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                        Mt. Holz Science Fiction Society
                    Club Notice - 04/12/96 -- Vol. 14, No. 41

       MEETINGS UPCOMING:

       Unless otherwise stated, all meetings are in the Middletown
            cafeteria Wednesdays at noon.

         DATE                    TOPIC

       06/25   JEOPARDY (starring our own Rob Mitchell) (check local TV listings)

       Outside events:
       The Science Fiction Association of Bergen County meets on the second
       Saturday of every month in Upper Saddle River; call 201-933-2724 for
       details.  The New Jersey Science Fiction Society meets on the third
       Saturday of every month in Belleville; call 201-432-5965 for details.

       MT Chair:        Mark Leeper   MT 3F-434  908-957-5619 mleeper@lucent.com
       HO Chair:        John Jetzt    MT 2E-530  908-957-5087 jetzt@lucent.com
       HO Librarian:    Nick Sauer    HO 4F-427  908-949-7076 njs@lucent.com
       MT Librarian:    Mark Leeper   MT 3F-434  908-957-5619 mleeper@lucent.com
       Distinguished Heinlein Apologist:
                        Rob Mitchell  MT 2D-536  908-957-6330 rlmitchell1@lucent.com
       Factotum:        Evelyn Leeper MT 1F-337  908-957-2070 eleeper@lucent.com
       Backissues available at http://www.mt.att.com/~ecl/MTVOID/backissues.html
       or http://sf.www.lysator.liu.se/sf_archive/sf-texts/MT_Void/.
       All material copyright by author unless otherwise noted.

       1.    URL    of    the    week:    Harper-Collins    Voyager     at
       http://www.harpercollins.co.uk/voyager/main.html.   Currently  this
       has an interview with Stephen Baxter about THE  TIME  SHIPS  and  a
       retrospective about H. G. Wells.  [-ecl]

       ===================================================================

       2.  I am writing this on Easter Sunday  and  I  see  that  TNT  has
       planned  a  whole  day  of one-word title films on the theme of the
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       power of Faith in the Invisible.  They have scheduled back-to-back:
       ABRAHAM, JACOB, MOSES, and HARVEY.  [-mrl]

       ===================================================================
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       3. Can I see a show of hands?  How many of you when driving past  a
       road  accident  say  to  yourselves,  "Hey, that looks like a great
       idea!  I think I am going to smash myself all over  the  road  just
       like  that!"   Okay,  you  guys with your hand up, you have what it
       takes to be public policy makers.  What brings up the  question  of
       people  who  do  not learn from disasters?  Well, they have started
       talking about  putting  ratings  on  television  programs  to  warn
       viewers  of what programs have sex and violence.  I guess those few
       of you who have programs that are still  decent  can  protest.   (I
       hope by the time it comes into effect, BABYLON 5 will have finished
       its run so it will not be affected.)  But I fully expect  that  the
       results of rating TV shows will be as disastrous as it has been for
       films.  Oh, has rating films been a disaster?  Do  you  think  kids
       going  to  movies get more or less sex in their films than they did
       in the 1950s?  How about more or less violence?  Putting ratings on
       films  starting back in the 1960s is one of those ideas that on the
       face of it seem like an obvious approach to a problem and in effect
       have just precisely the wrong effect.

       I mean, what are we getting these days as our superstars?   I  have
       heard  the  claim  with dinosaurs that they could continue to fight
       and kick even after their brain was dead.  I am not  sure  I  quite
       believed  it  watching  movies  with  dinosaurs, but after watching
       Steven Seagal on the screen I am a  believer.   I  mean,  how  many
       films  do  we  need a year with actors who can't deliver a line but
       who really, REALLY know the right way to kick somebody in the head?
       And  why  do  so  many  people find watching people kick each other
       entertaining?  And when we get a film like this,  does  the  rating
       really  tell  us  anything  we didn't know about who should see the
       film?  I mean, do you really need a rating system to tell you  that
       there  might just be a tad of violence in these films with pleasant
       titles like KICKING BACK, PUSHED TO  THE  LIMIT,  POINT  OF  DEATH,
       KICKING  BACK  BEYOND  THE  POINT OF DEATH, MEANER THAN HELL, BLIND
       RAGE, BLIND FURY, TOUGH AND DEADLY,  VICIOUS  AND  MEAN,  DUMB  AND
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       DUMBER,  FISTS  OF  DEATH, THE FLYING GUILLOTINE, and CROSS MY PATH
       AND YOU DIE?  Do you really need some expert to tell you that these
       are so called "fun films" are not well suited to Barney fans?

       And the filmmakers get so sanctimonious about making these  things.
       I  heard  an  interview  with  John Woo talking about the number of
       bullets fired in one of his Hong Kong films which is about the same
       number  as  the  combined  number  of  bullets fired the battles of
       Gettysburg and Bull Run.  But  Woo  adds,  "But  there's  no  sex!"
       Another  filmmaker whose film was cut for sexual content complains,
       "You can kill people on the screen without  getting  cut,  but  you
       can't show people loving each other."

       So it almost sounds like a rating system  is  a  good  idea.   Warn
       parents   away   from  some  of  the  films  that  are  out  there.
       Bullfeathers!  The rating system is good because it helps save some
       parents  from  the  problems  that  it  itself  creates.   No  film
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       demonstrated to me what the rating  system  is  doing  to  American
       films  than  FIRST  MONDAY IN OCTOBER.  This was a film about a the
       first woman on the Supreme Court (made just  months  before  Sandra
       Day  O'Connor  was  appointed).   And  the film was in large part a
       discussion about the nature of the law.  It was based on a Broadway
       play  by  Jerome Lawrence and Robert E. Lee who also wrote "Inherit
       the Wind."  The film, however,  had  a  sequence  that  I  am  sure
       Lawrence  and Lee never intended.  The new Supreme Court Justice is
       seen watching a pornographic film as part of her  decision  on  the
       question  of  censorship.  And the director showed the pornographic
       film to the audience in loving detail.   Why?   Well,  INHERIT  THE
       WIND  actually  was  controversial and if made today--I wish--might
       get a PG-rating.  That's because it is about religion and might  be
       touching on some sensitive issues.  FIRST MONDAY IN OCTOBER is even
       more innocent and probably would get a  G-rating.   It  is  a  very
       adult  film,  but only in the non-hypocritical meaning of the word.
       It deals in ideas and issues.  But a G-rating for most people means
       a  children's  film.  People do not take seriously a film that gets
       only a G-rating.  The filmmakers obviously did  not  want  to  risk
       having this film not be taken seriously, so they found a way to get
       the film an R-rating.  They added sex and nudity.
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       What happens then is that other filmmakers see  what kind of scenes
       are  being  put into even a FIRST MONDAY IN OCTOBER so they have to
       put even more pungent stuff into their films.  The cycle  continues
       and  gets worse and worse with time.  And with time a generation of
       children grow up seeing films of  people  kicking  each  other  and
       start to think, "Hey, that's entertainment!"  So soon it gets to be
       what filmmakers see sells.  It really  is  what  is  entertainment.
       Ever  try  to  convince someone that they are wrong about what does
       and doesn't entertain them?  So cable picks up the films and  shows
       them  because  there  isn't much else.  And the commercial networks
       who are in life-and-death competition with cable also have to  pick
       up  the  same  films  and put the same elements into their product.
       And what do people see as the next necessary step?  Of course, they
       want to put ratings on TV shows.  It is the mentality that says let
       me get into  a  road  accident  too.   More  on  this  in  my  next
       editorial.  [-mrl]

       ===================================================================

       4. THE MYSTERY SCIENCE THEATER 3000 AMAZING COLOSSAL EPISODE  GUIDE
       by  Trace  Beaulieu et al (Bantam, ISBN 0-553-37783-3, 1996, 174pp,
       US$16.95) (a book review by Mark R. Leeper):

       I am a fan of old movies.  I have a particular interest in  Fifties
       science fiction films.  That makes me ambivalent, to say the least,
       about MYSTERY SCIENCE THEATER 3000.  This is the program  on  cable
       that   shows  old  films  while  three  characters,  seen  only  in
       silhouette as if they are sitting in the front row  of  a  theater,
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       make  rude  comments.   On  one hand, I am positive on it because I
       have been able to see some films I have never been able to find any
       other  way,  like  TEENAGERS  FROM  OUTER SPACE (oh, boy!).  On the
       other hand, do I really count this as seeing them?  They are cut to
       pieces  and, of course, they have the often inane heckling comments
       acting as a distraction.  But,  on  the  third  hand,  I  am  often
       surprised  at  the obscure comments.  I will watch the program only
       when they are showing a film that I know is bad but I  really  want
       to see.  Hopefully that way the comments might actually help in the
       enjoyment.  So while I cannot actually count myself as a fan of the
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       series,  by  a  long shot, I have watched it and at times been glad
       that it was around.  I am far more interested in the films that are
       shown than in the surrounding regular characters.

       So it is from the point of view of  having  more  interest  in  the
       films  than  the  silhouettes  blocking the view that I come to the
       book THE MYSTERY SCIENCE  THEATER  3000  AMAZING  COLOSSAL  EPISODE
       GUIDE.  The book is written by the writers and performers of the TV
       show in much the same style as the show.  Part of it is  about  the
       films  and  the  rest  of  it is better skipped over.  And the part
       about the films is  specifically  designed  to  be  as  painful  as
       possible for the fans of the films.  The wrap-around is silly stuff
       about the history of the TV show, who the characters are,  etc.   I
       didn't  care.  The material about the films has the film in episode
       number order.  There is not even an index to help find  a  specific
       film.  I had to make my own index by getting an episode listing off
       the Internet and sorting it in film title order.  Not that  it  was
       really  worth  the  bother.   There is little of interest about the
       film itself.  For each film there is a  one-paragraph  synopsis  of
       the  plot  complete with humorous comments (not worth the effort to
       read).  I will say that there is occasionally a note of interest to
       the  film  fan.   There  is  an  explanation  of  where in THE LOST
       CONTINENT to find the scene where Hugh Beaumont ruins  a  scene  by
       laughing at the wrong time and somehow it got into the film anyway.
       There is a description of the host segments that are  on  the  show
       (who  cares?).  And there is a reflections section telling you some
       of the inside story of what when on  behind  the  scenes  when  the
       episode was being made.  I suppose you have to care something about
       the hosts to care what else they were doing at the  time  they  did
       the episode.  They treat their host segments with more respect than
       they do the film, even here.  There  are  two  appendices,  one  of
       frequently  asked questions about the show and one with the 50 most
       obscure reference in the comments.

       At just a nickel shy of $17 you have to be a much bigger fan of the
       show  than  I  can claim to be for this to come anywhere near being
       worth the cost. THE MYSTERY SCIENCE THEATER 3000  AMAZING  COLOSSAL
       EPISODE GUIDE is really a true-fans-only item.  [-mrl]

       ===================================================================
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       5. FLIRTING WITH DISASTER (a film review by Mark R. Leeper):

                 Capsule: FLIRTING WITH DISASTER is more a chain
                 of  quirky  scenes than a single cohesive film.
                 Ben Stiller plays a man, adopted  as  a  child,
                 who   takes  a  trip  to  meet  his  biological
                 parents.  He takes his wife, his  baby,  and  a
                 psychologist  intent  on  studying the meeting.
                 Along the way the entourage grows and goes from
                 one  grotesque  situation  to  the  next.   The
                 quirky humor is hit-or-miss and  generally  not
                 quite good enough to make up for the off-center
                 feeling of the style.  Rating: low  +1  (-4  to
                 +4)

       Most novels and most scripts are written first with an overall plan
       of what the story is that is going to be told and where is it going
       to go.  FLIRTING WITH DISASTER seems to have been  written  instead
       one  scene at a time in the faith that when the time comes to write
       the next scene that the inspiration will come as  to  what  to  put
       into  that scene and how it should unfold.  To the film's credit, a
       story did result without writer  (and  director)  David  O. Russell
       writing  himself  into a corner.  And this style of writing has the
       advantage of keeping the viewer guessing what is  going  to  happen
       next,  since  the  author may very well not know either.  But after
       the film is over it  also  leaves  the  audience  with  the  uneasy
       feeling  that  they  do not know where they have been.  When all is
       said and done we have seen eggshell-thin portrayals  of  a  lot  of
       different  kinds  of  characters from many different walks of life,
       but nothing to touch the audience and no reason to care  about  any
       of   the   characters,   making   a   film  that  is  just  vaguely
       dissatisfying.

       Mel Coplin (played by Ben Stiller) is off on an odyssey to find his
       real parents.  Like the original Odyssey it seems at the start like
       it should be an easy trip, but Mel finds that it  is  more  arduous
       than he expects.  And along the way he travels through whole worlds
       he never expected to see close up.  Along on the trip is his fleshy
       wife Nancy (Patricia Arquette) and his new-born son, whom Mel hopes
       to be able to name after a member of his real family.   Also  along
       is  Tina  Kalb,  a  willowy  psychologist  (Tea  Leoni) sent by the
       adoption agency  to record and study  the  experience.   The  first
       problem:  Mel's  parents  (Mary  Tyler  Moore and George Segal) are
       dead-set against him making the trip  and  try  every  manipulative
       trick  in  the  parent  book  to  get Mel to give up the idea.  The
       traveling  companions  soon  find   relations   strained   with   a
       temperamental Nancy jealous of the attention that Mel and Tina give
       each other.  Relations are further  strained  when  the  trip  goes
       weirdly  awry.   The  company  get to see a lot more of the country
       than they bargained for and as more people join the party there are
       even stranger relationships to be strained.
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       This is the kind of story that Albert Brooks does  extremely  well.
       In  fact there are parts of this film that are strongly reminiscent
       of Brooks's REAL LIFE and LOST IN AMERICA.  Unfortunately,  Russell
       has  a  long  way  to  go  before he can match Brooks's wit and his
       characterizations.  It is in the characterizations, in  fact,  that
       Russell fails the worst.  Brooks can make his characters likable at
       the same time that they are strange and there is often a feeling of
       recognition  in  his  people.  Russell has real problems humanizing
       his characters.  His people are just a little bit too  bizarre  and
       exaggerated;  his  humor  is just too leaden- handed.  For example,
       Brooks would not be likely to have a character rip open her  blouse
       to  try  to  show  her family the benefits of a support bra.  Under
       Russell's direction none of  the  characters  has  any  real  human
       appeal.   They  seem more like dolls getting into funny situations.
       The editing by Christopher Tellefsen is  often  confusing  or  just
       crude,  like  in  an  amateur  film.  There also seems to be a very
       noticeable continuity error involving a wheel of brie.

       In spite of many bits that were funny, FLIRTING WITH DISASTER  just
       does not hang together as a film and, in spite of positive critical
       comment it has received, rates a low +1 on the -4 to +4 scale.

       ===================================================================

       6. Boskone 33 (a convention report  by  Evelyn  C.  Leeper  with  a
       section by Mark R. Leeper) (part 5 of 6):

                              The (Retro?!) Hugos
                                 Sunday, 12:00N
         Evelyn C. Leeper, Mark L. Olson (m), Bruce E. Pelz, Edie Stern

       [Thanks to Mark for taking notes for this.]

       [The NESFA recommendation lists are appendices to this report,  but
       these  do not include additional suggestions made during this hour.
       There are also recommendations in the Worldcon Progress Reports.]

       While many of the panelists commented that they remembered this era
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       fondly, my suspicion is that most of us remember it from elsewhere.

       Pelz said that he invented the  idea  of  the  Retro  Hugos,  being
       curious  to see what would have won Hugos had there been any at the
       Worldcons where there weren't.  Olson said that this was  only  the
       first  time  for them, and they will be done in perpetuity, so this
       is an important year because we are proving the process,  but  Pelz
       pointed  out  that as the rule currently reads, it can be done only
       eleven times.  Olson's response was, "We can change the rule."   Of
       course,  even  so  there  are  only  so  many years for which Hugos
       haven't been awarded that would be  reasonable.   For  example,  it
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       would not be very productive to award Hugos for 1724.

       I noted that the turnout would probably be low and we  may  end  up
       with  just  a  few  categories.   Olson felt in particular that the
       novel category was very weak, with only two  or  three  books  even
       eligible, and thought Asimov's FOUNDATION AND EMPIRE the only thing
       with a chance of winning--and even that had technical problems  (it
       was  not  published  as  a  novel until *after* 1945).  Stern asked
       about  Lewis  Padgett's  "Baldie"  stories,  which  Olson  said  he
       remembered  as  a  novel,  but  I  noted they weren't a novel then.
       Rebecca Brown in the audience pointed  out,  however,  that  George
       Orwell's  ANIMAL  FARM  was  a  1945  book, to the great relief and
       rejoicing of all, since at  last  there  was  a  novel  they  could
       comfortably  give  a Hugo to.  Someone else suggested C. S. Lewis's
       THAT HIDEOUS STRENGTH, and Joe Siclari went to the Dealers Room and
       borrowed  a  copy  of  Clute and Nicholls's ENCYCLOPEDIA OF SCIENCE
       FICTION to check all these suggestions out.   It  turned  out  that
       Lewis is also eligible.

       Olson though that while the novel category was weak  (without  even
       five  nominees), the novella and novelette categories are both very
       strong.  Pelz said that since it was difficult  for  fans  to  know
       precisely  which  stories  fall  into which categories, fans should
       make their  best  guess  as  to  where  a  story  belongs  and  the
       administrators with sort it out.

       Olson said he could not conceive of us passing by  "First  Contact"
       by  Murray  Leinster,   Pelz said that he had nominated "I Remember
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       Lemuria," which was very  controversial,  and  also  "Red  Star  of
       Danger" (so there would be one "Captain Future" story).  Olson said
       that for something like this, "memory counts  for  a  lot"--stories
       that  one remembers are likely to be good.  For example, Olson said
       that all of George O. Smith's VENUS EQUILATERAL is terrible, but he
       would like to nominate something from it anyway.

       Pelz mentioned Padgett's stories, such as "Three  Blind  Mice"  and
       "Beggars  in  Velvet."   Someone  else  asked  if  "Mimsy  Were the
       Borogroves" was 1945, and the suggestion was made that if you  want
       to  nominate  something,  someone else can decide if it's eligible.
       [It's actually 1943.]  Someone  else  suggested  Lester  Del  Rey's
       "Into Thy  Hands."

       One person suggested that how often a story was anthologized  might
       be an indication of its quality.  Olson said he looked at that and,
       "It is what you would expect; 'First Contact' overwhelms everything
       else."    Olson   also   recommended   A. Bertram   Chandler's  "De
       Profundis," which he described as "one of the best things  Chandler
       wrote."

       For Professional Editor it appeared to  be  a  foregone  conclusion
       that John W. Campbell would win, though it was pointed out that Ray
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       Palmer and Sam Merwin were also eligible.

       Pelz thought there weren't really  any  candidates  for  best  non-
       fiction book.  Though others thought there were fannish references,
       the fact that they needed to be in book form would eliminate  most,
       if not all, of them.  It was not clear whether staples counted.

       In the discussion of dramatic presentation, someone mentioned  that
       the  Progress  Report  list  didn't  include  DEAD OF NIGHT.  [Mark
       Leeper later discovered that another major omission was THE PICTURE
       OF DORIAN GRAY.]  There was also a lack of radio broadcasts listed,
       but someone noted that identifying  what  year  a  show  was  first
       broadcast  is difficult.  Olson noted that if radio broadcasts were
       included, "I guess we know what is going to win for 1939," until  I
       pointed out that was also the year of THE WIZARD OF OZ.
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       In the professional artist category, an audience member asked if it
       was  a  given  that  Frank  R. Paul  would  get  the Hugo, and Pelz
       described him as "the 500-pound gorilla"  of  the  category.   Then
       someone  else  said that Virgil Finlay had done work that year even
       though he wasn't on the NESFA list, and Pelz agreed that made  Paul
       a  smaller  gorilla.   Gary Farber in the audience suggested Hannes
       Bok, but Pelz said that he would need to give an  example  of  some
       professional  work  Bok did that year.  I asked whether, if Bok did
       one piece in 1945 and Paul did twenty-seven, people would vote  for
       Paul  for  best for that year, or for Bok as a lifetime achievement
       award.

       Farber said that a lot of the material is available in libraries on
       microfilm,  and  there  was discussion of putting some of it on the
       Web.  Pelz felt that L.A.Con  III  couldn't  do  it  without  being
       suspected of favoritism unless they put *everything* up.

       There was much discussion of fanzines, but I suspect this  category
       may  be  too lightly nominated to work. After all, it's hard enough
       to get fans to nominate fanzines for the current  year,  when  they
       are  much more available.  And the fan artist category has the same
       problem.

       Pelz reminded people that there would be no John W. Campbell  Award
       for 1945, as that is not a Hugo.

       Moving on to 1995, I observed that both TWELVE MONKEYS and THE CITY
       OF  LOST CHILDREN were eligible for dramatic presentation.  Someone
       said that the Hugo administrators have said that if  APOLLO  13  is
       nominated,  it  will  be  allowed on the ballot.  I recommended THE
       SECRET OF ROAN INISH even though I had the impression hardly anyone
       else  saw  it.   Several people mentioned BABE, and Olson said that
       RICHARD III was alternate history.
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       I noted that in fiction, 1995 was a weaker year that previous ones,
       but  recommended  Stephen  Baxter's  TIME  SHIPS and Ian McDonald's
       EVOLUTION'S SHORE for novel.   Olson  mentioned  Neal  Stephenson's
       DIAMOND  AGE,  and  said  that  Judith  Tarr's PILLAR OF FIRE was a
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       possibility, though a long shot.

       Farber said that  he  thought  Greg  Egan  had  withdrawn  DISTRESS
       because  of its "limited" availability (it came out in Britain, but
       not in the United  States).   This  seems  unlikely,  as  there  is
       nothing in the constitution that says an author may withdraw a work
       one year to make it eligible the next.

       For novella, I recommended "The Hunger and Ecstasy of Vampires"  by
       Brian  Stableford, but realized its appearance in INTERZONE gave it
       less chance than novellas which had appeared in magazines  such  as
       ANALOG or ASIMOV'S.

       Someone asked if the CD-ROM version of THE ENCYCLOPEDIA OF  SCIENCE
       FICTION was eligible for best non-fiction, and the answer seemed to
       be no, because it wasn't a book.  I suggested  maybe  it  could  be
       nominated  as  a dramatic presentation, but the consensus seemed to
       be that the category needs to be broadened in the future.   It  has
       also  been suggested that non-fiction should be non-fiction, rather
       than art. This reminded people of all the art books they wanted  to
       recommend.  Olson listed SPECTRUM 2, which he said was very hard to
       find in stores, and someone else mentioned a second  collection  of
       Hannes Bok.

                        NESFA 1945 Hugo Recommendations

       Novel

          - Isaac  Asimov:  Foundation  &  Empire  (ASF,  Apr  &  Nov  45)
            (appeared  as  two  short  novels, The Mule and The Dead Hand)
            (mlo, rk, by)
          - Fritz Leiber: Destiny Times Three (ASF, Mar-Apr 45) (by)
          - A. E. Van Vogt: The World of Null-A (ASF, Aug-Oct 45) (rk, by)

       Novella / Novelette

          - Lester Del Rey: Into Thy Hands (ASF, Aug 45) (arl, by)
          - Murray Leinster: First Contact (ASF, May 45)  (mlo,  arl,  rk,
            by)
          - Murray Leinster: Things Pass By (TW, Sum, 45) (arl, rk)
          - Lewis Padgett: Beggers in Velvet (?) (by, ta)
          - Lewis Padgett: The Lion and the Unicorn (?) (by, ta)
          - Lewis Padgett: The Piper's Son (ASF, Feb 45) (arl, rk, by, ta,
            mlo)
          - Lewis Padgett: Three Blind Mice (?) (by, ta)
          - George O. Smith: Identity (ASF, Nov 45)
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          - George O. Smith: Pandora's Millions (ASF, Jun 45)
          - George O. Smith: Special Delivery (ASF, Mar 45) (by)

       Short Story

          - Ralph Abernathy: When the Rockets Come (ASF, Mar 45) (arl)
          - Isaac Asimov: Paradoxical Escape (?) (by)
          - Robert Bloch: Lefty Feep Gets Henpecked (FA, Apr 45)
          - Fredric Brown: Pi in the Sky (TW, Win 45)
          - Fredric Brown: The Waveries (ASF, Jan 45) (rk, mlo, by)
          - A. Bertram Chandler: Giant Killer (ASF, Oct 45) (mlo, arl)
          - Hal Clement: Uncommon Sense (ASF, Sep 45) (mlo, by)
          - Raymond F. Jones: Correspondence Course (ASF,  Apr  45)  (mlo,
            rk)
          - Murray Leinster: De Profundis (TW, Win 45) (mlo)
          - Murray Leinster: The Ethical Equations (ASF, Jun 45) (by)
          - Murray Leinster: Interference (ASF, Oct 45)
          - Murray Leinster: The Power (ASF, Sep 45) (mlo, arl, by)
          - Lewis Padgett: Line to Tomorrow (?) (by)
          - Lewis Padgett: What You Need (ASF, Oct 45) (arl, rk, by)
          - George O. Smith: Trouble Times Two (ASF, Dec 45)
          - Jack Vance: The World Thinker (TW, Sum 45)

       Original Artwork

       Best Editor

          - John W. Campbell (Astounding) (mlo, by)

       Fanzines [title (7 issues), editor (nominators), notes

          - The Acolyte (?), Laney & Russell (jds, by)
          - Vampire (4), Joe Kennedy (jds)
          - Canadian Fandom (2), Taylor (jds)
          - Shangri-L'Affaires (6), Burbee-4/Hewitt-2 (jds)
          - Voice of the ImagiNation (11), Forrest J. Ackerman (jds, by)
          - Fanews (about 150), Dunkelberger (jds), card
          - Stefnews (27), Jack Speer (jds)
          - Chanticleer (2), Walt Leibscher (jds)
          - Fantasy Commentator (4), Searles (jds), this was the zine that
            Laney  wanted  The Acolyte to be; The Immortal Storm was being
            serialized at this time in this
          - Toward Tomorrow (2), Kepner (jds)
          - Centauri (1), Anderson (jds)
          - TimeBinder (3), Evans (jds)
          - Garden  of  Fear  (1),  Crawford  (jds),  a  semi-pro  fiction
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            collection

       Key to nominators: ca: Claire Anderson, daa: Dave Anderson, ta: Ted
       Atwood,  rb: Ray Bowie, mab: Michael Burstein, ec: Elisabeth Carey,
       ged: Gay Ellen Dennett, gf: George Flynn, pf: Pam Fremon, mh:  Mark
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       Hertel,  cjh: Chip Hitchcock, rk: Rick Katze, arl: Tony Lewis, pal:
       Paula Lieberman; jam: Jim Mann,  mlo:  Mark  Olson,  po:  Priscilla
       Olson,  kp:  Kelly Persons, jr: Joe Rico, sls: Sharon Sbarsky, jds:
       Joe Siclari, by: Ben Yalow

                         NESFA 1995 Hugo Recommendations

       Novel

          - Primary Inversion by Catherine Asaro (Tor) (ca, po, mab)
          - The Time Ships by Stephen Baxter (HarperCollins UK) (mlo,  ec,
            ecl, gf, mab, kp)
          - Legacy by Greg Bear (Tor) (mlo, ec, gf, pg)
          - Cetaganda by Lois McMaster Bujold  (Baen/Analog  Oct-Mid  Dec)
            (sl, ar)
          - Journeyman Alvin by Orson Scott Card (Tor) (mlo, kp, po)
          - Invader by C. J. Cherryh (Warner Aspect) (ec)
          - Rider at the Gate by C. J. Cherryh (Warner Aspect) (ec)
          - Evolution's Shore (a.k.a. Chaga) by Ian McDonald (Bantam) (el)
          - Expiration Date by Tim Powers (HarperCollins UK/Tor  US)  (gf,
            by, ca)
          - The Terminal Experiment (a.k.a.  Hobson's  Choice)  by  Robert
            Sawyer (HarperPrism) (mab)
          - Shadow Man by Melissa Scott (Tor) (pal)
          - Points of Hope by Melissa Scott (Tor) (pal)
          - The Diamond Age by Neal Stephenson (Bantam) (ca, gf, mlo, mab,
            pg
          - Pillar of Fire by Judith Tarr (Forge) (mlo, po, ec)
          - A Sorcerer and a Gentleman by Elizabeth Willey (Tor) (gf, mlo,
            kp, po)
          - Metropolitan by Walter Jon Williams (Tor) (mlo)

       Novella
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          - Genesis by Poul Anderson  (Far Futures, Tor) (gf)
          - De Secretis Mulierum by L. Timmel Duchamp (F&SF May  95)  (ca,
            rb, gf)
          - Hottentots by Paul  DiFilippo  (The  Steampunk  Trilogy,  Four
            Walls Eight Windows) (ca)
          - The Human Animal by Julia Ecklar (Analog Apr 95) (arl)
          - In Forests Afloat Upon the Sea by Daniel Hatch (Analog Jan 95)
            (mab)
          - Fault Lines by Nancy Kress (Asimov's Aug 95) (ca, mab, gf)
          - A Woman's Liberation by Ursula K. Le Guin (Asimov's  July  95,
            Four Ways to Forgiveness, HarperPrism) (gf)
          - A Man of the People by Ursula K. Le  Guin  (Asimov's  Apr  95,
            Four Ways to Forgiveness, HarperPrism) (arl, rb, ec, gf)
          - We Were Out of Our Minds with Joy by David  Marusek  (Asimov's
            Nov  95) (mab, ca)
          - Hypocaust & Bathysphere by Rebecca Ore (Asimov's Jan 95)  (ca,
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            gf)
          - Bibi by Mike Resnick & Susan  Shwartz  (Asimov's  Mid-Dec  95)
            (mab)
          - At the Eschaton by Charles Sheffield (Far Futures, Tor) (gf)
          - The  Hunger  &  Ecstasy  of  Vampires  by   Brian   Stableford
            (Interzone Jan & Feb 95) (ecl)
          - Mortimer Gray's History of Death by Brian Stableford (Asimov's
            Apr 95) (ca)
          - The Death of Captain Future by Allen Steele (Asimov's Oct  95)
            (mab, gf)
          - You Could Go Home Again by Howard Waldrop (Omni Online) (ca)
          - The Ziggurat by Gene Wolfe (Full Spectrum 5,  Bantam  Spectra)
            (gf)

       Novelette

          - Capra's Keyhole by Stephen L. Burns (Analog Apr 95) (rb)
          - Down Under Crater Billy by Stephen L. Burns  (Analog  Jan  95)
            (ca)
          - Suffer the Children by Mary Caraker (Analog May 95) (rb)
          - Tea and Hamsters by Michael Coney (F&SF Jan 95) (mab)
          - Unfinished Symphony by Rick Cook  &  Peter  L.  Manly  (Analog
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            Mid-Dec 95) (mab)
          - El Hijo de Hernez by Marcos Donnelly (F&SF Apr 95) (rb, mab)
          - Stealing God by Debra Doyle and James Macdonald (Tales of  the
            Knights Templar, Warner Aspect) (by)
          - And I Must Baffle at the Hint by L. Timmel  Duchamp  (Asimov's
            Jan 95) (rb, ca)
          - Resolve and Resistance by S. N. Dyer (Omni Apr 95)  (mlo,  ca,
            gf)
          - Wang's Carpets by Greg Egan (New Legends, Tor) (ca, ec)
          - Luminous by Greg Egan (Asimov's Sep 95) (ca, gf)
          - Brute Skill by David Garnett (Interzone Mar 95) (arl)
          - The String by Kathleen Ann Goonan (F&SF Jun 95) (mab)
          - For White Hill by Joe Haldeman (Far Futures, Tor) (gf)
          - Think Like a Dinosaur by James Patrick Kelly (Asimov's Jun 95)
            (mab, gf, ca)
          - Evolution by Nancy Kress (Asimov's Oct 95) (mab)
          - Across the Darkness by Geoffrey A. Landis  (Asimov's  Jun  95)
            (ca)
          - Wolf Enough by Jane Mailander (Tomorrow Feb 95) (arl)
          - Ellen O'Hara by Ian R. MacLeod (Asimov's Feb 95) (ca, gf)
          - Recording Angel by Paul McAuley (Far Futures, Tor) (gf)
          - Paving  the  Road  to  Armageddon  by  Christoper  McKitterick
            (Analog Apr 95) (rb)
          - Research Project by Tom Purdom (Asimov's Feb 95) (gf)
          - The Tournament by Robert Reed (F&SF Sept 95) (mab)
          - Waging Good by Robert Reed (Asimov's Jan 95) (arl, ca, rb, gf)
          - When the Old Gods Die by Mike Resnick (Asimov's Apr 95)  (arl,
            mab)
          - The Good Rat by Allen Steele (Analog Mid-Dec 95) (mab, ca)
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          - Must and Shall by Harry Turtledove (Asimov's Nov 95) (ca, gf)
          - Dark Star by Jack Williamson (F&SF Feb 95) (arl)

       Short Story

          - Life as We Know It by Ben Bova (F&SF Sep 95) (mab)
          - Another Fine Mess by Ray Bradbury (F&SF Apr 95) (rb)
          - Just a Couple of Extinct Aliens Riding Around  in  a  Limo  by
            Adam-Troy Castro (SF Age Jan 95) (mab)
          - Life on the Moon by Tony Daniel (Asimov's Apr 95) (ca)
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          - The Invisible Woman by Thomas M. Disch (Asimov's Jan 95)  (rb,
            mab)
          - Pulling Hard Time by Harlan Ellison (F&SF Oct/Nov 95) (mab)
          - The Promise of God by Michael J. Flynn (F&SF Mar 95) (ca, gf)
          - A Birthday by Esther Friesner (F&SF Aug 95) (ca)
          - The Canterbury Path by Pamela D. Hodgson (F&SF Aug 95) (mab)
          - Things Fall Apart by Daniel Hood (SF Age Jan 95) (mab)
          - Another Turing Test by Jeffery D. Kooistra  (SF  Age  Jul  95)
            (mab)
          - Ben Franklin's Spaceship by Joseph J.  Lazzaro  and  Peter  L.
            Manly (Analog Sept 95) (mab)
          - Let Sleep Not Divide Us by Pete Manison (SF Age Jan 95) (mab)
          - Jigoku  no  Mokushiroku  (The  Symbolic  Revelation   of   the
            Apocalypse) by John G. McDaid (Asimov's Mid- Dec 95) (mab, ca)
          - Cruising Through Deuteronomy by Jack McDevitt  (F&SF  Jun  95)
            (mab, gf)
          - The Lincoln Train by Maureen McHugh (F&SF Apr 95) (ca, gf)
          - The Beautiful, the Damned by Kristine Kathryn Rusch (F&SF  Feb
            95) (mab, gf)
          - Home by Geoff Ryman (Interzone Mar 95) (ca)
          - You See But You Do Not Observe by Robert J.  Sawyer  (Sherlock
            Holmes in Orbit) (mab)
          - Sitcom by Lewis Shiner (Asimov's Jan 95) (rb, mab, ca)
          - Kevin17 by D. William Shunn (F&SF Feb 95) (ca, gf)
          - Walking Out by Michael Swanwick (Asimov's Feb 95)  (mab,  arl,
            gf)
          - Walking the Virtch by J. Steven York (Analog Feb 95) (mab)

       Non-Fiction

          - Yours, Isaac Asimov: A Lifetime of Letters edited  by  Stanley
            Asimov (Doubleday, 95) (mab)
          - Alien Horizons by Bob Eggleton (Paper  Tiger)  (gf,  ca,  daa,
            mlo)
          - Spectrum 2 by Cathy Burnett & Arnie Fenner  (Underwood)  (mlo,
            gf, po)
          - Science Fiction: The Illustrated Encyclopedia  by  John  Clute
            (Dorling Kindersley) (mab, gf)

       Dramatic Presentation
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          - Aeon Flux (?) (arl)
          - Apollo 13 (Universal) (ged, mlo, po, daa, ca, ec, mab)
          - Babe (Universal) (pf, kp, ca, daa)
          - The City of Lost Children (Lumiere/Sony/Canal+) (ca, daa, el)
          - The Coming of the Shadows (Babylon 5) (mab, ca, daa, pal)
          - The Indian in the Cupboard (?) (pf)
          - Jumanji (Columbia/TriStar) (ca, daa, kp)
          - Perceptions (ST:Voyager) (ged, po)
          - Pocahontas (Disney) (pf)
          - Powder (el)
          - Richard III (MGM/UA) (mlo, ca, daa, po)
          - Toy Story (Disney) (mab, kp, ca, daa)
          - Twelve Monkeys (Universal) (ca, daa, el)

       Original Artwork

          - Cover of Chico Kidd's The Printer's  Devil  (Baen)  by  Newell
            Convers and Cortney  Skinner (ca)
          - Cover of Oct/Nov 95 F&SF for "Dankden" by  Bob  Eggleton  (ca,
            gf)
          - Cover of Patricia McKillip's Book of Atrix Wolfe by Kinuko  Y.
            Craft (ca, po)
          - Cover of Jan 95 F&SF for "Tea and Hamsters" by Gary Lippincott
            (ca, gf)

       Campbell Award

          - David Feintuch (gf, ca)
          - Stuart Hopen (ca)
          - Larry Segriff (jb)
          - Sharon Shinn (gf, po)

       Key to nominators: ca: Claire Anderson,  daa:  Dave  Anderson,  jb:
       Judy  Bemis, rb: Ray Bowie, mab: Michael A. Burstein, ec: Elisabeth
       Carey, ged: Gay Ellen Dennett, gf: George Flynn,  pf:  Pam  Fremon,
       pg:  Paul  Giguere,  mh: Mark Hertel, cjh: Chip Hitchcock, rk: Rick
       Katze, ecl: Evelyn Leeper, sl: Suford Lewis, arl: Tony Lewis,  pal:
       Paula  Lieberman;  jam:  Jim  Mann,  mlo: Mark Olson, po: Priscilla
       Olson, kp: Kelly Persons, jr: Joe Rico, sls:  Sharon  Sbarsky,  by:
       Ben Yalow

       [to be coninued]  [-ecl]

                                          Mark Leeper
                                          MT 3F-434 908-957-5619
                                          mleeper@lucent.com

            The salary of the chief executive of a large corporation
            is not a market award for achievement.  It is frequently
            in the nature of a warm personal gesture by the individual
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            to himself.--John Kenneth Galbraith
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