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C DIVIME

e MADNESS

As you havo heard boforc, "This is Divine Madnoss, or just plain madnoss—-as
the casc may be." In simplor language you might call it the editorial...

What Scicnco Fiction ncods is a magazince=-or could it bo an cditor? It's no
socrot that the magazincs publish far too much inferior material (to be cuphimistie
about it). Tho specific discasos of cach magazinc arc commen knowledgo, but no one
seems to have a curc.s A stop in tho right dircection, though, might bo tho arrival of
an oditor who odits, controlls his magazinc, moulds it into a wholo and a unity. John
Carmboll did it oneo, during onc of tho classie roshapings of the genroa~-I foel that
any currcnt success of Hnalog is duc moro to this than to tho quality of tho storics;
with very fow excoptions. I havo found the matorial in Analog to ho unrcadablo far
the past couple of yoars. Miko Moorecock has tricd it in Now Worlds, but ho sooms to
be shackoled to, and by, tho untcnable position that litoraturc, good writing, and
unusual (taboo breaking, perhaps?) themcs arc incompatablo with most secionco fiction
and with most traditional story tclling values. Ho scoms to think that a rovolution
is nceessary--there must bo a completo turnabouts I doubt this bory much. I liko
gquitc a bit of what would bo calloed "New Wavo!, but I feol that thaoro is toom for
much morc...and that thero is much room for improveoment of tho quality of sf, both
151d" and '"new! wavo. (I'm not dobating, horo, tho rolative morits of tho "typos,"
but only digressing).

"That wo nced is an editor who can blond tho forms and proscnt a varioty of types
and stylos while unifying thc magazinc into a whole- 2 '"total oxperionce" so to spoake.
Wo nood an oditor with somo graphic sonsibility as well. Bad layout, dosign, and
art (and even printing--Galaxy Publications aro notorious on this count) can destroy
the imago or tho fcoling of a magazino, whorcas the right appoaronco can pull. mag-
azinc togother. (Did I hoar somoone shout, "Practicc what you proachi!'?)

In the end it all boils dowm to a financial problcm as much as anything olse.
Such an cditor wouldn't como choaply (assuming you eluld find onc in tho scienco
fiction field) and heo would nced quito 2 bit of moncy to buy what ho wantoed, or noed-
=4, both fietion and art. A4h, woll, sf doos not cormand thc market nocossary to draw
such monoy.

From hare I could naturally load into a discussion of commercialism ws. ath.
it that soems to bBo a moto point, and T rcfusc to digross any further.
(contimed on PAEG U8)
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B1SG BROTHER AND THE WEOLENESS
QUEGTION '

11t was a bright cold day in April, and
the clocks were striking thirteen,' is the
first sentence of George Orwell's 1984

Some stories don't wast any time in telling
you they are different, From the beginning
they challenge the reader to discover the
basis of their uniqueness, to understand a new
reality that the author iz describing, The
success of the reader in this endeavor depend:
partly on his own faculties, and partly on the
completeness inherent in the author's own de-
scription of his
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new reality, A letter by A.E. Leven in Kallikanzaros #3 maintains that, "A writing
of any sort should be complete in itself: everything that the reader needs for ass-
imilating the piece should, if it is within the author's power, be included initially."
This is almost universally accomplished in mainstream fiction, which generally
assumes the viewpoint, or '""world system', inherent in the reader's culture. (Sandy
Pearlman, in Grawdaddy #11, defines a world system as a ''cemprehensive way of
doing things, of looking at and organizing them.') But since the science fiction
author se often works through the mode of different cultural contexts, his problem

is to make the reader familiar with these without destroying the flaw of the story.

DANGERQUS VERSIONS

The most obvious, and least satisfactory, imethod of doing this is through con-
versations between the story's protazonists explaining the situation in which they
find themselves. This method is illustrated at it's worst on the covers of most
comic books--(""Say your prayers, Garbage Man, not even you can clean up our
electoral process nowl 1" "GASP! When Campaign Manager unloads his latest batch
of rubbish our national psyche will be as polluted as Lake Erie!§")--and at a some-
what higher level in the main conversation between Montag and Captain Beatty in
Bradbury's Fahrenheit 451, to give an example., The second method is to work in
background material gradually, in bits and pieces, as we are always being told
Robert Heinlein does, Both these methods ideally provide the reader with all the
clues necessary to a complete understanding of the story's context within the frame-
work of that single story. There ic a danger here that by not makinz a radical
enough break with the "real world', an author may sacrifice some of the essence of
science fiction for sake of better communication with the reader.

THE TERMINAL BEACH BOYS

But there i5s a third method, one that assumes a cultural context other than the
reader's own, but does not provide him with an understanding of that context within
ithe framework of any single story. This is the world-system method of writers
like J,G, Ballard and Cordwainer Smith, The existance of Ballard!'s own world-
gystem is attested to by the similar setting of some of his stories (Vermillion Sands)
and by the similar psycholozical and symbolic landscapes of his stories, but most
particularly by the logical processes of the Ballard Universe, Ballard has con-
structed a self-contained universe with an interior logic not necessarily explainable
in terms of our universe. This inteyior lozic cannot be understood through any one
story, but only through a process of gradual assimilation. Through his many short
stories and throuzh the four novels in which he successively destroys the world by +
air, water, fire and earth, Eallard builds an overall framework within which the
individual stories may be understood.

A WORLD-SYSTEM OF DIFFERENCE

Now, the sf field has its own larger world-system, which differs from that of
mainstream writing, The sf world~system is general, scientific, society-oriented,
while that of the mainstream is individual-oriented. The average sf reader grows
up with the medium, becoming =n addict at an early age. This makes it hard for the
average mainstream author to write good sf because he is not familiar with the con-
ventions and the world-system of sf, In this sense there is a parallel between sf
ax:d rock music.



THE SQUARES OF THE COUNTRY

Rock music, the distinctive art-form of the second half of the 20th century, is
deeply embedded in its own cultural context, This is what Richard Meltzer means
when he writes: “The unit of rock significance is the whole of rock 'n! roll," in
CRAWDADDY #8. An older generation that has not grown up with the new music
finds it practically impossible to comprehend the rock world-system, a fact that
has been recognised by Marshall MecLuhan (Note: War and Peace in the Global
Village). 3fand rock are both environmental., Each has its own general world-
system and therefore a fairly identifiable audience. PBut the rock audience is much .
larger, since the rock world-system is oriented to the whole post-war quasi-Western
cultural environment, while the sf world-system is essentially that of the scientist. =
Only a small portion of the population is scientifically-orinted, while, on the other

hand, about aalf the population of most Western countries is orinted to the post-war
environment.

BRAVE NEW WORLDS

Sandy Pearlman contends that the essense of ocience fiction is the summoning of
alternative world-systems. In which case, parallel-world stories might be consid-
ered the quintessense of the sf plot, though not necessarily of the sf form., In The
Man in the High Castle Philip Dick goes out of his way to indirectly note the sf EEI-
ity of the book by referance to its alternate-world counterpart, The Grasshopper
Lies Heavy. The implication of The Grasshopper Lies eavyis, of course, that
one world's science fiction may be another world's science fact, (Which brings us
to John W, Campbell and ANALOG. Put we won't go into that, other than to note
that Mr. Campbell Seecms to be the best evidence we have for the existance of al-
ternate worlds, since he apparently lives in one,) Pearlman thinks that the Beatles
have bypassed science fiction, since their world-system is not an alternative one.
Except for the exploits of George Harrison, he reasons, the Beatles have been con-
tent to view our world critically without offering an alternative.

THE DOORS INT® AUTUMN

If it is doubtful that the Beatles have in fact summoned an alternative world-
system, it is none the less undeniable that the Doors have accomplished that very
feat, And, so, perhaps, it is not entirely coincidental that the Door's o nzg are
reminiscent of some of the darker fantasies of Ray Bradbury, For the Doors do in-
deed inhabit '"that country where the hills are fog and the rivers are mist; where
noons zo quickly, dusks and twilights linger, and midnights stay...that country whose -
people are autumn people, thinking only autumn thoughts, " to quote from The Oc-
tober Country,

TAE TWAIN SHOULD MEET

The eclecticism of rock is probably its most outstanding feature. Rock synthe-
sixes without being synthetic, unlike science fiction, wheih too often is syntheticwith-
out s, nthesizing, Is sf's parochialism inherent in its world-system or not? Rock
has demonstrated the possibility of a world-system which is not isolated, but draws
from without, The “"New Thing", however you care to define it, may be pointing this
direction. Writers like Ballard and the late Cordwainer 3mith may be le:ding the
way to a kind of writing that is science fictional in form as well as in content. But it

(continued on page 25)
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by Hank Davis 7

Writing a story is like living, It involves making choices. In a story, as in life,
the choosing of one possibility often results in unequivocally rejecting another; or
several,

(I was tempted to say'*dlways'', rather than ''often", at least as far as a story is
concerned, but I am reminded of Sturzeon's Law, which states: "Nothing is ever
absolutely so,")

Don D'Amassa, however, has demonstrated a way that a writer can have his cake
and eat it too. And eat it too. And eat it too. And eat it too. And eat it too, In
KALLIKANZAROS #2, he took one idea and wrote five articles around that idea, vary-
ing the ending in the first three and switching the scene in the other two. "Variations
on a Theme, " the quintet was collectively titled,

He did not, hewever, exhaust the possibilities of that idea. All writers are U
thieves., “Jear the Master:

“That's the way with writers; they'll steal anything, file off the serial numbers,
and ciaim it for their own."
--Robert A. Heinlein, Glory Road

S0 herewith, to be followed by errbellishments, is:

THE SIXTH VARIATION

“I see that you don't have a telephone,'

"No, no. Don't know anybody to call, I keep to myself. Don't 20 to see anybody
and nobody cone s to.,.' Martin stopped in m.is-sentence, realizing that someone

bal come to see him, for the first time in recent memory.

" f course, I already knew you didn't have a phone, Mir. Martin, I wanted to
ca.s you and let you know I was coming. Looked in the phonebook~-no number. Very
L by PR S0 I wrote you 3 letter, It seemed so odd, writing a letter. Everyone
phovas nowadays, And the Post Office clerk had difficulty finding the rates for a
ivtiez, He had to search for almost an hour before he found the list"

e visitor's cup of coffee continued to sit unmolested on the table. Martin was
2ted. Without friends, a man living alone falls into a comfortable pattern of

a37.1i:5 and disposition of resources. It becomes usual to keep only one cup clean
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oad washed, while others pather dust, With time, consurnption of both necessities

and luxuries level out to a constant state and supplies may be purchased in set

amounts at regular intervals,

_ The visitor's letter came and threw everything off scale, adding a new, ebstin-
a".glely sidewise pulling vector to the resultant along whith Martin had been proceeding
with tranquility. A visitor must be made comfortable, so the couch which has
served for storage of magazines must be cleared. And another cup must be washed,
And extra ceffee would be consumed, meaning that the monthly trip to the market
for a new bag must come at least a day soener this month., And next month., And
the month after that,..little things, Small cracks in the wall of Martins werld,

And the visitor sat there and didn't drink his coffee,

"What does the Post Office do, if nobedy sends letters any more?!" Martin
asked, hesitantly. He had not known about the situation., ’le never wrote to anyone.
There was no one to write to,.

"Advertising, mostly. Magazines, A few parcels,' said the visitor. "But no
letters, Why write letters, when you can phone anywhere in the world for a small
sum, Letters are slow. They're a clumsy form of communication. With a phone,
you can see whomever you arekalking to face to face. There's absolutly no reason
for using a letter.,"

'""After a phone call is over, it's gone, You can save a letter."
"Why should anyone wish to save a letter?' asked the stranger,

Martin was not used to beinz forced to view matters through the eyes of another,
He felt like cowering, running away. Here was his home, comfortably set up the
way he wanted it, being exposed to another's harsh scrutiny, being seen by unloving
eyes., aving his habits, his thoughts, the thinzs he loved, judged by others had
always been painful,..

"When you were in school, Mr., Martin--"

...even in school, First grade had been painful. He was the only kid who
hadn't worn a leather jacket, His conscidousness moved backWwards throuzh the
tracks of his memory, like the phonograph needle moving through the zroove of a
record, but backwards, travelling outward to the beginninz, He heard;

Mother: But why don't you want to wear leather? You want to be like the other
childers, don't you? Do you want thern to make fun of you? Come on, wear it,

Himself: (But only a dimly remembered mumble came through., Nothing rem=zindd
but the impression of unequivocstl negation, adamant refusal, Mumble, mumbie,
NOt)

His consciousness, apparently searching at randoin, but within definite para-
meters, found:

Se fragile, He handled it carefully, *ow could it fly when~--surely--the weak-
est wind would shatter it?




""Whatcha got there?'

"Butterfly.'

"Lemme see it,"

"Okay. Be careful...Oh! What did you go and do that for?"

Which was more horrible: the crushed insect? or the obvious but senseless in-
tentionality of the crushing? or the smile on the face of the boy? the frightening
smile smile?
smile like the smile on the face of the visitor, who said: '"Mr. Martian? Are 'you
with me?"

Martain snapped back, ''Sorry, Woolfathering, Living alone does that te you."
"Az I was saying, Mr., Martin, in school you had a good record of attendance--"

(Why not? Martin thought, Better having something to do in the presence of cold,
hard classmates and teacher than having nothing to do in the presence of ¢bld, hard
mother.)

'""--But, curiously, the days you missed for illness were always the days when
pictures of ‘rour class were taken, All the
way through school, until you were a se~
nior,"

""Yes, I was never in a school annual,!

'""And there is another interesting co-
incidence concerning you and a camera,
The procedure of photographing babies
shortly after birth of positive identifica-
tion had been instituted a year before you
were born, But when they photographed
you--or tried to--the camera jammed,
And they didn't discover until days later,
when you were gone from the hospital.

""And when your identification picture
for school was taken, Mr. Martin, the
camera again jammed, And this fact was
again not immediatkly discovered. And
when it was discovered, a routine report
wzs filed; and the report was misplaced,
Several times during the next twelve years,
ta= lack of a photograph was discovered,
a=d reports filed; and each one was mis-
raaced, "

“"Are you accusing tue of--2 N
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‘No, Mr, Martin, We are quite sure that it was mere chance that has resulted

. in no photographs being taken of you in connection with school. Anything that can
happen is liable to happen, especially when you have enouzh people, We have many
billions on earth now. You have merely experienced a long string of coincidences
tending toward the same end. And there are other coincidences in the string, such

as the matter of that contest that you just happened to win, giving you an income for
life,"

""What does that have to do with--~"

""You don't have to work, Mr, Martin, so you've never had to get a work permit.
If you had gotten a wark permit, your picture would have been taken,"

""You seem to have been concerning yourself with my life a great deal."

"You never travel, Mr. Martin, You have, since you were born, never left the
city, so you haven't acquired a passport--another item that would have required
your being photographed. Unlike most people you haven't acquired a firearm to
protect yourself, which would have required your obtaining a liscence, for which
you would have been photozraphed, and would have required your agreefng to the
installation of a surveillance telescanner in your home as a check on you in add-
ition to the homing transmitter built into the sun,"

(50 strange, Martin thought. Permits for firearms. Bloodshed was common,
but it had to be rejulated.)

tAnd you don't have a phone, as [''ve already observed,"

A phone? Why have a phone? People everywhere are the same. 5o cold. Why
talk te them; or see them? Why see them even on the steevee? Nothing on the
steevee anyway but wars, And the sports., (Memory: When I was very young,
football games were different, The players wore protective paddinz, instead of
playing unprotected, and usinz brass knuckles and knives.) And the music. Harsh,
screaming sounds with cutting edges. He had liked other music. Auditory memory:
""What do you want to listen to that old dyrupy stuff for? Christ but you'rs old
fashioned--'

"__old-fashioned in many ways, Mr., Martin, *Jave you ever wondered why?"

Martin stayed silent, shifting slightly in his chair.

"Have you ever studied magic, Mr, Martin? It's an old rule of magic that the
image of a thing can effect the thing itself, As a voodoo doll can effect the person
fo wham it is an image, for example. Or a necromancer's knowing your real name.
Your name has power over you. In magic, the map is the territory. It is bad
luck to break a mirror because the mirror has the inTa.ge of oneself within it, In-
jure a mirror and you injure yourself,"

Martin fidgeted in his chair, moved sidewise, testing. Of course it was there.
He couldn't feel it, but he had never felt it before. It had to be there.

What if it weren't?

"Back when there were savages, Mr, Martin--"
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"There still are savages, ' said Martin, L — ,
relaxing somewhat. If it weren't still there, Lol e 7.
nothing could be done. ) ' E

"Primitives, then, When there were pri-
mitives existing simultaneously with a modern
technology, there was almost an invariant re-
action when they were presented with 2 cam-
era. They refused to be photographed, afraid
that the camera would steal their souls,"!

""Not very logical,' Martin said, ''the
eye itself i3 a camera. Light induces chemical
changes in tae retina, and the electrical im-
pultes are carried to the brain,"

'"Not the same, Mr. Martin, The eye of
a man or other animal wouldn't steal a soul.
It already has a soul behind, staring out througn the window, so to speak. Only a
souless eye, such as a camera, can pull forth the soul. There is an old legend of
mirrors. If you stare into one too long, the reflection, the dead, unliving re-
flection will pull your soul from your body.'

"You sound as if you believed all this."

""Belief is not necessary when you have exact knowledge, Mr. Martin. The
dead and souless eyes of the camera and of the television-telephone have spread
over the earth in this generation, Now that we are in the majority, we know what
we are,' '

"I would have known--"

"How, Mr. Martin? Again, we know what we are. You havw no stero-vision
set and you read no newspapers, but, even if you did, you would have found no overt
announcersent in them, No full page advertisements announcing, "We the human
race are now without souls," It would have been as pointless as announcing that,
"We, human beings, have one head apiece.'"' Consider the way that wars became
more widespread and terrible, simultaneously with the development of photography
and its becoming less of a curiosity and more of a standard practice,"

"So you've found out about me."

“"We've found out 2bout you, Mr, Martin, Almost a year ago. We've had a
wo'dewide lotteiy risnaning since. I won,"

""Won...what?'! Martin edged to one side of the chair, '"You're zoing to kiil
Not at all," Th= visitor reached into t.:« aside pocket of his jaciet and rv-
»d a camerz. ‘“What cou.d be more souless than to steal your soul? ¥
e raised the camera, but Martin was faster, pulling the pistol up from the

opths of the old-fashioned, over-stuffed chair. The camera was well built and
cnly the lens shattered., The blinded camera slammed back audibly against the
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visitor’s chest, then dropped to the floor. The visitor, thrust back by tae impact,

stared without apparent surprise at his empty hands. Is surprise limited to ren
with souls? Martin wondered.

""You made a slight mistake," Martin said, "I did get a gun, but my run of lick
must have held out. I {filed an application for a permit, but no instructions to bhe
photographed were sent to me. Probably another case of records hein3 misplaced.
No spy unit was installed in my home. I'll bet that the homing sign

on the gun
doesn't work either,"

"I suppose you'll kill me now, " said the visitor.
"Would you care if I did?™"

0Of course not,"

""And everyone else is like you? You'd only be .bhe first to try, so there's no
point in killing you, either for cruelty or to protect myself. Do you have another
camera with you, glosa encugh fer youw to reach in a few moments?"

”NO."

"Good. I might do a bum job of it, and die slowly,' Martin said, raising the
barrel to his forehead.

3888883338888888338888838388838888888388385388388888833883338833838838888888:

(The statement should here be ma de that the opinions expressed by the charac-
ters are not necessarily those of the author. When the story has a worldview,
everything must be subordinated to the worldview. All the pieces have to pull to-
gether to work.)

Now, this could easily be a very different story. (Yes, it could have been a
good story," I can just hear you people out there in fanzine land saying.) The
current ending is the one I had in mind when I began the story. Halfway through
another idea occured to me. Martin is the only man on earth who hasn't been
photozraphed., The visitor assumes this
is coincidence, but suppose it isn't and
Martin is, in reality, deliberatly avoiding
the lens. He could be doing this to hang
onto his soul, but I see no story thers
(there may be one, but I don't see it).
What if he can't be photographed because
he's a vampire, with no shadow, no re-
flection, no image to be photographed?
That approach would, of course, require
a complete rewriting, particularly with
respect to Martin, who is not at all a
thirsty type in the original version. Peeks
within his mind would have to be ruled
out, or we would have to pick up thoughts
with a double, imisleading meaning. The
new version would have a '"matural" end-
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1ng; the visitor takes the picture, pulls the tab (it is, of course, a one second
Polaroid), removes the picture, sees no Martin in it. " You goofed," says Martin,
opening his mouth to reveal fangs. End,

Before, the story was something that might have showed up in THE MATGA-
ZINE OF MEDIOCRE FANTASY AND BORING SCIENCE FICTION, Now, it's a
candidate for WIERD TALES., Of course, it's coming along fourteen years too
late; buty, ..

Another change, still using the elements that are built into the story, could in-
volve the visitor. Martir is the last man on earth with a soul. Who would be in-
terested in the last man on earth with a soul, other than Old Scratch himself? So
Martin would earlier have been irritated by his visitor's refusal to remove his
hat, as well as by his ignoring the coffee., At the end of the story, the visitor
says, "I'm glad I found you. Business has been terrible lately,' then whips off
his hat to reveal the horns, and reaches under his coat not for a camera but for a
contract, which he hands, with a few promotional pamphlets, to Martin, and says,
"Tellya what I'm gonna do,..."

Being disgustingly lazy, I find that version very appealing. It would require
very little rewriting.

Suppose, instead of throwing in the towel, our boy Martin says, '"Nuts to J. G,
Ballard. There is no substitute for victory. Fifty-four forty or fight., Remember
the rutabaga. Take that, you cur!'" and lets the visitor, as well as the camera,
have it., Then he heads for the door, and...

He can't, Not without a rewrite. Througzhout the story, he has come across as
a loser, (If he hasn't, then I've failed in my writing, because I meant him to.) He
could be transformed into a winner, however, After the incident of the crushed
butterfly, he could have bloodied the other boy's nose. Instead of reacting to other
people's coldness with a neutral sort of withdrawal, he could react with contempt.
And he already had a little spirit; he refused to wear a leather jacket. (At this
juncture, I wish to say that I have nothing against leather. Leather looks great,..
on Diana Rigg.)

Now that he's a winner, or more forceful, at least, he heads into the street,
and the zombies are there in force, raising their cameras. *e escapes, and sud-
denly we have the kind of story that Keith Laumer does so well. The plot, basic-
ally, is: runrunrun2ANGrunrunrunBANGrunrunrunBang--Victory! It could turn
out that there are other people on earth who have not been photographed. Maybe
the zombies keep certain people unphotographed and have an annual lottery, in whick
Martin was this year's prize and the visitor was the winnah, So Martin sets out,
searching for those other people. Naturally, the first one that he runs across will
1) be a girl who 2) comes on like gangbusters.,

Suppose that the destruction of the soul-stzaling photograph relvcases the soul
ts veturn to its original possessor, Comes the climax, when Martin uncovers a
1iiding where 2ll the photes are stored. (Never maind wky the evial zombies have
¢ all the photos in one building. Villains are always doing stupid things,) He
~7s it up, and the wklite hats win,

These permutations don't exhaust the possibilities. There's always another
way to do it,
(continued on page 25)
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It came as quite a shock and a revelation to me when I discovered Kley., I drew

as I thouzat the pen would like to draw; sketchiy and scratcay and with splatters and
sweeping swashes because {I don't mean to sound do dar-ned "artyv'') these qualities
seemr.ed to be in the pen wanting eut. I used tp do tight and disciplined things, obut
there is more to a drawing than a higaly pelished technique. Technicians are a
dime a dozen (almiost literally). With the newest pheto techniques, a line ''draw-
ing'' can be made from alinost any copy; duplicatin the effect of a scratchboard or
any ether type of drawing; tizht and slick and contrelled. I admire, on the other .
hand (which is not to say I do tuis, I merely try), an artist who can put down a
swing, a feel, an atmosphere, a zesture, or an emotion,

I shauld be used to it, hardened like a steel casing, but when I'm accused, as I
aften am, of being sketchy I cringe back because I feel that a drawing should be
fun and not labor, It hurts a little too, because it means that I have failed to
amuse. [ think a sketch can convey a sense or an immediacy that a highly wrought
drawinz cannot. It shows a sort of familiarity and expertise wita the subject, ..
because, you see, a sketch won't come off unless one has studied and is familiar
with his subject. And besides...it's fun for me. Unless it's some rush of a bomb
jeb, my sketchiest sketches of aliens or spacesuits of whathaveyou are the distill-
ation of numeroua sketchbook studies made before hand (some of them pretty tizht)
so that T can become familiar with the subject,

To compete mn a professional level with the professionals one must make use
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r ‘hieir technical facilities. I worked folr years without mnodels of poses because I
feit it was cheating to use them, ‘But'it is physically impossible to compete with
the big guys for the market when youferce yourself to work too long and too hard
on what is, after all, a commercial product. I retain, I hope, integrity and honesty
and aptness of thoucht and all that jazz, but I think that now that I've learned to
draw I may avail myself of these facilities, Leave us not fool ourselves; this is
a job and it is here and now with all the techniques of here and now. You may have
to strike a compromise with whatever arty integrity you have, but you don't have
to sell out entirely. I look upon the demands of most jobs not as limitations, but
as challanging problems. Like, I want to write a symphony--but I gotta write a
string quartet. '

Everything an artist does adds to his "vocabulary." I still think that the limit-
ations of one media or another can be interesting problems. Work with Y"em, don't
try to subdue 'em,..There is an art (gained from experience and knowledge that ': 2
"this too will pass'') to doing a job. Younyg people cannot realize this because for
the most part what is happening now is all they can realize..,whereas an old duffer
like me may have been kicked around a bit and know that whether it's good (like a
new girl) or bad (like a toothach) there is-geing to be another, different day beyond
today. Somehow we'll survive in spite of everything. When confronted with this
new and ever brighter younger generation I sometimes think that the only advantage
I have over these really brilliant kids is that I'm somewhat of an old f--t,

Jow do you improve your art? My absurdly simple device is demandinz, but,
I think, effective. DRAVW. Draw all the time. Draw from life. Draw somebody
walking by untill you've trained yourself to put down the zesture of walking in less
than ten seconds, OBSERVE. Go to a store, When you zet home, draw from mem-
ory...then check and do it again with anotier subject untill you've trained yourself
to observe, Learniny to see is the bizgest hurdle in learning to draw. I once told
D=ve Van Arnum to learn to see what he was lookingz at,

I've been asked about being '"shackled'' to a story-line when illustrating. You're
1 shackles the moment you labal your subject matter as sf, Rut I don’t go along
with "Shackles,' It implies evil editorial beasts tryinz Ayn Randishly to subdue
*1e creative genius., This is utter nonesense. Rembrant sold his paintings...he
~idn't set out not to sell them, Was he then shackled by the whims of his clients?
4 \:ke being an illustrator. I like somebody to say to me, in effect, 'l wrote thia
tory Charlie, let's see you draw the bujzy BEM I've dreamed up."

A good friend, Grey Morrow, said when a fan came up to him and all but kicked
Lim in the shins, teliing him howr he disliked this or that drawinz, '"You win one.,.
You lose onel'!

"sn only artist I "»now who can do a tizht drawing that swings is Frazetta, and
wa2re bird, thal one, ¥Franik almost busted me in the mcuth once because I
viva drawinzs wexra so il aud active and they looked iike thcy were done easily
anl without sweat, Boy! Did he let me know how he sweais.That guy works!

There are fow eiiter's taboss. The late A, A, Wyn of Ace thaought that snakes
corlled people. He avoided sex.on the ccvers, and if it got into the story it ment

he hadn't r2ad the book carefully, Mr. Guinn of GALAXY snarls at the men-
wi-of RiiiM's ca his- covers, They're rurncanz scared for the most part. Pyramid
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vwon't let me do anything but fcampy', thirt¥ish covers because they've sold books
(the E.E, Smith series) and "V/hat has sold will sell," 1 don't find this particulariy
villaincus on their part because six months or a year from now they'll have somre
other "'new" theory of marketinz.

My earliest drawirgs were printed by Gus Villmarth in the SF Advertiser under
my own name and the name Frank Jonbrian., My first job was a jacket done when I
was sixteen or so for a horrid little book (it was a horrid little jacket) called People
of the %mef. I was a late starter and had my studies interrupted by the arn:y and
I ain't none too smart and it's only recently that I'm bezinning, just bezinning, to
feel like something other than a very fortunate amature. I'm still
learning and have one heck of a long way to gc, But it's a fun trip...

Damon Knight (Biz Daddy) took me to task for my "'sketchy o e
schtick" and one New Years invited me up to his place for a bash,
I went all prepared to have a knock down, drag out fizht only to
find that he said he'd been studying the drawings and thinkinz about
the "immediacy" of the sketch and had changed his mind. And I v AR
was all rrimed for a donnybrook, What a letdown, . | i

Ry
S 7

Sketches are decievinz. The sketchiness is not the improtant
thinz. The important thing is that each sketch {mine too, but more
particularly Kley's) evidences not so much a free and sketchy style, but a familiarity
with the subject matter, Kley knows what the ball of the foot looks like when bear-
ing tha weight of the human body. This knowledge and familiarity with (and of) the
subject is the result of much work and study. More work and study, in fact, than
the knowledge of technique entails, That's what is evident in a good sketch. Know-
ledge--Observation! In my opinion this is more important than any laborious tech-
nique. And a laborious technique won't work either unless one knows what he is
drawing. Otherwise it is merely copyiny; and any dime store cemera can do that.

7

Depending on the research (which is not provided the illoer...he must do his own
or be an expert on some subject to begin with--as Schoenherr is with animals) a
book containing about twelve fullpaze black and white drawings takes about a month
to do. Consider, reading the book, getting the roughs ok'd and the jacket desisn
settled--then doing the finishes. I just did a book on Custer that took three weeks to
research, and I didn't draw everything I researched. I made myself familiar enocuzh
with that era and it's costumes and lamps and inkwells and
archetecture that I could sketch them with almost contem ptu-
ous familiarity, It will pay off in the lony run, however. Some
¥ day, some where, someone will see this book and know what
went in to it and I'll et a better job for all my labow-, It is
not good practice to have less than your best efforts (no matter
how bad they may be) in print. (Yeah, I know I should practice
what I preach--nobody's perfect!) People tend to rernember
mistakes, Thus, if you have a book with ten bad drawinzs but
one great one, people will remember the bad ones and consider
the zreat one a fluke., You cannot make excuses. Stand and
deliver, sir.

I'm a late starter because at sixteen I knew many fine-art
thinss, but damn little about my craft, I was thirty before I
discovered pigment chemistry and the immense technigal
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puzzles of painting. I was sort of arisy-crafty for years, Muwl

have to make a living at it and I find the demands challanging and e
izteresting and endless.

Fandom is not harmful to the adelescent. :owever, in any & ':\-,_.,:“
field, any enthusiasm, there are those who hide behind fannishness
rather than face social responsibility,..fandom is not at fault for
merely being there to provide this hiding place or eutlet orwhatever
it is. It's a social club...a meeting place where one can function
solely in the fannish environment without re ard to the real world:
or it's merely a social structare / club for interested hobbiests who
are rcore than casually hung up on their subject., All "fandoms"
have their dedicated nuts and reclu: es. A large Laural and Hardy ]
fandom exists.,.some of the members cannot talk intelligently Gty
about anything else. There is a fandom for just abeut any damn e
thing, As with any "cross section'' of society, each has its nuts and '
each has its sane ones and each has its mere hanzers-on. That's i
the way it is, '"Censure not fandom,"

s~

I do futuristic skyscrapers by doodling free swinging lines and finding shapes in
them, er by having my nine year old son build things with plastic blocks and by ad-
apting his wesults to arch¥ sctural forms. Anything can be made into Architecture
with just a little inventiveness...a bookshelf full of books, a pile of junk, the stuff
which accumulates on desktops...ancient architectural formr. Al it needs is a bit
of effort and seme imagination.

Hannes Bok had several agents, but he'd cringe at the thought of doing demanding
work for sormnebody else., ile almost did a series of Breck ads, but chickened out,
Apents (or art represenitives) are no dammn good., They take 20 to 25% of the price
¢: ‘he job and do nothing in return but scrounge around for jobs. I do my own
scrounging and Feep the 25%. The last agent I had was a little creep who kept trying
to get me to do lesbian books, It gave me the creepy crawlies. I have an agent now
(he got me, not I him) who had a job from Signet and needed an artist, I did his job
frem Signet and now I can't get rid of him. A fella from Berkély Books said he would
like to use me if I would get rid of that pest of an agent, Great agent! He annoys
ciieonts! Besides, what do I need him for? 1 still deliver the jobs, and any comm-
unication between the client and me gets all bollixed up by the idiot middleman, %

I often draw my aliea critters like police mug shots; from the front and side, to
get 2n idea of how he'd move. Sometimes I do ''stoboscopic' drawinzs..,(like ani-
mated cartoons all jammed together) of an alien or a beast walking or sitting er
juraping, Just to get an idea of how to make a critter move..,.seem loose and alive,

There'!'s no theory to my drawinpg, There used to be...I called it a theory of
ezccntial movement, assuming that everything had a zesture and a movemnent that
zovld be put down as a sort of shorthand symbol. I now try to analyze why I see what
» %22 and put those things down. In a line draving I reduce this to the essential black:
Tc¢ace a photo and draw only those things you see as black and see the result. The
m.iddle tones are often unnecessary. Of course, vou must choose a contrasty subject,



I tend to draw in tones and areas rathLerJthan lines, though I love the line for it-
self, Cften a beginning arfist limits his vision by trying to imprisen everything in
an cutling., Look around, Things are in tones; one-against the other, one blending
into another, I think a line should be used as a line Yather than as a diagram for a
form. Forms can be described by tones. They can be described by lines too...
witness the oriental painters and draughtamen, or Cartier.

I'm for anything to increase communications between working {(and Sunday, for
that matter) artists, but I'm agin so called experts (like so called me) pontificating.
Any preaching I do is to be considered as mearly tossing out of thoughts or sharing
experiences, I'm no expert. An expert knows it all and has stopped fooling around.
I'm still fooling around,

In four days I had to read all the stories in the second issue of INTZRANATIONAL
SCIENCE FICTION. It was rough, Not because the stories were bad (as a matter
of fact, even the poorest of them had a sort of rough hewn vigor missing from our
more polished science fiction) but because the famous flu bug had just settled down
for a stay. The schedual for illustrating the entire magazine was pretty tight to be-
gin with, but with the bug it was sheer hell., Here's what happened...The first
issue of INTERNATIONAL SF did pretty well, At least it was in the black. When
I was told this there was a tone of Surprise‘ in ""Calaxy's voice' (which is to say,
Judy~Lynn Benjamin, Fred Pohl's assirtant), No one had seriously contemplated a
second issue. There were hopes, but no one really believed., Well, since I had
done the whole first issue and since I had a Hugo or two {ahem) and since a Hugo
issue of IF seemed to be out of the question (Heinlein, Vance, et al were too busy
to contribute stuff to a special Hugo issue and it would have been pointless without
them) and since the second issue might be out by convention time, I was given the
job of doing all the second issue too! Damned flatterinz, and the work was welcome,
S0 I was asked to do a cover {at the last moment...they had one by someone else but
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changed their minds for some reason unknown to me) which ment that there would be
no time for sketches. Just, "Do a cover!' S0 1 did a cover. It was purposely sim-
ilar to the first cover in that there were flags on a spaceship, and accidently sim-
ilar in that I iliustrated a situation in a Polish story that was similar to the situation
in the first cover (which I had just ''made up'')--a spaceship orbiting a planet, star,
or what have you. I keyed the painting to orange and yellow by painting the back-
ground in those colors. I painted the planet in the same colors, simplifying the
patterns of continents and cloud forms to make a sort of perspective design. I had
fun drawing the continents with paint and imagining how they'd work with a land mass
here effecting another there...how a chain of mountains might break off from a land
mass into a series of islands, etc. None of this would sell the book, but I enjoyed it
and I think it added a sort of authentic feeling to the painting. Then I had more fun
(I know that sounds sort of gigply, but I hate to be bored so I amuse myself while
painting, Why make work out of it?) imagining air flowing over this planet and
alpout the oceans and the mountains,.,picking up moisture and dropping it and swirl-
ing. Again, it just looked like an orange planet with clouds, but I thought about it
and I think there's that old ''authenticity' again because of it. The thing was simi-
plified to almost poster flatness, but I approached it in what I thought was an sf-ish
manner, Next I transferred a drawing of a fairly primitive (no Flash-Gordon-art
noveau space ships) ship and over the orange, yellow orange background I painted it
in white, Thus, we had a white silouette over the orange mess, Then, using Lig-
uitex Matte Medium and burnt umbur paint I drew the spaceship in tones of trans-
lucent brown. This allowed me to put in more detail than I usually do because even
though I was using paint I was drawing the ship and its details and shadows and formg
much as one wuld with a pencil, When that was done I began '"glazing' with tints of
blue thinned with the matte medium, adding local color and depth to the brown. The
brown where it was dense and.the blue give the impression of black, so again1 was
drawing as well as coloring, (It just looks black, but the camera sees it as a sort O
:wuddy dark purple-grey.) Then I tinted lightly with yallows aud reds which varied
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he blne and brown, Then, because the camera cannot be fooled as easily as the eve

I dl Sw the whole thing again in glazes (so to speak,,.washes would be more ac‘curate
of black matte medium, This allowed me to make the dense black shadows black for
the camera, It was pretty much done by this time, so I went back over the shadaws
with a thin application of opaque paint in the orange-red range to simulate reflections
of color fram the planet and tie the blue ship into the orange background. I figured tc
do everything but the ship in the orange-red range so that the blue ship would rec'ly
appear ta be floating above the surface of the planet. I saved my most violent value
contrasts for the ship, too, so that it would seem to float.

Then I read the rest of the stories and made sketch notes of them for when they
were to be illustrated. I finished reading, and making the notes, and then made
page layouts for each story. I was given a list of their titles and notes telling me
that I had a third of a page for this...a half page for that, a heading and a page for
that, and so on. I 1laid out sie headings on tracing paper, rearranging the type they
had sent me and combining it with the drawing. I don't get to @hoose the type...I
must use what their typesetter sends, so I sort of stuck with what I get, I make
accurate type layouts right over the type proofs and figure a drawing to go with the
type. Then I started the drawings...I had them all penciled on tracinz paper. Then
the flu bug hit. It was a Friday nizght., Saturday I began inking the drawings on rough
stratmore over the tracing paper--working on a light box. The bug was making me
grogzy, and in a half dead, half hypnotized state I inked and I inked and I inked., At
the end of the day I had done only three drawings for one story. I had just doodled
at this thing (a story called '"Ysolde') until I had made each of the thousands of lines
in the durn things with loving care. I had blown a whole
day in one story, and there were perhaps ten or more to do
and deliver before Monday. 'The drawing was tight, hard
edged, and not the greatest thiny in the world. But I'm sure
it pleased someone. Late Saturday I was bushed. 3unday
I set out to do the atories. All of them. I wanted to vary
the styles as much as possible, and do more than just ill-
ustration, But my brain was being dissolved by the flu,

& Gosh gang! How is Little Orphan Annie going to get out of

’ i f : this one? Well, Daddy Warbucks failed to appear and I

Fry ‘ ! just had to bull on through the work, I sat down and did one

F\| / job at a time without thinking of the next one. And they zot

32 whittled down...one at a time,..slowly. Some I did with
ink blots, some with thick pen, some free and loose, some

P very tight, some very cartoony, and some on scratchboard.

e e has - Working straight through to about ten at night I zot to a

RN point where all the drawings were finished...then...I had

ey S N to take the photostats of the type (which had been supplied

Y to me) and rubber cement their backs, cut them appart and
v paste them to the drawings. By then I was working almost

X 1At blind, and dead tired, and sick as a dog., Then...I had to

< carefully clean all the rubber cement from the drawings.

Finally it was done. And I looked at the job. I couldn't
see it, So I sat and watched part of a really awful movie
on TV and went back to the job later, Some were good,
B some not so good. One was bad; -hut it was for a bad story
A A called "In 2112," by J.U, Giesy, and looked like I was com-
% menting ¢n the story--so I let it go at that, There was a
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good range of styles, and I think someﬁll-it;.)g to please
just about everybody (with the exception of a Batman

fan). There was probably something to annoy every-
body alsa, but that's why I tried to do as wide a range

of stuff as my fevered mind could jandle,

Monday,..I staggered up...weaved down to break-
fast...the sight of which revolted me. My wife said,
"You're not driving any eighty-ninety miles to New
York today buster!" I {felt she was questioning my
manhood, so I made up my mind that "By God" I would
drive to New York., Then a guy on the radio said the
farages in New York were on strike. The city was a
mess for drivers. There were no trains from here to
there, and I was too sick to get into one of those drafty
or too hot, smelly buses (I spent half my life on a bus
going fifty miles to school, and I abhore the sight of
one, ). While I was making up my mind to brave eight
million people who seem to have sixteen million cars,
my wife called JALAXY and said I was sick and sheld
be driving in and...so GALAXY said '"Mail 'em special
delivery. So they'd be a day late, they were a week
late for other reasons.' 5o 1 just sat there and let my
eyes glaze.

%, |

The buildings I draw are not functional. But really fun-
ctional things seem to be so durned simple that I go
ahead and draw goofy ones because they!'re more inter?
es ag, Functional boxes are glass crackerboxes de-
si: .ed by Skidmore, Owens, and Merrill, Believe it
or not, I have a reason {or rationalization) for the
v buildings besides, '"They lock science fictiony!I"
fioore that if it's far enough in the future, and tech-
v has advanced so that one needn't worry about
1omy of space {see bizg U,S5. cars versus smmll
‘Zein ones) and a things usefull function, perhaps a
~w ara of barogqueness will be upon us. Already, in
ace, an older architect is designing buildings that
5 like blobs of melted and then cooled volcanic rock,
2t zlobby ovals, and textured, irregular shapes. 3o
‘s ot sauare and not efficient! Neither am It Of
course, carrying this too far becomes a problem if you
ax~ drawing or writing about the distant future for now
Foopi John Jakes wants to write the slang of the
fitnre, bat when he does it seems to have so little re-
fiva2nce to now that nobody understands what he is try-
127 £0 say. I'd dearly love to do what I think might
¥ opren to architecture in the distant future, but it would
;u:i appear to be surrealistic blobs and flat planes and
havooue spirals and all kinds of nuttishness having little
reiaiionship to today...it would be unrecognizable. So
T v:e what you might call, more or less, '""conventional-
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futuristic'' stufi,

Dick Lupoff went so far as to write a few chapters of a book
in futuristic jargon., The first reading is sheer nonesense. The
second reading reveals characters. The third readingreveals,
ey of all things, a plot. So who reads a book three times? He

.3helved the project...it was a damned well wrought few chap-
ters though.

Quick, what would a wizard use?

If whiteboy wish to depict wizard Umbopo he must use bones
an feathers and sheep guts, skulls and pig blood. If your think-
ing of the standard Wlat Disney (per, "The Sorcerer's Appren-
tice') then you've got all the paraphanalia and accoutrements ef
Alchemy; alchemic symbols, astrologieal symbols and charts,
stuffed animals {whose blood, dust, ashes, or eyeballs were be-
lieved efficacious) like alligators and owls and frigs and lizards,
A whole library full of books on the medicinal properties of
herbs which were belived to have magical properties too. (Man-
drake root is a good one,) Manuscripts with ancient writing and
Beelzebub's signature, I have a book reproducing Beelzebub's
signature somewhere. There are lots of things to clutter up a

wizards home with, A wizard needn't go around lookin: like a dunce, some other
medieval costume will do, Wi:ards were also the scientists of their time and had
lots of little pots and bottles (some with embryos of little animals preserved in them)
and tubinz, and, of course, a place for a fire to melt metals and cook evil prepar-
ations...

One of the problems of drawing a bulky spacesuit iz drawing it so that a man
fits inside, I usually duodle a sort of stick figure man then build a suit around him.
When you draw the suit and the man at the same time you tend to draw the suit
as a thick figure and make the arms and legs proportional to the suit
and not the man.

A discipline i5 an application of a rule. There are tried
and true (but not necessarily universal) rules for drawing (pro-
portion, perspective, anatomy, licht and reflection, technical
manipulation of materials, etc.,) which become disciplines
when they are learned and applied. I'm azi'n' firisnstance,
young'ns learming tricky or flashy technical tricks before learn-
ing the rules, The human figure is proportioned so. You can
legitemately break the rule only if you know the rule. You can
discipline yourself to hit a baseball (a fantastically complex
set of actions) or to draw with a pen. You can train your hand
to react to what your eye sees and draw accuratly as easily as
you hit the ball, That's another kind of discipline.

The disciplines son't come asking to be accepted., You
have to go out yourself and grab them. You even have to read
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ali those nutty books on pictorial composition.

Physical excercise (like pushups and stch) is one of those
things I'm always g' onna do. I got me a nice pot and am working
on a second chin. But I cannot seem to get away frorw the WA RN
board, and the TV, and the beer long enough to do anything
about it with any degree of consistancy, So I guéss I stay
about five eight and a half--175 lbs,

)
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Fan editors aren't the only ones who could use an art and o s
) < . 2 o j;,“\:
production handbook. Some of the best editors in the field Snesn Lt i,

(with words they're zood) have little (if any) knowledge of pro-

duction, A Doubleday editor once asked me to retouch a line

drawing with an airbrush, He'd heard that airbrushes were used for retouching
(photos, yes~-~line work, no) so,..Oh well, I used to think you had to put in all
those little dots by hand,
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(continued from page %)

means that sf fans will have to become more receptive to influences from outside
the field:

Let us swim to the moon

Let us climb through the tide

Surrender to the waiting worlds

That lap against our side, (The Doors)

GETLELE AU YR Bl R u e e B Gl A A G G h &R A& UGEE UG R GGG R Q&&&
{continued from page 13)

Y ether any of these stories would be worth writing--or worth reading-~-is another
mniter, of course,
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HURRY UP MABLE!

YOU KNOW WE HAVE TO BE

IN COLUMEBUS IN 1973}
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WINE OF THE DREAMERS &
BALLROOM OF THE SKIES
by John D. M.acDonald
{reviewed by Bob Hillis)

These stories, first publiched almost a sen-
eration ago, have recently been reissued by
Fawcett Gold Medal Books. The author is bet-
ter known for his many successful mystery-
detective novels., At the ages of eleven and
twelve this review#r enjoyed both of these books
as part of his early experience in reading fan-
tasy., Today he cannot have this same benevo-
lent feelinz for works of such different quality.

They are both totally different fictional applications of the "Conspiracy Theory
of history" which holds that since men are inherently decent and rational beings,
the indecency and irr#ionality which so dominates human history must be blamed
on some outside force. The name of this sinister outside power of course changes
with the prejudices of the theorist, but even so, the basic premise of the theory
iteelf is open to serious question in light of our present knowledge of social anth-
ropology and human psychology. But except for the reader with a serious commit-
ment to these fields, the stories require no more temporary suspension of disbe-
lief than most good stories of any kind.

I hope that Wine of the Dreamers was the writer's first effort in our field.
This reviewer suspects that MacDonald prepared himself to write sf by reading
t=o or three random pulps. The result is almost worthy of the dark ages of the
Ace Doubles. Frankly it is very difficult to be deeply concerned with any char-
acter or event in the book. Occassionaly there are well done passages of discrip-
ticn, but any reader can predict the outcome of the novel at least 80 pages in ad-
vance,

The second book, however, is still worth readinz. The author returns to the
format of the mystery novels which he did so well, and at the same time engages
in the speculative thinking which has always heen the strougest aspect of the science
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fontasy novel., Uunlike the previous book, the secret masters of the galaxy, while
not benevolent, have quite valid reasons for their policies, Vhile always knowing
more than the protagonist, the reader does not himself learn the complete truth
untii the closing pages. The reader follows the development of the plot and of the
personality and talents of Drake Lo¥in with real interest. The author presents his
ideas indirectly as integral parts of the ever moving story. Even the second time
throuzh, this reviewer had a real interest in the outcome.

Since these books have been reissued, it is possible that the author is consider-
ing writin; more novels in the field. If that be so, I hope he overcomes his belief
that ''the pretentious and overly grammatic speeches made by the actors are typical
of the genre,'" The type of dialoge referred to was a major flaw in both books. e
was fortunate to overcome it in the second. The field can use more efforts like
Ballroom of the Skies, but has had enough potboilers such as Wine of the Dreamers,

NOVA
by Samuel R, Delany
(reviewed by John Ayotte)

Samuel R, Delany's latest novel, Nova, is easily hia most succussful, In it he
exibits the restraint and discipline that were lacking in his earlier works, and
reveals that he is still developing and maturinz as an author.

Nova does not appear to be as complex as The LEinstein Intersection, and on
first reading it doesn't seem to be as ambitious. I suspect the simplicity is only
an illusion created by the increased clarity of Delany's expression. The success of
this novel may well be that the complexity and ambitiousness are so skillfully ren-
dered that they disappear from the surface and become natural, interal, and un-
no'¥icec parts of the novel. The Einstein Intersection, on the other hand, was flawed
in the obviousness of its ambitious complexity., (It was a supurb novel in spite of
its flawsa,)

I'd like th emphasize that Nova is structurally a ncvel and not an extremely
long story or novelette as is all too comenly labled a novel in the science fiction
field, There are a number of important characters, each with its own identity and
background. Each is pictured and developed to the limits he merits, Each may be
empathized with, sympathized with, or even hated. The characters complement
each other and clash with each other. The delinaticn of one helps to delinate the
others as their similarities and differences become apparent. They are all quest-
ing for life or a way of living it--some suceed, sorae fail, some go on searching,
They learn from each other, or fail to see what is there before them. The ideas
in the novel are many and varied, and some are even important,

There are two elements of the novel that I feel have been freatly over-played
thus far, Judy Merrill, in her review in F&SF emphasized them particularly. One
is the suposed parallel to the Grail Lezends (on which I must take the word of
others--I'm not personally familiar with them) and the other is the Tarot Lore.
Fortunatly, any parallels to the grail are not intezral {though they may reviel, or
add a new deminsion for someone who is familiar with them). If they wow!4 have
been too important to urderstmnding the novel it would have suffered (possibly as
the mythos hurt Tke Einstein Intersection by its overprominence), The Tarot I'm
more farniliar with, and what was there was interesting and enlizhtenin;, but not
really vital, Delany has created something independent of the works he has drawn




upon, and is more successful artistically because of this independence. The "
mvths almost seem like something Delany tacked on because he feels that he is
ex~ected to write in the mythopoetic idiom. It's an interestiny technique, but

ar. zuthor must not let it dominate him or his works will suffer,

SITIUS
by < iaf Stapeldon
{r2viewed by John Ayotte)

This Penouin reissue of a book published in 1944 is interestinz, though in the
er] it must be judged a failure. It promises at the outset. and through great
pc i inns of the text, to be an interesting study of a mird allen o humanity, and
iz "o process to make revizling statements about the rature of man himself. But,
tv the tin e Stapeldon rwins the course of his, at best, tenucus ple: we discover
ot ing bue a highly eccentric human persuvnality transplanted into the form of a
(of and observations of humanity that are somewhat trite. It is a credit to
Stare!don's ability as a writer that the book surmounts this as is emminatly
rexzble, '

Tortunatly, Stapeldon is able to create the neccessary suspension of disbelief
i thie opening pages. By presenting Sirius, a dos with intelligence on a human
level. at the outset as an accompolished fact, he is able, later, in the more or
: 9 . {continued on pageé/)



5 0'clock shadow

It was in May of 1966, months before my first contact with fandom at Tricon,
that I read my first fanzines. I wanted to set more of an idea of the scope and the
nature of fandom, its tone, its ambitions and its abilities., I couldn't have picked
two more represenative and diverse fanzines than I did. One was advertised in
F&3F, and came in its own specially printed envelope. The other had an ad in the
first Tricon Frogress Report, and it arrived in a rezular manila envelope, its
name mirceo'ed in the corner. The contrasts extended through the style and mat-
erial of both magazines.

The first was Amra, the second; Double:Bill, That's quite a pair, and the
contrasts between the two are pretty basic,

Let's look at Amra first, Amra's purpoase is, basically, to discuss sword-
and-sorcery fantasy. S&S's overriding problem, limited subject matter, has
effected Amra greatly, and it has adopted 5&S's wolution,

The solution is baroqueness, As S&3 writerc found the novelty wanin: from
their simple plots, they added complexities, twists, and snares. They added
greater horrcr to their dooms, greater beauty to their women, and zreater won-
der to their scenery. Ornamaentation became the byword of S&S., Fritz Leiber i3
a prime example of the baroque stylest, The Grey Mouser and Fafhard travel
through adventures that are filled with colorful and unlikely detail of scene and
event, all the while combating each other with a dry wit that is almost Roccoco
in its indirection and subtly,

Amra is the baroque fanzine. It's Roy G. Krenkel illustrations, heavy with
fillips and filligree. It's limericks. It's the look of the contents page. It's re-
views and re-reviews of S&S, science fiction, historicals, and even Tarzan books,
This all adds up to the prevelant flavor of S&3. Even Georze Sither's editorial
style; the '"gentle readers' appellations, the editorial "we', and other stylizations
build the image.

Scither's 900 plus subscribers are looking for the flavor of S&S, of course,
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JERRY Kkaufman

but, most ef them are lookinz fer more than that, Many of them have had no other
contact with fandem, and aren't looking for an amature publication preduced for
the sheer hell of it, Thevy're looking for a semi-ser#ous, at least, professional
magazine., Schiters is equipped and ready to zive his readers what they want,
Viith the same feeling for formality and detail that made him parlimentarian for
many cenventions, he orders Amra into a fairly censtant format, almost like
writing a fugue, e marshalls the Krenkel artwork, the professional reviews and
articles, the occasional letters of infarmation (never comment), neatly and crisply
lithographs it en smaller-than-standard pages (making it look as though it bursts
with material), and mails it out in professioa.al looking envelopes.

A zenzine is for an equally specialized readership~~those fans who don't spe-
cialize, but retain strong interests in science fiction, fandem, and publishinz,
Cenzines are published for the sake of publishing, and are read for the sake of
reading them, They're more likely to be a reflection of the editor than of any
suarenre of science fiction.

That is certainly the way of Double:Bill. It's a genzine, unmistakably, as it
svzrves from humor to science fiction to The War to strange Argentine statuary.
Eil Bowers, serious, sometimes morose, sometimes sardonic, and Bill Mallardi,
chcerful, loud and overwhelming, combine their natures to provide Double:Bill
wiih 2 mercurial editorial personality that will print unfunnv humor and good
crii‘cal articles, widely varying styles of art, and results ¢f all inanner of fannish
pre_ents, The letter column, edited by Mallardi remains fresh aad interesting,
an:, except during Bowers! incarceration in the Air Force, full. The material is
he~vily fan-produced, the repro is excellent mimeo, hizhly appreciable, but not
Fs -gsicnal, Double:T3 1l is quite unmistakably a fanzine.

Sad thorein lies a distinction, Compare Telemann to Copeland. Telemann is
eiezant, peiished, precise, formal, cold, aloof. I can appreciate it, while I allow
it to slide to the bottem of my mind. In other words, I iznore it. Copeland is
viarmer, more human, more envolving. It isn't so much his use of American mo-

(continued on paze 46)



hippocrene

Former issues of Kallikanzaros have struck me with their imaginative, original,
and experimental verse. I personallv have been influenced by Frost, MacLeish,
and Rexroth, and my style, basically calm and consevative, bemones heavy imagery
experiments, That does not mean that I am unable to appreciate this kind of poetry,
and I hope to be able to continue including it in Hdippocrene. (Note the title chanze
for this poetry cection--an editorial change seemed to require it.) Those amoung
you who write as stuffly-conservative as I are also welcomed (yea, beseechinzly
begged) to show that some themes can beust be realized in that style.

My poem in this issue answers '"Ars Poetica' and should show all readers and
future contributors where I look for acceptable poetry,

The next issue will see a longer column here, and I include this only by way of
introduction as the new poetry editor. 7 do not plan to continue the articles on
mythopoetics that my perdecessor began. but will start a series on contemporary
poets.

tem owens



to hutdah, the asthetic

The earth turned up a feathered dragon
Beast of twilight time undone,

Sitting in a covered wagon,

Basking in the even sun,

The dragon's caustic voice and candid
Sang a twilight madrigal,

Sitting on 2 warm veranda,

Time permitting for a while,

The earth turned out a feathered dragon,
Beast of marning sage unsung,

Having but one voice to play on,

Singing each part one by one,

For sixty years the dragon rendered,
Sinzing parts to madricals,

Till his twilight theme was ended,
Time permitting for a while,

The earth turned down a feathered dragon,

Beast of love and hate undone,
Sitting like a tethered pagan,
Basking in the even sun.

All sixty years in contemplation,
Time enough to dream and die.

His truth is that all love's like dying,
My truth is that all dragon's fly,

RGCI) GOMAN

the prisoner's essay

Cold, and causht between

the warden's insistance

and his own desire for existance,
spelling out his life

in a cage of castration and fear,
his pen was lifted,

his life revealed.

In the distance

fourteen hounds began to howl,
and the frozen moaon

seeped in between

the pillars of persuasion;

and white Vega, the falling one,
disappeared into a cloud-clogged sky.
As the prisoner's frame

fell across a hundered stories

to the court below,

the prisoner himself flew,

One after another

thirteen hounds ceased their howling
and fell into a deep sleep.

In the stone white courtyard

the body and the essay

covered up with s»-w,



KALLIKAKNZAROS #4 PAGE 43 LINE 4 (with apolozies to Llcyd Kropp)

{{: . .2 novel that bezins, for example, with an atomic blast that shatters the her0
and then reassembles him in another dimension five million years in the fuiure

does not lead an intellizent reader into an interesting world of images and ideas.,.))

He never really saw it

The swiftly dropping doom that erased his existance.
There was no time to feel it

The unthinkable blast of energy that shattered him,
His body cells could not even protest

Before they were reduced to atoms.

It was a ohock s0 great as to shake

Space and Time itself.

The feeble energies that had once been organized life
Leaked away

On an alternate time line

In a strange, incomprehensible workshop.

"We have brought you back to life," (Cliche)

'“We are?? ? and require? ? ? of you.' (Vagueness)
"You will soon be quite comfortable here,! (Improbability)

UNTITLED

I sent the bells of Ragnorak
A'tolling in the mists,

I toured the face of destiny
Whi:=2 she mumbled of her trysts,
1 sensed the fall of universe,

The death of laushs and fears--
And lost the hope of Overman,..
Im the taste of bloody tears.

iale Savig

SOFT RAIN (in the Chinese fashion)

Soft rain falls onto ugly sidewalks;
Ouite water flows in ugly gutters,

Leizh Couch

Wardering through the streets, splashing through the puddles,

I wish for the return of my lover.

Jerry Kaufman



QUESTION

Find a deciduous deception in a gymnospermous sphere,
One dozen who saw it lied about it.

Fossils crawl across needled neurons,
(so hope no one finds out)

Really they do because they can,
Do not because they cannot,

Call it: T don't want to,

Very pretty.

Believe it,

Red is a good reason--so is blood.
Find a carcass that only a vulture could find,
(black is not a good reason)

Dig 2 hole--climb in--all the way up and in,
That's nice.

Holc it,
Keop it,
Tlhon after it's gone. ..
look some more
but never start before
j2:15 P, M, on Saturday,
Never su Monday,
{(most of all don't worry about i}

Fly by
Discover a relic
Hetter
o 2 penny in a bubble gum machine,
V- a prixe that never heard of you
Best
You never heard of the Mesabi
That's why it's red,
Isn't it all so mysterious?
You wish



FROM EYES MADE WISE WITH
DEATH I WATCH

From eyes made wise with death I watch
The years unmake the music of my life,
Theme and melody stripped away,

A senseless pulsing rhythm alcne remains
Held in dying memories,

Who answers a cry for purpose?

I follow a flame through darkness,
Unknown, unthanked, unsatisfied,

I perished without the sunrise.

But along the road I heard a song,

And healed a2 broken bird, ..

REVOLUTION

Look upon them:

They are planning your doom:

He scribbled empty words

On empty pages,

But the words will not always be empty,
Some dat thye will fill with hate,

You remember hate, don't you,

Ag a dark stream running through youwr viens
When yow were younz.

She, lying with the bitter poet,

Will teach your childern of love,

You remember love, don't you,

25 a dark stream running through your viens
Wten tow were young.

jal

On the streets of Prague,

In the junzles of Viet-Nam,

At the stockyards of Chicago,

You Lave batten upon our heads,
You have kicked our groins,

You have lifted goblets of our blood
T« ur thirsty, lusting lips,

Ar 't you thought that this,

This, this alone could stop us.
You thoaght you could kill the poat,
You thouzght you could gag the girl,

You were wrong.

We ghall remember,

--Dick Byerg=--

We shall not forgrt,

You shall remember.

You chall not forget.

Like the pheonix,

We will rise again,

And if you beat us down,
We will rise azain,

And if you stake our hearts,
We will rise again,

And if you burn our coffins,
We will rise again,

We will rise apain,

On the streets of Prague,

You will see us marching,

Carrying black torches

Agaimst the sun,

In the junples of Viet-Nam,

You will see us inarching,

Carrying our dismembered arms
and legs

Against the sun,

In the stockyards of Chicago,

You will see us marching

Carrying our broken hopes and
shattered dreams

Against the sun,

Against the sun,

Against the sun,

III

Look upon them--they plan your doom,

--Lancaster York--




Follow the white line down the middle
Keep the cactus where it belongs
Who painted the line?

Did you?

They asked,
Nobody believed.

Concept of absence,..?
No-«~won't do,

Nothinz...
Wwill,

Never,
Never ask,

Just sense, or in-sense,

Just before the end,..
(you may learn)

ow does it come about?

M, C. Breece



TIMES SQUARE : A MILLION PEOPLE CHEERED

Standard of standards
of
the
Blind mind

can

make
the

worst
nf

An ingood time

Peopled with peoples
who
are
Riddled with riddles
in
a
Puddle-leas muddle
the
world
takres
us
in,
Some uncircular circles
which
we
count
One by one

one thousand nine hundered sixty-eizht
one thousand nine hundered,,.

M.C,. Breece




WOMB : BOOM!

Good Pope,

giver of life

where there is tos much life:
ziver of death,

as the womb
becomes a bomb
and goes boom

in explosion

of population,

what will you do

in your impotence?

II

Good Pope,

giver of hope,

what good words have you

for those

v/ho have not Sunday's take
and

who will have pains

of hunger

because little ones you have saved
eat and multiply

without restraint--what words,
good Pope, what hope?

Lpilozue

The Tot-Line ringeth--
whe  .ews from Abpve? --Dalzell--



THIS POEM'S A PART OF ME; PERIAPS IT'S A PART OF YOU

This pcem's a part of me;
Perhaps it's

Part of

You.

But if it's just a part of me,
And not a

Part of

You,

I've scribbled on a blank page.

I won't try to love for you

Or cry for you or die for you.
I don't think

I could,

I don't think

I should,

I don't think

I would,

I'll just say I've felt that way before,
Once when you cried,

I cried too,

Once when you laughed,

I laughed too.

But if you never did,

Oz I never did (laugh

and cry, that is),

Then this poem's a part of me,
Put not quite yet

AN ot

You

T2 L53ANDRA AND AIAS

Whan T touched you

[ felt you were

Cassandra, crying, clinging
To Pallas Athene, But wisdom wasn't there,

As I remember you told me it would happen,

! nouldn't believe you, It was just a touch,
I, :i<e Aias, did not need to touch you,

I 1id not mean it,

Tom Owens
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The business session at the Baycon was one of
the most significant and productive Worldcon bus-
iness meetings ever held, Some of the actions
taken there will effect all of us in fandom, and
some of them will annoy the hell out of many con-
goers,

First of all, the Hugo ballots will now contain
another category of professional fiction., The
novella was added (on 2 motion by Harlar Ellison,
I ~ather with the support of the SFWA) to the ex-
isting list. The award structure for the Hugos and
the Nebulas now agree, meaning that voetinz on
your favorite story should be a bit simpler. The
wordage limits nor novellas are from 17, 500 to
40, 000, placing it between the novellette and the
novel,

Since the awarding of the novella Hugo was
made retroactive to include the Baycon, the basic
Hugo list is now eight (short story, novellette, nov-
ella, novel, pro-artist, prozine, fanzine, and
dramatic presentation), From this base, the cur-
rent con committee can add two Hugos (and it now
seems mandatory to award both Fan Writer and
Fan Artist, which is a zood thing a® far as I' m
concerned) and/or drop one (hopefully, any cat-
€30ry that doesn't show some signs of life and
interest from those who vote--less than 10% of
the total vote, say, would be dropped).

The Baycon committee informed me that they
can (or at least could) zet die cast aluminum Hugos
for around $20, includinz base and engraved palte.
These are jood looking Hugos, and are quite a bit
cheaper than the hand made ones that Ben Jason
has supplied in the past. Even the full list of ten
isn't likely to bankrupt the con committee anymore.

A move to cancel the four-year rotation plan
adopted at NyCon 3 in favor of a return to the old
three-year rotation was defeated. Then a motion
to annul the four-year rotation in favor of a five-
year plan (four Worldcons in the US, then one
overseas) was made. After come rather heated
debate from both viepoints (including some very
good replys from Dirk Schnee, the Heidelberg re-
presenative at the Baycon), this motion was passed.
S0, now we have the followinz timetable for Waorid-
con sites for the next several years: 69-Midwest

—LARRY SMITH—
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(in St, Louis}; 70--overseas (;-;eilde;berg.‘..ceems most likely); 71--East (Washina-
tor, Baltimore, and Boston bidding at last count); 72--Wasat (LA and 'Frisco ard
possibly Seattle bidding); 73--Midwest (Columbus, Toronto, and Dzllas seriously
bidding now, New Orleans, Chicago, and Minneapolis are possibilities); 74-~-%ast
{(Mew York, Atlanta, the losers of the 71 bid, and possibly Pittsburgz bidding); 75
(Melbourne is making noises down under, and perhaps England will feel like another
go). Beyond that the rotation would follow the pattern ziven (unless revoked or
changed, which could happen at any business sessjon in the future), but my crystal
ball won't even let me guess realistically about who might make 2 bid.

I'm all for the five year rotation plan. It sives foreign fandom a Worldcon about
as often as they currently seem really ready and willinz to host one, and it spreads
the burden of traveling overseas to bid around to all of the US rezions--eventually,

The current debate about a proposed "continental-con® to fill the Worldcon slot
when it is out of the US has some good points to consider. (This matter wasn't
discussed at the business session, but it fits well here,) The Worldcon is currently
the only convention that a majority of US fandom feels is really wckth getting t5
(even the larger regionals draw most of their attendance from three to five hundered
miles of the con city), Unless (and thiz iz as unlikely as hell, what with resional
pride and the problem of deciding which existing con in 2 region would get the plum)
one of the existing regionals would inherit the prestiege of the Worldcon, when it is
out of the country, some sort of nationzl convention would probably develope spon-
taneously. I personally would prefer to see a new convention started to cover
the overseas slot in the rotation plan father than some haphazard thing being dreamed
up on the spot, The biggest problem is the decision of who would host and run this
national convention, The suggestions that follow will probably be screamed about
for months to come, but I think they merit attention.

First, pick one city, in an easily assessible location, with several hotels large
enough to hold a con of over 1000 attendance; and which hasn't had a Worldecon in
the last few years. City selection, which wculd have nothing to do with who ran
the con, (see below) could possibly be done 4y simply submitting a list of eligible
cities and letting the fans voeting at a business session or a consite voeting session
or a special raeeting select the one the want without any polit icking (presumadly, all
cities eligible would have someone at #he con to answer questions, and provide
some gort of information sheet), The coramittee to run this contental con could be
drawn from the list of prior Worldecon chairmen and comreiide members, The
city hostingz the national convention would, by itself, be ineligible for the next
Worldcon to go to what ever region it's in, but the rezion would not, as a whole,
loose eligibility, The points favoring the above are: it wouldn't upset the rotation
system or the plans of the kidding commiticcg for the US rezions; some sort of
organization and continuity would be assured; there will be a con in the US every
year that will draw all the fandom that would normally attend the worldcon, but
couldn't afford to make the trip overseas; no one region would be favored (or ex-
cluded) in the selection; no one area would have to come up with twec competent
convention committees two years in a row, or become inelizible for the next
Worldcon rotation., Problems include: insuring a fair selection; making the assum-
ption that ar:-~ne that ever had anythiny to do with running 2 Worldecon would want
any part of another; the possibility of goofs in overselling the city; and so on, I'm
sure that there are other points that need discussion, so let!'s hear from you.




There iz a matter that is bound to e
raise hackles all over fandom, but I
think it was one of the wisest moves
that convention fandomn could have
taken at this point, I'm refering,
of course, to the motion, made and
passed, that anyone who wants to
vote on where the next Worldcon will
be held must pay at least two dollars
into a joint fund (which goes to the
winning consite) in order to vote.

Those who are going to vote will:

have to buy the equivalent of a4 Supp-
orting Membership in the next World-
con (no matter who wins) to be able

to vote, Some neofans are going to

cry 'foul" (and one rather stupid sort
has already done so, at the Baycon
business meeting, protesting discrim-
ination against neofans, and the like at
the top of his lungs, behavinglike an
infant in front of all of us) and claim that
the older fans are not playing fair. To put it bluntly: TOUGH SHIT, Mack! I've
now seen three consites in a row chosen by voeters who ceuldn't have ziven half a
damn about where the next con was really held, but who felt just as entitled as the
rest of us to vote (this is not to argue the merits of any of the three cons, by the
way, I may go into that some year when I'm safely dead and out of the running). If
you wnat to pick a worldcon, pay up., All of us are going to have to do so, which
should eliminate any basis for that cry-_c:? ""discrimination' which has already been
heard. If you can't afford an extra couple of bucks, how in hell did you make it to
the worldcon, anyhow? Any true fan; fangine, convention, club, osr generally orien-
ten, will have the same right to vote as any other true fan, no matster who he is, or
how long he's been in fandom. The only people getting the axe are those who seem
to have done their voeting on a sput-of-the-moment basis, if they had any basis at
all, If these people decide they want to vote, at least their having some hari cash
riding on the outcome should make them pay attention to the quahty of both the bid-
ding and the voting.,

Yet another change has been made in the consite votinz. Al} consites will now
be selected two years in advance of the actual con date {until this is repealed, which
I bope is never). I,E.: the 71 consite will be chosen at the St, Louiscon in 69, the
72 bidders will be up in 70, 73 on the east coast in 71, ete. This move in no way
affects the rotation plan discussed above, What it does do is make life considerably
simpler for the bidding committees, who now have an extra year to play with when
ther're negotiatin; with a prospective con hotel. For those of you who've never
been on a bidding committee, things have been getting tizht in many of the larger
cities in the US of late. We're now talking of a Worldcon of over 1000 attendinz,
and this means that a hotel with more than 400 rooms is necessary to give us the
350 or so we need. Hotels this large are also in the market for other conventioas
which choose their consites as much as ten years in advance. We've been lucky so
far, but under the old one- year-in-advance sugtem it's quite canceivable that no
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hidder couli come up with a suitable con hotel inside the next decade. Two yeaurs
15 2 bare minimum, but it's much better than the old way of doini thinrs, I mijht
also add the overseas consite will also be chosen at the St. Louis Con, thus mak-
ing twp consite selection votes necessary, and also two joint voteiny funds. After

this, things will revert to normal, with one consite selection at any given worldcon,

Beginning with the St, Louiscon in 69, all classes of membership will cost us
more. Attendinf members will have to pay $4, supporting members and overseas
members 33, These membership increases were made by joint agreement of the
St. Leujs and Columbus bidding committees at the Baycon, and both Ray Fisher
and I sizned the agreement. This is not a mandatory increse, since the next bid«
ders could simply zo back to the old fees. However, suicide is messy, and that's
about what cutting the dues would amount to. Runnin; a bid is expensive (Columbus
spent about $1200 on the bid, and another $2500 in personal expensés connected
thereto; St Louis came off a little lighter, but not much), but runninz a Worldcon
is much more so. The last conventions have covered their expensés, I think, and
managed to pass along some funds, but the break even point has also been zoing
up pretty steeply of late, I can't see the Worldcon ever zetting much beyond, say,
2500 registered and 2000 attending, and the cost of postage and other fixed expen=
ses will kill the excess funds made from more memberships at the old level within
the next three years or so. The new rates are a good step, but they may zo even
higher very soon. And, after all, wherc else can you go a five (or six, if you come
early and stay late) day convention, and, failing all else, drink your four dollar
regestration fee? Any comparable convention I've ever heard of starts at $25 and
goes zooming into the stratosphere from there, I'd say we're still getting quite a
bargin. In any event, it'll be interesting to see the balance shects from NyCcen 3,
the Baycon, and the St. Louiscon and compare the income, expenses, pass-on
monies, and so forth to see if I made my point {the convention committees are
going to issue a final repo’t, aren't they?).

Since I let the cat out of the bag earllar in this column, I'll co ahead and make
it cfirial: Columbus is again biddirz 7or ¢he Midwest Worldcon, We'll be making
ouar Hid in 71 for the 73 Worldecon., ({Faus~ for certain elements of fandom to drag
out their whetstones, sharpen up, an2 a:a'n cry '"Charcel’...)) Bob Udillis, John
Ayotte and T are foolish enourh to try oi.ce more, and we think that most of the
ghrmstly errors and feuds of the past iev ¢caws are behind us,

I'd like to thank, publically, all thiuc who zave me a hand in makinz our bid for
tke 69 Worldcon. There are an awful iot of you, and I am most sincerely grateful
for your support. I'm even greatful to Ted White: he made one hell of a fuss about
it, but he did manage to point out that their ~rec some thinzs that are just not done
in fandom; unfortnatly, usually just after : d finished doing them. I hope that all *
the feuding and furore will die down in the next year or 50, and that we can 30 back
to kieing friendly with ail elements of fandcm. Making the bid was fun, and I'll see
yirl at the next conven?ign, whenever and whercver it's held.
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FROM ANOTHER POINT
OF VIEW

PABLO

iy first World Lonverrtion on the American continent was an interesting exper-
ience. For one thing4 it was the largest conventicn I had ever attended (the 1965
Worldecon in London was a much smaller affair of five of six hundered people) and the
huge size ment that there was always a great diversity of people wandering about the
hotel, to meet and talk to.. d further, there wsrs many people at the convention
who I'd heard of long ago, but never met before...interesting people that I was glad
to meet at last. The room parties were marvellous, especially as a thoughtful com~
mittee had laid out all-night movies downstairs in the convention hall to keep thse
fringefans and the monsterers out of the way of the dedi&ated trufans who were party-
ing and boozing their way through the night on the upper floors. This arrangement
worked very well. The expected chaos caused by the small size of the convention
hotel in relation to the convention never seomed to materialize, although to some-
one domiciled in one of the satellite hotels it would have been more noticable, I
suppose, than to such as I, who were lucky enough to gect space in the main hotel.
The Gostume Ball was supported by no less than three rock bands at maximum aplitudg—-
I admit that I made the mistake in choosing a table twenty foeet frome one of the
larpe loudspeakers the band had sct up, but xy cars survived the ordeal somehow and
I watched the accompanying light show and the costume ball itself with great enjoy-
ment, There were some marvellous costumes. The Banquet the next day had the usual
lousy, expensive food, but the Hugo award prococdings themselves made up for it, es-
pecially with Harlan Ellison hamming it up. The convention came to a fitting end
with the tournament on Monday afternoon organized by The Soeciety for Creative Anach-
ronisms, and although I was only half in the real world by that time (I had 16 hours
of sleep in over 5 days) what I was able to comprehend I found most effictive (well,
maybe I wasn't so far gone as all that...) both as spectacle and as fighting (the
competitors certinaly were not gental with each other, and they necded the helmets
and padding). Yes, I enjoyed the Baycen very much, and if the St. Iouiseon is go-
ing to be as good, then roll on 196G.

San Francisco is a great place, quite apart from the convention. To rido on
an actual cable car was something of the fulfilmont of a porsonal ambition for me;
i1t's something I've wanted to do for a very long time, although untill quite recent-
ly I thought I'd never get the chance to do so. But there I sas, hanging on to the
outside of a g=nuince S*A*N*F*R*AMN*CHI*5*C*O* CrA*B*L*E*C*A*R--1nd rovolling in cvery
momont of it. I never knew about tho turntablos at tho end of tho line boefore,
though, whero the passcngers got out and help turn thc car around...that was a
pleasant revclation. I hope San Francisco nevor gets rid of its Cable Cars, although
I suppose they aro mostly a tourist attraction nowadays, rather than an efficiant
means of transportation, so arc none to susceptible to abolishment. San Franeisco
still has stroetcars, though, which I was I was supriscd to find, ploasantly sur-
prised; oven if they are standard PCC cars, a stroctcar is a strectcar 14 a stroci-
car, and onc of any kind is welecomec cnouch to such as mo theso days.

Ono of the beav*iful things about San Francisco is its natural setting, facing
the Bay, flanked by the Goldon Gate and Bay bridges, with Alcatraz sitting out theze



in the middle of the water for all the world as though it should be covered with
7zl seals instead of a grim looking prison and lighthouse building. Thoro are
other things, too--~the climet; the restamrants of Fisherman's worf; the Chinatowm
arca with it's bilingual streetsignes (a phenomencn I have noted beforo only on Irish
railway stations)eesl guess I saw only the things that any other turist seos, but it
was enough to burn San Francisco deen into me. I must go back and visit it again

one daye.ol would even like to liwe there for a times..Then I think I would find out
what San Francisco is really like; wether it really is such a great place as it seens
to be., I think that it is.

Onc shock on the way out to California was to look down on the approach to 0"Haro
Field in Chicago and not be able to sec the ground because of the evil smog which
hangs over the city. Down on the ground, on the aerodromc itself, it looked all
right, but from a couple of thousand foot up I got to realise what tho atmosphere is
really like. It's a scary sight.

Chango of subjcect.

I rocently acqwired a dulcimer...This is a musical instrument of #ppalachian
origin, distelled out of ghu knows only what twisted memories of ancient European
instruments, ending up with an unusual looking (and sounding), but easily learnt,
kind of stringed bagpite. By this I mean that it has four strings, but thrce of thesec
four aro drones, sounding thoe same note all the time ittespcctive of the note being
played on the fourth, or melody string. Honco, a stringed baghipe. But it doosn't
really sound liko a bagpipc, of esourse--the sound is very distinctive, and has to be
heard to be known. As I said, it is ocasy to play, and a couple of hours parctive
found me filling the air with solccted molodios,.

T was originally inspired to go out and buy a dulcimer by hcaring the instrument
used by Richard Farinaon on the record "Judy Collin's Fifth Album"-~-I was so intri-
gued by its strange sound that I just had to have onc for my own. So now I have one,
and spond the occasional happy hour playing it, for my own enjoyment. I guess I'm a
suckor for mnusual musical instrumcnts: I now have the duleimer, a rocorder, and a
clavicord, though the latter is tack in England and thus somewhat inacececssiblo at
prosent.

HrFt AR R R R R R I R
(continued from page 31)
tifs as it is his willingncss, his ability to put morc of his porsonality into his

rusic. Telomann is stuck with tho nced to usc formalized styles and stualizod forms.
Copcland isntt.

Amra, likc Tclomann, is pcrhaps more accomplished. Boublr:Bill still has mo
gor a customer-corrcspondant, bocausc I like being invelved. It!s what I joinod fan-
om for.

And that's tho bag I'm in.
HEHERE R AR R R bR R R R AR Tk
(eontinued from page 2)
Originally this cditorial ran on for eomc six pagos, but this is all that is
loft. The rcsu was writton when work on this issuo was first bogun, and has boccme
torribly dated. In fact, I learnod something vory valuablo form roroading tho o0id

cditorial, and I think that those I write from now on will be much botter and longor
lasting. I hopc so, anyway.




a7

Arthur C, Clarke
touring the country when this was written

T pus s Angus Taylor is quite »ight: 2001 confirms his diancmess. (But is it true
of "Hasetuo Party"?) %
I'11 send his artiele to the SF fan club in Moscow.

—-For those with short memorics, thesc comments rofor to the article "Ends and Means--—
the long and short of it" by Anrus Taylor in Kal 3. JA--

Iouis Morra
14 Grove St.
N, Attleboro, Mass. 02760

Most of the things in Kal 3 wore interesting. Zolazny's specch/article provided
some interosting vitriecol. The intcrview was what mainly interestoed me, however.
Good sf--Chthon, lord of Lisht, ct al and most of tho Hugo and Nebula wimmors——have
already blended into the mainstream of American literature, except that it is not
recalized in many casos. Tho bordrline cases like Hitchcock and Roscmary's Baby al-
ready mix in, and always will, but I think it will take a 1littlo mcrc adult sf to

bring them togother.
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Robort Willingham
21934 Millpoint Ave.
Torrance, Calif. 90502

So you feel that the letter colurm "is the heart of any fsnzine," What makes
you say this? lLotters of comment arc usually c¢pinions set down cn papor by a fan who
has not pro-organized what he has to say. Bccause of this, locs -~re¢ gencrally not
as well writton as, say, a story, poem, or article. Sinco these locs arc inferior,
they shouldn’t be the centor of anything. Thcy may be an important part—-in fact,
they are—-tut not to the extent of being the "hcart! of a fanzine.

I suppose now you'rc going to say that the purposo of fandom is communication
betwcen fans, that fanzineos are a media of commmnication, and the loc is the bost
way to communicate in a fanzinc. Crap; an loc may be the easiest way, and thorefore
the most commcn, but it is not the best. How could it bo whon ossays like "literary
Criticism and SF" (by Llovd Kropp in Kal %) arc being writton? Isn't something like
this obviously supcrior?

Shouldn't the superior products of fans, such as the essay montioned, and poetry,
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and fiction, be the heart of a fanzino such as yours, which is dedicated to the
stulft

And remember, should you feel 1like disbanding Kal; tho numbor of loes does not
neceasarily indieate tho ammount of intercst in a zino. I say this bocause a fan-
zine can be hizhly interesting and worth reading (and yours, in mv humble cpinion, is)
tut lack the quality which causes rivers of comment from the readers, the clomont of
controversy, Controversy draws the groatest number of loes, not inderest. I
wouldn't doutt that many read Kal and enjoyed it immonsely, but bocanuse it contained
nothing very controversial, and because they didn't want to write an loc saying,
"Good! Keep up the good work," or somesuch trivia, they wrote nothing., But that
deoesn't mcan that they didn't appriclate Kal or ‘hat thoy would like to seo you quit
publishing--it simply moans that thoy had nothing worthihile +- Say.

However, a measure of interost in a zino is the ammount of subs and contribu-
tions that =mome in, As you said, you seem to bo rocieving ample ammounts of both
of these. Ergo, theroc is an ample ammount of inteorest in Kal. So keop it comingl

As I nmentioned above, "Literary Critiscism and SF" was a very good piece, I
hope half the fan roviewers who read this tako it to hoart; I'm tired of revicws like
"This bock was so bad I didn't finish it..." I bet some peoplo felt that way in the
middle of Moby Dick (stray thought that Just entered my head: today I say a paperback
of good cl' D, and it looked likc it had fower pagos than Dunc. Woll, I thaought
it was an intoresting digression.) or War and Peace. This kind of reviow isn't much
help and it gives the person reading the rovicw an unfounded poor opinion of tho
bock. If you want to read good roviews got killer's VISFA Journal; Gilliland does
very good ones,

Pootry is an intimatc thing, with the poot and with the reader. Therofore tho
way a person interprets a pome is intimate and will probably differ frem the way
another porson interprets it. But is a poem is zood it will at least causc tho
reader to have some dofinite intorpertation. Jerry Kaufman's poom was good, the bost
in tho issue, and I got quite a bit out of it. In essonce, it ‘s a poom of 'we"
versus the "Grey Houso." 'then "we" attacks the "Groy House," it shuts up and crumbles;
when that happens, "wo! has failed, Which gives rise tt the thoupht that "we" in the
first place wanted to conquer and use tho "Groy Houso" for our own purmoses. Jow
that's all simple interportation; tho impertant thing is: what does tro" ropresent,
and what does the "Grey House" represent? This is for tho reader to docide. A dee
cision shouldn't be too hard since Kaufman spclls it out with roferances to "buggy-
whips" and "Eand-printed-bibels," and I'm not going to spoil the readors fuu by
giving him my intorpertation and thus tako away his sonso of discovery (old style
sf has 507; poctry has, to me, SOD).

«eenot cnough fiction, excellont repro of art and titles, good art (ospecially
Ayotte and Lovensioin), cnlightening loe by and about Gaughan The Man...also, liked
the combo of Vonnogut's speech and Gaughant's fine portrait (and I'm not kidding about
it's being a good portrait--it locks exactly like the photo of Kurt on the loecal
library's copy of Cat's Cradle...) :

--Yes, the lettor columm is the heart of a fanzins. You Jumped to econclusions when
you interperted my metaphor. The artivles and such that you mention might bo con-
sidered the brain. It is only through tho lotters of comment that an editor can dis—
cover what is 1iked or disliked about his publication. If he is not publishing only
to satisfy his owm ego (and that is a big part of it, to be sure) then he wants o
know what people think of his cfforts; not genorally wother it's liked of disliked,
but specifieally what is right and wrong with it. locs arc therefors the blood ithat
feeds the brain and keeps the fanzinc going, and the lotter column is the heart. JA=—-
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Mike Montgomery
2925 Pennsylvania M,E.
Albuquerque, N.M, 87110

Sandra Miesel's article showed some interesting things about The Droam Master,
was it written for some college class?

If T had never rcad any other sword & sorcery stor1es. had never read Tolkien,
hadn't just finished Norton'!s Witch World ssrios, "™ - V"wm~ Tnder tho Mountain! wenld
be excellent. I acknowledge that Dick Byers! creations aroc original and all that,
but after reading so many that are similare..

The best scquence of all was the battle. Thore was moee room to develope the
story though, so that is probably what makes it superior to the other sections. The
chole thing, however, shows a very evident impro emmt ov~r "The Library of Dirizan!
An® KA -1,

lovenstceint!s work is excellent, some of the best of his that Itve secn.

What Darroll Pardoe calls "over-provision of facilitioes' is just a time schedule
that is sct up for the convience of tho public. The airlines could wait until there
were enough pcople to fill a plane, but many customers weuld have to wait quito a
ehile., People want to know when thoy are to lcave and when they arc to arrive at
their destination. I suppose it did give Darroll an excusc to knock another American-
ism, though.

John, your illustration for Bhimpalasi is excellent. The Katuzin is also the
same, as usual., All the poetry is good, but "Inferno" is unimpressive. Assault on
the Grey House'" is probably the best, although I'm torn between it and "Plug..."
"PIlugeae' canl't match the imagery of sumbolism of "...House;!" but I identify with
the latter.

I agrec with Lloyd Kropp's viewpoint. The trouble is that it is much easier to
write subjectively about books than it is to criti-eise them objectively. Another
prechibitive factor is that objective critisism of the typc Lloyd has in mind almo<%
of necessity takos morc space and time per book, which isn't a thing to intice ree-.
viewers to cxamine books in that manner.
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Mike Montgomery (again)

Is it true that the Secret Masters of Fandom supported St. louis instead of
Columbus? It must be so, Of course, there is the possibility that the Sccroet has-
ters aren't really the Secret Mastersees

It secems that I read a similar article to Ron Smith's clsewhere. At any rate,
I do agree with the section of his article which deals with 'thaught literature."
True, force fecding is a bad method, but if you want the grade therc's no way out. I
think that most people with any oxperience in literature courses tend to develop
two different ways of evaluating: one is what they thomselves got out of what they
read, and the other is the standard sct of ideas that they resorve for class and

tests,
But then Ron Smith sags: make symbolism obvious., If you try to make it non-ob-

vious you probably won't succeed, But if the author is successful, Ron, the story
becories so much more engoyable. If the - ffert is a success, it's worth tho extra work,

BEverything Lcigh Couch says in her first pocm ¥Groeting" is true. But my re-
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action after reading it is, "So what?" True, but irrclevant and uninteresting., Aad
"Mhere I Live," while intcresting, is worthless for the most part. Rediculous roason-~
ing, but it's not too hard to pass it off as valid in a stream of conciousncss stru~
cture like that. Everything Dale Davis says is true, but only because he's stuck
himself in his Cave. Get out of your goddamm Cave Davisi

I was prepared to fight it, but I found myself roally enjoying Rod Goman's story.
The description of Mraf finding himself in George'!s body was incredible; I havo
some suspikcions regarding Rod Goamm and tho rescarch work he might have done for this
story.

On the other hand, "At Carnival Time" was largely a failurc because it was too
predictable,

Jack Gaughan is porhaps in the wrion businoss...he should be a writer. Vory
entertaining. T dearly love all those peoplc who look for strange symbolism in
things, and, upon finding something, say, "Boy is this porson ever sick. Something
is wrong with anybody who would do this. He should sce a psychiatrist." And those
people aren't uncommen cither.

If T told Rod Goman that Hendrix has a singlo out on which he does Dylan's
"All Along the Watchtower!" would he belicve me? It's true. Hendrix is very suc-
cessful with it, although I expected a preotty fross rosult.

--I don't know about the Secret Masters, but Smoffing secms to Lo a communacable
dicscse these dayse JA--

Terry Jooves
30 Thompson Road
Sheffield, 11 England

I suppose I ought to bogin this lettor with a gripping account of how I noarly
participated in the singlo-handed Atlantic uacht race. Actually, it isn't vory
thrilling, what happcned was that I saw thc notices :ering that tho "Observer" (a
British news rag) was organizing a race, I said to mysclf..."You could entor thati!
Admittedly, I dontt know thc first thing about yachting, but I could have entcred.
But, Ifdidnlt,

S0, instcad of that, I'l1l say many thanks for K-4 (Isn®t that a mountdin somc-
where? Or am I thinking of K-2?? Howover, no douby you will eventually be mistaken
for a dog whon you got to K~9, so may I bc tho first to make tho pun,

BEhough of this intcllectual chatter, first let me say I liked the nice thick
feel, but wasn!t so taken by tho artwork...what was that @n the cover?? Venico by
Moonlight, or Picasso as scen by aceident?? I liked the Twufan character, but didnl't
dig the script vou gavo himesseshow about giving him a pep pill. Best artwork was page
13 by Lovonstein, Give him the gold plated lollipope.

"Iove is Madness!.s.apart from tho cxcossive verbosity and esotoric (and
otherwiso) rcferonces, this was way ovor my hoads..l road a thing for onjoyment,
and when you start rcading all sort of mcenings and allusions into it--which the
author probably never cven thought of-~then I quits Incidentlly, I wonder if S:udra
noticed Zelazny's rocurrent uso of the letter "e." This occurs in virtually gvery
linc of cach of his stories, and I suspect, strongly indicates his early exposure
to the vowels commonly used in tho English languago. It may cvon indicate a veiled
admiration for the anciont Grecks as they also used tho lettor Yo' or "opsilon.!" He
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rrobably has a mathematical leaning, as I have frequently come across logarithms to
this particular base. Yeos, you can ccrtainly road quite a lot between an author!ls
lincs.

"Point of View"...Pardoo. This I liked, partly because it wasn't as pedestrian
or pedantic as 90% of fanzine contributions. It had a nice, swinging, style wi:h which
it put things across niccly. Only complaint was that it was too short.

"Assualt on the Grey Houso"...In my book, poetry is for the birds unlcss it is
either comicomic, or narrative. Either way, it should rhyme. Ergo, this gets the
rating of a highly derogatory bundle of rubbish...ist class...pages 24 and 25 were
even worseee.Hell, I can write tripe like that with one eye clesed, and a chunk of
watermelon in my left ear...watch.

Breathing...we did it then,
but they
outdid us
So
black
black
essbla
c
k.

Sorry, but for me, the biggest usc for a picee of pootry is in the smallest room.

Vonnoguteseraheeerahearahaoethe bestest darm thing in tho issue, and if T wors
giving out Georgo Medals (or Victoria Crossos) I'd hand him (and you) a buckot full.
Incedently, I bet that after he said the sexicst book was The Rosy Crucifiction, tho
dammed thing would bo booked from here to etcrnitw by would-be-rcaders.

"Iiterary Criticism..."...50 Aristotle wanted plot in his st ries did ho. Bloody
good bloke, so do I...but where the hell has the plot gonc in th§ godern sf story?
Out the window...which is probably why so much rubbish is now flow€’-g the market un-
dor the guise od "tho new wave in sf." After all, if vou dispense with plot, it makes
it a damned sight easier to write a storg...any clot can do it...as so many are doing.

Watch it Jeeves, you'!rc mounting your hobby horse again. Let'!s got back to some-
thing safe, like...why did Doc Smith like to use namas for his alicns which onded in
"ix" or "ax",,.or who told Mike Moorenck that he could odit a science fiction mag-
azine,

Now I'm gotting controvoersial, and at my age, that's worse than getting ulcors...
or hiccupse...ot = free copy of Impluse.

—Well, we hear from another country...both litoraly and figurativoly...not only that,
but therel's more to follow. JA-=-

Terry Jocves
address above

Very much thanks for K~5...(it still sounds like a mountain).

T find it rathcr hard to plck out my favorite item, so I'll just say that I
throughly enjoyed Jack Gaughan's free=wheeling column. Apart from the gonseral enjoy=-
ment of reading the piece, it was rcofreshing not to have to put up with either "BUY-
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AM-;—GOOD" techniques, or goshwow, listen to mo uso the latest slang...diec it with,
cool it keep, where it's at, and suchlikc rubbish., Morc pow~r to his olbow,

In the fiction line, I throughly enjoyed Rod ‘Goman!s light hoartcd, "lay in tho
Lifo," This ran smoothly and entortainingly from start to finish, which is a rarc
thing in fan fiction. In contrast, I didn't oven read the "Farflung Farrago" column
by the same writer, The pop sccne leaves me cold..ein my book, Pop 45 slop, so I
Just gave this picee a cursory glance and moved on to greoner pasturcs,

Similarily, I didn't road tho poetry column., Established (the stuff we wont
through in school) poetry boros me to tears, and this modern stuff which doosn't cven
secan or rhyme is the last word in codswallop. Yeos, I know the 'with-it" wisr guys
will deplore my ignorance in not "understanding" their high faluting stuffe..butes.
and hero I throw a challange to all of them. Noithor do they, and I ean prove it,
They say that thoir stuff means something, OK thon hero is a short verso by that
master poet (me). Submit it to three different lovers of modorn poetry and ask theom
to analyze it. Naturally, don't toll them it 1is rubbish, and I'11 bet you gct throe
sincoro intorpertations of tho symbologye..go on, try it, I dare you.

ESPRIT
Benoath that carven shell which hides
Dark squirming 1lifo
| of unknovm tinge
Abandoned, heodlessly to strifc-—and thrall uncnding
Gray, gray, gray...otemal lakc of day
But cver upward reaching morc
To some unguosses of goal
Abova one's grasp
Somosay!l cee?

On the othcr hand, I got a groat decal of fun roading the Marcon transeription,
somcday I hope to TAEF, and ‘attond onc of theosc affairs in person, Untill thon, such
welll prepared pieces wot the appstite.

——He rosts his cases JA—-
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Drain Kaiser
1397 N, 2nd Avo.
Upland, Calif. 91786

Iayout and high quality printing secem to be the thing in fandom today, and
you cxecll in both. You do better than that as.a matter of fact, you not only handle
yoursolf well in tho layout department, but you don't lot tho layouts and fancy
printing take conirol of your zinc. I think in fandom matcrial should be above all,
the printed word in the fanzine, not the artwork in tho fanzino. A fanzino should be
personal, AMATEUR, and not cold. Too often a good layout, or offsot printing (in the
caso of RQ, Trumpot, and Shaggy) will causo a zine to bocome distant from tho rcader,
lack that fannish fecl. You mako a good use od cloctrostoncil artwork, and handlo
tho printing of it with a mastorly skill (I know from porsonal cxperionce how damn
hard it is to got gond tlack print from cloctrostoncils whon thore are larsc black
areas). And what is oven bottor than that, you managec to put out a zine that a fan
can fool attached to, one which he can assume a rolo in (a supporting rolo, at lcast
he can send you egoboo if nothing else).

Trufan will novor be groat artwork, necr witty comment on the state of the uni-
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verse, but then nothing in fandom will ever bocome immortal either, and who really
carcs. As far as a comment on publishing, it was guite well worth it.

Talk about fan fiction and such things in the letter columm made me feol guilty.
I have a hard to break habit of simply skipping over fan fietion in tho fanzines I
recicve, I'm not sure whon or how I picked up the habit, but I do have it., The
trouble with a story like '""The Worm Under the Mountain' is that thcko is nothing onec
can say about it besides "I enjoyod it,"-="I hatod it," ote. .

I'vo beon gladdened lately by the nows that sf is beginning to be takon scridtsly
by librarys and such...I'm also amazed a% +he pricc tag paid by 0SU, almost throo
times the worth of a magazine collection of that sizec. *Sigh* or perhaps librarys are
more willing to pay the rcal value for books and magazines and us colloctors are
living in the by gone past.

) qqeggﬂgg

Ken Nykanon
28 Meek St.
Port Arthur, Ont, Canada

«ssartwork scems to be utilized in a supporting role--fietion illos were draw-
ings inspired by the content of the story, titlo page dosigns for the pomes and major
artivles, plus tho miscollany of bits and oiceces to offset thc monotony of too much
print. Within this conteoxt tho work is copctent and effietive, my favorite being
Katuzin's ombellishment of "Inferno." I would like to sce ono or two full page plocos
that arc included ontiroly for their own saka, and not just to illustratc or decorato.

(Art for artis sako.)

I was suprised to find tha* T actually enjoyod reading tho pootry sclections,
Tho genrc has long been utterly barrcen in this dopartment. At least this has beon my
improssion of the profossional sconc. 6f tho prozinos, only F&SF scems to publish
sn odd poem, and of *hcse most are of the trivial-humorous varicty., Could it be that
fans have been practicing this noglected art behind my back, and that sf may yot pro-
duce some verse to amtch its best prosc?

I firmly believe that croativo writing should always remain the central focus of
fandom. All zines should allot some spaco to original stories and thore ought to be
many morc magazines devoted exclusively to fan fiction. Evory fan should occasionally
attempt to produce somcthing. We can't all be pros, but therc surely is something
within each of us that descrves exprossion, evon on an amature basis. The cxperience
will at least equip us to critiscise tho works of othors more intolligently. 4s for
the aspiring author, I'm surc that publication in any form is more usoful and en-
couraging than an endloss stecossion of rcjection slips. Fancds should be ablo to
offor much valuablo guidcnce and assistance (thc pros just cantt ~f#rd the time),
and the rgaders of fanzines arc potentially tho most sophisticated concontration of

sf critics available anywhorce

This has all boon said beforc to no discernable cffect. Wolre "sercon' to theo
opposition--they don't agroc with thcse opinions, or they just couldn't carc less.

But, consider what will happen whon the curront erop of "Golden Age" pros cash
in the old typers? A couple of tho prozines featurc storics by proviously unpublishod
writors. While tho recaders gonorally agroo that this is a commondle policy, thoy also
fecl that thesc stories arc tho worst in theo issue. But whoro olso can new writcrs
loarn thoir trade? Who will replaece Sturgoon, Heinlein, Bradbury, Andcrsin, otce?
Will the pro oditors be foreced to choosc botwaeon inforior material and an ever in-
croasing proportion of reprints? Even the bost of thc scionco fiction magazines aro



marginal concerns with small circulations. If the overall quality of the oxisting

onos b?gins to decline the average reader @ill drift away. Onc by one the magazincs

will disappcar from the market, and with their passing the ontire field will be do=
<t

--In spite of my editorial in this issue, E must differ with you on the state of the
magazincs. They're not that bad off, nor do thoy show too many signs of bccoming so.
I do hold that they are no longer the core of scienco fiction, and, in fact, fool
that their passing would causo litsth rrore than a rirple ¢n the surface of the sf
world. Most major sf is being publishad indepcndantly of the magazines alroady.

As far as the now generation of sf authors to ropalee the '"old guard", thoy arc
alrcady coming to tho fore. Chip Dolany, FRoger Zclazny, Piors Anthony...to namo only
threcs They loarnod thoir trado tho same way as all authors throughout history,
without tho aid of amaturc publication. I'm beginning to foel that tho desirc for
publication in any form, and tho urge to form writors workshops both stom from peo-
ple who fear that thcy don't roally have tho talont to make it professionally. That's
my most pcssimistic point of view, boecause I must admit that writcrs forums and work-
shops arc often very whsthwhilc. JA--
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Chris Walker
5311 014 Mill Road
Fort Waync, Ind. 46807

The Angus Taylor poems are frustrating, as if you had spilled corflu on tho
pagr and only thosc fifteon linos survivod. I don't mean to say that they!re not
complete, but thcy!tr inhumanly coneisel Vory, very intcresting.

Dale's "To Mary‘Jano" reminds me of Phyllis McGinley's satiric vereo——this is a
clearhoaded look at a subjoct that gonerally inspircs grovelly word-patterns which
qualify as pootry only to thc ultra-politec or thec ignerant,

I votc thumbs down on tho art thish. Exceptions; tho Iuv on pp 11429, and Miller
on p 27. And thcre!s anothor of thoso Luv axmon on paga 50! ILovonstein's Axc Poriod,
they'1l call it somoday. BEvon Gaughan loaves mo cold--maybe I'm just tired,

The, Smith articlo; ahorme...I tond to agroo, pcrsonally, that lino by linc lit-
orary autopsies do moro harm than good. It's fun oncc and a whilc to do on your own,
but as a class offort tho autopsy -bit is protty rmch husy work. But you havc to have
some intense lit. work somcwhorc along the linc, and I gucss high' ~“~*ocl is as goed
a placo as any. And at leoast 1it. classcs gct pcoplec to #radl I'm in an ospceially
acccloratod English program (High school scnior at the momont) and I swear (it's
somcthing to swoar about) I don't soc how theso high IQ (if you bolicve in IQ's) stu-
dents can be so i1llitoratc at cightcon! I mcan, no onc in my elass had heoard of (lect
alonc rcad) Boccaceio, or Abelard, or Spencers..I wonder what tho superslow classcs
are like? Ron's titlo is right, Johnny docsn't want to read. At least 1lit classcs
make him.
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Hank Davis
Box 154
Ioyall, Ky. 40854

Kal 3¢ "Fallout" (gce you surc likc to chango tho titlo of your editorial around;
and thc lettercol titlo too.) I rmust disagree with you in rogards to the Hugo and
Nobula; and tho latter being suporior. For ono thing, it is (ahom) ridiculously casy
to get into tho SFWA. The salo of ono story doocs it for lifc. Active momborship is
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rontingent upon continued sales, but active status is not required to neminato a
story, Morecover, only ono nomination per story suffices to get it on tho hallot.
Result-~in 1967, 30 novels, 8 novellas, 1t novallcttos, and 34 short storics were
nominated and voetcd on. While this doosnt striko me as too many, I can understand
that the majority of tho SFWA mambers would be disgruntled. Not cveryono is such a
compulsive reader as I...and thirty novels is a bit much-=I only rcad 18 of the
nominces and tried to read another but couldn!t finish it (Arthur Sclling's The
Uncensored Man-—EBeecechl). As a cop-out I might observe that all but four of tho
romaining 11 were hard covers which I didn't haco and couldn't afford to buy. (One
of thosc four was Arthur Sclling'c The Quy Effoct...once bitton, twico shy, say I.)
And sf pros (I moud rcal pros—-nokd - dglings like mc) do not spend as much timc as
you might think rcading sf.

The SFWA members scem, in tho main, to be disgruntled with tho clephantine hallot,
and a changc is contomplatcd. Robert Silverburg has suggestod in tho SFWA Bullctin
that thc minimum number of nominations roquircd to place a title on the ballot be
raiso to two, or "sovoral." I'm skeptical. If at least two nominations had boen
requirod in 1967, the numbor of novels would have boen roducod to five, with four
novellas, three novcllottes, and eight short storios. Except for the short storics,
that scems to be a bit too thin.

I think that the best solution would be to have a run-off clection. Troublo is,
having two ballots would cconstitutc a hellacious ammount of troublc,

~—~I'm afraid that I must cut Hank off here. His lotter ran aight closc spaced pages
of very interosting comment, but in thc introst of actually finishing this issuc
(it's now March 23rd, and work was bogun in thc middle of last August) Ilve printed
only a small sogment. Much of it is dated now anyway, though not any moreso than
most of the rest of this issuc. 4nd onough is too much. Sorry Hank. Sond as good
an loc next time and T promise to print it intact. JA--
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Iarry Herndon
1830 Highland
Carrollton, Tex. 75006

One on Kal's highpoints scems to be oxecllent artwork; Foster, lovenstein,
Kinnoy, Ayotte, ctc., and, of coursc, Gaughan--that's a dam good lincup of artistic

talent.

I rmst echo what Harry Warner Jr. said in regards to the '"throo cxcerpts" in
your #4...therc simply wasn't cnough story there! It was like being handed an arm,
a leg, and a head, and being told '"the body looks somothing like this, only all-to-

gether.!

I enjoyed tremendously the two talks featurcd in thc two Kals i have on hand;
both Vonnogut and Pohl como through as entertaining spcakers, and Pohl cspocially so,
sincc his talk secomed ¢ be mostly "off tho top of his hoad." Ho had some very in~-
toresting things to say about why writing isn't as much fun now days=--I1 supposc trying
to got a story past some oditor could be fun aftor all. Geoz, think what it was pro-
bably like in thce boom days of the 50's, with dozens of mags and bundles of editors

running loosc..«a Writor's paradisel

That sf collecction your library rccontly acquired sounds great, and is cnough
to mako an ol! complctist like me go into purple drooling fits. I'd always wonderod
what a Y“eomplete! magazino collicction would cost, and must say, I was surpriscd that
it required only $10,500. I'd bocn thinking somewhcre nearcr $20,000. Did this pur-

chase include such titles as WEIRD TALES?
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“~The 0SU collection is complote to thc extent that tho Day and tho MIT sf indcxos
are complcte. I¥ imofules cverything listed in thom.  Sadly, this leaves out
WEIRD TALES and a fow othor important titl¥es. When things get rolling this should
be corrected, but it takas time to ostablish a new collcoction in tho framcwork of a
major Univorsity Iibrary. They are kooping up by buying all ¢tho now magazines, and
are cstablishing a substantial holding in major hardcovor sf both of British and
Amprican publieation. Vhon they will begin to f£ill tho gaps is open to dobatc. dJhe-
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Robert Gersman
3135 Ponn. Ave,
St. Iouis, Missouri 63118

Beeause of Snadra Miesel I might and might not read Tho Jowcls of Aptor, because
the profess#.nal blurbs. did not oxecite me cnough to read it. Miescl's was morec cx-—
planatory. Boing a Simon pure, dycd in tho wool, sword ard sorccryite,” rrcfor my
fantasy with bloocd and thundor.

Jack Gaughanl!s article on the travailles of an artist, his ups and downs as well
as acquaintances and friondships with other, oqually well Inowvn artists makes it
plain that garrct 1iving is not humbug. Bat if you'rc not known, you have a well
knowvn grind.

T keep a filo mysclf of clippings and pies, and know how it can multiply and
quickly become obsolescont. The wonderful picturo books thoy have today for childern
arc good for artists, and they limit the numbor of picturces you ncod., Goldon Books
haveo a' good sclcction. It's nice to know that placoes like NASA arc willing tc heolp
on plctorials. :
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Jerry Lapidus
84 Cloarvicw Dr.
Pittsford, N.Y. 14534

Dalc on poctry rominds mo—-a movic vorsion of '"Flowors" is ocut, a thing calloed
"Charly.! Nowswock pammed it, shamc. Anyway. I'vo beon trying.to work up an article
about myth in sf, tho not in conncetion with poectry. To me, Delany is just about the
only writcr who's rcally managed to CREATE myth in sf, tather than usc oxisting mythos.
Zclazny, for cxamplo, has used thc Greek and Hindu mythos perfectly and boautif-lly--
but hc HAS uscd existing onos. Delany, in virtmally ovory sorious thing ho docs,
crocatos his owm. In things like TEI, "Corona', "Driftglass, it's obvious. But it's
present oven in works like "Linos of Power," and to an cxtent, in "Ave and Gommorshe.es!
Something olse about Dclany's charactors: virtually all of his important characters
sro non-human—~not alicn--but unhuman. The Bablc 17 pcople, tho "Driftglass" char-
actors, tho TEI pooplc. tho "Corona" pooplo—-all arc at least "gifted" ...»»ns, and at
most mutant, discorporato, "changed," or eomplotcly alion in body (Loboy). 4All, in
other words, are larger than 1lifeo while ‘still allowing thc roador to idontify with
thom~~thc cxact requiroments for a mythic charactor.

Kaufman: Asking Sandra to do a dotailcd analysis of TEI is just too much; it's
hard onough to do what shels donc for rolatively short works, like "Ho Who Shapes,"
or comparatively simplo onos, liko "Jowols..." But to do this kind of analysis on a
work a complcx as TEI must bo a nearly impossiblc tas¢. I too would LIKE to sco
such a thing, but I cortainly wouldn't ask anyonc to writo it.

~—An example of how somc of tho material this:.issuo has becomo dated is the fact that
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¢clazny has now writton a book around a mythos he crcatcd himsclf. Tt!s still a
somowhat difforént use than that of Delany, but ho has creatod his own myths. JA--

AERERNREXNI XN ENENXENY,

Sandra Micsel
4108 Indopendonee Dr.
Indianapolis, Ind. 46227

I espocially likod esck Gaughan's articlc. This and the Vonnogut picco oarlicr
arc tho sort of rclaxed, personal oxpression that comes over beautifully in a fanzinc.
The Marcon transcription showed a bit of what wo misscd. I think Pohl's right about
author-editor intcraction being theo koy to good writing. Considorablo contrast in
the pootry column. (My husband suggested that "Bhimpalasi & tho mythopoeties" would
be a great name for a rock group.)

Ron Smith's haranguo missecd more than a fow points: Thorel!s morc to reading than
fiction (Mc, I havon't read a: -instroam novol sinco To Kill a lockingbird and don't
feel the worso for it.); bad teaching dostress any subject; and thore's mors corti-
tudec possible in litcrary intcrpretation than ho admits. Writors of all pro-modcrn
traditions used stock symbolic vocabularics so an accubate rcading of theso men's con-
sious momnings is possible. Some authors givo clues in thoir non-fiction whaih can
illuminatc their fietion. Even totally imaginativo interpretations may havo somo
valuec, as tho allogorical interprctations of the 01d Testament.

BB R e e D 0 D D D O R 0 2 0, R0 R R B B R R 2 R0 B B Rl O D O B B R0 Bl R R 2 e R B0 B DR
Poter Hays

1421 Wightman
BlEhe"Pa, "15247

I think the "Socond Rovolution'" as tho Most Noted Anthologer of This Year tormad
it, brought scicneo into sf, but did nothing about thc main thing wriang with it: most
sf stories of thoso timos ~nd all too many of thosc timos) had littlc moaning; thcrc
was no satisfaection in rcading them, othor than to scc Good triumph ovor Evil, and
perhaps admiring tho author's usc of an intcrosting twist in tho plot...which docsn't
make for a bad story at all, but it can get boring aftcr a whilc. Tho "Now Wave" as
many people try to lablc it, is mcroly a goncral movomont to bring moro meaning to
tho stories, This movoment isn't in any way sostrictod timc wisc to the presont of
field wise to sf. Tho "Now Wave" doos not oliminatc plot; it onhanccs it.

But thoero is morc to the "New Wavo" than that. Many storios that have beon dubbod
Now Wave" arc attempts at ncw mothods of written communicati-n; hence, thoy aro hardor
to read because wo havo not come in contaet oith that kind of cxpression beforo. WWhilo
some of those attcmpts at communieation arc horriblo failurcs, others arc startling
successes. In any caso, authors of thesoe type of storics should be lauded for at least

tl'ying.
Tho impact of "Now Wave" has not boen only in the literary field. Of course, I'm

thinking of 2001: A Spaco Odysscye. The fact that this is the first sf movie that
has beon widely aceepted by non-fans points, I think, =t what was lacking in othar sf

movics.,
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Edward Rocd
668 Westover Rd.
Stamford, Conn, "A902

On thr old and now wavos. 1 think that, basically, thc new wave is trying to
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introduco capable writing to sf. Have you soon the Oct. 68 Difforcnt by Moskowiiw?
1.0 whole thing is an attack on tho now wavo by J.J. Picrco and Sali supports him.
His idoas arc purc shit though. Ho talks about romanticism but docsn't know what it
is (ho gocs by Ayn Rand's idens, GHOD!) ho cont¥idicts himself, makes 1li*tloe scnsc,
and nover cven defines tho now wave. Ho 1s paranoid about it, and Sali montions that
there is this socioty called tho Sccond Foundation and it is trying to get rid of tho
new wave and that Pieree's papor is a sort of policy statomont, and that Lester Dl
Roy is first speakor of tho Sccond Foundationl Thoy must bo a bunch of fugghoads,
bocause that papor is about yho worst bit of critiscism over writton by a fan,.
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Poter Singleton
Bloek 4, Broadmoor Hospital
Crowrhorne, Borkshirc, England

Many thanks for tho copy of Kallikanzarcs #4, which was flopped undor my nosc
this moraing by tho hmman mail disponscr at the unprocodenntod hour of 7:50 am~-tcn
full minutcs boforo breakfast., This is a traumatic ovont on an empty stomacht I
just had enough timo to admirc the striking covor boforo washing down my cornflakos
and sausago (no, not togother). Aftcr £illing my slonder form with that food, I
promptly opcned your fanzinc and the first thing I obscrvod was tho throc back pages,
which had just at that momcnt partcd company from the rcst &f tho ish. Ah, swecct
nostalgial I romombor with affoction the days of yor whon Amcrican fanzinos arrivod
stapled from both back and front, which when gently oponed, rewarded the prospoctive
rcador with a colorful flurry of ovorgrown confotti as the middle twr-nty pagos por—
formed acrobatics in mid air beforc eoming geontly to rest on the floor in a cloud of
dust, :

First od all, I rcad your liisinformation and I'm obligcd to inform you that
Ingvi is definately not a lousce On bohalf of the Yngzvi Anti-Dofamation Leaguo, 1
can assurc you that stops will be takon to onsurc thc rotraction of your grossly dis-
torted statemont. Yngvi himsclf elaims that his continuod stay bchind bars is duo
ontircely to a misunderstanding, which he hopos to cloar up shortly. Tho priscn
associato who first porpctratod tho damaging slogan has alrcady bocn doalt with in
a drastic manncr,

Since you failod to chock any of your little boxos, it is clear that my namo
isn't Buck Coulson or Dick Geis, and it isn't Pablo, oxecopt on altornmato Sundays.
I'm not oven chockod in your list of frinods (sob) so what!s happonod to the groat
glorious brothorhood of fandom, tho friondly microcosm whero cvoryonc is a firm
friend of ovoryhody olsc? This viow of fandom lastod all of two wocks. Thon I
heard about Harlan Ellison and my illusion was whipped away liko a used contracop-
tivo in a galo., A terriblo rovelation for a sonsitive thirtcon=yocar—old noo to
facc. Thosc days of innocont youth aré lost forovoer, alasi

Since you accopt Locs in trado only if printed, I've decided to send you tho
Scep. 1968 issuc of thc London bascd Geographical Magazino, which has a faco valuc of
3/6. My sub copy arrived this moriing and I'1ll post it on whon I'vo finishod with
it., I hopc this trade arrangemont is OK with youn. Yo can work out similar doals for
future issuos of Kal. and G.M., is this sudden idoa od munc appoals to you,

The highlight of thc entirc issue is certainly tho transcription of Kurt Vonne-
gut's specoch. After a shaky start, it doveloped into a finc diseourso which must
have been a delight to hear. Tho little sccno ho onvisionod about a littlo man walk—
ing along 2 road, only to suddenly fall dowm a dcep, black hole, rominds mo of a tolo-
vision eartoon wherc, without commentary of any sort, oxactly this evont took placo.
Then the 1littlo man hopped out looking undorstandably disconcertod, and hid carafully
bohind a handy rock. Ho obscrved anothe 1littlo man undorgp a similar mishap and the
callous wathor chortcled with gleo, dancing around with joy at tho poor victim's
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mkgnap: Th?s curious cartoon thon rcpeated the cvent with a third little man, and
215 timo with two merry watchers. This wont on until the fifth man, aftor climbirg
out of the hole, filled the hole in, and carricd on with his journy down the long road

I'm a keon reader of Vonmgut, with The Sirens of Titan and Cat's Cradle boing my
favoritos. A

I onec passod up a chance to road Ehe Carpet Baggors becauso I was in the middle
of a torrific Heinloin story at tho time...and the only books on Vonnogut's list Il've
road are Catcher in tho Ryo and Buckleberry Finn, but I'vo at least scon the long and
intoresting film version of The Brothors 7/-ramazov, which should prove something, Ghu
knows what.

by very close socond is Darroll Pardoe's "From Another Point of Vicw" and his
roasons for going into oxile makc vory informative roading indeed. I've novor mot him
in the flesh, but I've always had a findness for IesSpingo. I 1liko his now offsct for~
mat oven though ko print is too damn small for reasonable comfort; it must bc a great
saving on postage, thoughl

"Pardoe and tho Magic Fingers Machine:" This is very intriguing, and morc than
a 1littlo obscurc. I susppct a little autoorotica in this, unloss I'm boing too im-
aginative. I'vo ofton had tho vividness of my imagination pointod out to mc %1 the
past,
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Potor Singolton
Block 4, Broadmorc Hospital
Crowthorno, Borks. RG1i 725G, England

Pleasc noto thc new '"posteodo! in my address, which is Morrio England's clumsy
answor to your zipeode systom.

Marcon 3...this is thc fanzino scoop of the yecar, and woll worth the time and
onergy oxpended in the patient task of transeribing.

As regards to who'!s for Ellison ar who's opposcd to him, I feel that it would
have beocn much morc to tho point of Frodrik Pohl had takon the troublo to find out
the audioncc's rcactions to Ellison as a writor, not as a porsonality. I've followod
the porsonzl oxploits of Harlan from thc individuals who have mot him, and his qucs-—
tionable antics have boen finoly detailed within thc pagos of various fanzincs. Even
so, I rcserve judgomont on anycnc who I haven't actually mct in person, as oxporience
has taught me. I can't holp wondoring just how many of those noisily opposed to
Harlan werc reacting to thoir owm ovaluation of tho man and how many werc meroly in-
fluencod by hercsay to the point of raising thoir voicos just for the sako of making
noise? On a similar basis, it is ofton the casc to horo somaonc loudly proclaim the
morits of a book or story which thoy haven't actually road, and you go on to justify
their insubstantial claims by assurd = - s that "so and so say's this, so it must bo
truc" without making the cffort to ovaluato for thomsclves. It so happons that in my
book Harlan is a vory good writer and if he really docs troublc to advortiso himsclf
as a litorary porsnnago to cvory barbor and storckcepor he mects, I ecan't arguo with
his doseription por sc, oven though his penchant for blowing his owm horno might bo
regarded as being in slightly questionablc tastc. In othor words, I don't aldow opin-
ions of Harlan tho porsconality to cloud my own opinion of Ha?lan the Writor. Porhaps
this scems obvious? Not so--it's amazing how many pcoplc automatically cquatc a por—
son!s porsonality with his artistic or litcrary output without just causo. 1 onco
eriticisced a neofan's artwork and the neco in question took this as a porsonal affront.
He assumod that bocausc I didn't lika his art, I also didn't liko him.
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Larry Yarmor
423 Summit Avoe
Hagerstown, Maryland 21740

Your editorial contains what must bo tho two dozenth roview of 2001 I?ve socn in
tho fanzincs. I can't romember any other movie that has rceicved similar attentien,
It's going to be liko old home wock when I finally get a chanecc to sco it. Sight un~
soon, I keop wondoring if tho groat mystery of tho final sccnes might not simply mcan
that thc last monolith caused- the horo to conquor-time, much as tho carlicr oncs had
encouraged man to conquer oarth and space?

Sandra Miolol scems to bo onec of the most valuable fanzino writing discovorios
of the year. Sho kecops this article about Dolany litcratc and learnod without do-
deonding often into tho jargon of munfans literary critiscism, But I wonder if the
"archtypical characters” sho finds in Delany!s novels aro really hsi distinctivo sct
of charactors? The catagories into which sho scprrates thom sound as if thoy could
bo filled with cqual oase from most of tho Tom Swift or Andrc Nortén novels.

My oyobrows wont up whon Frod Pohl claimed that anyono who can mako a living out
of writing sf ean livo in luxury by writing in othor ficlds. I supposo it was intom-
ded as a cateh remark, in an offort to sco how alert the audionco happoned to bo.
Beeause hardly anyono docs mako a living out of writing sf for morc than a fow months
at a time. And I wonder how many of thoso fow have used their capability to live in
luxurg off othor typcs of writing? I can think of two or threo in the past docada,
nc IrOa

1 rondor if Jack Gaughan will win throc Hugos at tho 1969 worldeon? If hc con-
rpitabog ++ op theco morc columns and articlos to fanzinos as high in quality as
NGargoylc," 1'd say hc has a good chancc to tako home a fan writer trophy to go with
the two for artwork. Bill Rotsler i thc only other person in fandom whom I can ro-
call with tho ability to writo and draw in tho samoc porsonality. Lots of dther fans
havo writton and drawm well, but thoy'vo scomed to bo diffcront in the two capacitics.
Impish as an artist, sorcon as a writor, or supurb as a craftsman with tho poneil
but slapdash and unbridled at the typowritor, for instanco.

ggg&g.ghs—ﬁgnggEgggﬂg?g\np_a.;_pgggggogaannggggﬂﬁann:ﬂt&_p;&agﬂ;ggggﬂga‘nﬂggg:gg*~~:og§ggggg

(eontinued from page 29)
loss chronological flashback that occupios most of the novel, to prosont the story
of Sirius! crecation and maturation in torms which you can acccpt without question.
Or, at least you can accopt thom until your mind wandors and you roflecet a bit on
their improbability.  In fact, tho book containes soveral important improbabilitics,
not tho least of which arc tho roasons for kooping Sirius such a socrot, and thc mo-
thods by which it was accompolishcd. At best thoy arc rationalizations to justify
setting thc novel in the rocoent past. (It was sot in the poriod peecoeding and dur—
ing WWII, and Written just aftor tho war.)

In this book Stapoldon obscrves that man is a selfish, corrupt, stupid croaturo
as a rulc, and that tho cxccptions arc fow and unablc to makc much of a difforencc in
man's astions. It's.a pcssimistic point of viwe, and ono with which I cannot agroo,
Howover, it docs havo somo validity., It is bascd on factual data, but the conclusion
is not logically dravm. A4t lcast thosc who hold this vicw arc ablo to sco tho sur-~
face probloms, not too many poople arc capablo of oven that much.

Stapcldon oven comments on tho ovils of Burcaucracy at sovoral points as the livos

of tho contral charactors arc complicatcd by its bumbcling...particularly in rospoct
to tho war.

Thoe most intorosting asp:ct of the novol, howover, is the study of the relatiion
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ship botween Sirius, tho man-dog, and Plaxy, the daughtcr of thc seicntist who creater
Sirius. Their births arc almost coincidont, and dog and girl arc raiscd as cquals
(as noxrly as possiblo) by Plaxy's mothor, There devclopos an oxtromely strong rs.a-
tionship that somehow transeonds tho brother-sister companionship that was cvidont on
the surfacc. Evontually it ovon transcends the idoa of love botwecen two humans. In
fact, the tie between Sirius and Plaxy is stronger than tho tic betwcen man and wifc.
Tt attains almost a spiritual loveol. It is an almost symbyotie rclationship. Thoy
bocome dopondant on onc anothor and oxtremcly involved omotionally. This dovelopcs
to the point where they ofton rofor to themselves as boing onc part of the crcaturc
that is "Sirius-Plaxy." It might be considercd as a vory low koy statcment of what
Sturgeon developed- in Morc Than Human.

Also of intercst is Stapcldon's study of tho phenomcna of isolation. Sirius is
a totally unique crcaturc (onc of thc great improbabilities of tho book, but almost
excusablo for tho study it allows) and can nover becomo totally intcgrated into
human socicty. This is handled vory suceceossfully as you, tha roader, find yoursolf
cmpathising with his attompts to do so, thcn admonishing yoursclf when you roalizo
that Stapeldon is saying that it isn't such a good thing to bo human after all,
"#.71s is more alone thna any human could wvor bo, and his terrible fooling of #goal
tniquenoss could almost qualify as the "tragic Flaw" that guidcs his 1ifc and lcads
to his demise. It is his "wolf-mood" usually brought on by hsi feoling of isolation
that scnds him wild had causos him to kill, in tho ond transforming him into 1little
moRo than a hunted animal, a killer, that unrolonting "usticoe" must catch and destroy.
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