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EDITOR'S PAGE

Our ol¢ printer (bless his soul) really fixed us on the
tast tssus, He took five weeks to deliver a one week
printing Job vhich {® vhy the Peb,-Mar, tssue wvas four
weeks late, This 1ssue is betng printed by Peter Strauss
¢f Pllgrim Press who also dces printing for Elektra, Tra-
fition, Riverside, and lzzy Young's Jagzz Reviev, We are
ronfident that you witll de reading this seamewhers bDetween
the first and fifteenth of Aprtl rather than the middle of
May.

The ¥ay issue of MADFMOISELLE magszine vill feature
mu article by Miss Grace Walaman on the subjeet of Folk
Rusic, To our knowledge thls 1s the first Sime that &
megazine of national dlseribution nes devoted any spsce to
a serious considerstion of what ts happenlng follesusic-
vise 'n this country,

Aside from being late the last I|ssue carried some
miginformation about our starf. Lee HBaring, far from be-
Ing the direcior of advertising, will edit the soucert re-
view section, Thls tssue carrles a review by L=e on the

A, Y.B, Andrev Rowan Summers-New Loat City Ramblers concert.

CARAVAN 15 YOUR MAGAZINE

Agaln in the izst !ssue, wve itelicized a part of
Bob Coulson's letter; where he ssaid, "I suppose you have
to depen! on the material you receive,” Allov us to re-
smphas!ze » very lmportant point, CARAVAN l», (D every
sense of the wvord, YOUN magazine, We run 1t because we

lteve that you, the Pfolksiager, folk listener, the
reader, whoever you are, should have & volce with which
to express your feelings about folk music, On the sur-
face the casual cbserver mignht very well feel that there
tsn't anything to get hot about-.you sing or don't sing--
listen or don't 1listen,

But people do get hot and emotional about folk
songs, and singers, CARAVAN ls the place to alr these
feelings, cpinfions and arguments, It 13 great to prepare
s magezine; Lt gives one a feeling of really doi sape -
thing to plan an issue, decide who wouid be goo O wrlts
vhat, and then badgoer them into getting 1t 1n on time,

It gives one a fine feeling of lmportance to think about
one's favorlite aubject in the fteld and sit down ang
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Sinde ths advent of the soffeo shop in los Angelen
folk muaic has deen thought of hand in glove with the beat
gederstion,

The firat coffee shop in ths lLcd Angeles ares vas
started by a youtg manh py tha name of Herb Cobsn, His en-
terprise, the UNICCRE, vas &n lamediate sensation in the
Hollywood arsa,

Previous to the opening of the UNICGRN, Rerdb Cohen
was an impresario in the folk music line, He apouscred
many wmall concerts in 1Los Avgeles featuring such people H
as Odetta, Ouy Caravan, snd Frank IHsmilton, to name & fev,
Vith the opening of ths UNICGAN Herb naturally snoouruged l
folk singors %o froQuent the place and the UNICOGRR saocn H
bscame dnown 83 & place vhore folk musto could be heard,

Lile thes Bagel Shop in 5an Prencisco, the UNICHN haa
become known as the headguartears of the Beat Goneratiom
which accounts, in part, for the adove mentioned associa-
tion,

Soan after the succeas of tha ON
A nigh ub - ) 5 3 art of Hollyv p
tho naoe of COSKO ALLXY, Rere, such performers Ri Theo
Bikel, Leon Bibd, Darbars Dane, and others Are reatured on
the sZaxe, The atmosphers s fairly ccameroial, &s is the

AR, Cohsn oponad

musio, and the qualtty of ths entertaimment ts the dest

evatlable tn the tine, The URICORN ocatera to tourists,
“beat” types {vhom the tourtsts come to see), and the fol.
oving of whatever folleinger happens (o be singing there
at the time, logan 2nglish, Dick Reoamini, Jimwmy OCavin
and ayself are some of the atngere that have, fraom time
to tima, bheen at the UNICORN, vhen I left lLas Angeles at
Lhe hngfnnmg of Maroh a young fellov with & big wvoloe Dy
the name of Bod Grossman vas singing there,

COZMD ALLKY, on the other hand, caters to the Bollye
vood night clud set mainly, and s fairly expensive,

1os Angelenians wha likad thalr folk music fairly
stralght had a place called the ASE GROVE to go to until
a couple of weeks ago, Enteriainment license 4difficulties
¢losed them temporarily but E4 Pearl. the cvusr, expects
to be open again in the very near future, It would de a
shano {f the ASH GROVE doam not recpen becauas Lt wvea the
only pleace in lLos Angeles vhere folk aingers could present
their material vithout any acosmeroial coating, The ASH
GROVE sudience came to hear ethnic type sounds,

Many other coffee shops tn Loa Angeles (there are
abit fifty of tham now; they all rose up in the last twe

coutinusd on page 19



/Vote o
SINGING STYLES

Recent articles in this magazine on art and folk
music¢ have opened an lmportant area of discussion, How-
ever, they ignored what must be undertaken by anyone
writing eommentary on, or criticism of, folksinging: an
analysis and appreciation of the specific elements of the
artistic singing of folksongs, If we cannot talk about
folk music in terms of lieder, we can talk about certain
elements of singing which exist in both forms of music
and, indeed, in all art, Folksinging can be, and fre-
quently is, a genuine form of first-rate artistry, even
when practiced by unschooled singers, But what makes art?
No one has answered this question, and yet several people
have written about the art of the folksinger or folk
music &3 art, Perhaps this i3 due to a certain confusion
gbout what s folksinger 18, This confusion is, I think,
sown by all this "urban folksinger" and "metropoliten
reared intellectuals pretending to be peasants” talk., The
young singer doesn't know what standards apply to him, and
neither do those who would write about him, The individ-
ual singer who decides to be a performer of folksongs
and something of a folklorist must realize that he 1s a
performer and must be fudged as one, to some extent. He
must adopt some of the standards of the performer and the
conscious artist, in order to create a decent performance
and an srtistic experience out of his material, He cannot
be judged by the same standerds as, say, & farmhand sing-
ing in & field, It has been polnted out that you cantt
judge folk music in quite the same way as other musical
forms, Neilther can the folk performer look to his mater-
ia) in quite the same way as the concert, lieder, opera,
or oratorio singer for that which is the stuff of art,

But he will find simpligity (well, ususlly), sincerity
{but sometimes, sarcasm), and direct appeal (never mind

to whom; that's a study in itself).  What this music lacks
of the artistic ingredient, as it were, is the intelleci-
ual musical values, the profound musical 1deas, to go
along with its emotional values, And since I suspect that
these two elements cannot really be separated from each
other except for discussion, the lack of profound musical

by Peter Jeldmsn

ideas probably means a laok of profound emctional vaiues,
This mey come as & surprise Lo anyone Wwho has besn moved
by a folk mong of emotional force, whether a love song,
song of protest, or vhat have you, but I belteve Lt L»
true: in the abstraot forz of art that is music, the most
direct emotion, the ote most easily underntood, i3 not
necessarlily the most profound, Sincerity, emotion, poetio
wo:dn, end an attractive melody do not alomns make great
are,

Hovever, the folkainger's material vi1] yleld, :n
addition to those elements I mentioned above, something
which will be Just as valuable to him as the compuseris
artistry is to the concert sipnger: at the basis of every
work of art (even im potentia) is the human sxperience
from which it has come. 1¢ achlevement of the artist 1ls
to order and transform that experience into a statsmen: or
ection of significence, as men from Ar!stotle to John Devey
have taught us, Some forms of art, such as that of songs,
require an lnterpretive artlst whose fcb is to recreate
that mtatemen: or asilon, and to interpret it (their prac-
tices over the years have shown tha: It 1s possible to re-
ereate the seame ection or experlence with differing inter-
oretetions;, The folk einger must begin his work by dis-
coverlng exactly vhat t= the experience behinA the song.
He must see what is the relationship of the song to that
oxperience; that Ls, vhat kind of expression of, or comment
on, the exper’ence the soug ia, He must track down the
experience and learm how it affects the human condition,
All this can be done by studying the song carefully for all
the thoughts expressed in Lt, mnd for ell its emotional
values, Investigation nf any baaskeground material that is
available on the song, reference material on the reglon
and time from which it comes, and other songs from that
time and place are heipful. This often 1s a kind of mood,
almost an atmospheret the feeling for 1ife which was be-~
hind the song.

Row that he has come this far, the singer should have
A gretty good idea of why the song exlsts at all; that 1s,
an {doa of what 1s the actlon behind the song, Armed with
the experience and the astatement, he then can proceed to
his next probdlem: hov Ls he going to sing 1t?

I vill not discuss the matter of the “authentic"
rendition vwersus the doctored version, for what I write of
cen apply to either form, Even if the performert!s version
i3 not the true folk verszion, he has a responsibility to a
ntgheg £ind of truath,

suggest that the folisinger 1s going to si
the greatest effect and the highest dogreggof art?gt:;fh
vill 1o fact =reate a work of art where, probably, nono
existed before, 1f he i3 able to recresate the baaic amoti-
oual expsrience and action behind the socg, Only LI he

continued on page 38
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another folk music progrome~---

Radio Station WMPM
2087 Vipnnebtago Street
Madison &, Wisconsin

Duar 3irs:

One of aur listensrs informs us that your publication is
anxious to knov about stationa plsying Polk Muate, We do.
On our Midnight Specisl shov and Niteslite prograsm, ve
feature it, as vell ss a sprinkling during cur sorning and
afternoon light variety programa,

Ve have brosdonst the Oatewvay Singers remote from ths Ti-
ger Lounge (more tiger than iounge) whore they sppeared,
Seoger, Odstta, Bikel, Bidb, Veisaberg and the Gatevays
are amcng the folk artiste vho have appeared live on Above
progrens, We have had numerous locel artists, atudents
and other performers,

otharvise we rely oo recorda and play a pretty thorough
aixturs of all saaples abnd types,

Ve would be tnterested, through your pudlication, in ox-
changing tapes vith other stations using & similar format.
Our Jazz and Polk Muslc showa are vell sponsored, Lnot-
deutly, local record stores report & aharp incresss in
sale of Polk Music since we began these programs,

Wo welcoms Any ideas from you or your readera,

Our operstion is & sevontaen bour per dsy, seven days &
veek struggle, We are striotly FM and have been in oper-
tion for aleven consecutive years, except one day wvhen I
vas late for vork,

We rocentiy featured the Ja)t-Robinson SANDHOG, which
drev considerable mail cooment, The Stete Radio Coumell
and other surveys indioate an approximate audience of be-
tween §000 and 7500 on nights ve highlight Polk Musie,

Ko, the station is not for sale,
Best Wishes

Marik Burns
Program Director

and @ new folk music center

Gerald RecCabe
3015 Pice Boulsward
3anta Monioa,Caltfornis

Dear Biily,

At your suggestion Itm vriting to tell Carevan adout our
nav Polk Music center,

My vocation is the design and manufaoture of ocont
furniture, I jointly own a shop tn Santa Monica vhare I
do my own manufacturing,

I becans intereanted in folk music four years through theo
tnfluence of Bess Haves, DBecause poeople in Bsss' glasaen
knev that I wvorked with vood they often asked ms to repalr
thelir {ustruments., I would, on occasion, find old instiu-
monts in Goodwil)l Stores eto, and restore and sell thom,
After doing this for about two years I found myself with
tventy-f'ive gultars, about eight or tem 5 atring banjos,
and misc, wandolins,

Tvo months ago I found both businesses had rosched & mro-
portion vhere they vere no longer compaAtible with sach
other, I opensd the guitar shop on December 12th, 1959
and grested about 200 people with hard cider and folk mu-
010, At pressnt I import guitars from Spsin, Oermany end
Heoxico plus any domestio gultars of any wvorth, 1 elao
have & good stook of § string bvanjos and mandolins,

Ed Kahn is in chargo of tho Folk Music dopertmsnt, We
have & very complete stack of Polk Husic om the popular
iabels plua eome lesser kmown labela auch as Bay Concerta
and others,

Guitar and dbanic fastructions are given both in groups
and ind{vidual lessons,

It 1 my hope to make the store a8 oenter for Polk Musio
{n the Southorn Cslifornia Area,

Stnoersly
Gerald L, MzCabe

n
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THE

FOLKLORE CENTER

110 MacDougal St.

N.Y.C. 12, N.Y.

offers the largest, most
varied collection of old
and new books on folk-
lore, folkmusic and jazz

1.
28

Wilson. THE COLLECTOR'S

in America.

Johnson. JOHN HENRY:

9.
JAZZ. Traditional and Swing $1.45 Tracking Down a Negro
Lucas. BASIC JAZZ ON tegend. 1929 .......ccvereenne
LONG PLAY. The Great 10. Silverman. FOLK BLUES....
Soloists and The Great 11. Connor, BG-OFF THE REC-
Bonds. 1954 .......cocvciinieens 2.50 ORD. A bio-discography of
Harris & Rust. RECORDED Goodman .eeiiciereiresinnns
JAZZ: A Critical Guide...... .85 12. Wante. V DISC CATA.
Charters. JAZZ: NEW LEOGIERE S . .
ORLEANS. An index to the 13. Feather. THE NEW YEAR-
Negro Musicians. 1885-1957 3.00 BOOK OF JAZZ. 1959........
Lomax. MISTER JELLY ROLL. 14. Grossman. THE HEART OF
Qut of print classic........e..r 1.75 R K T
Shapiro & Hentoff. JAZZ 15, Odum. NEGRO WORKA-
MAKERS. 21 who infly. DAY SONGS ......ccccovervenee
enced] JOZZ .....uieiitiseens 1.95 16. Harris. THE STORY OF JAZZ
Grissom. THE NEGRO 17. Stearns. THE STORY OF
SINGS A NEW HEAVEN, DAZL BN, N 5 A5
45 songs of worshipping 18. Hughes. THE FIRST BOOK
Negroes in Kentucky. 1930 2.00 OF JAZZ ....corccanvaorrorsacs
Puckett, FOLK BELIEFS OF 19. Stilwell. RECORD DATING

THE SOUTHERN NEGRO.
Jazz, Voodoo, Charms,
Omens et Ql....uceierieevrininns

CHART I. Labels prior to
2300/ . N——

Tha Folklore Center
110 MacDougal St

Plaasa send the following items, post free,
as clrcled below, Enclosed please find my
check [] or money order [].

1234567891011 12131415

1417 18 19 |
Name . ....corevvvsccrescacrannnese |
N |
Civy.......... Zone. .. .. State. .. .....

Please send me your free Agpril list (]

NY.C. 12, N.Y.

_____ —l

5.00

3.50
495

CARAVAN's tiny litwary has deen
anriched with a copy of the Joe Hill
¥emorial Bdition of the I.W,¥W, Song-
book. Laest month I sang "Ple in the
3ky " on Les Claypol's radlo program T
in Los Angelea, Mr, N, J, Dsborn O
heard the program and attended a oon-
cert [ gave in Claremont thie next week,

He brought along a oopy of the
IW,W, Songbook and when T expressed

an lnzerest in it he satd hetd send a
a mtorefiim of {t, Mis letter follows, Edltor
-=-Editor LR B

N, J. Osborn
2445 South Kathryn
Pomovns, California

Letter

Dear Mr. Faler,

I decided to do vhat for me ta the generaus thinge-
keap the photo aopy, The reason I attach wvalue to the or-
iginal and have kept it for several years is that I am a
kind of posthumous WoblUly myself, having bYeen on the bum
for a couple of years as g kid and then later on marrying
tnto & family vhich wvas graced from tine to time bY the
visits of a bedroll missionary of the IWW, a truculsat but
deltghtful bechelor uncle vho would stay a veek or two dur-
ing which time ve sang the Wob Songbcok backwards angd fol'-
vards and ltstened to his toothless but enthusiastic ser-
@ons on behalf of the One Blg Union, (It was only later
that j found out the IWN had been dead for at least twenty
Joears

The particular dbooklet came to me through the hands of
a Nev York lawvyer vho investigated the lynching amnt shooi-
ing "inctdent" that took place In Gentralia, Washington on
Rovember 1ith, 1919, Hie report vas published in 1930 by
the PFederel Coucil of Clumches, I have the materials he
saved from this on-the-scene !nvestigation (on-the-scene
ten years after the event, that 1s), and the song book was
one item f{mocluded, 3ince he picked up his materials on the
scene (several nome snap-shots, different slzes and shapes
ahow thils) the song bouk was likely used In Centralia or
Seattle before or after the Armistice Day Tragedy, (I wish
I knew wvho M.E,B, vas--the persvmn with the practical note
on the Toreador Song &3 a tume for militent a!ngersﬁ)'

Ve ove you a great deal for our tape theft of "Ple in
the Sky"®. What a thrilt to hear tt over the air--and when
the recorder was vorking! That lsngth of tape vill never
be erased,

Hope to see you next year Lf you return to Pomona,

N, J. Osborn
*On page thirteen of the booklet by a song "to be sung to

the tune of the Toreador Song" 1s a penciled {nsoription:
*Poo hard to atng, M.E,B."
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WOOoODY
GUTHRIE:

Lessons ke taught ws

by Pete Seeger

"Why are ycu guys scared to be sorious?"

Woody
tathrle dnce asked his frierd, Waiter Lowenlels, when
Wnlier was trying to put sogether some parvdles and

songs for a political camgaign, Walter sayn it wes an
important iesson he didn't forget,

Woody taught us all & iot, Of course, he alwaye
claimed that he oould not theorlze, that e c¢ouldn't
keep up with us and our dooklearning. Ne'd bov out of
an argument rather than get tangled up in four-ayllable
vords, Mt he had a number of sound theories adout song-
vriting, and I only vish ve nad been able to learn thom
pettar, DBecause wa need more songs written today, of tha
kind Woody could nave written,

=r one thing, Wocdy had outspoken sontempt for mere

cleverness. A Joke vas Tins, a pun, n gag -- he put
pienty of humor Info his soags., Bui husor wes not encuph
by itself, There Iwd to bLe sime solid meat tiere, Na in
sa'me of his most rumerous songs, like TAIKIfW DUSTBOWL,
there is an undertone ol bltter reality, In this respect
Woody's songs are like the poems of Robert Burns,

Also, Woody hLad s deep respect for the ballad form,
Fe knew enough about other song forms to choose many others,
but he felt that the old four-line stanza, which told =
stoi'y and slowly unfolded a moral, was as mood 8s many he
couid possibly use, !eny of his most famous songs used
the melodies of earlfer song=, S0 LONG used the tume of
BIILY THE KID, TOM JOAD use® the hallad of JOHN HARU?,
TH. PHILADSLPHIA TAWYER used the tune and basic framewsur!
of THE JEALOUS LOVER Or LONE GRZXEN VALLEY, WVoody satid,
"Itm not sajying some of your bunes from other countirties
aren‘t goed, But I wesn't raised to them, and nelther
were the jesple I'm trping to sing to, So I'm golug tu
use the kind of tunes we understani,”

Woody was not adverse to having his songs sung on the
it Parmdc, but to my knowledge he never wrote a song vith
the Hit Parade in mind. He cous!iere’d most commersisl

musle ren as 8! ick people who didn't reelly kmow vhat
*olts vanted, Hut who folisted thelsr own idez2 of mysie umn
the sountry, #s thought of them the wey an Jklehoms feru-
or tihought of Wail Street bapikers, S¢ Woody put out of
his head the 'dea of making & lot of momey from hs songs,
He'< wilite and sing them himself, and mirieograph coples
from t!me to time, 2nd trust that ir he put together =
song which hit the spot, people would take it up as tte!r
owmn,

And since he {rwnkly agreed that he couldn't tell
which of his songs would be good and which would be soon
forgotten, he adopted a kind of scztter=stion ftechnigue --
that is, he'd write & lot of simgs, on the theory that nt
leest some of them would be goud, For example, when he
went to work in 1540 ms a "Research Comautzant”™ for the
Broneville Publ:ic Power Autherlity, he «rote severa! dozen
aongs. Nearly al! of them have some special cherm. Hul
1t was ¢ne of them, RILL ON, COLUMBIA, valch seens des-
tined to lasi lor generations,

Each "unsuccessfu!" song vas no: a wveste of tilme,
noreover, He could learn from $t, Weody underatocd the
0ld axiom: "There is no such thing 23 an unsuceessful
esperiment.” (Reason: you get elther a pos'tive or a
negative result, In wmithor cese you lesrm.| Henoe out
of the many attempis fw oade, he lesrned enough to write
got songs,

Wfoody had a devouring surlosity, {'11 never ferget
the week he d:scovered Nabelals, and resd througn a two-

ncy thtsk volume, n relatively unexpurgated edition, in
e couple of days, During tie following weeks I could see
Yoody experimenting vith some of the technigues of siyle
that Rabelat's used, sugh a2 persgraphs full of imnges,
silfective after adjective, gotting more and more fantest'c,
4t the asnme time he fought to retaln his owm identity
8s a ropresentative of Oklahom= and the dustbowl., People
thought he was lelitg tensciously bohemilan, vearing blue
lrans tn Nev York City, alaving OQII vhen 1t ves zonvenleas,
Bt he vas just belng 1ike Popeye: "I yam what I yam

I'11 naver forgct the Lime he was hired for tvaniy
¢ollars to sing for a iawvm party, for a wealthy lady ln
Suoks County, Pennsylvan!e. He sang one nong amid all the
cocktall chatter, He sang another, but the chatter still
dtdn‘t subside. In the middle of the third song he stopped
nnt quietly stung hits gultar on his bsek, and on his vay
aut grabbcd up o whisky bdottie tn ¢sah hand, ¥Without say-
ing & vord he natrolled out the door wihlle ite hosZeas stood
opon-mouthed, 1 understand she has stil]l not gotten over
t%.

“That man!" she satd,

Wish we had more like him,

15
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FOLK AND HILLBILLY MU3IC: THE
BACKGROUND OF THEIR RELATICHN

{continued from page 8)

been in use previously to deser'be natives of that area.2
The word vas thought of as degrading by many, especially the
pertormers, from the wery fira:, Hradiey Kincald, for one
wae vill be recognlzed a3 an [mportant gommercial h111b111§
performer, vrote s sincere deounclation of the word which he
pillished Im one of his songboeks, with the suggestlen,_in
#ffect, that "mountain” be used instead of "hillblily".3
But, while some:imes used, it never displaced "hillbilly",
‘hile not all reocording companies used the word, most of
them did at ome t'me or another, and it became by far the
best luaown class descriptive word, primarily because of laclk
of a better substitute, Iost of th® sther phrases used wvere
inept or cumbersome, to sey the leest,

An siiwndt to deiine the ward "hillbilly" has never
been nade, Thls 1s unferstandable, as the commercial :niecy-
sts who promoted the word had little interest in definities
The publlc nov attazhas a rather vague meaning to the word,
put usually has in mind that style of music native tc the
suiture of the common or folk class of white pesple 1n the
United States, and played s stringed instruments. 7@ mors
o:ghtful pevson would probeily chunge it to ", |, , people
in the southeestern United Stat=s”, thus distingulahizg ::
from western music, which had & sepernie develcopment in
meny respects., This distinction shouls be kept, because L1t
is newessary to have words limited gnough =0 descrize thnie
styles if a study of Luis music i to develop withoui boge
Ging down because of asumntic diffieulties > o, then,
yhile =nat people might not meke the distinction between
p1l1billy muszic an? “podern country music®, it 1s belleved
thet tuls ahould also te c¢one. Hence, the completed defin-
ition might Be taken as ‘"that style of music native to the
culture wf Lhs cemrion or folk class of white peaple in the
southenstern United Suates, piayed dy stringed Lnstruments,6
end relatively l:ttle lafluenced by musical developments

2, X, Crichon, "Thar''a Golé In Them Eillbillies," Colliers.
April 30, 1938, p. 24, e

®. Bradley Kinceld, Bradtey Kincald Sonz Book #3, c¢. 1930,

. Exanples: "01d Time Singing snd Playiug,” "0l1d Familiar
gongo", “liative Amerlcen Somgs”, "0l¢ Time Dixle Songs",
01d Zouthern Tunes”,

5, Host of tiie performers ol paat and present have kept it,
8lthough regord¢ companies nLave not, The styles vere quite
d1fferont,

5, The only exepiion is the her=onice, am! perhaps the ka-
z00 I that s cons!dered an Instrunent,

ogeuriag after 1941,"% This deflnttion restriots the ters
to that tdiom of musio to which it was firot applied, anu
dirnot developmente tharefrom, 7The slpo!flicanse of b=
year 1941 vlli hecore evident from later digcussion,

Nov thmt the sepsratton between hillbilly end the ress
of sountry mesic has bee=n thovn. the moat cemmon dLfferen-
tation betwoen "hil1billy™ and "folk™ shouid e examined for
vati{dity, Hoxw have the record companies reigted the two?
This &8s importans, for the record compantes reletion vas
boun¢ to heve much infiluenre on public thought, Their use
of "htilbilly"®, “coua’ry®, "fclk”, msnd vhatever other des-
scriptive teyuinology they used rected strictly aleng com-
mercial 1imes, In was ‘n the eariy 1940's that regord oox-
santes firs: sterted releasing recorca for “"peopie whe 1ilkm
folk music®, And tt was not untill around 1950 that this
type of mater'a) began %o Le relemsed in quantity, By "peo-
ple wvho like folk music” is= meant those, generally of vrban
oaciground, vho simply enfoy listening to folk musle, or who
ilxe to study 1t, and consequently who buy the records, The
rogar?d menufacturers have marketsd this type of music wnder
the heading "folk music", While cthe songs are usarly alwagu
reslly folk songs, the performances on the more commercizl-
1zed labels are more often than not far from aubthentic, Sv-
en on the folk specialty labeo!s, non-folk om:erlal and per-
formances, while clearly stated as such, heve a tendency to
becomr confused in the publiec mind with foly material, It
has been shown that the record industry uced the word “hill-
billy", “country", or whatever substitutes the partlculer
£irm chose under which to market records preduced for the
cormon or folk class of people., The use of thia diffexron-
L:ation, while grobabiy naturai and necessar; [rom the re-
cord eompanies® atandpoint, c¢an ssuse smnon confusion, The
remuon becones obvious when it 1s realised that cost esar.y
"hellbilly” racorcs are much oloser to true folk 1n style
than the so-cailad "folk" records 1ssued todey, and ai ‘east
noerly as close in oontent, If for no other reason, this 1o
vezsuse the "hilibilly® records vere porformed by people !n
¥hose opulbure the matertal (1.,e, 2ongm) extsted; whereas
nnat "folk” reoorda sre performed by urban folk singers who
‘mitate folk style, Thia is an !mportant. conaept o under=-
stant, and will be discussed further later, 3But thls s no:
tke oniy reezan %islis il fferentiation can cause confusion,

In many oases the very same masier was released tn the late
20's anff 30's for consumption of the folk* and than the seme
nester ves re-roleased under tie heading "folk" for “"people
wun 1lke falk musice”.? To mave this dtstinctton on bhe hes-
s of ‘ntent of the manufegturer leads only to ebsurdity,

Ye: this ts standard in the industry todmy, and vill probably
continue to be out of necessity, (contlnuod on DABA2 )

r. Ezamples: Brunsvick LP "Listen to Our Story™, Poliovays
LP “"Anthology of American Folk Mustc”®.

1
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February 28, 1959

The Horthoru California Polk 3ong Sovlety 13 the nev-
est sddittion to the Bay Area folk music boom, Its purposs
ts “to promote !nterest in folk song and to establish e bet-
ter understanding ameng the gensral public of folk song,

Its functions, history and signiflcance," Headquarteras are
in Berkeley with regular activities scheduled in Palo Alto
and 9acramento, The Soclety began with a folk song ccucert
on February 22 |n Berkeley. The rrogram featured the larg.-
vat number of singers to be presented in ome foncert Ilo ihe
Bay Area: Jim Stein, John Michell, Ray Price, Dave Freder-
‘olson, Miriam Stafford, Jo Wernham, Godeane Emgle, Don
Zwelp, Janet Smith, Deena Zonlight, Rita Weil, Barry and
Helen Olivlier, Wayne idgith, Charlie Stivers, Connie Bowen
anc B, J, Dennis, Flve bundred pecople turnad out for the
conoert, In a week’s time the Soclety membership has grovn
1o about forty. Proposed activities for memhers incilude
senthly jem sessions, apeeiael coucerts, publications, social
cvents an!® voreshope, The Society will also sponsor “hig
name” zoncertis apen to Lhke public, Dave ¥an Ronk v!1l con-
dusy the rirst workshop on Msrch 8,

Grece Vent Nowman has been drawing overflow crowdsz for
her bl-veekly hootsnanntes at the Panplpes Music Shop itn 3an
“ranoisco, The ffrst sertles of hoots will end on Mareh 18
vith 3ally Dmvis a3 guesat singer, Ida Hodes and Angelo
‘alvador will begin the second serles om April 15 tn Studlo
¢ io the Fugsez! Bullding., Hoote to follov will feature
Fame Otegoer and Stoner Hawen, Mike and Jo Wernhanm, fa:
Searies and her son, and Jim Stei{n, Zonwvelse Hubbard and
llon! Wells,

Barry Ditvier held two informal Jjam sensions at the
bBerrel im Barkeley this month, Miriam Stafford, Jo Wernham
and Jim Stetn performe:s at the first session. Dave Van
Rouk dropped In &t the Bsrrel quite unexpectedly this weoak
and was enthusiastically recruited for last night's Ilam
sesslon,

1nd Helew are mmwki a nunber of concert ApPoar-
amces thls season, Pobruary 13 they did e concerc of sonss
from around the vorld for the University of Caltforntats
fareign language osrganization, April 12 they will da one
of the series of Palo Alto Youth Concerts amd ¥ay 2 they
vill esing at the College Woman's Clud in Berkelsy,

Miriam Staflford end !mve Frederickson vill do s con-
cert at Los Apgoldes Otete Collage in April,

Mary Ann Pollar hss three conserts scheduled for next
month, On Maroh 1N ahe will present Sonny Terry, Brownie
McGee and Barbara Imne (n Berkeley, Theo Bikel vill sing
in Palo Alto on Parch 19 and Ln Berkeley on the 21lst, Mary
Ann's February 1%th concert was & very special treat, She
brought Billy Faier bask to Derkeley and he wvas at his best.
it wes the finest performanae he has ever g'ven in the Bay

rea.,.

Folk musiec continues to %e reatured at a u.mber of
night clubs in and around “an Frencisco, At the Anxlous
Asp Charlie Goodwin sings folk songes and play= guflar and
the Coaclimen continue at the Murplies “n'on. 't the Kerosene
Club in San Jose » new trio. The Vnylarers, ere making
gone fairly spiri{ted musies In the fNatewey élngers ve'ln,

Sen Franetisoo's educatlionat station, K9ED, ts staring
a folk gusic program on Mersh 17th, Iaure Weler wiil in-
struct and teach folk songs to chtildren much In the same
eunar that wvhe does on der KFPA radic progranm,

Zonwelse Hubbard and Page Stegner

FOLK MUSIC, LOS ANGELES

eontigued (rom page §

yoars) have folk stoging of some type or othar. Clud
Renatssance on Sunset Blvd, usually has a folk singer on
Thursday nights, Jsck Elllott was filling the dill vhon I
left, They a:so have pantomime acts end a jezz group on
veelends,

CARAVAN ocan be odbtained from many bookstores assosi-
ated with coffes houses in L, &4, These ooffee shops heve
been desaribed ss Supermarivets of “wliure, The refercnce
{8 unfair, I feel, bevavse I think that this is the first
time the Superoarikct {des hms been put to a reelly urea-
tive use, The Unicorn, tho Ssh Grove (If It reopens) and
the Club Renaissance all have book stores assoclatel wikh
them ¢n the promises, {(Commo Alley's book store 's across
the street.) They carry the latest in avant-garde paper
hack novels, art books and literary and poetry rovievs,
These establlsnmenis(excepting Coamo Alley) have theatera
in the back or the basement vwiere more formal entertaln-
ment takes place. The Renaiasance theater 1s in the pro-
cess af construction now, Ben Suapiro, an ex-New Yorker,

continued on page 21
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vho ovns ths Ronaissance expscts the theatsr to Lo In ope-
ration late this spring. Needless to say, all these
places have paintings on the valls and the Ash Orove had an
honest-to-goodness Art Gallery in the same room as lts
tables, You could slso get guitar lessons and soting
olasses al the Ash Grove,

Folk mualc thon, {s only & part of the stmoapliers
of thrse places, Each place handles it difforently and no
one of them scemsto have atruck an itdeal vay of presenting
tt., Maving B folksinger sitting around with the patrons
can be an sasy, relaxed vay of doing it unless the patroos
don't foe} 1lke itstening, in vhich cass the folkolager 1is
left to siag or not, sa ho vishes, A favorite otory atl the
Unicorn congerns Locgan English who in @ rit of pique oo A
ratnar nolsy night, stood up on & table snd domsndsd, in
no uncertsin teros that everyons shut up and listen te hlm
sing. Acoocunts vary as to ths effeotiveness of this mea-
oure, ook Roamin?! ssy» that his vocel volume lnoroased
tenfold under the nocessity of making himself heard in the
Unicorn. 30 414 mine, More tdeal conditions exist at the
Aaft Orove where a singor is usually met vith eager allence
from the audtence, (This ts tn the froat roowz of these
plapea. People pay to get into the theaters vhere the
formal entorta‘mment im pressnted and their deportment ts
comparable to sny theater eudiencs.)

Astde from the ociffoe shop soene there are oany folk
groups and alubas in L, A, that meset mare or less regulerly,
But like Los Angelea itaelf, they are spravied oul over an
{sguenas Area and iu the »ix veeks I vam thera I could
hardly begin to find out about them, mich leas visit them.
One vary promising note concerna Bens Haves vho 1a teach-
ing an extenston courses in folk guitar st U.C L.A. and, I
think, another sohool. Beas told me that a good folk gul-
tar teaghesr could get more etudents than he.  or she, oould
handle in a short time,vhteh, of ccurss, indicetes that
folk music ia & thriving sotivity in the ares,

Thia tasue contains & letter from Gerald McCadbe about
his nev folk musio conter in Santa Monloa, I would 1like
to edd that his piace la the momt beautiful I have aseen.
McCabe Duilds all the furnishings himself (ze well as re-
pairipg Instruments),

Dorothy and Charles Chase's Polk Music Center tn
Olaremont, Callfornia, 1s a tiny, back-of-as-real-estato-
office enterprise. They carry instrumente, records, baoks,
eta, Charles Chase repairs and bullds guftars and banjos.

I confess that I didn'’t get to se¢ or hear as much
folk music actlivity In Los Angelen as I would have llked
to, There 1s undoubtedly such more golng on than I spoke
of here, If anyone from Southern California can add to,
amplify, or correct vhat I have said about folk music in
Los Angeles, vrite it down, and send it in and ve'll print
it,

Btliy Faler

THE JORN T SCOPES TRIAL
or
The 01d Religion’s Better After Al]!

A Song By Carlos B, MoAffoe

Befare many of the present crop of pioker
and bangers were old enocugh to travel t.op the i
microphone, Vermun Dalhart had recordsd a tre-
mendous orop of folk and topical songs. It is
oom of the small Ironies of history that Dm}
(his real name was Marion Fry Slaughter. bat
that ts another story) and Hudd'e Ledbetter
looamdm thgir mng; and ballads from the sames
[ o8 and possibly the asme si rs, The
were bormn close to each other 1nng:dds Portih
louisiana, and Harrison County, Texas. The
g;rn b:::l and fleld laborwrs who folloved the
ops sang as they worked d ’
the state line, d e i
-~Archie Oreen
from Caraven, January 1958

Here 1s & song that was popular swo the fo
of William Jennings Bryan during the rumgg'mnhyl::::{ﬁ
Clarence Imrrow loat tha case and Scopes wes gElven & token
sentence for teaching that Man descended from monkeys,

When the furor had died down the song was forgotten
as is the case vwith many songs of & topical nature.

Ou the other hand perhaps this song does linger in
g:m?r ;:me old;b!.:ers. If you knovw oF have ever

o is om another source, write it
gl s AT - dowvn and passa

over
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THE JOHN T, SCOPES TRIAL
or

The Q!d Reiiglon's Better After Al|
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transcribed from EDISON Record #51609-R
Singing, Violin and Guitar,
Vernon Dalhart and Company

From the collection of Lee Shaw

All the folks imn Tennsssee are as fatthful as can be,
And they Imow the Bible teaches wrong {rom right,
They believe in God above and his great undying love,
And they kmow they are protected by his might,

Chorust

Yov may find a new bellsf, It will only bring you grief,
For a house that's bullt on sand is sure to fall,

And wherever you may turn there's & lesson you will leara
That the old rwligion’a better after all.

Into Daytou came a man vith his new (deams so grand,

And he sald we came from moukeys long mago,

fow in teaching hls belief Mr, 3Scopes fourd only grief,
Por they would not let thoir old religion go.

Chorus:

And the folks thoughout the land saw hie house was bullt on
sand,

And they maid, "We wiil uot 1isten mny more,”

So they tcld him he was vrong and it vas not very long,

'Til he found that le was barred from every door,

Chorus:

Oh, you must not doudbt a word that 1s writtem by the Lord,
Fur 1f you do your house vill surely fall.

And Mr, Scopes will learu that whereever he may urn

Trat the nld rellglon's better after all,

N e S S R R R C S E SN

American Jolh Guitar Styles . . . . . ..

Eight Auilientic Americen folk guitar styles
played and swng by Ed Bedeaux, Descriptive
notes expiatin the styles, give background,
dtegrams, turnings, etc, Includes two-fin-

ger ("Travis," "Cotton") picking, three-
fioger styles, dlues, "Carter Pamily”, others,
Jongs include: Steel Guitar Rag, Jimmy Brownm,
the Mewstoy, Wreck of the 014 f97, Big 3Sus,
3aga of m» Guitar Picker, others,
With 1llustrated notes,

1 12" High Fidelity longplay record
Send for free catalogue,

Order from your deaiwr, or write:
POLEWAYS RYECORITY
117 West &6 St,
Kew York 6.




RIVERSIDE RECORDS

Outatanding Albums by
Outstanding Folksong Artists

BOB GIBSON OB GIBSOR!

| Come for 10 Sme - There's a Meeting Hers Tonight BILLY FAIER
(RLP 12-830) (also Stereo The Art of the Five String Banjo
& RLP 1111) (RLP 12-813

Carnegie Concert (RLP 12-816) Travellin' Man
& BoiLF_e or to sing (RLP 12-806) (RLP 12-657)
eat Folksongs

(RLP 12-802)

Oscar Brand, with Erik Darting

OSCAR BRAND: ED McCURDY 7/
Songs That Killled Vsudeville Songs of a Bold Balladier "
® (RLP 12-832) (also Sterec {(RLP 12-828) l;.\IAIJ.\l)
s RLP 1118) The Legend of Robin Hood -/), ‘) /
“§17 J Songs Inane Onl (RLP 12-835) (RLP 12-810) (U f
| s Eﬁ—ﬁm—“&g {oan X Songs (RLP 12-639) The Ballad Record (RLP 12-601)
' N Emerican ng_Songs Berroom Bellads  (RLP12-807)
, (RLP 12-630) and others Q8-> i e
e ED MeCURDY

“ s KENSETH GOLISTEIN .

e e = s M EDWART LEACH e o 1w st

PLUS: motable albums by Cynthia Gooding, Jean Ritchile, , avallable at all record stores, or from
Pegpy Sesger, 3Sonny Terry, Ewan MacColl, Paul Clayton and RIVERSIDE RECORDS
mapy others,,.and & full and unique catalogue of Engliah, 553 West 51 8treet,

3¢ots, Irish and Americen folk material, New York City 19
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CONGERT

The Tarriers, and ether
performsrs, Benefit of the
Folkaingers Guild, Millls
College Thamtre, January 30,

Etght acts made up the
program of this benefit con-
cert, The Tarriers (Erik
Ihrl!.n!, Bob Oarey and Cla~

rende Looper | were hsadliners

vho attracted a large and sym-

pathotic suvdlence, Their per- / LEE ggi%gg
formannes of spirituals and al

vork songs were not anly deep-

ly felt but nlghly peltshed and assured as well, The

blend of voilnes and instruments 13 agreeable snd effective,
The group made & good impression, ard thelr part of the
program could vell bave bean longer,

Winnie Winston, opeaing the eveulng, shoved himself
to be a skilled end sensitlive performer of proamise, Nielsa
Miller sang original songs snd arrangements of considerable
tnterest, Roy Perkeley demonstrated versatility mand wariety
1o bis ohotloe of material and bis performances, Dick
Veisaman vas espevially well recelved for his aomplex and
baunting arrangements, Happy Traum, & bit nervous, was not
up to his usual high standard taut in assurance whilse
on stage, Lori Holland contriduted !nterssting Scots songs,
Pat Poster and Doris 3Stone cvlosed the program with three
duets, The wvhole program was concelved and divrected by
Dick Creemnaus,

Cynthia Gooding and The Shanty Boys. Publle School

41, January 31,

Polk mualc makes atrange bsdfellows, Por her ma jor
¥ew York appearance this season Cynthia Ocoding appeared
in a joint concert with The Shauty Boys (Mlkm Cohen, Roger
Sprung and Lione! Kilberg). Her songs were, as ysual, drewn
from her wvorid-vide repertoire of English, Prench, Turkiskh,

Spantsh and Italisan, 3he wes (n especlally good voloe and
spirits, shoving her oharacteristic power and concentration
from the beginntng of her program, Her devotion to her work
and her respest far her audience were varthy of notice.

The Shanty Boys, frou an unpromising beginning, have
developsed (nto a very sentertaining group deriviag thelir
charm largely from their stage antics, While thelir music
is pleasant and lively, thelr bumor ts the keynote of thetr
sct, One listener hoped in vein that they would join
Cyuthia Qooding fn theilr one caongerted mmber, a beer camm-~
ercial resarded iast ysar; but it wvas absent from the pro-
gram,

The singer originally achsduled for thia date was jre-
sent in spirit when, after the concert, & membder of the
spdtience approached one wff The Shanty Boys with the question,
“Say, vhich ome of you f{s Theodore Bikel?"

Dick Welssmeo and Happy Traum,
Carneglie Hall, February 6,

Cnapter Roomn,

The fifth-floor Chapter Room at Carmegte Hall was
filled to overflowing by the enthusiastic supporters of
Dick Welssman and Happy Treum, wvho have been gaining popu-
inrity recently as teachara and performers of folk musioc,
The program opened with three duets; then each of the per-
formers sang by himself; then they came back togsther to
conclude, ZEmpecially noteworthy were K,C, SPECIAL and EASTY
VIRGINIA by [ick Weissman and the instrumental duet I FEEL
S0 LONESOME, Happy Traum performed MARY ANN and othsr songs
he 13 associated with,

The program also included one of Dick Welssman's exten-
ded compositions in folk style, PINE PATH SUITE for vanjo
and 7oice, This 1s &n Iinterssting work which seacs te
suffer fram the difficulties of large-scale coostruction
In this style, which lends itself tu little tut repetition,
The words of the sung part are unsatisfactory,

The audience at this concert, many of them fotriner
campers, was enthusiastic, thcugh a bit nuisy, Xore than
anything eise this concert indlcated how much demand has
grown up for folk musie concerts in Nev York, especially
vhen presented so conscientiously and (nterestingly.

Apdrev Rowan Summers and The Rew Lost City Ramblers,
Publile School &1, Pebruary 28,

The opportunity to hear Andrev Rovan Surmers in one
of his infrequent appearances a4s a singer wvas insuffiolently
apmeclated by Wew York's entbustasts of folk guslc, fev of
vhom turnmed ocut for £his concert., Those who 314 vere trest-
ed to same of the best performances of Child ballads aveil-
able today, as well as some incisive commentary on the
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songe &nd the singers by Mr, Summers, He sings porfeatly
straight, with utterly simple dulcimer accompaniments vhich,
he adntitted, vere untraditionasl, Since most of his songs
are slov and melancholy, his visely-chosen comments vere
long eocugh and anusing snough to prevent any monotony,
Pram the scholarly point of viev, it may bo noted, scas of
vhat Wr, Susmers said wvas at least Guestiopable,.
vhioh hr referred to as a rare Virginis song found novhars
else, proved to be a wartant of FRET®YY BARO, ome of the
most videsnread songes in the Scuthernm tradition, Perhape
ignorant of scholarly findings, Mr, Susmers muat yet be
given eredit for having honestly studied and collected
these songs 1ia their original culture, And he is a real
perforzar,

Aharing the program were the equally suthenttic, though
sotally different, trio The New Lost Ctty Ramblers {Tam
Paley, John Coben, Kike Seeger). After the expectations
ratasd by thelr suparb Folkwvays recard, the group reroved
to de & DIt disappointing tin porformance, Thoir repertoire
ts dravn from the country music recorded by numerocus a=zall
groups in the period 1920-193% - vhat ve may oall "mre-
hluegress” music, The performances by the trio had great
scouracy and ths authentic sound of the recerds op vhich
thoy model themselves, One oould only have wiahed for more
enthuniamsm or yitslity in the concerted nunbera, Amang the
polo songs, Hike Seeger aatounded some listeners with an
sccompaniment on the tvelve-string guitar {n the gomplex
Travis style, usually thought imnposstibie on this iostrumsnt,

Both parts of the program veres thorsughly enjoyadle,

FOLEIIRGERD QUILD JYMPOSIUM SERTES

The Folksingers Quild has begun 1952 by iatroduoing #
nev periez of informal leoturo-concorts on vericus aspsots
of foilk mualo hold at the 01d Choloea School, 12 Wost 17th
Street, The firat of these was hald on Jan ond and
festured Mlen Stekert, folklorist of Indiena University
and saglistsnt seditor of the Journal of Americen ¥olklore.
With har guitar and hor relaxed, friendly manner she dis-
cusset and performed sangs she has collected frum various
informants and sources, Dhe espoolally emphasiged tho
role playod by folk songs in the livea of poople and mon~
tioned ohildren's songs end games as oxmmples, The genoral
intentton secamed to be to introduce the audience to some of
the scholarly aspects of faiksong,

Tony 3olwvartz, ths folkiorist of Nev York, prossnted
the second program in this seriea on Pebruary 13, speaking
oun the subjeot, "Collecting in Bev York," He proasented
a group of hia amusing, tape recordings of the scunds,
songs and sayings of the people of Nev York, Beginning

One song, .

with the Lincoln's Birthday seaaon, he {llustrated people‘’s
{deas of Atrahas Lincoln, OCther groups of material shoved
the 1ife of a dog owvnor, sayinges of Now York taxiosd drivers,
and other funny anpd touching plsces of folklore-in-the-mmic~
tng, These Xr, Schvert: Teferred to as "graps julce” which
might some day becomn the wine of folklore, He sahoed s
these toucshed on by Fllen Jtekert when he setid that in hia
opinton folklore is oot closely related to people's lives,
even thoee who prufems an interast {n it. To {llustrste
hov close thes relation oan be, hsa played Big Bill Iroonxy's
acoount of the genasts of HBIACE, TROWN and TE, followved
by a children's song., Children, it seoms, have the LTue
“Polk"™ ability to make up songs about sverything in their
1ives,

The third program vas presented on March 6th by Mar-
shall Stearns, professor of English at Hunter College and
historian of jazz, He began by presenting a defintition of
jazz drevo from his recent book, THE STARY OP JAZZ, Then

playing oxcorpta from & numbor of recorda ha t{llustrated
ﬂa melodic, harmonic and rhythmlc lianka from folkaong to
blues end jazxz. 3So much ground vas covered in this progrem
that the listener might have been left a little bresthless,
Not only vocal but elso tnstrumental stytes and influsnces
were treated. It wvas, howsver, & sultable imtroducticn to
the sudbject for the benefit of those vho kmev only the folk
music fleld,

later programs in this series vwill feature Ephrels
Segerman, Welter NoKibbea and inatrumentalists performing
El‘zsabethan susic (April 10}, Jean Ritchie discusaing her
Britiah trip (May 15), and Margot Mayo deacribiug her col-
leoting in the Southsrn Mountains (June 5)

FOLKSORG '59
Jimmy Driftwood will hosdline & "panorams of contempor-
ary folk mnd folk popular muatc” at Carnegle lHnll Friday,
Lyerdl 3 at B30Q P, N, If you d1dn't lmov about it already
ve hope you get this 16 time,




" BOSSES’' SONGBOOK

Tn the ysar 1948 People’s Sonas
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ANYTHING FINE
IN THE MUSICAL LINE

L"CKE“,S FINE MUSICAL INSTRUMENTS

21 SQUTH 14TH STREET, PHILADELPHIA 3, PA. =  LOcust 7-2972
EXPERT HEPAIRING . PRICES YOU CAN AFFOROD

Fimest. Collection of otk dore
nsbuwments ~ Old, Slew, Roxe

She puaxbi.gannomu» q@ﬁié%~uu{p(3xdinna
Wik ship uvuxuﬁumUL o a&*vumnxb ~ 1L5d11'§0t porticulans

pwblished the Feop-
le's So ok, 8 collection of songs, mainly of sopial
content, n7 of these sonas used old religious tunes,the
vords adapted to express the struggles Involved 'n various
causes usually {snd many times unjustly) assoolated with
left wing endeavors,

The BOSSES SONGBOOK, published by Richard Fllington
and collected mnd edited by Richard Tliington and lTave ¥Yan
Ronk (of "Blind Pafferty" fame to early CARAVAN rerders) as
its name implies,i®, in a broad sense s pearody of the Feope
le¥sSong Book, There, howuver, tle sim!larity stops. In-
¢luded in it are songa expremning every possible shaide af
left wing ami radicel sentiments (that s, starting from
where the People's Song Book leaves off},

A much 1msss conmervative People's Zongs might have
printed the RIBALD REBEL'S SONZ, known, up to naw, to very
few pmople as “#laves of Wall Otreet" (which, by the way, I
feel ts a much tetter title), The res. of the songs, how-
ever, reflect anarchistic, pacifistic, socialistic, Trot-
skyite and other similer points of viev,

Most of the material {n tha BOSSES 3ONGBOOK i» direct
parody of union songa, "pro" negro songs, and other sintlar
outpourings of the Peoplets Artists school of foliaingers,
Use 18 also made of a fev old pop tunes; namely the STALIN-
GRAD, GDESSA AND THE VIADIVOSTOX (Atoheson, Topekn and the
Santas Pe), and the RADICAL WHIFFHENPOOP SONO,

The *‘Weartn' of the Qrean' becomes the HANGIN' OF THE
BIACK: *'This land ia Your [and®' becomes THIS LAND IS THEIR
LAND ithn politicians eta,). One song in the book ta di-
rocted stralght at Feople's Artists; HOLD THE LINE te the
tune of 'Hold the Fort' gently chides,

Cho, 3ing a song for People's Artiata
Palladiers unite!
Buy your latest People's Song Book
There's a hoot tontght,

The songa ™un the gamut from i{nteualy esrious atate-
nents all ths way tc light satire, the majority of thom bde-
tng the kind of songa that will be interpreted differently
by every person that heara them, depending on their person-
al politicsel porauasioun, Dick Ellington starss the preface

"A rev siow thinking people seemed Lo got pretty
shook up by the first edition of this 1ittle
booklet, a0 maybe we better start off this one hy
saying in loud letters;

THESE SONGS ARE SATIRES!S"

A tremendous humor pervades the book, It 1s subtitled
“Songs to Stifle the Flames of Discontent", It Ls dedicat-
ed to "Our Constant Companion--J, EZdgar Hoover", The fin-
al touch te & olassic, The last two pages conta'n "Hints
for Begluners" and "Basio Chord Patterma”, One of each
follovw,

Hammering On
(the proper way)

This chord pattern is movable. It can be
played in any key by moving fimgers as

indicated.
C rlf>

-

X" A,

i :
N
(B to mate in 5) ¥ 4

The book is availeble for 50¢ from Richard Ellington,
P, 0. Box 104, Cooper Station, New York 3, New York,
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FAMOUS “MONTILLA™ RECORDING ARTIST MARIO ESCUDERQ AND Mis MoDeL G =30 cova

Uhlimited luxury...in a limited edition

More time is devoted 1o the exterior finish of the “Goya™ than 10 1he entire
assembly of the ordinary fine guitar. We point this outl ¢nly to demonsirate
the care that characterizes the crafiing of this most luxurious of musical
instruments. Consider the sense of well lieing that comes from playing a guitar
so delicately though enduringly buili. Imagine the pleasure of 1the “Goya™. ..
its tone, its finish, its truly fine workmanship and the joys of playing an
instrument with reflexes so obedient that it seems an extension of your will.

Of necessity, a product that is so patiently and painstakingly huilt can he
produced only in limited numbers. H you particularly appreciale such

qualities, your dealer imvites you to inspect
c ’7 01/ BY LEVIN

and play the “Goya™ guitar.
6] West 23¢d St New York City

SPANISH AND CLASSIC M{DELS—
FROM $89.50 To $500.00

Archie Green, who has left San Franctisco
to continus his studies at the Univeraity
of Illinols, sends this letter to our
record review editor,

Arobie Oreen
k02 Van Doren M.R.H,
Champaign, Ill,

Tear Roger,

Your aeslection of the Ritohle, Behan, MacColl, Steele and
Faree recent LPa as examples of folksong in cultural con-
text 18 very good. My personal emphasis might be that
these five performers 1n 1957-58 vers all consciously pre-
senting folksong, Por tbom instruction ves as important
a0 entertainment.

Quite early (n ths history of hillbllly recording a num-
bor of traditional performera presented e sertes of re-
cords coambining soung, skit, instrument, and diction, The
blend producsd rav hmor, It is unlilely that eny of the
participants iused the terms folksong or folk process,
Each of these records vas a rich oross section of culture,

In & series thoy vere oalled “Columbis Rurs]l Drama Re -
corda”, Such titles ast A COAN LiTFFA ATILL IN GYOROGIA,
XICKAPOO NEDICINK 3HOW, TAKING THE CEZRSUS ., HDO KILLIMG
TIME, A NIGET IN A SBLIND TIGER, THE OOUNTRY PAIR, PID-
DIERS CONVENTIOR TR GEOROGIA, eto, wvere used, Artiste
were: 0id Tannsr, Lowe Stokes, Clayton McMiochan, Riley
Puckett, Hugh Cross, etc, (A complets and accurats list
of thess pieces vith recording place and date woiuld be a
eplsndld projeot for CARAVAN)

I must stress that tha early parforsmrs vers not comment-
ing on their enviroment, but wvere re-snacting i(t, even
though: the form vaer ridbald or bhurjesque,

A good transitional ocultural context album was made in
19587 by Merle Travis, FOLX3(OMOR OF THE HILLS, recently
reisausd on Capitol LP. ?.891,

Travie, of course, tncluded songe of his own composttion
vith traditional material, btut sach ptece ves narefully
introduced by a conoine comment ot source or setting.
Travis cannot be pratsed %to¢ highly for his natural oon-
versational style, and avareneas of the function of song
in his own Eentucky childhood,

It*e s long haul from Gid Tanner Co Jean Ritchtie, All to-
gother they are @ rine crew, For thoae of us who listen
they can tell us much about the framework of folksong,

Best of luck
Archie

over
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(Mr. Green was aertsinly right ou polut in his remarks,
thougk the "cultura! context” of which he speaks is of a
diffsrent sort than thaet on which I was commenting, I
woul® like to mentien the cme outstanding omisslom on my
part, the fact that LEADBELLY*S LAST SESSIONS, (Folkways
FP 241-&2) contain rmch mater!el from the mouth of Huddie
that expla!ns where he learned the song or how 1t fit in-
to his 1ife. RDA)

RECORDS

ROGER D, ABRAHAMS
REVIEW EDITOR

(Folkways FW 8725} sung by Pelle

NORWETIAN FOLKSOIWI3
Joner give a fairly representetive sampling of "folkviser
‘rom Tlorway, and im nddition the songs are performed with
due regard to the nature of the matertal, Many are from
varlous localities man¢ nave Been chanced !n pronunciation,
2'nce until revently - and to some extent stil! - Norweg-
an has been aharply divided ‘nto various dialerts of an
extrenely diverae aort,

This group of aunga ranges from the well-known 13th
century “riddlav:ser"?h&l!ad of nobltity, esp, kmights)
BANDIE 0G AROLILJA and ALLE MANE HANDZ FPOTA wvhich were
{nflucnced by the Introduction of the dance from France
in that period to sueh later songs as HAN [ARA SKULLE TTi
SKYTTRI GA and OLA CQLOMSTULZN,

Perhapa the bsat imown Norweglan felksong 1s JEG
LAGDE MEC 3A SILDIG which waa oft-sung because Norway pur-
posely revived ner folk-culture during the 19%% enid early
20th centuries as a means %o encourage nationmliem.

Other songs, such as HAVARD: HEDDE and EG RODDE MET U
are dateless, the latter having a rhyms reminiscent in
plagea of Eddic poetry, rather than folkvisser verse,

Joner's singing 1s pleamant, aAlthough tacking 1in
local pronuncietions. He =!ngs A natlional leanguage set
up to overcome the local harriara, As these songe vere
ané are sung in the greater part of Norvay, this is
acceptable, The listener tm left with the problem of
comprebension, Morweglen, as all other Scandanavian
languages, uses consonants tn spelling vhich dbecome vowels
in pronunciation,

Pred Nakantan

italien folk musio has always been something of a
musiocologist’s headache. The matorial has no clear-cut
national profile of its owm, 2nd It roflects the style
patterna of practiocslly every musical current vithin ths
past 700 or 800 years. Ome of the great virtues of MUSIC
AND S0NO OF ITALY (Tradtttion LP 1030), fleld recordings
made by Alan Lomax in collaboration vith Diego Carpitelils,
is 1ts judleilous selection of material which proves thease
poinis, The 22 items on this dlask range from current near
urban area “hillibtlly” styles {ban? 1, slde 1) strongly
Influenced by Weapolitan sentlmental song to the vestiglal
romaing of nedieval polyphony (side 1, band 6) as found
in remote country towms,

Tt must be sald that the only drawback to the packaze
1s Lomax's somewhat confused jacket annotations, [e has
a way of making a statement which, because of his great
reputation, will be taken literally by many despite the
questionable valldity of much that he says, He i» inacou-
rate at times, especially whua he writes on "folk poly-
pbony” and its relatlionship to the history of polyphony
in general, This 13 particularly trus of his observations
on an "alla campagnola" from Ferrolstto, We says the
atyle "mey represent an imitation of the ipe or an
influence from nearby Albanian communities, What he
failed to notice is tha simtlarity of(the music to cergain
types of organum or to the conductus (polyphomic forms
of the 11th and 12th centurias,

I disagrese when he says the Southeem Italian "folk-
musiclans have found a way of playing the pestiferous
accordtan so that 1t supporte ratbsr than damages thetifr
old tunes." Where the instrument damages the material ia
wnere tt 1s used to accompany non~harmonio musical 1deas,
This particular item {side 1, band %) 1s completely har-
monic in nature and I, therefore, think this sakes his
comment rather superiluous,

Among perticularly noteworthy i{tems on the diak are
% SULFATARA, a Sicilian acng of Moorish origins (eide 1,
band 2), a TRALALERI (side 2, band 7) for unaccoapanted
male volces which sounda for all the world like ona of
Honry Cowvwell's Hymn and ing Tunes, and a delightful
oolisction of bAgpIpé And ahepherd¥s flute and oboe play-
ing (side 1, band 5 and side 2, bands 2 and 9), The
fralaieri, sung by aix voices, ias strongly resmimiscent

eariy-renaissance ftallan oxdrigal ists,
The mound throughout is quite good, and the disk,
but for the notas, can be recommended wholeneartedly to
anyone who would like a comprehonsive aslection of Italian
folk musin tn thelir record library,

Though Canada 1s our olosest neilghbor, both geograph-
ically and culturally, howv precious 1ittle we have known
@bout their folk-tradition until very recently, Some of
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the outstanding folksong collections have been made iu
Canads (notably the works of Barbeau, Creilghton and
Mackenzie) but these have mainly been limited o the
Maritime Provinces (Nowva Scotim, Nevrfoundland,etc,) and
Prenoch Canads, Fev thought that such & highly populated
and oity-ariented provinoe such as Ontario would prove
good hunting for song-seskers, PBdith Powke, who has been
rupning a folk-musis program on CBC for & number of years,
began exploring tals regilon recently, mainly through leads
supplied by letters cceasioned by her program., By report,
“er results nhmve besn phenomemAl. I the scagy and sipgom
Included on her POLESONGS OF ONTARIO (Follwsys ™M 4005)
are apy 'ndication, the reports are completely correot,

It 13 hard teo say whloh are more exciting on thim
record, the singers or the songe. Mrs, Letys Murrin's
singing of MARY OF THE WILD MO(H is an experlence compar-
able in its pure simplicity to the singing of Jeannie
Robertsun, Joe Kelly's GOLDEN VANITY is not only & unique
text, but is alsoc a marvelovus performance, Omne eould go
on like this for many sim!lar performances,

This record is divided into songs of 01ld Wor!d originm
and songs of Canadian beginnings, In many ways the Canad-
lan songs are of greatest interest, though the older songs
are the more teautiful, 7Tn addition, the notes supplied
by the cellector are easy to read, and lmrportent to an
understanding of the musais,

We itook forwvard to future releases of more of Mrs,
Fowke'®s gathorings.

ADA

Jewiah Life "The 014 Country" Ethnic Recordings Collected
snd P8ited by Rutn Rudin (Polkways FS 3801)

This record 1s a good collection of unadorned secular
Yiddish folksong, a mirror of the moclal patterns, reltg-
ious upheayanls, and Czarist oppresston of 19th century
Eastern Buropean Jewa. “The 0ld Country"” is shown in
children's rhymes, love balladas, lullables, street songs,
Lopical songs, Chasstdie melodies, and vedding dances,
Though Mrs, Rudin collected these aongs tn the United
States and Canada, they are vell reprmsentative of the
SZastern European Pale, The nformants were born it the
towns and villeges of White Ruaala, Golicia, Poland,
Ificraine, Bessarabia, and! Fussta, A most imierssting
foature of this collection !s the varied promunclation of
the Yiddieh,

Because the mongs cn the record were collented over
a pericd of approximately seventeen years, the quality
of the sound wvarieas from go¢d to rather puor., The words
of the songm, however, are never chscured even on the
vorst band of the dtse, The accoxpanying booklet contalns
the song texts in Yiddish, Tnglish, and transliteration,

The noies written by Mrs, Rubin give further explanation
of the songs and list the town fyom which the informant
ceme,

All of the selections except 5 WEDDING TURES ON A
FIDOLYE are unaccompanied and a few of the singers, because
of their age, have rather unsteady volces, Many of the
aongs Vi1l be unfemiliar even to the person who 1s well-
acquainted with Yiddish Folksongs, If these facts seem
to deter your tuying the record, you will probably want
something more "conmerctal" - Mre. Rudin's own singing of
YTODTSH LOVE 30NGS (Riverside RLP 12-€47) or Martha
SchlAme's JEWTSH FOLKSONGS (Vanguard VRS 3011), But for
an suthentio sand comprehsnsive picture of Jewviah 1life in
19th century Emstern Purope, THE OLD COUNIHY la first

choice,
Linds LaBove

Eighteen traditional Southern tunes

and songs performed in & fresh and NEw
suthentic style by Mike Seeger, I.UST
Tom Paley, and John Cohen, the

"New Lost City Ramblers,” Accompaniment c“-Y
1s with guitar, 5-string banjo, mandolln,

sutoharp, steel guitar, mouth harp, RAMBLERS
and fiddle, Songs include:

Tom Cat Blues,

Brown's Ferry Blues,

It's a Shame to Whip Your
Wife on a Sunday,

East Virginia,
Battleship Malne,
and others,

12" High Fidelity
longplay record,

Order from your dealer, or write: POLEWAYS RECORDS
117 Weat 46 St.
New York 36
N. Yo
Send for free catalogue
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A NOTE ON SINGING STYLES

(oontinusd frowa pagr?)

can oake this exporlonos specific snough to beliewe $n 1t
himself can !t have any meaning and life for hls mudienoce.
Framed by this emotional situation, by the other factors
of the song's existence that he ban studied, and his kmov-
ledge of the possibilities of vocal teotmique, will appear
ths right plrasing of ths song for 'tz singer, By phrasing
I nwan vhat the singer doos vwith his vords, An (nfinitely
varted art, phrasing begioe vith the bresths, e¢lisions,
and slurs, goove on to the dynamiocs, rhythm and motrical
values, eaphases, and all the nuances and turas of pirease
vhich can be the vooaltmlary of the singer who clicoses to
employ them, It ts thelr phrestng, And the humAn ex -
ence behind 1t, that can make the singing of Marian Ander-
son and Mahalia Jaokson, vhen thay aing the seme spiritual
squally moving. PFor the expsrience shapes and zives 1ife
to thelr phrasing, even though sach approanhes t)ie song 80
difforesntly.

Mentloning Miss Andorson brings to mind anothsr mmoh-
neglected point. In the preceding paragraph, I ussd the
vords, "inmoviedge of the possibliities of vooal teohnigue,”
Here 18 an area of folkainglng vhiol: han been sadly neglec-
ted Ly our tosal sipgers ané oQur oritics,

It has besn said that rolk ningors noedn't have zond
votoea in order to bo pleoasing or exciting in thelr singing
but that it helps. Aotually, that statesent '3 not entirs-
1y realistic anymore, and contains et least one mambiguous
?of.ntt doss the statomedt apply to A perforwmer on s Nev

ork concert stags as well as & priscner at Sugarland
singing into a tape recorder microphone? There are people
who sees to thick that the statament applies to doth,
There are those vho turn thelr pnosea up at any singer of
folksongs vho has a trainad wyoice, and therefore deprive
themeseives of the joys of listening not only to a Madel-
;inn Orey or Elsie Houston, but even to samscne 1ike Buell
'azee,

By owvn feeling on the subject s prompted by the lack
of wusicality and teohnique tn the voices of s0 many of
our local folk performers, (Indeed, this whole article !s
prompted by certaln deficlencies 1ln thelr wvork, as well as
in folk musie criticisa,) Toe asny of them emit ugly
sounds at unomalled-for moments, a circumstance ieh coula
be corrected by the proper tralning and/or practice, Too
few of them ere avare of the variety of tonal textures
that are vithin thelr capabdilities, Is this ares of sing-
tng untmportant or verboten o the variety of tone quali-
ties in the recordinges ol Reverend Davis, or Bascom Lamar
Lunsford, for examplo? The folk performer vhe neglecta
these poapihilities i{m limiting him expresston even further
than 1t i» limited already, whsreas it seems to me that the
artist ts cne vho 1s alwvays looking for greaster freadom,
variety, ap”4 the means to throving off his limitations, I

wnink the young singer owes {t to himsel? and to hkis art
¢ explore every means to that end, 1Is lie afrald thet no
one will take him seriously as a folk singer ({f Ne im too
nolishe?™? Quite possibly. If so, he is deluded, for
he shoul4 know that today no oue takes him seriously as a
folk singer anywsy., The nmateur soctal sclentists have
taught us that the gulf between "rfolkaingera” and "urban
folksingers" 1s unbridgeable,

Of course, I don't propose that the stianger sing folk
songs in operatic style, cr even in [yer-Bennet style,

Nor eam I blind to the fact that s singer can be an artist
without consciously developing his vooal art, or even in
spite of his voice and his ignorsnce of vocal refinement,
T do say that the veoioe can be used to mueh greater effect
by the young folksong performer thesa it te now, if he vill
learn how to produce a meladious tone, and learn the ex-
citing possibilities of a variety of tonal effects,

Actually, it isnft quite that easy; therw’'s much
more that 1is important to know, I would have the singer
bring to folk muste & personal background in all aspoots
of music. I would nave him learn certain things vhich
oome under the general heading of "emsicianship® and carry
over into the instrumental, as well as vocal, area of folk
ma8lc. Moat important is the recognition of the muslcal
1ine or phrase, and what to do with 1t, Mustic that has a
strong beat, as so puch of our folk music does, has & ten-
denay tovsrd the vertical, repetitive, stutiering effect,

The vay to overcome this is to be aware of, and to empha-
stzge, the herizontal line which moves in oppositicmn to
this throbbing effect, while keeping the beat 83 2 pulse,
The musletan wno flces not do this produces muste whick is
olumpy and has oo direction or flow, When we say of a
silnger or insirumentalist that hils music doesn't ao any-
vhere or that !t doesn't swing, this is usually what we
mean,

To be avare of the phrase means alsc that you are
avare of its beginning and end, This brings our attention
to the gquestion of mttacks and releases in singlag. A
recent recording featured & local s!ager whose woloe sound-
ad flat even when he wvas hitting the right notes, sul
soalysis reveazls why this ie so, While it (3 true that
his wolce lacks any tooal color or variety, that there
was no emotional intoneity or exploration of human experi-
ence in nis work to give it any life, and that he didn't
sving, the flatness of nhls voice has a much sizpler expla-
nation., His attacks and releases wvere aloc , 80 mRiob 80
that they were flat, even though the middle of the note
weaes on piteh, This gave a fiat edge to his notes, pre-
0isely bncause his notes wvere flat at both edges, ‘8
kind of fault can be corrected, Moreover, there are sany
different kinds of attacks and releases which can ohange
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ths affect of what 1s bheing sung to a large degree, FKnov-
tedge of this sort of thing ¢» as lmportan: to the critls
as to the performor,

Montion of the bdegi:nning and end of a phrass brings
us hack to the subleot of phraming, for that l!s tie narrov
use of the word, A musica! plutase or & single thought
sxpressed in the words of a song can e destrojyed if the
pinger wreaks up his singing in the wronz place ln order
to breathe, Thls should be one of the first things &
singer learns, along with when to crescendo or ritard, and
so on, But my ear tells me that very few critlecs care
about this whole subject,

But I ax led back to the broadur use of Lhe wvorg,
"nhrasting,"” what the singer does vith hie vorde and notes,
Phrssing that sensitively expresses the human emotional
experience s whal the great artists of npera, oratorio
an? 1tledar Mave had, a3 wvell as untralned artiste such as
Besste mith or leaddbetly, It is a rere gift that cen
come accldentally, cen be helped mlong and developed, or
¢an come in spite of oneself, In order to express &an
emotional expertence you need not actuelly have gone through
tt, if you oen imagine it specifically enough to meke it
roal for yourself without gelng through 1t (don't shoot
President Eisennpver just because yvu want to sing MY
NAME IS CHARLE3Z GITEAUX), And to actuzlly go through the
experience may not necessarily help you if you don't know
hovw to use it aftsrvards, just as education doesn't help
those vho don't knov vhat to do with tt, There i3 no doubt
‘n my mind that genuine ertistry ia, in the long run, some-
thirg which comes from the soul and cannot be taught, That
!s the one area of the artist's creativity from whieh the
critic {» barred, But in all other aspects, Im can go much
f;:thgr, indeed, than our folk music critica have gone, to
this date.

Ao

edltorla.].s {continued rroz page 2)

write about it knowing that you will all read it, But in
the laat snelysis’'this 1is just padding,

Tf you feel that CARAVAN is worth the moner (we
assume you tought 1t) then you can make it worth ten timma
vhat you pay for it by contributing your ideas, gripes,
opinions, whatever they way be, Did you see & coneert
last weekT Send us a letter sescribing it, what was wramg
with 1t, and also what was right with it,

Have you a pet project that you have meen working ou?
¥Write a short (er long, if you want) piece describing it,
You will be ammzed at the number of people that will re-
spond in terma of suggestions, criticism, or Just pistin
‘ntereat vhen they read about 1it,

liave you Jdisgovered a new ba2njo or guitar strum IDat
you would 1lke to share vith other players? Let us knov
about {t, Like pomsts, 1t wiil bear your name forever,

Po you think that you are the only person In your
coennuii sy Interested in folk music? Ten to onnr there are
more and they are probably getting together cnce a wveek
atnglgi their heads off, 1ot us know whn and where you
are, CARAVAR can serve you in any number of wvays, Let us
nmov what you vant ({n & falk muaic megszine,

Here is a good example, PFror the past few months a
fov individuals have besn urging us to have a H!llbilly
record department {n CARAVAN, It 1s a fine idea, We need
blographies of hillbilly performers of the 20s and 30s,

Wa ored dilscographies of thetir recordings. Do you know
sny ©old time racord collectors in your mrea? Find out if
they have any material of this nature that they could

sond in for publication, You will probsdly find that they
pave hagd stuff lying around, or easily prepared ecause
thsy bave beon thinking about it for years but never nhad
sny plane to send 1it,

Fer those who wonder why we care about Hilbilly mustic
see Prod Hoeptmer's article in this issue,

CARAVAN IS YOUR MAGAZINE, WE OET NO PAY TO RUM [T,
¥ YOU LEAVE IT TO u¥ ALL YOU WILL FIND OUT I3 WHAT WE
THINF.. WE WANT T0 EMOV (and so do the rest of our readers)
WHAT YOU THINK,

Further Qomment by lLee Haring

In our iast issue, one of our regular correspondents,
Robert Coulson, took issue with what he aav as an in-
creasing emphasis in CARAVAN on a kilnd of folk music he
does not like. Because others too may not wnderstand ou*
uew edltoriai policy, we have restated it above, We
believe foli m:alic is our heritege From the past, which we
want to keep alive through study and performsnce, Most of
our readers, at least occasionally, contribuis to this
goal by performing in one wvay or another, BDut ve also
belteve that the peculiar nature of folk music demands g
ciear understanding of 1ts variety, its cultural =llieu
and itas traditions., To this understanding, wve suggest, any
tools are approprlate--scholarship and inteiectual study
ap much as !ntuitive sympathy., Further, folk musio 13
vorth 211 the effort we can bring to it, of whatewer king
that effort may be. Far from excluding whet anyone has to
say on folk music from the magazine, we wish to represent
everyone, the scholar as well as the fmn, Consaguently,
we welcome an ever broader variety of contributions from
our readers on any aspect of folk music,

LR
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POLE AND HILLDILLY NUSIC

(eontinued from page 17)

It nas been noted that jittis= attention iias been peid
to hillbLlly music by studepts in eany teld, One might wan-
ger vhy this situstion exists if hilibilly =uaic is in fact
intimntely related to folk musie, Thore are oeveral reasmmn,
Lst a coupar:son 56 drewn with the Cleld of jaxx, Here in s
field quite far romoved froam the field of folk munic or any
other lins of mocademice investigation, Yeot, starting in the
atd 30'a, = steady atreac of matarial cancarning it has ewme
inated from maoy sources all aver the warid, Today ocollego
courses ars devotod to it. Apparently the reasan {s that &
great nunher of puoople 1like to lieten t¢c the musie, Same of
thoa nave bean interestsad enough 16 it and intelligent enough
to do the required ressarch and to write about {t, This nas
not yet ogcurred in the field of hillbilly musle to any degreo,
and 1s just boginning to do s0 nov, Those 1n its main ares
of appesl usually (though ceriainly not alvaysj iack tlie re-
Quisite intellectual curiosiiy, or wvers not sducated encugh
to bo able to do p0, Others vho might have liked the muatio
vere often di{ssuaded by such gecarsl opiuions as that “it ia
only for *hioks'”, "tt's dograding and benoath yowr digmidy,”
and the like. Thia sooial pressure (s atrougoer thao migit
bo imaginad,

Another reason for this lagk of interest 1s probablyan
accident of time. In the early days, even up until about
1981, procoprd campanies mariketed those reoords very covertly
and primarily in one area c¢aly, that of the southern Unlted
Gtates, They were not even |isted in rthe general catalogues,
but only in supplemantary onse, Thia type of musio vao not
even generally imown to exist outatde of this area, A Bruns-
vidk exeuvutive once vrote: "There is in tie Brunswick cata-
logue 8 type of record unlmowvn to mony poople, We cell iier
Jongs from Digte,™ Bo, in the early dejs of foinsong ctud
e studegts, 'n oany crz=3 althouxh aseprisinly aot slveys,
vere probably not even avare of vhat hillbilly wuste wves,
In more recent timea, the gensral purge of Lntersst in folk-
song hms led nmore and more people to study tt, But they
probadly nsver heard the early hilldilly muste and had no
conception of 1ts dewelopment, Those wvwio might have stud-
ied tt probably confused it with aodorn oocuntry musioc, vhioh
in recent years has pushed hillibilly music into the béok-
ground, Az they 41d not understangd thin development, and
it vas wo foreign to thelr personail likes, they disctoaed
1t as,for oxamplc, thleas ocommercialian”™, And thus they
would have tho tendenoy to think that all h12l1billy music,
from the rirot, was also far reaoved from folk mustic, Thus
it !s eeen that lack of study in this fleld {3 not at all
related to 1ts baste verth or conncctfon with folk musie,
tut s due %o many 2ccidental faotore,

e

Hr. lNoeptuer’s artlolo, because of demends of apace,:s
eing presented in two parts, The second will appesr in
the next :ssue,

% Complete guitar instruc-

ELEKTRA tn gg{;:gsi ﬁ'f‘%‘“ ygyn::izs;
-by-s
FOLK ir:;:truct.i‘::?ns—:ndprecordelc:!|

examples of 20 favorite

SONG folk songs % Illustrated 52
page instruction manual

KIT % Spirited survey of Amer-
ican folk music by Lee

. Hays ¥ Extensive data,
Beautifully boxed bibﬁ raphical material,
Special Price; $5.95 and photographs.
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IN FLOWER
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= new collection -8

THEODORE L = % accomipiny 2 :
BIKEL ] o
acclaimed = -

MORE B JEWISH FOLK X3
JEWISH sungs, voL. 1. ™ 3.
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SONGS $4.98 St
-

-

Lovingly intoned by
Ed McCurdy. This
newest group of ribald
ditties from Elizabe-
than England further
explores the intimate
ways of men and maids.
Elektra ~160 $4.98
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JOSH WHITE—
CHAIN GANG SONGS
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SEND FOR COMPLETE CATALOG
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RECORDS famous—end songs that
The Home of made him famous. .. his

most exciling package
in years. Elektra-158

$4.93

Superlative Follk Music
116 West 14th Street, N.Y.
ORegon 5-7137
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TUE MAD
DA PARTY!

oc—
SHE WAS A TEEN-AGE
URBAN FOLKSINGER

Ths White Hatbit, velvet collar on his coai upturn-
ed to fend off the arctlic blasts in Washingtom 3Square, fas-
tidliously tightened his gloves about his fingers,

Inevitably, he reached into his vest for his wateh,
and upon referring to it, exclaimed "Dear mm, it's nearly
7:30 and Allce basan't shown!"

No socner had he made this easa!ly predictable and
compulsive utterance then Alice appeared., She was wearing
tennis shoes, a simple print skirt,and an athleti= sh!rt,
Iter hair, as was heor custom, wws in a golden uncombed cas-
cade down her back, Under ons arm she carried her ralncoet
though the sky was clear, Under the other was a guitar,

“Child", satd the Rabdlt, “this is no wey to dress
for a musical." Pausing for e becond, he added an "Oi:,
Khat would the Duchess say?", whioh 4!dn't sit well with

lice,

"Ny doar flabbit, we are not going to a musical, ve
are going to a Polksing, and that is entirely another mat-
ter™, scolded Alice, who after all these years was begln-
ning to tire of his carping on proprieties,

"Folksing?", queried the Rabbit, ms they strolled
off into the direction of 17th street., “"Yes", sald Altice,
"and our host, the Mad Hatter, will be apbsolutely furious
1f you pull out that watoh of yours.,” "Why, pray tell?",
enquired the Rabbit, somevhat taken aback, "Because ne's
of thes opinton that folk music is timeless, 30 wateh your
Ps apnd @s," Alice rapiled,

house at whiech they stopped was s tall brovm-
stone, ites top floor audidly thelr destinetion, As they
climbed the five rlights of sieps Allce mused that 1t wvas
vury like her fall down the well, only in reverse, Once
at the top, & familiar volce foll on tiie Rabbit's ears,
He excimimed "Dear me, the Red Gueen's !n there and ale's
having everyons executed,”

"Grectous, no," salé Allce, “She'a singing."

"Thanl heavens," sighed the Nabbtit, "Por & moment
I thought I'd bave to tell Aunt Rhoedy inhat her old Gray

Gooss wam reaslly dead,"

A'lTce opened the deor, unsanounced, which upset
the flabbit, 35he threw her guitar and raincoat onto e heap
Rt the bottom of which sesmed to be the Tormouse, "Alice,
dosr,” satd the Red Quesn, "You're just in time., The Jab-
peorwuoky and the Gryphon are go!ng to sing us some of the
Child Ballads, %Womn't that be nlce?" "Yes," replled Alice
wvho had promptly fallen to smearing ¥hat seemed te be &
cream chmose dip on what looked like the =iasing tarts,
The Ambbit wmlked off into another rocm, found a curilous
looking little chair sat himself in it, and fell asleep.

When the two soloists had finlated, the Mad Hatter
took it into his hkead to say "Those are very nice, but a
bit too Child-iab for me.* "They are not!" barked the
Duchess, whose dungarees vere & bit faded, '"They are very
old, and therefore, guite adult,” Piqued, the Hatter re-
torted "That’s not vhat I meant in the lesst, I was say-
ing that they vere more ilke their esditor than the 3cotts
Ballads I knew, "

“Faugh," Interjeoted the Red Queen, "thet's simply
textual hairsplitting, and beeides *gg can't even reed,’

Suddenly fromn cut of the pile of clothes, guitars,
recomjers and paperback books near the door came a gentle
voice, There vas no doubt that it vas the Dormouas,

"What about the cultural context?” he querted, “and wake
me up vhen the discussion 1is over,"

"I say,"” sald the Red Queen, "von't Aabbi: ravor
us with a ditty?" BHer question was 1ike a cosmmand, Rabdbit
brlted upright in the otlier room and immediately began
singing,

"They told me you had deen o her,
An¢ montioned me to himg

She gave me a good character,,,,.”

"Ho, no, no," ecreamsd the Duchess, “That's muoh
to0 titerary to dbe a folkeong, Any fool knovs thet the
vards never rhyme, or hardly ever,"” At this potut the Mad
fintter bagan %o serve taa in cuunning little Japanese cups
without handlies end while everyone was gingerly trying not
to burn thelr finger ends, he put a lsadbelly record on
the phonograph, camplicating mmtters, It became very hard
for the now fully awake Rabbit %o tell vhether the “ochs™
and "aahs® were reactions to the music or the result of
tups vithout handles,

The Rabbit edged over to Allcs, who was cross-leg-
ged In the middie of the ruom, and said, "I think these
songs are very much of a muchness,”" "So do I," sald Altce,
"tatts go to Carnegle Hall. We can just make the Philhsr-
monio, "

*Well, of all the rudeness,” said the Mad Hatter,

"I think this was the stupldeat tea party I've
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ever been to," said the Rabbit as they went down the
stairs, "That's my 1ine," said Alice, "and it was a folk-
sing, not & tea party."”

Peter Chrisafides

has just signed the SAKA ACOUAYE GOLD COAST BAND, We look
forward to thetr first recording, Elektre has elso re-
signed Josh White and the ORANIM ZABAR Israeli group.

CLASSIFIED

Lionel Kilberg reportes that mll 1a straight at the
Square, He has the pormit reguired by the Police leps,
and, westher permittiog, the first Sunday in April wi!
se¢ Washington 3guare overfiovwing with folksingers and
instrunents,

POLK WMUSIC AT HOPSIRA COLLEGE

Hofsta College (Hempstead Long Islend) mill conduct,
as part of a four day music Testiwml, a folk muaie work-
shop and comgert on Sat, May 9th,

Alan Lomax, Jean Ritchile, Frank Warner and Bllly Feler
will be the four panel participants in the vorkshop which
v1ll be held in the morning (10:30 to 12 noon), The public
15 invited to attend and contribute questions and commenta
to the pnanel,

At 1 pm the four singers will present & concert in the
Hofstra Playhouse, At this wr!{ting ve were unable to as-
certain the price of admtssion but it will certataly be
quite nominatl,

EIZKIRA announces & nev release, SONGS PR WEE FOLK, a
collection of folk songas for children by Susan Reed, Miss
Reed and hey adtor husband, James Xaren, nhave just become
the parents of & boy, Heod Karen,

The vorld of “"do-it-yourself® has beon invaded by the
ZLFKTRA CORPORATICON and thelr nev relemse THE PGLE SOHG
XI7. Ths kit c¢ontains an {llustrated guitar tnstruotion
ocourse, s songbook of 25 favorite folk songs snd a 12" LP
recording, The kit vwill be reviowed in our next iasue,

Harold Newman of Hargail Muslic Press anncuncea Ethat Pete
Seegeris Qoofing Off Suillte for rive-string banjo (With gul-
tar and imandolin pieces) has juat been relessad, Thia ta
a selection of instrumentals, mostly benjo, from Fete's
Folkways Recording, THE GOOFING OFF JUITE as well as a few
other tunes that were not ou Lhe record,

Also of some interesd to folk music lovers, Jon R.
Runge's Early English ‘ute Songs with gultar apcompent-
ments is alao available fros Earsail,

Jac Holzman of ELEKTRA RECORDS reports that Elektra

INSTRUCTION

Banjo and Guitar instruction, for beginners and
advanced students, Billy Paier, Box 4, Caravan

FOR SALE

Fine 5 st, banjos, all types, Spec, rates rs, & teachers
perfect cond, Reas, prices, Ben Rifkin KIB-1064 or Box 2

Advertising space in CARAVAN, Write for rate sheet Box 3
WANTED TO BUY
5=-string banjo cese - good condition - Billy Fesier Box 4

CLASSIFIED RATR3: $1 per 1line, per inmserticn.

8tx consecutive Iimsertions for $5,

We forward replies, Address: Classified Box #
Caravan, basement, 54 E Tth treet, ¥ew York 3, K.Y.

Subseribe now, Just 11l out this ¢oupon and send it
with $2 for a year's subscription (six issues), Please

make 2ll checks payable to CARAVAN,

CARAVAN
basement

5% E 7th St

New York 3, N Y

Enclosed find $2,00, Send me the next six issues
of Caravan Folk Music Magazine,
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TRADITION RECORDS

PRESENTS

CLASSIC SCOTS BALLADS
Sung by Ewan MacColl assisted by Pegay WEXI3 (el
Seeger. TLP 1015 R 2SCOTS
“MacColl offers another charming ond Yar
authentic selection . . . irresistible. BALLADS

The New York Times

THE RISING OF THE MOON
Irish songs of rebellion sung by Liam Clancy, Patrick
Clancy, Tom Clancy and Tommy Makem. TLP 1006

“A capsule history of the Irish struggle for freedom . . .
stirring and well worth hearing.” The New York Times

SONGS OF ISRAEL AND MANY LANDS
Sung by Hillel and Aviva accompanying themselves on Shepherd’s pipe and |

Miriom drum. TLP 1002}
“Hiflel and Aviva . . . sing with an innate sense of artistry that produces folk
singing at its bes!.” The Christian Science Monitor

AMERICAN FOLK TALES AND SONGS e DL THE
Told by Richard Chase; sung by Jean Ritchie and Paul St g
Clayton. TP 101 ‘t

. o classic fandmark in the preservation of folk music . i ol
from the American hinterfands.” The SanFrancisco Examiner i .é

LAUGHING AMERICA

Sung by Oscar 8rand and Fred Hellerman

with guitar and banjo accompaniment.
TLP 1014

PIE IN THE SKY
Folksong satires sung by Oscar Brand with guitar and
banjo accompaniment. TLP 1022

“. .. especially recommended for folk enthusiasts

or for those who are interested in hearing o lively
bit of Americana.” The Chrisiian Science Monitor

For complete catalogve write to)
ALL 127 LPs —$4.98 TRADITION RECORDS

131 CHRISTOPHER STREET
NEW YORK 14, N.Y.



	FOLK Aj'IIL niLLBJi i'/ iWK

	another folk music program

	and a new folk music center

	FOLK MUSIC, LOS ANGELES


	THE JOHN I SCOPES TRIAL

	or

	The Old Religion's Better After All I

	THE JOHN T. SCOPES TRIAL

	or

	The Old Religion’s Better After All

	, r , f i? -f r r

	RIVERSIDE

	RECORDS

	3‘vnxht. Codectien, 3retk

	(9loL,3tcur)&aX£


	™ BOJJEX' SONGBOOK

	Unlimited luxury... in a limited edition

	FOR SALE

	WANTED TO BUY


	TRADITION RECORDS




