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Ycu will note a change in the title of my editorial. I was never very fond of
the title "Amongst us VIPs" and in fact considered using ."Venom" as the title in
VIPTR #1, but figured it was too much like "Vituperations" to use. However, I have
become more and more dissatisified with the title "Amongst Us VIP3" each issue, so
I am changing it anyhow. So there.

It is unfortunately only too apparant that I am zoing to have to post mail this
issue of VIPER. I'll try not to make a habit of it. But this has been a busy sum—
mer. And putting out an issue of JAB-XKUK sort of takes away my enthuasism for fan-
ning for awhile. As it is I was invited to join SAPS and declined; I doubt whether
I join the Cult when my name finally comes up, if I weren't »n the suggestion com-
mittee I would resign from IPSO. OiPA, FAPA, and HABAKKUK are enough like-—not to
mention letter-hacking and correspondence. It's a rat race, I tell you, a rat race..

Elinor Busby's column. is unfortunately missing this issue——what with the SEACon
and all, she just didn't have time .to dc one, And since she got into OMPA this mail-
ing HO! now becomes her OMPAzine. However with this issue George Locke starts his
column, Glockenspiel, which I hope will be a regular feature from now on.

Berkeley is rapidly becoming a cluster of OlPfins. Terry Carr has moved to New
York and Andy !Main was only here briefly, but Georsge Spencer is here now and Walter
Breen and Alva Rogers are on the waiting list. Even without Walter and alva we have
5 members here now: George Ppencer, Dick and Pat Ellington (counting them as one
member), Jim Caughran, Bob Lichtman and myself. Walter will be in very soon and
41lva should make it in a year or so. And if I remember correctly Norm lietcalf is due
back in Berkeley sometime next year. 'e're taking over, I tell you.

The cat situation has changed drastically. l!NMuff finally made it and became
pregnant. So, the job being done, Dick and Pat tried to take her home. Muff Huff
had other ideas; she jumped out of their car before it was a block away and returned
te us. We tell Dick and Pat that Muff Muff has made her decision; she is our cat
now; they can't have her. (Muff is such a beautiful little calico cat with a thor-
cughly appealing personality, the most feminine creature I've ever seen.)

Meanwhile back at the ranch Muff settled down to being pregnant. This was her
first litter, so she didn't quite know what. was coming off—-or out. She went about
three weeks beyond the normal period of gestation and wandered around being the most
pregnant female.... But finally nature toolr its course and the kittens started to
come out. However Muff Muff didn't retire to a closet or to a dark corner, not her.
She started having the kittens in the middle of the living room floor. When the
first one was half-way out, she became thoroughly alarmed and puzzled. "hat was this
thing? She started rubbing her rear end along the rug, trying to scrape it off. MNo
soap. ©Once the kitten was out it was still attached to Muff by the after birth and
Muff found this thoroughly alaming. She whirled around in a circle with the kitten
stretched out behind her like a stone on a string. The after birth pulled out and
the kitten plopped away over on the other side of the living rocm. Fortunately in-
stinct then took over and #uff cleaned the kitten and nursed him.

The same sequence of events happened with the second kitten. However by this
time Muff seemed to wake up to what was going on and retired to the hall closet to
have the remaining four. She had six kittens——three grey and three srange. The



gLroy ormn ara clwisnaly Hidasnta, llewever, bho orange ones Joolias sungdeionaly like
the orange tom who rules the neigtlorhood, Also, the grey kittens have longer hair
than the orange ones. (Gideon has quite long hair.,) Now Muff is a calico cat and
it is possible for any color kittens to come out of her, so perhaps Gideon is the
father of the whole litter. (It is possible, but not likely, for different toms to
father different kittens in the same litter.) However, it certainly is suspicious.

Muff is a very good mother and the kittens throve mightily. We kept the dark-
est orange one, Deuteronomy. Dick and Pat took one of the grey ones, Miriam another,
and Alva and Sid the last. The other two orange ones we took to the Humane society
for adoption. Lichtman was going to keep the lightest orange one--he called it Andy
because it had such a sweet little naive face-—but he decided against it.

Deuteronomy is now 7 weeks old, but Muff is still nursing him. For that matter,
Miriam brings Sandley over to visit occasionally and he nurses also. However Muff is
in heat again, and it is proving a difficult task to keep her inside as she is a very
determined female. It's fairly easy to keep her separated from Gideon as they don't
like each other much.

Gideon earned for himself the title of Grey Evilness during these events through
fis determined efforts to kill the kittens. This is the normal way of tom cats it -
seems. One trouble is that Muff seems to lack the normal queen instinct to drive all
male cats far far away from her kittens, so she didn't interfer at all. Another
trouble was that most of the time  Gideon would play with the kittens quite happily.
But occasionally the tom-cat impulse would take over and he would try to dispose of
them--particularly the ones that look like him. However, while he had the impulse,
he didn't quite know how to carry it out, so all was saved.

One thing I noticed while we still had all the kittens was the natural segregat-
ion they practiced. The grey kittens and the orange kittens would play together oc-
casionally, but generally I would see a heap of grey fur and a heap of orange fur,
each to his own and all that. I asked other cat people if they had ever noticed any-
thing like this., Most cat people had not had such clear separation in the colors of
their kittens, so they couldn't say. Cindy Smith though had noticed something simil-
iar with one of her litters. 5o, evidently this voluntary segregation isn't just
an individual pecularity of Muff's litter. It happens all the time. Hmmmnnn....

I've shavedmy beard. I
applied for another job, so
. it was necessary to do so. I
was fairly fond of the beard,
but $100.00 more a month is
$100.00 more a month., But I
didn't get the job, so it was
all wasted. I haven't grown
it back, as growing a beard
is such a nuisance. The
first couple of months is a
miserable time. "ell, may-
be later likeee.s
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We have a sort of gar-
den this summer. I guess
sometime this spring someone
dropped a tomato on our front
lawn. Anyhow, tomato vines
came up all over the place.




We didn't do anyLhing Lo enconvage than, but they grew suyway. We have had quite a
tomato crop. Very tasty too. I had forrotten how' good "home crown' tomatoes tasted.
I wonder what would have happend if he had really tried to grow them?

Our biggest project this quarter hac been the manufacture of home-brewed beer.

Of course Burbee's hcme brew has long been a fanrish tradition. Buz and Elinor have
been making it for _years. Ron and Cindy Smithi joined in the fannish swim. Dan and
I naturally wanted to emulate Burbee and wnen we were up in Seattle in February of

" 160, Buz gave us a recipe and complete directions. About that timz Phyllis Economou
also published directions in PHLOTSAM. 3o we bought a 6-gal crocks, a bottle capper,
a rubber hosas, a gross of botile czps, a beer tester--a Balling hydrometer, and
started saving empty beer bottles.: ?

Fortunately malt syrup is availaklc and has been ever since Prohibition at
least. It is advertised and sold as e "wholescme food", but I'm sure I don't know
what anyone would de with malt syrup if they didn't make beer out of it. And making
home—brew or home-made wine is perfectly legal FEven in "dry" counties or states,
the laws are generally against sale or transvortation rather than production or
drinking. !

30, finally in May of '60 we cooked up our first batch, threw in some yeast, -
and let it ferment. For several days thg sinells coming from the crock were most
enticing. However the beer tester never seamed to sink to the red line marked
"pottle". After 6 days we zave up and bottled anyhow, although somewhat apprehen-—
sively having heard many tales of exploding beer bottles due to too early bottling.
We waited and heaved a sigh of relief as no bottles exploded. Buz tells us that in
an emergency home brew may be drunk four days after bottling, but that it imprcves
greatly if you wait a weelc ‘and improves somewhat if you wait twc weeks; after that
it hardly improves at all. So we waited a week. The beer was flat. The caliber-
ation on o~ur beer tester was slightly wrong and we had waited too long to bottle.
Horrord HORROR.. HORRORJ.. :

Discouragzd by this fiasco and being naturally lazy types anyway we put offr
making another batch. Time passed: much time. Then this summer some friends of
ours started making the stuff. Their brew was good and potent and cheap. Our enth-
uasism was rekindled. Once more into 'the fray. We checkled out Lhe beer tester and
decided just how much it was wrong, - A4ll went well. The croclkt has been in constant
use since then. As things stand we can just about make the beer as fast as we can
drink it. We bottle the brew about three days after we make it;  we get about 5
_gallons of beer ver batch, and what with guests and rarties and all we drirk about
10 gallons of beer per week. 'e are only aging the stuff a week now because con-—
sumption lags so closely behird production. We are geing to get a bigger droclelises,

~bhat we can gradually build up a reserve and age it at least two weeks, maybe longer..

(As a sort of dividend, when we brought the old batch in from *he garage in
order to empty out the flat beer and sterilize and reuse the botitles; we discoverd
that in the 15 months it had been sitting in the garage, it had become drinkable.
Not good exactly, but drinkable. ) .

One trouble we have been having has been due to the yeast. Bakers yeast 1s

the only readily available yeast. Bakers yeast is designed to-be fast acting. Be-
cause it is fast acting it doesn't settle readily. Because of this the beer tends
to taste yeasty. Our first batch was too yeasty, but still good. Since then Buz
has told us abcut adding a small amouvnt of gelatin to the brew which helps the yeast
to settle cut. This is a great improvement. However we expect even better things
as Buz and Elinor hawve discovered a scurcc of brewers yeast in Seattle. They are
sharing the wealth. Burbee already has some. We daily expect the starter for our
yeast farm. Buz envisions a chain of yeast farms stretching cleer across fandom.

An inspiring thought. Ron and Cindy are emmigrating to Australia, thus detaching



one link from the chain (fake fans!), but Al halevy is going to start home brewing
and we know several non-fans who are already part of the in-group.

You see, despite lots of propaganda to the contrary, home brew tastes better
than commercial beer. You can also vary the brewing to suit your own taste. If you
like a heavy brew, put in more malt, if a light one, put in less. If you like a
bitter brew, more hops can be added. And the alcoholic content can be increased
tremendously; it can be upped to at leastlO%. We like a heavy, slightly bitter beer
that is strong on alcohol, so we put in about 1 1lb. of sugar per gallon of brew.

Buz likes to be able to drink beer all evening without falling into his typewriter,
so he puts in much less than that. And it's cheap. Our beer costs us about 11¢
a quart.’ Commercial beer runs about 50¢. per.quart.. And it's really not much trouble;

the yeast does all the work.

Buz has also started something else. He is using honey in place of sugar, He
says it makes a smoother drink and that while regular home brew gives less of a hang-
over than commercial beer, home brew made with honey gives even less than the regular
variety. We haven't tried honey yet, but we will; we will, Also, as soon as we get
the other crock for beer, we are going to start making other things in our present
one: cider, mead, raisen jack, potato wine, etc., Ah, it's going to be a good winter,

When I was in my middle teens there were three things that I longer for to round
out my experience of lifeé: to ride on a roller coaster, to ride in an airplane and
to go to a Drive-In movie. Unfortunately none of .these things ever came my way when
I was in my teens, but shortly after reaching 20 Iachieved the roller coaster and the
air plane. I could have achieved the Drive-In movie too, but by that time I was
somewhat jaded, or old and tired or something, and the lure of the Drive-In had lost
its magic. I never went.

(It may sound incredible to some that Drive-In movies were available to me when
in my teens, but remember I was a teen-ager in the early forties. Drive-Ins had not
yet swept the country. . The larger cities of Texas had gne each. No small town had
one. Now of course most small towns have them--practically every country store even
has one. But in those days people read science fiction and things. ) ' :

The years passed and I riever even thought about Drive-Ins. However when we
moved out here Dick and Pat started going regularly. Evidently Drive-Ins are even
better for parents than they are for the sex lives of teen agers. Soon I was hearing
about how wonderful Drive-Tns are. Being an experimental soul I tried one. I too
‘was hooked. Drive-Ins are cheap, far cheaper than regular movies. They show good
films, often getting first run films as soon as neighborhood theatres do; they also
show 5 to 10 year-old films that people want to see again. A very good selection.
And Drive-Ins are comfortable and convenient. You drive to the movie in your own
car and sit in it and comfort and privacy. If you want to talk about the movie, you
can do so without disturbing your neighbors. You can take a lunch and coffee and
beer, wine, whiskey or what have you. Rest rooms and a snack shop are just a step
aways It's a good scene all around.

When I told Dan about how now that I had been to a Drive-In movie I had achieved
the last of my childhood ambitions he said, "Gee, Bill, I'm sorry for you--nothing
left to live for." Well, maybe.... "

Grateful thsnks to Jack Harniss, Beb Lichtman and Ray Nelson who stenciled head-
ings and illcs all over the place.

Ethel Lindsay for TAFF!
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If you take your sunglasses off, raise your idle carcase from the beach and take
a good look around, you'll see we!re being invaded. Apparently, our fandom with its
horizons of infinite extent has been running thin lately, and has had to bring in sub-
jects which are related, though remotely, to s.f. One of these is comic fandom, and
another is Sherlock Holmes,

I've always been willing to comply with current trends, and as saying a few
words cn comics and Sherlock requires less mental effort than compiling several
crisp sentences for serious discussion, I'll comply with eagerness. :

I've quite a vast knowledge of comics. They call Aldershot "The Home of the
British Army." The Army, too, provides a home—for comics. I think ninety per cent
of soldiers are comic fans. The logical thing to do, bearing in mind Dick Lupoff's
mag XERO, and my writer's interest in getting material published in all the top zines,
was to run a survey.

So, I ran a survey.

I found a soldier reading a comic. An ordinary soldier. Not a soldier, nor a
WOI. An ordinary soldier, enlisted into Her Majesty's Service, and eager, keen to
serve his country for two years.

He was reading ”The Hotspur", a .leading British comic. I asked him, "Are you a
collector?" He nodded. '"Do you have many issues?"

"Not on your life, mate. I use French letters."

Perce1v1ng that he had mlslnterpreted my admittedly semantically loose questlon,'
I tried again. "Do you have number one?"

He looked at me as though I was strange. "You a foreigner?"
'"No, why?"

"Your grammar's all to cock, that's why. You should say, ."Do you look after
number one?" :

Folks, I'm afraid I wasn't with it. However, he obviously had the instincts of
a collector at heart, so I decided against fighting through his meaning, took it at its
face value, and said, "Well, do you look after number one?"


took.it

"I do." He beamed.

"Tell me, what form of preservation do you
use? Do you cover it with cellophane or poly-
~then? Do you press it between two heavy pieces
of cardboard? Do you keep it in a dark cupbeard,
away from light?" I was really "on the ball
nowe I felt ready to give him a Kemp-type

questionnaire,

But he said, '"'/hat the hell are you on about?.
You aiming to go to Netley and work your ticket?
You're that mad it should be a cake-walk., '"Num-
ber one" happens to be I-me-myself,!"

Army slang.... Next day, I found that is-
sue of "The Hotspur" pinner up in one of the
latrines.

Could somebody tell me When the first example of comic art appeared? The first
comlc strip? About the turn of the century, I'd say.

Here's an odd one on which to ponder, It is entitled "Hesheit", and as far as I
remember, was published anonymously--in English-—in Germany, of all places. The
setting is one of those strange mixtures--modern people with modern equipment, dia-
logue and thought processes in an ancient HEgyptian scene. I can't remember the plot,
but it i1s distinctly satirical of Victorian ways. In format it resembles the Jules
Feiffer type of strip which isn't sharply divided into little boxes and has plenty
of scripte Tt doesn't use speech balloons, and was published, I think, in 1900.

The most interesting thing about it though is that it is printed on imitation——or
genuine, for all I know-—papyrus, and bound in rough sack-cloth with hide thongs.
The type-face corresponds to our own ideas of Fgyptian script.

Whilst still on the theme of oddities, .
lets change to the other promised subject:
Sherlock Holmes, Books written about Pri-
soner of War experiences are ten to a pen-
ny. Books written by prisoners during their
period of enforced idleness are not so com-
mon, but definitely exist. Parodies writ-
sten whilst in jail are rarer-—and rarest of
all are books satirising English authors by
a Frenchman.

Jules Cartier complied with all these
requirements when he persuaded Messrs. Her-
bert Jenkins, later the publishers of quite
a number of items of stf interest, from
Wright's The Adventures of Wyndham Smith
to Robert E. Howard's Gent from Bear Creek,
to print his manuscript Rather Like. Pub-
lished in 1920, it contains parodies on
many‘of the leading writers of the day--
Arnold Bennett, Stacy Aumerrier, the author
of Elizabeth and her German Garden (satir-
ized as Susan and her German Sausage), H.

G. Wells and, of course, Conan Doyle.
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The latter two ave science fiction, and both, curiously, employ the same theme:
antigravity. Wells, of course, popalarvized the idea of anti-gravity in SF with The
First ifen in the Moon. He was no inovator Lowever, having developed the theme from
several earlier writers, Jules Cartier though is a strong contender for the honor
of inventing an antigravity planet, related in The Finding of Laura. Beyond this out-
line of the theme of the story my memory won't let me go, but I remember it as a good
parody on the great Herbert George.

Eaqually facile is the Doyle parody, entitled The Footprints on the Ceiling. This
introduces to us Sherlock Holmes, complete with violin and hanger—on Watson. The
detective is asked to find out what has happened this time to Professor Challenger
Malone and the rest of his cronies are thoroughly mystified as all that is left of
the professor is an impression of nis size nines on the ceiling. When he finally
turns up again, it transpires he has invented an antigravity machine and been shot
into 'space. ;

lnteresﬁing stories both--and the second could well have been included in Norman
Metcalf's recent anthology.

IT!'S HELL IN KUWAIT department. ’

"By God, it's hell out here," said the major.

The lieutenant--an D of 24 Field Ambulance--nodded. "The troops are suffering,
It's so hot, that's the trouble. . There's nothing but a blue-grey sky with a blazing
sun in it. No trees. Just a few slit trenches. By the way, Private Jones, you can
turn that electric fan up a bit. I'm sure the 3heik won't mind the extra amperage, "

"Quite a number of the men are down with heat exhaustion. How is your unit doing?"

The liegtenant suddenly looked infinitely proud. You could imagine Old:Glory and
Rule Brittania rise above the heat in a resounding crescendo which flashed to God in
heaven .the heroism of the RAMC. "Not a single man has gone down."

"They're tending to the sick?"

"Unfailinglyg"

"They're seeing to their every need?"

"Undauntedl"

?here was a long pause. Then the Major breathed, "What brave men! Tell me,
how did 24 Field Ambulance come to take over this Kuwaitian Military Hospital?" .

"Search me," said the Lieutenant., "The 0ld Man did it. He's probably the big-
gest scrounger in the British Army, Mores power to him."

There was a second pause., Then a "heat-stricken' RAIC private in a neat uniform

strolled in. '"Excuse me, Sir. But the fridge needs fixing, The lads are complain-
ing of the warm beer." . :

By ghod, it's hell in Kuwait!
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When letter writing was an art letters had some permanence: and literary value.
A writer expected his letters to be placed in his collected works and spent time and
effort on them. Some literary risures are famous only for their letters. But now-
adays letters are very ephemeral. Pecople just dash them off. In many cases the con-
tents of the letter aren't important at all; its purpose is to remind the reader of
the writer's personality. Since mailing comments appear in print and are read by
many people, more care and forethought is spent upon them. Also mailing comments and
editorials are replacing personal correspondence as many writers write virtually
identical lettérs to all their friends. Mailing comments have come to represent that
jdentical ‘material and to be superior to it in quality of writing..

But mailing comments are more than letter substitutes. They are also informal
essays in which much entertaining and thousht-provoking material is presented. They
differ from editorials in that in an editorial a writer talks more about himself and
his activities, while in mailing comments he discusses things with other people and
uses their remarks as springboards for further remarks of his own——as of course hap-
pens in any good discussion. Mailing comments are perhaps best described as discuss—
ion in which you talk over points with other members as you might do by letter, but
with more emendation and care, better presentation and expansion of material, thus
tending towards essays. And of course mixed in with this are direct comments and an-
alysis of material in the previous mailings.

Thus mailing comments are one of the best vehicles for writing and probably the
best form of informal writing. The only valid criticism of them that I have ever
heard is that it is all too easy to sit down at the typewriter and bang out bad mail-
.ing comments. Unfortunately this is true, but it is a fault of the writer, not of
the form. Most mailing comments are written on stencil. Few people compose at all
well on stencil and very few writers cannot substantially improve their work by re-
writing. Unless a writer is the type of person who automatically thinks in a discip-
lined, orranized fashion, or the kind of writer who does a rough draft in his head be-
fore putting anything on paper, it seems to me that a rough draft is indicated before

writine anything.

I have further strong opinions on mailing comments. I publish any fanzine to:
(1) Think and react to other people's thought and (2) Write and/or publish things for
the reactions it brings from people.

I read other people's fanzines fer (1) Their thought for me to be stimulated by.
(2) Their reactions to my writing or publiskhing. (3) A source of enjoyable reading
which I react to.



This =2dds © third reason for my own publishing: (3) An obligation to let other
people kinow of my rezction to their work. This does not necessarily involve analysis
—-althourh it e¢xn--discussiocn is often enough. i

I think that ideally an apa is an intimate group of friends. Thus while every
member should publish good material for the group, this is of secondary importance.
Of primary importance is two things: (1) FEach member should communicate his own per-—
sonality to the group (editorials) and (2) Each member should react to the other mem-
bers and to their material (mailine comments). Of course, many people tuck in their
editorials with their mailing comments (2nd since mailing comments can also involve
essays, an all-mailing comment zine can be 2 damn good apagine), but this does not mat-
ter if they still have both. Ana apa is not just &n organization of magazine publish-
ers——it is a social club. Good Material is not enough. In my way of thinking, an apa
member who does not contribute fairly full mailing comments to his apa is a social
parasite. He digs the group for its socialability, but he doesn't contribute to it.
Sometimes however his material may be good enough so that he might be called a sym-
biote instead. bBut I still think an apa member's first duty is to do mailing commeﬁfs,
and then if he has time other material.

I often get the feeling that some people dislike mailing comments so much that
they never read any, much less listen to what the defenders of them say. They per-
sist in speaking of meiling comments as if they were comments on the mailings. Maybe
they were orieinally, and bad ones still are today, but good mailing commsnts are
something above and beyond mere comments. Some people repeatedly contrast mailing
comments with original material. This coesn!t hold water. Even in OMPA people comment
and brine up orieinal material within their meiling comments. Informal essays are al-
ways appearing. Now pwople may not like these essays, but they have no right to say
that they are not oriesinal material.

ot
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But there are an awful lot of bad meziling comments and bad mailing comments are
among the most boring abominations seen anywhere. I personally would like to see this
amount of bad material cut down as far as possible. I think that both the attackers
and defenders of mailing comments can do something about this.

The attackers should realize that mailing comments are here to stay and that
their attacks may even be helping to keep mailing comments worse than they need be,
as these attacks unite the godly against the infidel, and the godly are to concerned
with defending mailing comments in general to give aid and comfort to the enemy by
criticizing individual mailineg comments, no matter how bad. It would help to create
good mailine comments if the infidel would Wf£SA¢ #ff#¥ buckle down and actually
write good ones themselves, but if they can't bring themselves to do that, they can
at least shift their attack from mailing comments to bad mailing comments. God knows
there are plenty of targets. [nd naturally they should also praise good mailing com-
ments, pointing them out as an example to follow.

The defenders of mailing comments should stop pretending that the form 1is divinely
inspired and recognize that good mailing comments take a great deal of work, even when
done directly on stencil. It would also help if all the old fans would stop talking
about how they compose on stencil. Many of the best writers of mailing comments do
write them directly on stencil, but it takes practice to write that way. Most new
apans can't do it, and still many old-tiners actually encourage them to do so. Shudder.
4 good many fans should never approach a stencil without a rough draft. The practice
of sitting down and reading the mailing, typewriter in hand, is particularly unforgiv-
able. The principal thing wrong with bad mailing comments 1s that they are written
without thought. Think before you writel

I think.that the three cardinal rules for mailing comments are:

(1) Have something to say and think it out before putting it down. Otherwise
don't waste your time and everyone else's. .

(2) Write so that your comments are a self-contained whole so that if everyone,
including the publisher, has forgotten the entire contents ol the zine you are comment-
ing on, your remarks will still make sense. This way, not only can non-apans read and
enjoy your comments, they will also be morc meaningful to your fellow apans.

* (3) Don't just make little snippets of comment hither and yon. This leaves a
very disorpanized impression and it is by no stretch of the imagination original mat-
erial. Use the ideas you comment on to develop ideas of your own.

HAPPY THOUGHT FOR TODAY DEPARTMENT

One psycholocist, Dr. David Freides of Detroit, recently pointed out in a pro-
fessional journal that many of the most important and useful Jjobs in our society can
probably be filled only by people who would be labeled highly abnormal by the mental
health enthusiasts. For example, said Dr. Freides, it seems to take an exceptionally
vain =nd narcissistic person to become a preat stage or movie star. A "suspicious,
mistrusting individual, difficult to get along with, may, because of these very char-—
acteristics, be an excellent tax inspector, research scientist or counterintelligent
agent." '

~-Ernest Havemann
"yho's Normal?" — LIFE August 8, 1960
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he gelden age

By the time 1940 drew to a close with the powerful and unforgettable Slan, the
Golden Age of Science fiction was already a reality., This memorable, and to some ex-
tent almost legendary, period would last [lor several years before the inevitable de-
cline would gradually set in. icst fans, for nurely personal reasons, have their own
"Golden Years" (for me, it is the 1934-35 period); but for the science fiction genre
the 1940's (particularly the war years) will always be the "Golden age". And ASTOUND-
ING was undoubtedly the most sisznificant element of the Golden Age, providing leader-
ship to the field and giving it the lustre that made it truly golden. :

John W. Campbell, Jr. is, without any question, the man larzely responsible for
ASTOUNDING'S preeminence during this era. He had definite ideas as to the direction
he felt science fiction should take, but it wasn't until he became editor of ASTOUND-
ING that he was in a position whereby he could put some of those ideas into motion,
ideas which were to profoundly aff'ect not only ASTOUNDINtx, but the entire field. He
diverted ASTOUNDING from the course it had been pursuing and guided it inte relatively
new and unexplored channels; discovered and developed new and exciting writers and en-
couraged the better oldsr writers to update their viewpoints; and generally aimed .= °
his magazine at a more adult audience than in the past. Because of ASTOUNDING'S pos-—
ition in the field most of the other magazines were perforce compelled to follow, .
although at a considerable distance for most of them. Campbell extended the horizons
of science fiction, gave it a status in literature it had never enjoyed before, and
raised it to a new level of maturity. At the same time:-he never lost sight of the
importance of the story; the primary purpose of a science fiction magazine, after
all, is to provide entertainment--not sugar coated science lessons nor exercises in
llterary brilliancies. Although reasonably sound science and writing skill are es—
sential to a good science fiction story, these elements standing alone do not make a
memorable or classic science fiction story--the story is what remains in ones memory
long after everything else about it has been forgotten. During the Forties, ASTOUND-
ING (with Campbell at the helm) was a golden argosy overflowing with great stories,
classic stories, stories that will endure in ones memory as long as one retains any
shred of a sense of wonder. And because of this deluge of great stories from the
pages of Campbellis ASTOUNDING during this era, he deserves to go down in the history
of- science fiction as one of its greatest single contributors—-in spite of his dis-
appointing record during the last few years. ;
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The Golden Age was, from a fans viewpoint, a time of great and memorable stories;
but of more general significance, it was the period of science fiction's greatest
growth, its reaching toward a fuller maturity (still not yet achieved), and its grow-
ing interest in, and more serious examination of, Man's relationship to Man and to an
increasingly more complex, inhumanly technological and hostile Universe.

1941: January

Sixth Column, a three part novel by a new author, Anson MacDonald, started with
this issue and laid to rest any fears there may have been as to the quality of the
serial that would follow the incomparable Slan. This was an exciting and realistic
account of the overthrow of a conquering PanAsian Horde by a small band of dedicated
American scientists, led by liajor Whitey Ardmore of the regular U. S. Army, and using<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>