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2

Dave Hulan-Program Direct. 
Dwain Kaiser-Daily Newsletter 
Fred Patten-Auction Material 
Earl Thompson-Open Parties



"SPECTRE OF TOMORROW"
The movements of the planets were determined at the creation of 

the universe; the establishment of the Westercons was much later. 
What a cosmic coincidence it would have been if the first men to set 
foot on the moon had done so during a major science fiction conven
tion. It didn’t miss by much. If all goes well, this month will mark 
that historic event.

Usually I am pretty blase about it all. Now and then though, I 
recall that when I started reading SF (not that many years ago, 
either), the first flight to the moon was sheer fantasy. Now it is no 
longer fiction. Neither is global television coverage, an equally im
pressive technical achievement, which will assure that the astronauts 
will not travel alone. For most of the viewers this will be a new ex
perience. For us, though, it will be the retelling of an old story. Tne 
giant hand pushing us into the acceleration couches, the sudden tran
sition to free fall, the lunar surface looming ever nearer, walking 
under one-sixth G among the harshly lighted rugged features of the 
moon - we have experienced these a thousand times.

If the SF of the ’50s is the science fact of the ’60s, though, it 
is not enough that we enjoy knowing that we were once ahead of the 
general public. The stories which we read now may well accurately 
portray the world in which we will live in the next decade. Many of 
those visions, too, are not pretty ones.

For this reason we chose, for this year’s theme: "The Spectre 
of Tomorrow, " and scheduled among all the good-time events, a few 
items designed to make you think about today. When you listen to the 
members of the theme panel discuss their views of the future, re
member that they are extrapolating from the events of 1969. Realize 
that the "Mindbenders" panel is talking about such things as the drug 
revolution.

A spectre is a ghost. It connotes mystery, and often terror. It 
is through our actions that the ghost will take body. It is our lives 
that will determine whether the terror will remain as the mystery 
becomes our present.

Charles Crayne 
Westercon XXII Chairman
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ASTRONOMICAL ART
Morris Dollens - - 4372 Coolidge Ave.
Los Angeles, California 90066
SEE MY DISPLAY OF ORIGINAL PAINTINGS 
FOR SALE at the FUNCON II. Reasonable 
prices for 15x20" sizes. You are welcome to 
browse and look at the display, even if you are 
overloaded with paintings or underloaded with 
cash. COLOR SLIDES of many paintings are 
available, and an illustrated catalog showing 
208 of these, with a sample slide, is 50£.
If you have an interest in trading tape record
ings of old classic science-fiction plays and 
stories, I have a large collection, and a partial 
list of about 125 plays on 10 pages is 25£.

I hope to have the first issue of my quarterly 
magazine, ARTS AND INFINITY, ready for 
the Funcon, at $1.00 a copy; at least 64 pages 
plus heavy covers. A descriptive brochure 
with sample pages mailed for 10£.

An illustrated catalog of paintings available for 
sale will be printed later in the fall, probably 
in October, after the St. Louiscon, in case you 
wish to order paintings through the mail, 25£. 
If you are not attending, or wish to write later, 
contact: MORRIS DOLLENS, 4372 Coolidge Ave 
Los Angeles, California 90066. (213)EX 8-9097.

and Hights of angels 
THE LIFE AND LEGEND OF 

HANNES BOK

by Emil Petaja

AWMUABCE. IM HUCKSTER 

Room. (Bok Poulos .Too'.)



DOUBLE 
YOUR 
READING 
FUN!

The best fiction is science fiction; and the best 
science fiction appears in GALAXY and IF.

READ Leader in the science-fiction field for 
almost two decades! Presenting the 
finest writers: Asimov, Pohl, del Rey, 
Leiber, Anderson, Herbert Vance, 
Simak, Dickson, Blish, Silverberg, Elli
son, Knight, Harrison, Aldiss, Niven, 
Clement. Popular monthly columns: 
For Your Information —Willy Ley, 
Galaxy Bookshelf—Algis Budrys.

Three-time winner of the coveted Hugo, science-fic
tion’s Oscar; voted the best sf magazine in the world. 
IF’s regular authors include: Keith “Retief” Laumer, 
Andre Norton, C. C. MacApp, Mack Reynolds, Roger 
Zelazny, Samuel R. Delany, Philip Jose Farmer. Fea
tures: The Reading Room, controversial book reviews 
by Lester del Rey. Hue and Cry where the readers 
praise or blast the editors, writers and artists —and 
where the editors, writers and artists blast back.

READ

EVERY MONTH
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CONVENTION AREA
® FOYER - convention registration 

(S) SATELLITE ROOM - author 
reception, opening session, 

masquerade, banquet, memorial 
luncheon, panels, and discussions

EAST

AVIATION ROOM

NAUTILUS ROOM - exhibits, 
art show, and sales

C} AVIATION ROOM - LASFS 
meeting, miscellaneous pro

gram items, movies

JUPITER ROOM . „ames 
SATURN ROOM s

SATELLITE ROOM

WEST

Restrooms -

TO HOTEL LOBBY

To reach the 
California Rm, 

follow the conven - 
tion area walkway 
to the main hotel 
corridor and turn 
right. The entry to 
the room will be 
found to your right 
immediately after 
the Villa D' Este 
restaurant.

DOWN 
TO 

NAUTILUS
ROOM

TO PARKING LOT

NAUTILUS ROOM

STAIRS UP TO
MAIN CONVENTION AREA
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THb LOS ANGELES SCIENCE FANTASY 
SOCIETY IS THE OLDEST SF AND

FANTASY CLUB IN EXISTENCE. EVERY 
. THURSDAY AT 8 PM MEETINGS ARE

HELD AT THE PALMS PLAYGROUND 
RECREATION CENTER, 2950

OVERLAND AVE., WEST LOS ANGELES. 
VISITORS ARE WELCOME.

FOR FURTHER INFORMATION CONTACT 
BRUCE E. PELZ, BOX ICO, WESTWOOD 
PLAZA, LOS ANGELES, CA. 90024.

8



9



DAILY CONVENTION FEATURES '

Hucksters, Book Sales, etc. : Nautilus Room, . 9:30 AM to 6 PM 
Friday through Sunday.

Kaleidoscope,II Art Show: Nautilus Room, 9:30 AM to 6 PM ■ 
Friday through Sunday (Bruce Pelz, Director).

Movies: Aviation Room (Friday and Sunday), California Room 
(Saturday). Times and features to be announced - see Bulletin 
Board in main convention area. One all-night program of films 
will be conducted by Dwain Kaiser and the Valley SF Assn.
( Eric Hoffman, Director).

Mythopoeic Society Exhibit: Nautilus Room, 9:30 AM to 6 PM 
Friday through Sunday (Glen Goodknight & Bernie Zuber, Direc.)

Registration: Foyer of Satellite Room, opens 5 PM Thursday, 
and 9:30 AM each day thereafter, closing at 6 PM (Larry 
Howorth, Director).

ram w a
5:00 PM Registration opens. Foyer of Satellite Room
7:00 LASFS, Inc. Meeting. Aviation Room

Program - High Points of the Many LASFS's, 1934-1969 
(Speakers: Forrest J. Ackerman, Dave Fox, Alva Rogers 
Elmer Perdue, John and Bjo Trimble, Eph Konigsberg) 

7:30 Satellite Room bar opens

Author's Reception. Satellite Room8:00

GOT ANY QUESTIONS? THE ANSWERS ARE IN ROOM 770!
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9:30 AM Registration, Art Show, Hucksters and Exhibits open

11:00 Opening Session, Satellite Room
Introduction of Notables
Keynote Speeches:

Randall Garrett, Guest of Honor ("Twenty Years of
Science Fiction Conventions")

Roy Tackett, Fan Guest of Honor ("The Future, as 
Applied to Fandom')

12:30 Lunch Break

1:30 Auction, Satellite Room

2:00 Theme Panel, "The Spectre of Tomorrow", Satellite Rm.
(Panelists: Poul Anderson, Larry Niven, Robert Bloch, 
Al Lewis, Moderator)

3:30 Break

4:00 Pageant of Fashion, Satellite Room
(Cliveden Chew and Maryann Cappa - Directors)

5:00 Auction, Satellite Room

6:30 Satellite Room bar opens

7:00 Masquerade, Satellite Room
(Fred Hollander - Director)

8:00 Masquerade judging begins promptly

11.00 Go Finda Party
(approx)

Buy a FAN HUNTER'S GUIDE! 35£ at the Registration Desk!

LET'S PUT OUT A ONE-SHOT - IN ROOM 770!
11
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8:45 AM Registration opens. Foyer of Satellite Room.

9:00 Tolkien Society Meeting, Aviation Room
Program - Tolkien-art slide show and critique (Tim 
Kirk, George Barr, Bjo Trimble, Bernie Zuber, 
Bonnie Bergstrom)

Panel Discussion - "Mysteries in The Lord of the 
Rings" (John Sadoski, Director)

11:00 Mythopoeic Society Meeting, Aviation Room
(Glen Goodknight & Bernie Zuber, Directors)

Filksong Session, Satellite Room
Program - Ted Johnstone, Bruce Pelz and anyone they 
can shanghai, in a program of SF, fantasy, and fan- 
nish folksongs.

1:00 PM Panel: "The Sexually Explicit Novel in SF"
(Or, "Do Sex and Science Fiction Finally Mix?) 
Satellite Room (Panelists: Philip Jose Farmer, Jerry 
Sohl, Theodore Sturgeon, BilLRotsler, Henry Stine)

2:00 Auction, Satellite Room

3:00 Panel Discussion - "Whither Worldcons?", Aviation Room
(Panelists: Al Lewis - Los Angeles, Alva Rogers - Berk
eley, Charlie Brown-New York, Tony Lewis - Boston, 
Elliot Shorter - New York, Bruce Pelz - Moderator )

Harry Harrison, Satellite Room
Speech: "SF - The State of the Art in the magazines"

Dr. Leon Stover, Satellite Room (immediately following) 
Speech: "SF as Media"

4:30 Panel Discussion - "Mind-Benders in SF - Their Forms,
Use, and Application" (Panelists: David Gerrold, Larry 
Niven, Jock Root, Len Bailes - Moderator)

6-00 Satellite Room bar opens

7:00 Banquet, Satellite Room (Harlan Ellison, Toastmaster,
Speaker - Randall Garrett, Guest of Honor ("Is There 
Any Future in the Future?")

Awards Presentation:
The Invisible Little Man Award 
Kaleidoscope II Art Awards

10:00 Go Finda Party

THERE'S SOMETHING FOR NEARLY EVERYBODY IN ROOM 770!
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9:30 AM Registration, Art Show, Hucksters and Exhibits open

11:00 Star Trek Memorial Luncheon, Satellite Room East 
Program - Skit; Rita Ractliffe and the William Shatner 
National Fan Club.
(Speaker - Jean Aroeste, screenwriter and author of 
"All our Yesterdays", 'Is There In Truth No Beauty?')

Sermon delivered by Kris Neville

2:00 PM Business Session, Satellite Room West 
Selection of Site for Westercon XXIII

Westercon Rules changes to be voted upon

3:30 Convention Closing and Critique Session, Satellite Room
Air your comments and gripes on the convention and/or 
conventions in general

7:00 "Dead Dog Party", convention suite
For those who stay 'until the last dog is hung, and then 
even wait around for the funeral. "

EVER TRIED BLOG? COME TO ROOM 770!
13



BEST WISHES FROM...

BILL CRAWFORD
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t?70
COMMITTEE :

BILL DONAHO
ALVA ROGERS

BEN STARK &
QUINN YARBRO

THE TIME HAS COME TO GET DOWN TO THE NITTY-GRITTY, TO STOP 
FAN DANCING, TO TAKE OFF THE KID GLOVES - NAME YOUR OWN CLI
CHE. WHATEVER THE CLICHE, WE'RE ASKING YOU FLAT-OUT TO PUT 
YOUR MONEY (ADVANCE MEMBERSHIP: $3) ON BERKELEY AND TO VOTE 
FOR US AT THE BUSINESS MEETING.

WHY SHOULD YOU?

BECAUSE WE BELIEVE — NO, WE KNOW WE CAN GIVE YOU THE KIND 
OF CON YOU WANT, IN SURROUNDINGS IDEAL FOR A WESTERCON. WE 
HAVE EXPERIENCE PUTTING ON CONS ACQUIRED FROM THREE SUCCESS
FUL CONVENTIONS — MORE TOTAL KNOWLEDGE AND EXPERIENCE THAN 
ANYONE OR GROUP COMPETING AGAINST US. WE HAVE ADDED QUINN 
YARBRO TO OUR COMMITTEE TO GIVE US GREATER VARIATION, AND A 
BALANCE OF YOUTH, A FEMININE VIEWPOINT, AND NEW IDEAS.

ARE WEST COAST FANS TROGLODYTES WHO WISH TO SPEND FOUR GLOR
IOUS SUNNY JULY DAYS IN A DANK HOTEL IN THE CANYONS OF DOWN
TOWN LOS ANGELES?

WE DON'T THINK SO. CONSIDER, INSTEAD, WHAT WE HAVE TO OFFER. 
WE OFFER THE CLAREMONT HOTEL, A PICTURE BOOK HOSTLERY SET IN 
TWENTY ACRES OF GRASS AND TREES, FAR REMOVED FROM THE NOISE, 
CONFUSION AND DIRT OF THE CENTRAL CITY. IF YOU WISH YOU CAN 
SPEND ALL FOUR SUNFILLED DAYS IN AND AROUND THE OLYMPIC SIZE 
POOL, LUXURIATE IN THE WHIRLPOOL, SWEAT OUT YOUR HANGOVER IN 
THE SAUNA BATHS.

WE PLAN A RELAXED, FUN-FILLED CONVENTION. VIE WILL PRESENT A 
VARIED AND INTERESTING PROGRAM, OF COURSE, AND AUCTIONS, AND 
A BOOK ROOM, AND AN ART SHOW. IN ADDITION TO THE TRADITIONAL 
MASQUERADE AND BANQUET WE WILL ALSO HAVE A CHAMPAGNE WELCOME 
PARTY THURSDAY NIGHT, A WINE TASTING FEATURING PREMIUM CALI
FORNIA WINES, EVENING PARTIES, MOVIES, AND ONE ENTIRE AFTER
NOON DEVOTED TO THE EXCITEMENT AND COLOR OF A MEDIEVAL REVEL 
AND TOURNAMENT ON THE FRONT LAWN OF THE HOTEL.

IF ALL OF THIS APPEALS TO YOU LOOK UP BILL, BEN, ALVA, QUINN 
AND IN EXCHANGE FOR YOUR ADVANCE MONEY RECEIVE A NEW, SHINY 
MEMBERSHIP CARD FOR WESTERCON TWENTY-THREE IN BERKELEY-1970.



RANDALL 
GARRETT

BY 
ROBERT SILVERBERG

I doubt that it's possible for anyone to write objectively about 
anyone, but I certainly don't propose even to attempt an objective 
assessment of Randall Garrett. He and I have been too close for com
fort, he is my altered ego, the jovial Santa Claus of science fiction 
that nature and genetics did not intend me to be, my opposing self. 
When we began collaborating on science fiction stories in 1955, it 
was chiefly a marriage of convenience, for it made more sense under 
the existing circumstances for us to work together than to work apart. 
But a fundamental law of physics governed that collaboration: opposites 
attract. Which is how the thin quiet man with the literary education, 
and the bulky rumbustuous one with the scientific education, the die
hard civilian and the ex-marine, the compulsive worker and the com
pulsive conviviator, managed to work together at fiction so productive - 
ly and so successfully for two or three years. While the geography 
of the situation dictated the arrangement, it was, I think, the fascina
tion of working with a wholly alien mind that kept each of us drawn 
to the other. The curious thing is that now, looking back at the works 
of Robert Randall, Gordon Aghill, Clyde Mitchell, and the rest of that 
raffish crew of a decade ago, I find great difficulty knowing whether 
Garrett had written a certain passage, or I. There's a lesson in that: 
beware of symbiosis. Or syzygy.

I know Randall Garrett's writing style down to its last blessed 
semicolon — Garrett's alone, that is, not our collaborative style -- 
but I'm somewhat hazy on his biographical details. (So is he.) I can 
tell you that he was born in New Mexico or Texas or Ohio or one of 
those frontier outposts, somewhat more than 30 years ago; that he 
comes from a military family; that he has a kid brother who could 
have modeled for Kimball Kennison; that he saw action in the rump 
months of World War II, and got out of it more or less intact, but 
not entirely; that he first appeared in a science fiction magazine with 
a Probability Zero contribution to Astounding in 1944; that he started 
selling s-f to John Campbell in 1948; that he is not really the incar
nation of Henry VIII, but frequently thinks he is, and may be right; 
that he is a master of mosaic rhyme; that he may, if all goes accord
ing to plan, be Archbishop, of Canterbury one day; that his taste in 
choosing wives is demonstrably excellent, though one sometimes won
ders about Milady Alison's taste in choosing husbands; that he has 
written such stories as "The Hunting Lodge, "The Surgeon's Knife", 
and "What's Eating You?"; that his Lord Darcy novel, TOO MANY 
MAGICIANS was a Hugo nominee; that he will without much prodding 
sing you the whole of Princess Ida or Ruddigore, taking all the parts; 
that he is a formidable wielder of the quarterstaff and no mean hand 
with the tankard; that he is, so to speak, uniquely Garretesque.

Such is the nature of our Guest of Honor. And I think all will 
agree that the choice was sound, for certainly Randall Garrett is a 
modern titan of science fiction.
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A CONVENTIONAL WI y

^<lmLqU GumM
Rising early, after drinking 'till an hour after dawn 
We discover we're still stinking, and our appetite is gone. 
Though our nerves are in a mess, we px-oceed to try to dress.

Then, about an hour later, we get to the elevator, 
And go down to breakfast feeling nearly done. 
Sitting at the breakfast table, we discover we're still able 
To enjoy a clever crack or pithy pun.

At the table we discover we are with 
The ingenious and witty George O. Smith, 
And, across from us, a fellow named Del Ray 
And that super rocket expert, Willy Ley.

Suddenly without preamble, we meet up with Mr. Campbell 
Who is telling Isaac Asimov how cultures should be steered. 
From a group of fans emergin' we discover Teddy Sturgeon, 
And we think he's H. J. Campbell just because he has a beard. 
Then we see the time is fleeting, so we go down to the meeting. 
There to stay for half an hour and some knowledge to receive. 
Then we meet with Gordy Dickson and we find that he is fixin' 
To adjourn down to the bar -- and it is noon before we leave.

Oh, the public always pans all the science fiction fans, 
For they think we're adolescent and we haven't any sense, 
But we pay them no attention, for, when we're at a convention. 
All the talking is delightful and the pleasure is immense.

After luncheon, making merry on a double Tom and Jerry, 
We are sitting at the bar with David Kyle.
And along comes Phillip Farmer, with his wife, who's quite a 

charmer.
And we chew the fat with Bixby for a while. 

To the meeting we return at two o'clock 
Just in time to hear a speech by Robert Bloch. 
Then a final lecture winds it up at three 
Done by Edward Elmer Smith, the Ph. D.

In the hall we speak to Mari Wolfe, or maybe Olli Saari, 
Say "Hello", to Tony Boucher and to Judy Merril too.
And then by a stroke of luck or something else we meet Bob 

Tucker,
He and Marty Greenberg drag us to the bar to have a brew. 
Then we follow Bob and Marty to a room where there's a party, 
Everybody starts to drinking, and at half past three or four, 
With a pleasure that's emphatic, we retire to our attic. 
For they've run all out of liquor and there isn't any more.

Oh, the public always pans all the science fiction fans. 
Arid the magazines and papers think we're probably insane. 
But we pay them no attention, for, when we're at a convention 
We are having so much fun that we can laugh at their disdain.

^Originally published in NYCON II Program Book, 1956
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I remember Roy Tackett when he was known as LezRoy Tackett. 
As I recall, he gave himself this nom de fan when writing to Bob 
Tucker's fanzine, Le Zombie, back in the early forties. During that 
same era of fan history, Roy was also writing letters to Ackerman 
and Morojo's letterzine, VOM (VOICE OF THE IMAGINATION).

He also admits to writing "typical teenage letters" to STARTLING 
STORIES, THRILLING WONDER STORIES and CAPTAIN FUTURE, and 
to starting a high school science-fiction club in 1937. It had three 
members.

Roy says that as a teenager he was rather shy, and that this led 
to certain coldness and aloofness in character". He credits his 
lovely wife, Chrystal, with ’humanizing" him. He claims he is still 
not overly fond of people, and that he has few friends outside of fan
dom, due to little or no common ground.

Now those of us who have known Roytac for more years than any 
of us care to count find it difficult to believe that he was ever a cold 
and aloof human being. Shy, perhaps — the theory that most young 
fans are introverts is well-known and established -- but trying to 
picture Tackett sans warmth and friendliness is difficult indeed.

True, in recent times, he has signed his editorials for his fine 
genzine, DYNATRON, as 'hort", which stands for Horrible Ol' Roy 
Tackett. This appellation he may have earned in his attempts to spur 
the NFFF along the trails of activity he felt it should follow, but the 
various carloads of convention-commuting fans who have had the good 
fortune to enpoy the hospitality of the Tacketts would not be inclined 
to call him 'nort" -- except in fun.

Born on May 8, 1925, Roytac is a young forty-four. When quizzed 
about his childhood, he said, "Hell, I was never a child. I was born 
old. " However, he has already admitted to once being a teenager, even 
a typical teenager (whatever that is), so we can assume that he is 
merely playing "’hort" in denying his childhood.

But ask Chrystal, and their two pretty daughters, Diana and Rene, 
how much of a "hort" he is... Diana is a teenager now, and Rene is 
getting there -- so beware, young gentlemen of fandom. It just ain't 
like the Old Days when girls in fandom were few and far between — 
and that's one part of the Old Days the passing of which we regret not 
in the least!

Like most young fans of that era, Roytac's early contact with other 
fans was primarily through correspondence: letters, fanzines, etc. His 
first meeting with fans in person was at the first LASFS Fanquet in 
1945. By then, he had been three years in the Marines, and was to 
spend another 17 years with the leathernecks.

He was a Sergent Major in the Marines infantry, and later re
trained in electronics, at which time he gave up the rank of SM for 
Master Sergent. ("No change in pay, but a step down in prestige," 
says Roy). This was a wise move on his part, as a Master Sergent 
in the electronics field is better prepared for work in civilian life 
than a Sergent Major of the infantry. He retired from the service in 
1962, and settled in Albuquerque with Chrys and the two girls.
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by Harry Harrison

Our strongest feelings can many times be found lurking behind 
our jokes. There are a lot of funny remarks passed about fandom 
being 'a way of life', but truefen know that there is a period when 
fanac and SF does become the most important thing in the world. And 
there is more than a little truth -- rarely admitted — in the remark 
that 'it is a proud and lonely thing to be a fan. '

These would both be true statements if the appreciation of science 
fiction was classified as a religion. A real, honest to Ghu religion 
with all the trappings and beliefs and ritual. Because, when the read
ing and writing and enthusiastic interest in this form of literature be
comes more than a casual interest, it assumes the form of a consis
than philosophy. And philosophy in this context is the equivalent of 
religion. The two terms are interchangeable. I firmly believe that 
young male fen who aren't weak enough of eye -- or fleet enough of 
foot - to avoid military service should remember this fact when they 
are inducted into the armed forces. They should see that their dogtags 
are filled out correctly. The authorities will get the name and blood 
type right. But they give you a single choice, up there in the corner. 
There should be no C for Catholic here, or. P for Protestant -- but 
only the resounding SF of the true believer.

We must define our terms. Philosophy according to Third Web
ster's is, among other things, called "A search for the underlying 
causes and principles of reality, " and "a system of motivating be
liefs, concepts and principles. '

It is obvious that these definitions could apply as well to religious 
beliefs. Philosophy or religion, pick your own title, both are attempts 
to explain reality, and the effect of this reality upon the individual. 
The two have always been intertwined, borrowing terms and concepts 
from each other, each denying this and, in the next breath, claiming 
that theirs is the only true system of beliefs.

Let us go back a long way. We must discuss the origin of all 
thought. In the beginning there was the curiosity. There was nothing 
before this that in any way really differentiated proto-man from the 
other primates. He was a tree dweller like them, and made a lot of 
noise safe up there hanging from the branches. Then came down to 
walk on the African plains about 25 million years ago. Then he chang
ed. He scratched the curiosity bump about how things worked. His 
most important tool was language and the concept of abstractions.

But you can't limit curiosity. If one thing is to be investigated, 
s all things are suspect. And all are on the nasty side. With just one 

word changed, Shakespeare gets the message across:

"Finds tongues in trees, books in the running brooks, 
Sermons in stones and bad in everything. "

It was a pretty rough life. Just as if saber-toothed tigers and cave 
bears weren't enough, there were hurricanes and earthquakes to deal 
with. A man could get pretty frightened with all this unknown around. 
Cave bears were tough -- but they could be delt with. You ate them 
or they ate you. But how do you kill the lightening which did such a 
good job of cooking Uncle Wug? Who is this guy. Lightening, anyway? 
He's pretty strong. Stronger than a cave bear. Sort of a big, bright 
Cave Bear in the Sky. Keep out of his way. Buy him off with gifts. 
Give him things he likes. And Earthquake too. And Flood, he has 
been coming around pretty much of late. The spirit behind everything.
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Animism -- proto-religion formulated by proto-man.
That’s how it all began. And for the next 25 million years there 

wasn’t much improvement. With a god in every rock and tree, the 
pantheon got to be a little crowded - so the process of simplification 
began. Since rocks aren’t that important most of the time, the Great 
God Rock could take care of all of them. Gods came and went as life 
and fashions changed, and it was a homely, * simple universe for a 
long long time. Right up to the time of the Babylonians, the Egyptians 
and the Hebrews the universe was a closed system, not much bigger 
than Rhode Island. The world was an oyster perched on the solid rock 
of the firmament, with water below and more water overhead. The 
water above was held back by a not too tight dome, from which the 
stars hung, and through which some of the water seeped as rain. The 
sun, moon and planets rushed around under the dome mounted on ships 
in a canal, riding chariots or other minor variations. All neat and 
tidy.

Blame the Greeks for changing all that. The first schools of rat
ional thought were emerging there. It must have been a fascinating 
time to live in, with the solid universe being restablished every day. 
As Professor Burnet says, ".. . no sooner did an Ionian philosopher 
learn half a dozen geometrical propositions and hear that the phenom
ena of the universe recur in cycles, then he set to work to look for 
laws everywhere in nature and with an audacity amounting to hybris 
to construct a system of the universe. " Then, in the 6th century BC, 
Pythagoras of Samos put together the idea that changed everything. He 
cooked up the theory upon which all the later philosophers and thinkers 
built their own theories. The oyster earth now became a sphere, a- 
round which greater transparent spheres rotated carrying all the 
heavenly objects.

The good times didn't last very long. 300 years to be exact. Py
thagoras had opened a door of reason with his entire system, which 
really involved a lot more than these spheres, and Plato and Aristotle 
slammed it shut. The concepts these two set down became rules for 
the next 1500 years and the reasoning abilities of mankind dozed all 
through the dark ages. All the arguments, the theological and philo
sophical wrangling, were based upon their concepts. All of the Thom- 
ian arguments to find a logical reason for religion, religion that was 
founded completely upon emotional desires, comes from Aristotle. 
Aquinas's argument from design came from the Aristotilian un-moving 
mover who first set the wheels spinning.

Arthur Koestler calls the thinkers of these centuries "The Sleep
walkers" and it is perhaps the kindest word that can be applied. They 
had selected certain parts of Platonic and Aristotilian theory as gospel 
and cooked over a slow fire anyone who didn't agree. They agreed 
basically on theory with each other and really just fought over the 
details. No one ever questioned a thing. And lived. The situation 
stayed this way right down to Copernicus, who was just as much a 
sleepwalker as the rest. His system of planetary motions was neither 
new, interesting, nor correct. He just had a good press and published 
when the times were ripe. He believed in all the old crackpot spheres 
and such nonsense, and didn't even bother to look at the sky - but 
based his calculations on 1500 year old observations by Hipparchus 
and Ptolemy. But his system did contain the idea that the universe 
was not geocentric, and that started the wheels of thought turning in - 
stead of spheres - for a change.

Tycho Brahe was probably the first scientist of the whole lot, 
since he made accurate observations. Up until this time it was all 
theory, not based on reality, following after Plato's disgust with real 
phenomena. Brahe made instruments -- and with them made accurate 
observations. When there was a nova in 1572 the other astronomers" 
explained it away as being condensed from the rising vapours of human 
sin and set afire by God, or called it a tailess comet and other such 
idiot devices. Tycho curled his lip at them and, in fine Danish-Latin,
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called them O coecos coelis spectatores -- "Oh, blind watchers of 
the skies. " That's what they were.

It must be realized that the old boys worked from fake theory 
with false data, which makes it a little difficult to get accurate re
sults. Blame Aristotle again, with his emphasis on "qualities" not 
the "quantities" of measurements. As long as you think of natural 
forces as "good" and "bad" you are going to get incorrect results.

Kepler, working with Tycho's accurate observations, changed all 
that. He changed the ground rules. He introduced physical causality 
into the formal geometry of the skies. He made the theory fit the 
facts -- instead of the other way around as things had been going on 
since B. C. in Greece. He was half-cracked, an astrologer, more than 
a bit of a mystic, but he was a good man, was Kepler. He brought 
the scientific method into the theoretical sciences. Obvious as that 
may appear to us now, it was a novel idea in the sleepwalking days. 
Sailors, who navigated by the stars, had accurate star charts because 
they had to get from A to B. Astronomers, whose job was only to 
fit what bits of reality penetrated their shields of ignorance into a 
preconceived theory, used century old, inaccurate observations -- and 
it didn't bother them in the slightest.

Kepler sank them all, though he didn't want to and fought very 
hard to hold onto the old wheels and their circular orbits. This was 
a divine symmetry, ordered by God, he and everyone else had been 
taught to believe. The harmony of the spheres was in danger. Yet, 
after years of work, his mathematics cleared the stable of astronomy 
of cycles and spirals and left behind only an unharmonious oval. He 
said of this oval, from the stable of astronomy, "I am left with only 
a single cart-ful of dung. ' Or you might.say facts are facts -- whether 

we like them or not.
So 2000 years of error finally came to an end. Not slowly or 

easily, there were still to be a number of burnings and flayings be
fore truth ruled even a little bit, but truth was on the way. All of 
the first discoveries consisted of clearing out the old lumber of er
roneous beliefs and theory. Galen in the medical schools: he had to 
to. Aristotle and Plato and those damned spheres — down the chute. 
Kepler had introduced a new way of thinking and this technique was 
penetrating everywhere.

It is easy to visualize the progression from error to error. The 
first school of philosophy must have evolved from pre-philosophical 
concenpts and attitudes. Animals cannot think abstractly. To them a 
rock is a rock. A thing is a thing. The label is the thing. A word is 
a label. The word is the thing. Manipulate the label and you manipu
late the thing. This is the way we think in abstractions, and it is a 
tool we must have, but we must be aware of the possible confusions 
that arise. If we do not re-apply our abstract manipulations of the 
word to see if they also work with the thing -- then we are in trouble . 
we are also in trouble when we start putting capital letters on things. 
Love and Truth and such. There is no Truth, not with a capital letter 
there is not.

A lot of deadwood has had to be thrown away. Along with the 
broken crystal spheres go all the little gods in rocks and in among 
them, most prominent with his white beard, is their inheritor, the 
mono-deity, the personal deity whose finger used to come down and 
poke in human pies. Poor old Yahweh. He is not alive and well in 
Mexico City as has been rumored. Nor is he dead, as the Bishop of 
Woolich wants us to think. He was never there in the first place. Or, 
to put it more simply, there just isn't anyone home upstairs. Carl 
Sagan, the Harvard astronomer explains what happened.

"One result of these enroachments by science has been that there 
seems to be less and less for God to do. If he creates some 
hydrogen at the beginning of the universe, and establishes the 
physical laws, he can retire. "
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Now I don't think that anyone can get much satisfaction fmim pza-zinc 
to a combination hydrogen pump and physics text who retired from 
active participation in the universe a few billion years back. This is 
our modern dilemma. There's nobody at home upstairs, the apart
ment has a for-rent sign on it and the job is vacant. Are there any 
takers around?

Plenty. It is a big, black frightening universe out there and when 
the cold winds blow a lot of people like to have someone to lean on. 
Ayn Rand may look like a pretty thin reed in a storm to most of us, 
but she has a growing flock of followers. Pretty nutsy stuff that doesrft 
work any more than the old crystal spheres. Rut believers will accept 
almost anything once they are converted. Communists believe. The 
Minutemen believe. The members of the National Rifle Association 
believe.

Who doesn't Relieve -- with a Capital B? Scientists. The only 
group that bases theory upon experiment and who changes the theory 
when new experimental results come up. Science fiction is the liter
ature of science that, most of the time, accepts known science and 
extrapolates from this base. The people who read SF with more than 
a casual, passing interest to be entertained, share this basic belief 
in the correctness of the scientific method. They believe. They are 
active subscribers to a viable philosophy. And, since philosophies 
and religions are the same, the SF fan has a religion that he can call 
hiS Science fiction is therefore a religion. Perhaps Don Wollheim was 
getting closer to the kernel of the truth than he realized when he in
vented the Great God Ghu in his faanish days. If Ghu symbolizes the 
religious aspect of science fiction this could explain the continued use 
of the term. ,, , , , ,,Once we open the door to speculation of this kind tnere are a 
number of interesting questions that can be raised. Is this why we 
have an Order of St. Fantony, complete with sacred ritual? Can 
H. G. Wells be identified with the God we worship? If he is -- where 
does that leave Jules Verne? A preacher ahead of his time speaking 
of the true religion, in the same manner that Tutankhamen is hailed 
as the forerunner of monotheism? If Wells is God, then the writers 
dating to the thirties must be the early church fathers. If they are -- 
then the Campbell revolution of the forties must be the Reformation, 
with Campbell playing the role of Luther. In which case the defini
tive anthology that Silverberg is putting together, of the best pre-SFWA 
stories will have to be looked upon as the Bible. Or new testament. 
With some of the writings chosen to be called sacred and the others 
cast out into the darkness. There is precedent for this too.

Once one starts considering the possibilities there appears to be 
no end. We could have our true and false books. And perhaps one 
true book. (Which one?) There will be prophets, both true and false, 
and much discussion as to which is which. There can be many man
sions within this house, and many different groups to fill them. I en
courage everyone to think about the parallels.

But just don't go carrying it too far. I know some bright boy is 
going to start thinking about my role in revealing all this, and cast
ing out the old. Then they will be going out for the tenpenny nails and 
the four by fours. Just forget about that. Let us just skip ahead to 
the martyrs period and look about. There are a number of people 
who are just dying to be martyrs and the least we can do is satisfv 
them.I'll warrant that the first group that promises an authentic auto- 
da-fe" for a convention will get the next worldcon just like that.
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BUSINESS SESSION: 2 PM, SUNDAY, JULY 6, 1969

ORDER OF BUSINESS: SITE SELECTION
RULE ADOPTION

SITE SELECTION
In order to be eligible to vote, one must: (1) Be a member of West- 
ercon XXII; (2) Pay $2 toward one's membership in Westercon XXIII. 
This money will be collected by the Westercon XXII Committee and 
held for presentation to the winning bidders. For your $2, you receive 
a 3-part form, which includes a Receipt, which the person taking your 
money will sign after you fill in your name and address; a Ballot, 
which you will hold until the business session; and a Record, giving 
your name, address, date of purchase, and amount paid, which both 
you and the committee member will sign, and which will be retained 
by the committee member to be turned over to the winning bidder along 
with your money. The Ballot will have several lines, listing all de
clared bidders and leaving a couple of blank lines for last-minute de
clarations. Should there be more than 2 bidders, you will vote an 
Automatic-Runoff Ballot (the so-called Australian Ballot), listing your 
choices in descending order. If your first choice receives the least 
number of votes, your ballot will be cast for your second choice, and 
so on until a majority winner is declared. Failure to list second and 
third choices, in such a case, forfeits your right to vote in a runoff. 
The 3-parts of the form will be numbered alike, and compared with 
the record of memberships bought before the winner is finally declared.

BIDDERS PRESENTLY DECLARED FOR THE 23rd WESTERCON, 
FOURTH OF JULY WEEKEND 1970, ARE:

Berkeley Alva Rogers, Bill Donaho, Claremont Hotel 
J. Ben Stark

Los Angeles Ted Johnstone Alexandria Hotel

RULES TO BE VOTED ON

Two-Year Bidding Term : Moved, that beginning in 1970, sites for 
Westercon's will be selected two years in advance. Therefore, 
Westercon XXIII will select sites for Westercons XXIV and XXV 
(1971, 1972)

* Westercon Rotation Plan : Moved that Westercon sites shall rotate, on 
a biennial basis, between a Northwest and Southwest region. The 
dividing line shall be drawn north of Bakersfield, California, and 
shall extend as far east as necessary. (That is, Albuquerque would 
be in the SW zone, as would Dallas, should either of them decide 
to bid for a Westercon. Seattle, Portland, and Boise would be in 
the NW zone.) This rotation shall begin with the next site selection 
after the passage of this rule.

Bidding Presentations : Moved that bidding presentations shall not be 
limited to speeches of nomination and seconding, but may include 
audio-visual supplementation, question-and-answer session, or any 
other form of presenting a bid in the time allowed the bidder.

The Committee of Westercon XXII wishes to go on record as favoring 
all rules herewith presented.
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Any other items to be voted on must be presented to the 
Committee in writing by 6 PM, Saturday, July 5

ROOM 770 -- BE SEEING YOU!

A Credits and Acknowledgments:
The Westercon XXII Committee wishes to thank the following people 
for their assistance in presenting this convention.

Fred Patten, Patron of the Written Arts 
George Barr and Tim Kirk 
David Gerrold
Judy-Lynn Benjamin and Galaxy Publications 
Lee Klingstein
Al Lewis
Walter J. Daugherty

Eddie Jones, TAF Finan
Eddie Jones, Knight of St.Fantony and Fan Artist
Extraordinary, has won the 7th westbound Trans- 
Atlantic Fan Fund, and will attend the World SF 
Convention in St. Louis.

FROM WESTERCON XXII AND

CON - FUSION

ESCAPE! TO ROOM 770.
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Presented as a speech at the 2nd 
International Film Festival, Rio 
de Janeiro

MEN, MYTHS AND MONSTERS
—ROBERT BLOCH

It has frequently been said that fantasy and science fiction are 
two sides of the same coin.

There are some writers of science fiction who disagree. I think 
I can understand why. In this world of ours, the average science 
fiction writer sees very few coins come his way -- so perhaps he 
doesn't even realize that a coin has two sides.

But I assure you it does. And the hypothetical coin of which I 
speak is emblazoned with a face that is turned upwards and outwards, 
staring into the future and worlds beyond. This is the science fictional 
side of our coin, heads. Turn the coin over and we find tails -- tails 
of dragons and monsters and demons disappearing into the past, avoid
ing our direct gaze, but still visible to us. This is the fantasy side, 
carrying the same weight and substance as the other; without it, the 
coin could not exist.

Our coin is counterfeit, of course. For we writers, whether we 
call our work fantasy or science fiction, are dealing with appearances, 
not reality.

We are assembled here to examine some of those appearances -- 
appearances on film. We can learn a great deal about the relationship 
between fantasy and science fiction by viewing the films scheduled for 
showing at this festival. In order to supplement that knowledge I in
tend, therefore, wherever possible, to refer to films that are not 
being shown here. And of necessity, I shall designate them by the 
titles under which they were known or released in the United States.

In 1952 a motion picture appeared as a tribute to the British film 
industry. It was called The Magic Box. The title, of course, refer
red to the motion picture camera itself. And in a way, perhaps it 
illustrates the strange relationship between science fiction and fantasy.

According to the realistic frame of reference imposed by science 
fiction, the motion picture camera is a machine. But in terms of fan
tasy, it is a machine that makes magic. A magic box -- Pandora's 
Box, if you will; the box of ancient legend which opened to bring mis
chief into the world. The camera, then, is a reality that creates 
illusion.

The very first film-makers seem to have ignored this and con
centrated on recording reality, documentary-fashion. They photograph
ed parades, civil ceremonies, travel scenes. In one sense they were 
very modern — like some of today's film-makers, they merely wanted 
to ntell it like it is". I wonder if these daring experimentalists real
ize that their concentration on the unplanned event, their discarding 
of the traditional story-line and script, their hand-held camera tech
niques and use of natural lighting represent a bold step that will soon 
carry motion pictures to the heights --to 1899?

So much for progress. But who was the first to exploit the other 
possibilities of the motion picture ?

Around the turn of the century a professional magician, George 
Melies, discovered he could play even better tricks with a motion 
picture camera. With its aid he could out-perform any stage conjur
or -- making objects, people and whole scenes appear and disappear 
at will. In a tiny, glass-enclosed studio on the outskirts of Paris, he 
made hundreds of short films. Fascinated by his opportunity to achieve 
illusions by mechanical means, he began to use fades, dissolves, 
stop-motion, the speeded-up camera and other devices to create fan
tasies.

35



Drawing upon everything from traditional fairy tales to his own 
improvised science fiction scenarios, Melies pioneered in the field, 
aided by his actor friends and a corps of ballet beauties. He painted 
his own sets, used home-made props, designed his own costuming -- 
and became remarkably successful.

But when he set forth to do such films as The Impossible Voyage 
and A Trip To The Moon, the results bore little or no resemblance 
to today's science fiction. By our standards, his work qualifies only 
as comic fantasy. Perhaps he can be excused when one considers he 
had no technological background to draw upon. He was trying to depict 
space travel at a time before the Wright brothers and Santos-Dumont 
had made their first flights. When Melies imagined his own means of 
voyaging through space, there were only two ways man knew in which 
to get off the ground -- one was by balloon and the other was by rope, 
at the end of a gallows. Both methods were somewhat dangerous.

So Melien's work -- while fantasy in its presentation of future 
methodology — was also science fiction, insofar as it was correct in 
predicting future efforts to achieve space travel. Let us go further 
and say that his style was fantastic; even so, his subject-matter was 
definitely within the province of science fiction. And here we are, 
viewing again the two sides of the same coin.

Films, and even historical records of films, are perishable com
modities. There is no way of knowing what the very first science fic
tion movie might have been. AH that can be said with certainty is that 
one of the first we know about is the Selig-Polyscope's production, in 
1908, of Dr. Jekyll And Mr. Hyde.

Here is a title that has been filmed and re-filmed time and time 
again, in the studios of many countries of the world, and as a vehicle 
for a number of popular performers. During the past sixty years a 
great deal has been written concerning these motion picture versions 
of this famous story -- but I have seldom read any specific mention 
of it as science fiction.

And yet Dr. Jekyll And Mr. Hyde, particularly in its most cele
brated motion picture versions — starring, respectively, John Berry- 
more, Frederic March and Spencer Tracy -- is quite definitely science 
fiction, by any interpretation of the term.

It has to do with a scientist; a doctor of medicine who is conduct
ing scientific research in chemistry, and who makes a discovery -- 
again, scientific, not metaphysical -- which concerns the transformation 
of mind and body in physical and psychological ways as the result of 
the effects of swallowing a chemical compound. Psychiatry -- which its 
practitioners like to regard as a science — is invoked in the result
ant delineation of dual personality; of manifestations which may be 
said to resemble cycloid or manic-depressive phases, or schizo
phrenic symptoms. Now this, I submit, is not fantasy; there are chem
icals which can inseed induce such symptoms, both physical and mental. 
On the physical side, I would not go so far as to say that we have 
yet isolated a drug-product which can produce so extreme a change -- 
that is to say, we cannot yet turn a handsome, gentle science fiction 
writer into a monstrous , ape-like publisher. But we do know that 
certain chemical compounds or derivatives can radically alter appear
ance, metabolism, motor-reflexes; we also know that such compounds 
can induce conditions which seem in all ways identical to various forms 
of mental illness -- and that such manifestations of illness may be 
subject to sudden and unexpected recurrences. The slight extrapolation 
necessary to create the film versions of Dr. Jekyll And Mr. Hyde 
most certainly places such pictures under the heading of science fiction. 
Science fiction, mind you, that deals with the subject of man rather 
than machines; and this reaching the screen as early as 1908.

Two years later, in 1910, the Edison Film Company released the 
first film version of Frankenstein. A still, a suspicion, and a story
synopsis survive, but apparently no print. The still gives us a glimpse 
of a rather lumpy monster, the suspicion offers a theory that the role 
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may have been played by an actor named Charles Ogle, and the story
synopsis tells us that the monster -- though created in the laboratory 
in a cauldron of blazing chemicals -- later evaporates into thin air. 
Thus the film apparently progressed from a science fiction beginning 
to a fantasy ending. The same was true in the second version, released 
in 1915 under the title Life Without Soul, in which the story turned 
out to be a dream.

Another man-made monster — The Goletn, created by magical 
means — made its first film appearance in 1913, and has been re
surrected many times since. Again, and even more definitely than in 
these early versions of Frankenstein, the element of fantasy predom
inates. But essentially, even in such outright legends as that of the 
Sorceror's Apprentice with its magic broom, we can detect the genesis 
of a common science fictional concept; the machine that runs amok , 
that turns against its master, man. Call it monster, golem or robot, 
the theme is the revolt of the machines and this is surely science 
fiction.

We might find it significant to notice that in the early days of films 
this idea was generally presented in the form of a legend or dream. 
The notion that man had anything to really fear from his machines 
seemed a trifle absurd -- until World War I demonstrated that man's 
creations were now capable of destroying their creators.

This was something to think about, but when the war ended, people 
apparently didn't want to think. It's interesting that several more ver
sions of Dr. Jekyll And Mr. Hyde appeared at this time, as though 
to remind the audience that we ourselves, rather than machines, might 
be our own worst enemies. Film-goers, however, were tired of ene
mies and strife, including the strife of inner conflict. They much pre
ferred to see Barrymore as a lover rather than distorting his great 
profile as the hideous Mr. Hyde.

So in the early Twenties, when science fiction films were made 
at all, they were apt to be comedies. In 1924, Fox Films made a 
modest picture called The Last Man On Earth. Its title is self-explan
atory, and if it presented any message at all, it was merely that of 
the dangers in a world dominated by women -- a danger which every 
man is already quite aware of. You don't need to go to the movies to 
find that out; all you need to do is go home to your wife.

In the same year a Russian director, Jacob Protozanov, was re
sponsible for Aelita, also a comedy, with a long dream-sequence laid 
on Mars. The set-designs for the film were inspired by the earlier 
Cabinet Of Dr. Caligari. In France, also in 1924, the youthful Rene 
Clair offered another comedy -- The Crazy Ray — which, with its 
trick camera-work, was really a throwback to the early films of 
Melies. These films, together with the prehistorical panoply of The 
Lost World was more truly escape fiction than science fiction. The 
Lost World, of course, set the pattern for such later offerings as King 
Kong, Son of Kong, Mighty Joe Young and scores of other motion pic
tures depending on special effects, miniatures and trick photography.

Then, in 1926, came Metropolis, Fritz Lang's ambitious presen
tation of a future civilization. Never before, and seldom since, has a 
"world of tomorrow" been presented to motion picture audiences on 
such a scale. As many of you know, Fritz Lang came to the making of 
Metropolis after having directed the epic saga, Der Nibelungen. And 
some of you who remember my remark about fantasy and science fic
tion being two sides of the same coin may believe that in going from 
one film to the other, Mr. Lang was turning that coin to give us a 
glimpse of the opposite side. It is my personal feeling that he did not 
turn the coin over at all; he merely changed the date on its face -- 
so that instead of presenting us with a legend of the past, he present
ed us with a legend of the future. For there's more than a hint of yes
terday in this tale of tomorrow — with its imaginative shots of the 
machine as Moloch, devouring man; its references to the Tower of 
Babel; its evil robot echoing the concept of the Golem.
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Lang's Frau Im Monde, together with another European production 
of a few years later, F. P. I, did show us the reverse image of the 
coin. This was science fiction as prophecy rather than as a vehicle 
for warning against legendary perils. And in the United States an early 
sound film, Just Imagine, gave us another comedy of future errors.

But surely the first major science fiction effort in talking pictures 
was the 1931 version of Frankenstein. And here once again, the sci
ence fiction theme -- the creation of artificial life in the laboratory 
was intermingled with pure and impure fantasy. The scientist as sor- 
ceror, the machine giving birth to a monster which in itself had many 
mechanical attributes -- the concept of dead bodies dismembered and 
reassembled to create life, which in turn brings death; this is such 
stuff as dreams are made of. Dreams and nightmares.

Let us remember the year of Frankenstein's release, 1931. By 
this time science had come to play a more important and more im
mediately recognizable part in the organization of our society. And in 
the minds of many people, society had failed. We were in the midst 
of a vast, world-wide depression. We were in search of a scapegoat 
for our misfortunes and that scapegoat was science. So throughout the 
decade of the Thirties, most of the science fiction films were in real
ity anti-science fiction.

Time and time again we were shown motion pictures which pre
dicted and demonstrated scientific techniques that were fundamentally 
sound; the use of artificial organs and transplants in surgery, the 
theory of cryogenics, the inducing of mutations. The theories were 
all sound, but the scientists were all mad. Across the screen stalked 
an endless parade of paranoiacs -- mad doctors, mad dentists, mad 
pharmacists. Not only were they mad, they were stingy as well. Or 
else how can one explain why they all had such a poor grade of assis
tants, every one of which was usually physically deformed and mental
ly retarded? Apparently these brillient screen scientists were willing 
to spend a fortune on laboratory machinery and equipment but in even 
the most delicate and dangerous experiments they employed nothing but 
the cheapest kind of slave-labor. These idiots mixed up their instruc
tions, substituted the wrong brains or organs, bungled their work, and 
generally made fatal mistakes which brought destruction to the exper
iments and the experimenters. But those stingy scientists never seemed 
to learn. Anyone who wants to know how the average worker felt about 
his wages and his employer during the Depression can find more than 
a clue in the science fiction horror pictures of that era. Films such 
as The Island Of Lost Souls in which Charles Laughton played H. G. 
Wells' character, Dr. Moreau, are almost a parable of the class
struggle as seen by many members of the audience in those years. It 
presents a view of the scientist as ruler and exploiter, to whom his 
subjects are literally beasts created in the image of man but held in 
subjugation as animals.

When H. G. Wells' view of the future, The Shape Of Things To 
Come, was presented midway through that dark decade, it included in 
its prophetic glimpses a world ravaged and reduced to barbarism by 
war -- but held out the hope that science, employing the proper means 
and objectives, would prevail and restore a better way of life.

That hope was short-lived. By 1940 we were confronting World 
War II, and science was allied with the military in the service of des
truction. The mad scientist of 1940 was Dr. Cyclops; in his world, 
people were diminished, reduced to helpless, doll-sized creatures at 
the dubious mercy of an all-powerful giant who was, significantly, half
blind. As a symbol of the distorted vision of the conqueror. Dr. Cy
clops represented the trend of science fiction films in the early For
ties. And yet I must return to my image of the coin once more and 
remind you that his very name, Cyclops, is rooted in our ancient 

yths, our memories of monsters.
Vhen arid War II ended, a mushroom cloud had settled over the 

m<‘ udiences frantically sought escape. The science they fear
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ed had created this cloud, but it could also create a means of avoid
ing fall-out through flight. Flight to other planets, other worlds, out
er space. Unknown terrors might lurk there, but perhaps they would 
be easier to conquer and avoid than the known terror of thermo-nu
clear destruction. So science fiction films in the late Forties and 
early Fifties began to take us to the moon and Mars and realms be
yond. Even here, however, motion picture audiences did not leave 
fantasy behind. The magicians and the monsters encountered on dis
tant planets bore a strange resemblance to the creatures of earth's 
oldest legends. In these motion pictures, scientists created a space
ship which served as a vehicle to transport us to another world of 
fantasy.

And in the so-called science fiction films with an earthly setting, 
the past was even more alive -- in the shape of gigantic monsters, 
rising from our prehistoric past when disturbed by today's atomic 
rumblings. Godzilla and The Beast From Twenty Thousand Fathoms, 
and all the others were really monster-films rather than science fic
tion. Hollywood people seemed to feel at home with monsters -- after 
all, most of them were no worse than the heads of motion picture 
studios.

But there were also alien presences in the atmosphere of earth. 
People began to talk about flying saucers — and in films, invaders 
from outside nearly destroyed the world, usuaHy with the able assis
tance of George Pal, I think finally Mr. Pal succeeded in frightening 
himself, and decided to escape in The Time Machine, a brilliantly 
imaginative version of the H. G. Wells' classic. But meanwhile, back 
in our own time, audiences withstood The Invasion Of The Body
snatchers, coped with the evil inhabitants of the Village Of The Damn
ed, and experienced Panic In The Year Zero.

We were beginning, slowly, to realize that our problems were 
right here on earth, and they would have to be solved on earth. And 
that those whom we regarded as aliens among us were not necessar
ily extra-terrestrials, but human beings who somehow stood outside 
the pale of ordinary humanity. The beasts and the monsters were not 
necessarily strangers to ourselves -- and sometimes, even in their 
most frightening forms, they were all too familiar.

The last time I had the pleasure of visiting with the late great 
Boris Karloff, we discussed the amazing longevity of the Frankenstein 
monster -- who died, time and again, only to be resurrected. I spoke 
of my theory concerning the popular appeal of the monster; that aud
iences conciously and unconciously identified with this creature, par - 
ticularly the adolescent members of audiences. Growing up is always 
an ordeal in our society, and there are times when most young people 
think of themselves as monsters -- they feel themselves to be clumsy, 
inarticulate, unable to communicate with the adult community. They 
often consider themselves to be ugly, and rejected, they regard them
selves as misunderstood, at the mercy of forces beyond their control, 
at odds with authority. For generation after generation, the Franken
stein monster has served as a self-image to youth.

Mr. Karloff agreed, but wondered aloud why a more modern sym
bol had not come to supplant the monster for the young people of to
day. He suggested, in his gentle way, that perhaps his monster was 
just a trifle old fashioned. Whereupon I reminded him that his was a 
very modern monster, not only in attitude but even in physical appear
ance. Consider the shapeless garments, the sweater or the shaggy 
coat, the drooping lids and the slow movements so similar to those 
of one in a drugged state; observe the untrimmed hair and the bangs - 
is not yesterday's monster the very prototype of today's hippie?

We laughed, and then we sobered. Because both of us, in our 
separate ways, had come to recognize the power of the symbol, the 
curious way in which imagination begets reality. And the old legends 
stiU return to life in new forms.

At this moment ! think science fiction films are in a state of flux.
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The coin of fantasy and science fiction is spinning rapidly, giving us 
glimpses of both sides. We can see the old fear of machines -- even 
in 2001, men must do battle against a villainous computer. We still 
catch glimpses of fear in the future — in 1984, The Tenth Victim, 
Planet Of The Apes. In some of the so-called "exploitation films" the 
science fictional elements are still thirty years behind the concepts of 
today's science fiction writers. But gradually, motion pictures are 
catching up.

And when movie-makers do catch up with writers, they will find 
that many of today's creators of science fiction are more interested 
in people than in technology. They are not afraid of machines, but of 
the minds of those who make them and sometimes misuse them. They 
are afraid of the range and reach of those minds, and of our own lack 
of understanding of their potentials.

Motion picture makers are beginning to understand that the new 
science fiction deals with social commentary and human problems — 
sometimes in flamboyant terms, as in Wild In The Streets, and some
times more thoughtfully, as in Chaftly, They are considering the power 
of The Power, learning that though the coin they mint has two sides 
it is still a mingling of the same base metals, many of which have not 
been properly valued and assayed. They are learning that men and 
myths and monsters are not separate entities but part of the whole -- 
men are myths, men are monsters, and gods and angels too. And so 
the focus of attention shifts from the far-out worlds to the inner worlds 
of the human psyche. The problems of good and evil are our problems, 
and as creators we must learn to deal with the destroyers. That is the 
true goal of science fiction -- the examination of the human condition.

For we are, at long last, beginning to realize, with that old sci
ence fiction writer, William Shakespear, that, "The fault, dear Brutus, 
lies not in our stars, but in ourselves. " And in ourselves we must 
seek salvation.

Looking for a party that’ll run all night? Try Room 770:
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MEMBERSHIP LIST
60. Leslie Swigart
61. Ruth Berman
62. Don Fitch
63. Harry Harrison
61*. Todd Harrison
65. Don Franson
66. Dr. Donald Reed
67- Charlie Brown
68. Marsha Brown
69. Elliot Shorter
70. Bob Brown
71. Collectors Book Stori
72. Robert Dana Kelly
73- Mary Ann Cappa
71*. Helen Busch
75. Bill Busch
76. Billy Busch
77- Mark Lenard
78. Jeff Kichaven
79. Richard T. Blackburn
80. Katherine Cribbs
81. Bob Wadey
82. Tim Kirk
83. Marilyn Wisowaty
81* . Dick Geis
85. Roy A. Squires
86. George Forbes
87. Mary Eleanor Forbes
88. Michael Lyons
89. Megan Kelly
90. Craig Miller
91. Rob Gluckson
92. Barry Gold
93- Larry Niven 
91*. Jerry Pournelle 
95. Linda Stanley
96. Jari L. Wood
97. Marie Stanley
98. Toni Gourd
99. Evelyn Turner

100. George Price
101. Criss Stevens
102. Al Snider
103. Quinn Yarbro
101*. Norma M. Smith
105. Judith Walters
106. Chris Schmidt
107. LASFS, Inc.
108. Joanne Harju
109. Roy Lavender
110. F.M. Busby
111. Elinor Busby
112. Al Jones
113. William Bunker
111*. Dick Eney
115. John Sadoski
116. David Tanqueray
117. Tammie Tanqueray
118. Joyce Oliver
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1. June Moffatt
2. Len Moffatt
3. Cathy Konigsberg
1* . Dave Hulan
5. Dave Fox
6. Ton Digby
7. Lee Klingstein
6. Rick Sneary
9. George Nins Raybin

10. Kathy Atkins
11. Sandy Cchen 
12. Clark D. Gross 
13. Earl Thompson 
11*. Joyce McDaniel 
15. Dave McDaniel 
16. Jin Webbert 
17. Bruce Duncan 
18. Beverly Warren 
19. Bill Warren
20. Neal Clark Reynolds 
21. Walt Daugherty- 
22. Steve Goldin
23. Jean Bogert 
21*. Dick Glass 
25. Thomas Wilson 
26. Clyde Chadwick 
27. Cliveden Chew 
28. Don Simpson 
29. Benita Morris 
30. John Andrews 
31. Verne Forgue 
32. John Habecker II 
33. Laurie Graham 
31*. Bruce Tepper
35. Robert Konigsberg 
36. Jack Bowman 
37. Milt Stevens 
38. Ed Blanton 
39. Dorthea Blanton 
1*0. Wally Weber 
1*1. Lawrence Neilson 
1*2. Gerald Pearce 
1*3. Joan Pearce 
1*1*. Ed Baker 
1*5. Scott Pearce 
1*6. Diana Barbour 
1*7. Sheila Woodward 
1*8. Mike Hyatt 
1*9. Joe Rolfe 
50. Stan Burns 
51. Felice Rolfe 
52. Leland Sapiro 
53. Sherry Oppenheim 
51*. Frances Tobol 
55. Nathan Tobol 
56. Bill Bakewell 
57. Mike McInerney 
58. Vera Hemingvr 
59. Mike Urban

119. Paul Heckel
120. Suzann Hughes
121. Dave Locke
122. Phoebe Locke
123. John Hull
121*. Al Lewis
125. Linda Wills
126. Adrien Spectra
127. Jeff Yates
128. Mel Gilden
129. Robert Koppany
130. Bernie Zuber
131. Bob Hollander
132. Greg Anders
133. Ann Rutledge
131*. Vonda McIntyre
135. Richard U'Ren
136. Kathleen Sky
137. Alva Rogers
138. Bill Donaho
139. J. Ben Stark
11*0. Bill Glass
11*1. Johnny Province
11*2. William D. Broxon
11*3. Emil Petaja
11*1*. Judith Ann Buxton
11*5. Laurence E. Dalton
11*6 • John T. Bowman
11*7. Col. Richard Dutcher
11*8. Mrs. Richard Dutcher
11*9. Lester Anderson
150. Ethel Anderson
151. Maureen Bourns
152. Aubrey MacDermott
153. Kathy MacDermott
151*. Mattewillis Beard
155. Gary Beard
156. Glorianne Beard
157. William Beard
158. Keith Beard
159. Bruce Lange
160. Paul E. Moslander
161. Jerald Ira Jacks
162. Bob Silverberg
163- Barbara Silverberg
161*. Christina Lof thus
165. Dik Daniels
166. Bruce Schweiger
167. Drew Sanders
168. V.M. Baily
169. Rita Ractliffe
170. Mary E. Morman
171. Bill Rotsler
172. John F. Collins
173. Art Wilson
17U. Dan Alderson
175. Douglas Faunt
176. Laura Kimble
177. Poul Anderson



21*1.  Asgorath diLihar

* indicates conversion 
to regular membership
S- 1. Sue Lewis
S- 2. Tony Lewis
S— 3. Paul Swanson
S- 1*. Tom Reamy
S- 5. Ann Chamberlain
S- 6. Fred Hollander
S- 7. Felicia Hopkins
S— 8. Evelyn Greenwait 
S- 9. Anne Trosper 
S-10. Richard Dutcher 
S-ll. Donna Nelson 
S-12. Mara Canning 
S-13. Lou Goldstone 
S-ll*. Cynthia Goldstone 
S-15. Carol Commins 
S-16. Joanne Burger 
S-17. Michael Farkash 
S-18. Peggy DeRose 
S-19. Cory Seidman 
S-20. Susan Price 
S-21. Mattewillis Beard 
S-22. Mike Glicksohn 
S-23. Edward Finkelstein 
S-21*. Mark Mumper 
S-25. Stanley Hoffman 
S-26. Rick Fisher 
S-27. Delbert Getchel 
S-28. Mrs. Helen Dillon 
S-29. Keith Tucker 
S-30. Wellman Pierce 
S-31. George Scithers 
S-32. Terry Ballard 
S-33. John R. Klugh 
S-31*. Kent Hendrick 
S-35. Jake West 
S-36. Walter Giordano 
S-37. W.E. Savage 
S-38. Hank Stine 
S-39. Jennifer Smith 
S-l*0. Albert Chang 
S—1*1. Gail Knuth
S—1*2. Leigh Couch

21*2.  Elizabeth d'Altaire
21*3-  Alex Bratmon
21*1*.  Jack Harness
21*5.  Louise B. Ganz
21*6.  Marilyn Chase
21*7.  James H. Campbell
21*8.  Fritz Leiber
21*9.  Michael F. Wahl
250. Robert S. Ellwood
251. Mrs. Robert Ellwood
252. D. R. Lunsford
253. Tom Bulmer
251*.  Jerry W. Kidd
255. Bjo Trimble
256. Glen Goodknight
257. Ross Rocklin
258. Richard A. Freedman
259. Roger A. Freedman
260. John Pound
261. Simone Wilson
262. Barney Bernard
263. Greg Chalfin
261*.  Cathy Hill
265. Mac McCaughan
266. Brent Ferrand
267. Karen Andersen
268. Mark Horwitz »
269- Armand Allande «
270. Mark Sadoski
271. Greg Bear
272. Gregory Join
273. Jerold Chang
271*.  Lyn Stier
275. Barbara Abad
276. Sharon Shrader
277. Larry Barnes
278. Ray Schaffer
279. Jackee Schaffer
280. John Ewalt
281. Gail Ryall 
’82. Leonard Ryall
283. Guest of John Klugh 
281.  Linda Lee Lane*
285. John Hjelm
286. Ken Krueger
287. Ken Krueger Jr.
288. Richard Davidson
289. Lelamarie Kreidler
290. Joyce Muskat
291. Jay Zaremba
292. Roberta Murray *
293. David Ring
291*.  Darthe Twomey
295. Owen Hannifen
296. Hilda Hannifen
297. Sylvia Jacobs
298. Nancy Aitken
299. Eileen Aitken
300. Bob Vardeman
301. Doris Robin
302. Dr. Frank Cunninghs

178. Karen Anderson
179. Astrid Anderson
180. Linda Detambel
181. Betty Knight
182. Charles Jackson II
183- Carolyn B. Williams
181*.  Tina Hensel
185. Roger Hensel
186. Doug Finley
187. Robert Gustaveson
188. Kathy Bushman
189. Alan Gillen
190. John G. Paul
191. Nancy Lee Levy
192. W.H. Reger
193- Kris Fawcett
19k. Rosalie McVicar
195. Pat Waite
196. Cathey McVicar
197. Edith Markoff
198. Ginger Smith
199. Dan Goodman
200. Lee Jacobs
201. Ron Ellik
202. Bill Clark
203. Jeff Gluckson
201*.  Ruth Rigel
205. A.E. Van Vogt
206. E. Mayne Van Vogt
207. Forrest J. Ackerman
208. Wendayne Ackerman
209. Michelle Feldman
210. Helen Chester
211. Marta Mahoney
212. Robert Solomon
213. Wm. Bogert
211*.  David Gerrold
215. Fred Whitledge
216. David C. Stokes
217. John Welsh
218. Michael Yampolsky
219. Elaine Yampolsky
220. Cortlandt B. Hull
221. Dorothea L. Hull
222. Robert C. Hull
223. Gloria D. Olguin 
221.  Morris Scott Dollens 
225. Paula Crist
*

226. Doug Hoylman
227. Dean Grennell
228. Jean Grennell
229. Brian Kirby
230. Lauraine Kirby
231. Gordon Monson
232. Jim Schumacher
233. Judy-Lynn Benjamin 
231.  Clive Church 
235. Pat Rawlings
*

236. Marge Jiron
237. C. Benoit
238. David Clark
239. Ed Cox
21*0.  Anne Cox

301*.  Meleese Georgi
305. Dan Fast
306. Len Bailes
307. Gary Lowenthal
308. Barry Weissman
309. Chris Bates
310. Tom Locke
311. Bonnie Bergstrom
312. Keith Simon
313- Ronald Cearns 
311.  Catherine Minner 
315. Jean Aroeste
*

SUPPORTING 
MEMBERSHIPS

303. Dr. Rita Cunningham
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DAILY
MEMBERSHIPS

D- 1. Jerry Howarth
D- 2. Flo Howarth
D- 3» John Howarth
D- L. Jeri-Lynne Howarth

GUESTS

G- 1. Randall Garrett
G- 2. Allison Garrett
G- 3. Roy Tackett
G- 4. Chrystal Tackett
G- 5. Harlan Ellison
G- 6. guest of Harlan Ellison
G- 7. Kris Neville
G- 8. Lillian Neville

COMMITTEE

C- 1. Chuck Crayne C- 8. Fred Hollander 
C- 2. Bruce Pelz C- 9. Larry Howorth 
C- 3. Ken Rudolph C-10. Dave Hulan 
C- U. Dian Pelz C-ll. Dwain Kaiser 
C- 5. Sally Crayne C-12. Fred Ratten 
C- 6. Lon Atkins C-13. Earl Thompson 
C- 7. Eric Hoffman C-lli. John Trimble

"Look out, the fans are comingl"

Nostalgic for the SoLaCon? Ask where to find it again in Room 7701

RIP KIRBY

Tne Los Angeles Comic 
Club is an active in
formed group of comic 
fans who meet weekly 
to trade, discuss 
trends, and learn the 
Latest news. We have 
been meeting weekly 
for three years at 
Palms Park, 2950 Ov- 
erlana Ave., in West 
Los Angeles. Call 
Rob Gluckson for more 
info—276-8216.
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Roy Krenkel, George Barr, Jeff Jones, Wally 
Wood, Steve Ditko, Harvey Kurtzman, Kelly 
Freas, Ronn Foss, Larry Byrd, Fredric Wert- 
ham, Craig Robertson, and many others will 
have artwork or articles featured in the 
5th issue of "Guts, the magazine with in
testinal fortitude." 404 will get you this 
photo offset fanzine mailed in a sturdy en
velope. Subscribe to issues 3-6 for $1.50. 
From Rob and Jeff Gluckson, 10347 Monte Mar 
Dr., Los Angeles, California 90064.

40 pages!
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74 e
V0 tclo JLdfltlCC 
affreoiation society 

do U, qualify?

Utid ou,t
JERRY JACKS QUINN YARBRO

FAKDOM, REJOICEl! The fanzine of the stars is BACK....................

Cl ME MAIM IA
Ish four features a startling expose, the lead 
article by David McDaniel, "HOW TO WRITE 
ANU.N.C.L.E, NOVEL", and also features 
Commando Cody in "Destroyers of the Sun", 
part one; Eric L. Hoffman’s "Heroes Without 
Capes" article on Republic's serial Daredevils 
of the Red Circle; "Guestar #One, Jack Den
ton , 1st of a series spotlighting the more 
famous Cinemaniacs; a new, enlarged Cine - 
maStory based on Universal's 1940 Film, The 
Mummy's Hand, adapted by Charles Jackson ; 
a short piece of fan-fiction, "Tradition", by 
Jim Korkis; another thrilling chapter of the 
acclaimed serial, "The Bat Strikes"; plus the 
Post Mortem features: the Editor's col, "In 
Memorium", and the fourth CinemaQuiz, . .

All of this, in ditto and offset, edited 
by Charles Lee Jackson, II, for 25£ from :

CLJII PUBLICATIONS, CLJII E.A. E.; 349 
'A' w. Garfield Ave.; Glendale, California 
91204. (CJLII Publications is another member 
of the

Or at Westercon XXII, look for the fan wearing the CLJII symbol badgell
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the new Walker 
science fiction 
program

“A major contribution to the
science fiction field." — Lester del Rey

Now in its second season, Walker’s sf series has risen to new heights, taking with it a healthy assort
ment of Nebula and Hugo Award contenders. The new Fall selections show even greater promise of 
capturing your interest and enthusiasm.

The Left Hand of Darkness
by Ursula K. LeGuin
Ursula LeGuin’s planet called Winter, inhabited 
by a fascinating society of ambisexual people, 
is a creation of monumental calibre.

“An enormously exciting book ... an extraor
dinary work of extrapolation.”—Baird Searles, 
WBAI

“Unless a better one comes along this year— 
which I doubt—I’ll make my real review of it 
by nominating it next year for a Hugo.”—Lester 
del Rey
July $4.95

Trouble with Lichen
by John Wyndham
The author of The Day of the Triffids and The 
Midwich Cuckoos turns his imagination to an 
anti-aging drug that can increase man’s lifespan 
to 300 vital years. But when the two discoverers 
cannot agree on its exploitation, the trouble 
begins . . .
August $4.95

The Ship Who Sang
by Anne McCaffrey
She was more than just a brain enclosed in 
metal. Transferred from a crippled body to a 
sentient spaceship, Helga’s brain was still 
human, still capable of love and suffering.

By the author of the Nebula and Hugo 
Award-winning Dragonflight.
November $4.95

All Judgment Fled
by James White
An alien spaceship, silent and mysterious, sud
denly enters the solar system, defying all laws

WALKER AND COMPANY • 

of physics. The ship is obviously the product of 
super-intelligent beings. But six astronauts sent 
to investigate discover only ravening animals. 
What became of the crew?
October $4.95

Carder’s Paradise
by Malcolm Levene
Malcolm Levene creates a frighteningly real 
society of human drones ruled by the dictates 
of a computer. The misfits—the individualists 
who do not conform—are sent to a prison island, 
where the tensions of an inhuman society erupt 
into chaos.
September $4.95

Crime Prevention in the
30th Century
Edited by Hans Stefan Santesson
A brilliant anthology of stories about what it 
will be like to be a cop—or a criminal—in the 
post-Atomic future, when crime will not only 
be International, but Inter-Galactic as well. 
Contributing authors include Isaac Asimov, 
Miriam deFord, Harlan Ellison, Harry Harrison, 
and Judith Merril.
November $5.95

Of Men and Monsters
by William Tenn
The sheer scale of the problems that beset them 
sent most men into a groping, rat-like existence. 
The fantastically huge monsters who had in
vaded and occupied Earth were totally indiffer
ent to humans, except to regard them as occa
sional pests. Only a few adventurous men still 
hoped to overcome the monsters—somehow.
December $4.95

720 Fifth Avenue • New York 10019
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Occasionally,

TRUMPET c/o TOM RE AMY, Box 523, Richardson, TX 75000 • 75c per copy, 5-iseue sub-$3.50. Trumpet 10 ready in July.
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— Santa Monica Pier 
5 blocks PALISADES PARK

LOCAL AREA EATERIES
(SEE KEY ON NEXT PAGE)
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1. Jo-Jo's Coffee Shop - Miramar Hotel

2. package liquor store - corner of Wilshire 
and 3rd St.

3. Ye Mucky Duck - 257 Wilshire Blvd. 
(English tavern style)

4. The Dog House - 259 Wilshire Blvd. 
(Hot dogs, hamburgers, etc.)

5. Zucky's - 431 Wilshire Blvd. 
(Dinners, sandwiches, gefilte fish)

6. House of Pies - 501 Wilshire Blvd. 
(Pies, pastry, desserts)

7. Coffee Dan's - 130 Wilshire Blvd. 
(Coffee shop, 7:30 AM to 10:30 PM)

8. Bob Burns Restaurant - 202 Wilshire Blvd.

9. Penny's - 1202 Santa Monica Mall 
(Five & Dime with fountain)

10. Disco Drug & Pharmacy - 1228 Santa Mon
ica Mall (For the bromo seltzer)

11. Java Time Restaurant - 1212 Santa Monica 
Mall (Dinners), arcade

12. Horace Heidt's Steak House - 1212 Santa 
Monica Mall, arcade

13. Siegals Bakery - 12 32 Santa Monica Mall

14. See's Candy - 1236-1/2 Santa Monica Mall

15. Newberry's - 1300 Santa Monica Mall 
(Five & Dime with cafeteria)

16. Butcher Boy - 1239 Santa Monica Mall
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CiUERSIGE (MIEfflf
HQ 1b the only fanzine without a 

letter from Harry Warner, hut it does 
have Harry's fanzine review column,

OPERE CITATO —
For monster, radio, and movie fans 

there is Jim Harmon's column,
THE SEASONAL FAN

There also are articles for:
LotR fans, hy Sandra Miesel,
ERB fans, hy Bill Blackboard, Tom Slate, 

Richard Kyle, Tom Henighan,
SF fans, 

Plus criticism, etc. by:
by Jim Blish, Jack Williamson, 

Arthur Cox, Alexei Panshin, 
eto.

Poul Anderson, Algis Budrys, R. Bretnor, 
Bob Bloch, John Campbell, Samuel Delany, 
Phil Farmer, Dick Lupoff, Bob Silverberg, 
Ted White, Roger Zelazny, etc., etc...

Plus art by: ATOM, DEA, MIK, REG,
George Foster, Jack Gaughan, Doug Lovenstein, 
Dan Adkins, Jim Cawthorne, Robert Jennings , 
Charles Schneeman, Morris Dollens, Jay Kinney.

Subscription $2 Per Year (4 Issues) 
BOX 40, UNIVERSITY STATION, 
REGINA, CANADA

Back issues 1 through 3 and 6 through 12 available © 50$ each 
(Current issue is #13) Others to be reprinted later in '69.

Special offer: A $5 or larger order brings you a free 
copy of HP Lovecraft—A Symposium. Panelists Fritz Leiber, Bob Bloch, Sam Russell, Arthur Cox.
"...the best zine on the market."

(Darrell Schweitzer, 
Pegasus, vol. I, no. 2.)

"...the finest sercon fanzine." 
(Ed Reed, 

It Ain’t Me, Babe, #2)
"If you're interested in e.f. you 
shouldn't be without this."

(Harm Sherrill, 
Campus Crier, Hagerstown 
Junior College, Deo.'68 )
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MW
A fantastic view of the last thousand years of fash
ion, presented (through the courtesy of the Magico 
Time Travel Agency) 2, 054 years in the future. 
The original designs are stunningly modeled by 
our bevy of bewitching models (facilities for photo
graphers will be provided, and chairs for every
one else).
Come to the show of the year, in the SATELLITE 
ROOM, Friday, at 4:00 P. M.

Accessories have kindly (and courageously) been 
provided by the May Company.
(Created and produced by Cliveden M. Chew and 
Maryann Cappa.)
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