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Well, Ballantine has finally released the last ten books in the Tarzan series, so
it looks os though the great Burroughs Revival is beginning to taper off at last, There
are still a few nmore releases from Ace, which has slowed ‘its turnout down to only one
Burroughs title a month now, btut the last in the Venus series has just come cut, and
there can't be too much left. It's about time for the "original® Burroughs titles %o
start appearing in their hardbound Canaveral editions, and I imagine that will stir
things up again a bit — @id anybody settle to his satisfaction whether Burroughs is
eligible for a "Hugo" cr not? OCn the whole, though, I inagine the fuss is about over,
and Burroughs will probably take his place along with Heinlein, Asimov, Clarke, lorton,
Herritt, and the otner steady sellers vhose paperbacked editions are re-rcleased as
steadily as clockwork every three or four years. lhich is as it should be, The fuss
was fun to follow while it lasted, but that sort of thing can only go on so long.

I notice that AUIAZING and TFAIUTASTIC have dropped their back ccver illustrations.
This is & Bad Thing., The illustrations aren't too important as such, but I wonder if
this means that the zines are in trouble, I can't help remembering that Ted Carnell
dropped the cover illustrations from his Hova Pub. zines just a little vhile ago, and
now they're all folding, And I've heard that tke 2iff-Davis prozines have the lowest
circulation of any of our current science fiction nagazires, AlAZII'G nay not be the
hottest thing on the newsstands today, but I'd hate to see it go; 1t certainly produces
enough good material to justify its existence, And FAITASTIC is just starting to re-
vive the sword & sorcery story as a steady policy; I definitely want it to remain with
us! I hope these are just groundless fears on rny part, but -~ I'm vorried,

Have any of you seen something called Countdowvn for Cindy at your local paperbaci:
stands? I haven't read it, but it looks like a teen~age girls' nurse novel set out in
space. The Age of the Astronauts is beginning to reach mainstrean fiction, and we're
starting to get sophisticated novels dealing with the emotional problems of the astro—
nauts and their wives, Remember back at the beginning of Fandom, when fans were predic~-
ting that in another feu decades, once llan got into Space, that science fiction would
nerge with & engulf all other forms of literatuive? I think that day is upon us, fellow
fens, Take a look at Countdown for Cindy. Anybody feel like rejoicing ncw? .
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FOR A DIME

In my latest stirring of the midden that constitutes my living quarters, I unearthed
an almost-forgotten bundle of notes marked "Comics Movie", Heigh-ho for famnish dreanms:
this one never really got off the ground at 211, Still, it was fun to plan, and as I
know some of you are interested in anything dealing with comics, I herewith present the
story of our too-good-to-be-true comics movie, (I need something to talk about in this
issue, and once I get this written up, I can toss these 0ld notes out from underfoot.)

sy 000~ 338383

I suppose it all started when Bruce Pelz introduced comic books to LA fandom back
around the end of 1961, ot that it's Bruce's fault, you understand; I'm sure it wasn't
his idea to encourage the local fans to go pawing through his collection of the old maga-
zines., But that's the reaction it producsd in about half a dozen of us. I suppose it
was nostalgia for the Lygone days of our youth that started us off (cries of, "I remeniber
this one! I must've been 9 years old when ..."); but after a few weeks of reading Bruce's
comics, we six began developing an interest in the field on our own. This was at the time
that the newly-developed Comics Fandom burst onto our fandom's awareness; I supnose this
helped, At any rate, by early '62, when the time came for those of us who were going to
the Chicon to start planning our costumes for the Costume Ball, we decided to all go as a
group, disguised as various members of the old Justice Society of Americea, a vigilante
band of assorted superheroes appearing in ALL-STAR COMICS between 1941 and 1950,

The idea was just a throwaway at first; we all had fun at the Con, but that was the
end of 1t, But though a couple of our group discarded their costumes almost immediately
after the Ball, most of us hung on to ours to wear once more at the LASFS Halloween llas-
querade coming up in another month, Besides saving us the trouble of making new costumes
for the LASFS party, this would give Bruce the chance to get photos of us, which he'd
missed getting at the Chicon. I suppose that's vhen the notion of a comics movie began
to take form: one of us noted the prices that the Cemics Fans were willing to pay for
old comics or even just photos of old comics covers, and wondered how much they'd be
willing to spend for color prints of real people in real superhero costumes? And if we
wvere going to take any pictures in costume at all, why stop at portrait poses? From
here, the jump to the idea of a conics movie was but a2 step.

So for around three months between November 1962 and liarch 1963, we kicked around
the idea of a comics movie., It would star the old costumed superheroes and supervillains,
of course, and would be a satire on the standard comic sf menace plot. llost of our plan-
ning consisted of brainstorming various sight gags to work into the basic plot somehow.
As 1t turned out, we never really got to the point of working out a finished script be—
cause it became evident the minute we began to consider the project at all seriously that
the vhole thing was impossible. Ue had almost nothing to work with; there were never more
than a dozen people interested in the project the whole time, which wasn't nearly enough
for a cast, let alone a technical crew. MNone of us had the time or materisls to make
large numbers of complicated costumes., We couidn't afford enough equipment to shoot the
movie i1f we had the costumes; and even if we had all this, we had no place to shoot the
movie. (Ye also had our half-completed Persian Fantasy film that needed finishing, if we
had any cash, materials, or labor to spare,) Few of us were really happy at the notion
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of parading around in public in comic book. costumes, anyway. Finally, any movie dealing
with superherces would have to have a fair amount of special effects work in 1t; and nore
of us felt we had the equipment or the ability to do rmch more than a mediocre job of
this, So after a little more wishful thinking, we let the idea drop into oblivion.

The comics movie is comnletely forgotten now, lMost of the few costumes we had from
the Chicon masquerade have long since been broken up into their component parts for use
in other costures, Those of us who are interested in making fannish movies are currently
helping Ted Johnstone film Fritz Leiber's "The Rlack Adept', But the comics movie dicd
have a gaudy charm about it, and it seems 2 shame to see all our ideas corpletely discar-
ded. I still think it might've been a reasonably profitable idea to arrange a few stili
action poses in the costunes we had, and sell prints to the Comics Fans, who will appa-
rently pay unbelievably high prices for anything connected with the field. Possibly scne
of the other Comics Fans among us will consider it worth their while to do something with
these ideas, If so, good luck —~ and I'd like to see a copy of your werk.
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Here are the notes themselves, with editorial comments in [brackets]. The first is
a brief outline that Bo Trimble typed somewhere around the end of 1962, sumring up what
ideas we'd had so far, and pointing out the areas we needed to work ois

COMIC BOCK MOVIE
(Utilizing the "Justice Society of America® costumes)

Projected shooting date: Easter vacation (or Spring Recess, or vhatever)
(Easter is somevhere around the end of liarch, first of April)

Suggest: use color film, silent: title cards. (Color because the costumes are
in primitive colors, which will be too dark in bé&w, and also to keep the "comic
book" all-in-color-for-a~dime feeling, Without sound, would it be expensive?)

Length? No shooting script as yet, Need one by the first of llarch, yes?
Costunes already on hand:

Flasheceeesncsoassesred Patten

Dro Fateo.o-qwoo-‘ooBI'uce PelZ

Vonder Woman..,.....Dian Girard

Green Lantern.,......Ted Johnstone

Dr, 1id-lNitesssssecoBrnie Vheatley

The Sandman, «eeeoe..John Trimble (John is unhappy about wearing this costume)
Hawkman. seeesseseensdack Harness

Hourman. ses esesessceBruce Henstell

Projected costunmes:
Spiderman...secessc.Steve Teclliver

Costumes to possibly borrow: and possible LA fans who could wear then:

Captain lMarvel,.....Dick Lupoff [I don't see any point in listing a
Mary Marvel.seecees.s.Pat Lupoff lot of local names that wen't mean
Black Canary....s...Adrienne Martine anything to 9/10 of N'APA, so I'm
Flasheesseseesceesse Fred Norwood omitting them., lbst of these fans
Prince Ibis...ess...Don Thompson were never consulted about appearing
Princess Taigs.......lMaggie Thompson in the f£ilm anyway. ]

Batman.....n..uu.LaI'IV Ivie
Robinseasesacesssssales Gerber
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Other JSA and comic costumes possible:

Harlequin [I will include gsome names of loecal
Starmane...eesss.e. 5 Baker fans considered for roles, vhen it's
SUPEIMaNe s esesssees 22327 a bit of type casting that shouldn't
Lois Lane be forgetten, ]

Plastic lMan

The Atom

Woozy Winks ¥or®
Doiby DickleS......0wen Hannifen

Other characters needed: extras, and villains, mostly.

lionder Woman needs a huge male to overpower and subdue:

A Mad Scientist: - ‘
Perhaps an evial Oriental Power: Blake Maxam (good cl! Yong Maxam?)
A Dangerous Female:

Any other names to suggest? Acters or characters? This should give everyone
some ideas for sight gags and a general script.

GET TO WORKS§!

Basic JSA story lines usuelly took up the vhole comic book, and went some-
thing like this:

Meeting of JSA (and any associate members) (often, the associates came in at the
last moment to the rescue, without having made an earlier appearance) during
which a letter is read, askinmg-for help,

(or a military figure tells of the prob-
lem, and the failure to cope with same) (or Good Scientist tells of stolen for-
mla, which is now believed to be in (a.; an Unfriendly Country, (b.) hidden on
another planet, (c.) held, alcng with GS's Beautiful Daughter, right here in
This Country, or (d.) in another time contimum.

' (or there is an outright crime-
breakout where one or more of the JSA disappears on the spot or some such overt

action against the group.)

Iveryone splits up (nowadays, being more prudent, they usually split into pairs
to do their tracking, but the old days had more pages, and thence more time to
spend on each individual) and takes off on his or her oun ideas for Seeing Jus-
tice Done.

Short, individual adventures for each JSA nenber, with always one end; each one
gets vanquished (for the nonce, don't worry) by the villain/s and dumped in one
spot for Easy Disposal later. This routine goes on until there is only one JSA
member left running loose.

The remaining JSA member rescues the rest of them, they all defeat the baddies,
everyone is Properly Rewarded, and they go back to the meeting place, presumably
to wait for mail call,

All kinds of sight gags are possible., Ue have no reverence for anything! Of
course, the comic book hero's penchant for undressing and getting inte costume
will bring all sorts of gags to mind.

Wonder Woman, vho is Diana Prince (and a WAG), has the habit of disrobing,
while running down the hall of the military building in which she works. (Her
commanding officer runs a remarkably loose ship; he has never once gotten her



for going AWOL, rmuch less suggested that leaving her uniform in the hall is at
least slightly unmilitary and subject to some embarrassment on occasicns of sur-
prise inspections.)

W\ should be shown dashing dovwn the hall, at least once, and tearing cff her
clothes to reveal -- for an instant — some sexy black lace dainty-do instead
of the expected uniform.

Figure some gimmicks on the "changing clothes in a telephone hooth' gag.

If there is to be a Superman, we need a Lois Lane to fall off of ledges, get
caught by villains, and in general be the obnoxicus female she is in the comics,

We need a Specizl Effects man; where do we get a glass plane? (In real novies,
Effects is designated as "FX", by the way)

A plot is not nearly as necessary — the conics have done nicely without one
for years -- as lots of color and action. The villain should be 2 costune
character, too, if possible,

It would be best to use vhat costumes we could borrow and have on hand rather
than make new ones; there isn't the time or the inclination to make nany more
costunes. Iiking a costume or two for the villaing ig another thing, however,

Who will vwrite to borrow the other costumcs listed?
Yho is our crew on this? Dwayne? Owen? John? Al? Blake? Uho else?

The question alsc comes up; who pays for this? We will have to have cazh in
hand to buy the film,*

Ue need a script so we know how much film to buy.

The reason for shooting this movie is so that the costumes on hand may be sold
or dismantled for cther costumes parts., If we wait ruch longer, the costunes
will be losgt forever,

e need scrint girl, lights, grips, effects, costuners, and leots of extra
people. Will we get volunteerz (with noney?) Who vwill be on camerss?

Locations will be the problem (we've got a svinmning rool, anyvay) because we
can't trot around in these weird costumes without attracting considerable
attention,

Outdoor locations would be good, tho, if we can go irnto the back Griflith Parl:
area, or sone local canyons (hidden hideouts? & crater of the mcon?)

Best keep everything in the present, if nossible, becouse faling future or
other-tine-world backgrounds will cost too ruch,

¥Ired suggests that if comic fans are silly emuf to pay $6.00 for an old comic
bock, would they not pay for stills of costunes from the novie, and thereby
help pay the expenses? It night be worth a try. Still comeraman?

We would, of course, let comic fans know about the movie; there is good possi-
bility of rentals and outright sale here.




Mex Bratmon just volunteered to be The Joker (a fine bit of type castigg ir'I
ever saw it!) who is & Batman villain, but who cares? e have such a mlshm?sy
of comlc heroes that it really doesn't matfer vhere we get our colorful villains.

One wild lccation might be Nupike, where we could pretty well run around in any-
thing, If we picked the proper times, when the pike was not too busy, we could
also have cooperation from concessions.

Of course, this means quite a bit of ruming around in public in these crazy
costumes,

The weckend of Feb 2 & 3 is open for gathering at the Trimbles for discussion,
if possible. Later dates could be arranged with enuf warning. ...

Let's discuss this; we need a show of interest in the first Hlace, and info on
vhose camera equip ment we have to work with., Then we can contact people for
costunes, acting, and camera crews., Please drop me a card, at least, to let me
Inow 1f YOU are interested in spending a weekend or so on getting out something
like tiis.

This will not -- obviously —- be a Work of Art, but it should be well-filmed
and fun, not to menticn colorful and quick. I% could be also a good movie.

Sugpestions, ideas, and oninions requested, as usual,

HPEER

ird there you have Bjo's notes. The neeting was held, and I think that's vhere it was d. -
cided that we coxldn't afford to make a regular color movie. Ve kicked around the idea ol
telling the story as a series of still slides, which would be easier and less costly to
iiln (or re-filn, if anything went wrong on the fist take). This had another advantage in
that we could finish a basic story in a hurry, shcoting the opening and closing sequances
enc a couple of individual adventures, and then add in other individual adventures at our
leisure, This is no trouble with a series of slides, whereas cutting and resplicing a
filn is more work. And we could sell prints of tle slides individually or in sequence lots
to the Comics Fans, This idea finally fell through too, though.

e next have Jack llarness! notes:
SCIZ IDZAS TOR TIE 1QVIE

The way to wvorl: in all the extra Superherces is tc work them in in spots and
sticks, as background. A member of the JS. runs down the strest and passes by

(1) BATIAN AUD RODIN FURICUSLY PUIPING UF A TL.T TIKG OIT TUL BATIIOBILE.
(Aiy biue car with tail fins and bat-head made of cardboard; if we
can't get the costures from NY we can economize~——someone's legs
sticlting out from under)

(2) CAPTATI IARVEL "JITH BIG BAG OF GROGERTIS STAGGERIIIG OUT OF A DILICATESSTI.
We then pan to big sign in window: Tremendous Sale on Big Red Cheese

(3) DCCTOR HMIDNIGHT BUIPS INTO CAPTAIN IIIDHIGHT, 3PILLII'G HIS OVALTINE,
(Additional bits of business possible, like Dee saying, "I never
touch the stuff--—-it puts ne to sleep at nightM)

(4) L.A. SUBWAY TERIZINAL BLDG: UORITIN CARRY OIE OF THE SEVEN DEADLY SIIIS
STATUES INITO IT.

(Statue can be cardboard cylirnder, or paper wrapped around round core)



(5) IOVIE THEATRE SHOWING "THE SEVEN DEADLY SINS" WITH POSTER OF SHAZAII'S CAVIRN
IN THE ADS. _
(If Lackey still hangs out at the old theatre, we use it)

(6) WoOZY WINKS BOUNCES BIG BAIL, PAINTED PLASTIC LIANT COLORS.
(The crooks think some super nenesis is watching them, and as they
go down the street, everything is painted Plastic Man ((via paper,
cardboard, etc)). Plastic lian lamppost, mailbox, fireplug, ete)

(7) Tarzan beats his chest and swings through the trees on a vine. Sheena does
a burp and swings through the trees on a vine, They bump together head on,
Tarzan goes "XX&§:%&1!! Voman driver!"™ Sheena "But I had the right of way!™

(8) CAPTATH MATWEL, HIS AMIS FOLDZID, BEAIING, SUPERAN IN FOREGROUKD, JERKIIG
HIS TEUIB AT CAPT IIARVEL, SAYINIG "It's his H°1y“}bli§rjihﬂ£:299u.@iﬁituﬁe,4~_,
’ " I Can 't S't-andl " : < Temadic ‘..—;u + I’ mte o el emb.

Film it straight as a comic book, with cover, etc. All dialog end "meanuhile's
and such like as subtitles, and all drawn in speech ballcons.

After the last part of Green Lantern's adventure, as we see the final speech
balloon, at the bottom of the screen is "Story continued on 3rd page following"
and we put on two pages of advertisements for Purple Cloverine Salve, ete, We
night even go so far as to put on a backcover with a Captain Tootsie adventure
on it,

Possible working title: THE JUSTICE SOCIETY OF AULRICA VERSUS THE TERRITYTIC
BUTTERFLY STAIPEDE. Ve could have, just before the dowmfall of each superheroc,
a plastic butterfly (the type that flaps its vings and flies, nowered by a
rubberband) going through the scene. Ve later find ont that it is iir. IHnd,
grown up,

F33e3

That's Jack's suggestion., His various ideas got various receptions, but I like some of then
quite a bit. If we'd used Capt, llarvel at all, we would've had to get the L.A. Subway Ter-
ninal in somevhere, just to croggle people. [ Capt. ilarvel got his super povers from the
mystic sage Shazam, living in a deserted subway tunnel in ILY.] lost people lnow that Los
Angeles has no subway system (or any kind of rapid transit at 211), but they don't know
that we do have a very dignified-looking subvay terminal building in the heart of the dowm—
town business district. It was built by o group vho tried to start a subwey system back in
the 1920's, but they ran out of money with no more than the Terminal builéing and a half
nile of tunnel finished., The tunnel has been sealed off (there's occasionally tall: of
reopening it as a fallout shelter) and the building rented out to various offices, tut the
"subuvay terminal! inscrintion on the cornerstone is still perfectly visible; a beautiful

. anaghronism, Tor those of you who don't know Hr, 1ind- {¥-d18n't), He was an evil cater-
pillar vho gave Capt. llarvel a bad time for sbout e year back during the World Uar II issues.
‘le can see who Jack's favorite hero is.

lext we have some notes that Ted Johnstone scribbled at the F'eb, 3 meeting at the Trimbles.
I onit the ideas already covered in Jack's suggestions:

Batnan —- closeup of goodie-loaded utility belt — handy-dandy 40-blade pocket

knife, etc.; "It was a gift for your president." -— line from "Day the Earth
Stood Stilln,

"It's quiet tonight, Bruce® —- "Wes, too guiet" — scene with heads showing over
back of couch. [This was to bug the Werthamites, ]



Call from Pentagon or scientist contacts JSA -~ each nember opens letter explain-
ing problem — taltes off to tackle situation —- last letter reads "You have been
invited to a shower,"

For slides -- stop-action -- balloons superirposed on slides —— "BAM -~ POUM, ete,
Superirpose belloons using 2 films,

Borrow 2nd "Flash" costume [from llorwood] for zig-zeg effect — after 2 "Tlashes ™
zig-zag around, the 2 collide (he was moving so fast he met hinself coniag bacl:)

ALL-GTAR COICS — /48 or 49, "Evil Star of IHollywood! -— villain wears huge star
nasl; -= use? ‘ . . .

!lnke tope before titles are done., Do slides first, then sound tape — titles con
then be done if tape not wanted.

The final selection here is made from a series of notes I jotted down nyself during the plan
aas

ning

of thie movie. I alsc add in a fev id that didn't seen to get vritten downm anyplace,
.I

but which were brought up during the planning of this 1ovies
1 <Y i
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Iix herces and villains around. E.g.; the Joker, fron Batiman comics, is in the
Fiash's adventure; larlequin, fron Green Lantern, is in Hawkman's, ete. Ring in
non-JSA villains, toc. Blake iloxam as Dr. Sivana? [Blake is one of those won-
derful peonle vho can be type-cast in alrost any mumcrous role, fron the 1Hizard
of Oz to Elwood P. Dowd (in Mlarvey"); both roles that Dlake has nlayed excel-
lently. lHe's a fine rake-up artist, also; and wauld fit perfectly as either an
Oriental lienace or as the nmad Dr. Sivana, frem the Capt. llarvel conies, ]

He by

lizin herces are JSA; try to bring in at least one irportant non-JSA hero per
adventure. These can be from any period of corics; in fact, a tine-disparity
might be 211 for the begt., Tugts: Captein liarvel, Plastic ilan, Spidernan.

Steve Cartier [Dan Brannon] will moke a wonderful sirpering Col, Steve Trevor
to get in Uonder Voman's way all through her sequence.

Sequence vliere all heroes are trapped and kid assistants get thenm out. [This
idea was unanimously voted dowm on the grounds that (a.) the old JSA didn't
have that nony kid ascistants; the cssocicte members would do jusk as well;
(b.) it'd add too many more costunes %o nake; we had enough to keep us busy
already; (c.) vhere would we get the kids to act as the ass't heroes?]

Slide show: in dialogue stills, use speech ballocna rising from gymbolg of
the heroes. I.g.; Tlash's winged helmet, W's tiara or golden lasso, Green
Lantern's lantern, Batnan's batarang, Halman's bird nask, ete.

As one hero is just about to capture the villain in his sequence (before the

tables are temperarily turned on hin), Spiderman ccmes suvinging.ip to cut in

on the revard, [Spiderman is the nercenary sup@®herdy he's supHériing a wi-

dowed aunt,] Spidey & our herc shake honds & can't get apart; closgeup to shov

that sticky webbing from Spidey's hand web-gun 1s holding them together, Copy

vaudeville routine of sticky handshake that Phil Silvers rade fanous in "Top .
Banana", ‘hile they're getiting loose, villein escapes. Use this hero as the

one who later rescuss all others after they've been captured?

In headquarters, before leaving for indivilal sequences, JSA secretary W/
urites out assignments on blackboard, "IF.ash in Hew York" "Dr, llid-nite in
London" 'lawkman in Cairo" MHourman in Hevana™ "Dr, Fate in Tokyo™



Climax in which whole JSA reunites to close in on gung/menace will sheow closeups
of each hero with a belligerant attitude racing toward camera. OCut in shot of
1. ckey lbuse~ or Goofy-disguised employee from Disneyland welking towerd camera.
This will be easy to get without bothering about formsl permission (not easy to
get for non-Disney cormercial f£ilms on Disney property); as far as anyone will
be abl)e to tell, we're just shooting home movies (which are encouraged at
D'land).

Woozy 'HAnks walks on rapidly twirling red-vhite-black yoyo. [Use yoyo rather
than rubber ball; it has an ingroup Cultish significance.] Cut to Plastic llan
standing next to loozy, looking dazed & dizzy for an instant. (Yoyo is gone
from view, naturally,)

Supernan as conic-relief deus ex nachina, rather than as regular JSA member.
In each seqguence, just as hero is about to close with villain, Supe arrives
with a "Stand back and let me handle it" line, but always overuses one of his
various powers so that he's hors de combat and the hero has to do the worl:
anyway. List Supe's various powvers & figure ways for then to backfire on him,
Something different each time, of course, Qr: knock Supe out by having him
run into red kryptonite every time he's just about to go into action. RK is
alweys in some improbable location, and does something laughable to Supe each
tine. Start off slow and build up to ever-increasingly ridiculous locations
for the RK and ridiculous things to happen to Supe. As he reappears in each
following sequence, Supe's overconfidence gives way to grim deterrination to
Do Well, & increasing nervousness. of "hat's going to go wrong thig time?"
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EXCALIBUR # —- (Bailes & Katz) Congratulations on getting away from the purple smear,
and on not replacing it with a black one, Your problem
nov is underinking, KXeep at it, though; progress is slow, but it is there. ## I have
personally seen at least four illustrations, not counting this cover, of a giant hand
reaching down to pluck a spaceship out of mid-flight. I've even seen it dramatized as
part of a satire on the old Flash Gordon serials, on the Steve Allen Show, Personally,
I think it's the most overworked theme in sf that's ever beern used. Even the BE-holding-
Babe has more variety, in the different variations of BEMs and different costumes of the
Babes, But here, 1t's always thal same idiotic hand reaching down out of the upper cor—
ner of the picture, just about to grab the same cigar-shaped rocket, zooming along in
front of a starry background. (I was about to complain that the rocket always has its
engines flaming, too; but on second thought, it does have a legitimate reason to., Natu-
rally, it's accelerating to get away from the Hand, isn't it?) Anyhow, I'd be a lot
happier if I didn't see this thing again, bBut I probably will., On some cther neo's
first issue in this apa within the next four mailings, I wouldn't be a bit surprised.
## Hasn't the Soviet press done several editorials showing how the preponderance of
militaristic-type toys to be found in American stores proves that the Americans are
raising their children to be warmongers? ;A4 '"The ludlark of Space" is one of the best
sf satires I've seen in a long time. It'd make for better reading, though, if you'd
polish up your dialog writing a bit, Don't rely so much on the comma; it's not the end
product of the evolution of the English language. i# I agree with you, Len, about the
lark Phillips stories. They're no great shakes, but T don't recall hearing that Garrett
and canifer ever planned them as anything but light humor. So vhy all the uproar because
these three have failed te come up to Miugo'-winning standards? You can find at least
one story as bad in almost every issue of every prozine that comes out, and I don't see
any of them producing any great weeping and wailing. I think the main reason for most
of the criticism is that this series just happened to azppear at the time when it was the
most "in" to sheer at everything Garrett did as hackwork. As to Subermind's differing
from the ASTOUNDING version, I understand that Pyramid published the three stories as
Garrett—Janifer originally wrote them, while the ASTOUNDING seriale all had heavy Campbell-
ordered revisions to pley up the psionics. So vhat else is new?

MAILING COMMEMNTS
1GTH  MAILING

TTTRHE /A000 ~- (Baker) This binary numbering system of yours is going to get pretty un-

vieldy in another few issues, Ed. 5 Your mailing comment sec—
tion is so much waste space, as far as I'm concerned., Do you have to do gvervihing at
“he very last minute? ## While I'm no expert on the promunciation of Latin, I've been
‘mder the impression that there has indeed been an argument as to how the ancient Romans
»f, eay, Caesar's period pronounced the language; this having nothing to do with argumenss
6 to how it should be pronounced now, 4/ The Ky-sar or Chay-sar pronunciation of Caesa:
swunds more "authentic! to me than the See-zer we use, considering how that name is sup-
vosed to be the basis for such dynastic titles as Kaiser and Czar., %f This breakdown of
the U.S5. into the ten basic Zip-Code zones will come in handy if we ever do decide to
start playing Diplomacy on a map of the U.S.A.

NEOFAN /6 — (Hannifen) When are you going to start giving your Manuseript Buresu scne

credit for its material that you use, Owen? % This old OIP/
material is made worthwhile by the very excellent Lanctot ditto illustrations included.
I hope all N'APA's ditto artists have token note of these.
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BAYTA /A -- (Bowers) I enjoy television, mostly because I seldom wabci it; so that vher
I do take time out to view something, it's a »nrogram I reslly wani
to see. I wouldn't be surprised to find out that a large amouni of the wailing about the
tv as an intellectual wasteland is comiig from people who use it as almost their only mec-
iun of entertainment. lfy personal preferences run to certain of the old‘movies that are
re-run on tv; I've seldom seen any program made especially fo r tv that Iive really en-
joyed. Though frankly, if you're an actifan, wvhere do you gei time to gateh w? f# I
agree that the American public went a little overboard in idolization OI'the Llate Pr?s.
Kennedy just after his assassination, and I'm wondering just how long sll these public
private works renamed in his everlasting honor will remain ramed in his lonor. Some re-
action to this is already beginning to appear in the press (kut I read it in BAYTA first!)
it'll be interesting, if somewhat ¢isillusioning, to follow what happens next, £/ A ge-
nerally very well-done issue; the two-coler work on green is very attractive. Congrais.

GEZINE 4/38 — (Carr) A very nice Schultz cover. lbw that he's joined b U3F, lot's

try getting him into W'APA. % I duano about igestifying fan-—
zines; it's a nice idea and one I'd certainly like Yo see foilcwed all th- tine, but it
can sometimes result in mistekes, tco. {You may have 'Ltol L. the list i-wue of FOOF

that, after solemnly advising evervons %o put all sorts of identificeation on their fai.
zines, I very neatly left out my own name in the colopion,) Welre poing to have a case
in this 20th lMailing of a couple of fanzines lebelled 'l9th lailing", because *ther arri-
ved toc late for that mailing. This won't metter toc rmch now, though itill cause head-
aches tc any future fanzine collector vho might try reccuenbling copies of cus 19th and
Ath Hailings from a stack of assorted fanzines. I'v. tried reassenhbling enough old TAPA
and SAPS mailings to know what thic is like. That's tl.e reason “hat unrucbered faazines,
such as Stan's HALF LITE, ere an annoyance to coliectors, It's so mich ecsier if vou can
just glance at the cover and tell in vhat orde- a group of fonzines belongs, (Possibly
I'm spoiled by working in a librery, vhere things are so neatly cataloged.) 5 Dick notes
that I don't like to assign the worst possible motives to anyong in any disagrreenent.
He's right. Ilaybe I like to look at things wnrealistically through rose-colored glesses,
but I think that at least holf the argaments going on *oday, in or ou% of fanilom, are the
result of going off half-cocked and Jumping e conclusions abort what the other fellow's
really trying to dc. I've seen a couple of "perscnal leuds" straightened out by a meating
between the armuers that never would've gotten staried at all if the peonle involved hed
telcen the trouble to find cut what the othi- g.a nean, vilore "defending® themsclves. I
knov there are people who like nothing better than starting feuds because they like the
"action", and if they can get the feud going between a couple of other parties and siay
out of it themselves, this is even better. So vhen I see any charge nade about anybods.

L tend to take it with a grain of salt. ¥ Uhils I'd like the bulk of a TIGUTBEL; to
swell our mailings' pagecounts, I don't thinl: the idec of letting ivs publishing fall by
1ot to dTAPA's members would be very successful. Tor one thing, '/PA's roster is too
unsteble; take a look at the %age of members we're losing this mailing., Too many reople
thus forced to publish TIGHTBERAN would crop out of INMAPA altorether —- cspecially as they
wouldn't get any credit for it unless they had a letter of their own in - . (I anm coming
increesingly to feel that H'APA's requirement of 4 peges of your cvm original material is
not a good thing., Does anyone feecl that the Bylaws should be amendod on *is »olnt?) If
any H'APA menmber weuld like to volunteer to publish TIGITBEAL fine! Bat foreing anyone
to publish a fanzine of over 20 pages deesn't seem quite right. 4¢ I've been reading a
lot of UIIIDWN stories lately, both in Joha Trimble's collection ang UCLA's recent acqui-
siticns, and in Bensen's Pyramid collections ihat've Just started aphearing, and R
liked it all., Ilany of the short stories have been digtinctly nminor, tut I haven't found
anything I actually disliked. Possibly I don't have a long enouch view yot, but I zaats
recall ever rereading anything and finding that I've ontgrowm it, axcept for a fow of wie
books I read back in elementary school. I alurvs connect bad fantasy of *the UNIKLQOUIN
school with Ron Iubbard's llggters of sleep, thr dismel sequel to UIIMIIOWIts Slaves of $la

that apneared in FAIITASTIC ADVENTURES or some c.ch place ten years later. 1o my knowlcds

r

)

Lot

it's the only bit of sf or fantasy he wrote after founding Dianetics, and it's loacded with
Dianetic propaganda. Unfortunately, I'11 no longer ever be able tec think of how mach T



enjoyed Slaves of Sleep withcut remembering how abominable llasters of Sleep was. lias
anything like this ever hanpened to you —- one story in a series being so bad it spoils
all the others?

TIE BOOX OF THE UIDEAD /A -- {Castora) That magenta is okay as a cover, but I vouldn't

care to seec it used as a steady thing. I con-
sider that it's our duty to fandom to use up all of Jack's paper of this nature before
he can put out a whole zine printed on it, 4/ I definitely agree that the old comics
vere ruch better than the current crop, with the exception of Stan Lee's llarvel group
and some of Julius Schuartz's better DC titles. Have you noticed that Superman has de-—
generated to speaking in baby tzlk, for some unknown reason, He no longer says "mis-
takes", he says "boo-boos®, Do the editors think that this is going to increase their
circulation? I hear that DC's publishers are putting Schwartz in charge of the Batnan
comics in an attenpt to shore up their plummeting circulation; they may have to end up
putting Schwartz in charge of everything if the other editors are going to continue in
this iine,

Al AUTHIOR I!DIX TO F&ST — (Transon) Thanks, Don; this has already come in handy for

checking on a few authors. Uhat we really need
is the second Pay Index, of course, but until it comes out, these indices that you and
Al Lewis are publishing are doing an adnirable job of taking its place.

A SPECIAL ZIIE FCR OL' HARV FORIAN —- (Hannifen) Good Twod! All right, Owen, you've
mede your point,

That's it for now; sorry I don't have time to finish these conments, but the dead-
line is already upon me. I would like to mention that I'm hoppy to see Pelz's bit of
IAPAn faan-fiction starting in RACID., All literary merit aside, I hope it'1ll help to
build up more of a group spirit here in I"APA; something that's not as fully developed
here as it is in rost other apas. H'APA mailings tend to be more of a mere colicction
of fanzines than a publicotion of a club, in corpariscn tc the other apas. I hope that
wvith a little more group spirit, our rate of dropcuts vill drop off considerably.

This last page is being completed over at the Labyrinth, vhere I'm about to run it
off on Hannifen's Grishnakh Hcuse ninec, In the background are the weird strains of
electronic music; I'm playing one of Owen's records, titled ...er, "Electronic llsich,
The sort of stuff used as background music to "Forbidden Planet". I don't care for a
lot of this experinental stuff, but I did like the sort of electronic music used there.
One of the benefits of coming over to the Labyrinth frequently is that of being able to
hear quantities of good music; the only thing I ever hear at home is the tv or ny sis-
ter's Beatle reccrds, But over here, Owen has a large collecticn of classics and no-
dern favorites, and scme experinmental music such as this record cf electronic misic,
(One of the sections, by the vay, is titled M"bon Illaid"; and it would make perfect rm-
sic to read the current Dick Tracy sequence bLy.) Among my favorites that Cwen has are
Rinsky-Torsakov'!s "Scheherazade" and "Capriccio Lspagnol"; lbussorgsky's "Pictures at
an Ixhibition" (orchestrated by Ravel; I've never heard the original piano suite);
Stravinsky's "Petroushka" and "Sacre du Printemps" (Owen has other Stravinsky vorks,
but these are the only two I really care for); Tchaikovsky'!s "Overture 1312" (you can
tell the sort of rmsic I like); highlights from Rodgers' "ictory at Sea'; Holst's "The
Planets"; the scores from several recent Broadway rusicals such as "Jest Side Story"
and "Camelot" and a host of others I'm just no: discovering., There are also several
that I've tried and found I don't care for, bt I haven't room to go into them., See
you next nailing,
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