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Cons

July-August @ 1999

Forthcoming
conventions,
signings and
local meetings

16-18 July

Baroquon

Annual ole-playing con at New Hall
College, Cambridge

Guest: Mary Gentle

Reg £18, Supp £4.50

Contact: 8 Saddler’s Close, Baldok, Hents,
SG7 6EF

haroquon @philm demon.co.uk

27-30 August
Galileo IV

“The 48th Bitish Star Trek convention at
the Heathrow Park Hotel, London.

Guest: Walter Koenig

Reg £40, £10 supp.

Contact: 38 Planctree Avenue, Fensham,
Newcastle-upon-Tyne, NE4 9TH
www.homeusers.prestel.co.uk/mirichard-
son/galcon

28-30 August
i i 99

16-18 July
Nexus 99
SFimedia con in Bristol

Contact: | Lullington Road, Knowle.
Bristol, BS4 2LN
ncxus@cosham.demon.co.uk
www.cosham demon.co.uk

24-25 July

Telefantastique 2

Malt-media con a the Radisson
Edwardian Hocl, Heathrow

Guests: Mira Furlon, Diane Duane, Peter
Morwood, Re

Contact. 38 Rochford Avenue, Loughton.
Essex, IG10 2BS

1062@dia pipex.com

13-15 August

con V

‘The 1999 Unicon at King Alfred’s College,
Winchester.

Guests: Diana Wynne Jones, John Bames,
Warren Ellis

Reg £25 att, £15 supp, set 10 ise again
onl

Contact 53 Havant Road, North End,
Porismouth, Hants., PO2 7THH
wincon@pompey demon.co.uk

www pompey.demon.co.uk/wincon

14-15 August
Finncon

www.ufu fitsfaffinncon

26-29 August

Conucopia

Ansheim Marriot Hotel

Anaheim, California

Guests: Jerry Pumelle, Nicki & Richard
Lynch, Ellen Datlow

info@99.nasfic.org

www 99 nasfic.org

UK Agent: John Harold, 8 Warren Close,
Langley, Stough, Berkshire, SL3 7TUA

26-29 August
Polcon

Polish national convention in Warsaw
Kub@rassun.arpi

Wi assunan pi

Annual anime con at the Radisson Hotel,

Heathrow: Reg £3010 | Aug. £35 o door
tact: PO Box 110, Dideot, Oxon,

OX117YH

shinnenkai @new-moon demon.co.uk

wwwndirect co.uk/~newmoon/shianenkai

2-6 September

AussieCon 3 (1999 Worldcon)
Melbourne. Australia

Guests: Gregory Benford, Bruce Gillespic.
the late George Turner will be honoured
Reg uniil July 31, £100

info@aussiecon3 worldcon org

UK Agent: Martin Hoare, 45 Tilehurst
Road, Reading, RGI 7TT

‘martinhoare @cix.co.uk

3.5 September

Festival of Fantastic Films

Sacha’s Hotel, Manchester; Reg £50
ontact: 95 Meadowgate Road, Salford,

Manchester, M7 3QP

10-12 September
Masque 7

Costume con, University of
Wolverhampion, West Midiands

Reg £30 until 1 Aug, then £35

Contact: 130 Hampstead Hall Road,
Handsworth Wood, Birmingham, B20 1B

17-20 September
Breakaway - Cult TV 1999
Media con. linked to Space 1999

Pontin’s Sand Bay Holiday Village.
Weston-Super-Mare

Guests: Simon MacCorkindale (Manimal),
Frazier Hines (Dr Who)

Reg (includes 3 nights board) £128
Contact: PO Box 1701, Peterborough,
PE7 IER, 01733 205009
culttv@geociies.com

www. geaxities.com/TelevisionCity/2042

17-19 September
Fantasycon 23

‘The British Fantasy Society annual event
Britannia Hotel, Birmingham

Guests: Robert Rankin, Raymond Fiest,
Louise Cooper, Graham Masterton,

Mike Tucker

Reg £50 at, £40 daily, £25 supp.

Contact: David J. Howe, 46 Oxford Road,
‘Acacks Green, Birmingham, B27 6DT

25-26 September
Hypotheticon
“Scotland's other national convention”
Contral Hoel, Glasgow

Reg £15, under 155 £10, < Ss free, £5 supp,
Contact: Fat 072, 11 Gleghorn Stree,
Glasgow, G22 SRN

2 October

Rebellion 99

One day Star Wars convention

Moat House Hotel, Northamton
Contact: Rebellion 99, Kentstone Close,
Kingsthorpe, Northampton, NN2 SUH

8-10 October

Octocon 10

rish national con

Royal Marine Hotel, Dun Laoghaire, Co.
Dublin; Guest: Robert Rankin

Reg £1810 31 Aug. £22 on door
Contact: 43 Eglinton Rd. Donnybrook,
Dublin 4, Ireland

UK clo 64 Richbome Terrace, London,
SW8 1AX

6-11 October :
Gaylaxicon 1999

10th annual convention forgay. esbian,
bisexual and transgendered fans and
friends. Washington DC, USA

Guests: Diane Duane, Nancy Janda (artist)
Contact: PO Bo 656, Washington DC,
20044

Geon1999@aol.com
www.gaylaxians.org/GNetwork/index

23-24 October
CONvergence

Media con

Stakis Bristol Hotel

‘Guests: Michael Sheard, Warwick Davis,
Jacqueline Pearce

Atendance fmited t0 200

Reg £35

Contact: 46 Brins Close, Stoke Gifford,
Bristol, BS34 8XU

mal @nexcon demon.co.uk

30-31 October
MR James Weekend

Royal Victoria & Bull Hotel,
Rochester, Kent

Reg £25

Contact: 150 Elstree Park, Bamet Lane,
Borehamwood, Herts. WD6 2RP

5-7 November

Novacon 29

Bimingham's annual SF con
Britannia Hotel, Birmingham

Guest: lan Stewart (chaos theory
mathematician)

Reg £32, £35 at door

Contact: 14 Park St. Lye, Stourbridge,
W.Midlands, DY9 8SS.

12-14 November

ArmadaCon

Copthorne Hotel, Plymouth.

Guests: Stephen Baxter, Michael Sheard,
| mm.l Fanthorpe

27, £22 concessions or £11/day.
(‘unmu PO Box 38, Plymouth, Devon.

27 December-2 January 2000
Millennium (Europe)
*EVENT CANCELLED*

4-6 February 2000
Didgeri-12 (Didgeri-douze)
Filk con
Fone Posthouse, Milton Keynes
Guests: Brian Biddi, Urban Tapestry
Reg £22, unwaged £11

tact: 119 Whitehill Lane, Gravesend,
Kent, DAI2 5LU

21-24 April 2000

2KON (Eastercon)

Annal UK convention

Theme is Celtic SF and Fantasy

Central Hotel, Glasgo

Guests: Guy Gavriel Kay, Deborah Tumer
Harris, Katherine Kuntz

Reg £25 (£30 from 1 Dec). £20 unwaged.,
£15 supp/junior (8-15), infants (0-7) free.
Progress Report | available now.

Contact: 30 Woodburn Terrace, St
Andrews, KY 16 8BA
2Kkon@dcs.st-and.ac.uk

‘www.theory.cs st-and.ac.uk/2kon

28 April-1 May 2000
AD 2000

Star Trek Event

Palace Hotel, Manchester

Reg £50, rising o £55 in July 1999
Contact: SAE to Sector 14 (AD 2000), PO
Box 3870, Troon, Scotland, KA10 7PZ.

26-29 May 2000
CostumeCon 18

Hantford, Connecticut

Reg $50109 Aug 1999

Contact: 11 Winter Street, Amesbury, MA
01913-1515, USA

info@cc2000.0rg

www.cc2000.0rg

2-6 August 2000
Eurocon 2000

Gdynia, Poland

Reg £10

Contact: Gdanski Klub Fantastyki, PO Box
76.80-325, Gdansk, Poland

Listings continue

on opposite page
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31 August-4 September 2000
Chicon 2000

S8th WorldCon

Chicago, llinois, USA

Guests: Ben Bova, Bob Eggleton, Jim
Baen, Bob & Anne Passovoy, Harry
Turledove (toastmaster)

Contact: PO Box 642057, Chicago,
Tllinois 60665, USA

UK Agent: Martin Hoare, 45 Tilehurst
Road, Reading, RG1 7TT
martinhoare @cix.co.uk

29 December-1 January 2001
HogmanayCon

Celebrating the REAL Millennium
Central Hotel, Glasgow

Guests: Spider & Jeanne Robinson.
Sydney Jordan, Prof. Oscar Schwiglhofer
Reg £25 at, £5 supp.

Contact; 29 Avonbank Road, Rutherglen,
Glasgow, G73 2PA
John@gelsaba.demon.co.uk

13-16 April 2001

Paragon

Eastercon 2001

Norbreck Hotel in Blackpool

Guests: Michaels Scott, Rohan, Stephen
Baxter, Lisanne Norman, and fan guests
Claire Brialey and Mark Plummer.
Memebership currently £25 Atiending.
£15 Supporting, £12.50 Junior and £5 Child.
Contact Steve Lawson, 349 Myrtle Road.
Sheffield, 52 3HQ.
steve.paragon@keepsake-web.co.uk

30 August-3 September 2001
The Millennium Philcon

‘The 2001 WorldCon

Pennsylvania Convention Cenire and
Pennsylvania Marrott Hotel

Guests: Greg Sear, Stephen Youll, Gardner
Dozois, George Scithers, Esther Friesner
(toastmaster)

Contact: Suite 2001, 402 Huntingdon Pike,
Rockledge, PA 19046, USA

Phil200] @netaxs.com
‘Www.netaxs.com/~phil2001

About Matrix
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Listings
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@ Belfast Science Fiction
Group meets alternate Thursdays
in the Monico Bar, Rosemary
Street, Belfast at 8.30pm. Contact
Eugene Doherty 01232-208405,
tinman @technologist.com

@ Birmingham: The Brum
SF Group meets on the second
Friday of the month on the sec-
ond floor of the Britannia Hotel
on New Street, venue for this
year's Novacon (See Event
Listings). Membership is £15 per
year, which includes a monthly
newsletter. Contact: Martin
Tudor, 24 Ravensbourne Grove,
off Clarkes Lane, Willenhall,
West Midlands, WW13 1HX.
bsfg@bortas.demon.co.uk.

® Cambridge SF Group
meets on the second Monday of
the month in The Wrestlers, New
Market Road, Cambridge.

® Cardiff SF Group meets
on the first Tuesday of the month
at 7.30pm in Wellington’s Cafe
Bar, 42 The Hayes, Cardiff.

® Colchester SF/ Horror/
Fantasy Group meets on the
third Saturday of each month at
12.30pm in The Playhouse pub in
St John’s Street. Cont: Des
Lewis on 01255 812119.

® Glasgow SF/Fantasy
Writer’s Circle is run in the
Borders bookstore and includes
members of the Glasgow SF
Writer's Circle and several past
Interzone contributors. The work-
shop runs on the second and
fourth Tursday of each month at
8pm. Contact: Gary Gibson at
Borders Glasgow or e-mail him
gary gibson@skiffy freeserve.co.uk

@ Hull SF Group meets on
the second and fourth Tuesdays
of the month, 8pm to 10.30pm at
Ye Olde Blue Bell, Market Place,
Hull. Contact: Ian & Julie on
01482 447953 or Dave & Estelle
on 01482 444291

® Leeds Alternative
Writers is a group of SF/Fantasy
writers aiming at paid publica-
tion, meeting on the second
Saturday of the month at 2pm in
central Leeds. For details please
ring Tan on 0113 266 9259 or
Sean 0113 293 6780.

® London: The BSFA
London meetings are held at 7pm
on the fourth Wednesday of every
month, except December, at the
Florence Nightingale pub. The
nearest stations are Waterloo
(mainline or Underground) or
Westminster (Underground).
Meetings are open to all. For fur-
ther information contact Paul
Hood on 0181 333 6670 or
e-mail paul@auden.demon.co.uk.

® London Circle Meetings.
Also at the Florence Nightingale
pub, the London Circle meetings
take place on the first Thursday
of each month, starting at about
Spm.

® Manchester: FONT meets
in Wetherspoon’s pub (corner of
Piccadilly Gardens, near the rail-
way station) on the second and
fourth Thursdays in the month
from 8pm onwards. Contact:
Mike Don on 0161 226 2980.

@ Peterborough SF Club
meets on the first Wednesday of
the month at the Bluebell Inn,
Dogsthorpe and on the third
Wednesday of the month in the
bar of the Great Northern Hotel,
opposite the railway station.
Contact: Pete on 01733 370542

® Portsmouth/South Hants
SF Group meets on the second
and fourth Tuesdays of the month
at The Magpie, Fratton Road,
Portsmouth.

@ Reading SF Group meets
weekly on Mondays at 9pm at the
Hope Tap, Friar Street, Reading.

@ Surbiton/Surrey S
Group meets in the Coronation
Hall, Surbiton.

trAce Online
ng Community, which
connects more than a thousand
writers and readers in over 60
countries, is holding an interna-
tional conference entitled
Incubation at Nottingham Trent
University over 10th -12th July
2000, offering the chance to meet
in a physical space to talk about
the nature of writing and reading
on the internet.

The group. a vibrant and
energetic online culture where
text is always the focus, is invit-
ing papers which debate, discuss
or demonstrate uses and develop-
ment of narrative forms on the
internet. Questions to be
addressed include how on-line
distribution affects the content
and style of narrative, the build-
ing of on-line commuities, the re-
emergeance of experimental
forms and questions of copyright
and ownership.

Outlines for papers (of
around 300 words) to be present-
ed can be submitted on-line
(address below) or sent to
Incubation, trAce, Nottingham
Trent University, Clifton Lane,
Nottingham NG11 8NS, UK, tel:
+44 (0) 115 9486360, fax: +44
(0) 115 9486364 or email:
trace @ntu.ac.uk. Information can
be obtained from: Rose Athow,

Commercial Administrative
Centre, Nottingham Trent
University, Burton Street,

Nottingham, NG1 4BU.

Further information can be
found at a website on-line at
hup://trace.ntu.ac uk/incubation.

® Cartoon County ‘99: Don Lawrence - Science Fiction

Tllustrator, 1 - 27 July 1999

@ Gardner Arts Centre, University of Sussex, Falmer, Brighton

Cartoon County ‘99 brings the first major exhibition of Don Lawrence -
the top British science fiction illustrator - to be seen in this country.
Resident in Sussex, his reputation has been made throughout Europe, where
he has previously exhibited and been an honoured guest at various Bande
Dessinee Festivals and Conventions. For the last 20 years, he has been pub-
lished in Holland and Germany, where his series of 23 graphic novels, fea-
tring Storm, have sold over two million copies.

At a time when there is great hype on the release of a new Star Wars
movie, it i fascinating to see Don’s vision of the future. He is a great visual
story teller, with a fantastic vision of future worlds. The frames are full of
detail allowing many readings of the work. With humour and visual puns
mingled with the dramatic action his work keeps you entertained

His European fans have produced their own website - see
hutpi/allserv.rug.ac.be/~jvpoucke/english/storm/donlaw.htm.
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Mail for Matrix should be sent to:

Brian J. Robb,
Editor, Matrix

18 Belford Mews
Edinburgh

EH4 3BT

or e-mailed to matrix@centimes.demon.co.uk
Due to space restrictions, letters may be editied for publication

Gary Dalkin,
Bournemouth, Dorset

John Ashbrook’s article in Matrix
137, blaming the Star Wars saga for
Imost everything that is bad in the mod-
e American movie'. is one of the most
badly argued and factally inaccurate
picces | have had the misfortune (o endure
in a BSF; azine, OF course John
Ashbrook is entitled (o whatever opinion
he cares 10 hold, bt he would give much
more credence both 10 his argument and 10
Matrix if he got his facts right. All quotes
are from John Ashbrook's article.

1+ Superman [1978] was already in
production before Star Wars was released
i was not put into production because of
the success of Star

2: “For the first time since the fifties
films were big events” which argues that
Lawrence of Arabia (1962), My Fair
Lady (1964). Dr Zhivago, (1965), The
Sound of Music (1965), The Good, the
Bad and the Ugly (1966), Bonnie and
Clyde (1967), The Wild Bunch (1969),
The Godfather (1972), The Exorcist
(1973) and Jaws (1975) were not events

3 THX sound is “the industry stan-
dard in audio reproduction (now available
at 2 multiplex near you).” THX is not an
industry standard in sound reproduction. It
is not even a technical process, Rather, it is
a badge certifying that THX approved
emas which adhere, in all respects, visusl
as well as aural, 10 the highest standards of
technical presentation. Far from be:
available at “a mulliplex near you", there
is. 50 far as | am aware, only one THX
approved cinema complex in the entire
United Kingdom: the Warner West End in
Leicester Square. When the THX brand
appears on a videotape or laserdisc it sim-
ply means that the product hus been mas
tered 10 the highest possible level within
the technical limitations of the particular

edium,

4: John Ashbrook argues that as the
Star Wars saga continued, George Lucas
had less and less input, as he spent more
time on the husiness side of his empire
Ashbrook claims that Lucas had “written,
directed and pwduud“ Star Wars, that
The Empire St K ywas co-written
and co-produced by him [Lucas], while by
the time of Return of the Jedi “George
only had time 1o fit in a little executive
producing " This is not true. Lucas wrote
and directed Star Wars. He produced none.
of the three films. but had the same
Executive Producer credit on all three. The
e Strikes Back was written by
Leigh Bracket and Lawrence Kasdan, with
Lucas providing the story, while Lucas
then had a shared screenwriting credit with
Kasdan for Return of the Jedi, a5 well as
providing the story. He therefore was cred-
ited with more input on Jedi than Empire.

2

5: “By this point Lucas had set up his
own film studio, enigmatically named
‘Lucasfilm’ " The point referred 1o is the

production of The Empire Strikes Back

(1973) s officially ¢
Lucasfilm/ Coppola Company production,
meaning that Lucasfilm was if existence at
Teast seven years earlier
“every producer in
Hollywood wants to reproduce Lucas's
success. and chooses 10 do so by emulating
his methods.” This apparently involves, in
part, having a bankable star auached. Yet
one of the most striking things about the
Star Wars trilogy is that it had no bank-
able stars autached. The leads were filled
by unknowns. with distinguished British
character actors in the supporting roles. It
is hardly likely that Alex Guinness and
Peter Cushing would be considered box-
affice gold in “Pig’s Knuckle, Nebraska,
“Star Wars brought back the per-
sonality cults that had pretty much died out
with Marilyn Monroe and James Dean.”
The personality cults surrounding Mark
Hamill and Carrie Fisher? I must have
missed them. Certainly, Harrison Ford
became a bona fide movie stat, but then
movie stars had never gone out of fashion.
8: Next, is the accusation that
Wars also succeeded in making
the big screens once again”, and resulted in
more cinemas being huill. Surely this is a
good thing? As I have argued elsewhere,
without Star Wars there would probably
be no commercial cinema today. if only
ecause there would be nowhere left o
show films. Star Wars actually saved the
cinema from what would otherwise have
been a direct-to-video only future
9: Ashbrook suggests that one mun
of the Star Wars irilogy is that
“can now be expected 10 sit i or
tonger” and that therefore films have
“inereased from 90 minutes to about 120
minutes”. The most successful film of the
first three decades of the sound era was
Gone With the Wind (1939). Running
time 219 minutes. The most successful
film of the 1950°s was Ben Hur (1959)
Running time 205 minutes. The first film
1o take mare money than Gone With the
Wind was The Sound of Mausic (1965).
Running time 170 minutes. The Sound of
Music was overtaken at the box office by
‘The Godfather (1972). Running time 175
minutes. One could better argue that the
Star Wars trilogy reduced the average
length of blockbusters, which Titanic (195
‘minutes) has recently restored (o the previ-
ous epic length. The fact that the average
length of films has increased over the last
25 years is more 1o do with the death of the
double-feature, and the end of the support-
ing feature (15 tedious minutes on how o
build a canoe.) Major films throughou the
seventies were much the same length as
Star Wars. The Exorcist (1973), Jaws

July-August @ 1999

(1975) and the 1970°s Bond adventures all
clock in at just on or slightly over 120 min-
utes,

10: Ashbrook tells us that Titanic
cost $300 million. Most reliable sources
suggest that Titanic cost between $200
‘million and, at the very most, 5220 million.

Finally, John Ashbrook holds
Gearge Lucas responsible for all the end-
less rehashes and remakes which now
flood cinemas. It is nonseasical to hold
anyone responsible for these other than the
people who make them, and the people
wha continue 10 20 10 see them. Film com-
panies make what they think the audience
wanis. Hollywood is a high risk business
No one, not even George Lucas, could
have foreseen the phenomenal way Star
‘Wars was to change the face of the cine-
ma, Back when he was preparing the origi-
nal film for release, 20th Century Fox had
no faith in the film, and even Lucas
thought that it would be perhaps a modest
suceess, It makes no sense 1o blame him
for the extent to which peaple have
respanded ta his work, o for the often very
bad films which have followed in the wake
of his saga

John Ashbrook
Grimsby, N.E. Lincs

Greetings,

Just a brief comment in response to
Andrew Butler’s camplaint in Matrix 136
about giving away endings in reviews

I'm very glad he had the chutzpah to
say it. Lazy reviewing is one of my pet
hates and. as someone who has composed
teviews (mostly films and videos) for some
six-or-50 years on radio and in print, | have
striven 10 avoid it myself. Obviously, it is
ot for me to say if I've actually been suc-
cessful, 1 am glad that Mr Butler had the
nerve (0 do what 1 never have - point an
accusing finger.

S0 bad has the practice of spoiling
films and particularly TV shows become
(and I'm not thinking particularly of
Marriv and Vector here, but of the entire
spectrum of self-reflexive media which
chokes our newsagents shelves and fills
much needed gaps in our broadeasting
schedules) that | now refuse to read any-
thing about anything until 1 have had
chance 10 consume the product myself and
make up my own mind.

Invariably, this proves to be the right
decision as there is always something in @
preview or review which will reveal best-
hidden details.

When the Tast-but-one issue of Matrix
came out, | didn't read ither of the Cube
reviews, for this very reason. However,
when the film made its way to DVD T
finally had the chance to see it and, mind

ade up, T then took the trouble 10 read the
reviews.

1 confess that 1 was disappointed 1o
read the film’s one great surprise so casual-
Iy given away. Disappointed, but not sur-

‘hen The Crying Game came out,
the press-kit contained 1 cover-note beg-
ging reviewers 10 not give away the end-
ing. but this stll didn't deter some from
displaying their insensitivity and need to

ecl superior.

Recenily, a film | won't name, bore &
quote on the poster declaring wmm.ng
like “the best surprise ending ev:

Given the nture of the film, this
would have led the perceptive mind to the
only available conclusion. Thankfully, I
didn't see the poster until the day after |
saw the film.

S0 a film's production company con-
spires against the audience in this matter. A
films trailer will invariably contain shots
from the show-down, the big explosion at
the end, and the good-guy shooting the
bad-guy.

As if it weren't bad enough that
Hollywood keeps on churning out identi-
cally-plotted movies, it adds insult (o
injury 10 have the advertising confirm that
there’s nothing new 1o be had.

F've Tost count of the number of times
I've read a synopsis on the back of a book
and decided “Well, there’s no point in read-
ing that now

‘The marketing machines which form
the bridge between a writer or filmmaker
and their readers and viewers has decided
that The General Public doesn’t Tike sur-
prises, that it will only expose itself to
familiar stimuli

They won't read a book unless they
know it's going 1o have a reassuringly
happy ending. They won't watch a film
unless they know Bruce Willis is going to
still be alive at the en

This received wisdom, based, seem-
ingly. on audience research amongst the
down-and-outs of Pig’s Knuckle Arkansas,
may be true of some peaple, it may even
be true of the majority - but it isn’t true of
everyone.

This being so, | rather feel that it falls
10 the reviewers (or at least the ones who
aren’t in the pay of the film companies) to
try and buck this trend and preserve some-
thing of the magic of a cinema-going (and,
for that matter, a book-reading) experience
for those few who may actually care.

When the media producers them-
selves are bravely targeting their products
at the lowest conceivable denominator, the
reviewers role may well be (0 uphold the
dwindling interests of the highest denomi-
nator!

review denies the watcher or reader
the simple pleasure of a first viewing or
seading if it hands them any and all eaigma
on a plate. Do we not deserve the chance to
‘make-up our own minds once in a while?

As far as | am concemed. it is unfor-
givable for a reviewer (0 spoil another per-
sons potential pleasure simply because
they can. Having the privilege of telling
others your opinion carries with it & certain
responsibility.

1¢'s 4 sagely old saying, but it is never
truer than when applied to reviewing:
Opinions are like arseholes; we've all got
ome and we all think everyone else’s stinks!

Never-the-less, it is not my place, nor
Mr Butler's, nor anyone else’s, 1o deprive
another person the chance to form their
own opinion.

Far from it

1 flatter myself that a reviewer might
persuade someone 1o consume something
thef Bt ol bk i

. you may not agree with that
reviewess opinion, you may hate the
things they love, but if you occupy that
position having actually taken the trouble
0 form your own opinion through experi-
ence, then the reviewers work was worth-
while.

Being a good responsible reviewer is
not as easy as it may look. No one gets it
right all the time, but giving away the end-
ing s a good way of getting it wrong!




