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rhe me*o",;:[yff!#,;! t, dedicate

to the men and women who Perished
in the terrorist attacks of September 77

and to the many real-life heroes
who riskbd their tivei to try to save others.

worldcon and Hugo Award are trademarks of the world science Fiction Society
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F(EWEe,{E}{E)a
A Science Fiction Convention

Celebrating the Short Story

September 28-30,2001"
Sheraton College Park, Maryland

With Guest of Honor, multiple Hugo winner and editor
extraordinaire

Gardner R. Dozois

With us in spirit is our Ghost of Honor, cartoonist, author,
and fan

Joe Mayhew

Featuring a special exhibit of incredible cover art and
illustrations from

Worlds of Wonder

Other Guests:

Roger MacBride Alexis Gilliland Will Quale
Allen jane ]ewell Darrell Schweitzer

Catherine Asaro Mindy Klasky Charles Sheffield
Robert Chase Annette Klause Steve Stiles

Brenda Clough Yoji Kondo Michael Swanwick
Brett Davis Nancy Kress Dave Theison

Drake Deming Will Ludwigsen Lawrence Watt-
Evans
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Capital Greetings from the Chair

On behalf of the Washington Science Fiction Association,

Inc., welcome to the inaugural Capclave, a new convention in a new

millennium. The Washington Science Fiction Association is not new

to running and to helping run conventions, so some of what you

experience here will seem to be old hat. Hopefully, we will be able

to provide you with new exPeriences as well.
The best laid plans of men...
We had planned a great convention with an exciting pro-

gram, a superb program book, and lots and lots of fun activities and

so forth...
But after the events of September L1th, we knew that ain't

gonna happen folks! No way!
The Washington Science Fiction Association is made up of

fansbased in the meho Washington, D.C.region. You know-where
the Pentagon is. Our friends from New York understand what I am

getting at, but allow me to continue. '. Most of us work for the fed-
6ral gJvemment, or with associations and companies that work with
the federal government.

As I write this, we are still in a state of shock. No active mem-

ber of WSFA was killed or injured in the attacks. We do not know of
any former WSFAns who died or were injured. But do not be de-

ceived. We are all hurting. We are in shock. Hopefully, we will be

feeling better by Capclave, but the damage is done.
As Chairmary I declare that there will be no complaints about

the convention, programming, or the Program book. Instead, take a

moment and remember the thousands who are no longer with us,

or go and hug a WSFAn - you know, those struggling to run this
convention despite everything that happened.

If events don't seem to be going smoothly at Capclave, and I
suspect that just might happen, then just stop and give a Prayer or
observe a moment of silence for what happened to this country on
that horrible day. Me, I just give thanks that I didn't lose any of my
fellow WSFAns.

Under the circumstances, this is going to be a rather low-
key convention. We encourage you to spend time socializing with
old friends and maybe even make new ones. We realize that our
hotel is somewhat smallislu but this should only make us feel more
at home, since we too are smallish in size. So make yourself com-
fortable, relax, talk, and generally be the good social animal we all
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can be. And we apologize that we can't accommodate every branch

of fandom, but there just isn't enough space.

And if you like something we've done, feel free to tell the

hard-working staff, for without them, I could never have put this
convention on. Any complaints, please tell them to me, for as Chair,

it's my fault.
Again, welcome. Enjoy. And we hope this begins a long se-

ries of Capclaves.

Bob Maclntosh
Chairmary Capclave 2001

Staff List
Chair: Bob Maclntosh.

Program: Michael Nelson
Staff: Mike and Beth ZiPser.

Hotel Liaison and Party Tzarina: Elspeth Kovar

Art Exhibit: Sam Pierce

Hospitality: Lee Gilliland
Assistant Hospitality (and cake czarina): Erica Ginter

Dealers' Room: Mike Walsh

Treasurer: Steve Smith

Registar: Alexis Gilliland
Staff: Lee Strong

Publications/ PR: Sam Lubell

Tech Wizard: Kathi Overton

GOH Liaison: Colleen Cahill

Information: Dan Hoey (in abstentia).
Staff: Chris Callahan and Dick Roepke

Volunteers: Peggy Rae SaPienza

NASA Liaison: Dave Taylor

Filking: Steve Brinich.

Webmaster: Keith Lynch

& tttt>T dor8t ca
$,r-alq'

Capclave 2001



Capclave 2001 Program Book

Capcl a ve i s pl eased to presen t G ard ner R. Dozoi s, o u r gu es t of hon or.

Mr. Dozois is best known for his work as editor of Asimov's Science

Fictioru theYear'sBest Science Fiction annual collections, and many
anthologies.

Gardner Dozois
By Michael Swanwick

When
Gardner Dozois was
four or five years old
a hurricane hit the
coast of Massachu-
setts. His mother,
whowas animagina-
tive though not edu-
cated woman and
prone to get things
wildly wrong, mis-
heard something on
the radio to mean that

the moon was going to crash into the Earth. So she rushed him out
in the car to the seaside in the middle of the storm to watch the
world come to an end. When he was serving in the Army in Ger-

many, he was sent by Stars and Stripes to take a photograph of a
downed helicopter. At the airporf the helicopter dispatched to carry
him to the site of the accident came in badly and crashed before his
eyes. He took a snap of the wreck and returned to base, figuring
that one helicopter crash looked much like another' Working as a

slush-pile reader, he once slit open an envelope containing a story
from a frustrated aspiring writer and discovered it had been elabo-
rately rigged so that when he slid out the manuscript, a cardboard
hand popped up and gave him the finger.

It's been a long, strange trip for sure.

The great public mystery of Gardner Dozois is how a man
as outgoing and filled with wild whimsy and Rabelaisian mirth as

he is can write the grim stories he does. Make no mistake about it,
they can be grim. "Machines of Loving Grace" features a tormented
young woman in a relentlessly ugly, environmentally degraded

@ Susan Casper 2000
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future who commits suicide time after time - only to be brought
painfully back to a life she doesn't want by an uncaring medical
bureaucracy. Gardner will tell you with a straight face that this is
an optimistic story - that because the girl doesn't give up, but keeps

on trying to kill herself, it's actually an affirmation of the human
spirit. Perhaps. But it's not anything I'd advise you to read late at

night when you're not feeling good about yourself.
Contrast this with his performances at science fiction con-

ventions. I recall the "Sex in Science Fiction" panel where the
raunchily humorous stories (the one about the misplaced yam in
particular) got so raucously out of control that two womery editors

both, fled blushing from the room. Seeing this, Gardner beamed

down from his Olympian seat up on the stage and flung out an arm
to draw everybody's attention to them. "Look!" he bellowed' "They

liked the panel so much that they're leaving to have SEX RIGHT
NOW!!!"
How can such two polar opposites exist in one man?

But if the contrast between the man and the writer is puz-
zling, the contrast between the writer and the editor is downright
baffling. I'm not talking here about the fact that as a writer his pri-
mary allegiance is to serious, gorgeously written "high art" litera-
ture, and that as an editor his tastes are catholic and inclusive - that
he likes adventure and hard science and humor and even fantasy
fiction, provided only that it's done well. One's taste in reading is

always more generous than one's muse, and all the huly great edi-

tors have this same wide capacity for appreciation. No, I'm talking
about the fact that a writer as bleak as Gardner is capable of being

still manages to retain his zest for editing. By Gardner's own esti-

mate, he has read more bad fiction than anybody else on this planet.
But he still attacks his job with gusto. He still lives for the moment
when he picks up a story from the slush pile, begins reading, and,

forgetting where he is and what he's doing, falls into the story com-

pletely.
But maybe the contradictions are only apparent.

When Gardner was in the Army, the rotation levy came

through the newspaper office and by random chance sent a buddy
to Viet Nam and left him behind. The friend wrote him one long
letter, and then fell silent. All subsequent attempts to get in touch

failed. Back in his hardscrabble days when Gardner's main source

of income came from freelance theme anthologies, a contributor sent
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him a blistering letter excoriating him as a money-bloated plutocrat
for not paying up promptly. Gardner hadn'tbeen paid himself yet,

and wai selling books personally inscribed to him by friends in or-

der to buy food. He borrow"d money so he could send out the

check. Because he couldn't afford health insurance, Gardner came

within an ace of dying from undiagnosed diabetes. I vividly re-

member walking down Twelfth Street with him at a time when he

was barely able to shuffle along, while he spoke with a sad_fatalism

about his growing blindness and how the darkness was closing in
around him.

Experiences like those will temper and burnish a man. They

will bring out his essential qualities and make them shine. And if a

-urr r""r=ull too clearly the harsh absurdity of a life that leaves no

one unmarred and from which there is only one exit... well, in some

cases this will only make him happier with what he gets. I met

Gardner rn1974, and I know for a fact he never expected he'd live to

see the new millennium. Nor have the passing decades made him
one whit more optimistic about the future. Deep in his heart, he

knows that there's an asteroid out there somewhere coming to wipe
out all life on Earth, and that if s got his name on it. I doubt he ever

thought he'd be as successful as he is now. But he doesn't for an

instant believe if s going to last. Ask him about his retirement plans,

and the words "steam vent" will inevitably pop out of his mouth'
Butjoy? He's always had that. The end of the world is com-

ing, it's barreiing down on us like a locomotive, faster than you can

imigine and it's unstoppable. But as long as it hasn't hit us yef we

might as well taugh. sit dowru and tell a few stories. Here',s some-

thiig you haven't read yet but should. Here's the word on a hot

new writer who's just on the brink of writing
something spectacular. Have you checked out
the latest,4 simov'* Thenew Best-of-the-Year
has a few surprises in it.

This is obviously not how most people
would react to impending doom. But, well...
that's Gardner for you.

- Michael Swanwick
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Gardner Dozois on Science Fiction and
the Shoft Story

@ Susan CasPer 2000

on science Fiction: "science fiction can be serious-minded and sub-

stantial and profound; it can be a window on worlds we'd never

otherwise see and people and creatures we'd never otherwise know;

it can provide us with insights into the inner workings of our soci-

ety that are difficult to gain in any other way, gtantus perspectives

inlo social mores and hriman nafure itself mostly otherwise unreach-

able; it can be an invaluable tool with which to take preconceived

notions and received wisdom to pieces and reassemble them into

something new; it can prepare us for the inevitable and sometimes

dismayin[ changes ahead of us, helping to buffer us against the

winds of Futurelhock - but sometimes if s just furr." - Good New

Stuff.

On the Field's Center: "I doubt that there ever really wasa"center"

to the field - it has alwaysbeen a matter of what (and who) you

choose to look at and what you choose to ignore, of selective view-

ing of the evidence. To say, for instance, that John Campbell's .4s-

to-undingwas once the center of the field is to ignore all those writ-

ers who couldn't really fit intoltcomfortably, such as Frederik Pohl
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and C. M. Kornbluth ;iird Damon Knight, who later went on to be-

come the mainstay of Astoundingls chief dval, Galaxy;and even if
you then widen the definition of "center" of the field to include

Loth Astoundingand, Galaxy.that still ignores those writers such as

Ray Bradbury, ]ack Vance, Charles Harness, Leigh Brackett, and a

number of others, who mostly didn't fit into eithermagazine. And
it has alwaysbeen true, and still is, that major works of substance

and high literary ambition are published side-by-side with troop-

ing legions of bottom-of the-barrel, lowest-common-denominator
ha"ct<uoots, and that sometimes posterity ends up remembering the

"hack" books as major work, and forgets about the supposedly
"majo{'novels altogether! Gene Wolfe and Jerry Pournelle are dis-

ptayed on the same iacks in the same bookstores, and which of them

you choose to say represents the "center" of the field is largely a

subjective matter, a.rd depends largely on who you are in the first
place." - Year's Best SF 11

On the Importance of Short Stories: "The traditional digest-sized

magazines really are the center of the field in some ways, or come

u, .lor" to being a coherent center as the field ,6as these days, any-

way - a place whete writers can hammer out a consensus as to what
science fi.tiot is like now and where it's going, and know that their
work will be seen by the majority of serious core sF readers, as well
as being seenby (and influencing)theft peers. This is why the seri-

ous evolution of science fiction writing has always taken place at

the short-story level; in a way - and this has been true as long as

there has been a science fiction genre... most of the really evolu-
tionary work is being done by young new writers at the short-story
level, usually in the digest magazines. If we should lose most of the

SF magazines, particularlythe traditional digest magazines, it would
be a disaster fbr the field, perhaps even one that would spell the

eventual death of the genre as a genre, eliminating most of the con-

tinuity from one literaiy generation to another, and making it much
more difficult for new writers to get into print and successfully de-

velop their talents. Science fiction novels might continue to appear

as uiual for years after the magazines disappeared, as if nothing
had happened, but, sooner or later, cut off at its roots, the genre

would wither, or become so attenuated that it would shred and blow
away on the wind in a thousand different directions. Som.e people

tell you that the death of the geffe as a Senre would be a good thing,
a liberating thing, but I don't agree with them - science fiction has
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