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1929 WAS A LONG TIME AGO

BANDWAGON-="FFW [F ANY WARS [N HISTORY HAVE BEFN FOUGHT ON MORAL
TSEUES, END NONF SINCE THE SFVFNTEENTH CENTURY"? WELL, PFRHAPS

[F YOU INSIST THAT NOTHING BUT MORAL ISSUES WAS INVOLVED IN WHICH
CASE THFRE'VE PROBABLY NEVFR BEEN ANY,...ECONOMICS WORKS ITS WAY
INTO FVFRYTHING, BUT DO YOU ACTUALLY FEEL NO MORAL ISSUE WAS AT
STAKE IN WORLD WAR 119 | KNOW IT IS CURPENTLY POPULAR AMONG THE
WO!'LD=-BE SOPHISTICATES, SINCE IT IS SELF=0BVIOUS THAT ALL RIGHT

AND ALL WRONG ARE NEVFR CONFINED TO ONE SIDE IN ANY WAR, TO ASSUME
THAT THEREFORE NFITHER SIDE |S ANY BFETTER THAN THE OTHER AND ANY
CLAIMS IN THAT DIRECTION ARE MFRELY PROPAGANDA OR RFWRITING OF HIS-
TORY., THIS 1S ALMOST AS INGENUOUS AS THE POPULAR VIFW OF THF 30'S
THAT ALL WARS WERE CAUSED SOLFLY BY MONEY-MAD MUNITIONS-MAKERS, WITH
EVFRYONE ELSE THEIR HELPLFSS PAWNS. MOST WARS HAVE AN AREA OF MORAL
| MPORTANCE, THOUGH IT |S NOT ALWAYS DOMINANT....CAUSATIVE RACTORS
AND RESULTS WHICH WOULD NOT EXIST |F MEN DID NOT HAVE CONSCIENCES,
AND ACT UPON THEM, PROPABLY THIS [S A MINORITY FACTOR IN MOST WARS
BUT THERE ARE EXCEPTIONS AND |TS SEEMS TO ME THE CLASSIC EXAMPLE IS
THE CIVIL WAR., ECONOMICS CANNOT BE ADVANCED AS AN EXPLANAT([ON FOR
THE NORTH'S AGGRESSIVE ATTITUDE SINCE THEY HAD PULLED AHFAD IN THE
PEACEFUL ECONOMIC COMPETITION WITH THE SOUTH AND WERE LENGTHENING
THF GAP STEADILY (THIS COMBINED WITH THEIR L"RGER PQPULATION CON-
STITUPED THE TWO CHIEF MEANS TO NICTORY). ECONOMICALLY, THEY HAD
NOTHING TO FEAR FROM A SOUTH WEDDED TO SLAVERY. IF THE CAUSES WERE
SOLELY ECONOMIC THE NORTH WOULD HAVE LET THE SOUTH KEEP ITS SLAVES
AND THERE'D HAVE BEEN NO WAR,  BUT ANY REASONABLY ACCURATE HISTORY
OF THE PRE-WAR PFRIOD WILL RECOUNT THE LONG AND VIOLENTLY MILITANT
EFFORTS OF THE ABOLITIONISTS (MOST NOTABLY IN NEW ENGLAND, INCLUDING
ALMOST EVERY IMPORTANT AMFRICAN LITERARY NAME OF THE PERIOD) AS A
CRITICAL ABRADING FACTOR IN SEPARATING THE UNION, AND THESE IND|=
VIDUALS WERE MOTIVATED ALMOST SOLELY BY MORAL INDIGNATION, THERE
WAS NO PARTICULAR MATERIAL ADVANTAGE TO HIDING PUNAWAY SLAVES® ON THE
UNDERGROUND RAILWAY AND THERE COULD BE LEGAL PFNALTIES. THE ONLY
PCSSIBILE EXPLANATION IS THAT THE ABOLITIONISTS CONSIDERED THEIR
ACTIONS GOOD FOR THE SOUL, WITH THE POSSIBLE FXCEPTION OF THE CRU-
SADES | CAN'T THINK OF ANYTHING IN HISTORY TIED MORE DIRECTLY TO
MORAL 1SSUFS (IN THE WAY OF WARS, THAT 1S,)

f* Yupp. Leastwise there's one on every typer I've ever used., Where
is it on the teletype?)
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THE END OF A FINE OLD TRADITION~--| USED TO BUY LP'S BY MAIL FROM SAM
GOODY BUT DON'T NO MORE. [|'VE SHOPPFD AROUND SOME ON THIS AND WHILE
| CAN'T TAKE VIOLFNT EXCEPTION TO ANY SINGLE GOODY PRACTIGE | FELT
THAT OVERALL HE TENDED TO SKI®M TOO MANY EXTRAS THAT HIS COMPETITORS
OFFER., OVERLOOKING THE THREE OR FOUR COMPANIES | BOUGHT RECORDS BY
MAIL FROM BACK IN THF ALL-78 DAYS, MY REGULAR BUYING BY MAIL STARTED
IN 1952, | LISTERED TO THE JIMMY LYONS JAZZ SHOW FROM SAN FRANCISCO,
HARKED TO HIS HUCKSTERING FOR HIS SPONSOFS, COLUMBIA MUSIC, AND THE
CLAIM THEY COULD SUPPLY ANY RECORD BY MAIL. SO | SENT THEM A FEW
ORDERS. .QUITE SATISFACTORY.,, BUT THFY WERE RATHFR SLOW AND THEY
CHARGED FULL LIST PRICEs THUS IT WAS TO YOUR ADVANTAGE TO BUY LOCALLY
AND ORDER ONLY SCARCE RFCORDS FROM THEM, HUNTED DOWN GOODY'S ADDRESS
[N EARLY '533 BUT JUST A FFW DAYS BEFORE MY F!FST ORDER HE SHAVED H{S
LONG=STANDING DISCOUNTS (I BELIEVE |T HAD BEEN A FLAT ONF-THIRD OFF),
GIVING ONLY ABOUT 30% OFF ON FXPENSIVE RECORDS, NONE ON THOSE COSTING
$3.00 OR LFSS, SINCE HF ALSO CHARGED SI'ZFABLE AMOUNTS OF POSTAGE XX
(AS COMPARED TO 25 CENTS PER QRNER, THEN, FOR COLUMBIA) | FOUND IT
MOST PRACTICAL TO ORDER EXFENSIVE RECORDS FROM HIM AND THE CHEAP

QNES FROM COLUMB|A., TH!S CONTINUED FOR A WHILE AND THEN | EXPER|-
MENTED WITH A NUMBER OF OTHFR COMPANIFS, MOST OF WHOM WERE NO GOOD,

| WAS LOOKING FOR A CUT=-RATER LIKE GOODY WHO'D GIVE ME SFRVICE COM-
PARABLE TO COLUMBIA, GOODY HAD STARTFD OUT GREAT. BOTH HIS FIRST
TWO ORDERS HAD [NCLUDED FREE COP|FS OF "THE LONG PLAYER" (MUCH MORE
COMPLETE THAN THF MORE EASILY OBTAINABLE SCHWANN), THFRE WERE OPDER
BLANKS, DETAILED 'INSTRUCTIONS AS TO HIS RATES, SELF-ADDRESSED ENVEL=~
CPESeessALL SORTS OF THINGS. BUT THEN HE STARTED OMITTING THE CATA-
LOGS, ABOUT 1954 HE DROPPED THE ENVELOPES, AND [N MID=FRFTY FIVE HE
EVEN QUIT SUPPLYING ORDER BLANKS.,..IN FACT, HE DIDN'T ACT VERY EN=
THUSIASTIC FOR MORE BUSINESS, TO MAKE MATTERS WORSE ABOUT THIS TIME
HE QUITE SUPPLYING INFORMATION A3 TO HIS RATES....AND WITH THF PRICES
ALL HAVING CHANGED RECENTLY! ADD TC THIS THE FACT THAT HE WAS USUALLY
RATHER SLOW AND HAD A FAIRLY HIGH PFRCENTAGE OF UNAVAILABLE DISCS FROM
THOS YOU ORDERED AND YOU CAN SEE WHY, WHEN 1| FINALLY MANAGED TO REACH
A POINT WHERE | HAD NO CREDIT WITH HIM ON UNSUPPLIED DISCS, | JUST
QUIT ORDERING RECORDS FROM HIiM, MEANWHILE, IN EARLY 1955, TO MEET
THE MUSHROOMING CUTRATFRS SPRINGING UP ALL OVER, COLUMBIA INAUGURATED
A FLAT 20% DISCOUNT ON ALL MFRCHANDISE EXCEPT FOR CUT-RATE LINES LIKE
REMINTON, CAMDEN, AND FNTRE. SINCE THEY STILL CHARGED ONLY 35 OR 45
CENTS POSTAGE AND PACKING PER ORDER, THIS PUT THEM ROUGHLY AT A PAR
WITH OTHFR COMPANIES OFFERING MORE LAVISH DISCOUNTS BUT MAKING UP FOR
|T WITH ADDED CHARGES. | FIND ALL MAIL ORDER HOUSES CHARGE APPROX|=~
MATELY THE SAME, NOW, '} USUALLY TRY TO WORK WITH THREE AT A TIME;
TH1S WAY |F TWO OF THF HOUSFS ARE LACKING A RARE DISC, USUALLY THE
THIRD ONE HAS 1T, MY THREE CURRENT SUPPLIERS ARE COLUMBIA MUSIC,
MAIL ORDER JAZZ, AND CHESTERFIELD MUSIC SHOPS (THE LAST UPON WARNER'S
RECOMMENDATION,. . . THEY'RE JUST AS PROMPT AS HE SAID). ADDRESSES UPON
REQUEST.

KARXSHE FAPFSMO=--JUST WHAT DID | SAY [N THF |SSUE-BEFORF-LAST WH{CH
RUBBED YOU THE WRONG WAY?, AND WHAT IS THF FSOTFRIC SIGNIFICANCE IN
THE WORD 'SQUIRREL' WHICH YOU APPARENTLY FEFL HAS VAST EXBXXR [MPLI-

CATIONS FOR ME2 1'M CURIOUS,

-
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GEMZINE-~BUT |F X®XX ELVIS AND LIBFRACE SHARE ONLY SUCCESS AND THE
RESUCTANT MALE ANTAGONISM {S DUFE ONLY TO JEALOUSY, PLEASE EXPLAIN
WHY THE BIGGFST SUCCESS COMING BETWEEN THESE TWO, GEORGE GOBEL,
ATTRACTED NO SNFERS, ('VE YET TO HEAR ANYONE KNOCK HIM, ALTHOUGH
THERE ARE THOSE WHO AREN'T ENTHUSIASTIC ABOUT HIM. K PRESLEY AND
LIBERACE DO SHARE OTHFR QUALITIES BESIDES SUCCESS, AND PERHAPS THE
MOST IMPORTANT ONE IS THEY PANDER TO DEBAUCHED SUBSTANDARD TASTES.,
ALSO, | SUSPECT THE MALE ANTAGONISM TOWARD THFSE TWO STEMS FROM THE
FACT THAT MEN RECOGNIZE, IF WOMEN NON'T, THAT THEY ARE DISTORTED
PARODIES OF NORMAL MASCULINITY....MUCH AS MAE WEST USED TO BE OF
NORMAL FEMININITY. | ASSUMF WOMEN NEVER CARED FOR HER, EITHFR,
THOUGH THEY MAY HAVE HAD THE WISDOM NOT TO BROADCAST THEIR DISLIKE.
///AGAIN YOU'VE PERFORMED A PUBLIC SERVICE, SIMILAR TO YOUR PUBLISH=-
ING OF XXE CERTAIN OTHFR LETTERS, A YEAR AGO. |['M REFERRING TO THE
PHILIP GASTORA LETTER IN THIS ISSUE, |F ANYTHING WERE NEEDED TO
DISCREDIT SCIENTOLOGY THIS LFTTER FROM A SELF-STYLED BENEF{CIARY

OF THE PROCESS CERTAINLY IS IT. HE IS CFRTAINLY THE MOST INSUF-
FERABLE PIPSQUEAK TO COME FANDOM'S WAY SINCE CLAUDE HALL. THE
JUVENILE BAD TASTE OF HIS OPENING *'DEAR OLDSMOBILE' PERMEATES THE
WHOLE LETTER. LFT'S HOPE HE ABANDONS ANY IDEA OF SHOEHORNING HIM-
SELF INTO FAPA., | THINK OUR QUOTA OF UNDEREQUIPPED SCRFWBALLS [S
FULL, AT THE MOMENT.///YOU ALWAYS LEAVE SO MANY OPENI[NGS FOR CRIT|=-
CISM THAT | THINK WE ALL TEND TO OVERLOOK SOME OF GEMZINES GOOD
POINTS AND |, FOR ONE, WOULD LIKE TO FXPRESS MY LONG-FELT APPRECI!-
ATION OF YOUR FINE, LENGTHY, AND DETAILED REPRODUCTION OF THE MORE
INTERESTING LETTERS YOU RECEIVE, | THINK ['VE NEVER MFNTIONED [T
BEFORE BUT IT'S ONF BF FAPA'S MORE VAUUABLE FACETS. OK, NOWeeo.
BACK TO THE MORE NORMAL BARED-TEETH POSITION,///| SUSPECT YOUR MFMORY
OF 'EARLY JAZZ BANDS' ACTUALLY ENCOMPASSES ONLY THE SYRUPY SWEET
OUTFITS OF THE TWENTIFS LIKE PAUL WHITEMAN, HENRY BUSSE, AND SO ON,
RIGHT? CFRTAINLY YOUR STATEMFENTS ABOUT THE INTENT OF THE EARLY JAZZ
MUSICIANS ('THF MUSICIANS TRIED TO CREATE AS GOOD AND AS NEARLY A
CLASSICAL TONE AS THEIR MUSICAL EDUCATION PFRMITTED') COULDN'T BE
I.ORE INACCURATE, IF YOU ARE REFERRING TO THE EARLY BONA FIDE JAZZ
MUSICIANS, AND MMXXEX TECHNICAL MASTERY OF THEIR INSTUMENTS HAS

NOT DECREASED, AMONG JAZZMEN, BUT HAS STEADILY CLIMBED, | THINK IT
[S SAFE TO SAY THAT A LARGE MAJORITY OF JAZZIMEN OF THF TWENTIES
COULD NOT READ MUSIC, WHEREAS, AMONG YOUNGEP MUSICIANS, THE FABULOUS
PIANIST, FRROLL GARNER, 1S RFGARDED AS A FREAK BECAUSE HE READS NOT
AT ALL., TODAY IT IS NEXT TO IMPOSSIBLE TO ESTABLISH A RFPUTATION
WITHOUT FIRST HAVING A TECHN{CAL MASTERY BEYOND THAT POSSESSED BY
ALL BUT A HANDFUL OF TOP TECHNICIANS (SUCH AS GOODMAN AND TATUM)
TWENTY YEARS AGO. THE DUKF ELLINGTON ORCHFSTRA FSTABLISHED A REPU-
TATION FOR GATHTRING TOGFTHER DIFFERENT MUSICAL PFRSONALITYES AND
WELDING THEM INTO A SYNTHESIZED MUSICAL WHOLE (SOMETHING LIKE A
GROUP OF ALIENS OR MUTANTS IN A STURGEON STORY), IN THE PAST DEC-
ADE THE BAND (THE ONLY ONE |N THE COUNTRY WHICH HAS AN UNBROREN
30-YEAR HISTORY, BY THE WAY) HAS DECAYED SOMFWHAT. IN A RECENT
INTERVIEW ELLINGTON ATTRIBUTED THE LOSS OF PFRSONALITY AND AUTHORITY
TO THE FACT THAT TODAY ALL HIS MUSICIANS CAN PLAY ANYTHING,....THEY
NO LONGER ARE LIMITED TO CERTAIN HIGHLY STYL!ZED INDIVIDUAL SPECIAL=-
TIES (AROUND WHICH HE BUILT HIS MANY FAMOUS COMPOSITIONS)e WHEN ANY
MANX CAN DO ANYTHING, NO LONGER IS A MUSICIAN INSTANTLY RECOGN|ZABLE
FOR PLAYING AS ONLY HE CAN PLAY, ! DON'T COMPLETELY BUY THIS THEORY
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AS TO THE REASON FOR HIS DECLINE, BUT IF TRUE IT SEEMS TO ME THE
SOLUTION 1S OBVIOUS, HIRE POCRFR MUSICIANS. ///THE ORIGINAL MASTERS
ARE STILL AVAILABLE ON MANY OF THF JAZZ CLASSICS OF THE TWENTIFS

AND MOST LP'S ARE RFISSUED FROM THESE, (OR RATHFR FROM DUBS MADE
FROM THEM) SO YOU CAN'T BLAME SURFACE NOISE FOR THE INDIVIDUALISTIG
TONES. ON THE CONTRARY, WITH VINYL SURFACES AND RRESENT DAY TECH-
NIQUES FOR RECLAIMING SOUND [T IS OFTEN POSSIBLE TO HEAR A MORE
AUTHENTIC REPRODUCTION, TODAY, OF THE RFCORDS THAN WAS FVER POSSIBLE
IN THE PAST. AND WHEN | SPOKE OF VARIOUS PERSONAL TONFS, | WAS
ENCOMPASSING A FAR VASTER AREA THAN MERELY HONKING. AS A MATTER

OF FACT, MOST HONKERS ARE [N THE RHYTHM AND BLUES (OR ROCK AND ROLL)
SCHOOL OF MUSIC, NOT JAZZ, THOUGH THERE ARE A FEW EXCEPTIONS. JAZZ
DOES NOT NORMALLY FNCOMPASS HONKING, FVEN I|F LEE JACOBS DOES INCLUDE
EARL BOSTIC IN HIS RFCORD COLLFCTION.///BUT | NO MORE DO BILL MORSE'S
FAPA WORK FOR HIM THAN TED WHITE DOES FOR ME, BILL WRITES ALL HIS
OWN MATERIAL...o! CAN ASSURE YOU | DON'T WRITE WITH THAT BRITISH
ACCENTows s AND ALL | DO IS STENCIL 1T FOR HIM. | ALSO STENCIL MY

OWN MATERIAL AND THFN TED WHITE RUNS IT OFF FOR ME, DOES THAT MEAN
MY MEMBERSHIP [S PHONEY AND WHITE (S MAINTAINING [T FOR ME? | PAY
WHITE A LOW SUM TO DO THF "WORK AND MY ARRANGEMENT WITH MORSE 1S THAT
| EXCHANGE MY MAILINGS FOR HIS COLUMNS. THIS MERELY ENABLES HIM TO
BE A FELLOW-FAPA-TRAVELLFR BEFORE HE ACTUALLY BECOMFS A MEMBER,

AND | NEVER SAID THAT MORSE WASN'T INTFRESTED IN FAPA:s MERELY THAT,
[F LEFT TO HIS OWN DEVICES, WITH NO NUDGES FROM ME, HE'D PROBABLY
HAVE KEPT PROCRASTINATING JOININGe THE SAMF [S PROBBBLY TRUE OF
WRA| BALLARD. AND IF | WERE TO DROP FROM FAPA TOMORROW | DON'T
THINK |T WOULD CAUSE MORSE TC DROP FROM THE WAITING LIST, THOUGH

HE PROBABLY WOULD HAVE TO GO TO SOME TROUBLE TO ARRANGE FOR SOME
ALTERNATE METHOD OF PUBLICATION,

GAVAGE=-=DID YOU KNOW THAT THE BIG REVIVED HIT OF LAST YFAR, "MOON-

GLOW™, ALSO WAS BUILT AROUND HALF-A-CHORUS OF AN FLLINGTON INSTRU-

MENTAL OF THE EARLY THIRTIES? | DON'T NOW RECALL WHETHFR |T WAS A

SOLO OR PART COF THE ARRANGEMENT BUT IF MY MEMORY [S CORRECT |T WAS

AN ENSEMBLE SECTION FOR THE REEDS...{F NOT [T WAS PROBABLY A BIGARD
SOLO,., . " CAN CHECK FOR YOU I'F-YOU ARE INTETESTFD.

HOR|ZONS=--BUT 'TWO-CHANNEL' WOULD NOT BE AN ADEQUATE DESCRIPTION

FOP ALL THE NEW RFCORDING TECHNIQUES., ALREADY WE HAVE MOVIE STEREO-
PHONIC SCUND WHICH USFS FOUR CHANNELS AND CONSIDERABLE EXPERIMENTAL
WORK HAS BEEN DONE ON THREF-CHANNEL SOUND FOR HOMES, THE RECORD:
REVIFWER FOR RADIO AND TV NEWS IS PUSHING THIS PROCFSS VERY RARD,
DOING EVERYTHING HE CAN TO STIMULATE BOTH MANUFACTURERS OF RECORDS
AND OF TAPE RECORDERS TO GFT TOGETHER SO THE PROCFSS CAN BE OFFERED
TO THE PUBLIC, AS 'SOON AS POSSIBLE, AT A REASONABLE PRICE, AS A
RESULT, HE'S KEPT INFORMED OF ANY ADVANCES ALONG THAT LINE AND GIVES
THEM PUBLICITY, SO FAR THE ONLY RECORDER WHICH WILL PLAY THEM COSTS
THCUSANDS OF DOLLARS BUT HE HAS LEARNED THAT MERCURY [S NOW PRODUC-
ING THRFE-CHANNFL VFRSIONS OF THEIR RPEGULAR RECCRDINGS ON A REASON-
ABLY STEADY BASIS, STOCKPILING THEM WITH AN EYE TO THF FUTURE, |
BELIFVE HE SAID VICTOR IS DOING SOME FXPERIMENTAL WORK ALONG THIS
LINE, ALSC, AND ONE OF THF RECORD CLUBS PRODUCES ALL THFIR SESSIONS
IN THREE~CHANNEL SOUND3 NOT WITH ANY IDEA OF REREASING THEM, BUT FOR
MIXING PURPOSFS, HOWFVER, THESE THREE=-CHANNEL TAPES DO EXIST. |
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MUST ADMIT HIS GLOWING WORD=-PICTURES, (COMBINFD W|TH THE DISAPPOINT-
MENT | EXPFRIBNCED IN HEARING NORMAL TWO-CHANNEL SOUND) HAVE EOME
VERY CLOSE TO MAKING A CONVERT OF MF AND {'D HAD SOME TENTATIVE
[DEAS ABOUT JUST FORGETTING STEREOPHOMIC SOUND UNTIL THF THREE-
CHANNEL STUFF WAS AVAILABLE. HOWEVFR, [F | FOLLOW MY PR’ SENT PLANS
AND ACTUALLY BUY, FOR MY SECOND RFCORDFR, THF MACHINE ['VE TENTATIVE-
LY SETTLED ON | WAHLL HAVE STEREO AVAILABLE I[N THE PLAYBACK, NOT
THROUGH ANY INTENT BUT SIMPLY BECAUSE THE MACHINE | WANT, FOR OTHER
REASONS, HAPPENS TO HAVE THIS FEATURE AS ITS (SUPPOSEDLY) BIG SELL-
ING POINT. {F | DO HAVE THE TWO-CHANNEL SOUND AVAILABLE, | SUPPOSE
['LL PROBABLY BUY SOME OF THF CURPRENTLY AVAILABLE TAPES, AS |T WOULD
SEEM A SHAME NOT TO TAKE ADVANTAGE OF 1T, STILL 1'M NOT VERY ENTHUS-
[ASTIC ABOUT TWO-CHANNFL SOUND.///EVFRY SO OFTEN YOU RUN INTO THE
PERSON WHO, WHFN IN A TIGHT SPOT IN AN ARGUMENT AND OUT OF DEFENSES,
RESORTS TO THE UNANSWERABLE ARGUMENT,,...."WHEN YOU ARE FIFTEEN YEARS
OLDER YOU'LL AGREE WITH ME", "WHEN YOU'RE ON YOUR DEATHBED YOU WON'T
BE AN AGNOSTIC", "|F YOU'D FACED ENEMY BULLETS THE WAY | HAVE, YOU
WOULDN'T SAY THAT", OR "WHEN YOU GET MARRIED, YOU'LL CHANGE YOUR
MIND", (+ PARTICULARLY TRFASURE THAT LAST ONE, SINCE THE WOMAN WHO
SAID IT GOT A DIVORCE LESS THAN THREE MONTHS LATFR,) OBVIQUSLY
THERE [S NO REAL ARGUMENT AGAINST SUCH STATEMENTS; [F YOU ATTEMPT

TO REFUTE THEM YOU NOT ONLY MAKE YOURSELF LOOK MONUMENTALLY CON=-
CEITED, BUT A FOOL AS WFLL, FOR THFRE 1S NO WAY FOR SURE THAT

YOU CAN KNOW THAT YOU WOULDN'T FEEL DIFFERENTLY UNDER THOSE CIRCUM-
STANCES STNCE ALL THOSE THINAS ARF STILL OUTSIDE YOUR EXPFERIENCE,
YOU MAY KNOW YOURSELF 80 WELL AS TO BE QUITE CERTAIN THAT SUCH TRIV-
|AL MATTERS WILL NOT CHANGE YOUR VIEWS BUT YOU CAN'T KNOW@ THERE-
FOR |T MAKES ME UNHAPPY TO SEE SOMEONE | ADMIRE-AS WMUCH &S HARRY
WARNER RESORTING TO TH!S SORT OF ARGUMENT ("YOUR FAILURE TO REAL|ZE
THAT THIS SUBTLETY EXISTS IN THE PEPFORMANCE OF CLASSICAL MUSIC").
THE IMPLICATION HERE |S 2YOU HAVEN'T LISTENED TO ENOUGH CLASSICAL
MUSIC WITH SUFFICIENT ATTENTION TO BE AWARE OF [TS ACTUAL COMPONENTS
AND VALUESY, EVEN [F IT WEREN'T THE 'INTO-A-CORNER' MANEUVER, |
WOULDN'T ATTEMPT TO DENY THAT HARRY WARNER KNOWS MORE ABOUT CLASSICAL
MUSIC THAN 14 A CONSIDERABLE NUMBER OF FAPANS DO. AND | ALSO WILL
FREELY ADMIT THAT | KNOW BFTWEEN FIFTEEN AND A HUNDRED TIMES AS MUCH
ABOUT JAZZ AS | DO ABOUT CLASSICAL MUSIC AND THE LISTENING RATIO
WOULD ALSO FALL SOMEWHERE IN THERE. | HAVE MY BLIND SPOTS IN BOTH
FIELDS..++BEETHOVEN AND BASIE, BARTOK AND THE MODERN JAZZ QUARTET...
INDIVIDUALS ALMOST UNIVERSALLY ADMIRED BY THOSE WHO SHARE MY OTHER
LIKES., STILL, | CANNOT PROVE THAT 90% OF THE SIGNIFICANCE OF F|THER
FIELD IS WASHING OVER MY HFEAD, |F THFE ACCUSATION |S LEVELED BY SOME-
ONE WHO HAS DONE SUBSTANTIAL MORE LISTENING OR STUDY IN EITHER FIELD
THAN |. BUT |F YOU RESORT TO THE ARGUMENT BY EXPERIENCE AND SFN|OR-
ITY, YOU ARE MFRELY REVERTING TO THE OLD *AUTHORITY' GAME, SLIGHTLY
CAMOBLAGED, AND | HAVE EXPRESSED MY OPI{NIONS OF ALL AUTHORITIES |N
THESE PAGES BEFORE,., UNDER SUCH CIRCUMSTANCES | FEEL THAT (F AN
INDIVIDUAL DIFFERB WITH YOU [T IS HP TO HIM TO CITE CHAPTFR AND
VERSE TO SHOW WHFRE YOU ARF WRONG, NOT TO WRAP HIMSELF IN HIS GREAT-
ER PRESTIGE AND MURMUR WITH OLYMP|AN GRANDEUR "|T'S SO BECAUSE | SAY
SO AND | KNOW MORE THAN YOU DO", | FEEL THAT HARRY FAILED TO DO SO
IN THIS CASE AND | FURTHFR FEEL THAT IT IS RASICALLY IMPOSSIBLE FOR
HIM TO DO SO, | SAID BEFORF THAT | DISLIKED ACCUSING HARRY OF SUCH
A TACTIC., WELL, | DOUBLY DISLIKE THE NECESSITY THAT NOW FACES ME,
NAMELY USING THIS SAME UNFAIR TACTIC ON HIM., BUT | SEE NO WAY AROUND




this is page six

ixy it, When Harry says "jazz style is an obvious way of & ing what
the serious musician does subtly" the inescapable conclusion is
that Harry has either listened to insufficient jazz to be aware
of what jazz 1is, or that if he has listened to it he has failed
to do so with comprehension of what it actually containg, 1I'd
originally planned a full=-gcale article in reply, listing the
many Jjazz musicians who perform with great subtlety and delicacy
and also cite one or two classical composers I feel are guilty of
repeated crudities, But since then I have come across a quota-
tion which I believe I will reprint here,...in fact I will reprint
two of them, which appeared together, The first is by Winthrop
Sargeant; "The jazz musician has a remarksble sense of subdivided
and suvbordinate accents in vhat he is playing, even though 1t be
the sloweet sort of jazz, This awareness of minute component met-
rical units shows iteelf in all sorts of syncopative subtleties
that are quite foreign to Buropean mugic, It is, I think, the
lack of this awareness in moot European "clasgsical! musiclans that
explains their well-known inability to play jazz in a convincing
mannher,"” The second gquotation:is from Aaron Copland: "Take, for
example, the stylictic device of 'swingin'! a tune, This simply
meane that over a steady ground rhythm the singer or instrumental-
iste toy with the beat, never being exactly on it, but either an=
ticipating it or lagging behind it in gradations of metrical units,
g0 subtle that our notational system has no way of indieating it,
Of cource you cannot cotay off the bent unless you know where the
beat is. Here again freedom ig interesting only in relation to
regularity, On the other hand, when our better jazz bands wish
to be rhythmically exact they come down on the beat with a trip-
hammer precision that puts our symphonic mugiciane to chame, Thus
an ambience of playing fast and loose with the rhythm ie encouraged
which has tended to cepar=te more and more the American and Euro-
pean conception of musical pulce," These both deal with the
approach to rhythm and tempo but similar points could be made
regarding the other elements of music, as differently imt erpreted
by Jazz musicians and thoce pursuing the traditional serious musie,
I d1d not gquote the above men as !authorities', It would be pos-
sible to do so, erpecially in Copland'c case, if one believed in
authoritice at all but I firmly belicve that Harry Warner's argu-
ments mean more than Sargeront's and Copland!s combined, providéng
they moke more gsense and he hag facts to back them upe, My purpose
in quoting the above wac merely to demonstrate thot Warner's ex-
precced viewe are far fromxx univercally held, by individuals
quite well versed in claesical mueic, 22 wellx ac jozz, and far
from being the absolute unquectionable txmth that come of the more
unquectioning FATAne might have taken it, in view of Warner's
immence prestige in this orgoanization and the dogmatic manner in
which his views were ctated, Actually, I cuwpect Harry's views
are the rerult of listening to Louls Armestrong a few times, Thia
might ceem juetified ac Armetrcong ie not only the beet-known jazz
rmusician but algo perhaps the grectegt crentive figure it has pro-
Auced to date, However, for the past two decades, Armstrong has
teen primarily an entertainer, the jazz content of his music henv-
ily overlarded with showmanship, There is jazz there, but it is-
rot perceptible to the cazual listemer, the general public which
r2ys to watch Louis mug and makes him a very high-priced personal-
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itys 4nd Armetrong plays loudly and with = certain fervent animal-
istic crudity., To many thi~ ie jazz, They fail to realize that
probably less than one-fourth the total of jazz falle into this
category, Ironically, the crudenceces is on the surface, Within
Armetrong hng, on many occagions, crcated art of conciderable

derth and multiple meaning, But you have to know the field before
you can perceive it, Crudity iteeclf can be usced as 2 m~llenble
material and be molded into an infinite variety of forms, ' But

thic i~ not going to be appearent to the person encountering it

for the first, n~ccond, third, fourth, or fifth time, Magy strong
Armetrong ~dmirere never have ceen it, They lack the necescory
musical ear, ~nalytical bent, or mercly inclination, They are con=
tent to be stirred by the power on the surface, Don't misunderctand
the preceeding, Armectrong iz far from my favorite musleian, XNot
everything he does ig ~2t, On the ccntrary, he h~gs recorded such

a large ~mount of tr-ash at variour timees thnt I quit collecting his
Teedrds OVey @ yesr g0y MAledERRtEnS-it tliring  to  kivhenato aurs
thing go concistently noisy for lengthy periodz, no matter how gkill=-
fully donee “When I firct became interccted in Jazz I didn't care
for his playing ~t 11, It took an extrcmely melodic number("Do

You Know What it Menns to IMiss New Orleans"¥ which T =~w him play
in.a movie, to bridge the initial gap, from the cort/of misic I
1iked and the rest same 2 bit 2t a time, When you start liztening
to moddrnist bandes like (they were then, anyway) Kenton, Raeburn,
and McKinley, you have to work back to jazz's roots gr-adu-nlly, But
one of the greatest rccorde of all timec (in the jazz field) is Louis'e
"Weet End Blueg", rccordcd in mid-1928, It will withstand ~lmoct
endlece repetition,.sosbut I recommend you don't aven attcmpt to
Tisten to it, until you've spent at le=rt five yeore of fairly
gtendy lietening to morc contempor-ry ~nd e~cily-ascimilated jazz.
///1 have no quarrel with pcople who dislike jazz, or even those

who refusec to listen to it, I do very definitely, though, quarrel
with thoce who =re ignorant of the media but rcfuse to recognize
their ignorance®and go nround making foalee and micleading stotere nts
2bout ity I will concede this much, howdver, I fecl that, in the
currently performed reportoire, you will find greater subtlety in
clacsical mucic than in jazz, There are severenl reacons for thie,
Firpt, improvieation ic o vital clement in jazz; it is not alwnys
prescent but frequently ise It ie very very celdom preceent in cur-
rently performcd seriour mucic, It stands to renson that z2ny mucic-
inn will h-ve off-moments or off-nighte,...periods when he is not
operating 2t mnximum inepiration-l efficicnecy, The classical com-
poger c~n look back at the notes on papur he wrote at such times,
see that they are below par, ~nd destrov them before they are cver
performed publicly, Thc jozz comporer (who is actumlly the perform-
ing mueician, doing hies composing in front of an sudience, 2s part
of hig job) has no way of er~sing his gl PR COMPO I R0 RSk MRS
lowers the over-nll =vernge of the mucic, Secondly, classical music
can trnce ite roots boack into ~ntiquity, Though Bach is usuvally
considercd the firet grent composer there were many fine ones who
preceeded him, Bach died over twox hundred ye~rs ngo, Jazz was
born less than cixty yenrs ~go ~nd while it h~e m~tured much facter
1t woe not until 2 bit over thirty yenrs ago that o dominating early
figure brought 1t its firet e~rly moturity (in thie case Lrmstrong,
though, nagnin, there were some very fine musicians who preceeded him),




this 1o page eight,

There ~re inferior cl-ssicnl composers, ~nd inferior jazz musicians,
Some of these are unsuccesoful to szt-rt with, Others have = tempo-
rory spmuprious succe-s, influenced perhaps by their own pcrsannlity
or current fade into which their musiec fite; but later it ie pos-
gible to weigh theit contribution with more objectivity and they
m~y be nearly forgotten, if thelr mucic f2ilz to withstand time,

The superior music endures 2and what you hear most frcquently is 'the
cre~am of the crop, But, in two hundred years music there i=s f-r
more to rcelect from than in thifty yec-re,///None of the preceeding
ghould be taken to-indic~t¢ any intent, this fall,:fto alter my long-
etanding h~bit of voting Harry firet in nlmost every poll c~tegory
for which he igs eligible,

I PROTHST! ~- This ie innccur~te throughout, A4s 2 prime example,
at least one > officer h~e never even seen the fanzine in
guestion, much lest obt~ined 2 copy (-nd, if you're re~ding some-
one's F.Pi miling, Clyde, no I don't w-nt one,) This is an excel-
lent exomple of what I wre compalgning about lnet year, before I
décided to run for election, Clyde hag skaoted perilously cloce to
the pornographic in almoct every item he hos' submitted since he
became 2 meceenger, 4and, unless you are the type who thinks scxy
jokee ~re just too ginger=-penchy for worde, and retelling them the
sign of ~ vast intellect, then Clyde's moteri~l has been of minimal
intercet. I ~gree th~t there nre othcr members we could afford to
dispense with even more, but I think trnding Clyde for a waiting-
lister wng g0ood bucineeces.eniis blents about illegnality ~re com-
pletely unfounded, HYHod Evoneg mnde it clear that he desired me to
assume rospongibility for thie prrticulnr decision I wouldn't even
h~ve allowed him the extrn mailing grace thot Bill did,

LARK -- How did I h-ppen to uce a phragse like "anyone who isg
thinking of letting themselves"? Welly I could take refuge behind
my expl-notion in the lagt iesue, when I explnined show I get mixed
up on my tenses, gometimeg, when cutting -tencils, But that wouldn't
ba truey, - Actuglly, ~if "Feda bit complicatedy. * T pay-very Titile
attention to sentence construction and never p2id much ~ttention

to English in school, VWhy should I? I always got stroight A'ssees
even the year, in high school, when I was flunking, or 2lmost
flunking, every subject, I got Al's in Englishesesdecpite the fact

I never liked the subject, I ~lwnys thought studying English o bit
eilly since sverking properly just came n-~turnlily, <2 2 child, I
somewhat smugly assumed this was bechuse I wng roized in o fomily
where proper English was spoken zandy; having heard it from infancy,
iteswas- natumal fo'rame. to Bpehlet that waysend, Tinewer 'cot . started on
bad habits, Now, I an lege sure, My faother'e gr-mmnr often slips,
somewhnt, nnd 1 even noticed ~ few occnsiong, in the last fewgx yenrs
before her denth, wheil my mother would mnke some gloring grommatical
error, which would scnd shivers up my spire, I h~ve no renson to
believe her gromm~r grew worse, with the ye-rs, ~g she wns extremely
alert mentally up to less than half ~n hour before her death, So I
aggume I did henr b~d grammar, on occagion, 2t home,...though all

my brothers nnd sisters spe~k propcrly, Incidentnlly, thot wos my
method for knowing when somcthing wns incorrect,,. if it was baod
English it set my nerves on c¢cnd to hear it, Thnt was my Trenson for
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considering the study of English pointless, Janyone should be able
to tell whaot wrs corrcct, simply by listcning! I might use an occns=-
ional 'ain't' in my childhood,: but always deliberately,,.and cven
that was o bit prinful, But I never once used the almost equally
common childish 'I seen'y I even recall a High School English
te~cher theoriging symp-thetically with her clnes that most people
used 'I seen! because it did sound right, Since I le~rned to con-
struct sentences however sgounded proper to me, it turned out that
there were occasional errors I consistently mrde, simply becausCess
t0 mesee.they sounded right, nnd I almost never examine 2 sentence
to sgee if it is proporly constructed, You will find me frequently
ending sentences with prepocitions.....like the split infinitive and
the mixed metaphor, I con gee nothing wrong in them, However, it is
fairly rare for me to use either of the two lntter,,.I rother enjoy
them when used by othore, however, Therec ~re other examples, but
they do not occur to me now, The confugion of numbers in the example
you cite is one which occurg not too rorely in my writing, When you
mention it & can stop and annlyze the sentence and recognize why it
is incorrect. But my first reaction upon reading your criticism wag,
"What's wrong with that?", You see, 1t sounds right to me. I auto-
matieally apply the verb 'is?! to "the subject 'anyoncessedut the
meaning I had for 'anyone! was plurnl.....so I snded the xzRXEXXE
wixk phrase with the word ‘'themselves' instend of 'himself! which
would not really have conveyed my meaning, since it limited the
stotement to o gingle sex, 4nd gince my 1ittle built-in 2larm bell
falled to jangle when I worded the sentence that way, I blighely
went ahead, completely unconscious of the jorring effect it would
have on others.///Don't share your taste for Ernie Kovaks, I've only
seen him a couple of tires but he imprecsced me as being 2 performer
so desperate to be clever and original that he mnde you (or r=ther me)
uncomfortable simply by trying so hard, I think perhaps my favorite
comic on televigion ig Gorry Moore., I may do o whole article on the
Garry Moore show, gsometime, thougk I don't think it will be in thise
iesues 3Bob 2nd Ray would be competing, were thcy on television,
///Yes, when I wrote thnt picce I was guite aware that most theatres
have dim lights on the sides of the the~tre and th~t it isn't com-
rletely dark, 4nd I coneidered this as an explanation, But it

did not suffice, 1In the first place, this is not true of all thea-
tres, I doubt if mony of you hove g~mpled movie theatres as widely
ng I, I've lived in 45 different towns and =2ttended a1t least oONee.s
usunlly more, in nall thece twwnm save two, plus nattending a good
nurber in towns I wns only passing through, for an evening, or went
to because they wcre nenrby, I have no ide~ of the exact nurber but
it must be somewhere Dbetwecn 200 nnd 500 thentres., nd 2t lenst .
ten or fifteen of these mugt have been of 2 particular desigNe.s..
very long a2nd very narrow (ﬁlwmys n second-run the~tre, but usually
quite clean, nttractive, =nd well-kept=-up....usvally in the downtown
aren of a medium-sized town,...big cnough that spnce was scrace, but
small enough for the theotre to be practical, at that size). 4and
they were completely unlighted s~ve for the reflection from the
screenssolight seeping in from the lobby when the curtaine were
drawn, and those little tiny lights on every fifth row, at foot
level, =o you con find your way., The light from these is negligible
as far 2s sented p-trons ~re concerned, Yet there was no more eye=
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gtrain than in norm~l1 the~tres. In fact, I ~lwnys hnd a preference
for that type of the~tre, over the normal bro~d type., Seemed cozier
~nd more privnte., Thege.thetres never hnd ~ balcony, either, by
the w2y, They ~re prob-bly being clogsed foirly rapidly now as all
nynil~ble gcreen spacc wne in use, mrking them quite improctical for
Cinemrscope., In addition to this, I have wntched 16 2nd 8 mm, movies
many timesesss .most commonly in school rooms where the equipment

was set up temporarily, ~ll blindes drawn, and the room left in com-
plete dnrkness whilc we wrtchedd ..nd we =imil-rly d-rkecned things
for home movies when rel~tivcs brought them over to show, No lights
left on 2t all, 4&and there was never eyestrain, But there ig eycs
gtroin if you try to watch television in the dark, Or 'perhaps I
should have been saying 'eye-poin' each time, instend of ‘'eyedtstrain!
since 1t is poceible these incidents I mentioned were hard on my eyes
even though I never felt -nything painful, But I sure do with tv{
///Been meaning to spenk my picce on bulls for ye-rs and never got
around to it, Won't do it ~t the length I'd planned, but would like
to gy that, as usual, I'm opposed to setting up authorities which
has been done repe~tedly in this crese, with everyone gecming to think
Ballard the only pcrson in fondom who'd recognize a bull if he saw
one, Sure, they're d-ongerous ~nd should be hondlcd with extrcme
eaire, But, 2t the same time, they can be extremely affectionate

and intelligent pets, at lecct when they're young. 4bout the time
they turn three years old, they begin to turn sullen 2nd unfriendly..s
or at le~st that is my rccollection c¢f experiences gle~ned in a child -
hood spent on o dairy farm, during which we rnised, from cnlfhood,
four different bulls, Certainly the fact that they are dengerous

in no wry justifics the deliber-tc boiting of them to their de-~ths

as precticed in bullfights, d&nd I doubt that =ny bull, if intellis
gent enough to choose, would deliberately prefer thnt prolonged un-
dignified cnd when he knew he was being persccuted merely for the
delectation of ~ log of thrill-hungry hum~n morons, If I were o
bull; nnd knew all thot, I think I'd mrke them kill me by lnocking
me in the head, just for spite in order to spoil their fun. .nother
pPointess much hos been mnde ~bout the drngerousness of domestic
bulle, and it'e been st~oted the ronge ones must be much more vicious,
being in the wild state, I know nothing ~bout the bulls used in
bull-fights but I have been told thnt the viciousnegs is ~ trait

of dairy bulls and thnt bulls of the ¥xxx beef breeds (no, I don't
mean steers..,.someconc has to sire them, you know) are relatively
docile, I connot person-lly vouch for this, but If true it casts
serious doubt on xEx ~nothcr of thc arguments of the pro-bullfight
foang,” In .any easey apart from the bulls itselfy it is @, degr~ding
practice for humons to indulge in, and cannot help but be hormful

in dulling their sengitivitiecs, 4fter n11l, it is only a2 =tep from
witting by and enjcying yourself watching a dumb animal be tortured
to sitting by idly,unconccerned, while ~ humnn is tortured,/ /In

case some, who nre not fomili~r with bovines, think o thrce year
bovine is stl1ll an unlicked pups...I should cxplain that cows reach
full maturity ~t the age of two and have rcached puberty (is thnt

the right term?) quite a while before thnt, So when bulls turn un-
friendly it is not a direct result of maturity,
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LE MOINDRE--I don't know enough to gueetién your claims for Toronto
as goes tv and theatre, but I am extremely curious about this state-
ment that Tornnto is the third largest jazz center. Just what measur-
ing stick is used? Number of jazz musicians enrclled in the Toronto
loecal? Number of night spots which regularly feature jazz? Tctal
sale of jazz records, Jmount 6f time devoted to jazz on local broad-
casting media? Or what? I don't know how much jazz is played &n
Toronto but I do know it is given fairly scant coverage by the jazz
magazines,,..lMontreal gets more lineage in DOWN BELT for instance,
Th=t could be because they have a stringer in Montreal but not in
Torcnto, But if it is such a hot jazz town I would think they'd
remedy the omission, A4ctually, one of the most vital measurements

in calculating which is the !'largest' jazz centre would, to me, seem
to be the influence the region wields over jazz as a whole, Obvious-
1y New York is the largest jazz center, with L,A, second, The Los
4ingeles area couldn't begin to contest for first place and no other
area comes clcse to L..s. for second, But third? I'd just assumed it
would be Chicago, prior to your comment, However, I must admit, on
second thought, that while Chicago's place in jazz history is very
important, like New Orleans and Kansag City, it has produced fairly
little of importance in the past couple of decades, But what about
Toronto? Ogcar Peterson may be from there,...I'm not sure of hig
exact origin,..and some new nusiclan, whose name I forget, has been
getting some attention recently. But, otherwice, I can't think of

a single recognized jazz name from that area, and very little jazz
seems to be recorded there,,.at least if it is it is seldom released
in the gtates, 4ctually, I think San Francisco has a surprisingly zzzm
good claim to the title of #3 jazz center, Certainly it's influence
has been widely felt in the past fifteen years, 4 decade and a half
ago the Yerba Buena Jazz Band started the revivalist movement there
and most of the big names in that field, today, were members of that
original grouv,...e2ch now a leader of his own band, I belileve, like
me, you hove little regard for the movement but it has been an import-
ant force in jazz, More recently, three forces came together in San
Franciseco with such success that the effect has been fissioning off
in every direction since, The three were (1), Jimmy Lyons, one of
the nations most influential jazz disc jockies in recent years, (2)
the infant Fantasy record firm, and (3) an unknown musician named
Dave Brubeck, The result is history, d few yeare later a Southern
California musician, Gerry Mulligan, had his first bilg success in
Frisco, received his first big push from Lyons, and reccrded one

of the first two quartet albums for FLNT.LSY, "My Funny Valentine"

on that 1-bel is =till his biggest success, While not gquite so fab=-
ulously successful, Mulligan has influenced jazz even more than
Brubeck, ¥xzm His group fathered (in the same way that Yerba Buena
fathered the revivalist groups, that the Goedman band f~athered the
Jamegsy, Hompton, Krupa, and Wilgon orchestras, and thnt the Ellington
orchestra fathered the Hodges combo) the very successful Chet Baker
RUIRKEEXXARAXXRE quartet and the fabulously imrginative Chico Ham=-
ilton cuintet, Baker's group is of dubious musical value but you
can't just ignore a mon who wins a whole raft of trumpet pclls, 4nd
from the Brubeck guartet came the Cal Tjader group ~nd, probzbly,
eventually a Paul Desmond combo, Meanwhile, such a gargantuan his-
toric figure as Earl Hineos has made San Francisco his permanent
headquarters, while the equally important Jack Tergarden spents more
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time there than anyplace else, .ind the biggest selling Erroll Garner
album of all time was taped, not in San Froncisco, but =z bit south
of there in his home town of Camarillé 2t a concert given by Jimmy
Lyons, (Beg p~rdofi,,..didn't mean to confuse, Lyons lives in
Camarillo, not Garner,) Can Toronto actually match San Francisc

for activity, Boyd? In case anyone bhinks this is region~l pride,
I've been in San Francisco only once...passing through on a train
while fast nsleeps, and for those who setill think all West Const

fans are huddled together in one small area, let me add it would

take me approximately 24 hours to get there by train, I do frequently
listen to Lyons broadcosts, though,

RULL-F--This seems to be thc jazz issue of BIRDSMITH, Every mailing
review gseems to call for comments along that line, The Jazz reviewers
you mention? &8s I think I mentioned, I place Mike Levin 2an easty
first ond Lconard Fet her an uneasy second (every once in a while he
goes wny off-base ns in o recent column in which he indulged in some
ludicrous misrerresent~tion of the modern-traditional wars, 3But
usunlly his judgment is gsound, his vicwpoint broad, his copy chuckle=
some, (Jenn Shep~rd no longer rcviews jazz, by the way), Below
these two there are a number of good solid rcviewers whose work I
apprecinte and find 1ittle fto either criticize or rave madly over,
Wilson would come in thie category, I don{t re~d him in the N.Y,
Times, but he is the jazz reviewer in HIGI FIDELITY, which I sub to,
Hentoff made an initially good impression but my opinion has gradual=-
ly worsened over the ye~rs, The man simply lacks sufficient back-
ground for a top-notoch reviewer, He is always blundering in some
statement of fact, I cntch him in it every once in a2 while and, more
frequently, other critics or musicians call him on it, He's pretty
good ~t ~bsorbing sfich criticism without being hurt badly by it but
the fact remains that he relies on epinion more strongly than knowl-
edge, I give him hig" roints ns a crusader, though, His attempts

te exposc the nnotier forces at work in jazz are very worthwhile and
ghould have been done long ~go, However, hec certainly docs not des=-
erve the pre-eminent pcosition among critice which now is awarded him
by most peoples..chiefly bechuse he 1s chief editor of jazz's most
widely circul~ted magnzine, Cosgs rategs fairly near the bottom in

my opinion, He obviously has patterned himself upon Barry Ulanov
but hets acquired all of Ul~mnov'e very sizoble faults with practice
ally none of the Ulanov virtues, Likex Ulanov he is aggressively
narrow-minded, thinks thnt newness 1s a virtue in itself and that

the fact th-ot anything may have been nround longer than five yearw
sharply reduces its listenability, Hig langusge is considerably
more untempered than Ulanov's, Ulnnov can be insulting but he does
it like 2 gentlemnn, Ulnancv writes welly Coss doesn't, Ulanov knows
his jazz history even if hc doesn't value it, Coss has weak spots
therey Yet Coss is the Test writer METRONOME has left, Th-at is

why I'm thinking of letting my subscription cxpire to it this summer,
When I firet stnrted reading the two mngazines-in 1ate 1945, all
METRONOME record reviews wcre hondled by the "Three Deuces", who
actually were the three co-editors of the mngnzine, George Simon,
Barry Ulanov, and Leonnrd Fe~thcer, Leon-rd went infor more commerw
cial pursuites and cut down on his critical activities, while contin-
uing to run hies "Blindfold Tegt" for that mogazine, Eventual DOWN

.
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BELT lured him away ~nd they've had the feature the post four or
five yeare, Not too long after, Fe~ther returned to criticiem with
2 regular column for them, Then a couple of yenrs ago Ul2nov resigned
his editorial po=ition on METRONOI®, They ~nnounced it wae becruse
of other nctivities but he'd <till write for them on an oceasional
basis, Insteqd, Ulanov popped up as 2 regul~r DOVIN BE.T columnist
the ve?y next issuve, It was only a couple of issues later that Simon,
dean of the jazz critics, resigned his editorshiv,..7ith the game
cort of announcement, He continued #io do a column for the magazine
for nbout six months, but hasn't been seen there for a long time and
now he showes up as an occasional contributor to DOWN BE.LT, alsgo,
His.primgry =activity now, +hough, is running the Jazztone record
club, and o2 good job he's doing, He's hnd it ever zince Crowell-
Collier tool over and it ie far superior to either of the other

Jazz mril=order clubs. So you can see wny mv decrease in interest

in IEBETRONOKE. (I r~tc Simon on the same level ns Wilsonm, by the

way. He's » very sound mnn, but a trifle over-emotional =t times,
He's been so intoxicnted, all these years, with having becen a close
friend of Clenn Miller's, and occnsional drummer for him, that he
has yet to recognize that the MNiller gronp did not play jazz),.

I sucpect METRONOME pnys far less than DOWH BL.T, which would explain
why Coes 1is forced to staff hisg magazine w1th unknowns and beginneriqe.
most of whom ~re de~dly dull, Most expecricnced writer, besides Coscs,
on the current staff is Fran Kelly, a woman who is to jazz what
Forrest Jackerm~n 1g to stf, She's been hovering on the fringes of
jnzz prodom for yerrs and years...criefly had her own record company
(the hideously named 'Frontone'!) and picks up any borderline profes-
gional employment she cnn find, Like 4ckorman, she con't write,

Like clermnan, she gushes over any demigod who enrns his living in
the profession whe's att~ched to, Like .ckerman, she has an over=-
abundance of une~rhcd enthusissm, Like d4ckerman, she is intoxicated
by the ~rgot occasionally cpoken by the ndherents and not only uses
it ~t every opportunity but expands it by inventing new exomples
never used by ~nyone clege, with which she l~rde everything she

writes till it is almost incomprehensible, I'd like to quote a
comple of examples from o rccent article by her, Let me stress

+hat these ~re “bsolutely verbatim, Nothing omitted, added, or
ch~nged, The following ic just one aentence from one of her para=-
ERLpRS. 5 VAt ga W Y0 delCT ¢ his being to the exactitude of
thinzg to ~ T, is so nware (which you c¢~n not always ~ttribute
tot~1lly to the overdevelopment of certain senses)s of ethics that

the crenscs in his trousers of system, ~lmost cback when he sits
downg go punctuanl, ~ny normal (goofing) person like myself looks

like a Mort~l Enemy of Times go con<cious of the questionings =X

on the mo"nlng of certain .fro=-Crban rhythms thot comm~nded that

he didn't want wnythlng written until he complctely okeyed it nox
m~tter where he wnsy so friggered on rhythm itself th-t he really
congidérs it wronp to ever blend or hove gerioug music ~nd jnzz

shnke h~nde togcther in one selectiwn: ~11 this, to me, is indica~-
tive of ~ definite, sencitive, formntive side to his nature that
should ke considcrcd along with his music," X¥nd of =entence, I

dven left the spelling n~long, ' Here is the finnl sentence in the

eame ~rticle, "Grent men become grenter, which, ¢f course, all

fits glovely with the reet of the scoanning," In case you are won-
dering, thcre wns nothing in the article nbout scanning,..which might




this is poge fourtecen

h?Ve made limited sen-e of that eentence, Since Shepards departure,
Miss Kelly hns my vote for jozzdom's worst critic,

QPERuTION CRIF.MaC-~CGeis 1s dnark, but neither short nor in his teens,
us.n_mﬁtter of foet he'll be in his thirties ~bout the time the next
mailing rolls round, I dunno what Ballard looks like except thot

he;i built like a gorilla ~nd his knuckles brush the ground when he
wnlks,

EXXREX QUaBoL inherited the 'u!, White lost out of Quertyiop,

. T ey e e e e e e e e e e R s e e e e

RQUBLING F..P--But I don't fecel exclamatory when I Write OOPSL:, !

Maybe someday I should write moiling revicwe in reverse alphnbetical
or@er: I 2lways gcem to run down nbout h-lf-way through =2nd start
skipping two mags out of thrce whilc writing onec-line revicws on the
rest whigh is o triflec unf-ir to thoge 2t the end of the alphabet,
WhelTH--a11 15 forgiven, I mMiSs yOUs Wrnil, COME T1OMEe e s ssssersonesse
Well, if you con remind me in F.P&4 mailing when I owe you a letter I
c2n do the same,
Hell, I'm even reluctantly willing to exchange t-pes if you've forgot-
ten how to write,
Fe I KKK KR KKK KKK H KK KKK KA FF KT KRR I KK HH N XK
MORSE MORSELS

#Bvery once in o while, just about the time I begin to despailr
at the wry my fellow Britons are submitting to the awful blonlet of
bureaucracy, some village H-mpden rises up and strikes a blow for
freedom and the common m~n, in 2 manner thnot does my he=rt good,

Let me cite an ex~mile, The Central Electricity Jluthority
wished to put up some pylons in a nice gstrnight line, from here to
there, Being what it ig, it sent a letter to this man and to thnat,
stnting its intention to ercct pylons upon his land here, here, and
h8re, trusting to the law nbiding acquiescence of 3ll the addressecs,

Obvious, it-or they-had ndver met 11'Jones, upon whese farm, they
told him, they proposed to erect three pylons, Just like that,  No
friendly diescussion, no enguiry as to M'Jones' feelings on the mattery
merely a statement of intentions, which (quite reasonably enough)
annoyed the man, M'Jones ig a Welshman -how else would his son gain
the n~me of Bryn?=- and Welshmen nre well known to be sturdily inde=
vendent, He said (roughly) the hell with the Central Elcotricity -
Luthority and ExweIyx every lést little bureaucrat in it, Further,
he had a shotgun for any man they might send to erect a - ‘i pylon on
his frrm, He was not kidding,

Unfortunately, this country deplores armed resistance to any but
zn officially recognised enemy, and M'Jones opposition woes squashed by
the police before it had even begun, and the pylons went up, and the
bureaucrnts smiled at each other and had an extra cup of tea each in
ecelebration, In foct, it rather went to their hends and they becnme
high-handed about it, When M'Jones put in a claim for compensation
for loss of farming land, they offered him an insultingly small frac-
tion of what he claimed and then refused to answer any further let-
ters, They even hung up on his phone calls, "™ v
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This was rother B olish of them, for M'Jones is a quite deter-
mined man, and a Welshman, who has thus been gratuitsusly insulted
by English Civil Servants, He rang them once more and told them -
that unlegs he got some satisfaction, he would start knocking down
their pylons where they stood, This threat they chose to ignore, so
out went Bryn Jones with a spanner and a sledge-hammer, to do just -
that and finally the Central Electricity Juthority realised that. . -
one of thecir lovely new pylons was now luanlng at a guite ridfculous
angle, with every possibility of two more joining it, It was,quite
clearly, thecir move, and they must have been just a little uncertailn
of thelr ground because they obtained a court order rcstraining
M'Jones and his son from causing any furthecr damage, ~Presumably
they will now check to find how they stond and what M'Jones can de,
At present it now stands fairly cven betwecn them: one pylon with
a heavy liet to starboard, one order to leave the rest alonc, The:
order is rather a pity, becnuze Bryn had, in a newspaper interview,
said (roughly) "Yes, I donc it and I'm glad, and tomorroW I'll do
another and be even gladder,"

any further result s will be added later, ;

The second blow for frcedom comes from anothc¢r independent, this
time an BEnglishman, You will have read of our petrol rationing,
which has becn coupled -with 2 price increase of 21g (14- tax, the
other shared bectween producer and retnilcr). We were originally
limited to "enough for 200 miles per month", with the opportunity
to apply for suprlementary rotionz, This thing has been opposed by
all but the Treasury, who have reaped somewhere near $75 million in
the first three months--whidh gives you some idea of how much has
been permitted in the way of supplementaries, 8o, one fine Sunday
morning, 2 London cperator began selling his petrol to all comers,
¥BXxx councn free ~nd ag much as they liked,

He was investigatod, within a couple of hours, by a Tolice
Inspector to whome he avowed, "I %now what I'm doing," MNc has since
given intcrviews to newspapers p01nt1ng out that his tanks are full,
that (in his opinion) therc iz no dnmned necessity for any sort of
rationing and that all over the counfry othcr opcrators have been
doing much the sznme but to a emaller degrec and more secretly,

Last among the blows for frcedom comes the editor of the Sunday
Express, This is not 2 poper I particularly czre for, for it is
tiased and bigoted in the extreme, nnd has only the Giles cartoon
in its fovor, DMNevertheclcsg, its editor made some sulphurous remarks
concerning the ration allowed for the people (200 miles per month,
as I was explaining) and that permitted to M,F,.'s, prriy prospectiw
candidates, and political agents~~this was from 800 to 1000 miles
per month, His remarls werc, indeed, no morc thon most of us had
voiced already and, to somc points of view, remarkably mild, Nev-
ertheless, the House of Commons rcge in its dignity and demanded an
apology,

Give the cditor his due, he .printed a perfcetly gentlemanly
apology, in his Sunday Express, This, however, was not enough for
thoge in Yestminster, Reesntful 6f whnt they considered to be 2
deliberate affront to their dignity, they demanded a further apology,
$0 be mrde in person, at the Bar of the House,

No- not in the bar, The Bar of the louse is a specific place,
in the Commons, to which offenders may be called,




this is page sixteen

They must have regretted this, in a way, The B.B.C., which hasg
been accused of Socialist bias by the Consecrvatives, of anti-Socialist
bias by the Socialists, did its best to make sure (every hour on the
hour) in newscasts thut Bvery Englishman kneow that the &ditor of the
Sunday Express was to print an apology; had printed an apology; was
to appear beforc the Bar of the Housc; had appeared before the Bar
of the House, and every time (every hour on the hour) the BBC ex-
plained exactly what the editor kad szid, to be thus treatcd, I
doubt if any Englishman is unaware of all e facts, any where within
the read of B.B.C. oroandecasts, which cover a great deal of the world,

Perhaps I should add this as a fourth blow against burealticracy,
I deeply enjoyed every word of it, The BBC is not, after all, the
0ld Grandma which too many writers suggest, Within the czash limitsg
prescribed by the Treasury, which takes its cut from receiving lie-
enses, the BBC does a good jecb of work, The Third Programme, which
50 many people hw e decried withocut ever giving it a hearing, 1s noi
entirecly the home of long-hnired cxgquisites, nor of short-sighted '
geientiste, Ve have had 2 gcries on Louis Armstrong, and & programme
on Bessie Smith, the blucs singer, Ti.cre have been geveral short
series on the great comedians and somec occasional complete humour
shows, Now, it may well be true that here and therc among the lis-
tening cudience thcrec has been one (or cven two) who have taken the
whole thing with intense¢ scriousness and marginal notes. But, specak-
ing strictly for myself, I enjoyed thcm imménscly, §

Similarly with TV, Both the Comnmicrcial and the BBC gan predlce
figures to show that they lhiave the grentest number of viewers a2t any
specified time, and the most popular shows, 1Ilaria 2nd I have no TV
receiver, so we cannot comment on eithcr side, but what we have gecn
in otle r peoples! houses has not gpceially impressed us with the Com
mercial offerings, ((Not even Eartha Kitt, Bill? v.l.m,)) It is,
perhaps, a fitting ftime t'o point out that the Indcpendent Teclevigion
Authority received o thumping subsidy frem the Treasury n~nd shares
the BBC's Transmitiing masts, That poInt usually gets glogsed over
by the Parliamcntary advocates of ITV, who gloss over so many things
iny theirofficial -utierances,

Since MacMillan inherited the job from Eden, thecre have been one
or twe changes in the government worth mentioning, For instonce, we
have~gots»rid 'of JAntony Hced, & rather unfortunats 8ecretary. for War,
Had he been on top 'of his joby the Sucz trouble would have been over
in‘a matter of hours; 29 it was, "troops arc on their way" was being
announced a couple of dnyvs nfter the thing bvegan, There were no
existing arrangements for the rapid transport of soldiers in emerg-
ency: presumsbly no-one ever considered the lilkelihood of such a thing,
So Head hags gone and our defences are the better for his departure,

You c¢an count a mark in the opposite direction for the transfer’
of Dr Charles Hill to Chancellor of the Ducky of Lancrhster and general
Voice of the Government, Dr Hill is bulbous, flatulent and smugly:
tleased with Dr, Hill, 45 a propagnnds merchant he will, no-doubt,
be most sudsessfull he haos o way with platitudes that will convince.
all the Party nadherents thot tlack =if not excctly white- is- at' least
n yery palc sghade of blue, It is only fair to admit that I hate-his
guts, but it is also true thaot in Churchill's great successful cam~. ..
paign, Hill made heavy points with his observances on the Socinlist-
obeisance to Peron's demands for higher prices for beef, then, as time
went by and Hill was a power in the Ministry of Food, the price rose
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even more steeply, Smnll wonder that Eden's first action on Church-
ill's retirement was to shift him to Postlaster Genernl, Nothing ...
mach happened there apart from arige in cost of'phone calls, telé-
grams , -and the internal cost o0f ‘sending Christmas Cards, It actually
costs morec for me to cend my wife such 2 card than to send one te .
hustralia, I g

So far, Dr Hill has kept remarkably quiet, No doubt the noise
will begin ~ to increase a couple of years from now, in preparation
for the next Gener-ol -Election, MnocMillan intends to sit tight on
Eden's mnjority, steamrolling all legislature through the Commons
by sheer numbers nnd the Party Whips Eden nt least had the guts to
fight his own clection, &t present, we have the highly entertaining
spectacle of Conscrv-tive 1Ps denouncing a Bill so iniguitous, then
méekly voting for it when the Chief Whip points his finger,

The only renlly interesting men in MacMillan's tem are in the-
House of Lords, Lord liillg, the Ministcr of Power-- 2 business man,
with 2an industrial backegrouvnd, trought in te m.ke Power pay, <« most
unusual tre~tment, The other is Lord Salisbury, 2 man of principle,
who will not deal with scoundrels 2nd is, in fact, no longer in the
MacHillan tecom, since he will not agsocinte with men willing to be
friecndly with the .rchbishop linkariocsg, 45 who shall blame him?' The
holy honor is not exactly the type to f£ill one with confidence in
his honesty, 8o Lord Salisbury retires from 2ctive participation
in the 1 escnt Government, but I doubt if we have heard the lnet of
him, Men of principle arc rzre enough in tolitics to be noticable,
and thce Premier who can hove one on his side is a fortunate mon
indeed, MacMillan hnas forgolien wr inciple for cxpediency, and it
rem~nins to be seen whether he was right or wrong, politically, I'll
grant he 1s o tough politician,

Spring, as usual, brought a crcp of strikes in this country,

The shipyard workers bcgan it-- boilermakers, engincers, and casuals,
"My boys come before the coumtry", said the leader of the Boiler-
makers' Union, whose outlook on life is henvily coloured with his
memorieg of repression in the yenrs of the depressionz, and who leooks
upon cmployers as men who ¥ecp 2 special pair of hob-nailed boots for
trampling wpon the up-turned foces of the poor, There nre faulte on
both sides-- no-one cnan honestly dispute that-- but that quote from
Ted Hill really: gets me, ~ThHe menyis®a troglodyte, ’
after the ship-men come the other cngineers, in sclected areas,
There wos no gre~t need for it, because they are not padly psid.- For
that matter, 2 vagt number -of them had no stomaeh for it, but the....
pickets were composed of the thick-hends, And thne average man had
no choice but to stay out. Some of them mannged to get in, the first
morning, ktefore vpicketting began, but that was only for one day, I
got the impregssiony that if the wenther had heen wet 2nd stormy even
the pickets ‘might have becn discouraged ~nd the strike fizzled. cut,.
Certainly I had no special trouble getting in cach day. My firm nade
it hard for their men tc be really resentful by poying them hslf-pay
for the duration of their wnlk-out, Solidarity of the workers is one
thing, but this strike was ridiculoug., If the Minietry of Labours-
MocMillan's one really bright boy, inherited from Eden-- can suvccecd
with his Commissions of Enguiry, we may be a long step forward .in
industrial rel~tions in this country. Remember the name-- Iain
McLeod., He seems to treat both sides alike-~ rather like naughty
echoolktoys. It is auite effective,




thig is page eighteen

of couroe, not 21l the working men =re idle slackers., If they
were, wet'd not be ablc cven to contemplete competing with Western .
Germany, yet we do. &t the moment we arc losing place, but I'm hope-
ful for the future, if lMcLeod can move townrd ending the great exces--
ses of both employers and employcd, 2nd invest the manufacturers with
the spirit of competition rother than mutual agreemert s, If only they
would compcte in the stylec in which some of thc older craftsmen stlll
do, we might gect somewhere after 2ll our troubles,

The nationalised industries ~re gsetting gquite a fair exmmple,
strange as it mry scem, Thc smallceet coal-mining force in twenty
yearsg is putting out record quantitics of coal. Not enough.for our
needs, truc, but more tons pcr month than at any time in our history,
Why? Prive cnterprise refused flatly to modernise the coal mines,
preferring o man with a pick and shovel, ‘Nationalisation has in-
stalled machines to 'an gxtent which would gladden the heart of Henry
Hazlett, '

Similarly, the railways hnve come out in 2 whirl of diesel and
electric transformations,  Stekm is given perhaps twenty ycars to die
out, which will be n pit¥, and a great programme of modernising and
streamlining procedures has begun to’ my off, There are still dirty
stations and cold waiting-rooms, but officiency 1s raising its curly
head at 1last,

In fact, almost the only bnd ceffecte of lationalisntion of the
railways have been the closing of many legser branchlines and the
change to 2 Civil Seryite attitude of promotion by seniority rather
then abilitys, Thisg year, two of the finegt drivers in the country
are retiring, and to take their pk ces ~re nonentities who would not
dream of keeping time, let alone making up lost minutes, Un the
other hand, Tecd Hailstone (one of the two) has gsome fine e rform-
ances %o his credit, Tor instance, he left @rqntham (105 niles from
London) 24% minutes late on one occasion with o full load, =nnd put
his 44 to such good work that he arrived in London 4 minutes carly,
I've the timing shect %o prove that performance, He'd have been
earlier still but for 2 dend-gtop for signnals five miles out of Lon-
don, San Gingell, his fellow master of the craft, has been known to
deliberntely drop time on the first half of a journey for the sheer

pleasure of making it up on the second half, The two, each from 3
different line, h=ave been clogc friends for aobout seven ye"rs, hQV1ng
one gtrong subject of conversntion -- steam locomotives,

Maris and I are now almogt independent of commercial trﬁnspor
and hope to complete the frcedom when we con fit a didecar to my
motorcycle, . Judging from Brando's "Wild One", the .meriecan 'attitude
to the gport is quite unlike that over here, where the mortor- cyclist
is respectable, law-abiding,and a great source of incomec for the
Chanc ellor of the ExXchegquer, We = Marin and I - would like to trade
in the Matchtess for a Vincent Black Shadow or something similar, but
the price is prohibitive, So I takc my wife bechind me until the cside-
car can be fitted,

This sors of mobility ig valuzble in Englfsh traffics: The single
track enables m& to move to the front of any line-up of traffic lightg
or other stoppoge, Other motorgsts do not exactly approve, but the
volice .are foy¥yourable on the grounds that it keeps the traffic float-
ing bettcr if our supcrior =zcceleration can be a2t the front when the
all-clear shows
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So now, when we got to a show, we go on two wkeels (the power
comes from 30 cubic inches in one cylinder) for greater accessabil;ty
--front dootr to the street behind the theatre,

The best news on the entertainment frent (my point of view) is
the return of Fantasia for a limited season ending in May, I took
Maria for her first visit (my fifth, I think) and she was suitably °
impressed, but slightly discouraged by the available seats (six rows
from the front) and the fact that this is in Superscope, which dis-
torts the close view, But the music was, as ever, enthralling, I°
prefer the Badr to be played on the organ,for which it was written,
but the Stokowski transcription for orchestra is excellent, Renew-
ing acguaintarnce with this and all the others was most Ffefreshing,
and the Stereophonic Jound innovation is, on the whole, a glight
improvement,

L couprle of weeks earlier we saw the filmed "Three Men in a
Boat', (with some slight alterations from the book), Our combined
opinion is that, if you have not read the book, then you will surely
enjoy most of it, The ending is a trifle weak, but the Three Men
are well chosen and most of the really funny episodes have been
included, If you have read the hook but are not absolutely fanatic
about it, you'll enjoy it just as much-- but the ending is still
weakly contrived, We had come lovely laughs there, though, Maria
was holding her sides through some scenes, 4nd there are three odd
boys, three true veterans, combined ages approaching 240 years, who
vut in a quite hilarious apupcarance as fuddled old gentlemen of Ox-
ford University. I think they are the high spot of the film and
considered their inclusion to be an inspiration, In fact, the com-
pletenesg of their episode, ite all too possible absurdity, tends
to emphasise the way in which the Three Men have been made dig-sim-
ilar, because these old boys put their scenes across with a smooth
rerfection of timing and expression that might well be studied by
the Method addiets,

Life being what it 1is today, most of our entertainment is light:
egeaples stuff o 4ll the same, inepired by the name of Jean Gnowilh,
we visited thé Criterion to see his "Waltg of the Toreadors", in the
hope of a Message. We came away highly amused and wondering what it
iz that makes a French play about morals sceem just a little out ef
place on the English stage. 411 the message we got out of it was
that the successful helCgoat is a flop as a husband, Not exactly
news., But the thing is worth seeing for the sardonic humour of it,
The randy old General is a pitiful thing, looked at dispassionately,
bat he has 1ife enough in him to be able to sneer at any offer cf .
sympathy, With his repulsive wife admitting her love for his oldest-
friend, with the love of his 1ife (untouched) giving herself to one
¢f his own bastards, he can still put them &ll out of his , mind
at the sight of a new (and pneumatic) servant girl, “Which is the
message? I don't Imow, It must dépend upon the individual, whether
he envicy or pitice General 3t. P€, whose flabby belly is denied by
the youth of his desircs, I'd rather be me, :

There iz a much broader farce on married life--English version-
-further east of Piccadilly, "Sailor Beware", & simple bachelor, on
the eve of his marriage to a little piece of fluff, meets her mother
and recalls the old adage of the daughter's certainty to be the image
of her mother by the time she is fifty, Thc mother here is a lulu of
a character, and I'll swear she exists in every detail, They have
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cooked the ending a bit to show her promiging that she is a changed -
woman from now on, but I'll lay any odds that this newfound humility
lasts no longer than thec wédding bteakfast, She'll be organising and
bullying from the time the bride and groom are changed and recady for
the train, .4nd welcome, ' '
Onc more play., Teahouse of the lLuvgust Hoon has come off as a

result of its transformation "into'a film, . Th its placeg.is another ‘
piece of Amcrican humor, still taking the Mickey out of the 4rmed -
Forces, I tool:x the scattered componente of my family to see it and d‘

we had more than our moneys worth. Good, comfortable comedy, with
plenty of well-loved Jokes and one or two new ones to take up the
stbPain, For me, the title was most appropriate, "Ne Time for
Sergeants",

Maria and I wish to go on rccordx as being of the opinion that
no-one has rcally lived until hc has heard a Mozart Minute played by
the Bala Jurnior Schiool Fercussion Band, There have been no other’
musica2l ecvente of great note, though betwcen the writing of this and
its arrival beforec you the Prom Concerts will once more have come and
gone,

So much haprens between mailings, Our new Frime Minister sworn
in, Your old Tresident likewise, Here and there it is possible to
gee a way through the wood, «nd I am an expectant father, What is
goed enough for the foungs and the Willisecs (among others) is good
enough for us, &ny time the world is not 4n o fit state to bring
children into, it is not in a fit state for grown-ups, either,

P.5,-~M'Jones was fined a not-very-large amount.

4 summons has been scerved upen the gas salesman, Gll the
same, thoughx they toth lose, at least blows have been struck and
others may he encouraged, already the Electricty J4uthority is ncw, &
by law, recquired to give 28 days notice (instead of 24 hours) before
surveying land wherc 1t propoges to erect pylons,

Long live the spirit of the anti-bureaucrat, See you a2t the
tarricades?

--------------------- Bill Morse.

Pl & Sk o e e T 2 o L Dl o o S A S SR RPN R R e 22 E S s ot b i S b R S R R S T
Damn you Danncr! <Can't you kecp your dreame to yourself? Since you
related drecaming of getting color reception on your black-and-white
get, I have had the samec drcam four times mycelf,..and I'm getting
bored with it, Usually the color is rather pale and lacklustre..,.heavy
on greens and oranges lile the old two-color early Cinecolor and Tru-
color movies, <ind it secms rathcer super-imposced on the gray of the
normal picture, fading in and out so that you have to look, close for b
the colors, Not alweys, though, Onc¢ timc I wag not only watching '
the picture on' my set but 2lse in the picture being photograrhed, I

recall comparing the real color with the reproduction., It was a beau=
tiful golden teach and my set vividly reproduce the bright blue-and-

white polla-dotted two-plece bikini of the girl lying next to me,

However, as I said, I'm tiring of your dream., Most recently I even
recalled I'd had the same dream several times earlier and wondersd if

I was dreaming agnain, So I decided to test. I turned the set off and
back agaln, GStill was dn color, so that vroved to my satisfnction

that it was no dream and that Danner was wrong, It is possible to

rcceive color on o baack-and-white zet, =
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