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BOB TUCKLI, Dox 702, tloominghton, Illinals

{aving abzoluvtely no 1n3p*”1tion tonight and thergfore beling

unsble to writc deathlsss orose Tor the enjoyment of your gifted
readers, I choll content myself k) correcting somec misimpressidns
iound in ycur pagzes.

Page 4, Yorman Browne: There were far more than 50 actlve
fang in i) 7. at the time Fald viasg orgunized, althoygh Moskowltz
ray aave given such an impression in his 57T0mM. True, fanzine
circulations were very low, but then they hang around 100 to 200
todey, and certainly there are nore than 200 active fans. The
organlizsers of FAPA bypassed many, many fans, some of whom drifted
in later ac the organization FuﬁJCd notice.

The sane nay be s2ld cf the number of fanzines at that time.
I'm czrtain there werce more Lhan about 20, although I cannot now.
nuote names and éated. I alone published 4 in the period 1632-
i8o7 . .ang, I was small gotat0°s.

Page 6, Lric bBentcliffe “rom the projecticnist’s noinv of
view, "Vista-Vision'" 'is here to gtay and tec hell with Cinemascope
and 3-D. OCur theater was equirped for all three mediums Lut they
ripped cut the 3%-0 business and s50lé 1t; the headache involved
simply wasn't worth the time and wmoney. Cinemescope, involving
the uce of a "squeezed” oplciure and an extra-heavy, extra-tricky
lens-train to "un-squeceze" it again for projection, is too damned
much bother. It is impossible to focus, and so we nave given up
trying. The customers just sit there ancd rup thelr eyes, and
moan. But Vistz~Vision 1s the answer to & maiden's prayer. It
callsz for Just one lens, an extremely short»focal length lens of
very fast ... uh, fast speed. That doesn't make much sense, does
it? Ch well, it is a fast lens. DNothing has been squeezed at the
studio ané so we uncgueexm novhlng. We simply take a frame ot film
which has an awlul lot of plcture packed into 1t, and spread it
all over the scresen In our thcater, Clnemascope pictures are
just two feet wider ttaﬂ Vieta~-Vislon ditto. .ind the focus 1is
pin-pcint sharp. So, I r"ocat tc hell with Cinemascope.

By the wvay, "Ginerama" is here to stay awhile. Although
the first plctwre is being wlthdrawn in New York and elsewhere,

o2 second oneg L3 ready 1o open there within a few weeks, and a
third one 1s now belnz fillmed. That third one will be a regular
story. a wegtern zbout Lewls & (lark, I bellieve. The first tvo
are travelogues. In addition to all this, the people rumning the
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ghou have perfocited (2) a portable, motorized Cinema unlt and
goon 1%t will be showing in the hinterlands via truck,

Those theaters advertising "wide-ecreen" pilctures have merely
stolen & trick from the Vista-Vislon process. They eimply use a
wide-angle lens on ordinary pictures and crop the top andéd bottom.
It £iils the screen Irom glde to side, but you lose an awiul lot

of picture a2t the top and bottom.

Page 11, George Wetzel: E.l. HEvans 1s quite a vit older,
bothh fannishly =nnd chronologlically, than George believes. wsvans
ghould be 62 thls yezr, unless he 1s coyly lying about his age,
and na's bLeen in fandom at least fifteen years. 1 first met him
at the 1940 Chicago convention.

To close ofT, I'm indebted to you, Calkins and tentcliffe
this iscue fo: helpinz me with "The Neo-Fan's Guide." 7he Guilde,
novi stencilled ond enroute Lo Grennell for mimeographing. ls a
-nxn""pavc miniature Fancyclopedlia of useful words and phrases to
aild the struggiing neo in hls groping through the jungle. In-
cluded in 1T, buc'uso CONFAB arrived just in time, are "lino"

and “convacation. Thank you, gentlemen.

w

( (Thanks for the projectlonlet s point of view on the
varlous movie scones and “visions 7/ Your description
of the "wide-screen" business advertlsed by some theaters
scunds llks what the locel theaters are using, as all their
pictures are showvm "wide", I haven't seen the genulne article
as yet. # One of the 1ocals used to show some %~D, but not
anymnore, 50 possibly they've sold their ecquipment too. #
Will be looklng forward to the publicatlon of the “Neo-Fan'
Guide®. Sheuld be mighty helpful to me. And a humble bow

for any nelp CONFAB.might have furnished.))
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ambD BOGGS, 2215 Benjanin Street N.Z., sinneapolis 18, Minn.

Thls would glve ¥. Towner laney a laugh if he ever looked up
from his stemp collection, but I must say a few words on behalf of
E. x. Zvang., George ‘letzel may be right about Evans' attitude
toward the Dctroit fans of today, but since he doesn't know what
he's talking ztout when he talks about Evans' background, I suspect
he may be wrong in other regards, too.

Zvans ‘ia a comparatlive newcomer to fandom," says Wetzel.
That is interesting. HRighit here on my desk at the moment I have
fragments of a 1641 FAPA malling, Just rescued from the gafia re-
treat of Rich Blcocoberry. And in that malling of 14 years ago is a
fapazine called 4 Tale of the ‘'Lvans edited by E. Everett Evans of
Battie Creck, “Lchivan. Along about the same time Lvans was
asscclated Wiuh Tucker in the publication of Le Zombie and with Al
Ashley in the production of Nova, two of the leading fanzines of
those days.

gvans was an early president of the NFFF, met many fans at

the Hichlcons of the 19403, and cven travelled to the east coast
’)




arcund 19473, whcre he vislted the Strangsers of Boston and otaer
fans. In 1945 he and the rest of the lMichifen in "Slan Shack"

movsd to Los Angeles, and since that time Evans has been a prom-
ineni: member of the LASF3. I don't believe he attended the prewar
national cons, but he hag made most of them since 1246. It seeuws
incredible that any fa2in would have failed to remember ikvans Irom
his part in the well-pubilcized feuds in LA from 1847 omward when

he was the maln target cof the Insurgents in scores or larnzine
articles, cartcons, etc.

Yhether or not Evans thinks that “"overall fandecm iz nothing
but juvenilec," hls attitude carnot be dismissed as the yrroduct
of ignorance sbout fans.

Inzerlincationa. I suppose people should guess tact your
interlineatiiciis are ¢uotes from letters, or at least gquctes, on
account of the uuotemarks around them. 3But I know I've put guote-
marsa arouné original interlines, 1f I imagine them to be sald by
somebody rattern myself, I wlsh I could hit upon a systen of
indicating wiiich of sSkyhook's interlineatlons are orlginals, whlch
originals that T put in somzbody'else's mouth, and which are guotes.

As far ac Confab's interlineations go, I'11l admit that I don't
care too mich for most of them, though whan I made thls remark to
clain once, he guoted one from your nmgazline that was pretiy good.
¢ feel about interlincations that run more than one line the sane
way &8 I feel abcut limericks that run six lines. dAnd the content
5T Confab's interlineaticns 1s too often a2 rather consclcus atlenmpt
a3t a wisecracik without the incisive quality that mparks the ones in
Hyphen. The nearest I can explalin it is that Confab's sesm to be
isolated jites calculated tc reduce everybody to helrsless laughter,
wnile Hyphen's come from an entire context in wnich the wrlter has
geen the world in a speclal cockeyed way and depicted the whole
scene so that tho humsar surrounds and uplifts the entire subject.

Of cocwrce this 1s a’ generalization and not true inevery
Instance when cpplied to Confab or to Hyphen.

It's amazing the way interlineations have suddenly becoze a
recocgnized and popular art Teorm after leading a quiet existence for
many years la the fapazines of Speer, VWidner, and others. It's as
1Y Sunday palnters like I and $ir VWinston took up dadaiswm; the in-
cerlineation was Just as avant garde and esoteric till rccent times.
Gregg Calkins mentions some classifications of interligeations;
there are a few more. ;

Lee Hoffman pioneered in the interllneatlon that was in es-
sence a privete ccmmunique between two or three people. One I
remezber was "L dldn't know ickerman could hlt so nard!"™ Such in-
terlineations are fennich variations on the "family joke", the
punchline of which may be laserted in 2 conversatlion with strangers
or even close fricends without provoking to merriment anybody but
one's wife, who renembers the backgrourd of “"Just down the road a
plece!" or whatever.

e ,A fert}%e field fgr interlineations ig that of eplgrams, but
this 1s a scldom-harvesied exparse for present day fans. "I love
each and every woman but I hate women" and "The perfect woman is
not the perfect lady"” zre a couple I used in skyhook.

) 5?111 another variation which I seldom see is an interlinea-
tion palr or series. In ome issue of Art Widner's Yhos, the inter-



linsutlong were 2ll connected, being gquotes from the liope-Crosby
film, “"LRoad to orocco". Or one interlineatlon can answer or com-
ment on enother, as in these: "It is a proud and lonely Thing",
Tellouecd on the came page with, " I am no Thing". &ven subtler is
the Laterlineailon tuat refers to an interlineatlon 1n another
fan's magazine. TFor instance, once Jack 3Speer interlined a whole
series of Gellaxr slgns, broken only by the cryptic commens, "So do
I". This meant nothing except to fapans who remembered the inter-
lineation in Al ashley's in Gardes:

RISy stulT, uiwe collect ‘endfiSnasty aren’t weti{LEfilthy stuff

I roconstruct this from memory, since I can't find the magazine re-
crrooed te.) A more recent example of the same thing are the varia-
ioi2 on the Ccuriney's boat theme. The use of "pairs" oiten en-
nances the interlineatlion. or instance, in this Coniab you make
sne run-on interlinestion out of "Could it be that you are a tele-
nathic receptor or something?. If something, don't answer." I
sou'd made thie second sentence into a separate inverlline, the
cryontlc guality of the whole would have been increused, and every-
mody would have had iuua discovering thit the second was & continu-
Lion of the fTirst.
I dlisagree with Calxins about tne line regardlng the eggplant,
‘2™ he says is "overdone! and “"poor". I think it's lovely, al-
] tiink it -came intce the fannlsh language through an article
m, not throuzh an interline. As lee Hoifman explained 1it,
runch but the eggplant over there".

e

((ve ceem to be in opposite corners on this interiinea-
tion guestion....on some points, at least. For one thing, I
don't sec anythlng wrong wlth interlineatlons that run over
one line in length. I try to make all mine one-liners, but
if they won't fit, I jJust naturally use two lines. 2 I don't
make any cloaims about CONFAB's interlineations comparing with
those in iIYPHEN. ané I will admit that I don't think the
interlineations 1n the last few CONKABs wlll average out quite
as good as the first few lssues, But, with all due modesty.
I will pocint out that :HYPIEN has reprinted a couple of CONFAB's
interlineations. # DNor do I particularly care for the
“"family joke" type of thing. I have used them a time or three
but usvally prefer something, the humor (if any) of which is
fairly apparent to most every fan readlng it. # An apazine
presents a slightly different picture though, as there your
readers are memp2rs of a smaller, more closely-knit group
than with o general circulation magazine, and the esoterlc
and cryotic would be more in style.))
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Viualon L. KeCALN, Box &76, Zellogg, Idaho
Ilatest CONFAB calls for scveral comments.

Norman Brovwne's repested use cf the term "01d Guard" fans
1



sure, f'we heurd it used in the fannish form before
¢ven used 1t myself, but only in the generic senss.
¢ aayone ccnsldered there tc be a speclfic measurable
. .nd the numbere he assigns them seem quite high.
g ti2 characteristice of an "01d Guard" fan? And who
(e some tywlecal cxamules? The only names I would conslider as
natweals are more likely.to fall into Norm's list of ’superfans’
mnligntenment, please
4 couple o1 minor inaccuracies in Ed Cox's letter. "White
22 Wos produced by roramount, kGE. nd the lettier company,
inelining to VistaVision, 1s second only to Fox in their
m for CinecmasScope and total numberr of film° preduced in
-}- i |

2.8

ldent2lly, in z3ddition to C'Scope and V’Viesion there 1s now
pProcess c¢]]ed superscope in which pictures arce being

» zub there le little baslic difference 1n the processes

8 E

think youw can safely thiank of them - gll as just other trade-~
versicns of ClnemaScope. The oublic, having Been sold
ﬁincv"wco“o, is @golny to anyway. They already regard 'wide-screen'
nd CIremascope 25 Synonomous. I've bezn told by three different
“nalE in th;o0 different cltles that they had seen the Claemascope
~ of "Gone wWitn the ﬁind", although that plcture was filmed
¢ for to ilellywood's first cxperimenting with the process.
L& ang the ag yetv to be unvelled A-A process may ectablish

g with the public 2a: individual trademarked conroditices

r aiture more extrene differences in projection than

en uhe varlicus anamorphilc processes. 3Jignlificantly

2 houn are hew York based, whereas the otlhers have been
nd developed within the liollywood industry.

stiocn the accuracy of Gox's stabement that “"oftzsn there
& donw befeore the second rung begin (on filwa)" and

Wi OO

.3 80 ing &

would like infor ratlon as to nis ¢uthority for this statenont and

@ lict of films wnieh nxve peen subjectad to such tamperinz., It is
vrus that i Star is Born" which originally appeared in 2 version

~ncting almost three houre had arcund 25 minutes snipped from it
tor all showinge after 1t had been in exhibliticn around a month.

1.6 was done as a favor to exhlvitors who had been loudly complain-
‘ng aboubt 1ts length and their inabllity to get as rapid a boxoflfice
surncver as tiney are used to, with thls length film. Since the cut,
nowever, it has developed into a major 1ndustiy controversy which 1s
"f171 far from gettled, at this writing. The cut has drawn blasts

ol & number of ciritlics and tne strongest protest of 2ll is coming,
oddly enough, from the exhibltors, many of whom are screaming be-
cause they are unable to cbtain the origlnal picture since one of

“he blg selling points for second~run and small-town theaters for
--ars has been the “"Uncut! Exactly as shown in its world premiere
the Theater in liew York" ilne. With such adverse reaction
i onable if this sort of cutting will be donw agein, soon,
mows of any other exampies I'd like to hear of then.
re2lly makes me burn, though, are Wetzel's comments about
I'm not varilcularly & partisan for or agﬂingt nvans
zimgr but an intimcte of his. However YWetzel's comments

some of the most outrageous mud-slinging {'ve se:<n in
andclm in mc t¢me°

Wetzel' judges' Evans to be

Ul 9 o
9] .‘

Jouit 45 or 50. I don't know svans

no

LY
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exacly pe oubt I 'judss’ him to be around 15 years shorti of the mark,
voth from having seen :ivans in person at the NORWESCON and also
from couments about his age made by himself and others in fanzines
anc im person by peoplzs who have known him many years. And Wetzel
is Just about as mlny years off Iin assessing Zvans tenure as a fan.
e cnlls Lvans a comgmrative newcomer' to fandom. I don't know
how Yetzel defines the term 'newcomer' but if ikvans is & nswcomer
Lthen I'm not in fandom yet and Wetzel hasn't even been born.

If <vans s a newcomer, Just who are Lhe veteran fans....
ot to mention cldtimers? - If Wetzel can name half a dozen cur-

renlly active fans who predate xvans he is doing very geod. Tucker,
ol cu b:us. woskowltz, probibly. AckKerman and Sykora, if you con-
sider them still actlve. Anyone else?

mot having & copy of "The Ismortal Storm" I can't date Lvang'
"ntry lnto fandom exactly but I have seen als name in at lzast one
cro=yorld~dayr 115 fanziane and I know that, prior to this, he was the
wost well known of “The Galactle aAocamers", E. &. Smith's orivete
Tapciub. Svans alt his peak of activity during «orlg Wer II.

Tnab's Tifteen years activity, at least. ind fandom is currentliy
Isbrating its twenty-fifth birthdzy.....although the first eight
A0S o;ctty mucin qualily as a false start down a blind alley, until

s Gre-ragnon man of fandom appeared in late 1837 with the anpear-
..cag of Second ¥Fandom.

This is a Newcomer.

Certeinly fandom was a teenage activity in the 30's. Tiecre
were cne or two exceptions, men of mature years but still with
youn: ideas who found it to thelr 1li'ilng and were actlve &n 1it.
wvans Lg the most noticable example. Is this the acli oF someone who
zneers gt everyone hls junior?

And just wirat in hell have Zvang' ablilities as a writer to do
with his activity as a fan? . Or, for that matter, the question of
cazther he is 2 noweomer to fandom? wxcept, ot cowrse, that a
sid=-timer like svans who has attended mest of the cons knows Trom
sast experlence what 1t is well to awvoid In the iuture. I'or in-~
stance, there arc good reasons for not allowing & bunch of teenagers
to have control of the VorddCon. Whether you asprove or not (I
don't) the Gox is now big business and younger, inexperienced fans
not only lack the judgment they will acgulre with maturlity but,
more important, they are legally responsible in financial mutters.

This sort of irresponsible, wildly inaccurate attack on
come other fan 1s nothinz new to fandom nor too rare, even today.
However, usually it comgs from some teenage fan wino, as mentioned
previously, nay lack mature judgment (please note I said ‘may'

Inere are n]enuj of exceptlons in fandom's history) and, recognizing

this, allowances orr usually made. But from & person who admits to

the age of 33 this blithe dlstortion of the truth is completely in-
excugwhle. :

And, just for the record, I don't give a damn where the con is
40 be held in 1955.....Cleveland, or Detrolt.

-
il g ntal

((E.£.Evans may not be here to defend himself, but he
geems to have a couple or three falr-to-middling chamnions
just the same. # And just between the two of us, I don't too
nuch care whether the convention is in Detroit or Cleveland
€



gluner, &3 I den't plun on belng avle to attend at either
place. ))
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D. HASON, 14 Jones Street, New York, N. Y.

sguesred Gontempluary;

Got Contadb teday. ULT

Y'know, chum, I'm not LziblLY a farn. ['m bheing plooped about
18 a BNF in these hers parts, Dy them as doesn't dare use those
let t rs to my face, simply 2ecause of a sick, neurotic admliration
for decent writing (decent in a araftsmanly sense., you dirty minded
lil ), even is stf

Ons-thing that proves I'm ne fan is o large yawn over letter
zines. So Jog ichmork of RNorth rork thinks Lighly of Alvin Schmal-
vin's last letier, whatever it was that ilvin’'s opinlon might have
been ong I don't know because "I dldin'v read it. cYah. Well, keep
up “he exchange, noble lad, »ut frunkly, you're gettingsthe best
i@ of 1t. ©ui then, nearly everybody who gets COUP can say tnat.

About thot reprcduction--NsVukh, sir, in my fanly life, have
. Lezorved to the hekto, ditto, or any other stinkinsg chemical
imltations. Many years agone, walle you, you mere, wvere prclly
cnly a letterhack, I had a few ishes out of a thing called COUNT
WACULA. I used a mimeo that I got 234th hand for five bucks, but
iy gnod, suh, it was & mimeo. lLeave us face it, the day of the
hecto is long gone and it's a shame that a zine as well worked up
a8 yours uses such a immethod.

COUP, qulte incidentalily, (ha) wlil be printed unless some-~
thing goes horribly wrong between here and several dozen bandilts
vhe are currently flttlng me out with the needful typelaces, cases,
gucins, stones, yanikahups and freeblibbies at prices that would
haves sent 5en Franklin back to the baled bean busliness. I like
offset well enouzh, having run that type of press myself once, but
it's too damn expensive. It has only one advantage to a fan, and
that's the ease of 1llustration. iiowever, even that has its draw-
bacsg from an artistic point of view, since sometlmes a technigue
that's too easy loses sometning. e, I intend to use wood and
copoer engravings in COUP, and not too many anyway because COUP
1s going sirictly thick, close3y sult Lext.

GEIS says fandom needs more serious comment on the promags;
I agree, and I agree that most fans aren't eculpved. That's the
fault of our Puritan heritage, our lansrage iust lsn’t well made
for adequate comment on today's promarps. It needas something along
the lines of the vocabulary of a Swedish bLurboat captain. But more
seriously--the trouble with fans' cosmenting on modern stf is that
most fans are lumpen intellektuals like dear Norm Browne. They
don't think stf can be literature, never having had much to do
uith Llnarauure anyway; and they Insist the stuff 1s intended to
be "escape" Just because most of the poop being published 1s
egcape. But that's because you have to sell trash 1f you're going
to try to sell to everybody indliscrimlnately, and the mag dlistrib-

7



utisn gystem engures just that setup. No promzg can be unuch more
than that,

1 believe that there is hardly anything but escapist cirud,
badly written and empty of any real flavor, in all the promegs
today without excepticn. I say "believe", because I only read
the ones 1 get Iree, nhi »h 1s only about 90%. (Don'ti drool- I
gotta work for it, too.)

Ceme to uviink of 1t, that Browne letter fascinates me. 30
much of it is slhieer nonsese that 1t's diifticult not to think that
he must have done 1t that way on Jurpose. He says fandon is more
mature, due (cchd) to its age, =2tc. There were many fans who
grev up, sure. Unly most of them had the sense to get the hell out
of ranning and into the dro end of things, or else take fo cther
fields. A few perennial adolescents and congenital failures, who
didn't have any talent for anything anyway, and showed 1t whenever
a chance to do 2nything orofessionally came up-~-that's tue "Cld
Guard" Norm's valking cbout. I shouldé know--the descriviions I
Just gave apnliy to me. waydea

Fandom takes itselfl less serlouwsly? Yah? It strikes me that
it takes itself too damn seriously now--zore so than it ¢id when

there were only a few hundred fans alive. If by "not taking itself
asariously”, Norm means a comoletely irresponsible attitude toward
the things thav should be taken serlously, and a Jtu;Iy and nigh
sinded attltude toward things that don't count, 1'd agree. iost
Crns o would agree with Norm--that stf doesn't nave purpose ana that

-

ita coatent is without ultimate meaning, in short, that 1t isn't

literature. The ldea that the only reason to write 1s to tell an
sntertalning fable, in other words. #Most fans would agree that
f«ndom, the largest group of readers of this literature, the pcople
hu read 1t wlth tne most attentLon and wno are beet 1n‘ormed about

t~--that this group hasn't got a "purpose" In other words, that
tuc ortly opinion a fan could possibly have about a story is "It

entertained me- -yes or no.'" Yet fans take their complicated group,

cligue, and club setups with pgasslonate serlicusnegss. This io mature?

In respect to dorm's remark anant the style of "Storm", I
agree that It does lack opinion, motivation, background--all that
and a good deal more. what it lacks is oreclisely what korm was
saying fincom lacked--what I would call breadth anad depth, ang
what Norm would doubtless call 8 (snicker) purpose. It ilsn't a
alstory. It's a collection of anecdotes. aAnd i'm glad iiorm warns
us that he Intends to use the same style in his own work.

As far as fandom and stf existing in symbiotlc relationsnip--
the correct word ls parasltic. Prodom makes quite a lot of use of
fandom, for publlcity, for a solid core of sales, for personal
egoboo, but of course 1t could get alongy without fans. It did,
for a good many years.

ind as for “rising into orodor", Browne secmc to have the
usual fans' eye view of the current stf publishing field as a vast
and lucratlve oaradise. iost pros, whether editors, writers, art-~
ists, or whatl hive you, do & blt of stf, and a good many other
things; there just 4sn't that nuch gtf any more. 2nd there's lesgs
every day. 1In addition, few pros were fans, and many fans who were
triefly pros made a large flop of it.

ilell, I could say a lot more--but is the iImmoral Sirum worth
it?



L. taola, Yetzel, my publ-upon one. I agree whelly and en-

Lhusineilcnlly v 1th every Wetzel Wail; polltics, cligues, vote
swooning, Aasl:, the dirty politicians, I hate 'em! 3Seriously,
tho--ih=z tuctize at Philadelphia were to be expected b anyons
familior with the btown itsell and the nature of its inhabltants,
fvcludlar-~copeainolly~-—-the fans thereof. The PSFSers were all born
8 rafzed in o town that was once described as corruptl as a cess-
2001 z2nd proud of i1t, and hasn't changed since. I know. I was
rateed thers. The Tirat honest faces 1 saw were when I went 1o an
sut-¢f~clty rsiorm school.
Tut anynisy, Cleveland got it and we trust and oray that New

(el b AIIIE got it in '56. We don't intend to use anj gerry-me nderine

Lhaas lhou We Fanarchists are old wWobbly scheol politiclans

for Lew York, we don't try to bribe you--we'll
jvst : ul you «¢ in the alley and stomp you. Argh!
One tiiing, tho. If Baltlmore really wanted 1t so badly, and
T3 owants it in ‘56, whyn'hell don't we hear more from 3altimore?
te I'm wrong, and I'll te glad if I am, but my most recent im-~
s was taat there weren't ANY fen in Md.
indg those were just some scattered REmar¥s, which you may, 1T
ke, publish in hole or in pfart. Or not at all. Sultchasef.
%u¢~—JusL bevause I got the wrge to expand my usuzl poatcard
Hroe aros--don't get corresponding ideas. I llked CONFAB,
3 unlr red un some loose thots, put I never carry on a series
o0 letiters. It'd bore me SAHlck.
Toof toof.
D MASON
GLAND WAdwuin OF TiE
FANALCHIST ULDEWGRCOUND

({s5ince you seem to have such an abhorance of hekto,
it's really o shame that you can't recognize the process---
or the product tbereof. # I hope you haven't been worrylng
fco musit uuat I1'a get any correspondlng ideas As a matter
of fact, I've received innumerable letters, th t I considered
more Lnuplr“tional than yours, which have falled to inspire
me to correspondence. You're completely safe.))
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Cne of the pcints of comment of the 1ast lssue or two of
CONFAB has becn the interlineations I use. Some readers like one
kind, some like ancther....some don't like any of them. So I’'ve
ceme to a conclusion in the matter; regardless of what kind of
interlineatlons I'd use, I wouldn't be able to please everyone. S0
ir this igsue I fTeature --

Blark Interlineations.

No longer will you have to sxim over interlineations that gag
you. Instead, you can use the blank space to rest your eyes between
letters. Or, if you're an laterlineation writer yourselt, you can
fill in some luterlineations to sult your particular tastes.

What other fanzine can nale that claim? ol—ép
g
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