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We shall walk ollcntly where the star-borm play,
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Beloved, rise! Tho gquesting sum has gonc,

4nd stairways open teo my secking cycs S
Where, jdrapediin three white mists, the meon ha%#Shdne,
And: roam to other lands and skies. 4

How that -the stars shinec softly o'cr thy hcad,
Dovm wherc the purpl:c star-peols gliston dcep,

Wight spreads her star-vings atter day has itled
4nd kissed the daughter ot the Sun to slecp.

4ind phantoms whisper, and the Jjoyous Hight
Laughs, and the phantoms creep away
Tilled with the tirst swect. shadows ot delight!
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FROM D, WEBSTER (4berdccn): gh
fabjous day! Calooh callay!Sal:
1y is back in the t61d, salaams

/This was reccived in grecn- ink.
on a_postcard -with a 1;d stampi’

We_shall nmever laugh at any sto-
rics about Abcrdegn inm future/

FROLL ZRIC_S. WAZDHALM(Manchcster)
RO TWO CBITCTS CAN EXIST T0 Tho:
SAME. SPACE AT THE 34D TIMI.
Theretore any time machine scnt

into tho past could never return.

since on its home journcy Wit
would mect itsclt at midtime bet
ween the start and the rimish, &
since thc time machine would. be

2 completely different timc ma= -

chines,one coming and onec going,
this mcans that TWO bodies would
occupy thc same spacc at the same
instant, and would explode with
terrific torce owing to thc int-
olerable strain set up im space
time by twe bodies being se pla-
ced,,.Bven this outburst of mine
does not take into account the
Barth's spatial motion. Thc timec
machinc would materialise in a
sector of thc Jarth's orbit cor-
responding te its position two
months in the¢ future, and unlcess
Toynbeec!s machine could rctrace
space tracks as well as TimGeeae

- ding

FROu WILLIAM F. TEMPLE (London):
The cover was a masterly picec of
work, I gather that the Tgrzan
Tellow, .symbolic of man, has mas-
tered Timc and disposscssgsed him

of his hour-yplass. What has he
done with the old chap ~ shoved
him intc g concentration ceamp, or

om.to the old agc pension? 1 also

gather that the city is London -
from the gasemeters in the fog in
the background, the milkecart in
the foreground, and the London
Coliscum on the right { botwcen
the factory chimney and the buil-
with the anti-sircrart gun
on the root), /Tt's a lic - our
tamc  genius_  knows darncd  Woll
that he ®oren't perpetrate milit-
arist dcsigns on our cover —  tho
A-4 gun is a telcscope!/ .Am baf-
i'lcd, howevcr,
ambulating creaturc like a giant
cockroach coming along the' strect
towards the milkman, who looks(on

my copy anyway) justitiably surp-

rised. /This month's cover is, of
coursc, a 1itt from Sam Youd's
"Fantast®™ - we don't bother to
apologisc/. Ignor¢ 3id Bounds,
and don't concentrate on news,
Forstert's letter about the mutil-
ation = of Weinbaum's stories was
very interesting., Awerican edit-
ers scel quitc comscicnceless ab-
out thesc things. 8¢ dco English
ones scmctimes. I remember.oncc
Wally Gillings cut out a really
brilliant crack from my......0h,

sorry, thot's advertising. /As
some of you will already know,

Bill Temple'!s AMAZING story, "The
Four-5ided Triangle" has proved
to be the most popular stor% in
1ts particular Issue, and thus
wins the 50 dollar bonus,

work!/

Wice

- CONTINUED ON PAGE 7.

by the queer per-.
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ON CRITICISHN by Harry T. Kay &
JI111100111111101711111 -

criticism is a useful thingy but all comments on stories and
pictures are not criticism. Far from it. Intelligent constructive
criticism is essential to the -development of literature; but the
less 'erities! of the useless, unintelligent, destructive sthool
there are, the better the rcal critics can work.

gcience-Tiction tams are, im‘general, ruthless. I they like a
story they say so, if they dislike it they say 80, But what they do
not say is why. Here is a letter that is, in some Ways, typical; it
anything, it is morec intelligent and usetul than most, it is <from
TWS August: ‘ ' :
' WDAWIT OF FLAME cuts a deeper niche inm Scicnce-Fiction's Hall
oi TFame® for Stanley G. Weinbaum, liy only regret 1s that it wasn't
twice as long. Keller's 'No lkore Priction' and Kline's 13tolen Cen-
turies' were excellent, smith and Taine were fair - it is quite obv
ious that both of them needed more Ioom to get into their  stride

‘gmith just got the guns boomin when the story ended®,

'Now, what useful information can be glesned trom that?  That
Paine and Smith had better confine themselves teo long stories. Well

we knew that, they are not short story writers. °© otill, it is some-
" thing. Usually & 'criticism! consists of a string ol titles, each

followed by one outworn adjective.

That is not criticism, :

Blind approbation OT gondemnation 1is not criticism. FoT & cri-
ticism to be valuable 1t must state, in detail, what is wrong with
a- story and how it can be improved; Wiﬁhout this all cr;ticism'is

1+ destructive ond worthless.

perhaps the worst torm of this unthinking criticism 18 condem-

nation. A “story is described. &S tlousy'! Ior no appoarent reason.

wore condemnation is ¢cxpressed on the subject of art than the stor-
jes (I om considering percentages) but there-is morc intelligence

‘displayed, and constructive criticism is otten oricred. Indegd, it
‘might not be on exaggeration to "sLy that more caretul thought 1s eX=

pdnded on the ort than on the stories. A person who will discuss &
cover tor halt z printed column, dismisses a story with one word. 1
should. like to sec at jeast os much deteiled criticism of the stori-
es s ol the 1llustrations - surely they desServe more? ;

e have heard of Weinbaum worship, and of Smith Wo?shlpl(E.E.,
not D.R.) /We've heard ot the latter, too - gp7  There is. however

~nother creed.  FoT cVery tWo good rcliglons therc is, on the aﬁgr—
age, onc bad onc. This third worship in Fontasy is a Nazl WoTrsSN1lpPe

The main cssentinl of Hazi-1sWm is that a Hazi must have somethlng
which he can attack on  any rnd every occasion, ~nd on any and no
pretext. 1t the attocked is, in reality, better th&nithq ?tt%?%iﬁf
then, provided the nttacked is 2lso dufun§cless, ?he N§Zl 1shﬁbH‘ %
plcased thon he would be it he hod - legltimatc grlevanQe. _T ¢ Naz
must makc himsclt focl & botter mon thon somconc, . oF something, that
is, En rcality, superior to him. A
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_ This is the king-pin of Nazi-ism, the wilitarism of Germany 1is
just an expression of it. It is, essentially, o pundering te an in-
teriority complex,

This Ifozified religion is, of course, expressed by the anti-
Fearn pogrom, It is to be notcd that =zl these anti-Fearn chants
arc of the unintelligent kind. Those which mercly say:

wrpathematica! by FEAIN.cceoscsoon oo s LOUSY®

or

“Fearn was lousy. He always is, and always will bet,

A - g . or

eFearn is the worst author alive, he isnit even . decemnt hack¥,

or combinb%%bﬂérﬁhéﬁéhﬁ“ VT ELr ot of ';}

Now, independent of whether these criticisms are true or not ¢
they are - valueless because they meregly express  a personal opinion,
with absolutely no attempt at justitfication.

It is also interesting to note that these Nazis - who are, like
all Hazis, weak-minded creatures with a caterpillar-likc ability to
unintelligently ‘follow an imbecilic leader~ ars very tfew in numbers.
Looking through recent magazines for evidence for this article I
tound = pedestrian, obtuse and utterly ridiculous attempt at sarcasm
by McIlwain, which blunderingly dragged Fearn in as the worst author
in the world., one letter, mind you. and a particularly unintellig-
ent one at that, condecmning rFearm, while there were very mahy prais-—
ing him, one or two cven going so far as to list his story as the
best in the issuc. These were stories which T had expected to see
condemned, for they were far from good, Obviously the only conclus-
ion that we can draw Ifrom this is that the Youd-Nazis are very few
in number, perhaps less than tifty, while the members of the other
two religions are, we know, numbered in thousands. It is not, then,
their numbers that make them noticeable (nothing could make them im-
portant) but their noise. without invoking the old saw about empty
vessels, I will say that in their ability to repeat witlessly the
same meaningless formula, they exceed Lord Harry Rohun. _

Nonc but a fool woula say that searn had not writtcem any bad
stut't, conversely; 'none butl a fool, e.g., & Nazi, woulg say thgt he
had not written any good. off hand I can meantion 'Mathematlca',
1jathematica Plus','Liners oi Time', tzagribud!, 'Sumuons from Hars;
and 'Subconscious!. Four outstandingly differenil yarns and, two well
above the average. 'Summons from Wars! stood out from a bad magazi-
ne like Southend seen at night Irom the Kent coast. 1

Wo author with these succCesses can be very bad, and no au?hor
with Fearn's output cam be consisteatly above aveTrage. The tact
‘that his stories average out at the high level tbdy do is a great
credit to him, few other men can claim such an achlgvcmunF. )

certainly none of the youd-Hazis can clalm an 1ntelllgengu cqu-
al to Fearn's, and I have yect to sec ong of them produce an intell-
igent criticism of his work, cither in gengral or particg%ari iE
will not appeal tc 'the Youd-Nazis to Stop_thelr pogrom, as 1 rf;&“ n
res will-power to change onc's mode of lite, and will-power presupp
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oses intelligence. Juch an appegl would, theretore, be usecless.

I do appeal to the others, however, to 'be detailed in your cri-
ticisms, anc to give reasons for.your conclusions. In this way only
can your criticisms becowe ot value, - '

)OO0V 0.9.00.600.600090000000900000000 0TIV TIIIVII V00T IIVISIISOP0 090

BOOKSHRLT f by "FANTACRITIC'

, In case there may be some who havem't heard of last month's 3.F.
book; "The Death Guard® by Philip George Chadwick (Hutchihson 8/64d. ),
here is & short review ot it, At first sight, thc title gives the
impression oif ‘"normal thriller", but perusal of the' contents soon

dispels this, It is, of nc¢cessity, a war story, but what & war,  An°

inventor;to make up for losses of life caused by Buropean wars; Creg-
tes synthetic men, robot monsters; ,ade ot livimg matter, obscene
lum>s of greasy umuscle, - impervious to pain and trained only to kill.
These "Beast Battalions" are catapultcd across the Channel to the
Continent on their errand of destruction. The inventor's grandson,
(the narrator) lives to sce the day when zll mankind revolts against
these horrors, when a same world is given a chance to emerge. Here 1is
rantasy, with wany curicus ¢xcitements and a  wealth of imaginativd
detgil. Hobody will torgct the scencs or the "next war®, with Elect-
ric Gas ant the unvantcd coming of Neoblastic life. This book will
be a great addition to am c¢ver-growing library of tantasy~tfiction,.

of a totally different theme is "kiss Lucitficr® by Honald rraser,
(Cape 7/6d.) and comcetns réincarnation, scmething out of the way in

" tfantasy. . liss Lucifer is & modern witch, and also &a witch from the
~bad old days; she is able to travel backwards in time and sce herself

in previous incarnations. 3BY resting her hcad against a sarcophggus,
she is able to transport herself in amepisode of the past,in An01§nt
Greece or Bgypt. To the very critical, thc story may secm unsatist-
actory, but to thosc who think with the author, the  book will seem
inspired., - _

In "Dark Moon® by Francis Vivian (Herbert Jenkins 7/6d. ) Mackay,
a brilliant youngz scicntist, declares that hg_has harncssed atomic
energy tor the benctit ot mankind. In sccking lcgal advice, he all-
eges that attempts have becn madce to rob him_of his secret, that a
9peath Master® has tricd to tap his mind by occult mcans. A:Scotignq
yard detective, sent to investigate tho casc, cowcs face to tface W}tn
the wiles of black magic, testing his couragc almost to breaking
point, : , = ‘ %
for those whd likc a real “Christmassy" beok of én:st.stor:fs,
tHere is one by a past master of the short story, hf-ﬁ%ssuél yufgg
ficld. 1In his "The Clock gstrikes Twelve® (Herbert Jonxing 7{ dﬂ{ 5
author makcs the highly improbably seow rcasonably Crudlblg,ao ere!
your chamce, you weird tiction fans s T e
XXXXXXXXZKKKXXKKXKXKXXXXKKXXKXKXKXKKXXXKX&XXKXLXlihnkﬁ§nAé4Ax%xﬁiﬁ§§§
OUR DUMB FEIENDS' LEAGUL: The girl who‘thoughtithat ffe.shington &
Turme® Was & sequcl te the "Lullaby of Broadway®.
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HOW TO LSNJOY YPULP LAGAZINE" SCIBNCE FICTIOH
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BY D.R. SMITH

The tirst mistake which may be made by the careless reader is to
skim, or even to skip entirely, the introductory remarks ot the edit-
or. In recent times this is becoming increasingly easy to do, for
the editor no longer concentrates them all at the Dbeginning of the
story, but spreads them arttully about in separate little departments
or even in the previous issue. Wherever they are they should be read
caretully, Tor the editor naturally knows far more about what constit
utes a goad story than you do, and it you read his wisely balanced
comments you will realise the great worth of., the story betore you
look at it. Some editors are such masters of style that it is hardly
uccessary to read the stery at all, in fact a real connoisseur otten
will not do so.

" Certain magazines have excellent teatures in which the authors
describe how and why they wrote the story. Always pay great attents
jon to these, tor they give you great insight inte how clever the
author really is. And such great fellows these authors are too! You
will teel really proud to ‘kmow such men through the medium of their
writings. When I read these little excerpts I am reminded, of the
well-known Prologue to I Pagliacci, and I sigh to think of the many
who admire the one way of expressing the sentiment and who would
scott at the other, perhaps nobler, means.

Having thus absorbed all the editor has to say about the story
and all the author has to say about himself,and his work, you are in
the right condition to tackle the serious business ol reading the
story itselt, Begin by studying the illustratiom, remembering that
all pictorial works should be viewed trom a distance to get the best
etfiect, Do+ net _be afraid to allow sutticient distance; far, Tar
better too much than too little. It 1is usually best to ignore any
so~called caption to the picture, tor no great artist is going  to
allow himseli to be tied down by a tew words, .

Tow tetch back the magazine and comience to read. Here there
are certain rules to be observed. Qcience-triction being such a new
branch of literature the inglish language, and even the Americai, hgs
not yet been developed sutticiently tor the author to convey all his
marvellous 4ideas, 1t you had not read his and the editor's commegts
you might even miss the ideas altogether, but being prepared you will
know when to stop and think deeply over the meaning ot the sentencgs
you have been reeading, -and will be able to picture in your own mld
the wonders the author is talking of so calmly. But use your imagin-
ation. Don‘t tfetter yoursell and the author with the cgmmonplace
Tacts of reality. Above all, 1if you see a long, awe-?nsg%rln% word
do not look up its meaning in a stodgy dictionary. This will qesfn{
the atmbsphere the author was trying ‘to work up by the use ol tha
word, and is not playing the game.




TR e

*>
-

Thy  SATELLITL ; PAGE 7

A good author will always intréduce human interest ifito a story.
It being a well-knovn tact to all editors and authors of rank that
the only things humans are interested in is that phase of human acti-
vities covered by the simple word “sex, the usual way is to introd-
uce a love atfair, or, in the case of & very sk lled man, a triangle
drama. Thé necessity tor this is so greéat that no objection is rais-
cd it this love affair holds up the action ot the story, which cannot

¢ permitted of any other cohsideration, If the new and inexperienc-

ed r.under fails at tirst to sec the point ol the introduction inte
the story of an cntirely supcrfliuous wowan he will be well-advised

not to memtion this railing in his wentol vision, for it will lay him-

open te’ charges of mental imnaturity, mysogynisin, and illiteracy.. I
hooe that no-omc whe has rcead ancd put into practice the rulcs outlin-
¢d in this' article will ncud the' wvarning. : : %,

T ooq#s, arter teking all thesc procautiows, you still don't like the
story, do not writc a hasty leticr to the editor condemning it. it
is ‘the- author's profession to write storics, the c¢ditor's to publish
thein, It two such cxperts, as thesc arc agrecd that the story is @&
good onec it is the most arrant presumption for a merc reader to dis-
agrec with them. = To object to any story they think is geod eneough to
publish is but to exhibit your appslling ignorance. 1t you do not

likc any story in a magnzine, the traouble is an intcrnal, subjective

onc, ‘amd you shculd take such steps as. arc nccessary to eradicate the
poison from your system. :

XIXX XKL IRE X XKXK XK XX XX XX KKK LK AN XXX KK LLKL PO I0 00009100000 PV P0000.00.6
MOONSHIRE (Continucd Irow Page 2) '
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FROM ERIC C. HOPKIWS (Londcm): A Tew comnents upon Hovember 3ally.ses

W.lL. Cockroft cndorscs Harry Turncr's condemnation of “religion®, and-

it by this somcwhat. ill~doefined word hic means the vworshipping . in
churches of nn apporently most indiffercnt deity, and. 1ts accoapany-
ing primitive belicels in griginal 8in, Flaning Hell, etc., I must

confess thnt his attitude scoms well~founded in clua‘-thiqking.and;pp
rallcls both ifeivilisation and savagery = BUT, if he is decrylng the
Biblc, I must register on indignant protcst,‘ TO wﬁgtdve;hdepthazltgz
selt-appointed scrvants of the God way have Araggsd the fine thagg_
of the Bible with their -crucl persecutions, petty ;qgnpblcs, Tnd 1?1-
ttering, of taithtul people's moncy upgn_usgluss e@11101u§i tgud veiﬁ
grent fact rewnanins that even if the Biblc 18 © lggun§-?nicuq e :
fact, and I's opcn to conviction eithgr Wayr/ﬂe rg?@mm%nﬁ u?he Aéengi
Reason', yailable at 1/- in the Thinker's L1Drary - p} Lngmns P?l '/

i . of - ocrrndest poc wyritten, and 18 uncqualled 1in
it contoins soue ol the grondest H)y%ry :?1 : ﬁ e .
its nngniticence nd scepe of thought, and depth « 0

i W T R TR el Mo e Ateohon Keeler is o most
TrOL THI “LIVSRPOOL DAILY PCSTY -  kr. HarTy Ptugh%n Kee \qtigh - i
prolitic - ~utboer withn .o slick style and ©n 1ngen1@?s invclruuoqwqfd
Lakes his books worth reading. His latest, "Ehu-gub}u %ﬁf Hﬁn %hotby
Lock) is 2 nixturce of welodrouan Ahd thrills and .18 choul @ Lui i xs
“ b - L v - : - 7 X ! p OV
using artificial ear druns, ool hcar sounds inoudible to his 1 .
b < Cow ’

2
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FROM C,.S5. YOUD{The Bard of gfastledgh): The cover was nice. Such
symbolism does not sesm altogether suited to wax and stylus, but- ALT
ie has made the best o0f a ditficult job. Zric's article was interes-
ting, and I think I'll have a shot at supplying you with my gems of
scientific fiction. I, however, will bravely go right back as far as

‘ my collection allows. Thusly:~ ASTQUNDIHG: I can’t honestly describe

any ot the Clayton opi as azems®,despite a certain rondness for Tout
Around Rigel" and "The Finding of Haldgren®. The policy wasn't suit-~
ed to genfus. With street & Smith, however, it 1is different. It may
be sloppy sentimentality, but I aave a great liking for Wandrel's
*"Colossus®. Along with this, there is "Rebirth® and later in the
year, "The Bright Illusion® and YTimgiHaven®,not, oi course, Torget-

ting ®Twilight®". Early '35 brought nﬁ@bing terribly good - the Wein-~
except Stuartfs "The iMachine®

s Rt e

and "The Escape®. The other tepict
ajt the Lountains of Madness"® and "Shadow Qut.ef Time", while '37
brought only "Forgetfulmess". There have been no gems since. AMAZ -
ING: Very little herc., ¥lagg’'s “Cities of Ardathia® and Keller's "No

More: Tomorrows® and "Lile Zverlasting® are all I can think of. AldZ-

ING QUARTERLY:"Birth of a Wew Republic®, "ghite Lily" and "The Bunk-
en Worka®™, WONDER: "Time Strcam® and “The Final War", possibly with
wBrood of Helios®. "Grecn pan® and those two very ill-acclaiméd Con-
nell stories "Reign of the Reptiles™ and "Dream's mnd®., Also "Pygh-
alion's 8pectacles®. WOWNDAR QUARTERLY: only ome¢ - but what a onc! -
Burgel's «§Cgsmic CloudW. JBLRD: 1 can recall only “celephais®,"Quest
ot Iranon®,"Globc of yemorics® dnd "Roads", although there must be

more., It you want that list condensed.....TEE TIUE STHEAlls
ADDENDBY, - wWe.unwittingly omitted Ifrom our fanmag column last time
a magazine that necds ‘as much help as possible at the moment - the

new “hacabre®, designed for weird ticticn tfans. Send 2d. to James Po
Rathbone, c/o Parkhill, 24 Heriot Place, idinburgh, tor your copy at

—— ““"-': “_T—ﬁ-."i:_ﬁv:')-“ -‘L 'k
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MAGAZINES FOI SALE: All in good condition,
fonder Storics - April, Dec. 1932, June, July 1932, Jin, Febf 1933 @
' s. each,
Jan, Feb, lay, Junc, July 1934 @ 84, cacH post free
Dec 1933, Scpt, oct, 1935 (trimmed cdges) @ bd.cach
Astounding ~ Feb, April, uday, July, Aug, 1936 @ 1/2d. cach.

ARG Junc,-September, 1935 @ 1/6d. each.

Write mow to 57 Beauclalr Drive, Liverpool 15 - the w3atellite"
offices.
WEIRD TALES, DECEMBER - Features astory "Nymph of QarkneSSF by C. 1%
yoore and Forrest Jd. sckermann,reprinted Irom the tamous old Tanmag,
epantasy lagazine®, The issue is well illustrated, and. the standard
ot the stories is fairly bhigh. rrank Belknap Long's “hscape trom To
égrfow“ is excellent, and Seabury ghinn makes pleasant reading...Ji¥B

of 135 was 12870 36 HEAd T only-

D 4



