE?
When Arkham House gets around 
to Publishing H.P. Lovecraft's 
"Collected Letters", and HPL's 
close association with Smith 
becomes widely known,the books 
offered here may assume a high 
value outside the special fan
tasy field. What's your guess?
I OFFER FOR SALE TWO OF THE
MOST DESIRABLE ASSOCIATION
ITEMS IN ALL FANTASTIC
BOON COLLECTING

The Chicago Science Fiction Society assigns you 

exclusive colonization rights Io the property on the Moon 

encompassed by the eml.r BarrOW________  
which is located in the- *ll£i__ Quadrant of said 

body. Valid in perpetuity.

I own a crater on the moon.

it's mine "in perpetuity";

But will llget there soon

enough to live on my annuity ?

Lyn Wat son

CLARK. ASHTON SMITH's own 
copies of H P L's books!

The Outsider and Others & 
Beyond the Wall of Sleep

Both are in good condition 
except that the d/w's are 

frayed and soiled. They have 
(naturally!) been read and 

reread, but are 
clean and sound.

Both contain CAS's signature 
and are dated (1939 and '43)

Prices, postpaid:
The Outsider, $55 

Beyond the W of S, $35
Roy A. Squires 
1745 Kenneth Rd. 

Glendale 1, California

Malcolm M. Ferguson Sanbornville
The Brookfield Bookshop New Han$>shire

I am stocking and can furnish--

John Collier, Fancies & Goodnights, new copies of first 
printing at $4.00, postpaid. I don't usually stock new 

books, but this is certainly worth a flyer.
August Derleth, Night's Yawning Peal, new copies of first 

printing at $3.00, postpaid. I'm laying in a stock of 
these for the simple reason that I have a story in this 
anthology, nA Damsel With A Dulcimer." There's a baker's 
dozen of other yarns - and good ones they are, too -- so I 
commend this to you, too.

I also have a scattering of Weird Tales from 1937. to date, 
75 copies, ranging from $1.00<a to 25(Z<a plus postage.

Also November 1928 at $2.00.

And as good a stock of fantasy and otherwise as ever.
-38-
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advertising in this section is at the regular 
rates: 50/ for one column inch, etc. Micro 
Ad copy mu^t be submitted fully prepared. It 
may be typed (with a reasonably new ribbon, 
please) or written, printed, and/or drawn in 
black ink. Copy should be exactly twice the 
size in each dimension of the magazine space 
It is to occupy, e.g., a column inch would be 
4| by 2 Inches. As always, most copy require
ments may be inferred by measuring space and 
counting characters in the magazine.

MARS MOVIE!
’’MARS" is a 16mm science fiction sound 
movie available for home or club rental. 
Write for free Illustrated Information.

HISTORIC CINEMA SERVICE 
272B Hyland Street 
Cresskill, N.J.

Fantasy Books For Sale

Many Rare Items

Send for List

Haggards a Specialty

S.B.Myers, 904 Forest Ave., Ann Arbor, Mich.

MOVIE FANTASY
8X10 Inch still photographs from fantasy & 
science fiction motion pictures. Our cata
logue is practically a checklist of films 
of this genre. Send for a free copy to:

HISTORIC CINEMA SERVICE 
272B Hyland Street 
Cresskill, N.J.

The Cun. "A Ne—

lie 
h.oo fop Th e RuHf-H - / X er Ow-y 

f:S. M ‘Henny \Wfa Pl.

WANTED.' .' .'

Original cover or Interior illustrations 
by Finlay, Bok, Lawrence, or Bonestell. 
Must bo suitable for framing. Please 
send description, type or work, and where 
it originally appeared. Must be in per
fect condition. Will pay fair price.

Gerry de la Ree, 
277 Howland Ave., 

River Edge, N. J.

WANTED

Your name and address so that a copy of 
VANATIONS can be sent to you.

As GALAXY is to professional publications 
VANATIONS is to fan publications.

Norman G. Browne
Room 4

51st and Prince Edward
Vancouverc B. C. Canada

WANTED! Issues of, or information about titles, au
thors, covers, of 1932-1940 issues of the following 
macabre magazines. For index. Will buy or borrow.

DIME MYSTERY, EERIE MYSTERIES, EERIE STORIES, 
HORROR STORIES, MYSTERY NOVELS & SHORT STORIES, 
MYSTERY TALES, REAL MYSTERY MAGAZINE, SINISTER 

STORIES, SPICY MYSTERY, STARTLING MYSTERY, STRANGE
DETECTIVE MYSTERIES, TERROR TALES, THRILLING 

MYSTERY, UNCANNY TALES (U.S.), etc.
Wants in Magazines & Books solicited. Reasonable. 
# Wm. N. Austin - 3317 W. 67th - Rattle 7, Wasn.#

A R. T
The Science-fiction or Fantasy Illustration 
you've always wanted, drawn especially for 
you, in colored ink or black ink. For 
price and rough sketch, send description 
to:

Robert E. Gilbert
509 West Main Street 
Jonesboro, Tennessee

Books For Sale—(All Mint D/W )
"The' Weapon Waters-" Van Vogt- $10.00
"Sian"-- 1st Arkham " " $4.50
"Jumbee-- " " Whitehead- $5.00
"Land Of Unreason-Pratt&DeCamp- $3.75 
"Mistress Of Mistresses-Eddison- $3.50 
"The Invisible Voices-Shiel-lst- $2.50 
"Book Of Miracles-Hecht-lst-Fine-$2.75

" " " Signed-Very Fine/iyw-J3.75
"Hounds Of Tinadalos-F.B.Long- $3.00

#Milton Reich-2139 Grand Ave,New York,N.Y.#

WANTED
Any Issue UNKNOWN Pre '48 ASF

Lest Darkness Fall, de Camp 1st. d/w 
Land of Unreason, Cde Camp & Pratt 1st. d/w 
Any magazine containing stories or articles 

by L.S. de Camp also any original 
Send list and price to.... illos.

Will Brooke or artwork 
4141 Mary Ellen Ave.

No. Hollywood, California

flfl P Cl Dl Th® m08t regular fanzine in fandom, it 
UU I Jin. has never missed a mailing date! Pub

lished nine times a year, OOPSLA! offers you eight of 
the regular 26-page issues and a giant annual for $1! 
Six issues 60/; three issues 30^. Sample copy mailed 
free upon request. Features two editorials, a letter 
section, plus regular columns by Shelby Vick, Wilkie 
Conner, and Ken Beale each issue, as well as the ext
ra features—some of which have been Redd Boggs, Walt 
Willie and Lee Hoffman. Write for sample copy today!.'

Gregg Calkins, Editor and Publisher
761 Oakley Street, Salt Lake City 16, Utah

Do you have any out-of-print Burroughs’ 
books in dust wrappers? I will pay $3. 
apiece for such, or $2 apiece for just 
the wrapper. All quotes answered. I also 
have many duplicates of his books for 
sale at one and two dollars apiece. 
Send wants. Joseph W. Miller, 7^9 Mer
chants Road, Rochester, New York.

WANTED: Back issues of A.S^F. prior to 
'41, and particularly pre-1936. Will pay 
cash or have a few good items for trade 
such as first issue of Amazing. Copies 
must be in excellent condition, covers in
tact and pages not yellowed unreasonab
ly. Also want Unknowns. Will buy coll
ections if the price is right.

A.W. Purdy, 1846 West 2nd Ave., 
Vancouver 9, B.C.., Canada



? C R 3 A I E
Pocket Novela — 30 cents each or six X 

for 41.50. I pay postage. *

SHOT IN THE DaxIK,.... .anthology. (Merril) • 
INTERPLANETARY 3T0RIE3.. edited by Wells . 
SUSPENSE STORIES edited by Hitthcock • 
FEAR AND TREMBLING ......edited by Bitch • 
THE PASSIONATE WITCH.................Thorne Smith . 
THE DAY AFTER TOMORROW by ^obt.Heinlein 
THE DYING EARTH.............. by Jack Vance
OUT OP TH 13'WORLD ....edited by J. Faat
GREAT SHOST STORIES •••....anthology ,
THE GLADIATOR.......................................by FhilipWylie.
I ART LAN CHRONICLES ....by ■Ray Bradbury • 
THE AVON GHOST READER T..T tanth ology
BE YOND THE 1'0ON.... Edmond Ha-1 it on
PEXELaNDRA ..............by C, L, Lewis . 
THE TOON POOL..............by A, Merritt • 
THE ATOMIC AGE OPENS.................. non-fiction
THE UNEXPECTED.  ........................anthology

Pollowing pocketbooks 50/ each

THE WEREWOLF OF PARIS..... .by Guy Endor e I 
FIGHT FOR LIFE...................by Murray Leinster . 
THE 1'aN WHO LIMPED by Otis Adelbert Kline • 
INTO PLUNTONIaN DEPTHS by Stanton Coblentz. 
AVON FANTASY READER Number Eleven .
AVON FANTASY READER number ten
THE DEVIL. GEORGn. AND ROSIE by John Collier 

plus eleven other stories in the Bed- . 
s ide Companion. .

THE NIGHT THE GHOST GOT IN by James Thur
ber plus 17 other stories in the Pocket 
Book of Modern American Short Stories .

THE SHaDOW by Ben Hecht. This is a very . 
very fine fantasy. Plus Nine other . 
Ben Hecht stories.

BURN WITCH BURN .......................by A. Merritt
CREEP SHADOW CREEP........... .. .............Merritt *

FOR 3 A L E
Following magazines are 25 cents each: 1
WEIRD TALES - 1948, 1-arch, July, Sept. Nov* 

1949: Jan, March.May,Jul,Sept,Nov. 
1910: Jan, March, May, Sept, Nov.
1951: September

Following Weird Tales fifty cents each: 
1940: May 
1942: Jan, May, July, Sept, Nov. 
1944: March, May, November 
1946: January, Kay 
1947: September

STARTLING STORIES, following issues 35/ea.
1944: Spring,Summer.Fall, Winter
1945: Summer, Fall
1946: Fall, March
1947: March, July, September, Nov.

Following Startling Stories fifty cents ea.
1939: July
1941: July, Novetnber
1942: January, September
1943: January, June, Fan

30/ each: Galaxy, I960: Dov, $ecj’51,Jan. 
Following THRILLING WONDER fifty cents ea.

1942: August
1943: June, Fall
1944: Winter
1945: Fall, Spring, Summer
1946: Summer, December
1947: April, June

Following FANTASY aND SCIENCE FICTION 35/ 
each: Vol.1,Numbers 2,3,4,5.

30/ each, AMAZING STORIES: 1942, November
1943: June
1945: June
1946: May, June, July, September.Nov.
1947: December
1948: . Jan, April, May, July, Aug.

Order From: Bpx JUL., Science-Fiction Adver
tiser; 1745 Kenneth Road, Glendale 1 Calif.

BOOKS, MAGAZIHM, CATALOGS, etc., bought, 
•Old., exchanged. I have all kinde, 1804-1953. 
8. F. Mage. 1926-53. 8. F. book.. Fantasy. 
Weird. Others. Send want lists. Magazines 100 
t up. Books 35/ A up. I need 1000s of books 
(fiction 4 no»fiction) , Magazine •(■cienoe- 
fantasy-weird/ western, detective, spicy, 
railroad, automotive, others). List anything 
for sale or trade. I pay up to #25 each for 
certain Magazines. Special: 100 diff. aags(or 
30 books)110. Carl V. Swanson, Volva, I. D.

A BIG $5 WORTH
The following books are in 
condition from fine to "as 

new"; one lacks dust jacket

THE HOUSE OF MANY WORLDS 
THE STARS, LIKE DUST 

THE PORT OF PERIL
THE MACHINE GOD LAUGHS 

THE BRIDGE OP LIGHT

Each is a 1st edition, the 
total price new was $12.75 

To avoid handling separately 
I’ll let the lot go for $5

Roy A. Squires, 1745 Kenneth 
Road, Glendale 1, California

Who has a copy of Stapledon’s

STARMAKER?

Is it in reasonably good condition?
Is it fairly cheap?
And do you want to sell it?
If so. write: Jim Goldfrank 

1116 Fulton St. Woodmere, N.Y.

FOR SaLe 6ft trad£
Amazing Quarterlies 1928-33 @ $1.50 each
Amazing Stories 1926-8 @ $1.25 each
Amazing Storiee 1929-33 ® 750 each
The Time Stream by John Taine D/W $4.50
The New Adam by Stanley G. Weinbaum D/W $4.00
The Nekromantikon $2.50 for the set of five
Star Dust $4.00 for the set of five
Wonder Quarterlies 1929-32 @ $1.00 each 
Many fan magazines © 50, 100, 150, 250 & up 
Send for complete list of books and magazines 
Edward Wood 31 N, Aberdeen St., Chicago 7, Ill,

IF SFA’S CIRCULATION CONTEST FALLS AS FLAT
AS IT SEEMS TO BE DOING - IF THE "$500”
PRIZE BOOK GOES TO A CONTESTANT WHO HAS

SUBMITTED ONLY $10 OR #15 IN SUBSCRIPTIONS
- THE EDITOR IS GOING TO FEEL DAMN SILLY - 

BUT HOW WILL YOU FEEL IF YOU AREN'T THAT
VERY FORTUNATE WINNER?
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Give away sale of choice books and magazines) 
Kiel De Jack, 1801 Miami St., South Dedd, Ind.

Following are 50/ each or any 12 for $5.00 
books are in good to mint condition some with jackets. 
Snell.-White Owl. HOWELLS- Shapes that Haunt the Dusk. 
Ganpat.-Harilek. VAN ZILE-rerkins the Fakecr. DUNSANY^Dreomers Tales 
BELL-Disturbing Affair of Noel Blake. KARIG-Zotzl CA?BK-Absolute 
at Large. BURROUGHS-Beasts of Tarzan-Return of Tarzan. -Tarzan the 

Untamed. SHELLY-Frankenstein. LAWSON-Mr. Wilmer. SI0DMAK*Donovan’s 
Brain. FORD-Horse ofi Another Color.SWEM-Werewolf. BALMER-When Worlds 
Collide.FARRKRE-Useless Hands.GILBERT-The Landsiide.MULLER-The Invasion 
of America.ENDORE-Methlnks The Lady. STOCKTON-The Great War Syndicate 
BAILY-Deliver Me from Eva.BEGOEN-Bison of Clay.BRANDEL-Rain Before 
Seven.BROWN-Universal Station.CABELL-These Restless Meads.COBLENTZ 
The Wonder Stick.ERTZ-Woman Alive.Forbes-A Mirror For Witches. 
HILTON-Lost Horizon.JONES-reabody's Mermaid.KARLOFF-Tales of Terror 
BEBLER-Spoctacles of Mr. Cagliostro.LOWNDES-The Lodger.MARCELIN- 
Canr.pe Vert.NAXON-The Waltz of Death.MCCARDLE-The Unforseen.
iOE-Murders in the Rue Morgue.PRATT-Mr. Limpet.RENARD-Blind Circle 
ROHKER-Dhite Velvet-Dope.SHEIL-Dr. Kransinski’s Secret.SMITH*Night 
Life of the Gods-Bishop’s Jae -ers.SNELL-Kontrol.STEVENSON-Dr. Jockyll 
STCNnR-Draculn.TrlAYER-One Ilan Show.WALPOLE-Potrait of a Man with Red 
Hair.WELLS-Croquet ^layer-Food of the Gods.WHITE-Sword in the Stone 
Mistress Ma sham’s Repose. WILDE-i'icture of Dorian Gray. £ 
Following are mint with dust wrappers: $1.25 each ; 5 for $*5.00 

SMITH-Skylark of Valeron-Triplanetar-"--Skylark Three-Spacehounds of 
IPC.HUBBARD-Triton-Slaves of Sleep.MERRITT-Ship of Ishtar .WIL^IAMSUN- 
Legion of Space-IIumanoids-Darker Than you Think.VAN VOGT-Book of Ptath 
Masters of Time. HEIKLEIN-Man who sold the MOON-Beyond this Horizon 

WRIGHT-World Below.VAN VOGT-The World of A. JERK INS-Liurder of the USA 
BRADBURY-Dark Cp.nnl val.DBRLETH-Who Knocks? PHILLIPS-Misiaid Charm 
KLINE-Port of Peril.WILLARD-Bride of the Rain God.LEINSTER-Sidewise 
in Time.STONE-City of a Hundred Gated- Crossroads of Night.KELLER- 
The Homunculus-Life Everlasting.SMITH-Nomad.MARGUILES-Bestx SC? Story 
TAIME-Cosnic Geods-Forbldden Garden.RlfSSELL-Sinister Barrier.DECAMP 
Carnelian Cube-Lest Darkness Fall.KELLER-Solitary Hunters.FARLEY- 
Radio Man.HALL--eople pf the Comet.STURGEON-Without Sorcery.BECHOLT* 
The Torch.DELRAY-And Some were Hunan. WAI. DREl-Web of Easter Island 
DUNSANY-Fourtb Book of JorkensCALBBELL-Who Goes There? DE CAMP-Wheels 
of If.ROBERTS-Phrophecies of Nostradamus.BINDER-Lords of Creation 
CAMrBELL-Incredlble Planet.
Following ore at prices noted:

LovecraftwBeyond the Wall of Sleep.mint d/w. 12.50 
Taine.-The Time Stream,mint d/w 2.75 Van Vogt-Sian, mint d/w 4.50 

Long-Hounds of Tindalos,mint d/w 2.25 Smith,C.A.-The Star Treder 
and Other roems.flne 2.50 Lazarre-Tales of Hoffman-fine 2.00 

Perritt-The Fox “oman,mint 3.25 Van Vogt»Slan. 4 issues of Astounding 
bound up in book form with excerpted story. Spine lettered in gold 

from the collection of BobWilson Tucker. 2.75 Asbury»The Devil of 
rei Ling, good 1.50 Baily-Mlgrims thru Time and Space mintd/w 3.50 
Bain-Digit of the Moon fine d/w 95/ Beckford-Vathek ill. by blaine 
good 1.50 Benson-The Inheritor Blackwood-Jimbo good 85/ Bennett-The 
Doctor and the Dead mint d/w 95/ Boutell-Speak of the Devil fine 1.75 
Castle-The Star Dreamer good 85/ Cummings-The Shadow Girl fine d/w 1.10 
Derieth-Something Near mint d/w 3.00 Doyle-The Poison Belt good 1.25 
Hammett-Creeps by Might fine d/w 85/ Heard-Dop.elgangers mint d/w 95/

Hunt-A Little Kight Music fine d/w 1.25 London-Before Adam ^ood 75/ 
Lovecraft-The Supernatural Horror in Literature fine 2.25 Mltchell- 

The uast American good 75/ Smith-Lost Worlds mint d/w 4.50 
Stoker-The Lady in the Shroud fair 1.50 Taylor-Adrift in a Boneyard 

mint d/w 85/ Vance-The Dark Mirror good 1.00 Werfel-The Star of the 
Unborn mint d/w 1.50 West-Grand Cayon mint d/w 75/ Whitehead-Jumbee 

and dther Uncanny Tales mint d/w 3.25 Wise-Great Tales of Terrot 
and Supernatural fine d/w 2.25 Wright- The Vengeance of Gwa good d/w 
1.50 Bleiler-The Checklist of Fantastic Literature-mint d/w 4.50 
Smith-Genuis Loci and ither Tales mint d/w/ 2.00
Hornig, Charles D. -Editor: The Fantasy Fan; A printed fanzine 

consisting of 18 numbers. The Complete run bound into book form 
spine lettered in gold. From the Coleetion of Bob Tucker. Has 
many articles, poems and stories by Lovecraft, Tucker, C.A. Smith
Ackerman, Derleth, Howard, Binder, Bloch etc. $10.00

13 original cover proofs from Weird Tales magazine in 3 colors 
on heavy paper stock. From the years 1928 to 1932 
assorted $7.50
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H. P. Lovecraft: A Bibliography

compiled by 
Joseph Payne Brennan 

Yale University Library

Published May 15, 1952 by

BIBLIO PRESS 
1104 Vermont Avenue, N. W. 

Washington 5, D. 0.

A scholarly listing of the novels, stories, and miscellany 
by this famous S-F author and books about him.

Price $1.00 14 pages

Lunar /fternoon' Morris Scott Dollens
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A COPY OF Wm. M. TIMLtN’S FAMOUS AND EXCEEDINGLY RARE

THE SHIP THAT SAILED TO MARS
WILL BE AWARDED AS THE FIRST PRIZE IN A

z"/
HERE’S THE PITCH:

Contestants are to get new subscribers to Science Fiction Advertiser 
at the eight issues for one dollar rate. You’ll have six months to find 
them (this is a valuable prize we’re giving away and we have to make 
it do as big a job as possible). And there’ll be these other prizes:

2nd PRIZE: a 100% cash refund of all subscription money 
submitted by this prize-winner

3rd through 5th FRIZES: a 50% cash refund of all 
subscription money submitted by the individual prize - winner 
EVERYBODY ELSE who submits 4 or more new subscription orders 

will be given a cash refund of 25% of their totals
Each New Subscriber and

EACH CONTESTANT SUBMITTING AT LEAST 2 NEW SUBSCRIPTIONS 
will be given a copy of a booklet of reproductions of paintings by 

MORRIS SCOTT DOLLENS -
.V

HERE’S THE NECESSARY LEGAL DATA:
1. The contest is open to all SFA subscribers and trading editors.
2. A ‘new* subscriber shall for this purpose be defined as one who has 

not previously been a subscriber since the November 1951 issue.
3. Shorter than $1 subscriptions won’t count and larger ones, though r 

acceptable, will count only as $1 subs, to refund-winning contestants * 
4. New subscribers may send in their orders themselves and 

designate the contestant who is to be credited.
5. Subscription orders postmarked through September 10th will be 

honored, and winners will be announced in our November issue.

GOING TO SAN DIEGO? CHICAGO? OR ANY CONVENTION? When 
you do, try to find time to do a little stumping for SFA.

D’YA PUBLISH A FANZINE? Need a filler for it? Then think 
real hard, see if you can come up with something good to say 
about SFA. Your readers who subscribe may name you as the 
contestant who won them over.
ARE YOU A MEMBER OF A LOCAL CLUB? It wouldn’t be easy, but 
if you could sign up the majority of your club’s members, 
you would very likely win one of the top prizes.
ARE YOU ISOLATED FROM ALL OTHER SCIENCE FICTION READERS?
You may still have a good chance, if you've the time and a 
little postage to spend. Dream up a good sales talk and 
mail it to the fans who write letters to the magazines. Ask 
them to give me your name when they subscribe - I’m honest.
I VERY MUCH DOUBT THAT THE TOP WINNER WILL GET OVER 20 SUBS!
If you’re thinking that your chances are small, that some 
other fan will desert his job, family, and magazine collec
tion for the next three months in order to win this contest 
let me assure you that everybody else reading this suspects 
the same Improbable thing and is deciding not even to try. 
This contest was announced two months ago. So far, there 
are two entrants. You might be the only other one!
ABOUT THE FIRST PRIZE: This book has been called ‘the most 
beautiful and valuable fantasy book ever published’, and we think its 
winner will agree. It’s over 12” high, 2” thick, bound in half vellum; 
the text (which is strictly fantasy, not s-f) is reproduced from beauti
ful hand lettering, and it and the 49 wonderful, full color pictures are 
each separately mounted on tnat paper. An ad in this magazine last 
year, offering $500 for a copy, flushed only 3 (and one of these was not 
for sale at the offered price?). THIS IS A BOOK THAT YOU MIGHT 
NEVER FIND AGAIN. ONE THAT THE WINNER WILL TREASURE FOR 
Ab LONG AS HE READS OR COLLECTS BOOKS OF ANY KIND.
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