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on Whieh T vaaally Haas veret 8t T he it T ot Tor Boi0y TRt il Ghe
There is the good o0ld standby which I shall use once again, that is tell you
What you will find within if you presson any  further. First and foremost

there is the second chapter of The Watershed, entitled "The Flight from Man"
and deals with the dehumanizati®® oT art and music and a Search for the
undercurrent that represents the way those arts will be treated in the future.
Some may find the conclusions somewhat controversal and others will not even
See Where they come from, ASs far as the art goes, I have worn out several pairs
of shoes tramping through the major art galleries of the world, spent many
hours Jjotting down notes of Paintings, With music I confess that I had az more
difficult task. Those who know music will observe immediately that I have
confined myself almost wholly to the physical side of music making, and not
entered in any Way into the mode of its composition. I am aware that there is
objection raised to the fact that most of our music is merely a string of
dances, just as I am aware that Some composers are using a twelve note scale.
Important as these things are, I have had to let them be, I had the misfortune
to go to school in a woman dominzted Society Wwhere music and art were things
for girls whilst the only purpose men served in life Was to earn money to

keep a wife and family, and of course make Some rich bastard richer, The lack
of art, of literature and the like, in my life I managed to overcome, but not
that of music, All I managed was to love it very dearly, and of course, learn
Somevhat of its history. The next issue I hope to continue the good work with
a study of literature and language.

The other longer piece deals with Bester's "The Stars my Destination" and
if I think; the deepest piece of science fiction criticism I have yet written.
It may not be the best,

As for the artwork, most of i+ is pretty good, Uhilst there is a lack of
maSterpieces by Bangsund and Freas, there is s Kantor cover and ditto cartoon,
(that's one up on Ben Bova's ANALOG, he hasn't had a Kantor yet), and there
isaKevin Dillon (wow!) a Strelkov cartoon, and z Helena Roberts, All of which
is a pretty tidy offering., Next month (!) we will feature art by such great
names as Dillon, Lindquist, Strelkov and we hope a cover by none other than
Gail Barton. There will be room for other art if you get it to me qui.ckly.

"Muttering in the Hulga" returns with several inconsequental murmurinf
This happy and popular feature cannot really be written by myself as well gs
you, dear reader, could write it, Remember it is you who have the outragous
opinions that you want aired, and to date I have not thought very much of the
idea of charging you for printing them. This could easily alter if I can See
that a5 a good way to make a bob or two.

Finally, I am contemplating standing for DUFF. This still depends. Natzrally
you will all vote for me, even Shayne ilcCormack and Christine ilcGoWwan whe I
ather are also standing. Girls, I'll make you a proposition, you both vote
%or me and I 11 toss up to see Which one of you I vote for. I+ should be -
remembered that these two girls are sveet intelligent young ladies, but in
matiters of DUFF they will %e hopelessly biassed.



aymng.........
home!"

'] believe theyre s
Yenkee go




THE SUFFERING SERVANT

by John J.Aiderson

"s.oehe had no beaunty to attrack our eyes,

no chsrm to make us choose him-

disfigured till he seemed a man no more,
deformed out of the semblance of a man.

He was dispiséd and shunned by man

a man of pain, who knev what sickness was;

like ene from whom men turn with shuddering...."

Isaiah 52:145 53:3 Moffatt's Translation.

The Spiritual Odyssey of Gully Foyle in Bester's "The Stars my Destination. ™
T

3 lﬁere arE her%es ang Heroes. Analysis of the great epics of mankind
eveal a number of similiarities, which despite the most varied circumstan—
ces end adventures of the Hero, have a certain pattern into which?the life
and acts of Ege Hero fit, But the Hero does not live to fit this pattern, he
makes ﬁhe pattern because he pursues some great goal, and the path to that
goal lies through the same land in every case, The path lies through the
same land because the path is a psychological o %

ne, and the hero is g Hero,
not because he does splendid deeds, but because he sought a great thing for

mankind, and, more pertinently, for himself
experience which left him a nobler being,
save mankind from death, Prometheus sought fire and Beowulf saved his people,

It is not coincidence that Gilgamesh and Odysseus and Dante, and a2 score

of other Heroes, visit hell: as we i si
; 3 all visit hell, but th s
"pure and made apt for mounting to the stars.” i ’ sl i

s Went through a great religious
Gilgamesh and Maui attempted to

The greatness of these Heroes lie in the spiritual experiences they had
and which now enriches all human life, They struggled and suffered. To be
dammed is simple and easy, all one needs to do is to do nothing, and that
takes neither sweat nor tears. To some men the visit to hell does not purge,
there is no purgatory. Dante passes through purgatory, but in Homer's day

that place was not known by that name, yet nevertheless it existed, and
the eight long, longing years Odysseus spent on Capypso's isle was a time
of purging vhile the anger of the gods he had offended, siftened. fLs the
Theologia Germgnia explains, "Christ's sovl must needs deSCeninnto hell
before it ascended into heaven. So must also the soul of man."“ This is the
revelence of the Hero to man, to us who build hell in our own hearts and
must be purged.

"The Stars iy Destination"3 will respond well to analysis in the light
of Dr Jung's theories on the Hero.(Psychology of the Unconscious"). The
findings of Lord Raglan ("The Hero™") is that the Hero has a definate sort
of pattern. And with such a pattern Gully Foyle emerges. In his introduction
to "Beowulf" % David Wright says, "For Beowulf, though a hero and a superman,
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is a human being. 'He is a man, and that for him and meny is sufficient
tragedy' % (The~quotation within that quotation is from-J.R.- Tolkieny:
"Beowulfl, thd Nonstere and the Gritice™,) Like Beowulf;, Cully Foyle is "Hero
and su erman" "but Bé 1% also a man, Says Gerald Vani, "The Water and- the
Fire",”. V.. the. struggle is not an external battle, but an inner agony, and
the sacrlflce is a self-s acrlflce...' When Gully Foyle has the long sought
revenge in his grasp, he Sees himself, It is he h1mse1§ that ‘needs punish-

ment, forgiveness and clean31ng. lee Ghristian in "Pllgrlm's Progress", he

discovers. he has a burden on h1s back, an "0ld Man of the Sea" of which he
mugt be rid.

It is this.deep psychology, thls deep splrltual aWareness that turms this
piece . .of science. flctlon into- a great religious novel., The theme is the
greatest of themes, the struggle of right and vwrong, not the struggle against
. ®rong men but the struggle. of a man w;thln hlmself for-his. oWn.soul..Gully

Foyie, ‘who ‘could have geined the whole world, saves his o soul. And the
world was the better for that.

e Hero unrestra1 ed is a menance to the comnunlty. In J J Campbell's

{.af"Legends oT‘Ireland" .We have an aceount of “the “hero—llght" that played

._around ithe head. of Cuchulainn when he returned from battles.os’”
, "The return of the chariot to BEmain Macha presented 2 terrlfylng appear—
,~ance...the terrible fury -of battle was on Cuchulain and’ ‘that hero—llght was
'.--playan anound h1s head, 'so that 1t WOuld go 111 W1th any who Came 1n hls

S0 Olzvia Prestelgn sees. Gully Foyle 11ke a "llghtnlng bolt. "

* When' Gully Foyle is angered his face becomes a flamlng blood«red tiger—
| ‘mask face, (his visage Was merred more th?n any man's") and When the- battle-
_rage is on ‘Cuchulain, he too-is distorted.

We fmnd too, that the Hero, after overcoming a foe, skins it (eg Heracles
. after slaying the N emean lion Wears its pelt.) When Gully Foyle overcomes
Dagenham in the Gouffe Martel he strips Him of his coat and Wears it, then
1ike’ Thor, arms himself with a sledge—hammer._The ‘same motif occurs even more

l;apolntedly with Theseus killing the iinotaur where Theseus also WeaTs a lion~

r;skln, 4is armed with a cluh, and of course, like the Gouffe Martel, the
~,Labyr1nth of . 1linos Was an underground maze and prlson. “

" The Hero is the best known archetype expladned by Dr Jung.

"Another well known archetype is ‘the - Great Mother, the perfectly good
- wWoman- or &2ddess, Who 1ntercgdes and saves, as: personlfled by the Virg;n
Hary and the female salnts.

The Great Mother appears in two gulses, that of Robln Wednesbury and that
of Jisbella McQueen., Robin also appears as the Terrible Mother at a later

stage bul reverts to the Great Mother. (T7eJ -are-two-faces. of the ‘one) .

. Desplte the Way. these two Wwomen are, treated by Gully, both intercede for him,
_both forgive . the wrongs he has. done -them, both advise him and: ‘help him. As
the Terrible uother, Robin nearly destroys him;: and it is well to recollect

- that Be;anelra did destroy her husband  Heracles, in ‘both édges with an object



September 1975 CHLO 17 T

obtained from the foe of the Hero. Both Robin and Jisbella help educate Gully
Foyle .and turn him into a more fearful tiger, but both also help him to
redeem -himself, It. is interestihg, that despite the cry of both that every-
thing Gully touches he destroys, it is through him they both find marriage
and consequent happiness. : ’

'w,Ofgdonsiderable;impdrtance is the pﬁrging by fire of Gully., Almost
~desfroyed in. the burning cathredal, a flaming figure, his stigmata glowing,
Gully teleports himself through time and space, He haunts himself! At his
first appearance to himself Gully has defiantly decided that even though he
is to burn in hell he will still carry on his path of revenge. It is that _
gburning figure of himself that saves Gully on another accgsion, and it is
that.flgure that fills Gully Foyle with revulsion of himself, when by such
herl?lg means he obteins the information he wents, knowing that the man will
?le_glvlng‘th?t @nformation, It is significént that despite his anguish
hremember he'lSlln flames).he pauses a moment to gently telIl Robin the news
¢ has of her mother and sisters, Gentlx, from g man who formerlyrdid‘not
careﬁWhaf happeneg to those who stood in his Way. Perhaps infected by-this
iurnlng'Man_he "plckgd up a rare.disease called conscience”, Heuis-guilty,
B T S L el TIs
. " : 0e6eo 'l egse : 4 - A 4 s . . .
stripes We arve heated. P: ased 4§: o?d to bruise hly, and by his 3
_Sb'Aifred-Besterfs "The Stars ily ‘Destination" with the Hero Gully prlé
seeking hi's soul-cleansing, is a religious novel,. &nd a very worthy one and
important., The mesans wWhereby Gully Foyle. is purged, the hell he finds and
the way he finds it are sufficiently original, as one may expect from a science
fiction novel, to be of more‘than-passing~interest. The Christ motif recurs
throughout but Gully Foyle also experiences g series of symbolic deaths and
rebirths,. each rebirth seeing him more enlightened,'better'endowed‘physically,
~and a soul more healthy because it is more tormented, He began with a long way
" to gorand had to suffer meny desths, L o -
' The official recbrdsﬁSaid of hime... . . o o
"A man of physical strength and intellectual potential‘stﬁntgd by lack of
- ambition, Energizes at mininium, The sterotype Common ilan, " ~ :
. In the wrecked space-ship Nomad he lived nearly’ six months in a cubboard
4 feet by 4 feet by 9 feet, and that without light, and vas too mentally
+lagy to go mad, It was the approach of another Space-ship the Vorga~T 1339
Which spurned his distress signals that killed the old Gully Foyle,..

"80 in five seconds, he Was born, he lived and he died. After thirty years
of existence and six months of torture, Gully Foyle, the sterotype Common
Man was no more, The key turned in the lock of his sOul,gnd the floor was
opened. What emerged expunged the. Common Man -forever, " 1 ‘

) (The recurring Chfist motifiagéinega,Christ'Was‘als0'thirt& years old.)
AA? that moment sloth died. At that moment too :the common man died forever, and
“a newver, wiser man emerged, This Was one of Gully Foyle's gifts to mankind.

Eefe_we have the first symbolic death, end after a gestation of six months
(Heroes generally heve'some sbberation concerning their birth), the birth of
the new, Like Heracles, like Christ, the attempt to kill him is foiled.
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Heraclss strangledthe smmkes, Gully Foyle rescues himself, Born the man, o
enlivened With only one burning desire, revenge, But out of that wvorthy. - =+
desire, he, like Fgust who also had an unvorthy desire, finds his salvation. .

"The child is father of the man" and.Gully's efforts virtually kill him, - =
At this stage the Hero undergoes a symbolic death, His initiation into manhood.
He is rescued by fhe ‘Scientifie People, Thése zre descendents of a party of =
. seientists who were wrecked and not found for generations. By this time they &
_had degenerated into a qﬁaSi-SCiéntific-cum—religious community, By them he
is initiated into manhood. L ' S
It is customary, upon being initiated into manhood, to Teceive a name, to
Teceive the marks of initiation,-: to receive 2z wife, Gully gets all these.
‘What Joseph their leader says to Gully is significent.

"You are the first to: arrive for fifty years, You are g puissant man, . S
Very, Arrival,pf the fittest is the doctrine of Holy Darwin, Ho&t od we: <.
.8cientific, " - ‘ ' ‘ : . ‘

- He is named NOMAD, and the name is tattooed across his forehead, whilst .-
his face is iattooed into a devil's mask of ‘swirling wherls that make him look
like & tiger..,..of totemic significence bécause he hehaves like a tiger. '
(Bester originally called the book "Tiger! Tiger!")., This is the initiation
mark (the moko of -the Maori Who Were tattooed upon maturity). Similiarly the
§borigine$fwe;9fgiven.heayy cicatrizes across the chest upon initigtion,
‘Cuchulain received an initiation mark, and the anciént Britins were tattooed
with their’totems as Were the Picts, Like Cuchulain, like the initiate of the
" Aborigines, Gully is presented with women and he is to choose one, as a wife,

Inadvertently he doecs, Hoira., , e

. A vord should be.said about the meaning of names, Gully is Whort for
Gulliver who first wisited little people, then large people, and the people

Gully meets &re so spirituallg. Gully at least reminds me of a "gully—trap”
under a sink,...Gully is of the gutter, his speech, his thoughts, of the

gutter; in him has collected all that is bad and noisome, "Nomad" means Wand—
erery and Gully has to wander far before he finds his rest, The Vanderer of
course is Woden, one of Caryle's archetype Heroes, Robin's name Hednesbury,

is also derived from Woder, Similiar meanings lie be ond] meny, if not all of
the other names,,likg.Joseéh, the step-fathgr of Chrzst.f o BT mowallo .
3;5Gu11y thémkﬁenger, excapes in a stolen space-ship, regardless of th? damage
it will do to the colony of The Scientific People. Later Moira calls him- the
man "vwho'.destroyed us". Again he "diés a symbolic death and is rescued by +the
IP Navy and nursed back to health.: S : - B

After initiagtion, education mﬁét'continqe_for the. Hero, and Guli&, like ..
the Australian Aborigine, like a Preemason, goes on learning thrbugh various
levels of understanding and- experience, Cully Foyle is a monster, He uses his

re-education as a cover to steal, to obiain materials for blackmail po_make
a bomb to destroy the space-ship that had abandoned him, not yet su%flclently

aWare that-the insnimate ship was not at fault. He rapes and blackmails his
instructor, Robin, destroying the kind happy girl she was and léaves her
filled with bittemess and hate., He uses her to help, and fianlly she trys

Suicide and kills a lot of people in hér unsuccessful attempt, The first
Gully would have been too lazy to rape, this one is a monster.




September 1975 a;:‘: -CHAO 17 : . i

Again he suffers a: symbollc death His efforts to destroy the Vorg_ is
unsuccessful and he ' is captured, But first Dagenham seeks information from. _
him, and has to say, "He's not an ordlnaxy man", and Gully's "an uncommon man',
and finally, "You're really unique." He is confined in the caves of the ’
Gouffre Martel, a jail built in caves and kept perpetually dark, By a freak
of nature he contacts a girlwho is also a prisoner and they determine to
excape. During this time a significent part of his education occurs...he 1s ‘
convinced he has to be more subtle, be educated and use his brains. For—
SWearihg bombs as mere brute strength he breaks out of prison with g Sledge-t,_
hammer, taking the girl with him! The girl is Jisbella McQueen, If Beowulf"
Tescues a treasure Irom a cave, surely Gully rescues a treasure in the -
red-haired Jisbella, With her help he has the tattoo removed, obtains a apaCe
ship and goes to collect the bullion in the Nomad (and incidently a fantast~
ically terrible explosive which can only bé denotated by thought and WlIl,
that is, by mentally expressing a desire for its detonation..."the road to
hell", Jisbella calls it. Dagenham arrives at the critical moment ‘and Gully
abandons Jisbells and flees with the loot., This is another symbolic death
but we are not told how he evaded his enemies oT how he excaped.

It is commonplace for_ the Hero to flnd/or win a treasure,Beowulf wins a
treasure froh tge Worm, but it is his death. The power of tﬂe tregsure to klll

is present too in Tolkien's "The Hobbit" where the ireasure "upon which a
dragon has long brooded" is the death of Thorin, Much of this is reminiscent
of the "Nlbelungenlled" which indeed Tolkien used, as he did "Beowulf", It
comes as no surprise that Wwith the bullion which Gully Foyle finds in the
Nomad is a box containing the famtastic and frightening explosive which may
be detonated by "will and idea", and indeed later part of it is set off by .
Robin projecting thoughts of hate, The arrival, at the critical moment, of
Dagenham seems suggestive, The name suggests "dragon" the traditional guard-
ian of treasures, and captor of young maidens, and in fact he captures, and

keeps (actually marries) Jisbella, the traditional price exacted by such
dragon guardlans. .

But there has been some awakening within Gully Foyle, not the least because
of the conversation, or battle between them on the way to the Nomad, and
Jisbelldts "Llar,,,Lecher...Tlger...Ghoul The walking cancer,..,Gully: Eoyle.--

a s
- ’"Yes, rich and empty. You! ve got nothlng within you CGully dear...Nothlng
but hatred and revenge "

"It's enough.

"Enough for now. But later?"

"Later? That. depends no ' 12
"I+ depends on your insides Gullys What you get hold of."

Gully says he wants something to control himself and 1ater finds 1t, for
Wwhen he becomes emotionally distrurbed the old tattooing shows up in: blood-red

on his face, Thereafter he mist exerc1se his will to prevent its return and
his discovery. :

When Gully PFoyle returns he is a different man, He has had-. hlS body- speeded
up by a special operation, he has educated himself: and is now a virtual
superman, Like Krishna, he returns as a2 buffoon. (remember that other Heroes,
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se; ozasiar 0 Qfyamme md DL tess sl mtenlomelmme e
he has altered, "My rutting season's over!, he says, and it is so, He takes

Robin, the girl he has raped, into parfnership to.find the Vorga, : refusing -

to use blackmail, and never touching her sexually again. He has also learnt
some kihdness, CGully Foyle Has 'So much bettered his soul, His promise is to |
give the girl he has destroyed ‘4 ‘completely new start. She falls.in love ..
with him-and only leaves him when he falls in. love with another Woman, . and *

:

1ike Deianeira wife to Heraclés, begins to destroy him,

So many Herées have harrowwd hell that the, track there and back fust be
wgl;yWorn. But the hells that Gully Foyle visits harrow Gully Foyle, It is
grs-qppst;for the ¥orga that takes him through Various hells, -hells WheTein

e s;?sfhlmzzéf, ﬁ%&\%irst of -the damegd he finds is taking Analogue, a g
psychiatic e for psychotics which makes a.man.act like  the ‘ani
) -a OpE lor p C L makés.a. -act like the ‘animal he . .
%ggizlgge:hwlz?-_The:burnlng man appearS,_tigeréface‘Burninﬁ'cri;son Zully'~
oHBL5 points. sotieiiL Wrough his quesis he wess the buming figure at
o : .appear ier orisis i :

does not see them, the Hero. doubles %gckjioahefghﬁgﬁggi;%s pélntsfbui'he -
. Tﬁéjseédndfof.ther@amned i$>a Diseése;Colﬁbéfdr,va'mén:Who:éolléots' R
neurotic-addicts in whom is induced an illegal para-disease.

| The'third of the daiied is amongst the "dregs abd scum of the:Solar
System", :in the moon colony. _ Gt L L

. "He was met by an sppaling spectacle. There Were tWo hundred men in. the.
giant room; there Were Whores and their hard-eyed-pimps, professional
gamblers and their portable tables, dope-peddlars, money-lenders., There

. .Was g hagze of arid smoke and .the stench of alcohol and Analogue. Furnature

- bedding, clothes, uncomscious bodies, empty bgttles, rodting food were
‘scattered on the floor, ItiWas all Hogarth," -3

The quarry himself Was weeping in the washroom. No punishmenjugully.could
‘rig up could surpass the hell this man was already enduring. ?Bgyengg is for
dreams.- .never for reality," OGully says. His revulsion for himgelf is so
strong that his passion for revenge is only kept going by the thoug@t of the
real crime of the Vorga, six hundred refugees, stripped and thrown into
space, and Women gt that. : :

The fourth circle of hell was the ultimate retreat from reality. It Was
a Sklotsky Colony. ’ o

"The ancient Skiotsky sect of White Russia, believing that sex wWas the

r

woot of all eyEl, practised an atrocious self-castration to expirate the
foot, The modern Sklotskys, believing that sensation was the root of all
_evil, practised an even more barbarious custom. Having entered the -
Sklotsky Colony and paid a fortune for the privilege, the initiates
. submitted joyfully to an operation that severed the semnsory nervous systenm
system, and lived-out their days Without sight, sound, speech, smell,
. taste or touch. A h : -
T M In actuelity, the senseless creatures Were packed in catacombs
" where they sat on rough stone slabs and were fed and exercised.once a
day. For- twenty three out of twenty four hburs they sat alone in the dark,
untended, unguarded, unloved.™ ¥4 = = o
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Foyle recognises these as the "livin~ dead”, Ironically he has rigged up
e box such as he lived in upon the Nomad for six months, as a punishment
for the guilty but it could be no hell cowpared With that of a Skloitsky
- with a guilty conscience, and this his victim had.

In ICEIITV ‘this is not all of the nell he visits, Pinally he recognlses
none of these as being as bad as himegelf, He symbolically dies again in a
mad excape from the Colony, and is rescued by the Vorge and the woman he
loves, to discover that she-is the enemy- he seeks, He cries out in agony,

"'Renorseless, lecherous, treacherouf kindless villian! It's true,

I'm no better than you, Yorseessos.'" 5 .

Gully Foyle has leamed to lozthe himself, and he sees himself in the
person he has sdu@ht for so long to destroys he now no longer vants rewenge.

Now it is the tlme for temptation, Remember that Christ fasted fourty
days-in the wilderness and when he vwas Bumgry he vas temnted, first to
turn stones into bread and eat, Gully Foyle is noir teampited at his Weczkest
points,. He resists the temptation to teke revenge, to take a pariner and
with the woman hé loves go oh a rampage of destruction, "We're theostrong,"

to which:he retérfsb "e're the damed." He is then offered safety beside
.the woman he loves, but this he rejects and demands to face his retribution.

The temptation is continued by the most poverful people in the world,
and what is offered reveals the men as they are,

. Prestelgn tempts...

"I offer you nover, Adontion as my heir, partnershln in the Presteign
Interprises, the chieftainship of clan end sept. Together we can ovn the
Wworld," Gully declines and asks if Presteign will offer his dauvhter for
the "path to hell' and Presteign, stripped nsked, agrecs.

Dagenhsm offers "Glory...We can offer honour,..We can offer secuti ty,.

" We'll wipe out your criminal record, give you =an honoured name, guqrantee
s niche in the hzll of fame,"

But it is Jisbella who sugrests that Cully be idealistic, Jisbella whom
he desertcd. But none of them will pay the price of idealism. '

But it is Robin, the Robin whom he raped that asks Gully Whﬂt he Wants.
He replies,
"I went to be nunished, I Want to be purved I want to pay for what
I've done and nettle the account, I want to be rid of this damable
cross I'm car~ying...this ache that's cracking my spine...."

ilony Heroes nre beyon@ the normal confides of society, a lavw to them~ -
selves, &nd this is sugrested; and it is Robin, vho has been the most hurt,

who says, "There must 2lvays be sin and forgiveness, WE're never beyond
that, " Lo _ v v

What does it profit a man if he'gain the whole world smd lose his o¥n
soul? CGully Foyle is determined to save his soul, but merely rejecting
the world will not save i+, '

i rometheus stole fire from the heavens and gave the dangerous gift ‘o

v dnd, and as a punishment spends etemmity chained to a rock with o

Fal

vultire tearing et his liver, Gully gives the "rozd to hell™ to the neo 3
of the earth, telling thet thev have the power to destror themselve-, i,
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Prométheus stole fire from the heavens and gave the dangerous gift to.

a a rock with-a. ..
vulture tearing at his liver. Gully gives the "road to hell" to the people

of the eanth, te ling them that they have the power to destroy themselves.

mankind, and“as a punishment spends

This i& the power of death he-gives them. The sec

is his . to.give. them io0, tw open the

of 1life.. The Common.Han has died forever.

NOWV*"pure*andsmade;éptﬂfor mounting to the star

eternity chained %o

stars to every man,

ret of getting to the stars

.This is the gift

s" CGully Foyle teleports

t0 various star systems where men may now make their homes, Finally he
returns to the Nomad, to The Scientific Teople, "his eyes burning with
divine. revelation,...now he spept and meditiated, -digesting and encomppassing
the magificence he has leamed." loira, the wife they had giyen him-(and
whom he ignored),”finds him and tells Joseph their leader... 1

"You will not hurt him?®
1311 debts must be paid..."

When Joseph .sees Gully the "anger in'his‘face was replaced with wonder."

"You cannot punish him," Moirs said. "He is dying."

"No," anSWered.JésePh quietly. "He is dreaming. I; a priest, know these
dreams., Presently he will “awaken and read to us, his people, his thoughts."

Mind then you will punish him., "

"He has found that already in himself," Joseph said.

(To what magnificence this character of Joseph rises. Throughout the book
the characters have that nobility, that grendness famaliar to the great

French romantic novelists.) - .

" Moite Tan eiid returned With a "silver basin

tray of food ". .Silver, the symbol of »urity.
.cleansing and sets the food Before him as an’o
With the world she sat and weited for Gully to

life.

So Heracles, his labours over, becomes a demigod.

It is a méésure‘of'the greatness

soul of man fust find her way. Like

gifts to man, but he Was greater then P

Foyle saves his soul,

- Nb man's achievement can be grea

6of this book, that CGully Fo
from his bloth, and becoming a tiger. must kill tha
‘soul, .He redeems his soul through the ago
a Cod-man. Hereby he treads the world tha
trodden, that dark and terrible labyrinth

of warm water and a silver
She bathes Cully, a symbolic
ffering to the "God-man'.
aweken and give the gift of

ﬁa, rising

.t thger to redeem his
ny within him, and -doing so becomes
+ Heroes through the ages have
of the mind through which the

Promethius, CGully Foyle brought great

- 000000000 .

1 Dante, "Purgatory," Canto 33,
. wv. 142, Cary's Tr. London 1883

o uoted Vapn, The Hater and the
Poted 1810 1 naon 15617

Bester "The Stars iy Destination
‘London 1959

3
4 Wright;j?Beovulf'pIZ Penguin 195
5 mials o -

romethius, for like Fauatj Gully

ter than that of saving his soul,

: JQJ;quggbcllg'Legends of Dreland
Hutton, "The Tain" p302 Dublin 1907
p68 London 1870

14 Ibid p 151

8 Shulman, "Dreams"
9 Tbid pld
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11 Ibid 123
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15

1

Ibid p 1gsv
Tbid p 184
Tbid p 192






. SOME THOUGHTS on OZCON

by John J.Alderson (who was jﬁerel)

It is not my purpose, here or elsevhere, fto give a Con repori., For two
reasons. Firstly, though I was there, I did /mot attend all thet many of the
panels, people were sSo busy telking to me that I vas quite hoarse after it
Wwas all over. Secondly, as the only local ygkel (that I know of) /to get his
picture in the paper I could be forgiven fof{thinkfng'that I wad the most
important, which the less importapnt will immediately and hotly- deny, desnite
the revelent facts of course, end\rather than  risk %his happening in this
high level non-controverssl magaziﬁe, I shall’ only %ive a few of my impresg—
ions, The most vivid one of course was standing wai#igg to go up’in = 1ift,
closely followed by an ecqually vivid impression of ‘the hours sgent waiting
to go down in a lift, Thers was a fire-excaps, but in +the event of o ma jor
fire the Southern Cross Hotel would be a deathtrap.'I was not happy at all
asbout the standard of the hotel, things like the aii-conditioning Which in
Some rooms could not even be switched off, and vhich left the place far too
hot for my comfort., It took three dzys with the air-conditing off and the
windovs open to make the room liveable. I think sadly of the hotels in the
country where the carpet is thicker and the tarrif a fraction, where they

get their trade by qielity and not due to their name and international
assoclation, However that's past,

I found myself in two penels, the first of which I had some Weeks wWarning.
That was "The Role of Sheep in Science Fiction." Just before the panel com-
menced John Foyster, who chaired it, told me that Brucc Gillespie would not
be snezking on the panel, Not in so many words. He merely bowled up to me
and said, "John, there will be no long and boring speeches," However Bruce
did speak, using the time to give a spiel about the book he has published,
The Electric Shepherd, being reprints from SF Commentazy. I sav him later,
like Mathew sitting at the receipt of custom 2and made cautious inquiry about

the book and whether he would autograph one for me. He obliged., I then pointed
out that having been scribbled in it Was now second h nd and worth less, but

Scrouge Gillespie insisted on full price., Hovever, to revert to the panel,

which I had the priveledge of opening, I took the view thad sheep vere alien

monsters bent on desiroying the human race, quoting that great Sf writer
anjo Paterson in support, and ended by declaring that sheep were driving

the country to drink, illustrating it from s bottle of wine T had.

X ; i i are ~ter from The Age (for
After the panel I was immediately grabbed by a Tepor : S
which George %urner writes but don't let that deceive you). We had a long
chat and he had a drink, eand that was that, except that next day he found me

L ; 3 i ) 1t got
logised, that because of the newspeper strike the piecc hgd no :
?ﬁ? ﬁgpgowgier Introduccd me to the Reporter from The Sun or The Herald who

pestered me about hov important sheep Were in science fiction. Being 2z .
gentleman and not wishing to pull his leg as most farmers would have, 1 tried
to put him right. Dulv next day there appcared in both napers a beautiful
picture of me with the most garbled garbage underneath.




0dd fans

were flying
about everywhere
Hlany flew from

;. overseas,

I think that somebody had mentioned that it was Robin Johnson's idea to
have some Australian content in the Con., This was credited to me, and so was
a statement that Australia used to wide on the sheep's back, I did say during
the panel that science fiction writers had been looking for aliens from Venus
to Vega and plI places beyond whilst all the time they were in our owvn
poddocks, This was translated into "Science fiction writers search for new
places to write about, but they have been missing what have been in their
own back paddocks.” Despite being a trained journalist of old myself and
continuaglly side-stepping the issue; I vas still credited with "Hr Aldersons..
said pe hoped people took his plea for sheep seriously." I confess to being
indecently amused when I read the nonsense and Was quite put out when I got
%ﬁge ang found none of my neightbours had seen my picture in the papers due to

strike...not of course that I am vainglorious but it would really have
put them in their place.

I was alsSo in the nanel discussing "Hyth end Legend in Science Fiction"
which Was a much more serious panel, and which went unréeported., There I sat,
with Ursula Le Cuin one end and Bert Chandler the other, both with foul pipes

adding considerably to the smog, and Christine ilcGovan, who chaired the panel,
sittifig close beside me redcy to hit me with a bottle should I say the wronf

thing, and me there too, with nary a thing to drink.

T shall mention one other panel on which appeared George Turner, Ben Bova
and others., I forget the theme, but it does not matter, George Vas laying
forth on the iniquities of modern science fiction and editors for not correct-
it. I was vatching Ben Nove, aditor of Analog. In the Words of a fine old folk
song, "his face a bloody study."

On the Saturday I returned from a vain effort to obtain breakfast when 1
met Robert Silverberg on his way to The Space Age Bookshop, wherecupon, so he
wouldn'+t get lost, I accompanied him, Space Age I think, disappointed us bota.
I saw only three Australian books there, all of which I believe arc readily
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obtainable in America. As quite a few visitors pointed out, they were inter-
ested in books that were not availahle cheaper in the States, and judging
from the purchases made at Sovereign Hill (Ballarat) on Newdugyyvhere there
vas a very limited Australiana collection, they meent what they said. Mike
Glicksohn (who is a Tight good bloke With an excellent taste in wine) asked
me gbout buying Australian books, explaining that most of what hg saw was
overpriced American books, (For those, incidently who expected M ke and I
to have a real stand up fight with blood and guts everyvhere, were dis-
appointed. ileeting him was oneé of the great pleasures of the Convention.)
However to return to Silverfish and I at Space Age books, we then toodled
over' to ‘the State Library and looked at the. reading and catalogue room,
Vell, 8ays’ Bob, therets only one wag .to judge & library, so he looked up
Silverberl, and sure enough they have s couple of his books (out of a 100
or 80,) See if I have done better Sgys I, and sure enough therewere = .
about a dozen entries. I flicked them through dairly fast so Bob would not
notice that the entries are all double and so he would not notice the no of
pages.’ they had, Oh I admit I cheated, doubly., If Bob's books are not there
_hevlqses;a few cents, If mine arn't I get put in jail. However, in defence
of. the library, they do have an science fiction collection which. is probably
indexed -elsewhere, o SURCE : IR

. _,One cennot dismiss Foy?ter's failure to poison all the overseas visitors

with stale pies, They arrived Friday and he kept them under his bed until
Sunday, then invited everyone up for a pie night., At least he killed what
may khve grown into a flovrishing export trade to the detriment of those who
grow or procure Whatever it is that goes into pies. The Sydney effort was
more successful, Ursuls Le Guin got poisoned with a Sydney oyster at the
banquet.... the flelbourne comnmittee apparently did not know they have .been
coridemned for human consumption since before the World War.

.I found Ursula a charming Wwoman...please I cannot mention all the charming
- Women Who Were at the Con,..would you like me to mention those who were not?
.. .Christine lMcGovan tried to get me to speak 1o a certain (non-male) reporter,
. Who claims men are scared of her, I took one look and said, "I'm scared too,
she's repulsive." Says Christine, "She's repulsive to us women too,"

"It would be remiss of me not to mention Susan Wood who enjoyed hersilf so
much she's coming back. O0f course after the climate of Regina perhaps ilelb-
ourne js somewhat heavenly., She flung her arms around me and kissed me, no
more than I expect any girl to do, but it is a bit of g shock when they do.
It vas only at the end of the Con that she stopned talking and I managed to
sing to her tne song I believe the Committee suppressed.... :

"googbye Melbourne Tbgn o
PeLRNEESing TouSROday
_ Eﬁr ahc%untry ?ar %way; . :k: -
T hGat 2l gD fioney broke

7

- Goodbye Melbourne Town,
Ilelbourne Town, goodbye,"

‘ con ion: 1d hear some anti-American mutterings from some of the
1oc£§s30%g%u§iggpeltgéy We%e not expressed to the visitors. I sav and hgard

nothing from any of ‘the American visitors that deserved such'@utt?ri?gS, and
while I know that anti-American feeling is g?owin% in Ausmral;a? it is a bad
thing, It solves nothing. It is too, unbecoming of us. ‘

Remember, Botony Bay in '88.



HEVIEILS

OPTIONS by Robert Sheckley, 158 pgs, Pyramid Books, ¥fs 1-25

The reader may be interested in what is going to happen to Tomliishkin next,

but he dnvshg_wili not he worried. Indeed it seems that Tom himself is not
unduly worried. Simply ‘the story is that he breaks down whilst on a spacc
flight -through the Lesser Magellanic Cloud whilst loadéd with a most non-
descript “¢éargo, and lands on the planet Harmonia where he- seeks a spare part.

Of course this’is where the troubles begin because Harmonia is a planet of
hallucinations, or at least is when ilishkin arrives, and to make things more

complicated he has:a rTether disorientated robot (not the-least of whose
problems. arise, from"the: fact that he was programned for ‘a-different plent).
From this& mement -enwards, neithet-liishkin nor ‘the reader knows whatis going
to heppen-next, All of which is terribly funny for the reader, and sll the

mul t1 tudious: adventureds, whether. they are Teal ar imag nary, is taken vith =

considerable aplomb by Mishkin, . . . .

The readér may have noted that this takes place in ‘theé Lesser Magellanic
Cloud, which is some fev mioces away, indeed out. of this world:. altogether, .
The book iI¥ indeed-out, of. this world,~and indeed it has an - Alive~in<Holiderland
charm gbout it that:is quite dapi#ajingf.It;hasjébnSidcrablewhgmcur;‘inaeed
it ‘i's probably one of the funnier Sf books , -indedd one of the more humourous
that I have come across,-and wort. reading on that account alone. Vhether or
not it contains some deeper philosphy which I have not perceived, Whether
it really-does. have some earth-shaking mesagge, I don't know, But humour &
a precious thing, read it for .that. . s

i
AR

THE‘OTHERwGQASSfTEgT»bijarIan'E;Iisqq, 397 PgSs, Pyramid?Bboks,:$Us7i—50;§
Despi‘te the author banging the drum for the first glass teat, "The Other
G1a§S'Teat"'d1d not sénd me rushing to the local nevsaggent to purchase it.
Admittedly, its relavance ‘for Australias i& very small, Thpis will- not-stop a
lo% of drips from buying it, indeed seeing we are so uncritical in Australia

Wﬁiarégrégaided a8 a :good dumping ground for remaindered books from America.
Asp#h§ §We?? 1it$1g;girl in the local newsagent told me, "Ue sell anything,"”

This:is;d series of newspaper columns, dealing mainly with TV, and quite in
keeping with' the American character with its urge to belittle and destroy.
Natirally .this column would be populary but is it really critical? Condemning
sqmétﬁing;ﬁopvin:this case nearly everything is not being critieal, There is
o differencé believe it or not. Certainly B1llison makes some pretty cutting
comments and certainly TV is pretty banal, What else can people expect if they
insist on 16 hours TV per day, of course it will be banal.. Five or six nours
per Week would be more reaschabhle, but the present situation is like expecting
to sit down and eat caviar all day long all. the year. It will start to stink
and TV stinks for that same regson, there is too much of it. \

It is difficult not to compare this seriés with a sibiliar newspaper series
(Harris, "The Angry Eye") in Australia.- Certainly Hexrris is not confined to
T, (in reality neither is Bllison), and HEllison shows up badly. As a writer

~ he is vulgar and coarse, his breadth of vision very sarrow, He lacks polish
and - finesse, he lacks the ability to reallyv ' be critical and penetrating. Yes
indeed, ocompared with Harris he is an illiterate buffoon.
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Herewith are some FANZINE NOTICES, not because I want to but because somehow
or other this page is going to be blank if I don't, and in any case my comments
may encourage the feeble minded to subscribe and thereby increase Post Office
revenue, ..3kip that.,

Accordingly let us start with the one that won the Ditmar; OSIRIS., This
lately has been arriving in an old gold cover, ususlly with a picture on it .,
It is published by Del and Dennis Stocks of P.0. Box 235 Albion, Brisbane 4010,

I have before me Nos 14-16 plus the Velikovsky special. These are all inter—
esting with a leaning towards hard science, but not adverse to the other sort.

GEGINSCHEIN is passing, or so Eric Lindsayiof 6 Hillcrest Ave, Faulconbridge
Says, and will become o personal thingo with himself the main contributar.
Never mind it went out ih a blaze of glory with two atticles by myself in the
Same issue...John John John, stop bragging. But Eric did have some good art.
. Tell ‘high postage etc etc, its killing us all, S

. Now the accurate fanzine PHILOSPHECAL CAS Nos 31 and 32 edited by John
Bangsund of P,U. Box 357, Kingston ACT 2604. These issues arec g.lvenyover to

letters and John's larch of il.nd, which are all very interesting, And yes,
I listened Bert Chandler abou} that bridge disaster, the one just waiting to
happen when the "Lake Illawarra" cut Hobart in two. Generally its the "iclty.zn
"Melbourne" that cuts things in two isn't it. ' '

RATAPLAN the fanzines with naked women to the front, from Leigh Ldmonds of
P.0. Box T4, Balaclava Vic . Where do you sSee Women 1ike that Leigh, A nice
article by Lesleigh Luttrell on a blizzard and another by Roger Sween on
libraries, Mention made of the fact that no article by myself and absence:

noted. Leigh Edmonds if you wansiarticles you send stamped addressed envelopes.

- TE FORERUNNER is edited by Shayne ilcCormack and is official organ of the
Sydney Science Fiction Eoundation. Address 49 Orchard Rd Bass Hill 2197.°
This issue No 2 has an article by Bert Chandler on Publishing In Ausiralia
but otherwise is mainly this and that.

However FORERUNINER QUARTERLY is g different kettle of fish, and is edited
by Sue. Clarke at 32 Spurwood Rd, Warrimoo 2775. Must be nearly a 100 pages,
§%e only got up to 78. Whilst this is excellent compared with other. fanzines,

"it is. - quite substandard compared with past issues...no article by me, not
only that we are merely promised an inberesting article by me for the next
. issue, but an excellent one by Bert ThandleTr., onif snif;, don't you love me
. any more Suel.However; it has glmost everything else, articles of all sorts
and poetry too and pictures, gll on pink parer.

]

AD is back again from the Adelaide University Science Fiction Association.
Students Association Office, Adelaide University, Morth Terrace Adelaide, 5001.
This is mainly stories with an -editorial in the centre. It also has Some
strange artwork and some not so strange.

THE EYE i8 a Tolkein fanzine, produced by the Sydney University Tolkein
Society, P.0. Box 272 Wentworth, This is a spirit duplicated fangzine, a little
hard on the eyes at times, and this is the first issue. lost of the articles
are on Tolkein but there is one on Ilicheal lMoorcock which I thought was .some-
what difficult to stomach ..I can't regard iloorcock as of much value, Howéver
contains some of Tolkein's songs set to music. Interesting. ' )

Finally The .IAD DAY REVIEW No 1. il.A, Ortlieb C/ Narfacoorte High School

~Naracoorte 5271, Has an article on Heinlein's "Time Inough for Love!, Inter—
esting but I remain unconvinced. '




My candle here betomes the barometer
For time aud ©uliiny Uk douiined Qe and near
" Visible invisible, outside.and within, =~ "
" That -blows gway the 1ight and blinds the pen -
- I wield for providence unproved." . - ¢ : o
o . : T ©' ' David Rowbotham. ..

. Just prior to 1600 A.D. the grcat and the brilliant Mediterranean schools
- of art were petering out, the brightest of the bunch, the Venetian expiring
in a brilliant but dead sunset. Those words. I use, "brilliant," "brightest"
refer both to their artistic merit, and their magificent colour. With them
the Medieval period,.an age of great colour and great beauty, of great piety
and great endouvour, cams to an end. After 1600 We are in the Modern eTa,
the Age 9f Explosion. ‘For with 1littls exception, the styles and the Subjécfs
gf'gp;nt;ng prior . to 160Q were all one all.over Europe, for although certainly
no-one could confuse s Mirer With i Raphael, the artisis were bound by the
Same economic and Secial and religious circumstances. The Church was thr
.:ma%nﬁggtrggjoff@xﬁ, thg.artists tended to reflect the religion of the agge in
which he lived; indeed the pre-reformstion artist did this with some gusto,.
anﬂgi‘.the.ﬁqply Ot.her._pa’_crcn or buyer. of art wag the ngbili:}tyej.» Cérfainly--‘bhe ’
Medieval period  Was ome of ‘sutward exploration as Well as the acoepiance of
.. ;the-laerning of .the pasi, and this again kept them in the one tradition. The
acceptance of the learning oif the past, whilst it freed the artist from the
grotesque of the immediate folliore, and from the superstition ~against . .
depicting the human fzce as a likeness (it vas considered that an accurate.
likeness would give an eneny pover over one's soul, a factor not much noticed
in art histories, few of whose writers seem to realize that the Primitives
Were derived from Irish maniscript illustration and Bygzantine icons). The
ancient. Greek treatment of the human Yody was naturalised to its.climax by
Hichelangelo (in David, Hoses, et¢), but the worst aspects of classicism grew
to bgdevil’(parficulaxly"?gggoh cid Bigllsl) veinting and erchitecture for
centiries to come, e A : . o

‘Hitherto art had been the prerogaiive of the Church and the nobility, there
being nobody else wealthy erough to commission or buy a Work of art; and it
mist be remembered that by today's standards artists were well paid indecd.
However the Dutch were staunch Fepublicans, a blessing or s disease of the
Hiddle- Class depending upecn one's point of view, The @utch Burger had some
Wealth, probably not enough to commission huge works such as the Venetian
paintings, besides: they lached homes big enough to hang such. Indeed that
great masterpiece:of Rembrandt, The Night Watch was several times ocut down in
size to fit it to available wgll-space. So size became limited, There is
'enother aspect of the middle class, they are godly after a fashion; of a
Sunday, and their piety did not extend to having seenes of the Crucifiction
looking down over their mid-week drinking, so subject mgtiter changed to the
homely domestic scenes which they could look on when it Was too dull to look
out the window, Every one of Rembrandt's subjects could have been found within
a mile of his foorstep. 'But "in his religious pictures (in which all the
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dramatis personae are citizens of Amsterdam) Christienity for the first time
since Giotto becomes an afiair for ordinary men and wWomen, " This meant g’
radically different type of art., The artists vere agin close to the people,
~indeed there Were sSo many artists that one can only conclude that they were
part of the people, It is difficult to Say of course, just how the poorer
cotiagers adorned their Valls, whether they hung ‘daubs by talented sons and
deughters, or scraped and saved until they could buy some superannusted piece

of art in much the same vey the poorer people of not so long ago hung prints
of Gneen Victoria or The Stag a2t Bay on their walls, (now oddly it may be
cheaper to buy an original Water-colour), The close association of art and .o
the peoplg,'the draving from life around him as subjects for art by the artist
. Was a magificent dream, a dream that for three centuries we have been trying
to recapture, and perhaps only now are Ve succeeding., The story of Europeanh

" art since 1600 is a groping for naturalism and the overwhelmir i
. B 5] 1 m I ¥ g
aim by the curse of art theories, etming denial of that

The expression of naturalism in art reached its high-water merk in Dutch
Paintings, which is not to say that their work vas necessarily the best or
the high water mark in art itself. That is another question entirely.

At the same time Philip II was attempting o raise Spain to her former
greatness, by a somewhat more moble method., El Greco was his greatest achieve-
ment (though Bl Gerco may have put it differently). Ascetic and severe, the
paintings of Tl Greco seem to typifiy the essentisl i the Spanish cheracter,

~and , there arose. a school of paintihg in Spain, brilliant at times in colour,
Severe and restrained in treatment, indeed the very opposite that one vould
naturelly expect from court painters, Probably something in the calvanistic
subjects stirred the hard hearts of Scottish conunoisseurs of a later age so
thoet the best collections of Spanish art outside Spain exist in Scotland. (Or
did, they are probably housed in American bank vaults now). Essentiglly it was
an aristrocratic art, = long Wey from the peomnle,

The French, ever the centre of civilization as they will tell you in and
out’ of season, borrowed extensibely from the Dutch, as in peinters like Watteau
‘Watteau (actually Flemish) vhose art is usually as cold as his subjects, you
know, people scating on frozén canals, and Pousgin who fancied himself another
Raphael and vho painted those gorgeously attired people in landscgpes as they
Teally ought to be, brown trees and ionic columns Scattered stregically here
and there, French art vas o glorious hotchpotch of everything, to this day
hailed as Francc's original contribution to the art of the world, That's the
worst of believing your own propaganda. Here end there may have struggled an
aspriring artist who thought trees were green and ought to be painted so, buti
he got short shifi, , : :

The third main strean of art vwes English., Inglish artists were usually
anxious to copy their French rivals, but vhether they were colour blind or
just perverse, they refused to ornament their lendscapes with the peacock-hucd
figures of Poussin, but they religiously stuck to the ides that trees and grass
Were brown and they made their human figures drab and dull to blend with the
landscapes, Indeed, little is more dismal than an Inglish maintinﬁ of a land~
scape, no matter wheTe it is: They were helped in th's folly by the now
decadent Dutch painters, who, having reached the winter of their artistic
achievement, painted the vwinger of their subjects.

Mow there arose a great artist in the person of Constable. He sav the trees
- green and painted it so, he sav the pgrass green and »nainted it so. He sav men

O
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and women and painted them so, When he was exhibited, he was asked, "But
where are your brown trees., L4ll artists knew trees were brown and one could

hardly expect them to leave their studios to verify something that every
artist kmew of old, So Constable received short shift, though to give the
French their due, When he exhibited in Paris at leasi one French artist went
back to his studio and repainted his trees green, It may be, indeed it is
objected that Constable's landscapes are too dreamy and pretty, but I have
been in Constable country and knovw- he painted accurately. Yet for all that ":i
his work had very little influence, and a century later Englishmen vere still
paintiqg their landscapes brown as they ought to be and not as they are. (In
fact, if my memory serves me correctly the last exhibition I sav of English
art in England the landscapes Were sombre brown, even those of Venice which
happens to be white and gold as Sireeton painted it.

The Pre-Raphaelites made a gallant attempt to show the Inglish that the
World iS a colourful place, but they too perished under the English smog. The
Inelish, great worshipners of the old 01d Masters pointed to centuries old
paintings hidden behind years of accurmlated grime and darkened varnish (1%
was g fetish for’ every purchaser of a painting to slap on a coat of varnish
over everything), and intimated in the best consertive manner that one should
not depart from the sacred principles evident in such vwonderful paintings. The

cleansing of old paintings by modern methods is always a revelation, Of course

cleaning of old paintings has its bitter and vocal critics. Only Turner of the
Pre-Raphaelites, though later the Impressionalists calimed him, did eny good
and outlasted them. He was of no school and he was not ¥ith them except per—
haps in spirit. But the Pre-Raphaelites were doomed to failure., Although they

were very careful with their detail they usually chose literary subjects,
("serious" was the word).

Prior to the arrivael of the Impressionalists there were various artists
painting nature as it seems, not as it ought to be. Indeed some of the artists
who later became the Impressionalists and some who never really became Impres—
sionalists. Here in Australia the Heidelberg painters vere in their prime, and
all over the country artists (inclusing vast numbers of vomen Who had more
available time than men) vere painting streight from neture.

By now the wheel had turned full circle. The wealth was no Ionger in the
hands of just the merchants, indeed the lover middle classes, by the time of
the Impressionalists, Were buyers of art. And they did buy, and Were buying
art until about the time of the Post-Impressionalists. Then zs a Whole they
stopped buying for the very good reason thet thére was nothing worth their

money.

The Impressionglists had an odd idea or two, but their main idea of paint-
ing a picture as it occurred in a fleeting moment in time gave their art a
spontaneousness previously lacking but it also gave a lack of solidity. Some
of their number Were however afflicted with defective vision generally myopic
and one must stand a very long way from their art to get into focus., They vere
succecded moreover by others Whose eyesight Vas even mcre defective and in
gome cases mentaglly defective (Van Gogh being an exampe of both). They were °
_the beginuing of vhat should, and must now be regarded as the "anti-artists”,

vho set out deliverately to destroy 21l traditions and all beauty in art.
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It may be debatable as to Whether enti-art should be permitied, though only
rmich deserved ridichite cen be used against them; but, being tharitaBFe igng
ghiewing;that anti-art should be vermitied, there is no reason at all 1o be
so charitable to those rogues, knaves and con-men who lapped up their vork
and called it art. This perversion by these so=called critics had no excuse,
and the generagl run of people in the community, baffled by these fools yet
rejecting the "anti-art" of the so-called modein artists, simply did not
buy any art. It will not surprise anyone of course who know anything of the
Socigl mores of business men; to see this "anti-art" in their offices, for
business men are notoriously always several generations behind the rest of
the community in social progress, Art is noW again, being psinted and bought,
and it is at last en art to which the common man can identify himself. The
artist and the community are becoming one agzing, agnd this is as it should be.
Hovever, let us examine this "anti-art" more closely, ' ‘

The genergl trend for three hundred years has been that which has been
associated with the azcademies which were growing further and furteher from
the people with an art becoming more and more stylized. "In the late nineteenth
nineteenth century the artist reached 2 high point of isolation from the
public, working for himself or for g limited number of arft lavers who mgin-
tained private collections insulated from public scrutiny." When the -
Impressionglists so suctessfully broke with the dead academic art-forms, the
flood gates Were opened, not as the Impressionalists so emphatically had
tried to obtain, Tealism, but to non-rezlity, dehumanization and utter est-
rangement from the public, ilyers adds, "The Post-Impressionalists and laster
artists mostly existed in. a vacuum," 3 He later desoribes it as a "flight
from reality." ‘

"But Cézanne's detatchment was even more complete. He studied his land-
scapes or his fragment of s%ill life or his sitter in a spirit of real
research, reducing all three tc their simplest terms, dehumaniging them

in just the Same Way as a medical student must dehumanize the body he is
dissecting, Cezanne's portraits of his wife shed no light on the character
of Hadame Cezanne; they even tell one very little abot her outvard
appearance, " :

Other Post-Impressionalists Were psychologically exczpist," for example
Van Gogh retreated,into the mind agnd Gauguin abandomned civilization for the
South Sea Islands,b Whilst it must be admitted that the times vere dehumgn-
ized this does not condone the "artist" for adding to the tsle of human mis-
ery, and in any case to accept thot excuse is to adnit that the artist is the
product of his society and not its moulder., This T cannot_exceptf(as a creative
artist myself, hovever humble), nor does it ring true historically. The first

of these "anti-art" exhibitions was held several yesrs before the beginnings
of the Great War, and the dechumenization due to. that war was a flow process,
My father; who soldiered throughout those five years repeatedly %old me,

"If you saw someone vounded. in no-men's land, he wasn't a digger, or a Turk,
or a Germagn; he Was a man needing help' and you went and got him." And nothing
I have heard, or rcad from wither side has ever supgcested in any vay that that
spirit was not true. The fact is that the dehumgnization of society began

with thése "artists", and they made the CGreat War, and the fools. vho succeeded
them made the World War, and Still they empty humanity from man and leave him
a husk of mo account, The stains on their garments is not paint, it is blood.
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In g few years the "anti-art" movement took firmer sheape.. To quote Calvin
Tomkins, =~ - ' : , ' :
"When a collector pays ten thousand dollars for a vork that is not only
aesthetically but physically ephemergl - it is almost inevitably will fall
%o pieces within a few years — there is some justificstion for thinking
the market itself has become gbsurd, and that the artist, who gzlvays
appreciates g joke on the bourgeois, is activelg hastening its collapse. T
Marcel Duchamp indeed hated paining, it bored him,~ and for many years carried
on an assault on all artistic +traditions with the exhibition of "sbsurdities
vhich he signed and therefore made works of art. Professor Mitscherlich in his
study of social psychology puts forward the. idea that soclety having rejected
the father must reject traditions znd claims the "subjects of our art ref%ect
this situation, "Finished objects have become inherently uninteresting."
But it is all very well to be eccentric but that is no excuse for the fools
who lauded Duchamp and Rauschenberg and their ilk as great artists.

It was excessively difficult to satirigze these men., Their ability to turn
around and say that the most outrageous spoof was indeed a great WOrEbof art M
Was proverbal., Indedd the Dadaist movement was agdmittedly anti-art. Hovwever
Jean Tinguely made g Series of "constructs" which painted abstract paintings,
ﬁndnhe;‘onbaicasiong-delightedly told a reporter that his meta-matic was -n

an. anti-abstract machine, hecause it proves t % a 2k abstra
piciure, even=a‘machineo"91E‘None of tﬁese impggvegnﬁggdgegd%a%?gi Sgtﬁbtgqut
Paris absiract painters who regarded him as a fumiste (2 practical joker).
They would not dream thit they were being satirized. Tinguely's masterpiece
1o date has been the Homage 1o New York which he built in 1960 and which
naturally contained mgchines for making abstract paintings, all being destroyed
by fire and explosions immediately upon completion, this being part of the
Joke of the ephemeral nature of "modern art”. The very last thing any frater=
nity wants to admit that they are being laughed 2t, but here finglly the
abstractionalists have been laughted out of court and they hawm't seen the
jokeo o »

%he satrical nature of Tinguely's machines extend too into the industrail
side., They are made from junk, mechanically they are preposterious and usually
Wwork badly. The time seems to have arrived when human sillyness is so great

that men don't know, or hardly knov they are being laughed at. And Tinguely
is laughing. :

-y

. Two historians sum up the matter with no mincing of words,
"Other art forms, painting,.poetry, sculpture and architecture expresses .
the same lack of purpose or significence beyond the mere wanton self- _
~assertion of the hormnculus., It is claimed &hat certain daubs and lumps
express a 'metgphysis' beyond ordinary perception, but in fact they are
'the child of raving and darkness', ‘an expression of the chaotic, sub-
rational, violent §ad inhuman, energy without direction, the denial of
both Man and God" - = f

The flight from Hlan is over, the "anti-art" movement is dead. I+ killed the
old dying art form, and this is interesting because it in itself was g flight
from reality. In tﬁe later stages Wwe got an obsession towards ghoulishness
this was Surrealism., Newton sums it up so, "My own. attitude %o the surrealist

creed is that it may be profoundly interesting as a branch of psychology, but
it can be ar}_only by accident - the accident that the Surrealist may also be
an artist." And, "In its insistance on the importance of subject: matter
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Surrealism differs in_no respect from the most regretiable phrases of mid-
Victorian painting." 4. Surrezlism hes cropved up agein in the writings of
J.G. Ballard who is obsessed with the colours of putrificgtion, and dravs his
oracles from the entrails of the wWell-and-truly dead.

Freud, vas of course a godsend %o Surrealists who painted wholly from his
theories and not from those of non-Freudian psychologists. Robert Hughes

condemns Normgn Lindsay dor disliking Freud9l5 a typical example 6f the
ngrrow prejudice that caf afflict art-critics., Freud, regrettably, was one of

the perverts of the age, a man Whose judgments were biassed by his own life,
and who resolutely refused to be psychsshalyized himself, thereby robbing

his own finds of scientific vglidity. They have been accepted with relish

beczuse they dehumanizec man, redueing him to a something that even the lowest
animals wWould not cezre to associate with. Of the more enobling psychology of
Jung the "anti-artists" have no truck whatever.

Only a few days aco I attended an art show, and of over 400 paintings there
vere only half a dozen in any Way abstract or a departure from an honest
efTort to convey to the viever the form and nature of the sulject. Thig is
Not say they vwere wonderful works. of art, most of them were merely mediochre.
But this applies to all art shows throughout history. However the art remains
dehumanized, there were only two attempts =t the humen figure and both indes-
cribably bad, and a couple of terrible portraits, whilst virtually none, if
any of the landscapes had figues in them....admittedly the Australisn land-
Scape is usmally devoid of himan beings, but the essential thing remains, art
is concerned with man or it lacks interest, it is only decoration, and as
Tinguely has proved, decoration can be prodmced by anyone, even a machine.

The night; for agrtists at least is over, but it is difficult to sey hov long
it will- take the artists to humanize their work again. Probably it will- happen
quickly, as at the beginning of the Age of Explosion with the Dutch art, and
if this is so it will probably degenerate azain over several centuries to a
further dehumenigation and divorcement from reglity., But it would seem that in
a little while art will concern itself with the more gentle side of man's
existance, perhaps as g welcome relief from the grim reality of the endless
struggle for existance that seems o be coming. Here 'We See a contrasting
picture, of menkind facing the future with two faces, one terrible; the direct
product of his own dehumanization in the shgpe of ruined ecologies, Social
structures and technologies: and the happier, healthier side of a retumrn to
nature, first voluntary and after forced by the sheer necessity of survival.
The position of the agrtist is certain,; his work will be‘simpler, and probably
smaller in physical dimensions, it will be more natural, and he himself will
be part of the communitv, in body and in spirit., There will be no other
options.

Now let us pass onto another art form, music, vhose beginnings at the
opening of the Age of Explosion is a very precise thing, that is, compared ~ith
with the other arts, Hovwever its latter end is not so clear. It does appear
to be more influenced bv the other arts than influencing them, and so the
changes which come gbout; come later, but at the beginning of the last age
they were more abruptly new art forms than in any other of the arts. This may
be so again but I believe Wwe will have to wait., It may be purely negative.

."How young music is,'" declares ilervyn Bruxmer, " you will realize when I
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tell you thatbthere was hardly any instrumental music before gbout the year A, 1,
1600- 411 music Was vocal. I do not mean therc Were no instruments,..l mesn
there Wwas no instrumentazl style. The music pleyed én insiruments might just

as vell have been, and in fact was, sung by voices,.."

In other words, prior to 1600 instrumenis were used, not in their omm

right, Bdut to accompany the humen voice, Virtaully every other zuthority
will tell the same story, which is not cquite correct but historians of Western
music have this odd idea that Europesn music suddenly sprang into being as a
very lusty child, if not full grown. The reality is, that avey in the North
Sea lies an ancient and very proud kingdom, which in the 14th century according
to the historian Agnes iluir lMacKengzie, was "the f untzinhead of ITuronean music"
and which by 1570 had alrcady perfeccted one of the most intricate and bezutiful
forms of instrumental music ever devised — the piobaireachd (commonly but
less correctly called the pibrech), The Gaels of Mollend also coined a term v
for this type of instrumental music which Was complete in itself, ceol meor
(big music) as dinstinct from ceol beg (little music —-dances, marches, and
accomplyments). Little is knowm of the history of piping prior to 1570, but
two facts are evident,..

"One is that during it piobaireachd was invented or, more probably,

developed from an earlier type of pipe music, whiwvh ﬁas since disapnearcd.

e knov this because by 1570 the tunes were mature, sophifiscated compos-

itions with obviously many ycers_of experiment behind them, And the other
fact we can be sure of is that 2ll this develonment took place in the

Highlands of Scotland, for in no other cqutIy of the world has there cven -
been any evidence of this type of music, ™!

ThHé niobaireachd is a musical composition for a solo instrument, the piob
mor believed to Egve been equipped with drones by the time of the Battle of
HaT¥law in 1411. The piobeireachd was taken to Durope and became the sym-
phony, There are two fundemental differences, nerheps thi@tee. The piobaireachd
contains the signature of the composer, only a minor point. After the o 3

crescendo the piobaireachd repeats the onening bars beczuse Celtic music is
eterngl with neither beginning nor end. The third difference is s development.

The symphony is scored for a number of instruments, indecd an ever increasing

number of instruments,
The comzonly accented story is that the symphony developed out of the
music of the opers when Iulli and Scarlatti begen to develop the overtures of .

the opera toWards the end of the 17th century. This brings us to the origins
of the onera.-..

"Fhe first atterpt at vhat we can really call =n opera Was made at Florence
in 1597 by a group of musicians =nd men of letters who were in thfghablt of

meeting to discuss artistic mattiers at the home of Count Bardi."

Their idea was to resurrect the essentials of the 0ld Greek tragedies. Their
first experiment was Dafne, the words written by the poet Ottavio Rinuccini
and the music mainly by Jacopo Peri. We still have the text but extremely
little of the music, It was first performed in 1597. The same poet and muSician
produced Buridice in 1600 which is the first opera to survive complete., In 2
fev years opery came into ids own with the performance of lHonteverdi's Arianng
at Mantua in 1607 and his Qrfeo the folloving year., Orfeo is described as
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"great" opera Which is not a bad achievement for opera in the. first decads.

In passing it might be of interest to mention that the first oratorio,
La Rapnresentazione dell' Anima'g del Corpo (the story of .the body and the
Soul) was performed in 1600, The rusic vwas by Emilio de' Cavalieri, It is
clgimed that this is réaily an upera ou a religlous subject, ahd whilst this
- is probably correct it is also creditted as the first oratqrio. It is set to
music all through but was designed to be acted in cortume.

Finally the other great musical event of the time, ballet, The dance must
be as 0ld as man, perhaps a lot older if lyre~birds preceded man by any length
of time. Even the dance being used to tell a dramatic story is not mewg for
instance the Aborigines have a highly developed dramztic dance but they eschev
scenery; also the Indians have g most sophifiscated dramatic dance znd again
they eschew scenery; the scenery being illustrated by body movements of the
most intricgte kind, more so than any vwe know, But Iuropean bagllet, from which
. our art may be said to spring was Le Ballet Comiqﬁe‘de la Reyne performed in

1581 with the ladies of the court the first,_corps de ballet. Dancing at that
time was almost exclusively o male pursuit.['I .

Bowever, "Bsllet, in the form that we recognisec, had ité being with the
founding of L'Académie Nationale de la Danse by Louis XIV, in 1661, He are
able to trace its development in gn unbroken line of dancers and teachers

from thonm until the present day." 22

It is not my purpose to trace the history of any of these forms of art to
the present day. Suffice it to say thet they have all develoned to & consider-
able degree, not only in the sophifiscation and complexity of the music, but
more particularly in the vast increase in the sige gnd nover of the orchesira
used, and the increasing demand for bigger and bigger concert halls for their
performance.. Indeed special theatres were built for the Ring cycle of Wegner,
whilst in our own time we have the magificent Sydney Opera House and its lesser
lesser known rivel the Victorian Arts Centre in lelbourne, This is not only
the work of composers, For cxample Hendel's llessigh was performed farst in
the ilusick Hall in Dublin in 1742 with a mere handful of performers, lloone
would dream of doing anything so simple novadays, it would teke a full choir
plus at least a small orchesitra. oo '

. The trend too is seen in orchestral works, the tendency amongst many com-
posers to score their works for more and more instruments, vhilst some such
as Hahler wrote works of enormous size, Indeed in some modern cases there is
required a full-scale electironics wWorkshop and their works are never produo:?
pizformed (if that is the vord in this cpse) in the concert hall, and is only
heard live over wireless, the altemnative being recordings. Electronic music
"captivated Iurope™ and leading "avant-garde composers....manoeuvred ggemselves
into positions with the laboratories of government radio stations." “-Vhat-
2K§r may be saiq in favour ad government radio_sﬁaﬁions, they are a prey to
this sort_of thing because they are run by politicians, whether those politic-
ians arc in.parliament or not,. The force of criticism of being 4oo enthusiastic
is far less than being too conaservative.

L
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A similiar tendency too is, (or was, I have had the immeasurable good
fortune not to have listened to the Hit Parade for the last decade)_evident

Wwith many pop singers. They are backed with an immense accompaniment of brass
and percussion vhich perhaps helps the fact that not everybody -thinks, that
yelling end singing are the same thing, o o N
There is a considerable, znd increasing divorcement between man and the
machine that makes the music, There are purists who claim that the human voice
is the only music-making insirument that'has any relevance to man; and many -
folk-singers, going back to the traditional way of singing traditional songs,
- 8ing unaccompanied, This movement is interesting, and to it we shall return
- shortly. ‘ ; ,

"It Wwas inevitable, that, as With the other art forms, the "anti-a®t" move-
ment should have attacked music too., They did, I+t will be enough to give some
~idea of -the antics of John Cage to demonstrate the methods used. :

"I 'wasn't very gifted on the'Eiano," Cage has said, "I disliked the tech-
" nical exercises and all the physical aspects, and I remember having & kind
- of sinking feeling every time Aunt Phoege or iiss Dillon played -for me, N
becguse the music they played was fantastically difficult and I knevw I
Would never be able to play thet well,™ 24  ° ‘ S
And later in his career Cage says, ‘
&gazggé"Lgvy Wﬁs extre?ely s%rprised that I had no knowledge of Bach or
Za, : e S re o . s i 3
two le‘song? I gouldcgeée%hatHﬁigcggggﬁgnge'%oufdp%géé’tg?geﬁhgggglonlJ
accomplishment, but I wasn't interested in that. " 25 : L
Cage however continued tp play and overcame the slight handicap of not - -
being a musician.,."....suddenly I decided that what vas Wrong was not me - it
Was the piano. I remembered that Henry Cowell had used his hands inside the
Piano and had even used a darning egzs to slide along thc strings, so I began
.tring things inside the piano too — magazines, newspapers, ash trays, pie '
plates. These seemed to change the sound in the right direction, making it
percussive, but they bounced around too much. I tried using a'ngil, but it
slipped: around, Then I reglized g bolt or a large vood screv, inserted
between two strings, was the znsver, This changed every aspect of the sound"
A wh le Sgnge of other things were added at later dates to his "prepared
piano. i : .

But Cage wanted to be g composer and managed to study under Schonberg.

"Several times I tried to explain to Schdnberg thet I had no feeling for
for harmony, H 1 that. wi K " \ : P
SR Wbl s I R L AT B
: T8, a , at case TOU e 5
~afainst that wall, ' 27 vote my life to beating my head v

. Cage overcame this slight difficulty with two innovations, The first was
noige. He collected a number of odd percussion instruments, meinly from the
local . junk-yards, brake drums of cars, hiub czps etc and began to stage o scrics

of percussion concerts Schdebgiged attending any of these concerts, The second
method was the use of silence which culminated in his famous 4'33" in three

- parts, The title refers to the length of time he sat before the piano vith an

intense look on his face. The division of this silent piece was arranged into
three parts by the opening and shutting of the cover of the piano, His silent
piece was not received all that well, but it should cer#zinly suit a novice?v
Nor would his piece for twelve radios (Imaginary Landscape ﬁg_ﬁ) put a strain
on the performers, two for each radio, one working the station selector and
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one the volume., As the first performance was fated to take place after mid-
midnight, the four minutes of the vork was meinly static and silence.

His Music of Chagnges was composed with the help of three coins and a copy
of ;.Chingu_fafplo% a2 Single note Cage would toss the coins six times, and
the riﬁulg§1Wou%§ then be compared wiwn a grepilt he had drawn, and this would
give him the note, To determingtion the duration, timbre d oth h ter—
istics of the note this procudure was repeated. It took n?ﬁe gon%ﬁsctgrggéggse
a forty three minute work! -~

However I must, in all seriousness, guestion Cage's honesty, He was one of
the best amateur mycologists in America but he refused to eat mushrooms in the
Same spirit in which he creates his music., He lacked artistic in‘bregi‘ty,~
hoWeve; wise in his genergtion he may be. 3L

§ Now, just in case you thiank Cage Was sn isolated eccentric,  the Italian
composer!" Giuseppe Chiari's Teatrino is, to ""Times", s
C ¥ I , quote the "Times", scored for
"five rubber d°1ﬁs, a hand powersav, a hiece of lumber, an alarm clack, a
tepe récorder, a table model phonograph, a Snare drum, a ping pong bzll and
paddle, some literature, a large white cardboard and even gz piano, "<

One is reminded that Tinguely's Homage to New York contained a p%gno
which played three notcs over and over again during the desitruction.

So Tinguely too has laughed. But the assault on the musical work Becms
largely to have failed. This is probably with the coming of electronics the
avant garde "composers" have found it too easy to make noise of an unearthy
chargcter, and the fundamental nature of the noises produced by electronics
is their dehumanised aspect and their total lack of appeal to the human being.
The ultimate in music composed by computors may be only enjoyed by computors,
but certainly not to any creatures of flesh and blood. We perhaps should conisss
confess that music is reacting more slowly than the other arts, and the attack
is still on, via the machine. In The Seculgr Abyss the authors say...

"ljuch "serious! music,...has o disjointed, bleak, esrie and anxious
flavour, as if it represents fear, lonliness and emptyness, the sick soul
vainly seeking Hirvena with no God to help it....hecause Europe has for
the time being 1 st 115 gouol abd Loo identily.?™ -7

Their sumning up of popular music has an even more Worrying aspecto...

"eooThe preferred music of this age looks back to primitive tribal ciiasstic

orgigstic catharsis through rhythn,vierd catcalls, sexy instruments, and

__eerie effects., The jazz, rock'n-roll, 'pop' ard other 'jungle music' prob-

ablgbly seems carefree and releascd to the youngsters who enjoy it. But %o
the 'squagre' ears of more mature folk much of it Seems cruel, mocking,
lustful and wenton. As in the music of primitives, it produces a partial
hypnotic condition of 'pocomania' in which the individusl seems for g
moment to lose his sSeperate, isolated condition and re—emerge with the ,
undifferentiagted and irresponsible Libido, In most adolescents this remains
purely a fantasy release from which they soon awsken, but in the more
extroverted the outcome cap be hooliganism, violence, vandal#ism, deling-
uency and promiscuity." 3

So We have on the one hand the possibility of shortly being able to 1a=ten
to a pilece for six computors and twelve electronic workshaops, or a highly
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amplified piece of primitive savagery from the African jungles, depending
upon whether one is high brow or lo¥w brow, lNeither alternative is heal thy.

We have in one the utter dehumanization of music and in the other the utter
debasement of man; and the man, seeking for something akin to his heart finds
comfort in neither, Where then does he go?

e have mentioned before the singing of unaccompanied folksongs and the
belief that the human voice is the only musicsl insStrument relevant to man .
Whilst this view may be exagserated, we are;, I believe, at the stage where
the relevance of the musicel instrument to the human being is beginning to
be a philosphy of music. If so, then it becomes an interesting part of the
simpler and more naturalistic culture. There are two others, or perhaps more
accurately one other vith two aspects, Again we are faced with the fact that
When people become conscious of themselves they become nationszlistic, and this
I intend to deal with in the social and political sense in a later chapter.
The first aspect is harmless enough (so is the other if one is reasonable
about it), and is simply going back to one's own culture and taking up the
threads, homespun though they be, and weaving the frabic of one's art.from
them. The result may lack the machine-like percision of the artificial cultures
but it will be honest and colourful. This return to folk music (and of coursc
Tolk song) has been going on scme time.

Prior to the publication of 014 Bush Songs in 1905, A.B. (Banjo) Paterson
had been draving attention to the existance of the +traditional songs of this
country. Roger Covell says he Was "remarkably early for his times" in collect-
ing the folk songs of Australia. He Was contemporary with the early collectors
overseas, Cecil Sharp in_.England, and of course Vaughan Williams, and Bartok
ghd Kodaly in Hungary.?” Since then of course there have been collectors
gelore in virtually every country; and those folk songs are being increasingly
sung again, ilore than that though, Veughan Williams, using them as a basis for
his music broke new zround in Inglish composing., Hitherto the ™gzlish had taken
their themes etc. from the Continent third hand or worse. And even Handel, who
Was not an Inglishman but who produced works very popular in ingland (partic-
ularly in the "singing belt" (roughly the ifidlands; the southern Englsh with
their lip-speaking do not sing so well and Seem not to heove the same inclinat—
ion), produced his works in the Italian mode. This of course apnlies to much
of Muropean music, but of late composers like Bartok have returned to the folkj
music of Hungary. IErik Chisholm in Scotland returned again to the Pioba.:'LI'eachd*7
It may be of interest that the themes of the Piobaireachd come stright from
nature, the sound of the wind (ne gentle zephar in the Hebrides), the roar of
the surf, the sound of the birds, in short, music inspired by nature. Nor
should it be without interest that after a lapse of 200 years the Piobaireachd
has again been composed; now that its nature is understood. The first new
Piobaireachd was Donagld Hain's Sglute to George Bain., There is g fine touch
here, lMain who discovered the principles invoived in the composing of tgg
Piobaireachd honoured Bain who discovered the principles of Celtic art.

Nor does the popularity of Percy Grainger's work spring solely from the rather
iovely and spritely melodies but because he too used folk tunes o8 o basis of
his music.

This is g movement in music We cannot disregard. Folk tunes have remained
for hundreds of years because they satisfy something in the soul of man, they
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appeal to him, they are part of his being, they are relevant, and o marked
contrast to the highly sophifiscated music of the "clascicsl!" $radition. Fhis
"ngtionalism" is a return to one's own culture.

The other aspcet of this nevw nationalism in music (the gris generglly if not
in all things) is & desire to Seek out one's country's spirit. In Australie
a fev years ano We had a movement called Jindyvworobakism wheeh sought for -
closer acquaintance with out landscepe snd with the Aborigines (who have be-
come part of that landscape and hence have its spirit. Rex Ingamells gnd Ian
Mudie were two leading members,

"ludie's distaste for the imported ideas brought on *shipfed seas!
represen?s an'exfrae@dinary reaction from what had been the central fact
of colonial life: the arrival of the latest ship from abroad’, Each ship
Was an almost religious renewagl of the colonists membership of European
civilization, It was a kind of reassurance that their isolation was not
complete, that they still drew sustensnce from the trgditions of their
forefathers1 For g much later rceneration of Australisn writers-—or at least
pert of thet generation - to express repugnance at the implication of ships

Tegularly Teaching Australis f;gm overseas is a sitriking reversal of the
eprlier, colénial attituges," ° ‘ ' - '

It}

Colvin treats the idea of turning to the Aborigines with sympathy. It "is

less illogical thaw it may sound and would certainly seen
pecis of relevance to Australizn music of the future,.."

the painter Ainslge Roberts o the effecto...

to have more pros=ects

0 He later quotes

"By virtue of thousands 6T years of usage, the history of Australia
belongs to the Aboriginal, The history is not physical, but zprang from
his ‘encient mythology, by vhich his daily life and customs Were ruled and
vhich gave him complete identity with his physical: surroundings. The white
man, beczuse of his relatively brief tenancy of Australia, lacks such o
rich identification. Access to the original spirit of the land can only
be gained through the mind of the Aboriginel." -

Colvin goes on to say of this passage.,..'"The interesting thing about such
‘a statement is not vhether }t is true but the consequences it may have if it
is nccepted as a belief, ™" 4

W

| He finally ends his study of Australian music by recommending that we should
| study all surrounding m%sioal ideas and work from them rgther than from the * uro-
"Turopean tradition.™

In this I have particularised of course, In the bulk - of the world there is
a Tervant nationalism that, if it is not doing this now, soon will be doing so,
the itch to expllre one's own psychie is very sirong in the world today, but
it is not vithout & grest interest in the psychie of others,

So, in the Age of Ixplosiocn, music hos travelled from thet of the solitiery
bagpipe to vast orchestras, or vorse still, a computor ond electronic workshop

i) 9 3 iy 9
and the further it has trovelled the further it hacs gone from the world of men,

()
Alterngtely the "popr" music has reverted to the jungle, o regression apvparent
J B2 a1 [ b4 16 P

too in painting end sculpiture. There is nov an eprarent return +to the folklife
of peoples everyvwhere, z return fo the music thet Was the heritoge of those

O
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peoples, And part of this return movement is thet people make a nation and

a nation is a living thing and for its music to thrive must return to the
nature of the country and its peonle. All this wWorks greatly for the simlicity
of new musical forms. It may be that the great works of Beethoven, of ilozart,
of Bech will be forgotten as an =aliem tradition that lead to a dead end., I hope
not as I happen to love them all, but my loves will hardly be consulted in
this., And, if ,y studies of the economics of our future society are right, they
will be forgotten, except for their simpler works, for.the simple reason that
not society will be ‘able to afford g symphony orchestra, let alone a~computor
and an electronic workshop, There is also every possibility of us losing most
of our musical instruments with only the very simplest surviving, This isg not
to say that we will not have great composers and greot music. The human voice
is a wonderful thing; our Aborigines found it very satisfying
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LUTTERING
THE MULC

From John Clark . = 104 Kate St

Horingside
Brisbagne 4170

Degr Rambling Syd Rumpo, - , . _
Let me introduce myself, I'm John Clark, I'm a member
of the recently formed Brisbane F & IS Association, and a Iong time fan of
yours, I've heard everyone of your radion shows, I Was particularly pleased
to see you on that high~brow hard-core Science-fiction panel discussion on
"The Role of Sheep in Science Fiction" st Aussiecon. Your colloquially erudite
commen$s on sheep really screevced my cordwangle and brought moulies to my
possett, I was disappointed, however, that you didn't offer us a resdition
of that old favourite sheep song of yours- ' :
Once long ago in the shade of g goolie bush,
‘Toasting his splod by the faggots gleam,
Rested a gander man nobbling his woggle iron
And stuffing @ sheep in the 01d {ill Strean,
Ther up came the troopers and
Hung him by the billibong, S
They twisted his woggle irons one two three-
- Now his hgost sits and moans
As'it grunged in his gender can- :
_gﬁ?'ll come a Woggling his jumbuck with me....

Myway, Syd, thanks for an entertaining panel discussion,
: Yours nadgerly,
John Clark.

PS. Uh oh! I'm agfriad I've just made a terrible mistake., I've just seen Dennis
Stocks, and he tells me it wasn't Rambling Syd Rumpo the swagman on that panel
discussion at all, it was Rambling John Alderson the SWwagman. Ir, sorry sbout
%that John....Say, has anyone else ever mistaken you for Syd. I bet they have.
PPS. Would you please send me g Sample copy of your fanzine CHAO., I'd like to

find out more about sheep in science fiction.

Er, I have noticed that sometimes men push their wives behind them when they
see me., Perhaps I do look a little like Syd

‘ 46 Fawkner St
from Albert Vann : South Yarra 3141

Johmn, ' . :

The story so_far., There I was meandering along like barefoot in the head
wondering who rezlly Screwed up Aussiecon and also thlnklng about writing an
sf story with sheep in it; got an evening paper (with difficulty), and read
an article thereon on you, Aussiecon...and sheep.

I'm still too bitter about practically every fouled-up aspect of the 33rd

h—*———-———_———_——L
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World (?) SF Convention to write objectively, what should have been something
turned into something else,

See the Nation. Reviev

You were there, maybe you had fun and saw it differently, but my spies tell
me that most mgle U.S. scribes there went home muttering 0ZCON as a dirty
word, and to E%T'ready for a lot of bad mouthing in print when reports start
to come in from the top end.

all the best

Albert

from Christine McGowan 4 Fulviewv Court
Blackburn 3130 (]
Dear John,
How do you like my new typer, hma? I supnose it's unfair to tease
impoverished farmers with visions of secondhand Smith-Corona electric port- i
ables, ..

I would love to be writing you a loc on the last issue of CHAO, but I con-~
fess that I either lost it or gave it awvay at Aussiecon, before I had finished
reading it. I do remember Shayne's article though, which would have been

hysterically fumny if she hadn't been convin€ed that she meant every word,
o F. and the Single Girl" if I remember  rightly, The trouble with that girl

is that she's an inhuman perfectionalist, like her beloved Spock. I canp' %
quote verbztim (not having it in front of me) but I seem to recall tha she
had about seven adjectives that Were pre-requisites for desirability, and '©
he had to give out free fanzines as well! Let me tell you that there were
more eligible men at that con $han I could cope with, but since none of them,
excent you, Were being prodical with fanzines, I didn't pass any of the: onto
Shayne., (I didn't pass you on either, did I? Oh well, you're well able to
press your own suit...). Honestly though, I do think Shayne is g bit unfair
to the fannish male - vhen you get dowm to the nitty-griity, there ain't no
such animal as an gbsolutely perfect man, in fandom or out of it. No absolutely
perfect women either, if it comes to that.

Fannish regards

e

Christine. 3
Perhaps your "absolutely" is the cfitical fmctor. I have met a lot of perfect
vomen but I have had to reject them because they made me self-conscious. But ¢ [

1 have not lost hope, I a still looking, laturally not only men need qualif-
ications, vomen do too, thovgh I am easy to get on:vith, only demgnding a mere
tWwo, not seven or whatever it was Shayne looks for, and I shill hagve this hope
to find the perfect woman Who does not mgke me self-conscious., This is not tc
infer, and I am sure Christine does infer so wither, that Shayne is without
excellent qualificetions. She has this most beautiful golden hair, and she's
reputed to be a very good typist.

Yes, well actually Christine, to mention:" your excellent new (s/h) type-
writer under the circumstances is being a bit of a cad, to use a masculine

term, particularly when it is so obvious that this old effort is ready to be
hegved into the lake, )

Uell ilerry Christmas to 211 if you don't hear from me beforehand.




