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has indeed appeared in paperback, as has

been widely romored. It is published by
Ballantine Books and sells for 95¢, as do
the Ballantine Ring books also. The cover,
which announces it as the Authorized Edition,
has an oval-shaped surrealistic painting
of a Hobbit-hill with a stream in front of

% along side of which are two flamingoes
being stalked by a lion, and a very alien
tree overlooking the entire thing.

It is mentioned as many as five times
that this is the authorized edition. Twice
appears this 'Statement From the Author':
"This paperback edition, and no other, has
been published with my consent and co-opera-
tion. Those who approve of courtesy-at
least to living anthors-will purchase it,
and no bther." This seems unnecessary to
me since Tolkien still holds all rights to
the Hobblt, but perhaps it's only a dig at
Ace.

Included in this edition are the two maps
from the hardcover edition, that is,

Thror's map, and the map of Wilderland.

There are no other illustrations. 8 ’
; According to the advertisement at the
back of the book all three volumes of the’
Lord of the Rings are also in print and may P
be ordered for $1.00 each.

I also noticed that the page numbering is changed just as im the Ace LotR, and
no doubt the Ballantine IlotR will have an even different numbering system. This will
undoubtedly confound readers of indexes or articles about the books, for now there
will be 3 different numbering smystems for LotR and 3 for the Hobbit. As Rick Brooks
has pointed out, there is a definite and immediate need for some mathematically
inclined Tolkien fan to work out conversion formulas,

In conclusion I think that Ballantine has produced an attractive and tastefully
done book, and if their LotR is done as well, they are to be commended.

~~=Greg Shaw



BANKS MEBANE, 6901 Stratnmore St., Cnevy“Cnase Md. 20015

S I‘got A copy of ENTMOOT at the. Midwestcon, and it ‘inte ested me con-
siderably, since I'm a Tollktien fan.: I pax ' say ‘muach. in fzvor ‘of the
repro on this. first issue, ‘but - I nave hopes for future issues after
reading your and. Dave s comments.

Harry Werner's thoughts about mugic for the Tolkien ‘poems caused
me to examine my own feelings on the matter, and I find that I had been:
unconsciously thinking of .the Hobbit songs in teérms of German drinking
songs, and GQuating the Elven ballads with- Scnubert lieder ~-all of .
which reflects my rather schmalﬁzy musical taste. “1IT.RNoOw L mas shocked
when 1 first -heard George. ‘Heap's folk-gong' setting of Gildor's "Snow=-

white! Snow white!", alfhough I later came to like. it, but the initial.
- shoek must. have ‘comé from.my unformulated Scnubert\pre-conceptibn. .

Tnv alphabetical pmnes Gina Clarke mentioned were'”Elessar (LSR),V-
Eowyn (EON), and Arwen (RN). R _\g.“v o ,
_The idea of EubliShing passages in the elven létters: is interesting.

and I'm ell for: but I .ave a few quibbles this time around. The . _
passage 1s not in éindarin, as: you say: it 18 in English, tranaliterated

into the elven letters according to the Westron: mode.,- somewhat adapted.

Also iou have’ only written it semi-pnonetically, in places following

as Tolkien saxs 'the traditional spelling of En%lisn moat notably. in
.the use of ", £or both ‘voliceless and' volced: "t and in the wetention
of unpronounced double consonants, ag' in "all",. In tne _assage below -
I nave tried ‘to.be more phonetic, although I naven't.worked as hard at
igwgisl anould, and tae tehtar are very poorly adapted to English v 0.7
v . » :

| 4’”?}? ; ?}az’zns ﬁﬁ"rm—zz 2 c7<- }5@7
) "/03 ™ /ﬁ h aq C7 TTD [ oy 77) tl }QZ )B SN /3/ -

Y‘E/—) /37)3V~ J cr,fc/v/o (}2[}(137/‘7 /:L’\
D—?W /’/ q R n%v bl

And I haven't been. very ‘heat about writing them myself, have I° ‘”“
Wek - all need training in elvish penmanship._‘ o _ SR

: I have a magor criticism of youk' "Elven Saga" ; If you are going
to make up events in Middle-rarth, they should be consistent with the
history that Tolkien has created. The breaking of Thangorodrim took -
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‘place at the end of ths First Age, and Gondor was not founded until near
mash, ag-1r you had written about a” war between Julius Caesar and Adolf
Hitler whlch resulted in the. sack of Tenochtitlan. Please let's be . .
consistant. o o A el ,

Sorry to do 80 much carping, but I'm sure you wanted Something
other than indescriminate praise.. - '~ . = = - Rt ne
- e Regards,

Banks Mebane

-/ Your criticism of the poem'is justified, and T apologizs. As I ex-
plained in my letter to you,; though, I never meant that poem to be pub-
lished in Entmoot, beirng aware of the faults in 1t. # Next to the o
Tengwar, my major area of Iintersst .is the songs, and I would like to get
a discusgion going on this topic. My personal belief is that the -'modern
fadksong'! would PRIt 'the Elvlsh ‘songs perfectly. I haveé heard mest .of .
Marion Bradlegy's tunes and  several others, &hd théy sound so wonderfully
. elvish to me that I am somstlmgs deeply émotionally-8ffected by them--
a:case in polint being MZB's tune for the Liament for Boromir especially.
While a1l the-elvish songs had'a regular metre to them I see this as no
reason why the music played -behind tnem :couldn't have contained varla:- -
tions; much of our 'modern-folksongs' also have:regular metre, but they
all -have complex-gnitar.variation in the background; and.sound perfectly
fins. We know that irregular music was known ‘in Middle-Earth, as witness
many of the Hobbit songs. Whén it comeés to musical instruments, I'm not
sure; the Elves may have -hed all sorts of wonders in:itheir Golden Age,
any of which may ‘or may not have been leftover'in the Third'Age. But;. -
since we know that their strength was in Nature, we can assume that any
instruments the Elvés used were primarily of the string and reed variety.
They must have hed some equiyelent .of ihe. gultar or lyre, most likely a
harp of :some kind, aﬁd.many,kdnds’oﬁ sophlisticated pipes. I doubt if they
used. any. brass instruments, although they might have known something abou
percussion (but: I douht 1f they used 1t too ‘extensibely. For all that I
love drums, they!neanot;elwigggg Meny. offthe Hobbit songs. are perfect
German drinking songS--and ‘it 1s-that.very fact that disturbs me every,
~ time T try té peg them-neatly ‘fnto England.or.Ireland. While the Hobbits'
remes and ervironment’ is ‘beyond 811 ‘doubt English, their habits and cus-
toms aré German.: But ‘then’ Sofie Hobblt songs :sound Elvish. ("The Road")
and I was also quite shocked when I heard Ted Jjohnstone sing the "Troll®
song to & folk tune--it spunded wonderful, but I had the same problem you
did,'witn*my_subc0nscicus,cbmceptionswof-all Hobb;t“sonﬁs a® German
drinking songs, and all EXf songs as'folk tunes, ’'and the two very re-
moved from.one another. Wall,gtnerqfs“my¢completa opinion for the time
being. Let's 'seg if ‘that stirs up some -comment, ./ - S . ‘
LEROY FRAZIER, c/o Greg Sham. = ' ' :
‘A point came up recently in a discussion that I'd 1like to put to
vyour readership, Greg. Tolkien gives us the. phrase, In various forms:
drhe breaking of Thangorodrim and the defeat of Morgoth®. I have always
assumed that Morgoth was the First Age-equivalent of Sauron, and Than-
gorodrim some sort. of manifestation of :evil power, the Empire of Evil
created by Morgoth,.the Black One. But then I met someone who interpret-
ed it the exact opposite way, with Thanpgorodrim as the Enemy and Morgoth .
nis Relgn of Terror. Froin Tolkien's wowding, a&s far as I-can see, it can
be. interpreted either way. I-would llke’to find out what the majority of
your' readers thinks, and 1f any of them know of a passage that would
prove- it one way or. another. -/ihat about .it; fans? Can you help: Leroy?/-

a )
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FRED J. HOLLAJDER 1032 Kagawa Street,Pacific Palisades,Calif 90272

General comments first, tnen specifiecs. I 1liked your coverillo
reasonably well even though it does not agree with my conception of
Smeagol (alias Gollum). Becker Staus shows promlse but needs develop-
ment . (I should know, so do I) The repro needs some Improvement. I
think 1f you switch to black rather than brown ink or to more expensive
stencils, or both, you would get better repro. Looking closer, it would
seem that poor stenclls is your problem since some parts of the pag:s are
poor whlle others are good. -/I'm inclined to agree that the fault lies
with Dave's stenclls. He must get them awfully cheaply since mine cost
67 and cut perfectly. /-

I 1like the idea of a fanzine where Tolkien fans can discuss what
they llke and dislike and comment on Tolkien's other works as well. I
think that thils was a good first issue overall, and please keep up the
good work .

Now to specifics:

Your plans for the future sound very Interesting. I would especiall:
like to see the article on how to write the Elvish, and the word list
as well. You might try to collaborate with Jack on the latter, as you
have probably both hit areas the other missed. -/If you are really in-
terested in the Elvish scripts, talk to Don Simpson, who is more of an
expert than I'll ever be. I have shown Jack my dictionary and I expect
he'll be able to point out many mistakes. after Jack and all the other
authorities nave been consulted, the mlvish dictionary will be published
in final form in a smell booklet./-

I have glven some thought to the muslic and songs in The Lord of the
Rings, mostly because Barry Gold, an Larea fan, was putting "The Fall
of GT1-Galad" to muslc and wanted suggestions.-/This interests me. I
would suggest he forget Gill-galad s ince it's only 3 stanzas, and find a
tune for one of the other songs with a 4/4 meter; longer ones such &s

Efirendil, or Tindvial, or Durin, to name a few. Good ballad tunes in
3/4 are quits common, but all thsse songs require 4/4 and if a good tune
of that type can be found it is a shame to waste it on such a short song
as Gil-Galad./-

I would think that the songs of the Hobblts would be very much 1like
English folk songs in form and meter. And in the way they are sung.
They would be sung by groups with little or no accompaniment. Possibly a
lute-1like instrument ecould be used, but I know of no mention of anything
like it in the books.-/It occurrsd to me since replying to Banks Mebane
letter that some of tne Hobbit songs would also sound good accompanied
by a fidd}e, and that 1n fact we know that the Hobbits did have fiddles
(I-170-2)/ -

o0

The only songs of the Dwarves tnat are mentloned are marching songs
which would mean that tney are done wilthout accompaniment except for a
drum to kesp stsp to. -/ Oh yean? would you call Lhe song on I-329-30
a marching song?/—

The sonfs of men were probably accompanied by a lute-like or lyre-
like instrument. I know of no evidence of this but 1t feels right to
me. Possibly because they are mostly lays, and as such would be sung
by minstrals who are normally accompanled by themselves on the lute or
lyre. The marching songs of men would be accompanied by drums and quite
possibly by trumpets as the rhytam is right for such accompanyment .
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~ The songs of’ tne elves presented the greatest problem to me as
far as musical acéompaniment went. I ‘have an- image In my mind of a
harpist or a flutist acconpanying them, but . perhaps that 1is because
the songs of the- glves are sad- ‘songs, and bdth the harp and the flute
can be. sad instruments. “A8 ‘for the songs themselves, they are obvious-
ly not choral songs and would probably be sung by the minstrel or by
one elf with a particularly good voice, tnough all elves had good voices

S The hobbits probably do not nave exceptionally hign voices, no
higher than children's at any rate. If you will remember they were sev-

' eral times mistaken for children during their -journeys through the-/?!/-

Middle : Earth.  (This last, of" ceurse, refers to Bilbo Rrodo Merry,
Pippin, and Sam ) , ~. . :

Speaking of musical instruments, the only ones that I know of that
are mentioned in the books are drums and horns.-/0ffhand I can think of
a few more: harps, viols, flutes, and fiddles. Thers. may be’ more./-

' All of the nmnes listed are .names of Dwarves mentioned or partici- .
pating in the story of the LotR. As to the observation that "Tolkien has
'1t in the names department," it ls certainly true. - I found so myself.

~But I would expect that s a. philologist ne needed some sort of talent
to get started in the -field at.all, much less become famous, s0 the
~fact is not so unusual as it is fascinating.

R

I Palantir 5 has a very good article‘on making a movie of the

',‘Lord .of "the Rings. ‘Coples can probably be had for 25¢ from Bruce Pelz,

the editor. I'm afraid I dgn't have his address. Greg? -/Box’ 100, 308

' Westwood Plaza, Los angeles, 90024. A year ago. he had #s 1 ardd 3. Now he

seems _tag be- out of #1, and I suSpect ne's running short’ on #6. I wish to
goodness somebody would publisn ‘the' fourth issue.‘That was & damned grea
- zine and they have plenty of material'for another issue./

X The main publbms in,making a, movie are, the medium to be used find-
ing & producer WhHO' won't murder “the’ story to get sales, casting, and
shooting. That covers ‘about all tne problems ‘that can hit a movie, does-
‘n't it. I think.I'11l"write an article on it, though, rather than make
;this letter any longer tham it is going to be. =/ Please. do. Meanwhile,
it is. fairly agreed that the me dium should be live acting as much as
possible, with animated .segments when necessary. The twWwo can be mixed
quite-well, witness Mary Poppins. The perfect medium 4in my opinion
would bé’ that used in the movie "Baron Munchausen" that was shown at the
pPacificon: The ldeal produceruwould be- Twin Rihgs Films, if only they
.were rich enough. Ted Johnstone says he- has perfect locations in mind
for all the scenes, and Owen Hannifen has the.musical score. pretty much
- worked out. Hopefully’tho if tne paperbacks sell big, Disney or someone
will attempt the ﬂilm. He c¢ould probably do it well enough if ne called
in experts, and there's a good chance that he’ might./ :

“ AR slven Saga is a pretty good poem, Greg. The meter 'is off in a
‘coupl& o spots and the phrasing could be:a .1ittls tighter too, but as
T know T could nét do better myself T will not uarp on. it too much. .
Nelther an I very familiar with the bit of history-being told tut it
seems to me that 1f this is the story of thé. breaking of Thangorodrim’
then ‘'some things are ‘slightly‘out of place.-/Yes 'indesd. S€ée Banks' let-
ter./-'1 also disagree»with your picture of the valdr but would need a
Clittle more evidence to . back up my feelings;-/I picture thém. as angels/-
o Until the next time I write , May the rays of EArendil s star guide

S e Frederick J Hollander ‘}X -/ Fs6r/-



PR
|

CUYLER WARNELL BROOKS, R 911 Erz..rmom Ru«d, wpoft Ncas,v‘u.zssds ‘

© As to music. in.Miadla-Eurtn, tnere certainly . were instruments
(non 710285, vI), but Tuikien Lives no detall. Tue Elises at. Rivendell .
pad instruments and there is much mention of "music and singing®. I
suppose the same was true in Ldriens Thers. 13 no’ Specif;c mentiou ghat
I can remémber of theé Hobbits having 1nstrfmnents, but T would expect
~them to have simple ones. FEvex, th*nb else belng equal 'the Hobbits!'
volces would be higher-p*tched than men's voices, due "t 0 their smoller
si e.-/I tend to agree /-~ Fowever, I jset the impression that the Hob-

3 dre somewhat more heavy-~set ‘than' the ‘averidge- mapo—/hot I. ™ha
“ﬂurves, as in-Kan deMuiffe's perfect drawing of .Gimli in NIE*’;q »:,
are more heavy-set ‘than men. Ths Hobhits are merely chubby, or ;-.g]
_or roly-poly; or scmething. Tuc-bsst drawing of a Hobbit tnat I'wve g2
the one in I PALANTIR #i, fits my idea of 2 Hobbit exactly./- Mere .
gize 1s not everything, af ter-all, women's volces are fore h? gh-pitched‘
~“han men, though the slze 'difference is small.. . My own guess would be:
tbot the Elves music Would be nore. highly déveloped and . intricate, morse
a0oph isticated, while thut of the Hobbits would be more folk-type.. Also,
the Elven music that most l.apressed the Hobbits w culd. probably be the’
simplor songs. George Heap sings ELBERETH GILTHONTEL +0 & folk, me]ody
and 1t sounds good to'me. -/try singing it to 'Greensleaves'/- I don't
wnow 1f this will me.n anything to anyone else, but it has been Suggest-
~J that seme of. the Elven music might have been somethi ng. like the
0SS OF THE HEBRIDES, and I ratner think that. their. grander efforts .
.n'gut have sounded 1ike the 12th-century PLAY OF DANIEL.  Warner speaks
of the Hobbits us "tiny", tuey were 3-4 feet tall. -/I'd consider that
t*ny/- I would guess that theéir voices were a pleasant middle piteh.
The. Elbes were man-slze, or larger, and would have more or less normal

°n;

voices.~/1 object! My iupression of the Elves voilces'is that they are té(‘

our 'nommal' voices a8 ours 1s to tho croaking of frogs. Tails is just
My opinion, since the only quote that npplies 1s: "...and their voices
iad more melodies than any mortal voice that now -1is heard."III-415/-

f would &uess ‘that Elven.music would surpass our music, though 1t might
seem 10 mén t0 luck emotioni -/ A cwin I object, and most hextedly, Thse”
pueic of the Elves wus bi no meuns injellectuai ‘and emotionless. It wus
the ver) opposite. Tuu ves nad very highly developpd emotiorns s Most - .
of their songs in Lord of the Rins were very polgnantly nostalgic, ba-

causé that was_ the way most of the Elves who 8tlll rauained in Midd]a ‘
Exrtn felt; and I imagine they hid songs that expressed the:.other emot-
. lons- very Well. Waen I think of unemotional intellectual music, I think
of sométhing like Bucn, which is not at’ all Eif -like. Tre whole idea of
folk songs 1is one of ‘emotional messages, and to me the songs of Middle-
earth, /9nd especially tne mlvea wereltne quintessence‘of folk-type\
music. - , B R SN

About tane “importance of the name Tuck" tuut Wurner mentions,;I,
~don't even rememwper such a name. Doos Ns msan "Took" maybs the name. of
the great Hobbit family?-/ most Likely he does/- T would like to have
1a example of one of. these churacter names. tnat bs "iwo or three letters
_ the" llpnabet spekled out phonetic:illy", I can't think of any such.

| /I m told that he was referring to Elsssur (LSR) .nd Arwen (RY, which
is kind of stretching it)/- 48 Grey ssps, some of the names can be
vracaed *o.the Old Morse, s cme are Suxon, tune Elves nomes are mmstxy ‘con-
9bructed ‘for melodious sound. Tuv hume S«uron is clearly derived from

" 5Ol tug’ greek root for "lizard." e/somebody really ought t0- reprint
‘in Corter's acticle ‘foom XERO waich I've aever seen butI!m: told tnat

it is a definiﬁive truce-dm'n of Tolkien s n»me origins.v/,hs .

’”,



That letter from yrignt must be quite old, saying there's nb chande
of & pb*LOTR! =/TIt was/- I've neard & Ballantine HOBBIT came out Aug.5
tut haven't seen. it. -=/md'too/~. 7 T oy -

 Becker Stwus may be-right about Middls Eurtn looking more 1ike
Indochina than England. . Certuinly there gre no such mountains in Eng -
land as Tolklen draws. The black and white drawings show: a rather “art
nouveau' influence, Toliien has probably. seenia lot of ‘Bsardsley's work
which shows an oriental influencé. -/But surely you don't think ali of c
Midgdle-earth is supposed to represent England. It i8 pretty much agreed
that it takes in all.of.Scandinavia, and goes as far as parts of Ger-
mdny. Certalnly parts look like Indochina--Nindalf, and m:aybe the Shire
plus certain other places. But the Shire also looks a great deri iike
Englund or Ireland--many hills, hdlls all over the place, and an~ii
eclustered forests, and a climate simllar to Eng,londs, plus the customs
of the mtives of course. /~ .. = . S ' :

Well, thot's o rather long loc for a rather short zine.
next o u should at least mentilon Plota’ and tie T§A,—/I.pr§bab§§ %gE{d
have 1f 1 hud edited the first issue, but I didn't and Dave is not in
%ny_kind,pf contdct with bhem. Anyhow, NIEKAS has already publicized
hem, among others, and with-a circulation of 500 can there Be anyvone
Jn Fandom that missed theannouncement. Nevertheless vou'll not‘gz 1!
mentioned‘him thisn (18 I remember-to, that issy /- ° : B ve

T w7 oo Best, - Ned.
-/Ned, you once mentioned you know how to i 1n th " - ‘

k J L10 9sle); to write in t 3
Ie'yB5? 19,95,80 Eisl o5 1f Sindlas To mive on {32 MECLIns donte
Uqbinégce all those who dre literate touéxereigggiheggtsggén%bﬁyxryipg

RICK BROOKS, R.R. #1, Fremont, Indiana 46737 - - \

T recelved ENTMOOT #lL yesterdsy. I have one 1dea for a worthwhile -
folkien pro ject, mainly for those who read your mdg and don't have the
hardcover RING editions. Someone should figure out a conversion formula
to convert the mge numbers in the nardcovers to<the page numbers in
both the Ace and Ballantiné paperbacks. Taat'way fans with just the

paperbacks can follow the qrgchsﬁgiohs, R

" You mentilon that -you're reud #2 of I PALANTIR. Is there any way I
could borrow, heg, or buy I PaluNTIRs # and #3? 1 nave a copy of #1
and was very impressed by it. ~/T don't: have #2-I borrowed someone else's
copy. But maybe some Of our reiders can help you./- )

I never thought of using script to represent English. I couldn't
translatée your page of script, thos =/I couldn't either/- After getting
a mess 1like prhpkp for the first word, I -quit. I don't think the repro

duction was too good, tha. " o - o Toow o ' -

A . I 1iked "an Elven Sage" but’ got a little mixed up shifting between
" Beleriand and Middle Earth.=/77!?!!But...Beleriand wds 1in M.E.*#Dirsct-
1y east of the Blue Mts:, I believe, or maybe it's southéast/-

~/Your ldea 1s a good one and I nave given it some thought. Hopefully
some fan more mathematically inelired than I will attempt 1it. Of course
‘we ore complicated by theifact that the Ballantine may use still a dif-
ferent numbering, dnd algo the fact that nobody seems to have noticed,
that the page referentes 'in the "appgndices were not changed in the Ace -
editicns; they refer to the hardcover editions./- |

|
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.Don Simpson has come up with a system “'~
of tehtar (vowel-signs) whlch, when combined. '
with the Tengwer, are capable of representing. -
phonetically any Sound that occurs in the EnLlish
language, and ‘he has. given me permission to R
tell ‘you about It.,n , 5 . *mg,‘g;_'l ;' S .

We ‘o ot claim it 18’ Tue Perfect Syetem, but -dn all cases’it S

‘ clearly and loglcally: derived ' frém Tolkien's notes, and until someone
comes up with a better ons), which will probably be a- long time, it will
do quite admirably as & standard system to allow: communication in the -
FBanorean” script between fans that was neretofore cumbersome and hn-
practical.;' - . L N

I! n going to/try and explain this thing 80" that anyone can under~
. stand it. Woether you plan to- carry 1t'further and, actually menorize:
the signs is up to-you. Basically, what we're doing is writing in the
* Engllsh 1anguage, but ‘using- different letters, letters which correspond
to the. sounds of the English letters. This mipht seem rather pointless,,'
but the reason we db this is not simply for that reason. Any set of - ‘
esoteric marks will not do. The tning'that has fascinated so mafy: people
is Tolkien's letters -themselves. To 'the philologist, the Tengwar is. f
obviously one of the most beautifully conceived, logical, oonsistent
alphabets ever concelbed by man. In addition of course 1s the fact
that the letters have an- se sthetic beauty all their own. 4And. though

.we're not all philologists, I think ‘most.of us’ can see- hints of the
splendour -of - tbe Tengwar. . S . o , . ,

i,
!

Included in tnis article are. two tables. TabLe 1 the Tongwar, :E

'“1~consists of the signs representing the consonants. Table 2, which 1s.

the most ' impartant part of the- wnole ‘thing, is Don Simpson' 8 ‘tehtan. -
Actudlly, all that's needed to learn to read. and write with these: let—
ters 1s.these tables and. Tolkien's Appondix E. The purpose of this;art-
icle 1is merely to. explain it in s ler terms. Hoaaver you snound read o
sppendix B before. proceeding witn is unless you are already familiar
. witn 1t. , T - v :

AL e -



Table I'vthe consonants. i' o

. This’ table is fairly self-explanatory. I might point out a few
matters of usage, though. No. 8 should in all cases be a hard g. The
'sogt.g' of .English being of course represented by #7. There is no Cy
since ‘in a pnonetic language k or s can bé substituted “Jjust as easily.
No. 13 18 used for the sound at the, beginning of. the- word 'there', and
#9 for the 'sound in 'tnink'. Hiis not’used dWnless it is actually pro-
nounced, as: with all silent: letters for that matter. Q is written as
KWe w, like h, 1s only used wnen actually pronounced X like g caa be
Written with two other letters,- ks. Waen S 1s pronounced like Z, 2
ahould be used. Tnere -is really no need to show doubled letters or sident
es at tne end of words, altno Tolkien has given us gigns with which to
do- 80. RN N ! ,

) Also in Table 1 you will gee off to the right gome variant forms
of some of the letters. Ws did not: make these up; Tolkien explains them.

'In the first. pox is shown-a method of adding an s at the end of a word
(only!)s Tanis trick works with any of the first 24 letters of the Teng-
war, and when the final s sounds llke a 2z 'you can of course substitute

- backwards 'z for the bactkwards s in the exmnple. The next box shows how
you can represent two consonants with one and a sign. If you. look at
Grade 5, you see that they are all’ 'nasal' sounds: n, m, ng. The rule
here. 1s tnat when one of these nasals 1s followed by one of the conson-
ants above it in the same series (altho we only apply it to those 1n the
first two grades) ‘then that consonant can: be merely written with a bar,
or tilde, above 1t to Iimply the preceeding nasal. Which brings up a
point I ougnt to meéntion. ‘Ths last .example, nk, which is actually ngk,
represents the sound at, tne end of the word Tthink¢ Thiis should be ob- .
vious; -I thHink it is fairly easy 40 see, that the n in 'think' has the
same . Sound as the ‘ng in- 'song." #Tne tnird box shows & method. of .doub-
ling letters, whiclh we seldom use in our ‘phonetic system. Tne next box
'shows tnat two. underposed dots represents a following ¥ (ang: 1, too,
when at the end of a word. Tne next 3 boxes*are three forms: Tolkien tells
us about for representlng various common words. Tho . last box 1is- self-

‘explanatory.- - . :‘:, S A ;

Table 2 tue vowels. B T A A B A I

"Now we cane to tn*‘vowels, where tnings get a bit hairy. Of course
this 18 where the whole problem lles. Tolkien- gives us some vowel signs,
but not néarl enough for a truly pnonetic system, dand it 1s obvious
that we'lre goi -to have 1o make up more. Well- witn everybody making up
their own tehtar, only- chaos. ecan result. But if a systigm such: as this -

‘can. be accepted as standard all ‘our problems are solved.

”Tne baSic idea of the voWel signs is “in the writing of ‘the Tengwar
‘all consonants’ are written the way we write our language -but the vowel

sounds ‘are" repnesented by various signs, generally located above the
d0nsonants.. : A : A . :

In Table 2, tne most important signs, and: reell the- only .ones you
need.memorize, are the. first 13. Tue ‘others, _séldom occur, and anyway are
merely & matter of combining two signs to. represent a sound that is. the
;nembinatiOn of two . vowels.. Now there - isn't really too much to explain

here, but this gection’is: important bscause- I'm asking you to accept

these values, ‘s@e- "how they were logi@ally derived ' from Tolkien's (if you
are somewhat of a schbolar. in this aréa and need official ‘justification
for: tnemﬁ, and agree 'to’ use’ them- should you decide to do any experimen-
tation or- communication witn'tnis -field, for the simple sake of order. ’
The’ punctuation marKS'on tnis table are merely helpful suggestions and
you needn't feel botind too rigidly witn these in usage. '

RS
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S In Table 2 you will gee three columrs, each with 3 suocolumns.

In each column the 3 subcolumns are, left to right: (a) the English

letter(s); (b) an English word with the sound of the vowel witnin it -
and underlined, and ) tne actual sign or tehta. _ -

lx“

Pregmatic Applications.

' Tno whole. point of this article is to teach you.how to read &
write this stuff;: 80 I'd better explain a few things about how it's
done. First of all, the most basic maetter is' decilding what mode to

" nae. We know ‘about’ three different ‘modes: Beleriand, Quenya and
Sindarin. Wo know,-however, very 1ittlé about the first, sc it is for
reasons of simplicity ignored. Quenya and Sindarin were the two Elvish
languages of Middle Earth in.the Taird Age, and although they were
seperate languages, they used the seme written letters, but ther ueed

"~ them differently ‘Most dabblers in.this area have chosen Sindarin, be-
cause WO kKnow- more,about it, because 1t .is eagler to use,.and because
1t flts the English language for purposes of tramsliteration quite well
as witness the fact that Tolkien used it on his ‘title-page inscription.
The maln differences betweén the two modes dre:that 1)in Quenysa the
vowel sign was placed ‘above the preceeding consonant, while in Sindarirn
it is place above the: following consonant . Tho simple fegason for this
'is that most Quenya words ‘ended 'in vowels :and thus had no following
consonant in’ the casge of final wowels, and.in Sindarin most words. end-
ed in consonants‘ and 2) tne ‘tehtar in Quenya are the same as thos e in
Sindarin but their values-are,reversed. Thus the signs for o and u are
reversed, and also those for € and i. Anybow, the point 1s,, we have
chosen Sindarin, and again werre asking you, to accept this.

S Now the first thing "t de when writing in Tcngwar is to pronounce
the word, aloud or to yourself, enunciating each phoneme (sound) as

- clearly as you can. Regardlesas of the English Spelling, this 1s a phon-
etic 'system dand you should choose the appropriate sign for each phoneme
‘1n the word, and write them. in order. At first, you will probably want
“to- write all the’ consonants 'in order and then come back, and add the
vowel signs in the. proper place, altho you may- ‘find it easier to do it
all as you go.along, too. Remember that the vowel gign goes above the
consonant that follows it. Example- the word think. You would write the
th sign, the ng sign, and. the k szgn> and - pnt the 11 tehta over the
ng- 3 ) . ' ’;

. By thé way, mou may have\noticed that in Table l #s 29 & 30 and
#s 31 and 32, have the same values, and are the same, only upsidedown.
This 1s because #s 30 and 32 are to be used with tehtar above them.

o For & good example of mengwar writing, look at’ the ring inscriptior
':onkp. 59 of the hardcover Fullowship otRing. I prefer to write this
way, but I've noticed that almost all beginners find it easier to write
their letters géparately, uncohnécted. .This is OK, but as you beécome
more proficient try to connsct your 1etters. You will &lso notice in
"this inscription-the fact that. the 'bows ' of all the l1l&€tters are in 1
line, regardless: of ‘whetheér the!' stem goés, up or AdWn. This 1s always
true of all the letters except l (#27). Note how Tolkien places it.

A bit of . logic behind table 2 is the fact that in cases of a tehta
‘that 1s tWwo or more tehtar ecombined, they are read (or pronounced) from
top to bottom: You can see this in many of the examples on the chart,
and using this knowledge you can extrapolate other signs from this
system to represent any sound. For &xample, how gould you write the
word 'tired'? It's not. prbnounced 'ty-red=‘as it's spelled, but tty-erqd!’
which 1s 2 'vowel sounds in & row. S¢ to represent this in FBanorean
you would have to put the ai gismond above the r sign, and fon the other
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. you would of course uge tne-u (&% in bird), éhich 1s a
oo g o coms e (e (81,12 R W1 8 0% T,
the u, and théen the r. Thus vowel signs are always read from top to
pottom, and all voweI signs about a consonant are pronounced Before

the ‘consonant itself, except inicgse\of_the ?f§lldwing‘y' sign. .

_ . When & vowel oceurrs at the end of a word, we must use what is
called a, 'carrier', which is nothing more than & sign that the tehta.
'can be placed over to teake the place of the consonent that lsn't there.
You can also use a’'carrier within'a word ghould you be confronted with
some ‘wild vowel combination that it -ls simply Impossible to get entire-
1y over oné-consonant. In & case like.that you would put the first
‘yowel over a carrier and the others-about the-consonant. At the end
of a .word you merely tack the carrier on. There are two types of
carriers, the long carrier and the, short carrier. According ‘o Tolkien,
the-long carrier looks like’ an undotted English j, and the short
carrier is merely & shorter version. The long carrier 1s used for long
vowels, thé& short carrier for short vowelg. Very simple.in example of
~ the 'short carrier can: be seen on that same p.59 ingeription in the
-word ishi, And I also notice in this inscriptiona poing. I ought to
make &DoUt the trick of using & tilde to represent a preceeding ‘nasal
- consonant. Wagn yow are using this, and a, vowel Sign-must'also go.
above the consonent)| the vowel sign should be placed above the tilde,
never vice versa. ., - o .. - ,
Well I can't think of much more to tell you..Yéu should now be .
able to read and write the Tengwar, if somewhat laboriously. With a
fow weeks of practice, if you are seriously interested, it will be
the simplest thing in the world. -~ - .« S o
o If you -are still confused'about eny- aspect of this area of study,
- don't. hesltate to dsk me to clarify whateverg, you're unsure of . But
~ I”d_11KQj%bfpblntiﬁutwthatQall any of us 'know' we got from Tolkien's
Appendix E, and that all that's necessary to understand this partiocular
xiyigemxisuTab;erzg that's a1l I had to work with in writing this art-
cle. ' Lo : \ ' o .

n
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I would. also 1ike to‘méntioh that anyoné sgriouél‘ n ‘ in t
> 1lke to mention that ‘ riously interested in this
‘ig‘invitgg, nay‘bagged,ftq,gqrreqund\with me “in this script if they |
B %ikﬁg»It § incredibly fun to write, bub its one major use is in writing
- to othergpeoplethogupderstand it. A minor ‘use is-inscribing esoteric
'inscﬁigﬁignSxigkfheﬁmu,dane;erld to confound them.. T
wo also 1ike to pdint out that the best means of writing
Tengwar 18 with a fountain pen, with‘about,agl/ish‘widerpiigs}with’thﬁ

';HEETOLKIENMSOCiETY OF AMERTGA. Dlek Plote ' eq arooma o - -
Tin, N E)a000 '/\bQE éME3E9§gID@Q}\P}O?Z, }é? Marlborough Rq. Brook -

' The first I meard of this gréup was whén & few onthe o ot .
._leﬁterqfr¢m thefmewuﬁﬁrk*Tgﬁkiéh'Socypeq'a few. iwonths ago I got a form

;

— e e G o sy -

. T answered and got anothefrléi@en(rqquestingginfqmnatiqn,and fanz;nes.

I sent, and-after & long while got. e dittoed notlice announcing a meeting
at which would be discussed the problém of'"The Silmarillion vs Ace." .
Evidentally the meeting took place a month or ‘'so ago, but 1 haven't hear .
anything. Fred Lerner 1s closely-‘associated with the group, which means
1t probably won't get much done, but 1t has expanded its name and says .
it plans to unify, &ll Tolkien-'fardom, and I wish it luck. Regardless of
" how 1little they actually accomplish, ‘we all out to cooperate with Plotz
as best we - can because the better cpoperationfheﬁgets the better chance

. il

' he'll ‘get something done.



- present’ inaction9"

w“{ I am Quite pleased with the re-

sponse ‘to ENTMOOT. While a lot of
people who I expected to respond did-

~n*t, wnich disappointed me somewhat,

~ thosé who did write wrote long and

"‘gratifyingly thought-laden letters,.
\and I have’ received many promises of

iné;

 In a recent distribution of APA L I wondered wnatever had happened
to the Fellowship of, the Ring. Tne following reply from Bruce Pelz was
forthcoming TR . ‘ A _ B

‘The Followsnip of" tne Ring is not doing much of anything but col-
1ecting money from people and issuing .cards..ind not much of that,
elther, as I explain to anyone stupid enough - to- want 8 membership card,
(a buck each) Just what he 1sn't getting. The Fellowship ‘has managed

-3 issues of I PaInNTIR in 5. Yyears;. pretty poor average, but there-is a
' lamentable lack of msterial. We may manage another. during the’ coming

year. Or, Maybe Not . So wnat yould you suggest doing instead of the

LRI

Well I dunno, but 1t seems to me. Tne original crop of fans who
foundeq tne FotR and did so much. creative work based on Tolkien a- few
years ago were the result of the original hardcover publicatlon of LotR
I can almost understand thé torpid &tate these people are in now, since
they have’already said just about everything they had to say back in-
the. days when the Fdl lowship was- thriving. But recently, may be because
of the paperback editions, or maybe not, there has been quite an up-
swing of Tolkien-interest. It seems to me ‘that in'the lettereols -of
many -fanzines, especlally Niekas, are constantly appearing letters from

‘,people ‘who have- ginally otten: around ‘to:. readlr ocR and are complet-’
- ely ‘hung up.on -1 Bac
vdozens of people in.fandom who will begin getting 1nterested..¢“~3

Wit h he advent-.of the paper there shoul be’

‘It has been my -ex erience. and dbservation thet: 8 ver common and
natur%l reaction tg reading T.otR 1s & desire to Investigate: it-.further
and- do some ereative work with 1it; write stories with characters and -
settings. in Mdiddle Earth, write articles pointing out . sSome new ares ‘of

symbolism in the book,‘write poetry, compile indexes, of sometning.This‘

" happened in the first Tolklen fandom, as witness I PALANTIR and the

numerous fanzines and articles which appeared ‘and I see no reason why
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the seme thing shduldn't happen Hgain..As new Tolkien fans appear they
will probably be writing material about him. But what are they dolng witl
1% They're §ending.it'to Niekas;'Tney!re”sending it to Entmoot (noge-»
“fully), or they're publishing 1t themselves. Why not send material to
the Fellarship of the Ring for usé in I PuLANTIR? Well, everyone knows
- the.t while they're 'a fine group and I PALANTIK 1s a great zZine, the .
club 1s Inactive and as far ‘as anybody: knows they plan to remain that
way. Baph. ' . . T N .
I really do think the't when people come arouynd wanting to join the °
Fellowship, instedd of telling them what a waste of money it is, 'we
should encourage ‘them to devoie :some energy ‘to.revitalizing the club
andsmaking itvintQ something that. is wortn the'money and effort of its
members. v R N .

it

, Now(sdme,wordsqébout this magazi'hg-itself. It would seem to me that
the best format for a magazine-of this type, and the one which will most
likely evplve,gnyway,‘1sbtnatgofga looong -lettercol and an editorial
every 1ssue, and an article as often as possible, ideally in everyissue.
~ Then have 'speclal ‘features such as poetry, announceménts, etc., as they
turn up. o T Tl G e e T e T .
. We are not rich and this is hot a large general-interest zine.
1s a limited interest zine for thgrsmall‘nimbgr of peoplé ihterggiédlzn
a certain subject. Therefore w& plan to have a limited circulation. -
Therefore only those-who consistently show interest will continue to
recelye it. Subscriptions we will accept, but. we frown upon them. Tne
preferred and chespest way to get this 2zine 1s to spend 4¢ or 5¢ for a .
post card or letter and contribute your ideas. to the lettercol.

So muchﬂfqrgediﬁorializi

'Thére'are»cérﬁaﬂn;péopig{ﬁhap,ittis inconceivable to leave off the
mailing 11ist of* a Tolklen zine. I don't want to. leave them off. All of
 thése people received ENTMOOT, but few responded. I assume .this 1s be- -
cause #1 was.so obwloudly crud and beneath thelr notice. Thls 1ssue has
a press rud of 130 coples,-and “it will be sent ‘to everyone., I consider
‘this to be a good issue, filléd with innumerable ‘ideas worthy of lenghty
. comment . Tnerefore anybody who does not respond to this issue will be .

- dropped, and: I’ suspect. that our mailing . list will be less than half its

present size next lissue’ > . e

I'd like to mention one other thing. Tolkien art, especially of the
'£i1lle’ type,. is" incredibly hard to find. Illustrations immensely im- -
probe the appearancé of’a fanzine. Since many Tolkien fans are artists,
I do hope sSome of. them will try to help us outi Bill Reynolds -has been
sreatly obliging” with his art and I am:eternally indebted to_him, but
‘1 can't askvhimhto‘dpgall,tne,art.inrall:our,fuhure_issues.,I'd iike~to
aave a cross-section of Tolkien artists and some ' comparison of thelr
 differing Interpretations of .scenes and characters in the Ring cycle. -

: To switeh éuquéﬁs»dné‘laétﬁtﬁne, I read somewhere that the old
. fanzine VoM claimed that. siyey would publish-all letters exactly as re-

ceived, no matter how welrd. Well, we're making = 'similar claim. If you
san write at 411 in either the Runeés or any of the. script modes, you are
encouraged'to'write»your:lettgrgfor”partuof‘tnemutoﬁus‘in;tngt way,,gnd
we promise to.duplicate Lt in’our lettercol. It might even be fun co 'm-
paring different styles of writing the séript--I've noticed almost every-
body has a slightly different way of -Interpreting them. .

Welli,..I hope you 1llke this -lssue, and please don't forget to send

your commerts to Dave Hall. And be sure to review us in your zine, some
of your readers may. be Tolklen fans that we know’'not of.-- Greg Shaw

o
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You are receiving this %ecause N A PR
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By the way, you mgy have noticed I T
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- ironically enough, ig" iﬁaccu?ate.w G L SR SR
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