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‘ TIGHATBEAN "

(©) Lynne Holdom, March 1980

TIGHTBEAM: March 1980, #23 is the fanzine and letterzine of the National Fantasy Fan
Federation. TIGHTBEAM is published for the N3F in January, March, May, July, September,
and November and is distributed to the members of the N3F and for trade of other zines.
Persons mentioned in passing are invited to comment regardless of membership status.
Contributions (especially letters) should be sent to the editor, Lynne Holdom, P.0. Box
5, Pompton Lakes, NJ 07442, not later than the 5th of the month of publication. (Please
write TB on the envelop.)

front and back covers by Anji Valenza
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Since closing the letters' pages, I have heard from three people whose letters I will

publish next issue -- Don Fitch, James Ridings, and Barbara Tennison.

Art credits: Fred Jackson IITI pgs 3, 17, 25 Deirdre Murphy bpg 9
FMaki Pas, ey 119, 23n 27 Michael Roden ©pg 21
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EDITURIAL :

by Lynne Holdom

,sn,‘r } This typer is making funny noises and I just hope
I can get the editorial done before it decides to quit

THI S altogether.,

EXC ‘T‘NG? We still haven't had any snow here; all of it has been
going to our south. I hear Virginia got buried. We need
v the moisture too., On the other hand, it has been very

cold and windy =- colder than average.

Janie Lamb told me that a mail truck burned up in her
area, Therefore if you think you renewed and never got
N a cancelled check back, that could be where it went. Any
time you think a mistake has been made, check, You could
be right. In fact three of the people who have renewal
checks on their copies of TIGHTBEAM, have renewed, These
- are Jill Matthews, Michael Roden and Barbara Tennison. I
often make out the lists before I get the latest renewal
_“ ) lists from Janie,
-.leJuc ; ) g
I am also starting a policy of charging $1.00 for TB when
you order a back issue that you missed because you failed
to renew on time., If the P.0. loses it, that's another matter. When supplies run out,
they run out and you are out of luck. I have back copies of the September, November
and January issues. However, I must admit that James JJ Wilson has got to have rotten
luck with the P.O. I sent him a back copy of the May TB to make up for one that got
lost in the mail and the P.0O. lost it too. Irvin also sent him a copy of the May TB
and the P.0. lost that one as well, James, I believe you were not intended to get the
May 79 TB. I am out of copies of it now in any case,

A couple of overseas members wanted to know how much it would cost to get TB and TNFF
air mail, That would be $9.00 US over and above your dues. Only you can decide whether
or not it®s worth it. Canadian members can get all copies first class (which goes air
mail when appropriate) for $1.00 extra, I usually send TB first class to Canadians
when the third class is 40¢ and first class 41¢ but not when third class is 40¢ and
first class is 54¢ as happened with the September and January issues. The difference
for TNFF is 8¢ (28¢ compared to 20¢). I know this comes to less than $1.,00 but I
dislike handling change.

The table of contents is wrong in two instances. William West reviewed THE STAND, not
THE SHINING. Both are by Stephen King., And Paul Macdonald did not get his review in
(I still don’t have it) so Pat did a review of FIRESHIP instead. I hope that the New
Members" List makes it here tomorrow., I don't know about it.

I went to a STAR TREK con over Washington'’s Birthday., It was the first Trek con I have
ever attended. It was more expensive to attend than a SF con but I commuted to it so
saved some money there. One night we went down to Chinatown to have dinner and got
greeted with firecrackers -- it was Chinese New Year =- and one of our party got burned
by one, We found out later that all the noise masked the sounds of a bank robbery.
Well, it certainly was noisy enough. The food was excellent and a number of us had
Dragon soup. It's very good.

Mitchell Hollander, 11 Oakland Park, Medford, MA 02155 will also store N3F materials
you want to send for Noreastcon. Speaking of that con, I still haven’t heard from the
hotel, or rather the Tourist Bureau. William West mentioned that they may be holding
an alternate Olympics in Boston in August. Just what we need to make hotel rooms ab-
solutely impossible to find.

I guess that is all for March. I'm getting very nervous about using this typewriter.
See you in May or whenever the typer is fixed,



NEW MEMBERS

Michael DuCharme
4123 Fourth St. S.
Mil bank, SD 57252

Howard deVore
4705 Weddel St
Dearborn, MI 48125

Maura Gr ady
P-O. Box 340
Manasquan, NJ 08736

David Heath Jr
HHC 437, Armor WS
Fort Knox, KY 40121

Robert McClain
RD 1, Box 211A
Hawley, PA 18428

Letty Smith
143 River St
Madison, OH 44057

Robert Teague
1900 Clay Ave

Panaina City, FL 32405

Kathleen Woodbury
5315 Chestnut Ave

South Charleston, WV 25309

Phil Arny

P.O. Box 51, St Olaf College

Northfield, MN 55057

COAs

BD: 6-11-54. |Insts: writing, art, fanzines, cons.  Has typer.
Active fandom 2 years. Inst in SF 17 years. Reads SFR, AMRA,
JANUS. Likes most authors and all kinds of fiction. Librarian.

A long time member of first fandom.
licating material .
fannish material.

BD: 11-8-63. Student. Active in fandom four years.
cassette. Fav authors: Asimov, LeGuin.

Book dealer, has lots of dup-
Has 50,000 fanzines and is a collector of all

Has typer

BD: 12-31-52. Insts : art, correspondence, mags, fanzines, editing
pubbing. Does fanzine "NOSEX". Will do art for fanzines. Has typer
and uses offset photo copier. Fav authors: Fammer, Niven, Laumer.

BD: 5-1-64. Student/Writer. Inst writing, collecting, books, mags,
corres, will write for pubs. Esp inst in fanzines. Has typer. Inst SF
4 years.

BD: 8-30-63. Music student. Inst: writng, colls, reviewing. Active
fandom three years. Has typer, cassette. Fav author: McCaffrey,
Norton, Heinlein.

BD: 1-20-55. Water meter reader. Inst writing, editing, pubbing, art
collects books and pictures, fanzines. Has typer, cassette. Inst fandom
5 years. Prefers hard SF stories.

BD: 9-4-52. Homemaker. Inst: writing, editing, reviewing, collects

unusual names. Has typer, cassette. Fav authors: Tolkien, Heyer,
Norton.

No Info Carol Nevins

13252 Manchester
Grandview, MO

No Info

Rick Brown, 524 Wood St., Johnstown, PA 15902

Kurt Cockrum, c/o Levack, 7745 Jason Ave., Canoga Park, CA 91304
Gayle Jakubisin, 1319 Hickory, Apt 2, Waukegan, IL 60085

Connie Jeske, 3450 Wayne Ave, Apt 11A, Bronx, NY 10467

Lucille Lattanzi, ¢/o Colorado Academy, Box 1177, Englewood, CO 80150
Jacqueline Lichtenberg, 8 Fox Lane, Spring Valley, NY 10977

Chris Martin, 620 Maryland, #9, Shenandoah, VA 22849

Patrick Price, P.O. Box 65184, West Des Moines, 10 50265

FMaki Shimbo (Anji Valenza), 4555 Beachcomber Ct., Boulder, CO 80301

Renewals: Joan Conner 2 /81, Kathy Drexel 2 /81, Peter Graham 2/81, Mitchell Hollander 2/81,
Frankie Jemison 2/81, Connie Jeske 2/81, Brod Klinger 2/81, Barbara Krasnoff 2/81
Lynne Morse 2/82, Keith Walker 2/82, A-D. Wallace 2/85, James JJ Wilson 2/81

Amelia Ahlstrom 3/81, Ed Bryant 3/82, Richard Jasinski 3/82, Jacqueline Lichtenberg 3/82

Chris Martin 3/81, David Rorer 3/81, Bobbie Marie Smith 3/81, Richard Smith 3/81
: Anne Zeek 3/81, Scotty Matthews 4/81, Michael Roden 4/81, Barbara Tennison 4/81"



PRESIDEMNT’S MESSAGE

by Donald Franson.

It's time to enter the 1980 N3F Amateur Short Story Contest. We are
going back to the old rules, defining an amateur as someone who has sold
not more than two stories to the professional science fiction or fantasy
publications. This rule, made in the Sixties, is now even more logical,
since the Science Fiction Writers of America now require three short
stories or a novel to join their ranks.

The definition of short story as anything up to 7500 words conforms
to the Hugo and Nebula rules. Short stories are easier for us to handle,
cost less postage, and are best for beginners. No lower iimit is set,
but if you write a short-short, it should be good enough to compete.

A big effort will be made this year to get more entries, both inside
and outside the N3F, so publicity is welcome from anyone who can help.
Extra blanks are available from me; no SASE required within N3F.

The fees are set high enough so we don't lose money, but low enough
so we can attract more entries., It's hard to predict whether we will
break even this year -- we never have yet.

Winners of the 1979 Contest may have been announced elsewhere, but
here they go again:

First prize,$25,to David L.Travis, for "The Mongoose of Fat."

Second prize, 2 years membership in N3F, to Peter Silverman, for
"Teddy Bear's Picnic."

Third prize, 1 year membership in N3F, to Jack R. Patterson, for
"!Yan Genesis."

Honorable Mention, to David L.Travis, for "The Talent."

Thanks to Janelle Holmes for doing a good job running the 197G
contest, and to Jack Chalker for being Final Judge.

Now forget about last year and start afresh. Write the very best
story you can. Don't just send your old rejects, at least without
polishing and retyping. Write a new story, or rewrite an old one, just
for the contest. This may be your stepping-stone to prodom. In any
case it should be good practice. And don't wait for the deadline --
get your blanks and start writing now.

The other timely message I have is on recruiting. Anrplication
blanks will be made available to every member for a one-on-one campaign
(have you a friend who might join?),and will be distributed as flyers.
The Story Contest may get us some recruits too. As I wrote in TNFF in
1977, a membership of 40O or 500 is twice as useful to us as 200-250.
Beyond that, the law of inverse squares takes over, and the workload
gets too heavy to handle. But let's see if we can grow a bit now. DF.

5 | :



Tht BLACK ROLE

reviewed by Anji Valenza

I have two infamous lists of SF movies. The All-Time-Best which hasn't changed
in about a decade (although I have addended and appendixed it); and the All-Time-
Worst. The All-Time-Worst list is my favorite of the two -- because I get to
play with it so often.

Up until a year ago, the Worst of the All-Time-Worst was o.cupied by a movie called
"Village of the Giants'", a very early 60isn, pPseudo-groovy take-off on FOOD OF THE

GODS. The plot was silly, the acting was thin, and the effects could have been up-
staged by M & M's melting in one's mouth and not in one's hands.

But about a year ago, even this was surpassed. By BUCK ROGERS IN THE 25th CENTURY,
a movie which simply screamed, "I AM A TV MOVIE!" which has, I feel become per-
manently #1 of the All-Time-Most-Ghodawful SF Movies. But VILLAGE OF THE GIANTS
stayed right down there next to last.

Until a couple of weeks ago when my once worst was jostled again, this time by a
slick production called THE BLACK HOLE.

I gather that those of you out there possessed with at least the brains of the crew
of the NOSTROMO can already guess what I thought of the movie. For those of you
who haven't seen it, it goes like this:

Scientific crew (including cute but redeemingly obnoxious robot) discovers huge
black hole. Goes to investigate. Meets Mad Scientist who surprises everyone with
his presence, has a beautifully and elegantly appointed ship, and has killed off
the noble father of the hero (or in this case, heroine) who has enormous psi powers
etc (sound familiar?) The Mad Scientist wants to go through the Black Hole, but
not before making the noble scientific ciew ...(ta dah!) his slaves, and sending
his evil army of ant-shaped robots to capture them. They meet another good robot --
with a Texas accent, uh huh?! who aids them in their escape. They go through the
black hole, pass through Hell and Heaven in that order (what else would be on the
other side of so awesome an object as a Black Hole, of course) and end UP.«soWell,

I don't remember. I had dropped the prize from my crackerja~k box onto the floor
and was desperately trying to pry it up from the black juji fruits. Who knows where
they ended up? For that matter, who cares?

Ghods! The movie was about an hour and a half long and contained about ten minutes
of plot including the credits. The special effects, at times, were excellent, and
fans of special effects might find the flick occasionally amusing. As far as spec-
ulations on Black Holes themselves, what they might be and what one can do with
them, there is none. All there is is lots of advertizing. BLACK HOLE promises
everything but delivers only grief -- it is truly the Ayatollah Khomeini of movies.

B |




- S0 Bright the Vision

(THE WORK OF CLIFFORD SIMAK)
An ngrview by Greg Hills

"The Grand Master of SF seems to have a bone to pick with technology...(his novels)
fall mostly into the 'wilderness versus the city' category...” says John DiPrete in
the September, 1979, TIGHTBEAM. This overview is spurred into existence by that
remark, and will be, not so much an overview as a refutation. i

I have a medium sized collection of Simak; for the curious I will list the titles at
the end of this article. However, I have read widely enough to state with assurance
that my collection, while not definitive, spans the major axes of his work, Thus I
will restrict my references to volumes within reach, i.e. within my collection.

Simak is one of thé-ﬁoﬁger'running SF writers. His first published story appeared

in the 1930s. In the time since then, he has developed a very clear and distinguish-
able style. His characters tend to be country-loving and (unless they are the villains)
reasonable. They think before they speak, and say less than they thought, Pacing
generally feels slow (though I for one have never become bored while reading even the
longest of his novels), glving the characters Plenty of room in which to hunker down
and 'chew the fat'.

It is this very aspect, and Simak's all-too-obvious abhorrence of gadgets for the sake
of gadgets that may lead John to think Simak dislikes technology. :

The truth is more complex than thls, however. As one example I will point out the
situation in the short story "City", where a robot lawn-mower is lumped with the lot

of the villains :(such as they are) yet the private Plane is hailed as the advance that
allows people to resume the country life in comfort. Or throughout the collection

CITY itself, where Jenkins the robutler is a vital character for good -~ yet is a
dauntless and remorseless foe of attempts to mechanize the world of the Dogs. And note
that Dogs are given personal robots to attend to their grooming, etec.

In fact, one aspect of the reality is that Simak is neither Pro or con technology. He
is instead arguing for the tzaditional rural humanity and quality of life, backed by

as much hard science and engineering as the situation will bear. He very carefully pans
the 'noble savage' and the tyPe of country gentleman who lives alome in a big house,
with one or two handservants as the sole means of support.: In point of fact, wherever
Simak writes a rural gentleman into the tale, that Person is clearly shown as living
wel. mainly through the toil >f the robots he owns, and the technology behind them.

Except for atomic bombs and the like, technology in Simak's worlds is not depicted as
bad within itself. There are only bad users of technology. The robot lawn-mower in
"City" is bad only because Gramp himself is a lazy bod, fully capable of mowing his ‘own
lawn without noticeable inconvenience.

In COSMIC ENGINEERS we find Simak at one end of his range of writing. Technology is
the key to a sedate, godlike existence that Mankind must yet work to earn, since until
we have striven for 1t, the technology would let us undo ourselves, CE is pure space
opera, and even though I am a follower of 'Doc’ Smith, parts of it made me squirm.

Yet even here Simak's attitudes come through, his attitudes undiluted.

In CEMETARY WORLD we come to the other end of the range, where the scenario -- Barth
turned into a giganticImausoleum/burial ground -- is merely the screen on which the
characters play.

"I watched him amble down the slope and go into the house. The sun was warm on
my back and I knew that I should get down off the fence and move around a bit

or find something I should do. I must look silly, I thought, perched on the
fence, and I felt a sense of guilt at not having anything to do nor wanting any-
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thing to do. But I felt a strange disinclination to do anything at all. It was
the first time in my life I'd not had things piled up and waiting to be done.
And, I found, with some disgust, that I enjoyed it." (CEMETARY “ORLD, pg 79

of the 1977 Magnum paperback.)

This quote shows, I think, several aspects of Simak's work. First, he is not a master

of prose. Note the too similar repititions. Yet this sort of redundancy is a part of
Simak's style. His descriptions tend to nibble at something from all angles in slightly
different ways each time. The character feels he should be doing something, yet has
neither anything to do nor the inclination to do it. How many of us can recall just

such feelings when sitting around in a motel or lying on a beach while on holiday? In
one paragraph, we are given a feel for the character, his thought patterns, his attitides,
his upbringing -- and even his history.

Thus the second aspect, that of characterization. Simak takes great care with his char-
acters. They are living entities. They are consistent with themselves, and where one
steps out of the role designed for them, it is because such a breaking of bonds is con-
sistent with that character's persona. Human beings are acpentradfotpry lot, and Simak's
skill in characterization consists of bringing out this feature without destroying a
character's credibility for the reader. A lot of the trouble with modern writers --

such as Herbert or “herryh -- is that they have not mastered this. In DUNE and THE FADED
SUN: KESRITH, the writers are so busy making their characters suit thelr cultures that
they fail to make them into credible personalities. If Muad'dib or iaelin stepped out
of their cultural masks and did something on impulse -- not to further the storyline --
1t would crack them completely. They are too controlled, and don't convince me. Simak,
while no shakes at making realistic aliens, cannot éasily-make.an unbelievable character.
Thus, on a walk, a character is quite likely to take a swerve from the path wdnts, for
no clearly shaped reason, and nothing nasty of plot advancing will happen to them.

Loose plotting? No way. then Simak ties up the plot at the end, that Plot stays tied
up. This is a third aspect that may be illuminated by the paragraph quoted above. The
character is doing nothing, and this lack of action is unimportant to the storyline.

Yet the novel is not stopped by it. It is not the pre-planned and significant event that
Herbert or Cherryh would make of it, but rather just seems to have appeared there on
Simak's whim. So he uses it.

Finally the quoted paragraph is a nice example of the way Simak uses words to create
atmosphere. "Ambles" rather than "walks"; "perches" rather than "sits". The character
watches someone go down the slope rather than thinks as that person walks away. Many
writers would have used something like "As he walked away down the slope and into the
house, I knew..." This is more succinct and concise -- but lacks Simak's atmosphere and
flavour. It wouldn't fit.

In RING AROUND THE SUN we find technology that can be good or bad depending on your view-
point. I cannot explain why without ruining the plot for those who haven't read it yet
@rpwifew would they be?) Suffice that the gadgets in the story have two sides. Accepted
or rejected totally is the only viable course for anybody. Trying to accept some and
reject others will merely result in falling between the hills. It is interesting that
Simak has his characters accept the situation totally.,

WAY STATION. You knew it'd turn up. Once this was (to me) the supreme example of
Simak's work. Nowadays CITY has edged it out, but it remains high on the list. It is
the clearest single example I can find of his style. I don't intend to review it here;
Jjust make it required reading (in advance) for anyone wanting to argue against this dis-
sertation. In this deceptively simple space opera will be found clues to Simak's philo-
sophy toward life, toward towns and cities, toward characters, DPeople, Plots.,

I will point out that the interstellat transporter that the tale centres around is an
extreme example of technology; it is shown as nelther good or bad in itself. Instead it
(con't on pg 14)
=G



" THE ROAD TO CORLAY

by Richard Cowper

reviewed by Dennis Jarog

THE ROAD TO CORLAY is the extrapolation of '"Piper at the Gates of Dawn” and is a
story of unusual power in the sweep of the narrative. Tom, the Piper trained by
the mysterious Wizard of Bowness sets out seemingly to join the Minster choir at
York, in reality to be at the appointed place at the turn of the millenium to
welcome the White Bird of Kinship, The legend goes that after the drowning, the
~Bird of Kinship will come to give everyone a message of friendship and brotherly
love among all people. The legend also tells that the White Bird will be slain
by a darker one, who in the passage of time becomes the White Bird and spreads
the message anew. $So Tom died, and the pipes were taken by his slayer, Gyre and
so on. The Church Militant saw the legend as a threat to its own power and uttered
the clarion call of heresy and persecuted the Kinsmen. Tied in with this is the
out-of-body contact that is made between Michael Carver, a scientist of the pre-
drowning 20th century, and a dtrowned Kinsman of a thousand years later.

It is a story of unusual power with a quantity of the very elusive factor sometimes
called mythic content. By the same token, the story maybe has a shade too much of
black and white -- the Church Militant is heavily dealt with and the hierarchs of
the Church seem much more interested in protecting thelr own priviledged positions
than in the possibility that the White Bird of Kinship is at cross purposes with
the mythos of a carpenter in Palestine three thousand years before. It would seem
that the White Bird carries a message very much like that of the Carpenter and that
those aforementioned hierarchs have assumed the position of preservers of the
status quo for fear of actually having to go out and work for a living.

"The Archbishop snorted derisively. 'And
where does that leave us? A legend: an
old rogue of a story teller; and a boy who
Plays the pipes. Smoke, Francis, Moon-
shine, Nothing.'"

"'Surelylenough, my Lord, in all consci-
ence, if God chooses them.'" (RC p 93).

Father Francis, the second speaker, has seen
through the White Bird to the message it
brought. It would hardly seem to be of here-
tical -content. The Archbishop tells us that
we must content ourselves with Holy Writ. He
also would probably not recognize the Second
Coming if it happened outside his bedroom
-window. {2 =

A document of the Kinsmen known as MORFEDD'S
TESTAMENT prefigured at (as it turned out)
both the boy‘s death and the coming persec-
ution. "...I (Francis) believe it to have
been couched in such a way that the author
intended it should be interpreted as a pro-
found spiritual triumph." (RC p 98). It

is funny to note that the Church did not
learn over some three thousand years that
persecution is the worst way to deal with j ey
something unless one is willing to go full Pl >
way to extermination. So it is safe to say " TN et T T
that the Kinsmen will grow in strength and ‘= — T~ L dm-gu @ < —

numbers. K;::i‘\ii;;';::;Zf_ftl";/‘fi/i?":yl ;;;hrc
THE ROAD TO CORLAY is a superb book, a joy to ‘”i,f\“f>'i*<;£f:;"r1“ff }_

read and is highly recommended.



WALL GF SERPENTS

by L. Sprague de Camp and Fletcher Pratt
reviewed by Sally Ann Syrjala

Fashioned of valor and woven of dreams is one way of describing the Finnish national
ePic, the KALEVALA. It is grand reading in itself and has lent itself as the basis
for various SF and fantasy books, as well as being the source for HIAWATHA.

Emil Petaja has done the best job of translating its lore into SF in his novels, SAGA
OF THE LOST EARTHS and THE STOLEN SUN. WALL OF SERPENTS does a credible job of
weaving the magic of the tale into its Pages.

SERPENTS is a fun book. Harold Shea is the main character. He can be likened to
Dr. Who in the way he makes his way through different space-time continuums. As
Harold is an amateur enchanter, he has no need of such devices as Dr Who's TARDIS
to transport himself from one area to another.

Shea's wife, Belphebe, could be compared with Leela who accompanied Dr Who in some of
his travels through time and space. Both women are of the warrior sort who would Just
as soon engage in a good battle as anything else.

This is the concluding tale in the adventures of THE INCOMPLETE ENCHANTER. Tt is the
first book in the series that I have read and there was no trouble with events from
Preceding pages inserting themselves.

The story concerns the adventures that befall our amateur enchanter, Harold, and Bel-
Phebe in their quest from the land of the Ohio to the land of the KALEVALA to find a
missing policeman. They had managed to misplace him in a different time-space con-
tinuum and needed to retrieve him so as to avoid charges of kidnapping an officer of
the law.

The people of the KALEVALA are the first to be met on this quest. Lemminkainen, the
warrior-lover, is the Kalevalan hero that is encountered. The Elk of Hiisi, the fair
Kylliki, the evil Pohjola and the verse magic of the KALEVALA are all in evidence.,

An adventurous' romp through these lands is enbarked upon. From here it is the lore
of the Irish that is entered. It is interesting to note that the folklore of these
countries presented side by side. Petaja did link these two Peoples' tales in his
SAGA OF LOST EARTHS. Therefore, it is only fitting this linkage should continue in
other books which tell of the saga of the Land of the Midnight Sun.

The book is a lighf'action/adventure reading excursion. The one striking plot de-
ficlency is that one character is "lost" in the middle of the book never to be men-

tioned again. One can only wonder in which time and land he is to spend the rest of
his days.

The book was fun and'is a good whimsical reading experience.

WALL OF SERPENTS Byt 1o Sprague deCamp and Fletcher Pratt, RS R Rovember 1979

THE ROAD TO CORLAY by Richard Cowper Pocket Books, August 1979 $1.95
* %k X * %

THE DRAGON LGRD

by David Drake
reviewed by A.D. Wallace

This is among the very best fantasies that I have read during the past year. Or Per-
haps the most entertaining and amusing, because it is not really a good novel heing
too episodic, a concatenation of events, many of which could be deleted without af-
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fecting the story line. A prime criterion for the quality of a novel is the extent
to which the incidents are essential to it. Or so this seems to me.

The milieu is that of the historic Arthur, (circa 365-635), if indeed there is a
historic Arthur. (My sources are at best secondary, if not tertiary). Among the
actors are Arthur, Merlin, Lancelot, Gawain, Geraint and Cei (Kay), and none of
these except Arthur himself appears in MSS of early date. Thus the book is almost
disjoint from Mallory's MORTE and related stories. The principle character is Mael
mac Ronan, and secondly Starkad together with the good and beautiful witch Veleda,
Arthur demands of Merlin some thing that will annihilate the Saxons. For this Mer-
lin needs the skull of a monster for which Mael is sent to Ireland. With this ob-
Ject Merlin creates a wyvern which achieves its purpose, thanks to Veleda.

The author provides adequate action and there are numerous bloody frays in which

the details are given. 1In one instance Mael uses his 40 pound shield as a frisbee
to kill a Saxon and save Arthur. The Prose is usually successful but dialog such

as "half a sec", "Bloody social event" and "do you need to be 1laid?® seems not to

be in the venue. Contrary to much fantasy there is a blessed comic relief, and as
an instance of this there is the ePisode of Mael entombed with Briargram. Comedy is,
after all, the justaposition of disparates, or so it appears to me. Despite the
author's ‘patent-efforts, the characterization is not entirely satisfactory. After
the first half of the book, we learn no more of the three main Personages, except
Veleda is more powerful than Merlin.

Most current writers of fantasy have an incapacity for, or a misunderstanding of,
humor. Even the great LeGuin (the WIZARD series) eschews it, not noting that even
Shakespeare had clowns in his tragedies. The premiere writer who pays attention to
comedy is Jack Vance. It should be noted that fantasy is the literature of the im-
possible, the unreal, the trrational ... and that a balance is needed to make a good
novel,

THE DRAGON LORD by David Drake Berkley 1979 $10.95
Wit s A gk g L e L S

DON'T BITE THE SUN

by Tanith Lee
reviewed by Kathleen Woodbury

The title comes from an inscription found during an archaeological dig in the story.
"Don't bite the sun, Traveller, you will burn your mouth."

The narrator is a "predominately female" Jang, similar to a teenager, although the dur-
ation lasts at least half a "rorl", or century. She lives in a culture that is com-
puter controlled -- government, environment, and all. Things are "paid" for by expres-
sing large amounts of emotion, the energy from which is taken and stored to be used

to run the place.

Children are "made" by two people who provide the necessary "halves'", although only
one is required to act as a guardian. The child is produced in test tube fashion a
la Huxley and attends hypnoschool until time to become Jang, when the guardianship
ends. After Jang ends, the individual becomes an "Older Person" and settles down to
a more sedate life which includes watching plotless PictureVision broadcasts dealing
with erotica.

The story deals with the narrator's attempts to find meaning in her life. She is ex-
tremely bored with being Jang, which involves trips to the Dimension Palace, the Adven-
ture Palace, the Dream Rooms, the Jade Tower, and Silver Mountain; stealing things by
not being profusely and estatically thankful for them; committing suicide frequently
and picking a new body afterwards; wearing nearly nothing but flowers, beads, pieces



of wirl, etc.; and "having love" every so often.

Four BEE, where all this goes on, is a domed city, run by the computer and protected
from the outside environment. (Another Jang activity is sabotaging the dome to let
in all kinds of wild weather.)

The narrator attempts several ways of solving her problem and they all are unsatis-
factory to some extent. Finally she becomes involved in the above mentioned arch-
aeological expedition and learns something about her world and a little bit about
herself,

The book has a sequel that is rather more satisfying in its conclusion, so I would
recommend reading DRINKING SAPPHIRE WINE immediately after DON'T BITE THE SUN.

They are interesting studies in human nature and I found them quite enjoyable. Any-
one who has experienced an "identity crisis" ought to find something to sympathize

All in all DON'T BITE THE SUN is quite clever without being too cute. I'd recommnend
it as a real change if nothing else. i

DON'T BITE THE SUN by Tanith Lee DAV  $1.95

* ¥ * * * * * * *

THE STAN

by Stephen King

reviewed by William West

One of the more interesting literary phenomina of the last decade was the spectacular
rise of Stephen King to the bestseller list. Perhaps what makes it so amazing is the
fact that he accomplished his feat in an overworked, clicheed genre, the supernatural
thriller. Beginning with CARRIE, King has placed five successive novels in the top
ten bestsellers; at one point last year, iwo of them were there at the same time. One
was his latest book DEAD ZONE, The other was THE STAND.

At first glance, the plot of THE STAND would seem to be indistinguishable from the
great mass of catastrophe books. Returning to his SF roots, King hypothesizes a fatal
accident at a U.S. Government biological warfare laboratory. Despite all the elaborate
fail safe mechanisms, a mutated superflu is loosed upon America; one for thich there

1s no antidote. Within a few weeks it decimates the country, leaving a few million
survivors to pick up the pieces and rebuild civilization. And even that may be doomed
to failure because no one can predict if their unborn children will inherit the par-
ents' inexplicable immunity to the desease.

There the similarity to other disaster novels ends. For as the survivors begin to
search out and find other people, they all discover that they share the same nightmare.
Somewhere in the west, there is the Walking Dude, Randall Flagg, the living personi-
fication of Evil. He has no memories of his past life beyond his activities in the
Sixties where he was the dark genius behind the violence of both the Left and the
Right wing extremists. Able to take the form of the crow wolf or weasel, and to seem-
ingly appear hundreds of miles from where he was an hour ago, he gathers to himself
those people who have given into the darker side of human nature. Set against him is
Abigail Freemantle, a 106 year old Black woman who claims divine inspiration. She also
appears in dreams to survivors, a beacon of Peace and security in the midst of their
nightmares. Following their inner compulsions, people begin to travel to her home in
Nebraska, and thence to Boulder, Colorado, where the Lord has directed her. It is from
here that the forces of Good must face the threat of Flagg's imminent coming.

In the course of setting up this final confrontation, King follows some twenty char-



acters from their survival of the superflu to their eventual fate in the battle. Char- *
acter development has been King's main forte, and this is possibly his best use of it

so far, He shows what the characters were like before the flu, and how their past

lives effect their survival, morally as well as physically. The cast includes a pyro-
maniac, a pregnant college student, a high school boy genius, a deaf mute, an East Texas
good ol' boy, a mass murderer, a rock singer and a grammar school teacher. Their ul-
timate disposition on the side of Good or Evil is in some cases a matter of Free Will,
and in others, Predestination. Some of the outcomes are never in doubt, but there are
several cases that are studies of the strange inner call to self-destruction, despite
the chance to avoid it. It is the measure of King's skill that he is able to inspire
sympathy for those who choose Evil that, in some instances, exceeds that for the Good.

King's defination of the natures of the two oppos1ng Forces is fa501nating in its sym-
bolism. Flagg's headquarters are in Las Vegas, the Sirn°City of America, and his sphere
of influence includes the Plastic world of the West Coast.. To him flock the remnants of
technology, drawn, as one of the good guys puts it, by "...an atmosphere of tight disci-
pline and linear goals... They like it’'when the trains run on time.." (p396). Flagg
provides all this, but: the penalty for failure is a roadside crucifiction on a telephone
pole, or worse.. Yet as long as he displays his seeming invincibility, his followers

will remsin, simply because he is the strongest. Mother Abigail's followers, on the
other hand, establish their Free Zone in Boulder, one of the de facto centers of the Rocky
Mountain High philosophy of life. They struggle with the problems of setting up a demo-
cratic government, turning the power back on, and disposing of the flu victims. There

is the intent to avoid the mistakes of the past, but as time goes on and the population
swells, it becomes more and more difficult. King seems to be pessimistically predicting
a return to the old patterns unless the survivors scatter into smaller groups.

One of the many interesting factors in THE STAND is its similarity to some of Tolkien's
LORD OF THE RINGS. There is the Gollum like arsonist, Trashcan Man. A retarded char-
acter, Tom Cullen, is put under hyponotic suggestion by the San Gamgeeish desire to see
an elephant. Most obvious is Randy Flagg's resemblance to Sauron, complete with an oc-
cult Eye used for spying. And the journey undertaken by four of the characters leading
to the climax of the novel is comparable to the quest of the Fellowship.

Deapite King's simplistic view of Good and Evil, and a somewhat boring fifty pages from
the climax:to the end of the book, this is a book that will grab your imagination and
Possibly leave you with nightmares. On the back cover, there is a blurb announcing that
the movie version of the novel will be filmed: by George Romero (DAWN OF THE DEAD.) King
himself will write the screenplay. Hopefully he will do himself justice, and the movie
will be as great a thriller as the book,: ;

THE STAND by Stephen King : b4 iy . Signet, 1980 $2.95

F RESHIP

By Joan D. Vinge
reviewed by P. W.'Buncan

For some reason, despite her Hugos, I have never encountered a book by Joan Vinge. So
since this issue of TIGHTBEAM was short one review, I decided to try this book to take
up the slack. Now I am kicking myself for not having read it earlier. It is humerous
and touching both at once and has as its protagonist, the charming rogue who manages to
get through llfe by sw1ndling you and making you love 1it.

Ethan Ring is victim as well as victimizer. He is an experiment of the melding of the
consciousness of man and machine. When he discovers that the experiment is to be termin-
ated, he ships himself to Mars as a crate of bologna. He works as a computer technician
and things he has it made until, until he gets drunk at a pleasre .palace and wins a lot
of money,; thus calling attention to himself and even worse, to his dual nature of man and

computer. % 3



Anyway he soons finds himself being blackmiled by abeatiful woman whom he would hzvw
liked had they met under other circumstances. Then there is the filthy rich Arab
magnate whom seems to have gssiced to a monastary and a very unusual computer.

The other story in the book MOTHER .AND CHILD, I did not like as much, Still it is
much less sentimental than it might have been, being the love story of an alien xeno-
biologist and a young woman who has been kidnapped by her heriditary enemies. I still
am wondering how humans got to the planet they were on and exactly why they forgot

their past but....

So buy this book for FIRESHIP and if you also like MOTHER AND CHILD, you have a‘double
bhrgain,

FIRESHIP by Joan D. Vinge Delid> b1 75
oK K K K K X K %X X

VISION by Hills (con't from page 8)

it is used by the Confederation to carry the life pulse of the galaxy, while the bad-
dies use it to pull off their potentially catastrophic crime. Enoch Wallace's life
is prolonged by machines, yet he lives agquiet, dignified tife around .the machines
that he runs and which sustain him.

And this is the nexus of Simak's attitude to technology and cities, I think. He is
against technology for the sake of technology. To desire technology, always, to be
a tool for humanity, not humanity acog in the all-embracing Machine.

This is not a new attitude -- watch the film METROPOLIS sometime —-— yet Simak has
the unique slant that technology is, and showldd be, exactly what we make of it. Not
forced on us because it is technology. Not the Faustian pobot in METROPOLIS, which
is the forerunner of the machines intended even®®ally to run the other machines

that are the sole reason the "workers" are allowed to live; but thh tape recorder
that has blackmailed people, toppled dynasties, and saved lives since it was first
built., DNot Big Brother but the computer that can ease our paths or throw up insur-
mountable obstacles -- all depending on the people working it,

Technology is no more or less a tool than Australopithecus' club -- break open a nut
for food, or your neighbor's head for greed/anger, the skull of a preditortthat
wants you for lunch,,..it is not the club that is dangerous, but the hundred weight
plus of bone, muscle and brain(?) on the other end of it,

"The river rolled below him.a#id the river did not care. Nothing mattered
to the river. It would take thh tusk of the mastodon, the skull of the
sabertooth, the rib-cage of man, the dead and sunken tree, the thrown rock
or rifle and would swallow each of them, and cover them in sand or mud and
roll gurgling over them, hiding them from sight.

"A million years ago there had been no river here and in a million years to
come there might be no river -- but in a million years from now there would
be, if not man, at least a caring thing. And that was the secret of the uni-
verse, Enoch told himself -- a thing that went on caring."

WAY STATION p 185 -
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BIBLIOGRAPHY~-- (my collection): ALL FLESH IS GRASS, BALL THE TRAPS OF EARTH, CEME-
TARY WORLD, CITY, COSMIC ENGINEERS, ENCHANTED PILGRIMAGE, NIGHT OF
THE PUDDLY, RING AROUND THe SUN, SO BRIGHT THE VISION, STRANGERS IN
THE UNIVERSE, TIMs AND AGAIN, TIME IS THE SIMPLEST THING, WAY STATION,
THE WEREWOLF PRINCIPLL,
-=Geg Hills—-~

The only books by Simkk I h#w: besides these are THE FELLOWSHIP OF THE TALISMEN,
MASTODONIA and THE TROUBLE WITH TYCHO.
=14-



LETTERS

Michel B. Smith I am finally getting some time to read TB and TNFF for 1979
P.0. Box 8782 and would like to give my observations. The issues are not
Metairie, LA 70011 in order, but I'll identify them.

May TB: The short story "Whatever Happened to Mack W. Swain'" by Steven Duff was
touching. It was short, concise and held my interest throughout. So many people
become o0ld and just seem to fade away into obscurity, like Mr. Swain. Although
this was only fiction, there are many real Mack Swains in the world who just grow
old and die with no one to mourn them. It's a pity.

Also Sally Syrjala made a good point about BATTLESTAR GALACTICAs copying other TV
series and movies. I don't remember the episode title, but there was a two parter
that was a direct rip-off of THE GUNS OF NAVARONE. You'll remember there was a
team of specialists dropped on an ice planet to destroy a Cylon space cannon or
something. I couldn't believe that BG could be so obvious about it. No wonder it
only lasted one season.

July TB: Of all the short stories presented, I must say that "Pyramid Power" was

by far the best. It's story line and composition make it easy and enjoyable reading.
My interest was held throughout and to find such attraction in an amateur composition
is unusual. I hope to read more by the author, Brigitta Henry.

March TB: Greg Hills' comments on the male/female, Gorean

society/feminist question were rather well put. His views
roughly parallel my own. I guess that makes me a middle
of the road person as far a Women's Lib is concerned.

I am neither for or against the feminist movement

and personally hold an attitude that translates
basically as "the best man/woman for the job." The
Gor novels do not particularly appeal to me, but I
can not condone removing them from circulation, or

an organized boycott (girlcott) against them. Nobody
forces people to buy these works. Extremiuts on both
sides turn me off.

Jane Kaufenberg: So what if the Gor novels are sexist
* trash. There is a large segment of the population
that happens to like sexist trash. Democracy allows
for varied and opposing tastes and philosophies.
Would you rather burn the books at midnight in a
gigantic bonfire, complete with people in white sheets
etc.? Maybe we could import a few ex-Nazis from Ar-
gentina to travel around the country giving seminars
on the proper procedure for book burnings?

((I don't think Jane thinks you should go that far but....
Do you also believe that Nazis, Communists and other
similar groups have the right to publish without being
boycotted? I am not comdemning the idea, I am just cur-
ijous? I must also admit that I refuse to buy Gor novels.))

r A c S A * %

Tom Cardy Here I am about to loc my first TB
137 Richardson St and I have the strange suspicion
Dunedin, New Zealand that as soon as I send this away,

the November ish will come wandering
into my mail box snickering. Sigh. Such are the various
vexations of living in New Zealand. Anyway I'd better get
on with it.
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BOOK REVIEWS: tsk. tsk. I'm no great book reviewer I admit but Sally Syrjala's at-
tempt with DANCERS IN THE AFTERGLOW was really just one long Plot outline. Sure,
she does mention Chalker's theme of the company vs the individual (a theme he has
used to a useful degree in THE WEB OF THE CHOZEN, which I enjoyed) but the rest of
the review is plot. Compare it with the review from Phyllis Eisenstein. ((I think
you mean the review of Phyllis Eisenstein's novel written by A.D. Wallace.)) The
differences are obvious; Phyllis looks at BORN TO EXILE as a whole. Not just an
endeavor at some bland plot summary. Of course for all I know many of you may pre-
fer plot summaries, but I look for more than book commercials. The same goes for
the majority in TB 20. ((I prefer less plot summery myself but often have to take
what I can get.))

I couldn't comment to many of the letters, mainly because they referred to earlier
issues and discussion but I can satisfy fellow madman Duncan Lucas that Shatner did
not have his shirt off in the first fifteen minutes of the movie. . .instead we got

a ridiculous shot of his open mouth as he and Scotty circled the Enterprise. Ugh.

I arrived at the opening of the STREK movie to be engulfed by hundreds of little
kiddies on summer vacation (this is New Zealand ya know). In fact they turned out
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