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1980 is a new year and the : ' v
beginning of a new decade, so
why cantt we start fresh with a ) 9@ <N 5‘:3 S
new Jeff Smith fanzine? I don't W\ S C:Q{F:ﬁﬂ
know how surprised you are, butb
I'm extremely surprised myself. @ §§J gf
I really thought I had kicked :g e
the habit when KHATRU finally
wore me down. I had a lot of A =\
other external pressures in

1979, and the decision te drop

KIIATRU was a reliefe. Jeff Smith
1339 Weldon Avenue
It wasn't the best kind of ‘ Baltimore MD 21211

relief, though, because I was
cutting myself eff from one of
the best parts of my life. I
have a lot of friends in fandom,
and the demise of KHATRU put me
out ef touchs It wasn't sup-
posed to be that way. I had
every iutentlon of remaining as
active as before, writing locs
and articles and reviews for
sther people te publish, and
just not doing the stenciling
myself, But that didn't work
out, somehow., I couldn't re-
discipline myself, though I
still intended to trye.

Béfore that happened, how=- /fi%yl :

ever, this happened: APA-JEFF,

Iy
APA-JEFF is admittedly a ) /!
stupid name for a fanzine, but :
it is appropriate and I've be~ |
come guite fond »f it. There
apparently is an APA-DAVE, a
real apa for people named Dave,
and there was seme nen-preduc-
tive talk once eor twice about
getting all the Jeffs in fandem
to produce a glorious one-shot,
but this particular APA-JEFF 1s

just me., (What more de yeu ; Artwork
need?) cover/Alcoholic Anonymous
page 1/Bill Rotsler
et me explain. pages 4 and 5/Grant Canfield

page 8/Jay Kinney & Grant Canfleld
0f late most of what fans.
nish energies I had left were ,
devoted to DAPA-EM, the mystery (© Jeffrey D. Smith 1980
fiction apa of which I was a
founding member in 1973. There-

fore I have a bi-monthly apazine APA-JEFFE
called RED HERRING which I've is available solely by
been sending to a few people. editorial whim

Iate last year I spent a
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lot of time reading heroic fantasy, and decided to take a fling
at the heroic fantasy apa, REHUPA,  (Soon after joining, I stopped
reading heroic fantasy, but the urde may return at any moment.)
So I have another bi-monthly apazine, THE NEO-PRERAPHEALITE REVUE.

When I finished the first TNPR I thought, why waste postage
by sending this out to my friends now? Why don't I walt a couple
weeks until I de a RED HERRING and send them out together?

That's when inspiration struck, If after each RED HERRING
I did a few more pages of a general nature, I would have a new
fangine--and a fairly painless one at that,.

I missed the next deadline for REHUPA, and did only a few
unsatisfactory pages of APA-JEFF #1 for the proposed February
mailing, so I'm starting over with an April mailing, The basic
scheme i1s this: The next deadline for REHUPA is May 1 (or there-
abouts~--the OE forgot to say, tsk tsk). The next deadline for
DAPA~EM is May 17 And therefore the next APA-JEFF should come
out around the first of June.

A few words about the two apas:

DAPA-EM ("Elementary, My Dear Apa") is run by Art Scott/
10365 Wunderlich Drive/Cupertino CA 95014, We have a full con-
tingent of 35 members, a waitlist of 1, and the last mailing (#33)
was 362 pages. Sample mailings are $1.50.

REHUPA ("The Robert E. Howard United Press Association") is
OE'd by Brian Earl Brown/16711 Burt Road #207/Detroit MI 48219,
There are 29 members, and the last mailing (#44) was 135 pages.
REHUPA consists mostly of young fantasy fans and there'!s a lot of
amateur artwork and fiction, some of which is not bad at all,
I've only been in REHUPA a few months and can't say too much
about it. My first TNPR (the one at the back of this) did receisz
one long fuggheaded response (ending with: "Shit, you've failed
to impress me with any of your commentary about anything concern-
ing fantasy literature. Maybe you do (or did) know something
about SF, as per yocur former zine., But you don't no jack shit
about REH and Fantasy. If you stick around here you mlght pick
up something, though, so there is some hope for you yet"), but
for the most part the people seem nice, I think you can get one
sample free if you're interested in joining.,

The people in DAPA-EM, though, I can speak about safely from
long experlence--and they’re great. A (very) few minor feuds in
over six years, exceptional camersderie--and ghodl!, some of them
are so witty! I chuckle my way through each mammoth mailing.

Our interests are extremely diverse~-many members discuss almost
exclusively writers I've never read, and some almost exclusively
writers I've never even heard of, This never seems to bother
anyone, and the fans of little-old-ladies-with-cats mysteriles
keep their eyes open for books needed by hardboiled-detective
fans, and vice versa, We're all having a wonderful time.

Hopefully this pleasure comes through in the attached apazbr3
themselves, Incidentally, since much of the apazines will consis
of mailing comments, I am trying very hard when I write them to
make them comprehensible, te mention the original remark I'm
responding tos
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Back in 1976, Guy Townsend ran the following through
DAPA-EM, and I've tried to make it a Rule to Live By:

A PLEA FOR SOME CONTINUITY IN MATILING COMMENTS

OOPS #13  Yes, you are right., I had not thought of it that way
Petunia before, but now that you mention it I can see the

logic of it. Re your other point, I'm not sure that
I agree; you appear to be letting your personal prejudices cloud
your judgment. McGee is not, after all, Mike Hammer!

00PS #13 I am inclined to agree with you that the absence of a
Petunia hereditary aristocracy in America was probably one
reason why the classical school of detective novels
soon gave way to the hard-boiled. I had not thought of it that
way before, but now thot you mention it I can see the logic of
ite I'm not sure that I agree with your contention that women
are treated solely as sex objects in the John D. MacDonald serics:
you appear to be letting your personal prejudices cloud your
judgment., McGee is not, after all, Mike Hammer! s

I haven't made up the mailing list for this yet, but it
should be fairly smsll--under 100, surely. I donf't want a big
circulation this time. Most of the copies of this will be
going to people who had more than just a subscriber's interest
in KHATRU. Many of you have been on my various mailing lists
for many years and can expect to continue to receive my stuff
in perpetuity. Some of you may be a 1little surprised to be
getting this, and may wonder why., If you're among these, just
drop me a line and let me know if you want to continue receiving
it or note If you're looking for a good sercon fanzine, this
ain't it., If you like it for what it is, that's fine,

I don't want a big subscription list. (I'm not even offer-
ing subscriptions.) So I'm really not even interested in having
APA-JEFF reviewed. But, at least once, I wouldn't mind having
reviewers mention it, in case I've lost track of some peopls

(like by using their address cards as bookmarks) who might want
to reestablish contact.

I suspect APA-JEFF will be almost exclusively editor-
written., A lettercolumn would be nice, and I suppose if anyone
would like to write for this limited audience I would run arti-
cleg, but we aren't going to reach many people. I was thinking
that I might have run the Ursula Ze Guin article article I had
for KHATRU 8, but I threw the typed stencils for that issue outb
to prove to myself that I was not going to continue with it.
When I stop to think about it, though, starting a personalzine
of hopefully limited circulation with articles by Le Guin and
Tiptree might not have the desired effect.

At any rate, you're finally hearing from me, and I'd likse
to hear from you, too. The real vurpose of APA~JEFF 1is to keep
in touch, something I've been very lax about. But this is 1080,
and we are starting fresh., (That's my opinion about 1980, All
that'!s past is past. I basically figure that everything I dididt
get done last year just didn't get done, and I'm not going to
let it hang over my head.  All i3 new. I'm not going to apolo-
gize for old lapses, and hopefully will avoid new lapses.)
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My original plan called for a cover this issue that would
accurately describe its contents. (You'll know what I mean by
that when I do run the cover, in the near future.,) But this
time I'm using a drawing by an ex-friend, as a sort of memorial.
I've used lots of drawings by him before, and have a few more
unused still in the files,

I used to work with him--in fact, he got me the job I have
now (science technician at Catonsville Community College outside
Baltimore). But times have changed, as times are wont to doe.

I haven't seen him fer months now, and with any luck this situa-
tion will continue,

We were friends once, obviously; I was even best man at his
wedding. But things deteriorated pretty badly. Now I'm glad to
be free of him, and he has a very low opinion of me,

His problems go way back, but they intensified with his
marriage. He did not want to be married, I'm sure (in retro-
spect). I think that on Christmas Eve he sat in his room feel-
ing lonely and sorry for himself, and so proposed to his old high
school sweetheart. (They had been engaged once years before,)
The marriage was a disaster from the beginning, as he dis every-
thing in his nower to keep her from intruding into the parts of
his life he was already happy with. She was supposed to fill
in the gaps.

Doomed to failure, as they saye
-His drinking got worse,

Things started going bad at work. I could only cover for

: : ~1= him for so long befdéré people
= “r.n realigzed that he was doing no
work himself, Because the
teachers were also his friends,
he kept his job for years longer
than he would have anywhere
else, When one morning he
could not come in because he was
on the verge of a breakdown, the
department head cancelled his
own classes to go out to the
house and try to help, None of
this made any difference,

His paranoia got the better
of him, and he started telling
people elsewhere on campus how
bad things were in our depart-
ment and how I was out for his
job. He soon had us convinced
we despised him, and there was
no return to normalcy from there.

After several. incidents of
poor performance, the decision
was made to fire him--then we
found out how hard it is to get
rid of somebody. We knew that




three warnings had to
be given, and they had
been, Then we learned
that personnel had to
give the warnings, so
he was started over
with a first warning.

His drinking got
WOIrsSe.,

By this time, of
course, he was no long-
er soclalizing with
anyone in the rest of
the department. So
no-one ever saw him
drink. He denied
drinking at all. Claimed all he ever drank was ginger ale and
coffee, One teacher confronted him once, asking him about the
ligour on his breath, and he claimed it wasn't liouor, heaven
forbid, but a bad chemical reaction from his new mouthwash,
He's have to go back to his old brand,

Now the department was at war, both with him and among
itself. The tension brought on by the attempts to destroyed
friendships and caused considerable interpersonal damage (in
some casges apparently irreparable).

Finally, after a summer session in which he spent at most
an hour actually working (I'm not exaggerating: a couple times
during the summer someone would come in and ask him to do some-
thing he couldn't refuse to do; the rest of the time he wasn't
there, or he sat at his desk and a) talked with friends who
came by, b) read, or c¢) wrote~-either a pornographic novel
about a madman who killed prostitutes or detailed daydreams of
the forthcoming triumphs in his life), he received a copy of
the letter being sent to personnel requesting his dismissal.

A couple hours latsr he resigned, (Much to our surprise and
relief, We had expected a long and bitter appeal.)

And so it ended. I could beef this account up with tons
of funny/sad anecdotes, but there'd be little point to it. I
got promoted and everything is fine at work (though as I said,
there has been severe damage and not all the pieces have been
picked up). He still sits in his favorite bar badmouthing the
college and all of us who contributed to his downfall., (I
apparently have "a heart of ice.")

This situation has been difficult--and enervating--for
years, and has probably contributed to the demise of KHATRU, as
wells, (Which is not to say that I could start it up again, by
any meanss )

Sometimes I wonder if I might have stuck by him longer, if
maybe I gave up too soon. But what's a long time, or a short
one? I gave up real fast when he turned on me, but on the other
hand the last time I saw him he still refused to admit that even
part of his problem might lie within himself, so I couldn't have
made any difference anyway. And T can't say I really feel guiltye.
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But some of you knew part of this, and I thought I should
take the opportunity to explain (however inadeocuately) what has
been going on. The crisis now is passed.

Another thing I feel I should discuss is why a third of
this fanzine is devoted to sword-&-sorcery stuff. (I don't fe?l
like I have to apologize for mysteries.) S&S is not the materi-
al of great literature, and (we'll get to this) probably never
will be. However, it's something I can get pleasure out of when
I'm in the right mood, (Don't ask me what the right mood is;

T don't know and am not sure I want to. I do know that T can.
generally get inte the proper frame of mind when T'm laid up in
bed with a fever. Make of that what you will,)

The s&s material will be relegated to its grey ghetto at
the back of the books You can walk in or skirt the border as
you choose.

In her s&s anthology AMAZONS!.(which I'11l review next time),
Jessica Salmonson makes some interesting predictions about this
very limited fileld. Here are some quotes from the Introduction:

esosheroic fantasy...has been escape fantasy for the
least mature aspects of the male ego: escape into
worlds where simpletons are rewarded for unprovoked
violence and urdisguised misogyny. BEven die-~hard
aficinados of the genre are wont to say, "It's bloody
awful, but it's fun,"” But for readers (men or women)
who cannot revel in warped attitudes toward women, it
isn't even funeees

No literary arena is of necessity so steeped in
prejudice or so rooted in its own repitition and inex-
perience, and fortunately the exceptions are becoming
more commone. Many of us are fond of heroic fantasy
not "in spite" of its lacking merit, but because the
unrestrained magic and adventure provide a limitless
potential that has yet to be sufficiently plumbed.

Now, my thinking may be too narrow, but I feel about sword-
&-sorcery the same way that outsiders irritate us with their
opinions about sf: If it's sword-&-sorcery, it's no good; if
it's good, it's not sword-&-sorcery., Despite the fact that
they use much of the same material, I don't think there's any
way to edquate Tolkien and Howard. THE LORD OF THE RINGS is
not sword-&=-sorcery., (The movie version might bes)

S&S is, to me, very well described by its name., One
character has a sword, another is a sorcerer, and they have at
each other, Taking minor variations into account, this really
does describe what Robert E. Howard d4id, and most s&s doesn't
do too much more.

Stories that do much more than this move out of the realm
of s&se I don't expect anyone to do more in s&s than Leiber
and Moorcock have done (and I don't know why anyone would want
to)e Why 1limit yourself to the conventions of s&s when fantasy
can handle just about anything in its broader definition?
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A number of stories in AMAZONS! (such as Josephine Saxton's
typically excellent "Jane Saint's Travails"™) do not seem to me
to be sword-&-sorzery at all. Jessica says in her introduction
to the Saxton piece: "There will be zealot loyalists who'll
condemn the piece as polluting heroic fantasy with higher ideals
of breadth and experimentation...but the wise will realize that
heroic fantasy, no less than the best of science fiction, is an
area of limitless scope and potentiality."

Maybe so, but I would tend to think it's more trouble than
it's worth, I like fantasy, and I like good fantasy (though I
must admit I don't read too much of it)., But s-&-s is not good
Tantasy--and even in cases like Leiber and Moorcock, who write
very good s&s, their work in this area is not up to their best
work elsewhere,

When I read something by Howard or his imitators, I expect
nothing but a quick read, and that's what I get. I don't care
too much that the stories are sexist and racist, that that the
characters are cardboard and the plots repetitious, There just
isn't too much you can do with the raw materials at hand., To
achieve auything, you have to keep adding raw materials.

It seems to me that if you want to write good fantasy, you
should start somewhere else,

(But I never said why I read the stuff at all, did I? Why
can I read this trash? I can only think that it comes from
reading all that Edgar Rice Burroughs as a kide. I learned back
then which receptors teo open to be able to enjoy this type of
material, and I can still get pleasure from it. Not as much as
I can get from THE WORLD ACCORDING TO GARP or THE DISPOSSESSED
or "And I Awoke and Found Me Here on the Cold Hill's Side," but
enough to make it worthwhile occasionally.)

There's another nlace in AMAZONS where Jessica really irri-
tated me, in her introduction to Margaret St. Clair:

Two men are generally and erroneously credited with
bringing the genre out of its prepubescence: Michael
Moorcock with the early NEW WORIDS series, and Harlan
Ellison with the DANGEROUS VISIONS collections. How-
ever, if we look at what was written before these land-
mark anthologies, we discover two women first breached
the barriers: the late Miriam Allen deFord, and the
author at hand, Margaret 3t. Clair. ZEach investigated
human and alien sexuality before it was the mode, though
neither received the fanfare allocated male mimics,

This is pure and total bullshit., I have nothing against
deFord and St. Clair, and don't want my total disrespect for the
rest of the paragraph to imply disrespect to these two writers.
That clear, let'!'s move on:

The "prepubescence" that Moorcock and Ellison are "generalily”
credited with removing is not the "prepubescence"™ that Jessica
has in mind. Moorcock and Ellisnn were responsible for an
attitudinal change in sf, without which there would probabliy be
no AMAZONS. anthology todaye. They broke the field open to more
and different kinds of fiction, and the writers responded with
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onthusiasme (Judith Merril was another important factor here,
but she didn't fit in Jessica's theory.)

Sexuality in sf was of course not introduced by Moorcock
and Ellison (though it was of course during the New Wave that
sexual content became practically de rigueur), But I don't see
haw deFord and St, Clair can take The credit, either. They may
have been améng the early writers to deal with the subject, but
Philip Jose ¥armer and Therdore Sturgeen can hardly be classi=-
fied among their "male mimics,"

Jessica, I think you're overcompensating.

We saw THE BLACK STALLION last week, a very nicely-made
filme Fantasy fans should like this, even though it is not
really a fantasy story. The first part of the movie takes
place on a desert island, inhabited by a young American boy and
a wild black horse. (Many of you have probably read the book.
I have never been interested in horses, so I missed this series
as a kid, Lack of interest in horses kept me from trying Dick
Francis for far too long, as well,) Filmed without dialogue,
the slow bending of horse and boy is superbly presented. The
latter portion of the film, back home in America (actually
filmed in Canada, but I think it was supposed to be America--~
my apologies to Canada if it was supposed to be set there) is
not as good, though good enough to hold interest. The island
seguence is so good, though, that it alone would be worth paying

for even if the remainder were atrocious (which of course it
tantt),

I'm very surprised that THE BLACK STALLION was not nominated
for the Academy Award for cinematography. (I haven't seen a lot
of the films like DAYS OF HEAVEN that have been highly praised
for their cinematography, but the only film I've ever seen that
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was more beautifully photographed than this was BARRY LYNDON.)

The other movies we've seen so far this year are:

STAR TREK--THE MOTION PICTURE., If I'd seen this when it
first came out I'd have been very disappointed., By the time I
get armund te it, though, 1t wasn't near as bad as I expected.
Except that the leng special effects sequences bored me to tears,
I had a pretty gnod time. There must have been just enough
trekkie left in me to appreciate the "class reunion" at the
beginning, (I only watched STAR TREK when it was on NBC, never
in syndication.,) The plet itself was negligible, but the film
diu not live dswn to its bad press.

GOING IN STYIE. An nodd little film, George Burns, Art
Carney and Lee Strasburg play three old men who are getting by
okay but would like to have a little more money than their socilal
securlty checks can provide, So they rob a bank. The film
covers their decision, their nlanning, the executinn, and its
aftermath, It's not a Charming Little Caper, though, but a
serlous film about old age. Certainly not an exciting £d4.1m,
but a well-done and curiously satisfying one.

KRAVMER VS, KRAMER., I felt the same way about this as I did
about the previous film, which I saw at about the same time,
Both are ocuiet films that rely upon the strength of their actors
to get by. I liked KRAMER VS, KRAMER a lot, but have found my
good feelings for it eroding under the overpralsing it has been
receiving (including the Oscar blitz: best picture? best screen-
play? best director? no way). ILike BREAKING AWAY, which was a%v
least as good, KRAMER VS. KRAMER is an excellent little film
with a. fine blend of comedy and drama, a warm movie that leaves
you with a pleasant feeling. That's certainly a fine accomplish-
ment in itself, and all this business about 1t being a Great
Film is embarrassingly overstated.

ALL THAT JAZZ. This is my favorite of recent films, full
of energy and dancing and music and good acting and,.. just about
everything T need to thoroughly enjoy myself at the movies. I
think Roy Scheider was given the role of his 1life as Joe Gideon,
and he delivered. I think Bob Fosse set a very high standard
for himself, end he delivered. I think just about everybody
delivered, and T loved it. I do realize that a lot of people
won't like the film, but ALL THAT JAZZ does not attempt to be
all Things to all people by any means, (We usually go to the
dolliar-fifty matinees, and after ALL THAT JAZZ was over we
heard someone behind us say, "That was a waste of money." It
seemed to me that people who paid full price might have com-
plained, but there was easily a dollar and a half's worth of
outstanding choreography, so I felt no sympathy.)

COAL MINER'S DAUGHTER. I'm not fond of country music, and
the occasional times when I do feel like listening to it I put
on Waylon and Willie, not Loretta ILynn. But thanks to sheer
integrity of effort, COAL MINER'S DAUGHTER is an excellent film,
Like THE BLACK STALT.ION, it separates neatly in half, and the
first half is the superior--in this case, Lynn's adolescense in
Appalachia, Sissy Spacek is excellent as ILoretta, and Levon Helm
is also impressive as her father. The sceond half of the film,
what it's like to be a Grand 0le Opry star, is also good but suf-
fers in comparison to the first half and to Robert Altman's
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NASHVILIE (one of my favorite films), On balance, a very good
movie--and T like Spacek's singing better than Iynn's, (The
lyrics for the title song--written by Lynn--are execrables  No
wonder I never listen to country music.)

Well, thls will be %the last page of a rather undistinguished
fanzine/letter-substitute. I hope it reads easier than it wrote,
because my writing skills are extremely rusty and this was a
real chore. It probably shows. I used to be able to write this
kind of stuff effortlessly, and I'm hoping to be able to reach
that stage again. All I need is some practice,

I've got a couple things to close with. One is a message
from Alli Sheldon in New Zealand, written on a piece of glossy
paper containing five tacky touristy photographs. Alli plas-
tered a headline right across the middle of the first picture:
"The Iand of Abysmally Inadequate Postcards." She'd been want-
ing to go out there for as long as I've known her, and the trip
seems to have been worth it: "To make it short, we stumbled
into the closest approximation of Eden I expect to find, Not
perfect, you understand; not Joy Unalloyed--no choir of seraphs,
no thornless rose--~but, well, just about perfect, that's all."

I have some book reviews and commentary, but this is: going
to be the last page so it seems silly to start them. Well,
maybe one short one.

LIFE AND TIVE
Isaac Agimow -
Avon 1979/c 1978 273 pp

Avan isgne of the publishers who still send me review
conles (8hd. you know how often Avon publishes something worth-
while), ‘and every once in a while I get one of these collections
of Asimov essays.. Usually they 're reprints of F&SF, which I
already have,. and so ‘I ignore them,- This one, though comes
from other sources, and I decided to read. it.

There's some good stuff in here, too. My favorite is an
essay on evolution Zorlglnally published in ASTOUNDING in 1960)
that is the best survey of the material I've ever seen, tracing
the path from the. first single-celled organism to man and des-
crlblng the 01rcumstances that made each move attractive.

My next favorlte is "A Choice of Catastrophes," which Asimov
later expanded into a book. He covers twenty ways the world
might end; from Rggnorak through black holes and supernovas to
nverpnpulatlon, and discusses how likely or unlikely they are.
Very entertalnlng.

The most dlsapp01nt1ng was "Space and the Iaw," which was
mostly about how ruling countries have handled thelr empires,
The point was we sheuld plan now for space colonies, and was
1nterest1ng in its own way,_but sure Wasn't what I had expected,

21140 s34, the,good essays far outweighed the mediocre
ones, and this turned. out to be a »retty good book.,

fini 20 April 1980
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Published for DAPA-EX 32 by Jeff Snmith/1739 Weld n Balti
MD 21211/(301) 889-1440. o 1L s L

Well. From all the questions in the last mailing, it appears it's time
for another in-depth examination of the way the stats are kept. So, here's the
latest batch, and then we'll discuss them in stultifying detail.
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27 Steve Lewis B 422 T6:h2 ¥3/19 7 68k T Y a8 27 ok 169528 =3
28 Hank Davis 10 125 h.305/29. 552 - 3 26 300 15 = Tk 27 =1
29 Steve Stilwell —— 25 6,25 i3y LTEDC 0 2025 32 77 01p.s39
30 Andy Jaysnovitch -- 33 BT T LTIB 0. 28 2y 3082 2k 120
31 Martin Wooster - 13,00 9AT 509 . P51 2R 88 29 w13
32 Liam O'Connor - 97 ey AS T BT 0 BR32 29 .93 30 =13
ELEMENTARY 12 3Bk
ex-members (25) 673

295 3689 (119 average pages per mailing)

This really was a lot easier when we had around twenty members., Nowadays,
about two-thirds of the way through the computations, I think about giving this
nonsense up. But, as soon as a new mailing comes, one of the first things I do
is drag out the calculator. I'm hooked.

Now let's see if I can explain the whole system here in a way that makes
sense. Basically, we're making three quantitative measurements: the average
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number of pages each person contributes to.each mailing (and if every member con-
tributed his or her average number of pages to the next mailing, it would run
around 21,8.32 pages), the percentage of mailings appeared-in/not-appeared-in, and
the number of consecutive mailings appeared in.

So, let's examine the stats for a particular member. Let's use Bob Napier,
since he expressed confusion/interest.

Column b is a good place to start: that's the code I use to refer to each
of you by. For Bob, I use the code-name "Bob Napier." Column c tells us that
he contributed 13 pages to mailing 31. Column d is the cumulative total of all
the pages he has contributed so far: 43. He has been a member for 3 mailings
(a fact gleamed from column f), so we divide L3 by 3 and get 1h.33 (column e).
This is the average number of pages per mailing.

The second number in column f tells us, again, that Bob has been a member
for three issues; the first number tells us that he has contributed to all three
of them. This gives him a column g percentage of 1,000, ’

Column h gives us the (in this case superfluous) information that Bob has
appeared in three consecutive mailings.

Columns i, j, k and 1 comprise the hairy section. I, j and k are numerical
rankings of the three determined statistics., In i, Bob's number is three. This
means that he has the third highest page average. Ellen has the highest (1), and
Liam has the lowest (32). Column j says that Bob has the tenth highest "batting
percentage." Okay, how does batting 1.000 get you in tenth place? Shouldn't
everyone with 1.000 be tied for first? Whenever possible, I resolve ties in
favor of the member with the most longevity (obviously a ploy for my own personal
gain, as ghod knows how low I'd be without it). Thus Jeff M. and Stan have tied
for first with 17 for 17 1.000s. (marked as "1t"), Walter is third with a 16 for
16 1,000, and down to eéggﬁ? place with Bob's 3 for 3 1.000,

—ex

Column j does the same thing with the consecutive mailing stat. This is the
stat each individual has the most control over. For instance, Donna had a 5,70
page average after mailing 30, and a ,900 percentage. She contributed 8 pages to
mailing 31, bringing her figures up a little to 5.77 and .903. But Mary Ann
comes in with a 7-page first issue, and is ahead of Donna in both of those two
stats. Donna gets her edge in the third stat--she has 10 consecutive mailings,
and she'll remain in seventh or better place (column k) until she misses a
mailing. She can't be caught from behind in this one.

Getting back to Bob: his,i, j and k are, respectively, 3, 10 and 16. Add
those together and you get 29--the total in column 1. The 1 totals are arranged
in ascending order, and that's where column a comes from. Column m is a repeat
of what column a was for each person last time, and column n demonstrates the
upward (bad) or downward (good) movement of the total in column 1 since last
mailing. Back to our example: Bob (b) is ranked number 8 (a). Iast mailing
he was number 10 (m). This time his score is 29 (1), which is 3 better than
last time (n), so last time his score must have been 32 (it was).

Now, what's so difficult about that?

What I find really fascinating about the whole business is the fluidity of
movement upward and downward, You can get caught in undertows that drag you
down temporarily even while you're swimming strongly. A minor example occurred
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this time to me. Last time I was four points ahead of Ron. I contributed two
pages, he contributed one, and he caught up to me. Even stranger is what happened
to George. He was in fifth, with Jim in sixth and Dorothy in seventh. George
contributed fifteen pages, Jim twelve and Dorothy nine. Now Dorothy is in fifth,
Jim still in sixth, and George has fallen to seventh. :

How could that happen? Like this: George had been second in page count,
but Ellen and John jumped over him, costing him two points. This didn't affect
Dorothy, because she is so far behind them it doesn't matter to her what order
they sort themselves out into. Dorothy, mearwhile, slipped ahead of a couple
other people (like Jeff M.). So, even though George contributed more pages than
Dorothy did, their places flip-flopped in her favor. Fascinating stuff,

Let me answer some people's questions about the stats here rather than in
the mailing comments. George wanted to know why he went down "three places"
between mailings 29 and 30., Similar to above. But you didn't go down three
places--you were in fifth place in both 29 and 30, Your score went down three;
one because Bob's page average went above yours, two because two new members
came in with their automatic 1.000s, pushing those of us who have missed a
mailing or eight down the comparable number of slots, while we wait for these
smug perfect-scorers to drop their contributions into the trash can rather than
the mailbox by mistake.

David D. asks "How do the point totals relate to one's position in the
standings, or do they?" He wasn't listening.

Ellen says, "I love being in Lth place and still don't know how it happened
but, there is no way short of outright cheating unless you are susceptible to
bribery that I'll ever nudge Jeff, Walter or Bill from their elevated heightsii"
Well, what do you consider the Bouchercon program, cheating or bribery? Repro-
ducing that booklet (why did you collect your own autograph?) shot you into
second. I must confess that I had to think twice about crediting it to you,
but only because non-member material has never affected the upper echelon of
the standings like that before. I'll be damned if I have to start looking at
each contribution qualitatively to figure out its credit, and start cutting out
xeroxes and setting up pica/elite and single-space/double-space ratios. I just
hope we don't acquire some irrational people who get hung up on the stats some=-
how and pump the xerox machines dry building up their page copy. I don't antici=-
pate this, but it's something I feel I have to watch for--anytime my publishing
these stats becomes a hassle to somebody, for any reason, I'll drop them.
They're for fun only, and the only way I want them to influence the actual
workings of the apa is by maybe a little extra incentive to not miss a mailing.
(Oh., Back to the program book. Art gave twenty pages credit for it, and I
followed suit. He gave himself two pages credit for the Bouchercon photos, and
Stan one. He gave Ron one page credit for the cover., I'm very unsure about
the cover credits. Did Art write it and Ron design it? Did Ron write it? In
any case, it was excellent, top to bottom. A sure high finisher in next year's
Prestige Poll.)

David R comments: "I'm ashamed of my drop in the stats; from #10 to #22!
Must get on the ball and start the climb back up." Definitely. When you miss
an issue and tumble down the ladder ("the ladder" is what Joe Moudry, our
original stats-keeper, called it), you (or at least I) don't want to repeat it.
The first miss is the worst, because not only does your h column fall to zero,
tut you lose your 1.000, Later misses aren't as bad, but they do hurt. Look

at me, mired around the two-thirds mark. It now takes me a lot of time to make
up each miss.

-
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David D., in his second zine in the mailing, says, "I must be reading some~
thing wrong. I count 15 columns in the stats, but explanations for only 13."
I haven'u gone back to look, but I think I know why. However, to try to explain
it might only muddy this issue's waters., Ignore All Previous Explanations.

Also, "Donna's current issue-~appearing in Mailing #30~-1is numbered 29 but
the stats give her credit for only 26 out of 29, What gives?" Simple enough:
she's twice had two issues in a single mailing, just as Dave has in 31. Also,
of course, some of us have credit for appearing in more mailings than the issue
number of our zine might indicate-~that would be from contributing something
»*her than a regular issue of our apazine. For instance, Hank and I have con-
weibuted fanzines usually sent elsewhere., Dave Gorman and Ron Harris have been
represented in some mailings by just coverse Etcs

And that's all I can think of to talk about the stats this time, so let's
get back to the good stuff,

BOOK. REVIEWS

1980 has me trying to writc rcal book revicws of the books I
reads This is working fine so far--the onc book I've rcad has an
extengive review writton and waiting to be steneilled. But first
let's finish up 1979, for which the books arc just sitting ncxt %o
the typswritcr, challcenging mc to recmember somcthing about thema

EVERY BET'S A SURE THING (Simon & Schustcr, 1953) is the first
book by Thomas Bs Dewey that I've read, and I guite enjoyed it.
Mae 1g a prctty appcaling dectcetive, and the story--in which Mac
had to tail 2 woman and her son from Chicago to California--is more
thon scrviccablecs, Ev rything is handlcd very rcalistically.

I know I enjoyed the book, beeause as soon ag I was done I dug
around and found thc only other Dewcy book I have, HUNTER AT LARGE
(Pocket Books, 1963-1961), I woas disapoointcd whon I picked it up
and realized it wasn't a Moe story, but in the cnd I cnjoyed it
even more than the other. Miekey Phillips, a policeman, is at
home when there's a knoek at the door. Two men comec in, dissecect
his wife into 1ittle plcecs and leave Mickey for decad, For the
recgt of the book ho tries to find out who and why. A good story,
with an cxeiting conclusion,.

Up to modcrn timcs with SMART MONEY DOESN'!T SING OR DANCE by
Joscph Mark Glazner (Warncr 1979), the first in 2 ncw scrics about
Billy Neyehs o Pineneisl expepty  In thls one ho's hipred to buy a
Benipmandt a6 an auehion,  0f eourso, nothing goes rights: ho doos
get the painting, but hel's almost killed trying to decliver it to a
fakc address, other nconle do gect killed, ctece Nothing cxtraordin-
ary, rcally, and not worth @ buck nincty-five--not whcen so many
aimilar books from yeocrs ago can bc had used chcape. Warncr sccmd
pretty high on the scries, and is packaging it accordingly., The
SMART MONEY part of the title (#2 will bo FAST MONEYswe, #3 DIRTY
MONEYss.) is cmbosscd in grcen, and cach cover fecaturcs o photo-
groph of o womon's bodye.e Woarncr is also putting some promotion
lrite Ghe sepicasi Uyfonbinately, tho 'ppoduect itsclf docsn't socoem
worth ite SMART MONEY... isn't a bad book, but I would havec liked
something o 1littlc morc substantial mysclf,

Now, if you want mc to rcally reccommend somcthing to you, lctls
move on to BURNING MOON by Aron Spilken and Ed O!'Leary (Playboy
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Prcss Papcrbacks 1979-1978). This is a very niccly done adventurc
novcel about thrce pooplc who rob a bank in a mountain rcsort arca,
and then have to try and cscapc through the mountains. The book
follows thc standard plan--gctup, cxceution, aftcrmath--but docs
it with a lot of stylee. Thc pcople arc good and the plot is ;
clecver and cxeiting, The "surprisc" cnding is far from unprcdict-
ablo-~but is still very tcnsc and well workced out.

Onc pceuliarity is thc way the authors try and kcep the
reader off balancc by obvious and deliberatc withholding of
information. Many sconcs stort o bit askow, with the authors
chattering merrily away cbout what's going on--but there's always
somcthing missing, 2 wholc in the nuzzlc that lecaves the rcader
wondcring until ell is rcvcalcds This 1s disconccrting at first,
but I soon lecarncd to cxpcet it and to wait patiently for any
missing clcmcnts. It's o somowhat artifieial mcthod of main-
taining suspemsc, but the techniouc is well intcpr-ted with the
tonc of the novel, and what could have boen wvery irritating if
handled poorly beceamec an intcrcsting change of pacc.

I rcally did cnjoy BURNING MOON, -*:T'd:have terclassify it as
2 minor book rathcr than o major work, but ag such it's highly
recommncendced,

Okay now, 1980: Actually, I rcad two books corly' in the
yeor becfore starting my New Year's Book Revicw Resolution., I
wokc up Now Year's Day thinking about Donald Westlakce's DANCING
AZTECS, so I rcrcad that. Amazingly, cven on the third time
through, when therc werc no surpriscs lcft, I laughed out loud.
This rcally is onc of my all-timec favorito books.

Then I rcad THE LAUGH WAS ON LAZARUS, onc of the Avengcrs
TV tic-ins by John Garforth, from 1967. Hank Davis scnt me this
onc, along with a lcttcr in which he trashed the book complctciye
Not without just causc, its primary fault being that, as Hank
indicated, in this story John Stocd and Emma Peel don't secem to
like cach other at all, Which just isn't the casc. Hank had
gomc othecr complaints, too, which didn't bother mc as much, In
fact, if it wcren't such o poor version of the scries it was
suppogcd to recprescnt, I don't think it would have been o bad
book at all. Scveral scetions arc oxtremely wcll dones But it
isn't thc Avcngcrs,.

ASSIGNMENT-~-AMAZON QUEEN
Edward S, Aarons &
FPewcctt 1974 191 pp

I was a bit worricd when I went well past the onc-thirs
mark in this book-~thc first in this spy scriecs that I've rcad--
and Aarons was still flashing his narrative back and forth
between the later stages of the mission and the earlicr, Stan-
dard proccdurc when you have a lot of c¢xposition in an adventurc
novel is to start with somc action and then flash back to the
cxplanation--in csscnec reversing the first two chapters.

That's what I assumed was happening when this onc opened on
a rivcrboat moving up thc Amazon River, and scerct agent Sam
Durcll trying to brcak into the ship's safc. Chapter Onc cnds
with the captain pointing = gun ot Durcll. Thc scecond chapter
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goos baek two wocks, and Durcll is shown what he's up against:
somcthing (gas? discasc? no-onc knows) that has sterilized
sclceted arcas of the worlde. :The owncr of this now wcapon has
invited Jjust about cvery rich country in the world to comc to an
auction and bid on the scerct,’

Chaptcr Thrcc takes it baek to the boat, so I assumcd wo
wecre stroight-aohcad to the cnding from thorce But Chapter Four
is anather leong flashback 1in which Durcllt's supcriors cxplain
the auction to him and hc gcts started on the paper chasc that
willl eventually lcad him to Brazll, I was conecrncd that bocauso
there wore two flashbacks there was too much cxposition for the
story to comfortably handlc--that Aarons was afraid if he hit
the recader with it 2ll at oncc the rcader would get bored and .
give up. Actually, though, this chapter was the most interest-
ing onc so far, as Durell discussos options with his superiors
and starts putting his tcam togcther.

Fivc is back to tho boat, but Six 1s another flashback. A%
this point I recally began to wonder if Aarons had any idca what
he was doing. I held off on complailning, though, becousec Six is
another cxecllent chapter, on the murdcr of onc of Durcll's mon.
And the last paragraph is a rcal stingor, I could scc then why
Aarons was moving the story in sueh a pceculiar manncr, I'm not
convinecd that hc couldn't have achicved his coffcet in a more
straight-forward fashlon, but at lcast he did manage to achieve
ite And then from page 90 to the ocnd we follow a stcady courscs

I had mixcd fcelings about the book throughout. Thc dia-
loguc is poor; I couldn't imaginc anyonc actually spcaking 1it,
Somc of it is acutcly ombarrassing, liko this bit from the first
flashback, The first gpeaker 1s MeFec, Durcll's superior. The
sccond 1s Durell, an cxpcricnced and hardcned agent,

".eoYou'rc living in Decirdrc Padgett's housc for the

timc being, arcn't you?"

"Ycg., Sho's in Rome againe”

"iiss hope!

"Yes, gire Like my right arm."

"I911 have her back for you when this is flnlshod."

HTe" that a¥bribe, alps®

"Of coursc," MecFcc admittcd. His gray cyes permittoed
a little amuscment to show,

We also havc the hot-bloodcd Brazilian girl who spouts
jecalousy at tho turn of an ankle, and an ovor—abundanco of
instantly-translatcd Portugucsc phrascs,

The descriptive writing, though, isn't bad at allgy it main-
talneg tenaglon and holds Iintoreaty 'The atory, also, ig surprilse
ingly wcll thought-out. (Onc charactecr--Stepanic--scemed to
disappcar complctely, but I don't know whether Aarcns forgot
about him or I had dozed off when he was disposed of.) Therce's
a tircsomc subplot about what happcncd between Durcllts grand-
mothcr and the rivérboat captain many ycars boforc that I could
have easily done without, but everything fits into a nice,
tight plot.

So I had initial misgivings that wcroc mostly laid to rcst,
end ASSIGNMENT--AMAZON QUEEN turncd out to be a better book than
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I cver imaginced it would be, For that matter, Sam Durell isn't
the obnoxious Jamecs Rond clonc I always figurcd hc's bc,

Pcoplc familiar with thc scrics arc invited to rccommend
their favoritcse

PUBLISHERS BI-MONTHLY

I missed doing this a couple times--even though once I had
been through the two months of PUBLISHERS WEEKLY and made all my
nctese I thought I'd give it another try, since many of you
were quite receptive to it before. What I do 1s read through
PW and make notes on the more interesting-sounding mystery books
mentioned in the ads, columns and reviews. For the most part®,
any comments in ocuotes were pilfered from PW's review,

The best news from the recent issues concerns LCOKING FOR
RACHEL WALLACE by Robert B. Parker (Delacorte $8.95): Spenser
is back! Rachel Wallace of the title is a kidnaped lesbian, a.d
this case really takes Spenser out of his milieu.

Another of my favorites with a new one forthcoming is
Donald E., Westlake. The publisher's ad for CASTLE IN THE AIR
(Evans $9.95) reads: "Westlake at his most inventive, with the
story of a beautiful Latin revolutionary, a suave British master
criminal, and their hand-picked team of Italians, Frenchmen and
Germans who must steal an entire castle,"

Chelsea Quinn Yarbro's St. Germain is "the Robin Hood of
vampires," according to PFW, His third appearance is in BLOOD
GAVMES (St, Martin's $11,95), set this time during the Roman
Empire.

PWW says KENNEDY FOR THE DEFENSE by George V. Higgens (Knopf
$10,95) is "his best novel since THE FRIRNDS OF EDDIE COYIEeees
Kennedy is toughe. He makes a lot of money, he works hard, he
talks dirty and gutsy and his clients are pretty scummy,"

David Linzee has brought back Sarah Saber and Chris Rockwell
of INQinc in BELGRAVIA (Seaview $9,95), '"Fast and witty, this is
a smooth conspiracy caper and also biting satire on power-hungry
businessmen," Linzee's first book, DISCRETION, was a little
disappointing but showed promise,

William Kienzle's THE ROSARY MURDERS has apparently been
rather successful, and his new oue--DEATH WEARS A RED HAT=--~has
been sold to Andrews and McMeel, the Literary Guild, the Mystery
Guild and Bantam,

Susan Isaacs, whose COMPROMISING POSITIONS was sSo mixedly
received here (I liked it), has written a second novel, CLOSE
REIATIONS (Lippincott). This one is not a mystery, but is about
a gubernatorial campaign and features a woman speech-writer,

William F, Buckley, Jr., has his third espionage novel in
WHO'S ON FIRST (Doubleday $9.95), about the race to launch the
first satellite in 1957,

About THE MAN WHO LOST THE WAR by W.T. Tyler (Dial Press,
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$10,95), the publisher's ad reads: "The handful of great novels
about espionage and the Cold War has now increaded by one. It
is the first by an American.," It's been picked up by the Book-
nf-the-llonth Club,

Frederick Forsyth has written another spy novel, THE DEVIL'S
ALTERNATIVE (Viking $12.,95). I could barely follow PW's plot
synopsis, much less try and boil it down further for here,

THE BREADFRUIT LOTTERIES by Richard Elman (Methuen $9,95) is
"an extremely cynical burlesque of es ionage with someone to
offend almost everyone." Maybe George will review it for us.

THE PHILOMEL FOUNDATION by James Gollin (Ste Martin's $10)
is a first novel about a group of musicians (classical, not rock)
trying to help a Russian musician defect, Well liked by FPW.

Another one that looked interesting was THE BIG WIGHT by Ian
Anderson (Simon & Schuster $10). "Byron Kincaid, a master
gambler who has been barred from the casinos" in Ias Vegas trai.s
five women and sets them loose with a plan for a million-dollar
score. Tony Soivak 1s a suspicious security chief who tries to
figure out what they're up to and how to stop them. This could
be very good, nr it ceuld be very bad,

THE PARIS DROP by Alan Furst (Doubleday $8,95) is a humor-
ous novel, "Fprantic efforts to recover /a 'worthless! 1934 City
College class ring/ involve Levin in continual 1life and death
battle with an incredible cast of villains, in fights as absurd
as they are terrifying and explained enly in the last words of
an irresistible novel,"

EDDIE TACON'S RUN by James McLendon (Viking $10,95): ™"Therc
are many novels of this ilk published every year: a convict on
the lam is haunted and tracked by an increasingly obsessed copa
This, however, is one in the genre that is singularly gripoing.
eeethe reader 1s mesmerized by it all,"

IN A DARK TINF by ILawrence Watson (Scribners.$8.95) is a
first novel about the effects of a mass murder series on a small

midweitern town, highly recommended by PW. (The book, not the
towne.

Another mass murderer novel that PW liked is PUBLIC MURDERS
by Bill Granger (Jove $1.95). (There seem to be so many mass
murderers running around it's a wonder any of us are left alive,)

THE KING EDWARD PLOT by Robert Lee Hall (MeGraw-Hill £9.95)
is about an attempt on the 1life of Edward VII. "An agonizingly
tense drame with an unguessable result, /spiced/ with roistering
wit, crackling dialogue and tidbits about regal versonalities
and common folk,"

CALIANDER SQUARE by Anne Perry (St. Martin's $10) is "ano-
ther lively novel about Victorian ILondon, spiraling from the

discovery of infant corpses buried in Iondon's upper-class
Callander Square,'

ARISTOTLE DETECTIVE by Margaret Doody (Harper & Row $10.95).

(continued on page 14)
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MAILING COMMENTS

I've got four mailings (28-31) to cover--and I know it
won't be possible., But I can promige this: TI'll get as far as
Il oat,

Walter Albert I'd rather forgotten your interest
THE FRENCH CONNECTION 12-15 in things French (despite your
zine's title), or I might have
mentioned this long ago. Are you familiar with the book MOTS
D'HEURES : GOUSSES, RAMES by Luis d'Antin van Rooten? This is an
incredible combination of French and English, It takes Mother
Goose rhymes, in English, and puts them (still in English) into
the French words with the closest sounds. Then, the French is
translated back into Englishe. This was a bizarre idea that's a
lot of fun for anyone who enjoys word play (and a tiny bit of
French is all that's necesgary-~though of course the more you
know the more enjoyable the book can be), Here's a Lrief gample:

Et ouil rit des curés d'0c?

De Meuse raines, houp! de clogues.

De guelles loques ce turgue coin.

Et ne d'anes ni rennes, »

Ecuries des curés d'Oc,
(For those who know absolutely nothing about French, this when
read %%oud is a very close approximation of "Hickory Dickory
Dock «

The commentary on the first two lines is as follows:

Oc (or Ianguedoc), ancient region of France, with
its capital at Toulouse. Its monks and curates
were, it seems, a singularly humble and holy
groupe This little poem is a graceful tribute

to their virtues,

Meuse, or Maas, River, 560 miles long, traversing -
France, Belgium, and the Netherlands; Raines, old
French word for frogs (from the L., renac), Here
is a berutiful example of Gothic imagery: He who
Laughs at the curés of Oc will have frogs leap at
him from the Meuse river and infect him with a
scrofulous diseasel This is particularly inter-
esting when we consider the widespread superstition
in America that frogs and toads cause wartse.

Audacious and wonderful stuff!

I enjoyed your coverage of the question/answer period with
Robert B, Parker, but I wish I knew how he reconciles a couple
of his remarks. On one hand he says, "I think that Ross Mac-
donald has weakened his series in his recent books by getting
too far away from the conventions, into territory where the
genre should not goe" But then he says he has no subject re-
strictionss "I feel that I can write on any subject I want to."
Does that mean that if he wanted to write about some things that
he'd have to do non-genre books? (I guess he did when he wanted
to write about mastectomiss--and I suppose it would be difficult
to write a mystery novel about breast cancer,)

If you haven't been a Batman fan since you were twelve,
then you probably haven't read Steve Englehart's great Batman
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stories in DETECTIVE COMICS 469-476, most with stunning artwork
by Marshall Rogers. That's great stuff, the best Batman 1've
ever seen,

OGILVIE, TALIANT AND MOON was Quinn Yarbro's first mystery
novel-=-at 1east T think it was. I don't have OT&M te check.
TIME OF THE FOURTH HORSEMAN was listed as her third book, which
would make OT&M her first or second. I have no idea what the
nther early book would be--and I suspect TIME was her second,
not third..

I heartily agree With your digmissal of John Badham's
DRACUILA, which evoked a very strong negative reaction from me.
I'm. not as familiar with Dracula movies as you are, and was
interested in the parallels you drew. I guess my major complaint
was that some very good material and a good star were wasted in
the hands of people who had no feeling for what could have been
accomplished,

T too was disappointed with JDM's CONDOMINIUM--and somewhob
appalled to see Fritz Leiber praising 1t in the February FANTASY
NEWSLETTER,

Donna Balopole I haven't read any of Kemelman's
OH MY FUR AND WHISKERS 27-30 Rabbi books for years, but I do
remewber enjoying the early ones
way back when, I have no real interest in Judaism (or Catholi-
cism) but enjoyed the 1eligious discussions in these books.

I read THE IAZILO PAPERS some time ago, and did not like it,
It's hard to explain my feelings, but I did not like the business
of badgering real people with fake crank letters. The people
"Lazlo Toth" wrote to had no idea they were responding to a
put-on.s The friend who leant me the book felt that the subjects
all deserved the minor hassling they got. I guess I just dis-
like being hassled myself and don't respond positively to
deliberate harassment (however mild) of others. I don't know,
it doesn't make a lot of sense to me, either, but the book did
make me uncomfortable, LTt

You must be doing something wrong--none of the covers on
my apa mailings have ever fallen off., One thing I try to do
(though I've fallen way behind) is tape the books wiien they coue
ins, A nice heavy clear bookbinding tape on the spine might
solve your problem.

My work? I'm a Biology Department lab technician at Catons-
ville Community College outside Baltimore. I make sure the
materials needed by the students for their lab exercises are on
hand, This involves carting eouipment from room to room, mixing
solutions, inventorying and ordering supplies, etc,

Stan Byrns I'm glad you can
WHO WAS THAT MASKED PREGNANT DONUT LADY? 16~17 say that receiv-

ing DAPA-EM 30
cheered you up--considering that it contained that intemperate
grump of mine at you. Forgive my bad temper.

The courts have wisely decided that off-sir videotaning is
legal--whether because they actually feel that way or just
realize that enforcement would be practically impossible, I
don't knowe

Don Cole This is a totally non-~thought-out com-

THE MYSTERIOUS MIKE 3=5 ment, but when I read Hammond Innes's
comment (in #3) that England is more

receptive than America to High Adventure novels because of its
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Empire, I wondered if maybe the Western--which is of course
peculiarly American~-might be our substitute., Maybe, maybe not.

I'm not exactly sure what constitutes High Adventure, but I
assume I don't read much of it--which is sort of odd, because I
imagine I'd enjoy it. (Haven't bhad much luck with Alaister
MacLean, though.) I do like stories of survival--Hank Searls!
OVERBOARD is a favorite novel of mine (the tv movie made from it
was terrible), and I read a non-fiction book a few years ago
called STAYING ALIVE, about two peopie who lived on a life-raft
for four months (!) after their boat sank. During that period
they saw seven ships whose attention they could not get. Finally
nurber eight picked them up. The book was by the participants,
Maurice and Maralyn Bailey, and it was published by Ballantine
around 1976, Highly recommended.

Bill Crider The ventriloguist episode of MRS, COLUMBO is
MACAVITY 11-14 the one episcde of that series (under any

title) that I ever watched. Not very impres=
sive, and I've never felt the desire to watch another,

There were Travis lcGee tee shirts ages ago--shirts, any-
way. I think this was before the tee shirt era, and they were
probably sports shirts. I don't remember what they looked like.
The tie-in with McGee came in what the colors were called:
good-by blue, nightmare pink, fearful yellow and such, Since
this was long before THE GREEN RIPPER, they went outside the
McGee stories and the green shirt was "flash green,”

I used to play handball instead of racquetball--TI really
liked the freedom of ambidextrous play. But one of the people T
played with hurt a finger so badly that the three of us had to
switch to racquets. We played at work on slow afternoons (one
of the many advantages of working at a college), but now we'lve
all been promoted and can't get free much anymore, I liked
handball, but I can't say it bothers me that my hand doesn't
hurt after an hour of racquetball,

HOT STUFF was a pleasant movie, worth the $1.50 bargain
matinee price, with a few very funny bits, but no IN-IAWS, (The
premise of the police setting up pawn shops that buy stolen
merchandise is of course based on fact, and a "seri us" movie
based on the real raterial could probably have been almost asg
funny.) Dca Delulse did show considerably more promise as a
director than Mel Brooks' other proteges, Gene Wilder and Marty
Feldman, neither of whom has directed a good film on his own.
(THE IN-LAWS is already available on videocassette. So far I've
resisted temptation,)

I've read JDM's THE HOUSE GUESTS, and I'm not a cat person.
It's an interesting book: 1t is full of all the cute things the
cats did today, but it also by JDi~--so when something violent
happens, MacDonald relishes that reportages

Is anybody a fan of the Philadelphia police? I've never
been treated civilly by them, and hate having to ask directions
or such of them, because they are far from gracious.

Actually, I myself guite enjoyed the Monday Night Football
broadcasts without Cosell, I thought Gifford, Meredith and
Tarkenton did a good job. I always liked Meredith when he was
on NBC and left alone to do a serious job--he handled it well,
And he's more relaxed on the Monday nights when Howard is gone.

Hank Davis My ghod, Hank, three

AS THE ACTRESS SAID TO THE BISHEOP 11-13 mailings in a row!
Who's your ghost-writer?

And so many comment hooks, tood
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I agree with vou about JDM's attitude toward science fic=-
tinn, It seems to be less what he actuallv feels than what he
thinks it might be expedient to express, I don't think he could
write good sf today. The thing I didn't like about OTHER TIMES,
OTHER WORIDS was that it duplicated "The Annex" from SEVEN,

I refuse on principle tn buy coverless paperbacks-=-for the
reasons you quote Ted White. I sometimes wonder how much differ-
ence there 1s between buying a stripped book and a used one, as
the author and publisher don't participate.in the profits either
way, but at least with a used book someone bought it originally.

When I worked for a bookstere that was closing, we strinped
211l the paperbacks ts send the covers back for credit, and the
books were thrown out, However, each employee took several boxes
home, and last summer Ann and I dredged those boxes up from the
bagement and looked through them., We must had had a complete
library of the classics., A lot of them are still down the base=
ment, but three boxes or so went to the library of the apartment
bullding where my grandmother and scores of other old people live.

Some comics dealer hit upon a similar scheme. Comics are
sold at two discounts, one to regular distributors and one to
comics dealers. (I'm not sure, but I think comics stores get a
good disconnt but no return allowance,) Somebody who for some
reagon was buying for two places, one at each discount, decided
to buy everything through his comics store and return them
through the regular outlet, thus managing a profit on each
unsold book. So new Marvel prints two versions of sach comic,
one for each market, (They're identical except that whsre the
retaill version has the universal computer price-code symbol,
the comics store vepsion has a picture of Spider-man.) ;

We saw Mario Brava's PIANET OF THE VAMPIRES (under the title
THE DEMON PLANET) on tv recently, and the similarities to ALILN
were staggering, even down to mood. Iike you, I liked ALIEN
when I saw it, and no-one since has been able to convince me T
shouldn't like it, so I still 1like it. (Freff tried, thoughj
he spent what seemed to be hours documenting what he considered
the film's flaws to me, while I sat there saying, "I don!t care,
I liked ite.") TI gather the sequel is supposed to be very differ-
ent, not a monster movie. That's okay by me, but I agree they‘d
be better off saying "enough is enough." (Bill Rotsler, in
LOCUS, sald that the original ending of ALIEN had the creature
tagging along outside Ripley's shuttle, and said he thought it
best they didn't go with that, because Rafter all, weren't you
glad it was all over?!) RR

I certainly don't mind stylistic tricks like Zelagny's
"three asterisk pause"--hey, I'm a child of the New Wave. I
have no objection to the author tsking an active voice in the
story. But most writers do not write that way; they present the
story with themselves far in the background. What I was object-
ing to was these writers thinking of something clever and injecii-
ing it actively into a story in which they were otherwise paszivea.

As for my criticism of the Tucker novel being nit-pickinge-
maybe so, but it was my honest reaction, I wasn't looking for
flews; that line did disturb me (minorly, of course) when I weas
reading the book, because I thought it disturbed the flow of thoe
storys The pilece I wrote about i1t was desligned to try and
analyze whye

Actually, the way I read 1s pretty peculiar--while one part
of my brain is reading, another is adapting the book into a
movie. So, the whole time I'm reading, I'm redoing scenes,
cleaning up dialogue, and despairing over impossible special
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effects, I really don't know why I do this, as I prefer books
to movies, but there it is. .

1 agree with you also about John Williams?® music for
DRACUIA. That was very nice., My money would have been better
spent buying the soundtrack album than tickets to the movie,

Dare I tell you.this? (Ah well, you've already decided that
my tastes are too bizarre for wordss.) I loved ZARDOZ when I
finally got to see it last year.

The current Saint books have a series chronology different
from the one the older books listed, The books appear to be
listed in the order of publication, though the one you published
in the apa way back when had them more in an internal order,
right? But the new list does maintain a couple out-of-order
sections, like ENTER THE SAINT (1931) before THE LAST HERO (1930)
and THANKS TO THE SAINT (1957) before THE SAINT AROUND THE WORLD
(1956)., (Could I maybe have the dates on the last two wrong?)
Also, where you had WANTED FOR MJURDER, the new books list two
entries: FEATURING THE SAINT and ALTAS THE SAINT,

I think it's legitimate to consider Mary Shelley a neglected
writer. I don't think FRANKENSTEIN is that popular a novel, anu
lots of people who've read it probably couldn't tell you Ghe
author'!s name, And who outside of the sf field could tell you
anything else she'd ever done? And who inside sf could get
beyond THE IAST MAN and maybe "The Mortal Immortal'?

Frank Denton I feel badly that I always say
THE MAN FRO!T THE NORLANDS 20-23 to you, "I really enjoyed your

zines but have little to coin-
ment one." (This goes for STERGEANT CHOUGH as well,) Especially
since you're such an excellent mailing commentator yourself,
seemingly able to talk about anything that anyone else 1s inter-
ested in. I envy you that ability, and wish I could do it
myself,

So, I've just reread the 29 pages you had in mailings 28-
31 and had a good time indeed-~very smooth and interesting
writing. (Would it make you feel any better about your novel
if I told you that Alli Sheldon/James Tintree has often expressd
to me the same doubting feelings about her work thas you mention
of page 7 of TMFTN 232 Good luck on that novel--20,000 words l1s
an impressive amount, I don't think I ever got over 12,000 on
any projecte)

Very frustrating about Keith Roberts'! inablility to sell his
thriller. The same thing happened to Roger 7elazny, who years
ago wrote one called APOSTATE'S GOID.. He had a contract with
Putnam that called for "three science fiction or mystery" novels
~-but after he submltted AG they made 1t clear that they were
really only interested in seeing sf from him, AG started the
rounds of the different publishers, but became dated during the
process and Roger retired it.

I suppose I kind of hope that both Keith's and Roger's sug-
pense novels were unexceptional. I'd rather believe that was
tne real reason they were rejected, not because of typecasting
of the authorse (I know the typecasting happens, btut hopefully
not to the point that good books don't get published, )

David Doerrer That Oxford English Dictionary
FOR YOUR EYES ONLY 79-4 - 80=-1 got a lot of neople into the

" Book-of-the~Month Club, didnft
it? It would be nice if the Club's prices were lower, buv at
least the book gquallty is pretty good--not only in selections,
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but in that the books at least nave the standard contemporary
msdiocre bindirg. The Literary Guild has prices lower than
BOMC 's, but the physical quality is atrocious, the same as the
Mystery Guild's. That's okay by me for $3, but $7 or $8 for a
Literary Guild selectionss.ewell, I got out of that club real
quicke,

‘" I'haven't seen that infamous and contreversial NOT~SO-PRI-
VATE-EYE cover, but I have seen some of the lingerie ads you
mention, (In fact, there's a mail-order designer lingerie com-
pany out of San Francisco called Victoria's Secret that produces
come very nice catalogse.) I seem to recall that a couple years
28n5 . a department store in New York ran a blg newspaper-supplemeiy
ad that was so lushly photographed that it became an instant
collector's item.

I suspect we'll see a lot about what Parker intends to do
about Spenser and Susan in LOOKING FOR RACHEL WALLACE, as I ima-
gine Spenser will need Susan's help in dealing with lesbianism,
(If Parker were really tacky, he could use this way to get Susan
out of the series, but I don't think we have to worry about that.)

I too stood in an all-day line to see the Tut exhibit, and
I rather cherish the memory. It's not something I'd ever want to
do again, but I.thought the whole experience was rather fascin-
atinge I avuid unpleasant situations whenever possible, but
those I live through I find that (later) I don't mind having
experienced., Heading this list was having a tooth pulled under
insufficient anaesthesia--what a rush! -

Yes, Sean Connery was a heavy in TARZAN'S GREATEST ADVEN-
TURE, with Gordon Scott as Tarzan, I just saw that on tv again,
and Connery wasn't really good--but he wasn't bad, either. I
guess he was a better than average Tarzan heavy.

22222222222222222222222222222222222222222222222222222222222222222%

(continued from page 8)

Yes, the real Aristotles PW quite liked it, but I don't know if
I could stomach it.

HUNGRY AS THE SEA isn't a mystery, but we seem to have some
Wilbur Smith fans in the apa. PW loved this adventure novel
a?out the master of a salvage vessel and his physical and emo-~
tional conflicts--they called it a great combination of escapism
and realism (Doubleday $9,95).

The lysterious Press has put together THE SPECIALTY OF THE
HOUSE by Stanley Ellin--thirty-five short stories (supposedly
the complete short works). The price is $15 and the address is
129 W, 56th St/NY 10019. Should be worth getting--Ellin is great.

Bill Pronzini has edited THE EDGAR WINNERS (Random House
$11495), 24 BEdgar-winning short stories frem 1947-1978, Also on
the short story front, Isaac Asimov has his third collection,
CASEBOOK OF THE BLACK WIDOWERS (Doubleday $7.95). Another dozen
mystery pugzles, not my cup of tea at all, :

A few more interesting non-mysteries: ARIEL, the latest
Rosemary's Baby/Stephen King imitation dmes have something going
for it-~it's by Lawrence Block (Arbor House $9.25)s STEPHEN
KING'S DANSE MACABRE (Everett House $10,95) is a memoir of King's
lifelong affectinn for the horror story. His similar magazine
articles have been fun, All best till next time,
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As a progressive-minded procrastinator, I feel it is my duty
to continue to search out new and more unsettling ways to push
"the last possible moment" further and further into a corner.
Conseguently, for a deadline of Saturday, March 15, I'm rolling
this first stencil into the typewriter at 10 PM, Wednesday,

March 12, This assures yeu of ouality, well-worked-out thoughts,
completely formulated in the mind before the current attempt at
conceptual realization. So, let's ge, kids, It's showtime!l

I cut DAPA-EM-32 oRtrof its envelope with a mixture of
pleasure, awe and dread. The three volumes, the virtually full
roster.e.esswe've reached an incredible stage in our evolution,.

I'm not real famillar with apas; I've dabbled in a couple,
but DAPA-EM is my primary exposure to the world of the amateur
press assoclatiens., So maybe what I have to say isn'!'t completely
informed., But I've been in fandom for twelve years or so, SO
hopefully I won't blather like a total idiot.

The first thing that comes to my mind when I look at a
Walting List (and I've been hkn Walting Iists before) is that
immediately divide a group into the Insiders and the Outsiders.
I think it's safe to gay that in the past there were three
possible reactions to DAPA-EM from anyone who came in contact
with it: a) I want to participate, b) I want to read it without
going to the trouble of participating, and ¢) who cares? Now
we have d) I want to participate but they won't let me. They
may get in eventually, but at the time of their greatest poten-
tial enthusiasm they're stuck Outside.

Some OEs like to have extensive waitlists; I think this is
because they like to feel that they are on the Inside-~someplace
so desirable that peovle are lining up Outside te get into.
Myself, I was very happy when our membership held around thirty
~~there was always room that way.

At last one apa supports a shadow apa. The waiting list
for the Southern Fandem Press Alliance is so active that there
is a Shadow-SFPA-~the waitlisters distribute zines among thon-
selves while waiting for an opening in the Big One. The logistlisc
of this must be incredible, seeing as how the wailting list roster
would be more fluid than the apa roster, and I'm impressed by
their energy. (Obviously, you need a falrly large waitlist for
this to work--~five people would be kind of silly.) (Though we
started DAPA-EM with six.)

What I suppose I really am concerned about the Waiting List
is this: hypothetically, I make the acguaintance of Jim Mystery
I tell him about DAPA-EM and he loves the idea., He signs up
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immedistely and sits on the waitlist. I know he'll make a great
member, but he's on the Outside because Chuck Minac 1s on the
Tnside, So what nanpens? I start resenting Chuck Minac's mere
existence, I wish Chuck Minac would spill corflu all over him-
self and disappear so Jim Mystery can move In.

This is not a healthy situation, Chuck is following the
rules, is presumably enjoying himself, and has every right %o
his spet ~n the rnster. He shouldn't be pressured out, But
those feelings will arise.

If any of you are waiting for me to make some point abgut
this, I'm afrald you've just seen i1t. There's no "solution"” to
the problem except awareness of the problem itself,

The full roster is liable to make some subtle changes in the
apa, but I think we shouldn't run into anything we can't handle,
We have a couple elements working very much in our favore.

Cne is the relative maturity of mystery fandom and DAPA-EM,
as discussed by Art and Ron in FELONIUS FARRAGO last time. Sf
and comlcs fandoms often fall prey to errors brought on by the
physical and emotional immaturlty of fheir constituencies., We
may be able to avoid some of this.

Also, we care about DAPA-EM. I find it remarkable how
important DAPA-EM seems to so many of us, There is so much
warmth and friendship permeating each mailing that I can't imsgine
we'll let anything go drastically wrong. We all hold stock in
the DAPA-EM "corporation," and I think we'll take care of it,

I'm very glad that Art 1s our current OE. He's probably hal
more experience in apas than any of the rest of us, and I have
complete faith in his ability to keep us from straying off the
most productive path. I can 8it here and imagine that maybe
things could go wrong, but I don't know iIf I could fix them if
they did, or better yet see them coming and fend them off. I
chink Art has done an exemplary Jjob so far, and I think hefs just
the man we want in charge at this point.

(And lest this sound like some sort of slur tossed at Domna,
none such is intended--or even possible. Anyone who was around
back when Art took over the OEship from Donna willl of course
recall that the mailings immediately looked much better, and as
time went by and Art tinkered with the apa until i1t fit his way
of doing things rather than Donna's, I'm afraid Donna has fallen
into the role of She Who Started the Apa and Somehew Managed to
Keep It Going Until Aprt Could Taku Overe. Donna deserves a lot
of credit for nurturing DAPA-EM through its formative years. I%
couldn't have been easye. She had to start from scratch--there
was no great obvious need for a mystery apa, no hordes of people
waiting to join, Donna had no real experience with apas and had
to learn as she went along. And she did learn. I was in anothew
new apa a couple years ago, APA-LP. Lots of gond psople in it,
sach mailing was fun and stimulating, the OE was a very nice guy
and I enjoyed his company when he showed up at Balticon one yeri.
He was a terrible OE, d4id nothing about getting the mailings ouu
when they should be, and eventually disappeared with one mailing,
which no-one has ever seen. APA-LP died., DAPA-EM, with its
miniscule original roster and slow initial growth, survived., Tails
survival can be credited to Donna's hard work and perserverica;
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and dooon't you fergit it! The time did eventually come when
Art's experience and energy seemed a worthwhile and welcome
alternative, but we might easily have never gotten that far,)

So, I think things are looking good, so long as we pay
attention to what we're doing.

Let me look through the jam-packed "Elementary" from last
time and see what else there is to comment on. I guess the
first thing is the loss of Ron from our ranks. This 1s cquite
regrettable. Ron was never a particularly active member, but
he turned in great covers and his "Gat Fever"s were generally
of high ouality, and I was always pleased to see them., I hope
he will return, There have been lots of second winds in DAPA-EM
(I'm currently on my own third wind)--several people have dropped
out or near-gafiated and then come back with strong performancess
I hove Ron will be backe

Art, I enjoyed "The DAPA-EM Growth Curve." It looks like
as much a pain in the ass as the stats.

The Wanclist Project is one of the things I love about this
group of peonle. It's a great idea that I hope is very success-
ful., I decided not to participate right now, because I've got
more books than I know what to do with alrsady, and buy more and
more all the time myself. I don't know what I'd do if packages
started arriving from all over the country. After making that
decision, though, I thought of a couple things I should have
jotted down and sent in that I really want. (The rest of my
want list is stuff I'll buy if T see, but am not actively looking
for,) I assume most people have best access to paverbacks, bub
I do need a few hardeovers, if any of you want to scrawl these
o your lists (which T hope Art doesn't intend to bind into the
mailings)s

Maj Sjowall & Per Wahloo (lst eds of reasonable quality):

THE LAUGHING POLICEMAN
THE MAN WHO WENT UP IN SMOKE
ROSEANNA

Dick Francis (any hardcover, including book club):

FPLYING FINISH

FOR KICKS

FORFEIT

THE SPORT OF QUEENS (non-fiction)

Richard Stark (any edition whatsoever, hard or paper) s

BUTCEER'S MOON
DEADLY EDGE

My apologies for not doing this in the prescribed manner,
but what can I say except to repeat the explanation above?

Art's Waitlist Policy does indeed sound complicated, but I
think I've got it pegged after the forth reading., We could hawvs
fifteen people on the mailing list all contributing zines (thongh
I would assume anybody in a low slot would not contribute, realiz-
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ing there's little chance he'd get a copy of the mailing.) But
really, inviting waitlisters to contribute 1s as close as you can
get to letting them in. I'm really torn about this--why have a
ceiling of 35 members 1f 50 people can contribute? On the other
hand, as I've said before, this is when their interest and energy
are high, and maybe we should take advantage of it., ©So what if
the mailings would have to be shipped by UPS? I really don't
know what would be best here, and am interested in your oplnionse.

Okay, on tn some regular mailing comments. I haven't
finished with mailing 28 yet, and refuse te give up until I do.
These mes will cover anything between 28 and 32.

Hank Davis It was nice to see that
AS THE ACTRESS SAID TO THE BISHOP 14 Steve Stiles drawing fron
QUO DAVIS againe, No matter
how glad you were to escape from New York (and you're right,
chocolate milk shakes made with chocolate ice cream are nowhers
near as goed as those made with vanilla), the existence of &UO
DAVIS indicates to me that you took a lot of nice memories with
yolUe

About your repro problems: do you use filmed st ncils.
Especially in conjuwnction with manual typewriters, film makes a
lot of difference. The current Gestetner film is terrlible--so
thick my carriage doesn't work properly--but I have a supply of
old stuff (beginning to pick up a somewhat unpleasant aroma)
that I'm continuing to reuse until i1t crumbles.

I also liked the Asimov article from F&SF on Three Mile
Island that you gquoted. We seem to be in a'psriod of nuclear
power plant problem proliferation, but Asimov is correct in
that we have yet to have a "catastrophe." 1I'd feel better if
we had less problems, thoughe (If've just picked up Asimov's
A CHOICE OF CATASTROPHES from the library, which looks like the
most interesting book he's turned out in some time. I read the
original magazine article, and look forward to reading the bock.)

Years ago, I saw--on some late-night comedy show--a chapter
of (I think) RADAR MEN FROM THE MOON in which (a la Woody Allenfts
WHAT'S UP, TIGER LILY?) the soundtrack had been wiped and all
new, humorous dialogue inserted. I liked it better than WHAT'S
UP, TIGER LILY? actually, and would like to see it again (or st
least know who had done it), Some friends and I have talked
about doing the same thing with my video tape deck, and maybe we
will some daye.

I enjoyed Leiber's TARZAN AND THE VALLEY OF (OLD back when
I read it. It wasn't Burroughs by any means, but very nicely
done on its own terms,

Dale Goble You realize, of course, that you have %o
THE FIRST DEADLY ZINE live up to the high expectations we have

for you, based on how Frank has been
touting you of late, I can't speak for anyone else, but I
thoroughly enjoyed your first zine (and your title and numbering
system--very clever).

I'm a definite Sean Connery fan, I saw ROBIN AND MARION
because Richard ILester directed it, and very much liked it. That
and TEHE WIND AND THE LION were what really turned me on to Conr-
nerys. I've yet to see THE MAN WHO WOUID BE KING, and CUBA was
only in town for about three hours so I missed that toos I 1likeal
ZARDOZ, and THE GREAT TRAIN ROBBERY, and undoubtedly others
which have slipped my mind. I liked THE ANDERSON TAPES, too,
perhaps because I haven't read the book.
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I agree--a 1980 book is a 1980 book and a 1950 book is a
1950 bookes They can't be anything else., I'm bothered by books
that zre written in 1950 and then "revised" fer a 1980 reader-
ship. Merely chancing details doesn't affect the whole attitude
of the time-frame, and the book "feels" wrong. Things that are
a few years old seem dated; things older than that seem historicals

Dave Gorman You mentioned that
INTO BATTLE, IMURDER, AND SUDDEN DEATHees 6-=9 due to the gas
shortage it's now

more difficult to get emergency help if your car breaks down on
thes highway, since that'!s one of the services gas stations have
found they can do without. (A friend of mine owns a no~frill
gas station, and he is making a ton of money. No economic hard-
ship there.3 Back to the subject=-I read where AAA is having
some problems now because of this; they don't have the number of
contracted garages they need, and their services have suffereda
I belong to AAA (a car klutz like me needs it desperately), and
I have to wait at least an hour now for service, often much
longer. I keep my membership, though, because I eventually do
get help--and free help at that (discounting the membership fee).

Anybody can subscribe to PUBLISHERS WEEKLY-~anybody with a
healthy checkbook, It's not cheape I wish I could afford to,
because I really enjoy reading it. (BILLBOARD, too.) I got
hooked on PW when I worked in a bookstore years ago, and now
read the school library covies. These coples float among the
librarians for a whilb and often take a month or more to actually
be put out for the rest of us, but when I want to make notes foxr
RED HERRING they very accomadatingly send a runner through all
the offices to dig them out for me.

The scenes you mentioned in 'SALEMfS LOT were among my
favorites, too--theugh I'm in a distinct minority here because
I enjoyed the film., (Again, I might not have 1f I'd read the
booke) I liked it, despite its flaws and inconsistencies,
because I found it genuinely unsettling., MNach of this was doubt-
less King's doing with the story, but many of the visuals were
effective as wells I know that Barlowe was net a Nosferatu-like
vampire in the book, but I liked him being presentcd that way
in the movie. (B; the way, the Frank Langella DRACULA is being
shown on campus this spring, and the posters bill it as
DRACULA~~THE LOVE STORY.)

Bubbles Grochowski Nice to have you in the apa. I very
THE MUMITY SPEAKS 1-2 much enjoyed your verbal portraits of the
different writers at Bouchercon,

I'd be interested in hearing the tape you have of Ellison's
speech. (I love Harlan's gentle little talkse.) I have one on
tape myself, from around 1970. Hank Davis had taped it and he
sent me a copye I very much wanted it, you see, because Harlan
had a little grudge against me at the time, and he looked at me
from the podium and cut me into teeny tiny little pleces, A
remarkable performance, I haven't looked, bui I probably still
have the scars,

I meant to drop you a line, but naturally never got around
to it. Could you send me a copy of your video catalog? I love
to look at video catalogs, though I don't buy muche I mostly
buy blank tape and record stuff myself, which i1s expensive
enoughs, My library consists now cif': 13 BBC Shakespcare tapes,
11 tapes of M*A#S¥*H episodes, 5 of SOAP, 2 of THE AVENGERS, aund
1 of TOU GRANT (the episode done up like the thirties mystery ).
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Also THE LATHE OF HEAVEN, the PBS sf movie based on the novel
by Ursula Le Guin, Richard Lester's THE THREE MUSKETEERS (edited
for tv, unfortunaiely), and a tape of Baltimore Colts highlights
(mostly blank)s. Then I have four tapes that we use and reuse to
pick up certain things which we watch and erase.

T have 5 prerecorded tanes. One 1s a sex film--1f you buy
a video deck you pretty much have to have one sex filme Then I
joined the Time-Life Video Clube. You get two selections when you
join, and we got LIFE GOES TO THE MOVIES (because Ann loves old
movies) and CASINO DE PARIS (which turned out to be terrible; T
czpected some really nice dance routines, and there was only
one)s Since then I've bought two selections: Neill Young's
RUST NEVER SLEEPS and Nicholas Roeg's THE MAN WHO FELL TO EARTH.
(I wrote and asked them if there was any way they could obtain
“ne British version, which is about twenty minutes longer, but
they nevet wrote backe.)

Andy Jaysnovitch Sorry to hear you've had wo much
THE CITY NEVER SLEEPS 6-9 trouble with your fanzine. You're
right to give it up when it has

become too much trouble. Fangzines should be fun--and they can
be. But when they arentt, they aren't worth the efforte T
suppose it's more difficult to get a mystery fangine off the
ground, as the field is small and the potential audience limited.
Doing a fanzine in the more established and informal world of sf
fandom 1s easier, ‘

It's a shame you had no luck with your VEGA$ script--though
I think you got remarkably far for an"outsider." I have to wondk=
why you chose "television to try and break into "print" with--
surely all that energy might have been better expended on a
novel, with which you'd have probably had a better chance of
success, But then, tv 1s what you're most interested in, so
maybe you were wise to go with your strength. Have you cornsid-
ered, now that you've worked the story out, "noveligzing" it with
different character names? :

Again, I tend to think in terms of the sf field, and in sf
most publishable material gets published. It may not be that way
with mysteries, but I would think it's worth a try.

George Kelley I bought those Farmer books (IMAGE OF THE BEAST
MAZES 12-14 and BLOWN) back in the sixtles and got quite a

kick out of them--they were so bizarre and so
different from everything else on the market. Plotting wasn't
‘“he best, and in some fanzine (SCIENCE FICTION REVIEW, I think)
there was a months-long debate betweeh Farmer and a critic over
vhether one scene was possible or not that became quite tirezome,
O0f course, Farmer's ability to maks people like his bad books
gives him less incentive to writé good ones.

While I agree that Stanley Ellin is better at short stories
than novels, I have enjoyed several of his novels-~HOUST OF CARDS
and THE BIND in particular, I haven't read too many of them, bur
I expeet I will, in time,

I teo very much enjoy Ebert and Siskel's SNEAK PREVIEWS on
’BS, and was pleased when they made it weekly. I tend to agree

with them about as often as they agree with each other, I suppose,

which isn't bad, ' Their recent show on science fiction films wea:
excellent. The problem is the way the local PBS station shufflies
it arownd, from Thursday to Saturday to (currently) Wednesday
(when I'm not home, so I have to tape it). Today I watched this
week'!s show on THE BLACK MARBLE.
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T think it would be nice if you would review the lcBain/
Hunter corpus for us. I enjoy him a lot, ILAST SUMMER meant a
lot to me when I flrst read '1t, and I'we recad guibe a Tew of
his books under several names. Plus. of course, I'm always
interested in your YAZABIIZAPIE opinions.

Unlike you, I'm a big fan of John Varley's TITAN--one of the
books I've most enjoyed in the last counle years., Varley's
strongest point is surprise--you never know what's going to be m
the next page. He does this so suscessfully that it takes care
of a number of minor sins. Also, I like his peonlee. A novel i1n
which interesting people explore an interesting world in which
surprising things always happen seems to me a pretty good way to
write a book, I've seen a lot of reviews, many of them nega-
tive, that make valid points against the book, but also some that
just didn't seem to understand., (®f course it's THE WIZARD OF
0Z at the end.)

You say nice things about Peter Nicholls' SCIENCE FICTION
ENCYCLOPEDIA., Everybody says nice things about Peter Nicholls'!
SCIENCE FICTION ENCYCLOPEDIA, I agree., And it must be complete
--I'm mentioned in it. (Though well hidden. Can anybody find
me? )

Brian KenKuight I very much enjoyed your first gzine,
SMALL WORID OF MURDER 1 and missed you last issue. Hope you're

back this time. Your reviews are
nicely done.

Now that you mention it, I remember hearing about the
"Watts Tower." In one sense that lessens my appreciation of
STAR WITNESS, since the author didn't invent the material. But
what matters, I guess, is how the material is used, not where it
came from, And I liked the way it was used.

I like Vintage's packaging, which I think creates a con-
pelling mood of its own. The (usually) black covers, the stark
photos, and the appropriate "cool" typography inside combine
very much to my taste. I like them a lot, and have been tempted
to buy books I already have in other editions Jjust because
Vintage has done such a nice Job.

Judy Koutek Welcome also to you. Your spelling,

THE WOMAN IN WHITE 1 punctuation and sentence structure seem
fine to me. But you should have appended

some comments to your "favorite books" list, so we know why you

like them, It's an interestlng and wvaried list, and I'd iike

to know what you see in all of them. So write more next time.

Terxri Krause You say AGATHA was a good book? In=-
THE DISTAFF DISPATCH 3-6 teresting to hear that. I avoided it

(and the movie) on principle, out of
respect for Christie, but I'm glad to hear it wasn't all bad.
Christie's family was upset about 1t, and I sort of draw the
line between fiction and non-fiction here. Public figures are
fair game for non-fiction, but I really dislike exploltation,
gapeecially in undisguised fliction,

I imagine Robert Parker might be pleased to hear that you
prefer the later Spenser novels to THE GODWULF MANUSCRIPT, as hels
indicated that he thinks he'!s improved since that first novel,.
He probably has, but I must admit that while I've enjoyed them
all, T got the most pleasure out of GODWUIF. It may have some=--
thing to do with having read that one first--with none of the
others could I get that feeling of "discovery."
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TI've never been able to think of an answer to your guestion
about which woman out of mysteries I'd like a "date" with.
Actually, I can't think of arybody at all i'd like a "date"
withs .I'm willing to meet most anybody, but I can't think of
anyone that I particularly want to spend an evening with., I
think that, as a non-dater (my social 1life, such as it was, was
more geared to large groups and parties than one-on-one dates),
maybe I just don't understand the question,

Steve Lewis Zola's "MAMA" is a "mom-mystery"™? I love it!
TTATAL KISS 10-12 The whole paragraph about your typewriter
troubles was funny, and that was the perfect

punch line, And I enjoyed all the clever letters your clever
veaders sent, Once, in an issue of KYBEN (one of several defunct
Jet'f Smith fanzines), while listing some records I tyvoed MEET
[HE NEATLES. I thought this was a great typo and looked forward
to some great letters from Neatles fans, but my readers really
Let me down, No-one even mentioned it

T find it hard to think of ten tv mystery shows that I
really liked, Let's see, I was very fond of the NBC Mystery
Movie when it was in its prime, with COLUMBO, MACMILLAN AND
WIFE (the seasons when it had its original supporting cast),
McCLOUD (especially when Teri Garr was on) and the western HEC
RAMSEY (very underrated, very good), (I'd also liked the
Mystery Movie's predecessor, THE NAME OF THE GAME.) I think
MeCOY wasg later part of this umbrella--I really enjoyed that
(unfortunately short-lived) caper series. Tony Curtis (whom T
don't really like) had one of his best roles, and I love Roscoe
Lee Brownee. I hope SOAP utilizes his potentiale. I also liked

Quincy when it was 90 minutes on Sunday, but I've never liked
the weekly series,

I've liked some of the better "committed lawyer" series,
like DELVECCHIO with Judd Hirsch (also his mini-series THE IAW),
KAZ with Ron Liebman (a great show), and whatever Anne lMeara's
series was calledes I thought POLICE STORY was one of the best
tv series ever (and liked MEDICAL STORY at least as much, though
I knew a "doctors aren't gods"™ show had no chance at ratings
survival); my other favorite police show is BARNEY MILLER.

Currently I'm getting a blg kick out of TENSPEED AND
BROWNSHOE, and am enjoying the PBS umbrella series MYSTERY! (ex-
cept for the presence of Gene Shalit)e. Then there were the fine
Peter Wimsey adaptations on MASTERPIECE THEATRE--also a good
MOONSTONE «

And, of course, THE AVENGERS.

No way I'm going to try and figure out a 1-10 ranking from
all this stuff. Surprisingly, I did manage to come up with ten
(more, even), But it was a lot ol worke

Kathi Maio I've read and enjoyed your zines, but have
HOMICIDE HUSSY 1-3 little to comment on. I think if we were

able to write up complete lists of every-
thing we've each read, we'd find little in common. Most of the
writers whose works you review are people whose names I've never
even heard before. I have read Sayers, ahout half of her mys-
teries., Probably not much else.

Small presses and fangzines have a lot in common, Fanzines
involve less money and thus can be better run by one perscn than
a small press can--though many successful small presses have
been virtually one-man onerations. Fanzines are much easier
fiscally, too, thank ghod.
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Jim McCahsry Speaking of books "by" their main
MYSTERY LOVES COMPANY 4-8 characters, there's a science fiction

saeries of pseucdo-Edgar Rice Burroughs
novels that at first were credited tn Alan Burt Akers (a pseudo-
nym for Kenneth Bulmer) but are now credited to Dray Prescott,
the name of the hero. Alsn, a fascinating conceit, Lin Carter,
in one of his pseudo-ERB series--wrote one called LANKAR OF
CALLISTO in which Carter himself traveled to Callisto and, his
name "translated" to Iankar, had lots of adventures.

If you can remember back to a brilef-lived tv show that you
discussed last year, we only watched the first episode of
WHCDUNNIT?, and Ann flgured out the solutlion very auickly~--and
much more comnletely than anyone on the ghow had when they all

talked about it at the end. The show could have been better done.
A couple months ago I saw a copy of the Dale pb of Stanley

Ellin's KINDLY DIG YOUR GRAVE, which T was really pleased to see
because I had not bought the originales (It must have come out
in the brief period when I was not interested in mysteries--in
fact I gave away parts of my collection to friends.) I was very
disappointed, though, in that the introduction says there should
be eleven stories, and there are only nine. An abridged edition.
Oh well, I've ordered the Mysterious Press edition of his com-
plete short stories, which should have the "missing" two.

I flipped through THE BEDSIDE, BATHTUB AND ARMCHATIR COMPAN-
ION TO AGATHA CHRISTIE in the store one day and was singularly
unimpressed. There secemed to be no gubstance to 1t at all.
(Maybe they say you can read it in the bathtub because 'if you
drop it it will float away rather than fall into the water,)
Nancy Blue Wynne's Ace paperback of ‘a few years ago, AN AGATHA
CHRISTIE CERONOLOGY, has a lot more useful information on
Christie's books.,

It's very rare for a tv show to accept an unsolicited
script--in fact, I think they never accept unsolicited scripts.
Andy's VEGA$ script wasn't, technically, "unsolicited"--he
wrote them and asked if he could send one, and they said yes.
Scripts that just shew up in the mail are returned unopened. One
very good reason for this is that they want to forestall law-
suits from people wha might write a script about Daa Tanna being
kidnaped and then suing the show when their writers come up a
script abouit Dan Tanna being kidnaped. Tv shows just don't want
to hear from people they've never heard from--but will comnlain
about the poor cuality of the writers thiey already have anyway.

I was interested in yéur comment that you weren't all that
fond of William Kiengzle's THE ROSARY MURDERS but that you "have
a strong feeling (and hope) that his next one will be a great
over-all improvement now that he has got the first one out of
his system." I pretty much belie.e in the sovhomore jinx, myself.
and figure that by the third book a writer is usually on track.
I've heard the theory put forth about both writers and musiciars
--they prepare all their lives for thelr first book or record,
and nine months for their seconds (I haven't read THE ROSARY
MURDERS yet, but Ann did, and she recommended it to me,)

I read somewhere that Peter Falk decided he'd like to make
some more COLUMNBOs, but now the studio doesn't seem interested.
I haven't read Robert F, Baylus's A MIDSUMMER NIGHT!S .
MURDER because I haven't heard much good about i%. I do have on
interest in the Baltimore setting, so I suppose I might read it
someday., Baylus works for the City of Baltimore, in the same

building Ann doese.

Sayers! "The Learned Adventure of the Dragon's Head" shows
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up on a lot of people's "favorites" list--it's a very charming
and amusing story, and I loved it,

Seeing Jay Anson's name mentioned, in conjunction with his
forthcoming book 666~-I read his obituary in yesterday's paper.
I don't have it here, and can't remember the cause, but he was
a relatively young man. I never read THE AMITYVILLE HORROR
(we're inte my fiction/non-fiction pre judice again) but he must
have been a fairly effective writer to so upset penple the way
AMITYVILILE upset thems

And that's it for mailing comments this go-round. Unfortu-
nately, I have fallen even further behind than I was before, only
getting around to about a third of you. With any luck I'll get
an earlier start next time.

There will be nn book reviews this time~-because I haven't
read any mysteries, (Well, I borrowed two of Thomas Dewey's lac
novels from the library and gave them ouick reads, but I'm not
even sure of the titles right now., Whatever they were, one I
quite enjoyed and the other was so boring I didn't finish it.
They were both sixkies novels, and I've liked Dewey's fiftiles
books botter.) I'm curreutly reading THE 13 CRIMES OF SCIENCE
FICTION, but still have four stories to go and so can't really
review it yet. IMost stories have been good but unexceptional.

There's also no "Publishers Bi-Monthly." TI'd arranged with
the school librarians to have the PWs available for me on Thurs-
day, but we got hit with a snow and ice storm and I spent the
day at heme (or this might have been a four-page zine, perhaps).
Friday I was the only person in the office and couldn't get to
the library until gquarter to five--to find out they close at
five on Fridays. So.

The stats are on the next page, handwritten. Why, you won-
der? Well, it's like this.eee I have to use an elite typewriter,
because the line is too long for my pica machine. So I took a
stencil into work Friday. (Yes, today is Saturday, deadline
days Watch my fingers fly!) But I forgot a bottle of corflu.
VYVeny caeareful ly, I typed the stats., I was doing a
beautiful job, too--the first time I've ever typed them without
making at least a dozen errers. And about two-thirds of the way
through I found a mistake--a mistake that changed things up as
high as the seventh and eighth nlaces, So I had to reds every-
thinge I didn't have another stencil, so I was going to have to
xerox the page. It was getting late (after six pm) so I decided
to handwrite them--a much faster operation, if not as neat.

There's been another change in the way the stats are kept--
Art suggested he be given credit for all the covers he's contri-
buted over the years, which he never had been before. (I had
Just considered them part nf the OE's job and lumped them in
with ELEMENTARY.) So that moved Art way up in the standings,
pushing a lot of others down a notche Otherwise things are as
before. (Donna also got credits for her two covers for mailings
4 and 12.) My condolences to Terri Krause and Liam O!'Connor,
this month's post office victims, but I can only measure what
actually appeared in the mailing., As this was Terri's first
miss, she takes the Big Falle. She'll be back.

No room for an explanation of the stats. See last mailing.
And TI'11 see you next mailing. Ta-ta,.
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Brian scemed mather surprised when I cxpressed an
interest in joining REHUPA--and I supposce he can't be = .
blamed for that., Mdist of you don't know me, Put those of
you who have hcard my namec arc probably famil}ar with it -
becausc of KHATRU, a fanzinc I published (until a little a
while ago) that was fairly wcll reccivcd. KHATRU was c:;l
prctty much devoted to sf criticism--often running some | C:gcv
fairly hcavy stuff, Brilan was rathcr amazcd that I am
Interested in hecroic fantasy. CZ?E

(2
But, for somc recason (vprobably sheer lazincss) I don't

rcad much sf any morc, rclying instead on less challcngirng o
material for the bulk of my rcading. I first swltched to — 77

mysterics (of which T still r»cad quito a Lit) and lately C:E?

heve becn rcading o fair amount of Howard-and-rclatcd ﬂiﬁk

stuff, @
So, when a noticc in FANTASRY NEWSLETTER mcntioned

that REHUPA was still a going concern (I had hcard of 1t C}

years before but had paid little attention) I got in con- CT§;

tact. Hopefully you won't mind mc hanging around.

I make no claims to be widely rcad in hcroic fantasy. (X2
I'vc read all Howard's Conan storics, most morc than oncc, ﬂﬁﬁl
and o lot of the pastichos. Scattcred Howard non-Conan, 5
2 handful of Iciber, and a smattcring of this and that over (9
the past fiftcen ycars, going back to dc Camp's anthology (o~
THE SPELL OF SEVEN.

I don't know how familiar you pcoplc arc with this
anthology-~I imaginc it's long out of print, but o/p books
arcn't that difficult to get hold of--bul it proved a
rather stimulating introduction to the ficld for mce It
has Lciber's fino "Bazaar of the Bizarre," Clark Ashton
Smith's "The Dark Eidolon" (Smith is just too densc for
mc), Dunsany's "Thc Hoard of the Gibbelins" (is it heresy
to consider Dunsany thc author of amusing trifles?), de
Camp's "Thc Hungry Hecrcynian" (of whiech I have no recol-
lection now, but i% scems to me I cnjoyecd 1t in's5),
Moorcock's "Kings in Dgrkness" (which I think was easily
ry favorlite in the book), Vancc's "Mazirian the Magician"
(also very imprcssive) and Howard's "Spadows in Zamboulal
(which of coursc is a lot of fun), v 0 8 ple b b

@Q\tﬂ%é?

—
&

As a kid I was a big Edgar Rico Burroughs fan, but
THE SPELL OF SEVEN opcnod the other ficld up to me (ale= ..
though finding hcroic fantasy bacik then was casicr said
than dono--there wasn't much of the 0ld stuff in print,
and thc new stuff wgsn't written until Conan bceceamo
popular), Qs

B 2007V

b

If I romember corrcctly, the first time I hecard of ;iz

Howard was when Aco first published ALMURIC, back in 64, o
It was packaged then to cash in on the Burroughs boom, and Gﬁ}b

1111113111113131331111111111121131323331123222233231333332323233233321223332210
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so I was somcwhat intrigucd in 1t, Bu* when Wollheim deseribed
1t as LHoward's only intcrplanctary® (or semcthing) I lost inter-
cat, T wos uscd to Burroughs imitators 1iko Otis Adclbert Kline,
who wrotc scrics of novcls set on othcr plancts, What good was
somcbody who wrotc only onc intcrplanctary romancc? So I didn't
- buy ALVMURIC, and 1t was ycars bcforo I rcad it. A shamc, too,
beeause I would have -1iked it. :

Thanks to THE SPELL OF SEVEN and a fcw other mentions, I
was a littlec morc knowlcdgablc about Howard when CONAN THE ADVEN-
TURER camc out., In fact, whilec I don't rcmecmber how I kncw the
bock was coming out, I know that I was looking forward to it,
becausc I remcmber a fricnd tclling mc he saw a copy and T ran
right out and pickod ONC Upe

So I rcad cach Conan book as it camc out (though losing
considcrablce intcrest when Lin Carter signed on--I didn't know
mach about Cartcr when CONAN camc out, but CONAN was so infcerior
to the first four volumes it scemed obvious where the fault
rcsted), And a fecw other sword and sorcery books herc and there
clong thc way,

_ What rcally kcept my intcerst up in sword and sorcery, though,
wore the Conan ecomics from Marvels T love those, and given tho
choicc of kccping my heroic fantasy paperback collecction or my
heroic fantasy comic collcetion, I wouldn't cven have to think
cbout it. Marvel's CONAN THE BARBARIAN and cspccially THE.
SAVAGE SWORD OF CONAN arc it for mc.

I was very disappointcd when CONAN THE BARBARIAN #1 came
out--Roy Thomas's story was not up thc original standards at.
all, and I didn't likc Barry Smith's artwork, cithcr. But I-
conLinucd to buy issucs when I found them (missing quite a fow
of the carly numbers, which I had to pick up 1ator) and gradu-~
ally bceame won over. Smith's artwork beecame the idcal comic ark
in my mind, and thc storylincs improved rapidly. Thc Smith-
Thomas scoucncc of CONAN THE BARBARIAN is grcat ﬂtuff, and T
rerocd it fairly oftene Thoir last story togcther in that titlo,
the scven-or-so-iszuc-long "War of the Tarim" scrics, rcmains
onc of my favoritc Conan storics by any author. With thc clcan-
ing up of a fcw comic-bookisms (likc thc awkward forcshadowing
of "Amra") I think that would make a grcat novel or movic. =~

It took mc a long timec to get uscd to John Busccma's artwork
aftcr Smith lcft thc book, but cven that's been token carc of
now. I vcry much liked Alfrcdo Alcala's inking in SAVACE SWORD
in its carly days, and have misscd him trcmendously {though not
of coursc as much as I miss Smith), But thc stylc of inking
that Tony dcZuniga discovercd halfway through "The Flamo-EKnlifc"
is very cxeiting, and I'd bc very happy looking at that for thc
ncxt fow years.

So, that's what I rcally like in horoic fantasys:s Conan
comics. But I rcad papcrbacks occasionally, too, and try and
kcep up with what'!s happcning in the ficld.

My scicnec fiction/mystcry/fantasy library is about 2500
volumecs strong--no rccord-brcaker, but it contains most cvcrything
I want to rcad. (I've rcad a denrcssingly small percent of the
books in this room, but thorc's always hopce.) BSo, when I dccidd

™
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I wantecd to read Howard and Howard-rclatel filction some months
ago, I was able to gct my hands on cvery EHoward papcrback (in
somc cdition or other) and a lot of swordé&6sorccry anthologices,

Herc arc some rcvlews of oncs I've read rccently:

SWORDS AGAINST DARKNESS II
cdited by Andrcw J. Offutt
Zebra 1977 284 pp

While not as good as the first volumc, this still is an
cntertalning collcetion. Mostly solid storics,

The highlight, casily, is Tanlth Lece's "0dds Against the
Gods"-~from thc first linc to the last a truly cxceptional story.
It has a lot of the cualitics I cnjoy in Fritz Leiber's Nchwen
storics. The character Truth is incredibly audacious, tho plot
i1s elcver, the whole thing's grcat,

My sceond favoritc is Dcnnis Morc'!s "On Skellig Michael,"
mostly becausc thce control with which thc story is told makes it
a rcal nlecasurc to ronde. Hcroic fantasy storics arc gencrally
prctiy wildo--open fu the telling, "broad canvas" stuff. This
change of pacc was oultc rcfroshinge

The thrce scrics continued from the first book, Ryrc by
Ramsey Campbell, Kardios by HManly Wadc Wellman and Simon by
Richard L. Ticracy, arc all rcprcscnted by solid and cnjoyable
storicse. This timc I gucss I cnjoycd Tierncy's "Scrool of Thoth"
the most, though I gtill couldn't ouitc rcconcilc Ticrney's ;
Caligula with John Hurt's mastcrful portrayal on I, CLAUDIUS,

As for the othcr thrcc, David M. Harris's "Coming of Age in
Zamora" haos somc definitc probloms (and could usc”atill anothcer
rcwritc) but is basically an intorcsting picec., Unfortunatcly,
it's a 1littlc flabby (likc its hcro?). Andrc Norton's "Sword of
Unbclicf" is also okay, but 1t docsn't cvoke any morc commcnt
than that.

And Andy Offutt's "ILast Quost"vis...just awful, T mean,
1t'seeajust awful. What I'm trying to say is.s..forgect 1t; it's
too bad to tzlk about. Ycchhe

On thc wholc, though, a good book. I look forward to gct-
ting around to thc rcst of thc scrics somcday.

THIEVES'!' WORLD
editcd by Robort Asprin
Acc 1979 308 pp

This 1s a pceuliar and oftcn intcrcsting anthology. Roberh
Asprin coordinatcd o group of writcrs who deviscd a fantasy
world and a cast of characters to go in it, and then wrotc stox-
ics integr.ting cach othcrs! conccpts and pcoplc into a hopefully-
unificd wholc,

In somc ways this workcd out rathcr nicclye. Thc book docs
accomplish its initial modcst aim af making all the peripheral
chorccters in cach story old fricnds when they pop upe Asprin.
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was'fighta-it'is ploasanf,to have familiar characters running
throughouts. ~

So, whilc 1 first want to say that I rcally cnjJoyed thc book, 1
mist also voint out that it is not very succcssful by any critic-
al standards. The bilg problem is that most of the contrlbutors
got involvod in thec projcet as a lark, sccing it as thc oppor-
tunity to havc o littlc fun. This gives thc anthology a pcculiar
tonc--probably duc to thc fact that thc writcrs werc not workigg
with 1004 commitment. Thesc arc storics that werc dashed out in
bctween their authors! "rcal work.,"

The boolt bcgins with a couplc maps and then on Introduction,
Prosumably written by Asprin, that introduccs the basic baclk-
ground and situation: Sarctuary, a town in the far corncr of the
Empirc and thus rclativcly ignorcd by thc Emplrc, nccds a new
governor and gcts young Princc Kadakithis, the brothcr of the
Empcror., Kodakithis takes the job very scriously, and plans a
coampaign to elcan up Sanctuary, (Onc failing in the book, to
me, anyway, is the lack of any rcal fantasy clcements in the
background. A little magic would hove becn nicc.)

The first story is John Brunncr's "Scntenecs of Death," an
uncxecptional but niccly donc »icec about magic, featuring as
charactcers the linguist Jarvomna and the wizard Enas Yorl, and
o8 plot mcchanism an cnchantced scroll,. : ‘

Next is "Thc Focc of Chcos" by Lynn Abbey. Abbey 1s a ncw
writcr and 2 scrious onc, and hcr story stands out as the lcast
frivolous of thc wholc lot. Whercas most of the othcr writcrs
werc not conccrncd with turning out their best work, Abbecy was
out to makc a good imnrcssion. "The Facc of Chaos" is about
Illyra, a fortunc-tcllcr, and an attcmpt to avoid a forcscecn
futurc, It's a very good story, but 1t scems a 1littlec out of
plcec in this book--whilc many of the other writcrs! characters
crc tragic (Enas Yorl constantly and uncontrollably changes his
shapc, ncver looking the samce twiccy Jarvecno was mutilated as a
child and is sccking rcvengc), nonc of the other storics is
Infuscd with the constant fceling of forcboding and tragedy that
this onc is, '(And whilc I'm not advocating books without siory
varicty, I do 1likc a 1littlc morc consistcney. I'd have liked in
this casc to havc sccn the inclusion of at lcast onc other
totzally scrious piccc, " ==Or maybe all I nccded was cnother suz-
ccesful scrious picecs) ' -

Noxt is Poul Andcrson's "The Gate of the Flying Knives."
It's been said that Anderson puts morce into his -fantasics than
into his scicnec fiction-~THE MUBRMAN'S CHILDREN being a good
cxamnlce But hc too took the oprortunity to just dash off a
1littlc adventurc story for this book, I imaginc the wholc vicec
was constructcd around thc cnding, which is very elcver. A good
story, though nothing spccial, ,

Andy Offutt's "Shadowspawn" fecaturcs Princc Kadakithis,
as wcll ag Offutt's own charactcr of Hansc (who also appcarcd in
Andcrson's story). Offutt docc very ncatly by tying his story
in with thc main background, and his is onc of thc morc cnteor-
taining minor piccecs. (There is also a two-page introduction to
this story that is uncrcdited. It's hard to nlacc a short nicec
likc this stylistically, but to mc it rcads morc like Offutt than
Asprin, I could well bc wrong.) '

‘e
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Editor Asprin is ncxt with "Thc Pricc of Doing Busincss,.”
This is a very minor story of intriguc, not badly donc but too
slight. Agcin, the concept of tho book helps herc: the rcson-
ances of the scriecs lcnd plecasurc to a story that would have
troublc standing alonc. Outsidc this book, "Thc Prico of Doing
Busincss" would be immcdiatcly forgettable. Insldc it, it's not
bad, _

Jac Haldcmen's "Bleed Brothers" is, again, a minor story,
closcr to Haldeman's Star Trck and Attar thc Merman (or whanvcr)
than THE FOREVER WAR. Again, though, Haldcman's smooth proics-
¢ionalism and thc old familiar characters make the story work.
Also, "Blood Brothcrs" fcaturcs somc cxecllont magic usce. Onc
of my favoritc storics in thc booke.

"Myrtis" is Christinc DcWecos's first publishecd story. I
cxpceted, thoroforc, for her to be taking hersclf os scriously
as Lynn Abbcy did. DcWees, though, is very rclaxcd and sc.f-
cssurcd, I can only assumc that her maturity as a human b°1§§
(Asprin describes her as a "kindly, whitc-haired grandmothicr
has compcnsated for what should have been her lack of maturity
as o writcr. I'm not trying to make any grcat claims for
"Myrtis"--a nicc littlc story that is onec of the better in the
booiz. I'm alco not goliug to make ary graundiosc predicitions
about Chudstine LoeWoese and her tulurc writing carcer. But 1t
was o grcat pleasurc to rcad o story so profcssional and so
ncatly donc by a now writcr.

On the othcr hand, therc's farion Zimmer Bradloy. Bradley,
I hatc to say, is not a good writcr. Yct, I'vc rcad about half
of thc Darkover novels and cnjoyed thcem thoroughly. She has
managed to crcatc a fascinating basis for a scrics, and writc
tlic storics wcll onough to get by. (In fact, the rcason I first
dceided to rcad the scrics was the fact that thce first page of
DARKOVER LANDFALL is vcry wcll written, and I was dcluded into
thinking shc always wrotc that wcll.) Bradlcy's problem isn't
that shc writcs so badly it hurts, or that she isn't paying
cnough cttention and thus gets too sloppy. She just isn't any
sort of stylist, and 1s too unfocusod=~shc writcs a sccne when
shc thinks it might bc intcresting, without too much regard fcr
bsw thc whelc story is shaping up. (Thc worst I've cxpcricnecd
in Darkovcr is THE FORBIDDEN TOWER--thc storylinc 1s onc of my
raverites in the scrics, but so much is repcated and the book
mcond.crs about purposclcssly so much that iig. lcongth could nave
bzen reduced by a third or morc without hurting what Bradlcy was
try:ng to do,)

All of thesc failings get soit of lost in the shufflc whon
Bradlcy is decaling in long novels that arc part of an cven longa
scrics--but nonc of thc fcw short storics of hers I've rcad have
been any good at cll. EHer story herc is "The Scerct of the Bine
Star," a scerct that docsn't get rcvcaled until thce cnd. Unfor-
tunately, the "scerct" is go obvious from the beginning thot ithe
waclic story suffers for it, and thc anthology cnds with onc of
its lecast succcssful storics.

But, hcy, I had a good timec with it, I thought thc charactcwrs
were good, most of the storics cntertaining, the whole conccpe
fun, and I look forward to THIEVES' WORLD II, So dospitc any
ncgative comments herc and there, the bottom linc scems to be
that I had o very nositive rcsponsc to thc book.
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THE ROAD OF KINGS
Karl Edward Wagner
Banfam 1979 209 pp

‘ This was a dlsappointing book. I hadn't rcad anything by
Wagnor before but had -gotten the imprcssion that I would like
his stuff oncc I got around to it, Hopefully I still will, but
it will have .to bc better than THE ROAD OF KINGS.

© A1l is not b&d.- ‘The Prologuo-and first chaptor comc closcr
to Howard than any pastiche I've rcad yet. Also, Chapter VIII,
Ln which Conan is taken out to scc the undcrwater statucs--this
too is rcal Conan. Therc arc somc other nicc passages scattered
about, cnough to make mc fcel that I had not wasted my time in
rcading its Thc parts that woerc good wcre very good.,

Too ‘much of it, though, is vory lackluster., Conan docan't
scem to have a whole lot %o do. Thec many (far too many) pailo-

sophical dlucuss10ns sccemed not only tircsomc but dlvtlnctly
non-Hyborian. .

Oh well,

 (The othor disapvointment is that Glonn Lord scoms to think
that this onc is better than the noxt onc--Poul Andcrson's CONAN
THE REBEI~-will bce I hopc hc's wrong)

THE HILIS OF THE DEAD
Robort E. Howard (and J. Ramscy Campbcll)
Bantam 1979 141 pp

When I look at thc two skinny voluimcs of Solomon Kanc
storics Bantam has brought out, I find it rathor incrcdulous -
that thc original papcrbaeks, with lcss matcrial, was split 1nto
thrcce  That wus o 1little ridlvulous.

0f the two Bantam books, I'think the first had most of the
bcat storics. "The Hills of thc Dcad" itsclf was never onc of
my favoritcs, but -»n the other hand "Wings in the Night"--which
I had not rcad beforc-=-reclly imprcssed mc. I gucss I've always
becen fond of storics in which the hcro, when outelasscd, comcs
out victorious but totally bcatcn and battcrcd. :

I have also very much cnjoycd Ramscy Campboll's complctions
of tho fragments--while they rcad moro like Campbell than Howard
the tonc is cacgily closc cnough to pass, and Campbell is a very
good horror writcr. I particular.y liked the way he finished
"Howk of Basti." '

As for the poctry, "The Return of Sir Richard Grenvillce"
didn't grab mc, but I've always had o fondncss for "Solomon
Kanc's Homccoming." I think that and somc of Howard's other,
similar work would mokc grcat lyries for o rock album of the
typc Alan Parsons docs. .

Thc Solomon Kanc stories werc intcrcsting; I cnjoyed theoma
I think I most cnjoycd the fact that Howard himsclf considcrcd
Kanc crazy. It makcs for an intcresting perspcctive,

g -
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It occurs to me that one thing that may cause me 2o few
problems here is that I in no way regard Howard's manuscripts as
gospel and sacrosanct.. I thought the Berkley Conan serics got
pretty silly at times, like when they "skipped" the chapter in
THE HOUR OF THE DRAGON,

Ie foct, I get irritated at the way a lot of the books are
curreatly being publicshed, For instance, the Bantam editions of
the Kull and Selemon Kance stories: The previous edition of KULL
had completed fragments; thce Bantam cdition dropped the comple-
tions, The carlicr Kanc books printed fragments; Bantam had thou
finished., This seems rathcr inconsistent,

I do not believe that Howard would have been terribly cen-
thusiastic about the wholesalc publication of his fragments,
After all, onc of the phrascs most oftcn used to describe him
1s "natural storytcller"--and what storytcller likes to leave
unfinished business?

So I feel that--in mass market cditions, not nccessarily in
the specialized small press publications--storics should bc pub-
lished either complcte or not at all, I think that that is the
only fair preotice to the rcader--who after all is picking up
the book as an adventure novel.

To take this cven further--and make mysclf cven more unporu-
lar--if I werc in control (and this will insurc that I never wiil
be) I would doctor every story I possibly cculd into a Conan
storys (I can hear the scrcams of anguish alrecady, and no-onc's
recad this yet but mc,) '

So tcll me what's wrong with that., Howard rcwrote his
stories all the timc until they sold, and it's rather obvious
that it's as Conan storiecs that thoy'll scll today. The other
Howard papecrbacks probably scll okay--but surcly not aos well as
the Conans. In fact, I would imaginc that the Conan pastiches
far outsell the non-Conan Howards. It would secm to me ocuito
advantagcous for all concerncd to turn thesec storics to Conans,
scll tons of them, and give Conan rcadcrs tho good stuff,

Who could nossibly disagrce? (Besidcs you and you andesse)

How many of you know that you can play sword-&-sorcery
games on computers, cven the little computers like the Applc and
the Radio Shack TRS-80 that arc sold for use in the homo? We
got & TRS-80 in 2t work (Lovel II, 32 K) and a fricnd ang T
tought the program called Adventureland to play during siow
poriods. The Adventureland program sets up a fantasy world for
you, and you movc around and pecrform actions by givin§ tho
computer two-word commands ("go north," "drink water," ctc.).
The object of the gamec is to find thirteen trcasures hidden in
Adventurcland and move theom all to the trcasurc-storage placc,

The game opens with you in a forcst. The computer tclls
you you can move north, south, cast or west, but threc of these
directions just kecev you in thc forest, If you say "clind twco"
the computer will tell you that from the top of the trcc you can
sec a mcadow and a lakc to the east. If you "go cast" (first
remcmbering to "go down") you will be in the meadow. Ti:e compu-
tor always tells you what the "visible items" arc (in the forcst
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it was "Visiblc items: trocv"), and in thce meadow they .are a
large slccping dragon, a magic axc, and a sign hinting at tho

- virtuce and dangers of mud.. If you say "gct axo" you will carry
it until you choosc .to put it down (or throw it at somctody or
otherwisc usc it). If you go cast again yecu'rc on the shores of
a loke, and in the lake is a #golden fish*. The asterisks are
there to lct you know that that's onc of the trcasurcs. You can
say "gect fish," but the fish will always cscape back into the
lale until you find clscwherc the right couipmont ncecssary for
gctting him out--and keceping him out alive. Similarly, north

cf the lakc is a ouicksand bog, in which is a *statuc of an oxi,
IT you try to get the statuc, you fall in thc bog. You can got
out, but only if you drop cverything you'rc carrying. How then
can you get the statuc out? (Somo pcople at work have yet to
figurc. this one out,vthough the Jim&Joff tcam got it carly on.)

This is a gamc that takcs a long timc to nlay, but it's a
lot of fun. (It also gots very frustrating at times.) We spent
over a month--though thcrc werc long strctchos whcn we didn't
have any timo to spond on it,

I first heard of this through Moshe Fcder, who had played a
morec complcx version on 2 morc complex computer, It's still a
remarkably sonhisticatcd game for a small computcr. (Our version
rcouircs a comnmuter with 16 K of mcmory. Therc's one available
that recouires 32 K, which we have, and a disc system, which we

don't, Wec plan on gctting a disc, though and arc looking for-
ward to trying that gamc %

For now, wo have ordcrcd thc sccond one by Scott Adams, who

did thc Adventurcland adaptation. So, Piratec Adventurc is on the
way, yo ho ho,
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