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ANNOUNCING: A Record Album of Fantaay uusic

Most fantasy fans, as the Fanoyclopcdia OOmplacently notes, sre music lovers; snd
a surprising number of them are composcrs as well, Among the latter there has been
considerable correspondence ard swapping of scores, but generally 'speaking fans have
hed little opportunity to me t the work done by the musical among them, The Slan
Shecirers are the proud owners of a home recording of Walt Liebscher's American Fu-
turama -~ now sadly worn by its enthusiasts - but they represent the largest group in
fandem which can cleim acyuaintanceship with the piece, which certainly deserves mch
better, Similarly, an ope mailing included a copy of Jemes Blish's musical setting
of Cyril Xornbluth's Cry In the Hight, but since not many people cen read music well
the maina qaestion of "Is it any good?"" muet remain widely unanewered.'

» . For these
ressons it is a pleasure to be adble to ennounce the forthcoming appearanne of an sl-
bum of music of interest to fantasy fens, Liebscher's Amorican Futursma will be in-
cluded as performed by ite composcr: Harry Werner, Jr., one of fsndom's most geri-
ous and gifted musicians, will be represented, as will Blish; Albert Galpin's La-
ment for H,P,L., which was printed in the Arkhem edition of the Marginalia, is to ve
included; ~ the company hsas asked Chandler Davis for s repreaentative composit fon;
and this does not by any mesns finish the list, The complk to album, which will Year
the title Vanguard Socicty Set llumber Oni, will consist of six records - 12 sides -
electrically produced, bound in a colorful album, snd accompsnied by a pamphlet giv-
ing deteils of cach work and its composer, Those discs will be the equsls of the
very best French studio recordings &8s to tone; thoy will be cast upon a a glass baso,
of standard weight and 10-inch diameter; send the performences, % when they are not by
the composcr himself, will be by experienced and thoroughly cspable concert artists.
This is the first time snything of this nature has cver been pttempted in fendom,
despite the wide onthusiasm for music which exists in the ‘fan cosmos; end it is not
an cxapgeration to say that these records arc phenomenal tnder the circumstances.

The Set will be sold by aubscription. and will cost 26.50. It will be sent out
in two sections, the first sectica to consist of the first three records, the album,
and the pamphlet, the second of the succoeding threc discs, In view.of this issuing
procedure, the Company hns sgrecd tc instslment psyments - *3.50 initially,snd *3,00
unon the publication of the fingl threse rocords - et the subscriber's option, No
specific drte has yet been snmouanccd for shipping the albums- the date 1s contingent
upon the rate at which the subscriptxona are receivod

Beyond the success of tho ini-
tial album, the issuancc of a number of other rocords of interost to fans depends
wpon how great the response is to Sot §1, The Usher artet has expressed interest
in the newy Company, and if the first Set proves popular, some 0f the more cxtensive
connositugns of fens may casily find their vay onto succeeding diecs; furthermore,
tne Company plans to includec in Set #1 a preference coupon, through which the music
most populsr smong the aldbum's purchesers will be nelectecd for publicetion, The op-
vortuni ty is thus doubled -~ fans may own a substantial pert of the music of the
greatest interest to them, and et the sere timc give the composora of that music a
subctential boost tonard futurc recognization, .

) ‘ ~ Only a2 limited number of tho  first
Scts arc to be prinitid, If you weut one, scnd your $3.50 to Jim Blish or Doc Lowndes
ot once, )
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s STEINER JESTION '
liax Steiner; Symphonie Moderne, upon a theme by Max Radinowitsch, Werner Jans-
sen and the Janssen Symphony of Los Angeles. Victor 11-8311

It is time to rcpest publically in the loudest possible voice thet Max Steiner
is o poor damned hack of a composer not worth ten minutes of anyone's time, and
that his feeble post-Wagnerienisms, representing as they do the total aesthetics
of Hollywood music, are .oxceedod only by Freddy Martin in their corruption of the
public taste. Lately voices have boen heegrd from various points defending Stein-
er, first on the grounds that he 18 gn excellent technicien, particularly in or-
chcstration, and socond that it is unfalr to judge him except by the music he
nimself considers good, (Weo are curious to meet someone who hes hothered to ask
Steiner this latter juestion.) .Those voices 2orc pccessories after the fact of
taste-corruption, and V-R herevith undertakes to sheot tBom one et a time, R

o , Entirc-
ly aside from the fact that the mercst tyro of a young student gf,prcheatration
can produce novel "effects" by the bucketful, 2 minute's study shows that Steiner
isn't really very good at doing cven that. Nine tenths of his orchestrsl tones
arc bvorroved from Richard Strauss without so much as s murmur of thanks ,and the
remsinder can be split three weys - 4%,Tchaik0:ski, %, Debussy, ¥, Maxl himsolf,
Deeper plumbing of the excellent Steiner techmique is as fruitless, Instesd of =2
competsont technician wa find 2 men who never hed on original hsrmonic idea in his
life, whosc best melHdy was sritten by snother lax entirely, whosc dramatic tech-
nique of ncatly labelling each cheracter and situation in the movie with an ap-
propriste leitmotif was nothing very new in the deys when Wagner decided to use
it; wc find fiftecn sterile ycors wherein he was unable to think of any other
meéthod or vary the pumping of this one hendle so much as a stroke; we find Mexl-
only-knows how many scores over that period, =211 olike, all meticulousiy fitted
to the worst Hollywood formula (as sct forth, for instsmce, by Oscar Levent) with
‘opparantly complete unconsciousness of the success with which Copland, Korngold,

" Toch and others were brosking fres of it,, ~

. And given tho scores for Robin Hood, The
Hound of the Baskervilles, or Things To Come, cen one rny longer sllow Steiner to
nide benind the excuse Oof irksome sabject motter? /e doubt that Toch much enjoyed
boing put in 2 pigeon-hole and told %o write "screwy music," but he did very well
211 the srme, being an artist. An even more pointed comporison may be mede be-
tueen the operatic scene Bernard Herrman wrote for Citigen Kasne, and the Steinor
opus on this record, which wes written for Four Wives. The Symphony Moderne was
supposed to be grest music, according to the picture's plot; 1t was allowsd to
run without interruption; at wss not part of the cinema's normal requirgments
for "mood-music,"

What did Steiner make of this opportunity? Did he sit down and
write & decent concert piece, putting into it everything he hed? There is no way
of telling whether he did or not; at any rate what he did write should be regord-
ed ot its face value, for the opportunity wes there, Wes it good music? It %as
not, It was Hollywood's usual ides of what grest music should sound like, which
meane that i1t was the ususl compost of S8treuss, sgner, Tcheikowski, e¢tc,, mo-
losses and bombast bounded on one side by a catnip ecstasy and on the othor by &
sort of orgasm., It is also, in V-R's judgement, Stciner's idea of what good music
should sound 1ike; else, why did hc sllow this disc to be issued?

This is rather
heevy artillery to unlimber cgainst a stuffed doll, but Herr Steiner ls represcu-
to%ive of an enormous segment of Americen srtists who have complained that the
conditions under -which they work are responsible for their poor output. It is
V-R's contention that an ertist should not have to excuse himself, If he dces

(Continued on Page 4)
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I o AN OPEN LETTER

To Mr, Olin- Dovnes, concernlng Elmar Davie'

Mogazine, 9/36) whic
Sundezy , Mnrch 12, 1944

Dear Sir:s. ‘ ‘

After reading your quotations. from The
Imperfect Wagnerite, I -am .convinoed that
Mr., Davis 18~ as porfect a Wagnerite asa
Shaw ever wss, After all, what is the
nerfect Wagnerite - but a man who feels
that Wagner cen do no wrong, and that the
Ring mesns the same simple thing all the
way through? .

- Whilo reading Mr. Davis' very clever.
allegory . and edmiring thc patness of his
comparisons,] bocame conscious of a fecl-
ing of ‘feint discomfort which I-wes at
first at .a loss to place, It reminded me
of tho wey 1 fclt when I first looked in-
to Bruce Berton's The Man Nobody Knows.
As soon as I made that conncction 1 re-
cognized my scnsation; it was the ennoy-
snce I alvays feol when I encountex, some-
body trying to explain a self-suffiolent
ontity in terms of something else, some~
thing simpler - whether it be Bsarton
s€lling me Christ as the idesl American
business man, san astronomer, Jjuggling
billiard balls and locomotives in sn at-
tempt to put relstivity into non-mathema~
tical terms, or Mr, Daviz bleming. the
murder of Sicgfiried on his ineptness as
an efter~dinaer speaker, Perhsps 1 should
not feel annoycd, for Mr. Davis has done
me no injury:; yet the bumptuousness of
assuming that the messago 1t tskes Tagner
four opcras to commmicate could be sum-
med up in o few thousand words seems to
me¢  to be grounds for a certein peevish-
ness on my pert, There is the viewpoint
of the Perfect Wegnerite in a neerly pris-
tine statey the idec thet the Ring 1is
simple epough to be restated in terms of
any 014 ingenuous two-cylinder idea you
happCn, to. think up while dozing through
the Walkuerenritt, Considcring the roams

‘of interpretive prose 3% minutee of jazs
I am flabbergasted that e~ .

can gencrate,
ven A Shavw should presume t0 sumnarize
the emotional implications of some 17
straight hours of Wsgner, For a more re-
cent illustration of vhere such Sundoy~
supplemént cesthetics can lead, I cell

~quite the samo

- scious,

.other people's music that the

.such instences,

The Imyerfect Wegnerite (Herper's

Mr. Downel oulogilod in his column in the New York Times,

“your attention ‘to the cartoons of Arthur

Szyk; ¢this gentleman has decided to ex-

- plain sway the century-long and nearly

universal influence of Wagner by label-
ling him a Neszi (yos, the same Wagner

who wrote grt and Domocracy and was ex-
iled for Jjolning an unsuccessful rebel-

~lion againet & tyrent of his own day')

I have a suspicion that as you were
abstracting . Mr,. Davis' remarks for your
coulmn, you too may haeve felt an uncesi-
ness, even if 1t did not spring from
source. In reading a
ocommentary on eny mejor work of art, 1t
is ususl for most of us to wonder, al-
most gutomaticelly, "What would the ar-
tist have thought of this? In the pres-
ent case this obtrusive question tends
to be pushed aside by the reeder in fa-
vor of the smoothly-reesoned argument of
the commentary, but safter this initisl
intercst hes been satisfied, it comes
back:; it remeins always in the subcon-—
In some motteors of this kind it
is fairly esey to avoid the question,
for thec composer has previously written
80 much feolishness zbout his owvn anmd
reader
would not consider him a competant erit- -
ic even of a criticism - yet oven in
it is uneasily’ that ve
tell ourselves that the comentator knows
more sbout the work of art than the man
who produced 1t, And in Wagner's case
%6 lack aven this cxcuse, for, despite a
bit of mystical prasttle oontingent upon
his subjcct matter, he was one of the
most btrillient critics =and sestheticians
of his sgo,

Whot would Wegner have thought of Ha-
gen's motivations as Davis indicates
them? Of Davis' scdulous avoidance .of
Bruennhilde as a factor in tho emotional
complex, end of his denial by implice-
cation of Woten's plsns for her and Sieg
fried; of the importance of the chenge
it her nature which aoccured on the rock
Davis calls "country life?* Of his dis-

'missal of Erda, one of Wagner's four al-
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* 8ix%h Symphony (Columbia M
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chomicol slements, as Jjust enother extra-
meritnl affair, where the composer made &
poinsteking differentiaticn betvcen that
reletionship and the others he declared
Woton to heve had? The list, of coursse,
could go into much grcater detzil, espec-
islly since 'you've added a fev omissions
of your ovn to Bavis', but os it staonds
it mdicates some of the major facets of
the drema to which Mr, Davis' facile "in-
terprotction® gives no key whatsecver,
Th: Elemental notion 1is predominont in
the Ring; it has 1its own motive as vwoll
as seperats thames for cech of its compo-
nents; the cohfllict Dbetvween the prinei-
pals ond those nstural forces is a coun-

terplot of vest implicetions -~ yet Fire.

is dismissed as "a smart lavyer,' Water
is not mentioncd at all, Earth is "that
widow," oand one seventh of the Air sym-
bols is refoerred to offhendedly as "a re-~
markKable ;omen.," After this it is super-
fluous
tionships are excluded. And finolly, to
conclude this table of by-passed object-
ives: where;/™ in Mr, De¥is' snelysis of
the Ring, is the Ring?

These zre details, thrue enough, and

"story of the Avecrage Man, .

to point out that the interrela- .
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mostly not essential to Mr. Davis' ezrgu-
ment, but for that very reason Mr, Da-
vis' zrgument is not Wogner's, and cen-
not be ticketed 8o confidently as a
blanket explanation of Why We Listen To
Wegner.

No, the Ring is not a Marxian treat~-
ise, 2 remote heroic legend, a moral
allegory, anlone - nor is it-. -alons, a
1%t is noth-
ing so simple; it is nothmg 80 eimple
as a combination of all of these, If I
wer¢ asked to produce g dogmas of my own

- about it,I would say that it is e model

of succinctnoss nesrly throughout .Whet-
ever Wegner had to say in it is already
stated in 1ts selmplest intelligible
terms; out of meny uncerteinties one
word r bout it mey stend sefely ~ that
%ore the idcas statadble in any shorter

‘form, there would be no Ring. The Szyks

of the planet would have to secek anoth-
or pleyground for their fecilée notiogs,

I look forverd with somewhat szdis-
tic engerness to an oxplsnatiod by Mr.
Davis of WThy We Listen To Pellces ot
Melisande,

THE STEINER (UESTION (Cont, from p, 2)

hacksork.it is by his own election, end he should not hide behind the people who

p2id him for the result,

compromising thc integrity of his music.

not even if they ordercd it,

terpieces written to boil the pot would fill this page;
h%user rndically to satisfy a group of Parisisn ignoramuses,
. When the day comes that the artist feels

The list of literery mas-
and Wagner changed Tann-
w%ithout in the loast

that thc movie studio or wherover elsoc he is working is interforing with the qual-

ity of his output,
Juit;  or,

:myOne offepg to play She (15 sides)

or tho Symphonie Moderne
precipitate yourself at once under the wheels of the BM.T.

‘that 1s tho day for him %0 put down his pen or his dbrush and
if he must stay there anyhovw and work bscsusc he necds the moneg, noth-
ing ie simpler than signing your poor work with a nom-de—plumo

V-R advises that if
(2 sides) to you,

REVIEWS IN BRIEF

R"ecent releases include o Rodzinski-NY-Philharmonic -recording of Tchalkoweki's

thoven Seventh (Columbia M-557.)

}-558) and sn Ormendy-Philsdelphia version
Both ere well-performed and well recorded, but

of the Bee~

not in any way markedly superior 4o three or four other versions of the same tvo

works,
since it consists entirely of re-issues
your previous: purchases;

Unlikc these thres albums, none of the music in Vanguard Society Set Wo,

The new Melchior album (Victor Ii-979) 1s in all
you may find that it duplicates some of

ways excellent; bub

1 has

¢ver been recorded before for public circulstion, Make sure of your copy now.
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