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THZ SILMARILLION, by J. K. R. Tolkien. Houghton #ifflin, 1977.
365 pp.p $10.95

»

Reviewed by Robert Kanse

(From the Plain Dealer, 9-11-77)

To hils admirers, J. R. R. Tolkien was not just an author,
but the creator of & unlverse. Middle Karth, the setting for
The Hobblit &nd the Lord of the Rings trilogy,is a world unto
itself, one to wrich millions of readers reve sought escape 1in
recent years.

Now another segment of the bhistory of Middle Earth is avail-
able in The Sllmerillion.

Tolkien worked on The E£ilmarillion from around 1917 until
"is death 1n 1973. Unfortunately he dled without finishing thre
book tut he left a great masg number of notebooks and menuscripts,
and the Job of editing and arrenging threm 1nto & corerent whrole
fell to »ls son Christépher.

The Silmarillion describes the creation of Middle Zarth» and
the First Age of 1ts nlstory. Many princlpsl characters in The
Lord of the Rings have thelr origins in that period, among them
Gandalf tvwe Grey and Sauron, the archetypal bad guy. A number of
legehds alRkuded to in tre trilogy also hrave trelr roots in the
First Age.

The principal theme of the book involves the theft of thre
Great Jewels, the Slilmarilli, by Morgoth, the Enemy. The elves
wage a serles of wars, ultimately wictorlious, to regain the Jewsls.
In tve course of t»lis, evil becomes established in Middle Earth,
paving the way for the War of the Ring chronicled in the trilogy.

"The tale grew in the telling," Tolkien once said. When The
Hobbit was published in 1937, e light fantasy by an obscure Ox-
ford don, few guessed 1t was a glimpse of t»e much larger world
Tolkien nad begun to construct. But the publication of Tre Lord
of tve Rings in 1955 mede it 8ll real., Tolklen socleties sprang
up 1ln several countries, and some foldowers began studying Elvish.

Middle Earth was invented to provide a wistppical framswork
for development of Tolklen's invented langueges. In an essay on
The Silmarillion, C ristoprer Tolkien wrote t»at seven wistorical
studles of Elvish are among “is father's unpublished writings.

I vave two particular misgivings about The Silmarilliion, the
lesser involving my doubts about the editing process. Tolkien
worked on The Silmsrillfion for neerly 60 years. At one time ¥
gossip »ad the book running about 2,000 pages. Thre volume Just
puklished is less than a fifth that size, end & good part of 1t
is devoted to appendices and an index.

Cvristoprer Tolkien, in “is preface, expleins t»at “1s fathrer
produced meny versions of some parts of t*e book in a varisty of
styles. OCvristoprer perceived “1s task &s one of selecting end
arranging portions of tvese texts into a consistent narrative.

Not trusting even well-meaning knowledgeable editors with
that sort of responsibility, I look forward to t>»e publication of
Tolkien's unedited manusscripts and notes, t»oug» these wlll prob-
ably be & long time coming.

My second and greater un-appiness concerns an element of
pMiddle Eartw's wistory I “ad not anticipateds; in tre First Age,
there were no hobblts.

For any w»o “ave yet to read Tolklen, »okblts, or half-
lings, are 2 small people living 1n a reglon of Middle Eert»
called The Srire. Trey are best characterized by threlr fondness




for lerge, frequent mesls and their preference for slow, easy
living. . O

They are, for the most psrt, wary of the outside world and
dislincllined to excltement or sdventure. Through the ages a few
hobblts heve broken from thelr sleepy, agrerian heritsge to btrave
life In the larger world, but these are the exceptions. Hobbits
lend a quality of fantasy to the trilogy snd The Hobbit lescking in
The Silmerillion. \

It is e leas hospitable time, the First Age of Middle Earth,
then that deplcted in Tolklen's other works. Its charagters, herods
end villains alike, present god-like sspects, susters and remote,
but have no real personaslities. Many darksome oaths are sworn, but
no glasses are ralsed in toast or clinked in friendship.

I phcture Tolklen 1in hils college days, drinking wsrm besr with
C. S. Lewls in one of the pubs around Oxford. It's a werm, habbity
image,xd® in which I am unable to relste The Silmerillion.

Tolkien's world 1s chenged for me by this book.

Mlddle Earth has acquired a depth and complexity only hinted at
in the.trilogy, though long rumored in Tolkienist circles.

I'can't help wondering: couldn't there have besn Just a few

hobbits?

New Weird Teles writer
Rokert Eloch at 17

[ F 1)

Robert Bloch and Poul
Anderson exchenging comments
at a sclence-fiction
coventlion.

(Photo by R. Alain Everts.)




A NOTE UPON THE WHISPERER IN DARKNESS 5

Jome critlcs tend to downgrade The Whisperer in Darkness
because 1ts theme has become = ccmmonplace in sclence fiction;
but it assuredly wasn't at the time HPL wrote the story. He
wae becoming more and more preoccupled with sclence fiction
1deas; he had already written The Colour Jut of Space, and
At the Mountains of Madness, The Dreams in the Witch-House and
The Shadow Out of Time were 8t1ll to come. When he wrote The

Whisperer extraterrestrials were almost 1nvar1ably depicted as
bems, or bugeeyed monsters; a sympathetic 'alien" was unheard of.
(The denouement of William Sloane's To Walk the Night, in which
it was revealed that the heroine was an extraterrestrial, came
as a great shock to the reader, who would, of course, immediately
guess 1t today )

I won't say that The Whisperer in Darkness was the first
story in which extraterrestrilals disgulsed themselves as humans,
for some s-f buff like Sam Moskowltz would be almost certain to
cite some other story which preceded 1t, but 1t was certainly a
novel ildea to HPL, who was greatly concerned because Walter de la
Mare“"had gotten ahead of him with the idesa, written at almost the
same time (Mr. Kempe). HPL examined de la Mare's story very
closely, and was relieved to dlscover there were stfficient dif-
ferences to make his own story still valid. HPL was so anxious to
get his story into Weird Tales that he apparently never pondered
upon why the extraterrestials bothered to adopt the masquerade
when there was really no need for them to do so. (The shock end-
ing was just for the reader's bensfit.)

VeIt 46 d e S dde ot 9

Kay Halle, formerly of Cleveland, now a long-time resident of
Washington, D. G., has known many important people. George
Gershwin composed Summertime on her piano. Randolph Churchill
wanted to marry her, and his father, Sir Winston, was all for 1t,
but she turned him down, although she always remained the best of
friends with the Churmhills. She was instrumental in getting
Congress to name Sir Winston an "hohorary Americen citizen"; and
she was sent as an official representative of the U. S. to
Churchill's funeral and returned with President Eisenhower on his
plane. She was also very friendly with the Roosevelts; at a
party FDR once asked her to scramble some eggs'! Noguchi, who
created the controversial pilece of sculpture at the Justice Cen-
ter here, once did a bust of her. She sees her friend Alice
Roosevelt Longworth two or three times a month.

Her brother, the 1late Walter Halle, chairman of the board of
directors at the Halle Brothers' department store here, was an
HPL look=-alike. The irony here is that the Halles are of Rus-
slan Jewish descent!

LR SR L S R T T T L I 1

Yog, but he was huge, although his little head
Looked 1like Wizard Whateley's; and he spread
Leprously across the land for thirty yards,
Taatacles 81l quivering for rewards. . . .



£ e

JOHN IRELAND AND ARTHUR MACHEN
by Christépher Palmer

(From the liner notes for MHS 3610: JOHN IRELAND (1879-1962)
PIANO MUSIC, played by Eric Parkin.)

"How can the critics begin to understand my music if they
have never read Machen?' This was a question heard to fall on
more than one occasion from John Ireland's lips. Ireland came
of a literary famlly, and literature and literary people played
2 natural part in the formatlion of his personality. Most in-
fluential of all were the works of Arthur Machen, the Welsh
writer, who was to Ireland almost what Yeats was to Bax. Ire-
land had dreamt in fire; after his first encounter with Machen
it was only a matter of time before he worked in fire also. In
the wake of The House of Souls and The Hill of Dreams & smoulder-
ing coal flared glorlously into flame. For Machen loved all mem-
orled things and places, things with a past behind them--and the
more ‘remote the past the greater he felt able to partake of them.
He halled from a forgotten country in the West, & land of dark
and anclent woods and streams and deep sunken lanes, the anclent
Welsh kingdom of Gwent. Hls greatest good fortunse, he declared,
was that he had been born in noble, fallen Caerleon-on-Usk, once
the golden Isca of the Roman leglons end immortal in the teles of
King Arthur, the Graal and the Round Table. As in his youth he
explored the wild country round about, he quickly became aware
that certain arcas affected him with the sense that all was moving
not merely in space but in time. As he climbed up into the high
places of that land he knew that he was coming into an older
world before the tlme of sowing and reapling and gathering into
barns: '"the dark green and rich gold of the gorse gave place to
strange circles and patterns of grey limestone rocks, something
dread, threatening, Druildlcal about them. . . . and so onward,
slope rieing to a still higher slope and no end or limit that the
eye could see, there in that high, degolate place. . . and I re-
member feeling that there was an expreéssion for all this in words:
'For ever and ever. Amen.' Of exactly this kind of 'racial mem=-
ory''John Ireland was also possessed to a marked degree, and it
found expression in many works--the orchestral pleces The For-
gotten Rite and Mai-Dun, Legend for piano and orchestra (dedi-
cated to Machen), his first major piano composition Decorations,
and Sarnla, hlis last. Both the latter were inspired by the
Channel Islands, which were to Ireland what Gwent was to Machen.
There was tndoubtedly a strong Celtic strain in Ireland's temper=-
ament, and indeed his father was a Scotsman; one of the manifes-
tations of this was a passionate, sensuous and often mystic re-
sponse to natural besuty. The Channel Istiands and the Suusex
Downs waere two of the areas which qulckened and intensifled these
qualities and opened the doors of his 1magination; for it was
here that his spirit came into momentary contact with unconjec-
tured worlds which most of us are nwver permitted to visit.

The first composer to transmute something of the charac-
teristic Machenlan atmgspherg into music (albeit unknowingly)
was Debussy, in the Prelude & 1'Apreés-Midl d'un Faune &nd in
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Pellgés et Mgl isande (Machen was sometimes known as the ”English
Maeterlinck” and Debussy was in fact an admirer of The Great God
Pan, which he had read in the translation made by Machen's friend
P. J. Toulet). , Ireland freely ackngwledged that the publication
of Debussy's first book of plano Préludes in 1900, making known
as they did a vast new range of expressive possibilities, led to
the bringling-forth of his own sulte Decorations two years later.
(Up to then Brahms, whose style and assthetic could scarcely be
more at variance with: Debussy's, had been the predominating in-
fluence upon the young Ireland.) The first movement of Decora-
tions, "The Island Spell," is prefaced by an evoeative quotation
from Arthur Symons which straightway tells us that this 1s the
first of Ireland's several seascapes (it 1s dated "Fauvic, Jer=-
sey, August, 1912"). Symons (not to be confused, as he has been
on several occasions, with John Addington Symonds, whose poem

A Vista Ireland set as These Things Shall Be, his only large-
scale choral work) was an authority upon Symbolist literature

and the first to interpret Debussy for hils London audiences in

the 1900s. He declared that the muslc of the latter's String
Quartet enabled him "at last to enter into the somewhat dark and
secrat shadows of what I have called 'the wood.'" He would surely |
have succumbed to a similar enchantment in "The Island Spell."

A gently lapping ostinato marked "in a clear, delicate sonority':
a fragmented melodic s outline "as if in a chime": these are
the gossamer threads with which Ireland spins his web off dreams.
The chlmes grow steadily more insistent until a climax is reached
with glittering waves of arpeggiogs rolling backwards and forwards
across the keys. 1In the coda Elomtano e tranquillo) is a faery
touch: one last barely-perciptible chime sounded at the farthest
extremity of the keyboard. The second movement, ''Moon-glade"
(also headed by a quotation from Symons), is a mysterious nocturne
which owes 1ts evocatlive power to its subtly muted bitonality:

the lmpression is of a velled monotony of moonlight, wan, cold

and transpdarént, percelved in a state mld-point betwesen sleeping
and waking. The third movement, "The Scarlet Ceremonies", is the
most brilliant, and possibly the most demanding, of all Ireland's
plano works. Machen's The White People, the story of a small girl
inadvertently entering a rather sinigter fairyland, was the inspil-
ration here: "then there are the Ceremonies, which are all of them
lmportant, but some are more delightful than others; there are

the White Ceremonies, and the Green Ceremonies, and the Scarlet
Ceremonies. The Scarlet Ceremonies are the best. . . ." The
music flashes with the clear, hard quality of cut diamonds. . .

Decorations was quilckly recognized as a major contribution
to Impresshonist pdano literature, and Ireland's stature as a com-
poser for the pileno grew apace. The four Preludes came next, all
written at Chelsea between 1913 and 1915.

On that memorable day in 1906 when John Ireland first chanced
upon the Machen anthology entitled The House of Souls on & book-
stall at Charing Cross Station, the first story he read would have
been A Fragment of Life. In this strange and wonderful tale
Edward Darnell, a City clerk 1n Shepherd's Bush, graduslly comes
to perceive that for years he has been mistsklng the most amazing
and hideous follles for the realities of life, purposeless and
wendering phantoms for human beings. The time comes when he and
his wife leave the dim stucco streets and journey down to live in
the old ancestral hbome, deep-hidden in the far western valley,
there to awaken "from a dream of a London suburb, of weary, use=-=
less little things; and as my eyes were opened I saw that I was
in an anclent wood, where a clear well rose into grey film and
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vapour beneath a misty, glimmering heat. And a form came towards
me from the hidden places of the wood, and my love and I were united
by the well." These words, perhaps, were the beginning of Ireland;
but for.all his love of the lore and mysticlsm of the country, he,
like Machen, was also a deeply committed Londoner. Ireland was but
a boy of 14 when he first came to live in "the city of the unending,.
yuagpebn murmuring streets, the stirring shadow, the amber-}ighted
gloom", to quote Machen's descriptfon in The Hill of Dreams. On
and off London remained his home for some 55 years; he loved it
dearly, and the London that writes as a mowing finger Hhrough the
pages of Machen's Three Impostors, Hill of Dreams, Inmost Light,
London Adventure and many places elsewhere 1s also the protagonist
of the London Overture, Epic March, Ballad of London Nights and the
three London Pleces wriltten during the years 1917-20. In 'Soho
Forenoons' we catch a real glimpse of a London as lost as the fa-
bled city of Atlantlis. 1In the 19508 Ireland told Eric Parkin that
he was too young to have any real conception of what he had been
alming at--which was, in fact, the spirit of Soho in the 1890s,
beautifully distilled by Machen in his autoblography Things Near
and Far and in The Secret Glory, in which the hero exults over
"that wonderful London aroma. . . . why doesn't some scilentific man
discover a way of bottling the odour of the past?"' Here is one way.
The subject 1s the long=-forgotten race of Soho street musiclans,
and the rather curious direction "quasi tambourine" emphasizes the
dance-llke, percussive character of the music. Now and then a tinge
of wistfulness brings Verlaine's Soho poem Streets to mind (Debussy
took it as the motto for his melancholy Gigueai, but the ending 1is
all gladness and joy.

(I was startled to note that "The Island Spell" was compossd
in August, 1912, for that was the month in which I first inflicted
myself upon the world. ... Machen'bs prose as quoted here 1s something
to savor. ... Palmer's description of Machen's White People as "the
story of a small girl inadvertently enterddg a rather &inister fairy-
land” 1s quite wrong; rather, it's about & young girl who has been
impregnated by a monster but manages to kill herself in time--an
idea which HPL was to carry one step farther by having his impreg-
nated serving wench give birth to the monsters of The Dunwich Horror.)

It's. . . GOSPELMAN'
(From the Cleveland Press, 7-30-77)

Faster than a CB signal, more powerful than the U. S. Marines,
able to defeat Hustler's Larry Flynt with a single spanking. . .
1t's Gospelman.

Gospelman 1s the Christlian comic strip creation of magazine
publisher Walter Zacharius.

Zacharius, a onse-time publisher of such girlie magazines as
Swank and Gsallery, 1s makling Gospelman the superhero of his new
famlly magazine, Nashville-Gospel, which 1s currently appearing on
the stands.

The Gospelman vs. Larry Flynﬁ%out, which will appear soon, is
seen by Zacharius as the "classic good vs. evil story."

Seem like strange words from a man who played the skin game
himself for many years? Not really, says the born-again publisher.
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"Deep down I knew it was never for me,'" he says.

The Gospelman character 1is onlx one of the ways Nashville-
Ggsper'aims at what Zacharius calls "the new American Spilrit."

*Other features in the first edition include "On the Road:
Truckin' for Jesus," "The Bible Belt Crime Wave," "Oral Roberts:
God Doesn't Run a Bread Line" and "Amy Carter: New Kid on Penn-
sylvania Avenue."

Amy 1s also Zacharius' new cover girl.

(She'll never take the place of Farrah!)

WESTERN RESERVE IS8 HISTORIC

(From the Cleveland Press)

Neither history nor history buffs need to be boring, and a
stellar example 1s Earl Hoover, who listed some of the contri-
citions to the world by the Western Reserve.

»Speaking at the Warrensville Heights Library, the retired
common Pleasg Court Judge sald hhe area has not always been the
greatest location 1n the natlon.

"let's face it," he said, "an engraved invitation to settle
in the Western Reserve then (1796) was almost an invitation to
gettle in one's grave. It was an invitation to fight one's way
through a wilderness to arrive at a wilderness surrounded by
wilderness."

As late as 1803, Thomas Jefferson predicted 1t would take
a thousand years to settle the land east of the Mississippl Rivere.

The actual neme of the area residents call home today was
the Connecticut Western Reserve. It was land owned by Connecti-
cut, one of the origlnal colonies.

Connecticut sold a three-million-acre tract to the Connectl-
cut Land Co. for 40 cents an acre.

"If your ancestors bouﬁht some, and you still have 1t, we
refuse to worry about you, Hoover sald.

Although the area does not seem West today, Hoover sald that
when Horace Greeley advised young men to go west, he was refer-
ring to Erie, Pa.

"It 18 ironic that this Western Rgserve--Connecticut's
child--has outstripped 1ts sire in s ny embarrassing ways.
Since the governor of Connecticut isn't here today, I can say
these things, but don't telld anyone. I don't want it to get
back to her.'

The Western Reserve, he said, 1s longer, wider and more pop-
ulous than Connecticut. In addition, 1t has produced two pres-
idents.

"But here 1s irony in rewerse. Both were assassinated. It
may be safe if none of yeu aspire to the offlce. Let someone
else make the sacrifice,'" Hoover said.

"I don't know about you, but I am increasingly impatient
with the chronic knockers, the too-often-ungrateful reciplents
who forget what this community has done for them and the world,"
Hoover sald.

Among a long 1list of contributlons are:

Ushering in the age of electricity when Charles Brush
turned a dozen arc lights on at Public Square.

Beginning free home delivery of mall, thanks to the ldea
sold to the government by Clevelander Joseph Briggs in 1883.

The invention of the X-ray machine by Dat Dayton Miller, a
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Case Unlwersity professor.

Samuel Mather transformed the Flats 1nto a solild sea of
iron sand steel=-producing industries.

.Librarian William Brett introduced the open shelf system
to the world, allowing the public free access to books.

The llst goes on and on and on, Hoover said.

"There are gaping omissions in an attempt 1like this," he
sald. Getting them all in 1s 1like trying to exhibit Pike's
Peak in your front yard, and Just as frustrating.

"Truly, in an unbellevably short time, those who preceeded
us rolled up a wilderness and rolled out an important, dynamic,
versatile, good 1life with a pulsating thrust that has reached
the ends of the earth."

(The EODers may Object that thils article has nothing to do

with either HPL or fantasm, but what's more fantastic than historyf!

AND NOW, A WORD ON BEHALF OF E. A. POE
by David M. Reiln

(From the Plain Dealer, 8-6-77)

Edgar Allan Poe 1s one of the most famous of American
writerd and oné of the most fascinating. His pictures appear
often in anthologies of American literature, a me lancholy man
with dark halr and a dark mustache, wearing a black bow tie
and a black cape.

He 1s especlally known for the startling terror in his
stories and the haunting melody of his love poems.

You hear that he weas addicted to drink and to drugs and
that he wrote some of his best work under their influence. You
hear too that there were strange twists in his character, such
as an inability to love any women unless she was dying.

These reports may give Poe an,alr of mystery, but they are
not accurate. For nearly every day ,0f his 1life Poe was & sober
men, in full possession of hils facultles, untouched by drink or
drugs. i .

Bermard Shaw once questioned whether Poe, in his whole
life, drank as much as many soclal drinkers consume in six
months. On only a very few occasions in his whole life did Poe
ever take drugs.

Bow then did he get hls reputation? The mein reason, it
seems, 1s simple. Poe could not hold his liquor, Even a smell
quantity made him drunk, and on several critical occasions he
dld get drunk, once, for example, when he met the famous James
Russell Lowell and another time when he went to Washington to
get a Job. With such incldents to work with, gossip and rumor
did the rest.

Poe has been mallgned not only directly by charges con-
cerning drink and drugs, but also indirectly by the movies at-
tributed to him. Most of them, low budget and low quality,

are really the work of Hollywood script writers.

Some of Poe's stories that have no women, for example,
when transformed into movies have women as central characters—-
women wlth high bosoms and generous cleavage. They may help
at the box offlce, but they owe nothing at all to Poe.

Poe's actual stories, with their authentic and signlifi-
cant representatlons of his nightmares, represent a challenge
that Hollywood has yet to meet. -
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The real Poe was a great writer and, 1n important ways,

a great man. As a wrlter he excelled 1n three different fields:
poetwy, literary criticism and the short story. In all three,
he was an innowdtor with a major influence. Hils detective
storles, for example, have provided models for generations of
later writers.

Poe 1s still widely read, by high school and college
students and by the general reader. He 1is highly esteemed in
Europse and egpeclally Iin France, where one distinguished wri-
ter, Mallarme, called Poe "one of the most marvelous minds the
world has ever known," and another, Baudelaire, spent a large
part of hls life translating Poe.

Certalinly Poe belongs among the great writers of the world.
In a recent edltlon of world masterpleces by outstanding schol-
ars, only seven Amerlcan writers are represented.

One 1s Poe. At a time when so much of our ambitious pos-
try and prose 1s glven to verbal complexitles and obscurities,
the simple economy of Poe's style is especially appeeling.

Poe's works are admirable enough standing by themselves.
They are even more lmpressive when one cénsiders the obstacles
Poe*had to overcome.

Probably no other great American wrilter was so mired in
poverty. He received about $20 for "The Raven", and comparable
amounts for his other works. At another time he could not sell
the copyright for a whole collectlion of his stories for #$50.

He had to do editing and other work to stay alive. There were
times when he was 1n desperate need of food.

His emotional 1life was on & par with his finances. His
father, en actor, deserted his mother soon after he was born
and then, before hef was 3, his mother died.

He was brought up, but never adopted, by the Allans. Mrs.
Allan, who wanted him, had too many problems herself to glive
him adequate attention. Mr. Allean, who had 1llegiltimate chil-
dren of his own, had taken him mainly to please his wife.

At about 18 Poe ran away, leaving a note saying he knew
Mr. Allan had no affection for him.

After a few years he found a widowed aunt, Mrs. Clemm,
and her 8-year-old daughter, Virginda. In that household he
found some love--just about all he was ever to get. When Vir-
ginla was 13--and he was about twice her age--he married her,
although he thought of her more as a sister than a wife. When
she died after little more than a decade of marriage--and even
during the marriage--he sought the love of a more maturs woman.
He was never to find it.

In splte of the pressures in his 1life Poe's first priori-
ty, day in and out, was his writing, where he tried for the
highest standards. Today when so many writers of talent turn
to sex, melodramatic action and shocking languege to meet the
demands of the marketplace, Poe seems heroic.

Poe died as miserably as he llved. Found on & street in
Baltimore, alone and 111, he was taken to a hospital where,
after a few days, he diled.

Few Amerlicen writers gave so much to us all. Perhaps
none received so little.

(Rein 1s a professor emeritus B8 English at Ca%p Western
Reserve Unlverslty who has written extensively on « As the
reader has observed, he doesn't mention HPL--doesnAt he know
of him?--even although the parallels to HPL's life here are
very striking.)
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A JOURNEY IN TIME WITH 'THE BREAD-WINNERS'

by Tom Barensfeld

r

(F}om the Cleveland Press, 8-6-77)

Looklng back at Cleveland 100 years ago one finds & ma jor
raillroad strike in progress.

National in scope, the strike was a reaction to the 10%
wage reductlion whlich had been imposed upon raillroad workers
earller in the ysar.

In Cleveland 500 men employed by the Lake Shore and Michl-
gan left their Jjobs on July 22, 1877. No trains moved in amd or
out of the city for two weeks and thousands of cattle and poultry
trapped 1ln stock cars perished. But, unlike other citiles, there
was no violence.

In West Virginla 70 trains were halted. And in Pittsburgh
damage to railway property amounted to over $6 million.

. On Euclid Avenue the richest man in town, Amasa Stone, was
president of the Lake Shore and Michlgen Railroad. No one could
have been more unsympathetlc toward the strike. And his brilliant
son-in-law and next-door neighbor, John Hay, shared his sentiments
exactly.

Indeed, s8lx years later, and only three months after the
sulcide of Amasa Stone, Hay publlshed a& fictionalized version of
these events of 1877 in his novel "The Bread-Winners."

It 1s & strong dramatic anti-union statemeht. It is also a
vivid record of 1life among the rich on Euclid Ave. and among the
poor on other streets.

Hay was educated at Brown Unlversity and became a private
secretary to President Lincoln during the Civil War. Under Pres-
idents McKinley and Theodore Roosevelt he served as Secretary of

State.

The Euclld Avenue homes of Hay and Amasa Stone were located
on the north side of the street where East 13th St. cuts through
today.

After Hay and Clara Stone were married, her father built a
home for them. It was a huge mension and Hay often said, "I am
bullding & barn for my Hay.

When the Haey mansion was torn down, the beautiful stairway
was installed in the new Hay home on East Boulevard. (This home
is now)the headquerters of the Western Reserve Historical So-
clety.

The library in the rear of Hay's Euclid Ave. home looked
out upon a garden of some five acres.

In "The Bread-Winners" 1t is this library which John Hay
describes: " A room marked with a kind of serious elegance.

All around the walls ran bookeases of carved oak. AbXove these
the wall space was covered with Cordovean leather, stamped with
gold fleurs-de-lis to within a yard of the top, whers a friezs
of palm leaves led up to a ceilling of blue and brown and gold.
The whole expression of the room was of warmth and good mannsers.
The furniture was of osk and stamped leather.

"It was an octagon room, with windows on each side of the
fireplace. Out of one window you cold see a pretty gsrden of
five or six acres behind the house, and out of the other & care-
fully kept lawn, extending some hundred yards from the front
door to the gates of hammered iron which opened upon a wide-
paved avenue."

"The Bread-Winners" 1s still in print and it remsins eminent-

ly readable. If you enjoy journeying into time, dohn Hay and his
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ppovocative novel will take you back to a summer in Cleveland
a century ago when things were both the same and very different
indeeds r
(The John Hay mentioned here 1s, of course, the Johh Hay
for whom Brown University's John Hay Library was named. Wonder
what Hay would have thought of the Providence writer whose works
grace his library? ... The location of Hay's home on Euclid Ave.
i1s now the beginning of Playhouse Square.)

HAY — A voung John Hay
- about-the time of his marriage
(1874) 1o Clara Stone, and his
move to Cleveland. .

SPINOSA CREATURE — Gary Spinosa’s stane-
ware and porcelain sculpture appears fo be sgome _
ancient idol worthy of W°"SD,*_P-,,“,‘3.’9& a.special, f . inowge
mention.for seulptorer™ ~T - - g

HOME _ John Hay’s Gothic mansién o@ Euclid venué.
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THE LIBRARY OF CONGRESS

. by 8tephen Klaildnan

»

(From the ﬁaéhington Post; reprinted in the P. D. 7-3-77)

WASHINGTON~-There are between 17 and 18 million books in the
Library of Congress--no one knows the exact number--and a third
of them are rapldly turning to dust.

Frazier Poole, head of the library's preservation and res-
toration unit, sat behind his desk in the Thomas Jefferson annex
recently, crumbling bits of dry paper between his thumb and fore-
finger.

"There are an estimated five to six million volumes that
cannot gb to a binder because the paper is so brittle," he said.
"pPgople can't use them."

Books, from the United Btates or abroad, are printed on
paper that deteriorates in this manner in 50 to 75 years, Poole
Said .

+ The library preserves such varied hallmarks of Western
culture as comic books, selected pornographic novels and Strad-
ivarius violins.

It acquires "one and a half items every second of the work-
ing year," according to librarlan Daniel J. Boorstin. Part of
the library 1s in an old weapons bullding at the Navy Yard here,
part of it at Wright-Patterson Air Force Base near Dayton, O.

Boorstln and other officlals note that the library is a
national institution like the British Museum in the United King-
dom and the Blbliotheque Natilonale in France. It has a mandate
to document the flow of U. S. civ¥llization, yet two-thirds of
1ts books are in languages other than English.

The librapry's $141 million annual budget is almost 15% of
the $1 billion that Congress appropriates annually to pay for
its own operations. There are those in Congress who find this
highly inapproprlate, especlally because most of what the Library
of Congress does, and collects, 18 for the =i benefit of the
public and not the legislators. Only $20 million of the annual
budget goes to dlrect support of Congress.

What began in 1800 with a $5,000 purchase of T40 volumes
has gpown today to a collsction of perhaps 74 million items whose
total value 1s 1lnestimable.

The library's collection of incunabula (books printed be-
fore 1500), films and phonograph records are among the world's
greatest. Its millions of books occupy 336 miles of shelves.

But they are also plled on floors, crowded into corners
and generally in disarray. Many thousands of items are belleved
to be in the library, but can't be found.

The library produces and sells catalogue cards--millions
of catalogue cards at 15 cents each--to other librarles here and
abroad. It 1s trylng to phase 1itself out of the card business
as qulckly as possible and put everything in machine-readable
form, but the process is slow. The library's main catalogue
contains more than 23 million cards in about 30,000 file drawers.

John Broderick, chief od the manuscropt division, sald,
"Nog one has near the number of documents we have in a non-ar-
chival setting--1t's about 35 million." An gnnual inventory of
35 mlllion ltems--more or less--18 simply not practical.
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The three-member selectlon staff must consider upwards of
half a million books a ysar, decidins in spllt seconds, usually
Just on>the basis of a publisher's imprint, which works to keep
and which to toss “on the scrap heap of history.

The music division has done away with that problem. Accor-
ding to Barbara Henry, assistant chief of the department's ref-
erence sectionf "I don't think the music division has ever thrown
anything away."

Every rock or pop song that comes into the hibrary, usually
through copyright deposit, finds a home in the music division.
That comes 1in handy, Henry said, because congressmen often ask
for the lyrics to pop songs, presumably to quote in spseches.

Barbare Ringer, who heads the library's copyright division
in Crystal City, Va., enthusiastically described another of the
library's pop culture collections--comie books. Most of these
were also acqulred through the copyright law, uhder which two
coples of each plece of publlished materlal are deposited to reg-
ister the copyright.

"The comic books are not organized, but they are all here
in this (main library) bullding," she sald. "They are more im-
portéant than some of the scholarly writing. One man's garbage 1is

another man's social history.

Perhiaps the library's wildest anomaly 1s in the rare book
division, headed by Willlam Matheson.

"“We're bringing into the division pulp fiction and weird
tales that are now seen as solid research material " Matheson
said. "We're not out ,to buy books because they're bare, but
because we need them."

The budget for tlde rare book division's acquisithons is
only about $6,000 to $7,000 a yoar. At a recent book auction,

a copy of William Carlos Williams' first volume, "Poems,
brought $16,000. Ezra Pound's privately printed "A Lume Spento'
went for $18 000.

Matheson rointdd out that his division has patrons and
receives gifts, but he added ablt wistfully, "I do think we've
had a pittance with which to work."

Lest all this seem like a mad mixture of frivolity, 21st
Century technology and 12th Century working conditions, it should
be known that that is only a part of the story.

The library 1s an outstanding center of scholarship. Some
of its collections are among the finest in the world. And there
1s no gquestioning the seriousness of Boorstin and his professional
staff.

Alan M. Fern, a former professor of soclology at the Uni-
versity of Chicago who heads the library's research department,
sald hhe library's professional staff is the equal if a good
unlversity faculty. Boorstin agrees.

By 1ts sheer physical prrsence, the library seems to com-
mand the right to a role of leadership in U. S. cultural 1life.

"Sculpture and paintings, rare marbles and a broad scheme
of color and of ornamentation in stucco relief unite with a lofty
architectural design to form what 1s one of the most notable in-
teriors in the country," is the way a library handbook describes
the main reading room.

But to get a book takes 45 minutes to an hour and a half,
1f you get 1t at all. The main reading room has only about half
as many emplowses her book working in the stacks as the New York
Public Library, and about 20% of the collection 1s missing from
the shelves at all times.

"We're just about up against the wall in terms of volume,"
said Fred Croxton, who 1s in charge of reader services. '"@n a
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recent Saturday afternoon, there were 3,400 requests for books
and only 25 to 27 people worling in the stacks."

'~ Croxton sald:that in the past the library has been too con-
servatlive in its estimates of how many staff members were needed
to service the reading rooms, but that 14 more were being sought
in the 1978 budgef request.

Cpoxton also sald precious requests to Congress for more
help have not been fulfilled.

In another division of the library, regular staff increases
have been provided for by law. That division 18 the Congressional
Research Service (CRS), which gives direct support to the members
of the Senate and House, thelr staffs and committees.

Dozens of serviees are provided to congressmen by the CRS,
which former acting director Norman Beckman calls "the biggest
and probably the best think tank in town."

CRS researchers will spend months preparing a study of the
gconomic and soclal costs of unemployment or minutes turning up
a statistic such as how many foodstamp recipients are on welfare.

. They will do extensive digging ingo the background of a pros=-
pective presidentlal appointee B0 congressional committee members
are armed with an arsenal of questions.

CRS staffers prepare digests of bllls, 8~ to 15-page summaries
of major issues confronting Congress--rangiig from mechanically
deboned meat to crulse missiles--and extensive bibliographies,
any of which a senator can view instantly in his office on a tele~-
vislon screen plugged into the serwice's computer.

Congress uses CRS services on a masslve scale. Last year
the researchers and librarians answered 291,000 requests from mem-
bers and staff. Thlis year the total is expected to be well over
300,000.

CRS 1s second only to the division of the blind and physical~
Ly handicapped in the slze of its budget, which totaled $20,261,
000 in the fiscal year 1977. The budget for producing and supply-
ing talking books 1s $21,818,000.

The division of the blind and physically handicapped serves
half a million persons in the country and has about 11,000 titles
avallable for distribution on discs gnd tapes. The usual number
of coples produced is 1,000, but for "Roots," for example, it was
5,000.

The library also has a serials division, which among other
things has the largest collectlion of newspapers in the world.
It recelves 973 forelgn and 306 domestic dailies. All told, there
are 125,000 titles in a collection thak ranges from dime novels
(about 15,000) to the New England Journal of Medicine.

The serial division 1s now setting up the first inventory
of at least one copy of every dally newspaper ever published in
the United States.

The library's loan division processes about a gquarter of
a million transactions a year, mainly loans to other libraries
across the #gountry.

The music division, aslde from making available to the
public 1ts collection of 4.5 million items, including 675,000
phonograph records, stages poncerts and makes recordings.

Many of the library's approximately 5,000 employes do
tedlous jJjobs--putting cards in alphabetical order, assigning



catalogue numbers and preserving and restoring books.

According to William Welsh, deputy dlrector of the library,
"Material coming in today from India is in worse shape than the
Gutenberg Bible.!

"About the time of the Civil War rags became scarce and paper-
makers wanted to make more at less cost, so they turned to wood
pulp, which 1s not strong," Poole said. '"They also switched from
gelatin sizing to alum resin, which creates acld in paper in the
presence of moisture in the air."

The books are also badly Bound.

"Publishers' bindings are ntoriously weak," Poole said.

Half a milllion dollars a year 1s being spent on microfilming
at a cost of about $25 per 300-page book.

The labrary's lab 1s constantly looking for new, better and
cheaper ways to preserve books. Workers are sseking a way to de-
acidify the paper by blowlng a solution into pages without taking
the book apart.

Speclalists are also aging books 500 years in 48 days umemx
in speclal ovens to help them dlscover ways to slow the aging pro-
cess on the shelves.

The library has also been in the forefront of technological
advsncement in numerous areas other than restoration of books 1in
recent decades. The 33-rpm record was born in a library labora-
tory3 a new machine that will set type not only in Roman charac-
ters but 1n Hebrew, Arabic, Chinese and Japanese 1s being designed.

Yet, 1n thls temple of enllightened research and scholarship,
hundreds of people are doing the most deadly kind of rote work in
an oppresslively Dickenslian atmosphere.

A congressional staffer said "the biggest problem 1ls super-
vision of employes to get more productivity," but he acknowledged
that the nature of much of the work did not lmnd ltself to enthus-
lastliec performance.

One congressional 1ibrar¥ watcher characterized working con-
ditions throughout the library's many buildings as "horrible."

A large room has a tiny book-cluttered desk, smack up against
another tiny book-cluttered desk, and so down the line, in row
upon row. ”

Elsewhere, people work 4t ting éramped deske in tiled corri-
dors. There are rabbit warrens of glass and gray-green wallboard
partitions with a#sles barely wide enough for one person. Yet all
of this has been installed under the richly painted ceilings, the
deteriorating\ornamental plaster work, of an extraordinary build-
ing. It resembles a 19th Gentury London slum relocated inside a
Renalssance palace.

Boorstin intends to begin returning it to its original con-
ditlon as soon as the library's third major structure on Capitol
Hill, the $123 million James Madison Building, 1s ready Bor occu-
pancy.

The move into the 1.5 million-square-foot building 1s sched-
uled to begin in early 1979; it is estimated that it will take a
year to complete.

(Those books crumbling to dust rather reminded me of the
film version of The Time Machine' ... Have Lovecraftian scholars
penetrated deeply into the Library of Congress, which would seem
to be an ideal place for Lovecraftian research?)




SOME PEOPLE ARE NUTS ABOUT BOOKS
. by Tom Zlto

(From the Washington Post; reprihted by the P.D.)

WASHINGTON=-He had wandered into the Saville Book Shop for
months on end, several times s week, pulling books off shelves,
analyzing thelr contents, making notes.

He never asked a questlion, never bought a book. Until that
memorable fall night several years ago when the man returned.

"Boxes," he told the clerk. "I need boxes."

He walked slowly through the store, pulling books from the
shelves and placing them in the boxes. For 25 hours he filled
cartons and cartons. The clerk rang up @ $1,300 sale and then
asked, "This is none of my business, sir, but could you explain
this to me?"

"I sold short and 1t worked out," the bookaholic sald. He
backed a station wagon up to the bullding and made off with his
treasure.

Of course, this 1s nothing compared wlth the sensational
accumulation of Rep. Charles J. Carney, D-19, of Youngstown, O-
hio. Library of Congmess records show that Carney has collected
about 64,000 books in the last 25 years from the institution's
annual load of two million duplicate volumes.

The books are available to congressmen for distribution to
schools and libraries, ostensibly the reason Carney took them.

But most of them, according to a Plaln Dealer story, are in
several rooms here and in Ohlo that Carney calls "my library."

He describes himself as "a book filend." Which is Jjust anoth-
er way of saying bookaholic.

Bookaholism. It's a disease that affects an untold number
of Americans: that uplifting feeling that somewhere around the
corner 1s a bookstore and waiting inside ¥& are at least three or
four volumes that Wust have to be had. For a bookahollec, life
without plenty of books lying around”~the house is 1like a day
without orange julce. Go a week without an acgulstion and the
hands start to shaks.

We're not talking about o0ld books. None of that snobby
first-edition, out-of-print stuff. Just your basic on-the-shelf
materisl waliting to be taken homs.

"There's no book that somebody doesn't want," says John
Tucker, the man behind the Saville cash reglster.

"I can't remember the examt title," he says, "but once I bet
a girl working at Saville that I could sell a book on cannénball
collecting within a week. It was gone 1n two days. We had a
customer who liked bmying books in associative groups, end I con-
vinced her that this cannonball book fit in with whatever she was
buying that day." :

"Bookstores are another world--an escape world," says Jane
Friedman, promotion director for the Alfred A. Knopf publishing
company . "A book lasts a lot longer than the 23 hours of & movie
on & screen. My husband could have any book he wants free because
of my job, but he goes into bookstores at least three times a weeko.
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He loves the way they smell, the way books look on the shelves.
It's a nice sense to be surrounded by literature.”

Apout 20,000 Washingtonlané walk into bookshops each wesk.
It's unknown how many of them are bookaholics. One person with
the afffliction says it's "a feeling you get wheny you go into a
bookstore end you Just know you can't resist buying a handful."

This particular bookaholic tells of an incident in a used
book shop. A fllm critic for a small intellectual monthly, he
walked into a used book shop and went gaga when he found a red
leather-bound, speclally published edition of "The Postman Al-
ways Rings Twice" inscribed to Lana Turner from James M. Cain on
the day the movie wersion premiered.

The price was #225, but the critic walked off with it for
3150 because, as Larry McMurtry, the Booked Up owner, puts 1it,

"You had to give the guy & #75 enthusiasm discount."

Enthusiasm and persistence: "You'll be trying to rearrange
some stock at 3 a. m. and they're rappinﬁ on the window and trying
to have you let them in," says Tucker. I suppose bookaholism is |
a developed hablt, reinforced by the simple pleasure you get out
of reading a good book."

"It comes in all forms. Jim Tenney of the Book Annex says
he remembers "1lO ysars ago when, out of the blue, Alice Longworth
called me to send over a good science dictionary with a decent
definltlon of quarks. You never knew what she was going to be
interested in. She'd frequently stay up until 4 a. m. reading."

Tucker recalls a father bringing in "a 9-ysar-old youngster
who looked like Little Lord Fauntleroy. He had stolen several
leather-bound copies of Shakespeare. His father wanted him to
aplogize in person, and the youngster made it apparent that 1t
was hard for him to live without these books."

"The dleease takes on new forms every year," says a young
executive. "I went through a particular period of stress once,
and I developed a craving for big art books: 'The Arts of China, '
'The Horizon History of the British Empire,' 'The Holy Lend.'™

"A college girlfriend accused me of taking more interest in
my books than in her, which was rlght{ and it planted a seed of
doubt in my mind. I did not wed her."

"Books are your friends," says the film critic. "You want
to have them. They makwe you feel good. I never lend them out.
People bend the pages: They crack the bindings'"

But have pity on thils poor lot of souls.

"Let me tell you about the Penguin man," says Kevin Lewis of
the Discount Book Shop. '"We used to have our Penguin books in nu-
merical order. This man--a small, qulet man who carried Z@rief-
case, kind of ragged looking, like a battered, impoverishédd schol-
ar--had a Penguin catalogue, and he would go through the stacks
and buy a few @very now and then.

"Every few months his catalogue would start looklng very
battered, and he'd ask for a new one.

"Finally 1t became impractical to keep the books in numerical
order. 5o wWe rearranged them. He came in one night and went ber-
serk. But he got used to it and kept coming. Finally, about six
months ago, Penguin merged with Viking. He ceme in one night and
started poking through the Penguins, and found old Viking titles
in Penguin jackets. He stormed out and never came back.

"I heard he had a nervous breakdown."

(4 daily glass of orenge Julce? Do you want to help dear
Anita Bryant? .... As for bookaholics, can you imagine Dirk in
8 bookstore devoted entirely to Lovecraftisna? ... James M. Cain
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is the author of a very famous horror story, "The Baby in the
Icebox." Unless you have read the story, you could never imagine
what the baby was doing in the icebox--to keep 1t out of the way
of 2 tiger rempeging through the house. ... . Larry McMurtry is
the one who, reviewing L: AB, made some very snide remarks about
HPL. 4. Except for purloining boks, that 9-year-old Little Lord
Fauntéﬁ‘% seunds quite a lot like the young HPL. ... That lover of
big art books sounds like Dr. Duerr.)

TO H. P. LOVECRAFT

BY S. T. Joshil

Death consoles:

You would not care to see

What men have done with your name;

Your work; your spirit; your tardy fame.
You would not care to see

This battered earth, with grinning apses
Whose &cts no surprise would cause,

But pain.

Yet you were a cynick:

And Reason found a home--

In both your heart and mind?

Or were you some quaint mystic

Whose foe "Reality" was?

Again:

Were you artist or exorcist?

A gibbering fiend %?089 true home

Was that empty at Sefton?

God! what little minds

Have preyed upon that chipped

Yet awesome monolith of your work?

Without your vision they

Durst pull you down,

That you eould cease to gaze upon the stars
And taste the mind that fills their mouths and minds.
They would hack and peck;

Remould those runes etched in blood;

For of what other triumphs can they speak?
Glggle 1In your grave:

And watch these ants on this grain of sand
Smother your page with slimy ichor.

what care you? Your task 1s done:

You have 1lit a darkness that now can never dim;
Have bullt an ediflice of marble and gold;
Of porphyry and lapis lazull

Whose lustre defles slike

The worm and the night.

AR TREE TR R (4 8 L L L g g

CHEZ SHEA

In 1923 the No. 1 song hit in the U. S. was "Yes, We Have No

Bananes."

One of the most famous lines from Hamlet, Hsmlet's admonition to
Ophelia, "Get thee to a nunnery,' doesn't mean what moqt people
think 1t means at all. In Elizabethan slang, a "nunnery" was a

wWhorehouse’



James . Jade i
R T formerly of Granite
City and now a resident of
Seoul, South Korea, recently
had the unusual experience of
having the preface to his new
book of stories and articles
about Korea, published in Seoul,
ripped out of nearly 2,000 copies
of the first edition under what is
being called legal and extra-
legal intimidation.

“This had nothing whatever
to do with the political or
security ‘censorship which
exists in South Korea,” the 47-
year-old writer said in an in-
terview.

“About two-thirds of the
contents of my book “West
Meets East,”” was first
published in English language
daily Korea Times, to, which I
contributed. for over 11 years.

“'In the preface, I explained to
readers, many of whom had
followed my columns and
reviews in the newspaper over a
long period, why 1 stopped
writing for the Times at the end
of 1974,

“The fact of the matter was
that at that time the editor was
changed, and the new man set
about deliberately to alter the
character of the paper from a
relatively liberal, literate
journal to a bland, dull and
conformist publication.

“Since my own articles had
always been outspoken, or
adopted a controversial tone, it
was inevitable that I would
clash with the new editor and
his policy, especially since the
man was hypocritical and
personally untruthful — a real
disgrace to Korean journalism.

“I explained some of these
circumstances in the preface,
using terms I considered quite
restrained and diplomatic.

“But the piece gave great
offense to the wealthy and
powerful publisher of the
newspaper chain of which
Korea Times forms a minor
part — a sort of Korean William
Randolph Hearst, or Citizen
Kane.

*So, as soon as the book was
published and a copy fell into
his hands, his lawyers served a
legal injunction on me
demanding that the preface be
excised and all copies turned
over to them or they would sue.

“My own attorney assured
me that what I had written was
not libelous under Korean Law
as claimed, but I was also told
that the publisher was too in-
fluential for me to defend the
case in court successfully, so I

was forced to permit the four
offending pages to be removed
before the book was com-
mercially distributed.

“Naturally, news of this
spread and gave the book more

wiESof-mouth publicity than it
would ever have had otherwise
when people noticed the missing
preface listed in the table of
contents and saw the jagged
remains of the torn-out pages.

“Luckily, a few unmutflated
copies of the book had been sent
abroad earlier, so I ordered
photocopies of the preface made
and mailed via U. 8. Army mail
to anyone with Army post office
privileges who had bought the
book, or who knew someone who
owned it.

“Hundreds of copies | have
been sent into Korea, and
readers must have been
disappointed to find how mild
the preface actually is — I wish
now I had kept it in its original,
much more pungent version.

“But in any case this tempest
in a teapot made the publisher
and the newspaper a local
laughing stock throughout the
foreign and much of the Korean
intellectual community.

“In Korea, there is a holdover
still of the old idea that things
which are hidden, suppressed or
ignored cease to exist.

“It's )ike the ostrich who
hides from danger by sticking
his head in the sand. This in-
cident may have had a healthy
effect toward dispelling this
notion.

“A sequel to this episode
occurred five months later
when the hypersensitive
publisher died suddenly at 60.

“If I had been Father Divine,
I might have said, as he did in a
comparable situation when a
rival evangelist dropped dead,
‘T hated to do it’,” commented
Wade ironically.

The author, son of Mr. and
Mrs. E. J. Wade of 2519 Madison
Ave., is winding up a three-
week vacation in Granite City
with his two young sons.

He has lived in Korea since
1960, employed as an editorial
advisor and publicity consultant
for various Korean govern-
mental and private agencies.

Wade has™ published almost
1,500 free-lance’articles, mostly
about Korea, around 300 of them
in American and European
publications; has written or
edited five books published in
Korea; and is the composer of
an opera, “The Martyred,” as
well as several symphonic
works performed there and in
the U.S., Taiwan and Mexico.

His fiction, mostly science
fiction and horror stories, has
appeared in England, America,
France, Italy and Vietnam.

“I neither condemn nor
condone press' censorship as
practiced in South Korea,” he
emphasizes.

“In the present continuing
crucial confrontation with the
Communist north, the Seoul

government feels with some
justification that newspaper
censorship of items which
might prove inflammatory is
required. '

“After all, there is press
censorship in Israel, a country
whose policies and expansionist
tendencies America has up to
now supported uncritically for
many years.

“South Korea has served as a
whipping boy. for the liberal
American press, because its
situation is so little understood
and so vulnerable to distortion,
some of it deliberate.

“Korean newspapers before
censorship were sometimes
heroic crusaders for reform,
but all too ofben they behaved in
an irresponsible manner.

Vilification of prominent per- -

sons unsupported by evidence

occurred all too often before the

censorship decree of 1972.
‘““The near-anarchy

|

that |

erupted during the brief liberal |

government period of 1960-1961
showed how the press couldl,
move to undermine social
stability, even unintentionally,|
inviting a Red takeover.
“There is a clear and present
danger of subversion and in-
vasion in South Korea; it is not
like here, where we seem to be

|

able to afford the luxury of an '

outspoken press, at least so far.
1t is up to the Seoul government
to maintain security for
national survival.

“I or any other outsider may
disagree in any particular case
with the manner or the extent of
the Korean government’s
control of the press and other
expressions of opinion, but it is
their country — not ours — and
their necks.

“The vast majority of
Koreans are now much better
off in every way and safer than
they have been in this century.

“And in my opinion they have
no wish to hand over the
government to administratively
inexperienced agitators — and
especially no desire whatever to

ng Paliln

" -of the
fall under the wgz.sta,te in

fanatical robot slay.
North Korea.

“Those American journalists
and politicians who equate the
two regimes are practicing
willful and malicious distortion,
or else are remarkably un-
perceptive,

“The real facts are quite
obvious and speak for them-
selves. s

“South Korea is a sufcess *
story: a country that wangs to °
remain a friend of the Ujited
States, with a mininfum
security guarantee fiom
America which it has well
earned,” Wade concluded.
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HORROR SCENE: AMERICA, 1977
1. THIEVES' CARNIVAL IN A NO-FAULT WORLD

’
o

by Willaim Safire

(From the New York Times; reprinted by the P. D.)

NEW YORK=--In white letters on a black background, the headline of
New York's Spanish newspaper, El Dlarlio, demanded to know PHR
QUE? (Why?) :

Why, when the city's lights went out, was there a billthon-
dollar orgy of looting and pillaging by tens of thousands of the
city's slums?

Nothing like the rampage of 1977's Bastille Day had happened
to an American city before. This was not a race riot. No discrim-
ination was shown between black or white shopkeepers. Race rela-
tlons have surely suffered--television's projection of exultant
black looters wiped out the gains of the televised "Roots"--but no
civil rights cause motlvated the blsckout's glad-to-be-angry op-
portunists.

Nor was this an example of people driven by desperation to
reach out for necessitles. They took toasters, not bread; liquoﬂr,
not milk.

Why? The standard liberal answer 1s that this was a cry for
economic help, an expression of despair by soclety's gorgotten
people. It 18 our fault for abandoning the Great Soclety, for not
making certain that each ghetto resident has a jJob or a welfare
payment to keep him content.

The stendard hard line answer is Just as foollshly self-flagel-
lating: that the militia was not called out in time to keep law and
order, or that the cops were not equipped with shoot-to-kill in-
structions.

More far-fethhed answers come from people in the looting area
who were neither criminals nor victims. The blackout 1tself was de-
scribed as an "act of God," as Consolidated Edison promptly celled
1t, which suspended the rules of lawful behavior. Or that Con Ed
pulled the plug on purpose, to dramatlize its need for more power
plants, and that such a consplracy Justified gleeful participsastion
in its "strike."

None of these answers, nor all together, satisfy; they are ex-
cuses, not reasons. People do not become a thleving mob because
they ceannot afford Jewelry, booze or new couches.

The looters looted because of the spreading non-ethic that
stealing 1s okay if you can get away with 1it, as you usually can;
that only a jerk passcgép an opportunity to rip off his nelghbor;
that soclety not only owes you a living, but the good life.

Millione of black and Hispanlc New Yorkers were the worst vic-
tims of the looting and arson on Bastllle Day, and did not deserve
the shudders directed their way in 1ts aftermath. Many of them
called the looters "animals," and in a non-racial sense were right:
Ainhumanly, the looters attached no gullt to their actions.

What 1s the ®asls for that newly widespread attitude of a
"right" to rip off? Sorry, the economic-despair excuse will not
hold up, because poverty in the ghettos was greater in the last
blackout and the standard of living was lower in the past generation.

One reason for the I'm-entitled-to-what-I-want attitude 18
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the philosophy that welfare is a right to be expanded and not a
condition to be avoided.

. Arfother reason 1s the claim that because minorities have
suffered discrimination in the past, they are now entitled to
reparations in the form of special treatment--and some carry that
claim to extremes. .

Another reason 1s the ntlon that a job 1s something to be
provided and not searched fd?, and that menial work is to be
spurned as not a "decent" job.

Another reason 1s the excuse that crime 1s the result of
poverty, and that poverty 1s nobody's fault but the system's;
it follows that in this n-fault world society is to blame for
what a poor person does when the lights are out.

Heresy? Of course. Most of us prefer a much more palatable
get-tough-with-the-rich exploltation of resentment or a get-tough-
wlth-the crooks correctionism. Not many are willling to get tough-
minded about our own prevalling political phllosophy and to see
where the overweening assumption of responsibllity by government
has led us.

(Geppge Anthony Moore, a black columhist for the Cleveland
Press, was highly offended by that "night of the animals" phrase
used in the NYC papers; but if people behave like animals, why
shouldn't they be called animals? Very predictaebly, Moore just
echoed Andy Young's assertion that the looters were just "hungry"
people. But hungry people do not drive 53 brand-new cars out of
a car showroom, or batter down the doors of a gunshop to steal
all 1ts guns and ammunition, or steal TV sets or toasters and the
like=-nor do they completely demolish one of Ben Indiek's phar-
macles (a damned shame, Ben').

(I 'recall that during the black demonstrations of the '60s,
I was horrifed by a photograph of looters coming out of an A &P
with thelr arms loaded, and I showed the photo to a black co-work-
ar; but anstead of expressing horror, he expressed only sorrow
that ke hadn't been around to get some of those "goodies'!")

2. WE PAY FOR ATROGCITY o
by Don Robsrtson

(From the Cleveland Press, 6-23-77)

It was simple, dispassionate, unflinching. A stationary
black-and-white television camera was set up in front of a caged
wheel. A large, muscular and healthy-looking monkey ran insilde
the wheel.

A clock was gsuperimposed at the bottom of the screen. It
measured time down to the second.

The entire scene was recorded on videtbtape. It all was
guite instructivs.

A fragment of the videotape was shown the other night on
the NBC-TV national news. Here is what the scene represented:

The people who do our war planning have developed something
they call a neutron bomb. Theoretically, this neutron bomb 1s
able to kill people (and animals) without damaging property.
Onward and upward with science, right?

Foe this reason, we got to watch that large, muscular and
healthy-appearing monkey dieqd There 1t was, loping along, and
then there was a sudden flash. Time passed. The seconds were
recorded on the clock. The monkey's lopings tecame less and
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less energetic. Then 1t flopped, belly down, and permitted 1it-
self tp be carried by the wheel. It rose, loped for a moment,
then flopped again.

Within a day, according to John Chancellor, the monkey was
dead.

But the caged wheel wasa undamaged.

That was what 1s known as watching your tax dollars at
work, friends. According to the NBC report, the President of
the Unlted States knows nothing of the neutron bomb, and the Con=
gress¥ knows only a little.

The Presldent of the Unlted States 1ls supposed to head the
adminlistration of the Government. The Congress 1s supposed to
prass the laws and appropriate the funds. Both the President and
the Congress are supposed to be extenslons of the individual cit-
izen. I wonder how many individual cltlzens want their money
spent so a bunch of lunatics can kill monkeys with their "clean"
bombs? If the future of thls nation and the future of the world
depend on that sort of deliberate perversion of human decency and
the sclentific process, then the nation and the world have no
futnwe at all.

"To call that passionless plece of black-and-white vided&tape
shockling is to belabor the obvious. To say that 1t represents
an obscene escalation of nuclear insanlty 1s also to belabor the
obvious. I am no ardent down-the-line antl-vivisectionist. When
animals are used 1in legitimate medical research, I can understand.
But when any creature 1s killed in order to prove such a point of
soulless weaponry, then I want to vomit.

Are we all crazy? 1Is any world that would conduct such an
experiment really worth saving? If the President of the United
States has any courage at all, he'll spit the mush from his mouth
and put a stop to those experiments. (That was really qulte a
handsome monkey, by the way. And as far as I know, 1t wasn't -
even a Communist.)

5. LETTER FROM THE CIA
by Patrick Oster:”

(From the Cleveland Press, 7-21-77)

WASHINGTON--In addition to its previously disclosed use of
drugs, the Central Intelllggnce Agency used psychosurgery,
hypnosis, electric-shock tratments and other techniques on un-
willing citilzens as part of a top-secret program.,

The agency also developed a number of ways to kill people
without beilng detected, newly revealed documents show.

"This was a program to control people's minds," sald John
D. Marks, co-author of "Tpe CIA and the Cult of Intelligencse,"
who made the dlsclosures yesterday, releasing several agency
documents on the program, code-named MKULTRA.

The program almed at developing methods to interrogape,
harass and dlscredit persons in covert operations, also devel-
oped a way to induce amnesia. This development, said Marks, a
former State Department intelligence officer, gave the agency
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the potential for creating a person like the fictional "Man-
churian Candidate", who was programmed by Communist officials
to kild a President but not to remember his orders.

Marks, director of the CIA project of the Center for N&t-
ional Security Studles, said there 1s no proof the program, which
supposedly began in 1953 and ended about 1967, is 1in operation
today. But he said: "This research product is a potential
threat to our most basic freedoms. . « . These techniques do not
Just smack of 1984; they open up the prospect of totalitarian
control."

Perhaps the most blzatre dlsclosures made in the new docu-
ments concerned a list of ways to kill without being detectede.

In a letter dated Nov. 2, 1949, and addressed only to "Dear
Bill," an unidentified official lists the best methods:

USING a sodium fluoroacetate or tetraethyl lead, two
chemical substances that leave "no characteristic pathological
findings" that could be detected in an autopsy.

PUTTING the victim in a "tightly sealed, small room" with
a block of dry 1ce, which glves off toxic carbon-monoxide fumes
and then melts without a trace.

» EXPOSING the victim's enthre body to X-rays, a small amount
of which "1s sufficient to produyce effects that would lead to
death within & few weeks'"--apparently from "blood dysorysias.

FREEZING the victim.

USING a pillow to smother him or a wlde plece of cloth to
strangle him, techniques which require '"no speclal equipment be-
sides a strong arm and the will to do the job."

USINE a combination of sodium pentathol, the truth serum,
and hypnosis, officlals of an MKULTRA pilot project, code-named
ARTICHOKE, interrogated two CIA agents 1n Russia who were sus-
pected of being double agents. The two agents relived portions
of thelpr past, as far back as 15 years, while under hypnosis and
dld not remember the 1interrogations afterward. ,

"In both cases," a 1952 document says, "the subkects talked
clearly and at great length and furnished information that the
case officers conshdered extremely valuable.'

CIA officials also discussed the possibility of using
MKULTRA ®Rugs on prisoners of war whe returned afterf the Korean
war "to assist in the interrogation of the returnees."

"All hands," a 1956 document says, "agreed that the 'hard
core' group (of POWs) and those who had been successfully doc-
trinated were excellent subjects" for the project. "But it was
the general opinion. . . . that owing to publlicity and poor hand-
ling," the program's techniques '"could probably not be brought
to bsar.

CHEZ SHEA

I have found that the most besutiful penmanship is usually that &
of people who infrequently write letters; they follow shhoolroom
precepts. But a writer 1s always jotting down hasty notes, and
over a period of time hls handwriting becomes almost 1llegible.
Kobert Spencer Carr was only sixteen when hls novel of the high
school crowd, The Rampant Age, appeared. It was considered qulte

"daring," but today it wouldn't even titillate a church deacon.
A A A AT A6 38

It is quite hard to get rid
Of an amorous squid

Wwith his bottle of ink

To pollute all the drink.
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THE GREAT ESCAPE AND FULFILLMENT
by John Keefauver

(From the Plain Dealer, 7-9-77)

My friend Tillle Littlefinger tells me that her husband has
become the flrst person to achleve the Great Amerlcan Dream: es-
caping into the television set.

She found out about it when she came downstalrs to make break-
fast one morning and noticed that the set was stlll on.

"Don't tell me you sat up and watched TV all night again,
Henry," she called from the kitchen.

But 1t turned out that he wasn't in his chair when she finally
went into the living room. When she reached to turn the set off,
Henry's famillar volce cried, "Tillle, don't touch that diall" And
there he was, she to0ld me{ on the screen, biﬁ as life.

"yenry Littlefinger," Tillie demanded, "what are you doing in
there ?"

MI don't know," he saild. "I was watching the late late show,
Miracle on 34th Btreet, when suddenly I was in here looking out at
my empty “chalr."

'Well, you juet come out of there right this minute."

"Why? There's nothing I want to watch.'

"Nothing you want to watch? Well, there's something you can
look for--works So we can feed the children and get the car fixed
and ray the bills. We got a second notice on. . . '

Yeah, said Henry. "Sorry, I got to make room for the test
pattern."

And he disappeared.

Since then, Tillie and the kids have seen him quite a bit on
the tube. She's mad at him but won't turn off the set. "What kind
of wife would I be," she says, "if I pulled the plug on my own
husband ?"

During the day, Henry can usually be found on the soap oPeras,
but Tillie tells me she never watches him on these because he

always the romantic lead. She also avolds 0ld Lana Turner movies.
"He always did have this thing about Lana Turner," she says with a
Gish.

She likes him on the game shows, thoug He's always the
smart onse who wins all the money. And she 8 proud of him on "Meet
the Press" and "Fass the Nation." "He's so informed," ehw says,
eyes aglow.

On Sunday arfternoons and Monday nights she knows where to
find him--throwing that beautiful touchdcwn pass, making that spec-
tacular catch, scoring the game-winning run. On other nights he's
busy for hours outsmarting, outfighting and outshooting assorted
crooks,

All in all, beneath Tillie's anger, Jealousy and envy, there
lies a certain pride. For as she says, "Henry's done what the
average American spends more than five hours a day for years try-
ing to do."

Keefauver watches TV in Carmel, Calif.



DID YOU READ THE MOVIE?
NO, BUT I SAW THE BOOK.

by Dan Miller
(From the Cleveland Press, 6-30-77)

To hear the book publishers tell it, the motion plicture 1s
the best thing to happen to publishling since movable type.

Take a book, sven one of modest entertalnment or literary
pretensions, tie it in with a movie, and presto! a best seller of
hersetofore unheard-of proportions.

The boock-reading/movie-going public currently 1s being sub-
Jected to the most intensive and expensive movie-book tie in his-
tory, & Jjoint venture between Bantam Books and Columbla Pictures
to hype ''The Deep."

And the way thinge are going, the new Peter Benchley aqua-
thriller will outsell its spiritual predecessor, "Jaws", in the
bookstores and at the theater box office.

" Bantam started by unleashing 1.5 million copies of "The
Deep" on bookstores in early April. That was followed by $200,
000 worth of national televlision advertising prominently featur-
ing the book and footage from the fllm, with Jacqueline Bilsset
in a skin-tight wet sult the most prominent of the prominently
featured. Meanwhile, Bantam wore a path to the printer's office,
ordering seven more printings totalling 2.8 million coples.

By the time the fllm opened Bantam had more than three
million coplee of "The Deep" in print. With each copy passed
around an average of 25 times, Columbia figures 1t has a movie
audience of about 7z million people already gqueued up for the
film.

And after the movie has been in distributlon for a whilse,
word-f-mouth advertlsing will ultimately trigger another 3 mil-
lion in book sales.

But despite the careful planning that went into assuring
the financial success of "The Deep,'"*lt may be eclipsed by a
one-time orphan, "Star Wars." ‘

The space fantasy movie wasn't always a monster hit. A
couple of years ago Judy-Lynn del Rey, Ballantine's savvy science
fictlion edltor, bought the book rights from George Lucas when no
one else in the shop knew what she was talking sbout.

"I flipped out when I read 1t," she says. "I said if
Lucas could even come close to making a movie like the book,
we'd mak?"millmons, but everybody kept saying, “Yeah, sure, now

O awaye.
3 In the end, Ballantine indulged del Rey last December for
200,000 copies at $1.50 each. A few of these coples were growing
moss on book racks until right before the movie exploded into
national distribution.

Del Rey was in San Francisco at a booksellers' conmention
when the box office figures started coming in, and besleged by
book retaillers, she got on the phone and started ordering more
coples by the thousands. At last count, "Star Wars" was up to
one million copiss, at $1.95 each, and no one was ready to halt
the presses.

Not only can movies create a best seller, they can resur-
rect the old one. Case in point: "Seventh Avenue,"' the 1967
novel by Norman Bogner about life in New York City's garment dis-
trict. As a Dell paperback, it enjoyed a short-lived but credl-
table best-selling run and fell out of print around 1969.
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Then earller this year, NBC aired a spsclal mini-serles
based on the book. DIbB1ll pushed "Seventh Avenue" through six
more printings totalling 750,000 copies, exceeding the original
gale of a decade 'earlier.

But movies can't always make a super best seller. Warner
Brothers rapped off five million coples of "Audrey Rose" to tie
in with the movis of the same name, but "Audrey" stumbled at the
box office and Warner 1is stlll wondering what to do with about
1.5 million unsold coples.

Not to worry, though. Warner thought its edition of "All
the President's Men" had run out of buyers at two million copiles
early last year. Then the Watergaye movie flickered on the screemn
andy ignited & total press run of more than five million copiles,
exceeding everyone's expectations.

Nédlther publishers nor movie-makers are qulte sure what it
takes to make a successful tle-in, but they have scored enough
successes t0 keep searching for the right formula. A couple
dozen movies tying 1n wlth books are scheduled to premier this
summer.,

. Bantam vice president Fred Kleln comes as close as anyone
in éxplaining the mutually beneficlal relatlonship bstween pub-
lishers and movle-makers.

"The average movie-goer thinks things are being left out of
the movie because a book has greater latitude. With technical
problems and money limitations, a movlie can go only so far. They
can't do everything your imagination cah, so the movie-goer says
he'd better buy the book.

"And some people buy books if only to relive the thrill of
the movie. We did that with 'The Sting.' It sold well in origi-
nalurelease, and now in re-release we'll sell another 100,000 or
80,

Of course, thls symblotlc relatlonship can have 1ts drawbazks.

Irwin Shaw's "Rich Man, Poor Man" was a modest best seller in
its original paperback edition, selling about 1.5 million copies
between 1971 and the fall of 1976, Then ABC airfed its movie
version, and the book became a 4.5 million best seller within =
.couple of weeks. .,

That success also prompted Shaw to write a sequel for Dsla-
corte, "Beggarman, Thief," with hopes of selling that to television
as well after 1ts October publication.

But when Shaw sold "RMPM" to ABC, he also sold them the
rights to his characters, and ABC has 1ts own sequel in the works,
with the uninspired title of "Rich Man, Poor Man II', quite inde-
pendent of Shaw's "Beggarman, Thief."

Ih the end, Shaw wlll probably have another best seller(

ABC will make a bundle on 1ts movie, and "Rich Man, Poor Man"
will probably enfjoy still another best-selling rebirth.

CHEZ SHEA

Add to things I just can't pilcture: HPL in blue Jeans and an
emblazoned T-shirt.

"The real trick in life is to find out what you want to do and
then find somebody willing to pay you to do it."--Sarah Caldwell
A candid opinion 1s less preferfable to most people than a
candied one.

The distinction between what 1ls meritorious and what 1s meretric-
lous is generally not recognized by the fans, who usually opt for
the latter.
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METAPHYSICS GET TO 'BIONIC WOMAN"'
by, William Hickey

(From the Cleveland Press, 6-30-77)

HOLLYWOOD=--Lindsay Waqner, better kmown to milllons of viewers
as "The Bilonic Woman,”" has been delving into metaphysics of late
speclalizing 1n ESP and TM, end it apparently has been too much
for her mental processes. She now seems to be on the yellow
brick road to flakedom.

Then again, perhaps it's merely that she has "gone Holly-
wood" since I last interviewed her some 18 months ago, and her
ensuing mental gyratlons are only so much excess baggage. What-
ever{ the case may be, she hes undergone a 180-degree turn of
personality that can be describsed only as foreboding.

At the initial interview, which took place at the time ABC-
TV was launching "The Bionic Woman," Miss Wagner exhibited a
sense of humor and an overall looseness that was nicely becoming.
It was evident that she took neither herself nor her new series
too seriously. All that, sadly enough, 1s no more. Sge 1s now
Greta Garbo.

At least, that is the lmpression she left on me after being
forced to spend an hour in her presence here tlie other day at an
interview session. 5She had swept into the conference room in the
grand manner movie queens of yesteryear so dearly loved to dazzle
thelir fans wlth, complete wlith an entourage befltting an Oriantal
potentate.

Miss Wagner remained almost faclilally invisible throughout the
session, her features hidden by a floppy sequinned hat set remark-
ably low on her forghead. She mumbled her way through a recita-
tion of metaphysical Jargon that not even the most spaced-out
wrliters on the tour could appreclate.

Then, too, there was the matter of her personal menager or
halrdresser, no one could quite figure out which he was, who kept
butting 1in with explanations of what*she meant to say. Hls voice
wasg stilled only when = young woman'who writes for & large metro-
politan dailly told him to keep his (obscenity deleted) mouth shut,
adding that she had not traveled thousands of mlles to interview
a (obscenity deleted) 1like him.

The consensus among the veteran critlcs present was that the
session was a noteworthy one, in that 1t was awarded the very rare
"four-martini" distinctlon, meaning, of course, that anyone with
less than that amount under his belt would be eminently aware of
a great deal of pain.

While Miss Wagner dsescriwed her various metaphysical ex-
periences at length and in great detail, the one which seemed to
thrill those present the most concernsd the two-decade-o0ld movie
"An Affair to Remember,' which sbarred Cary Grant and Deborah
Kerre.

It seems that Miss Wagner saw the movie from inside her
mother's womb, a most unsual vantage place to say the least, but
apparently an excellent one, for she remembered everything about
it. What's more, she even remembered that her mother cried through-
out the film and that her father, nosdoubt undone by all the
weeping, made repeated visits to the theater's lobby.

The main reason thls particular metaphysical sxperience was
voted Noy, 1 s8temmed from the fact that Miss Wagner punctuated
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most of her sentences with & cackling that proved unnerving.
I mean--it was Bonkersville by the Pagific.

. The story that recelved the runner-up award concerned her
knowing from infaticy "that she would star in her first feature
film and not merely play a secondary role. That bit of intul-
tion apparently xmass proved right on target, as one young writer
claimed he knew not only the name of the film, but had actually
seen 1t when it debuted five years ago. According to my notes,
which were admittedly getting a bit hazy at this parﬁ of the pro=-
ceedings, the movie was called "Blkggaxvtclwsoqkngm."

At any rate, Miss Wagner and "Tye Bionic Woman" wlll re-
turn to the prime-time small screen this fall under the ausplces
of NBC-TV, a network that has falth in any young woman with or
without bionic artificilal limbs, as long as she can get the num-
bers Jaime Sommers has gotten in the past year and a half.

(A1l this--and Garbo, too?)

HEROES
by Emerson Batdorff
(From the Plain Dealer, 8-21-77)

A wholesome trend shows symptoms of developing on screen.
The first thing you know, people of sensibilities may be able to
g0 to the movies with Ampugnity.

For too long QQ%E chose to feature characters that could at
best be called less an perféct. They were so much less than per-
fect that you would probably cross the street to avoild them if you
saw them 1ln real life, or move to the other end of the bar if you
happened to see them at thelr recreation- : ‘

Who would willlingly herd with Clint Eastwood in his casual
killing days? And he played some of the best of the no-goods.

Warren Beatty played mostly self-seeking con men with not
even charm to recommend them. Besldes, he was always leaning up
agalnst a building eating apples and mumbling.

Charles Bronson played an assortment of fellows you wouldn't
want to meet, and so did Jim Brown. No matter how charming all
these actors might be personally, their stock in trade was to por-
tray anti-heroes.

They dl1d thls for a very good reason. Most of the people who
went to movies were tired of ramance on screen; what they wanted was
what they thought might be reality. Of course, it wasn't; anti-ro-
mance 1is Just as far-fetched as romance.

Anyhow, no movie made monsy if the principal character was
elther trustworthy, honest, brave or bathed daily. This was a ter-
rible commentary on the people in the& audience who obviously saw
much to commend ltself to them on the screen, or they would have
qult going to that soet of movie.

But things have changed, apparently. The screen is once more
safe for heroes. See "Star Wars." See "MacArthur."

"Star Wars" 1s chock full of heroes; people and robots you can
admire, and people of all ages do admire them, or it wouldn't be do-
ing as well a2t the box offlce ast it is. I think parents take their
chlildren as a favor to the kids and then get caught up in the spark-
ling romanticlism of the screen.

During one of the perfectly splendid space fights, when Lulje
Skywalker was trying his best to drop a bomb into a emall hole in an
ecil space station, a small boy told his mother, "I hawe to go to
the bathroomi"
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"No, you don't'" she said flrmly, and he didn't. The charm
of having heroes on screen had obviously got to her.

. Ldke Skywalker, played by Mark Hamill, is the only person gou
thin of immediately a@s a hero in "Star Wars," but actually he 1is
one of the lesser ones.

The really big hero is Ben-Kenobl, also known as Obi-Wan. He
1s an hld man, the last of the Jedi Knights, or anyhow, the lest
good one. The really threatening villain, Lord Darth Vadar (played
by David Prowse, 6 feet 7, with a chest measuring 50 inches end re-
tired British heavywelght lifting champlon) 1is a backslid Jedi
Knight .

The two fight a duel with complicated swords, just as hero and
villain used to do in the movies, and the audience gets all caught
up.

Iwo of the gnesklest heroes are robots, C3P0, ¢ man-shaped
robot who is not really brave but who can muster up courasge in a
pinch, and R2D2, a robot about 3 feet tall who hzsn't got 2 craven
wire in his body.

I call them sneaky, becsuse they are heroei without appearing
to bte heroes,; they take the Laurel and Hardy roles.

You might count fantasy and science fiction heroes asg a mere
mistake made in a hot Bummer. But you can't make that excuse for
"Machrthur." '

Here 1s & movle that shows even @ general can be hohorstle.

It 1nsliests that you like him in spite of his mistskes.

Macirthur mede no minor mistakes. He felt sure that the Chi-
nese would never cross the ¥k Yalu River during the Korean con-
flict. And he felt that President Trumsn had endless patience.

Trye, you find mostly greybeards and bald heads at "Macirthur."
The kids have sll gone to "Star Wars."

At that, finding grey beards and bald heads at a mogie is a
change in 1tself. Mostly the ownsrs of those heads have stayed out
of movle theaters for years.

It's getting safe for heroes and bald hesds sgain in movies.

( I agees as to the necessity for screen heroes, btut Batdorff
here chose some unfortunate examples.. I missed the scene in which
Luke ZCkywalker was trying to drop s bomb into the small hole, for
I was snoozing at the time; one cen taks _just so much toredom. Per-
sonally, I should say 1t 1s time to Jett¥ a1l the Jedi Knights'
Someone commented that Darth Vadar was the perfect name for a screen
villein, ktut fto me it Just sounded like someone lisping Dark Invader.

MechArthur was my father's ideal, but he was too much of a
Fascist to suit me. It was not tnue, ss charged, that Macirthur
thought he was God--he thought he was much better than God!

In the qguest for screen heroes the producers have come up with
gome highly unlikely cholces. I shudder to think what someone like
Billy Jack would do if he ever get into power. Rocky was, for many
heople, & great hero, but it was o dreary, depressing film--one could
zlmozst smell Stallone's armpits? snd those simnlistic Buford Pus-
ger films (WALKING TALL) sren't the wnswer, either.

Mayte producers should relssue fllms like PR. DEIDS GOES TO
TOAN Or ¥x.Z SMITH GOES TO WASHTNGTONY)

3636 364636 36 353036 46 34 36 46
Hunting for & guark Ehey
' Q
Is e fundzmental thing -- 28 12
No glow in the dark
No csrtain sheéps to teke wing.

're mad as & lark

ecrch on without a
clue.

o one's seen a quark
Jor 1s evsr likely to.
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NEWS ODDITIES
TWO TOQKZBODY FROM COFFIN, COMMANDED IT TO WALK
(From the Cleveland Press, 7-4-77)

HOBART, Oklahoma--(UPI)--Two men and a woman, who disrupted a
funeral by attempting to pull & body from a coffin and ordering
it to walk, have been charged with the seldom-used law of dis-
turbing a funeral.

District Attorney Paul Braun sald it was the first time he
had charged anyone under the misdemeanor law passed in 1910. Con-
viction carrles a maximum penalty of $500 fine and a year's im-
prisonment in the county Jjall.

Charged were Guy Bill Kobd, his wife Kay, and Mrs. Kobs'
father, Jesse Kern.

The disturbance occurred in Mountain View, Oklahoma, Thurs-
day as mournsers flled by the coffin of Kenneth Corbin at the
Firgt Baptiet Church. Officlals said about 150 persons werpe! in
the"church at the time of the incident.

According to Rev. Tom Woods, one man pulled the body half-
way from the coffin and enother man standing nearby said, "In the
name of the Lord I command you to get up and walk."

Woods sald he, the director of the funeral home and two
other persons grabbed the men and ushered them out when a woman
began screeming, "This is the will of God."

The funeral home spokesman sald the dlsturbance upset Cor=
bin's family.

The minister said the three were active in a local sect that
has claimed to heal the sick. The seot does not have a name, he
sald.

WITH HER CLOTHES ON?
(From the Cleveland Press, 7-2-77)

i

EDINBURGH, Scotland~-In the early days of women's golf, Dame
Margaret Ross of Banlel, wilfle of the Earl of Stalr, was credited
with a most unusual form of witchcraft. She was saild to trans-
form herself into her opponent's ball and roll away from the cup.

'HOUSE OF HORROR' IS SCENE OF MURDER
(From the Cleveland Press, 6-28-77)

DULUTH, Minn.--(UPI)--Seven years ago Hollywood turned the
gracious mansion of Elisabeth Congdon into a house of horrors
to shoot the movie "You'll Like My Mother," starring Patty Duke.

Yosterday a carstaker at the Congfon estate dlscovered a
real-1life horror. He found the 83-ysar-0ld heiress and her
nurse murdered. Miss Congdon had been smothered with two pil-
lows and the nurse, Velma Pletila, 65, had besn beaten to death
with & brass canddlabra.

Police said 1t was almost certain the motlive was robbery--
Miss Congdon's empty Jjewelry box was found on the floor.

As police reconstructed the crime, the intruder entered the
mansion by breaking a window 1in the basement. He apparently
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met Mrs. Pletila at the top of the regal stailrcase and killed her
with the candlestick holder. Then he entered Miss Congdon's room
and smothered her. ,

' She-was the only surviving helir of Chestér Congdon, a pioneer
iron and copper mining megnate who died in 1916 after serving two
terms in the Minnesota Leglslature and as assistant U. S. attorney
from 1881 to 1886, T

PRIESTS CHARGED IN DEATH AFTER EXORCIST RITE

(From the Plain Dealer, 7-14-7T7)

ASCHAFFENBURG, West Germany--(AP)--Two Roman Catholic priests
were charged with negligent homlcide yesterday in the death of
23-year-old Annellese Michel after she underwent exorclism a year
ago, the Aschaffenburg prosecutor announced.

Miss Michel's parents, Josef and Anna, were also indicted on
the same charge, Prosecutor Karl Stenger told a news conference in
this Bavarian city. If convicted, they could get five years in jail,

In Argentan, France, Mrs. Plerre Esnaut, 74, a woman known to
some neighbors as "Our Lady of Confidence" and to 6thers as the
"Sorceress," was sentenced yesterday to three months in jail and
fined §$7,200 for having a man strepped to his bed for a week to
exorcise demons.

The German prlests, Ernest Alt and Wilhelm Renz, conducted the
exorcism rites in a church-approved attemptr to free Mlss Michel of
demons after four years of medical treatment falled to cure her
epilepsy.

The education student at the Unlversity of Wusrzburg dled July
1, 1976, of undernourishment after several months of the exorcism
conducted at her home in Klingenberg, 30 miles west of Wuerzburge

YALE'S 'BATMAN' THINKS BATS HURT BY BAD PRESS
(From the Cleveland Press, 6-30-77)

PITTSBURGH, Pa. --(UPI)--Contrary to what you've heard or what
you may think, bats are "perfectly nice 1little animals" and even
make good pets.

At least, that's what Dr. Alvin Novick, "the Batman" of
Yale Unlversity, has to say.

Novick, 52, one of the world's leading authorities on bats,
is worried about the "bad press" the animals receive and the ef-
fect the increasing populatity of caving--or "spelunking''--is
havinﬁ on bat populations.

Bats get a very bad press," Novick said in New Haven.
"Every time a bat appears, people think of rabies. Bats don't
interact much with people and in the United States (they) don't
easily transmit rables.

'Americans put rables and bats together and create the prob-
loem in thelr own minds. In Asla and Afrlca, people have no neg-
ative feelings about bats. But in American culture, it's almost
univessal to dislike them.

"T continually find myself defending them."



34,

Novick, Yale's "Batman," graduated from Harvard Medical
School and was an assistant in medicine at Harvard when he
developed his interest in bats.

" "When I was an assistant in medicine, I decided I was in-
terested in basic sclenzxe research. The man who was the most
receptive was Dr, Donald Griffin, the principal discoverer of
the bat sonar system.

Since then, Novick has collected and studled bats in the
United States, Mexlco, Panama, Jamailca, the Philippines, Sri
Lanka and Zaire. The nature of his work requires him to visit
both caves and abandoned mines.

But Novick's love for bats does not mean he loves caves.

"The beauty of the cames is secondary to me. For me,
finding the bats and watching them 1s just as beautiful as roek
formatlions. I:go into caves only where I can go on foot. I
won't use ropes and won't go under water or where it is small."

Novick says bats are sensitive creatures and are harmed or
killed by spelunkers ignorant of thelr habits. He says the in-

creasing popularity of caving has had a serious effect on bat
populations.
“"Every time someone disturbs them, a substantial number of
them die," he said.

"If the intruder makes enough noise or displays light, the
bats go into flight and crash into walls and each other and fall
into the water and drown. A female generally has only one baby
a year, so bat populations aren't easily replenished.

"When I go into caves, I take precautions. I generally
keep the light on the floor and try to keep qulet. Neverthe-
less, I still cause some to die."

Cavers are especlally dangerous to bats during mating sea-
son, Novick remarked. "If bats are disturbed just before, or
Just after glving birth, the results are devastating. Bats
miscarry easlly and if a baby falls, he is never retrieved.

"Most bats are unable to fly until they're six to eight
weeks o0ld," Novick said.

Novick says bats are better off in moist caves but with a
few sacrifices they can make good home pets. He has had sever-~
al and named his favorite "Miss X." *

"But 1t's hard to prevent them from escaping and it's not
much fun keeping them in cages," he said.

(I'1ll resist the temptation to say that Novick is batty.
«.+ But if bats are rehablilitated, what are the producers of the
Dracula films going to do?)

BELIEVERS SAY OLD OGOPOGO LIVES IN DEPTH OF LAKE
(From the Cleveland Press, 7-24=7T)

KELOWNA, Canada--(AP)--Lillian Vogelsang took her daughter swim-
min§ at Lake Okanagen recently and saw old Ogopogo. She says
she 11 forego further dips in the lake.

"Its humps came three feet out of the water," said Mrs. Vogel-
sang. "It must have been 50 feet long. He was dark green and
shiny. I watched until he sank down like a submarine.”

Towmspeople in this eastern British Columbia resort community
of 53,000, situated midway along the 88-mile lake, tell wisitors
not to be alarmed 1f they see the 50-foot reptile rear its head
from the lake.

0ld Ogopogo, say the believers, is a monstqﬂous survivor of
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the Mesozolc Era who>lives in the 800-foot depths of the lake.
They say he's harmless.

But skeptics llke David Sterling of the Pederation of Brit-
ish Columbla Naturalists speculate that Ogopogo 1s merely an
optical i1llusion produced when someone views a bow wave moving
across flat water.

Debate over the exlistence of the monster has gone on for
years. Last night 40 local divers were ready to prove or dis-
prove the tale. Going under in shifts end armed with $30,000
worth of underwater photographic gear, the divers planned to
spend 24 hours underwater near Westbank, where the elusive crea-
ture was last reported seen.

"I can't help but belleve there's something down there,"
says Roy Patterson McLean, publisher of the Kelowna Dally Cour-
ler. "Too many reliable persons, and groups of peoplse, have
seen it."

Arlene Gaalp who in a book about the reptile traces his
life back 100 years, says Ogopogo may be a pleslossur, s marine
reptile allve 100 million years ago in the Mesozolac Era.

Maybe',i she says, Ogopogo was produced from a fertllized egg
which was "deep frozen" by the Plelstocene glaclers that later
created Lake Okanagan.

(And maybe the B. C. town is envious of the tourist trade
which the "Loch Ness" monster brings!)

(From the Plaip Dealer, 7-26-77)

Dudley Clapp, 89, gravedigger of South Windsor, Conn., often
puts 1ln a seven-day week at the Main Street cemetery, digging many
of the graves by hand because machines won't fit between the nar-
row rows. Clapp said the only time he was frightened in 60 years
on the job was when he was carrying a casket and heard someone
talking. "I began to get worried. The undertaker turned white.
We opened the casket to make sure, but everything was O. K." He
sald he later discovered that one of the mourners was a wentrilo-
qulst who had promised his late friend-he would throw his voice
out of the casket during the burial.

HEADLINE WRITTEN PRIOR TO BLACKOUT
(From the Cleveland Press, 7620-77)

SEATTLE~-(UPI)--Editors scoffed last Tuesday when Roge, a Californ-
lan magiclan here for a conventlon, materialized out of a smoky
cloud in a Seattle newspaper office and predicted the front page
headlines for Thursday.

Roge sealed his prediction 1in a small envelope, enclosed 1t in
four more sealed envelopes, and turned 1t over to the city editor
for safekeeping.

The editors at the Seattle Post-Intelligencer gathered around
Roge Thursday morning.

The main P-I.headline Thuesday read "Massive Blackout Hits
New York City Area."

The little pliece of paper in the fifth and final envelope,
with words presumably written in Roge's hand two days earlier, said
the headline would read, "Massive Power Blackout Hits New York City
Area." He had put in the word "Failure" but had crossed it out and
inserted "Blackout."

(Roger, Roge')
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PSYCHIC IS "PROJECTION" BELIEVER

by Carl Hovac

r

(From the Plain Dealer, 7-29-77)

Marlene Burton belleves in traveling light.

She has, on occaslon, gone to visit friends here or taken
off to foreilgn lands--and left her body behind.

Ms. Burton, 40, sn informstion specialist for the Community
Information Service of the Federation for Community Planning, is
a practlicing psychlc.

As such, she 1s a cltlzen of the astral world and trips there
from time to time.

"Astral projection," she explains, "is the experience of being
somehthere else while recognizing that your physical body 1s whers
you left 1t."

This phenomenon is not uncommon, Ms. Burton says.

"Many people experience i1t Wwhen they undergo operations, for
example, or during perilods of great stress.

"Under certain stress conditions, a person may take a nap and
experience separation from his or her body. Thew 11 usually
float up to the ceillng and be able to look down and see their
bodies."

More adventurous souls might project thelr astral selves be-
yond the confines of a room, bullding, c¢ity or even a country.

"Some go meny miles," Ms. Burton sald, reporting that "I have
gone to visit friends on several occasions during astral pro-
Jection, and I have recognized myself at other timee as being in
a forelgn country.

"And the friends I visited have recognized me as being there
while they were in a dream state."

Ms. Burton sald she was partlally awake when she made those
tripse.

How far one wants to travel through the astral world "depends
on how much they want to risk; how much they want to explore,"
she sald.

Risk?

"Actually: there are no risks per se. One is always in
charge of one's self. It all depends on how far one wants to
go. You say, 'Do I want to go through the window or the ceil-
ing?', or, 'I don't want to do this,'" she explained.

Ms. Burton noted, however, that asfral travel Bcould be
frightening to a person who 1s structured in his thinking, be-
cause it deviates from what he would consider to be a normal
experience."

It also could be very scary, she continued, "if 1t took placwe
while a person was awake. Most people astral project while
asleep.”

There are those who astral travel to a small degree wijlle in
the conscious state. It's commonly called daydreaming, she sald.

But, by and large, " people can have good experiences in the
astral world," Ms. Burton contended.

Astral projectlion is not to be confused with teleportatlon,
anothse psychic phenomenon.

1
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Ms. Burton describes teleportation es "moving the body through
space by converting i1t to energy at one body, then reconverting it
at enofhér."

"There are thoge’ who claim to have done 1it, but there's 1little
or no documentation. It's pretty much theory," she said.

She eagreed that 1t would be a2 great way to beat traffic jams.

"Imagine being able to just will yourself to work or whersver
gou wanted to go," she added, saying that "of course it could be
rather startling if you suddenly appeared out of nowhere at your
desk."

Ms. Burton will discuss astral projection and other psychic
phenomena during a day-long workshop Sunday at Shadybrook House,
King Memorial and Little Mountain Rds., Kirtland Hills.

If you'd like to explore more of the astral world, contact
Shadybrook director William Hughes at 255-3406.

(All this stuff 1s very old hat to me, for I heard it many
times from my father. I didn't believe him, either. ... Probably
the best example of the dangers of teleportation was the story and

film The Fly.)

SPEAKING IN "TONGUES"
by George R. Plagenz

(From a column in the Cleveland Press of 7=-30=77)

What has created controversy over the charismatic movement
morse than anythinm else is the Pentecostalist practice of '"speak-~
ing in tongues."

This phenomenon goes back to early New Testament days. 1In
the Book of Acts, 1t is recorded that on Pentecost (a Jewish
harvest festival which falls 50 days after Passover) the disci-

ples "were all filled with the Holy Ghost and they began to speak
with odther tongues. . . ." (1. e., in other languages, languages
they had never spoken before.

Modern Pentecostalists claim the same thing happens to them.
Words they never even heard before start flowing out of them. The
words, though unintelliglble, are not gibberish. They have a
measured, muslical cadence. Some say they have their origin in
anclent, lost languages.

Sometimes "tongues speakers" utter words in a modern foreign
language whilch they claim to have no knowledge of.

Rev. Dennis Bennett, an Eplscopal clergyman who is said to
be the father of middle—class Pentecostalism, told an 0ld Stone
Church Lenten congregation two years ago that he once spoke sev-
eral sentences in Jespanese--although he doesn't know a single
word of that language.

He says he knows it was Japanese because a Japanese woman
was 1in hils church--St. Luke's Eplscopal Church in Seattle, Wash.~==
when he spoke the sentences during a prayer and she translated
what he had said.

There 1s considerable disagreement over the significance of
speakling in tongues. Pentecostalists regard it as evidence of the
presence of the Holy Spirit in their lives.
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"This was the evidence the disciples received on Pentecost
and we regard it as such, to0o0," says a member of the Pentecos-~
talist movement.,

A more commonplace explanation is that, in moments of high
ecataﬁy, we are all likely to resort to meaningless sounds=--
like "zippety do da"--to give vent to our emotions.

A study 1n tongues-speaking conducted by the National In-
ﬁtitutea of Mental Health concluded that speaklng in tongues is
an overflowdng kind of emotion so overpowering that it gives
rise to one's speaking in non-conscious language. It provides
release from tensions and brings great feelinge of peace and

relaxation which are apparently lasting."

The source of the tongues-speaking 1is the speaker's uncon-
sclous mind, the researchers said. It is like "baby talk'--
automatlc and fluent speech of a kind that a person cannot pro-
duce by conscilous effort.

(Lovecypaftians should be quite familiar with speaking in
tongues. Ia' Ial)

WANTED: FLOATERS

(From the Plain Dealer)

LOS ANGELES--(AP)--A movie executive 1s looking for someone whose
feet aren't on the ground and will pay $25,000 if he can stay that
way "without trickery, fakery" or wires.

Ralph Nussbaum of Burbank International Pictures says the
search for floaters will help promote a movie, "Journey into the
Beyond."

He said to qualify a person will have to float in dayllight
in view of a panel of sclentists and newsmen and stay up 1in the
alr long enough to convince the skeptics. He said hopefuls won't
know In advance whers theilr levitations wlll be schedulsed.

THEY SEEK IMMORTALITY,
FORM COMMITTEE TO?FIND IT

(From the Cleveland Press, 3-21-77)

SAN DIEGO--(UPI)-~The Committee for Elimination of Death be-
lieves death 1s an "imposition on the humen race" that needs
not be lnevitable.

"When the history of this century is written, the achieve-
ment that will stand head and shoulders above the rest will. . .
be the conquest of death," said A. Stuart Otto, chalrman of the
committes.

The commltttee exchanges information concernling gerontol=-
Ogy, prosthetics, genetic reprogramming, cloning, cryonics sasnd
spilritual matters.

The most commonly known sclentific approach to increased
longevity, Otto said, 1s that of the gerontologists, who "hope
to extend life appreciably in the very near future" with drugs
and therapeutic techniques.

"Most of them seem very optimlstic that by the turn of the
century the common three score and 10 will have been replaced
by a figure more like 90 or 100," he saild. "And this 1is not in
a decrspit state but in a state of youth and health."”

Intermeshing with gerontological research, prosthetics
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"has to do with the artificilal replacement of worn-out organs and
limbsﬁ"hgn he saild.

- "It 1s predicted that within a decade it will be possible to
replace destroyed joints and things of that kind with motarized
parts that will be so perfect that unless you know what to look for
you won't be able to tell a crippled person from one who's com-
pletely normal."

Genetlc reprogramming involves "a longer range approach"
based on recent breakthroughs, Otto said.

"The geneticists now feel that 1t is entirely feasible to be
able to re-order the programming within $he genes of humen beings
so that undesirable features will be bred out and desirable ones
amplified," he said.

"The concept is almost universally held in the scientific
community now that aging 1s a disease. . . Just like cancer or any
other disease.

"The 1dea 1s that if that disease can be overcome, we'll
stop aging. The geneticlsts belleve that they can program the dis-
gase out of mankind."

.0tto sald cloning--growing duplicates from parts taken from
plants or animals--would be useful for growing new organs to re-
place damaged ones. He said the " ultimate in sophistication of
the cloning art" would be to grow a new pwrson, but he sald he
doubted that would be much comfort to the person who provided the
cloning material.

Otto sald more time 1is needed to evaluate cryonics, "freezing
people who have died because of some killer disease" with the inten-
tion of thawing and treating them when cures are found.

"There are 24 bodies that have been frozen to date. None has
been revived because cures have not been found for the various dis-
eases of whilch they died. We have no way of knowing how successful
this will be."

Otto 1s minlster of the Church of the Trinity in San Marcos,
an indepandent church with no denominational affiliation. As a
result, he 1is an advocate of a theological spproach but insists
sclentific avenues are vital. His spiritual approach involves a
gifferent belief fpom "the common Christian interpretation" of
scripture. '

Otto, author of the book "How to Conquer Physical Death,"
sald he bellieves Christ did not speak of the hereafter but rather
"gave a personal deﬁmonstration” of a method of congusring death
that "1s possible for us too,"

Basically, he sald, his approach involves "willing" one's

self to continue living by developing "the consciousness of
Chiist Jesus to replace our humsn consciousness.”

SURGERY SUCCESSFUL ON FOUR-LEGGED BABY

(From the Plain Desler)

SHEFFIELD, England--(AP)--A three-month-old baby born with four
legs has successfully undergone an operetion in which two of them
were removed, Sheffield Children's Hospital said yesterday.

ﬁ hospital spokesman said the unnamed bahy was '"doing very
well.

But surgeons refused to forecast the baby's 1life span.
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THE CREATURE — Its long neck dangling,  the body of a strahge

plesiosaurus-like animal is lifted into a Japanese trawler after it was
caught off New Zealand Apr. 25. One of the ship’s crew photographed
the creature before it was thrown back into the sea. (UP1) %,

Dinosaur-like body
is taken from the sea

TOKYO — (UPI) — A Japanese
trawler cruising the Pacific off New
Zealand has discovered the body of
what some scientists call “some sort
of dinosaur,” spokesmen for the
ship's owner said today.

The Taiyo Fishery Co. spokesman
said the trawler, the 2460-ton Zuiyo
Maru, picked up the body of the mys-
terious creature while it was sailing
in the Pacific Ocean about 30 miles
off Christchurch, New Zealand, in
late April.

The creature had a long neck and
bat-like wings, measured 33 feet and
weighed 2 tons, the company's
spokesman said.

!

The half-decomposed body was
pulled up by the trawler’s nets from
a depth of about 1000 feet, the
company said. The crew lifted the
creature on deck and took pictures,
but threw it back into the sea be-
cause it smelled ‘“very bad.”

Many Japanese scientists and ar-
chaeologists withheld making any
clear identification of the creature,
but one said it might be “some sort
of dinosaur or Loch Ness-type mon-
ster.”

Prof. Fujiro Yasuda of the Tokyo
University of Fisheries said it was
not a species of fish and that he had
never seen an animal like it before.
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The Ploln Degler/Dory! Whitbeck

Cownose ray

THE COWNOSE

OYSTERS, FLEE.
RAYS ARE COMING!

(From the Plain Dealer)

GLOUCESTER POINT, Virginia-

(AP)--The invasion of the
cownose rays, now in its
fifth year, continues as
thousands of the winged,
polson-barbed creatures
swarm lnto the Chesapeake
Bay, crushing oysters 1n
thelr huge, grinding teeth,

Oystermen sald the
ray population had in-
crgased snormously, gob-
bling up thelr profits in
the process.

One oysterman has at-
tributed a $33,000 loss
this year to the voracl-
ous appetite of the cow-
nosed rays, smaller cou-
sins of the fabled manta
rays so popular in mari-
time fictlon.

Dr. John Merriner of
the Virginlia Institute of
Maritlime Sclences in Glou-
cester Polnt, who heads
the state-federal Sea
Grant Cownose Ray Project,
is studying ways to solve
the problem.

While the rays are

ugly, they are tasty.
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That may be their downfell, Merriner sald. A thriving ray fishery
could keep thelr numbers Iin check.

"We'vebeen exXperimenting with various ways to keep the rays
from the oyster beds, which include using stakes and fencing as
well as sound-producling devices such as plastic gallon botthes with
rattles in them," Merriner said. "But we're also trying to develop
a market for ray meat. There really isn't much demand in the Uni-
ted States now, but we understand there 1ls an overseas market in
Pacific and African nations."

Merriner said the rays weigh up to 45 pounds each. The "wing"’
portion of a ray, really s modifled fin, can yield 15 pounds of
edible filets.

Rays are a very low form of fish and have no actual bonss.

The flavor of ray meat has been variously described as scallop-
like or similar to bluefish. The flesh, like that of & shark, con-
tains a good deal of urea. It must be soazked 1n a brine solution
to remove that impurity before freezing, canning or other proces-
sing.

(No. oysters today? Try a ray')
BIG BIRD OF ILLINOUS LEAVES A BIG CLUE
(From the Clevdland Press, 8-1-77)

SHELBYVILLE, Il11.--(UPI)--The mysterious big bird that has central
Illinols residents gawking snd buzzing has left some ample evi-
dence of its slze.

"Texas John'" Huffer of Tuscela, who sighted the celebrated
creature and its mate Saturday, sald the two deposited droppings
the size of baseballs around a large dead tres where they appar-
ently roasted.

"I welgh 260 pounds ahd I didn't want to get too close to
it," said Huffer, who filmed the larger of the two birds as it
soared from tree to tree.

The head of the bigger bird appeared to be 18 inches high
with a huge body and a wingspan of abdut 12 feet, Huffer saild.

"It made an awful noise, Huffer ‘'ssid. He said its "weird
cry" was "primeval" but the bird did not look prehistoric.

Central Illinois has been buzzing with talk of a big bird
since a Lawndale mother reported a bird grabbed her 70-pound mk
son and lifted him two feet off the ground before dropping the boy.

Ornithologists have dald there is no bird in North Ameriga
capable off doing thet. But other witnesses in the area, includ-
ing Huffer, have reported seeing one or more of the big birds.

Huffer, a writer for Rass Magazine--a fishing gulde--shot
100 feet of film of the bird. He saild he thought ornithologists
could identify ths bird from his film.

REAL PLANET-HOPPER WILL TURN TO FICTION

(From the Plain Dealer, 7-27-77)

gdwin E. (Buzz) Aldrin, who got some of his background in-
formetion first-hand, has turned to writing sclence flction.

Aldrin was the second person to step on the moon eight
years ago, behind Nell Armstrong.

His stories concern people coming in the opposite direction,
leaving outer space to populate the earth. They are telng writ-
ten with Roland Barber, a magazine and television writer. Al-
drin thinks the old Flash Gordon and Buck Rogers comic strips
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were good sclence fiction, as "educabed guesses" of what was
coming. He called the popular current film "Star Wers" nothing
but World War II fighter stuff that may kill off the science
fiction .crazs. .
Aldrin had a period of severe depression and alcoholism,

posslbly because of coming in second. He said he has overcome
these problems.

CANNIBAL HONBRS OUT, GSA RULES

(From the Plain Dedler, 8-10-77)

WASHINGTON--A plaque naming a U. B. Department of Agriculture cafe=-
teria after a 19th century cannibal has been removed from the dining
room walls.

The plaque--engraved with the name of Alfred E. Packer, a man
convigted more than a century ago of five counts of cannlbalism--yas
ordered removed Monday by an officlal of the General Services Adminl-
stration, who thought it in "bad taste."

Packer was convicted in 187 of killing and eating five gold
prospeétors near Lake City, Colo.

Agriculture Se@retary Bob Berglund had just announced last week
that the departmental grill was being named in honor of Packer be-
cause his 1life "exemplifies the spirit and the fare of thls Agricul-
ture Department cafeteria."

At the dedication, Berglund quoted the sentencing Jjudge as tel-
ling Packer: '"There was only six Democrats in all of Hinsdale County
and yowm, you man=-sating son of a bitch, ate five of them."

The Judge went on to sentence Packer to "hang, until you're
dead, dead, dead as a warning agalnst further reducing the county's
Democratic population," Berglund said.

However, because Colorado had Jjust Joined the union, i1t had not
re-enacted 1ts death penslty and Packer was instead sentenced to life
in prison.

Packer remained in Jjaill until he was paroled in 190l1. He lived
guietly in a Denver suburb until his death in 1907.

"Personally, I thought it was @unny," said GSA official Melvin
Schick. "But my job (as the GSA bullding manasger) tells me there's
a certain minimum decorum necessary to meintain a minimum amount of
decency."

Stan Weston, who works in the congressional liaison and public
information office and 1is one of three persons who paid for the $29
plaque, said he was "outraged by (Schick's) confiscation of personal
property." The plaque was later returned to him.

Weston sai® the nsming committee, consisting of himself and as-
slstant secretaries Robert Meyer and James Webster, voted to approve
the name after there were no replies to a May 31 memo asking depart-
ment employes to suggest new names.

Weston sald he and Meyer are members of a group called Frlends
of Alfred Packer in Washington, D. C.

For those who wonder what club members eat at group activities,
Weston said at their last dinner Steak Tartare (raw chopped beef),
Lady Flngers and Bloody Marys were served.

CHEZ SHEA

HPL woudd have been horrified to learn that the Clinton Ave. section

of Brooklyn where
sy e y he and Sonia lived is now a place to pick up pros-
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FANS TREK TO SCIENCE FICTION GATHERING
7 by Janet Fix

(From the Arizona Republic, 5-29-77)

Space.

« « o« The final Frontier.

Vielons about 1t form a fantasy world, escspism or futurol-
ogy that blasted off Saturday at the Ivan Cook's Star Trek, Comic
and Sclence Fiction Film Convention.

The conventlon, scheduled through Monday at the TowneHouse,
1s expected to draw about 3,000 science fiction fanatics from a-
cross the Southwest.

The fans, many of them carrying toy laser guns and dressed
as space flgures, are members of a subculture with its own lan-
guage, life-style and outlook, according to Jack Williamson.

. Willlsmson, 69, author of science fiction novels, saild sci-
ence fiction fanatics may be looked at as "escapists or as bunch
of welrdos but someday they may be regarded as space pilonmers."

This conventlion, similar to many helf across the United
States, 1is really "a madhouse which brings people together who ars
not afraid of the future or of space-age technology, Williamson
sald. '"Conventions allow fans to be with an audilence sympathetic
to their mania."

The space manlia took off in the 19608 with the Star Ship En-
terprise. The Star Trek television serles held high ratings until
1969 when 1t was dropped, angering its fans.

A conventlion guest, Gail Barton‘ 32, sald there are Star
Trek fan clubs all over the world. "But the Star Trek fan 1s a
different breed of cat than the sci-fi fan," she said.

Ken Blbeau, 37, dressed in the uniform of a Star Trek chief-
of-staff, 1s the past commander of the Alpha Centura Star Trek
Fan Club in Albuquergue.

Bibeatt said the chapter's 200 active members make up the
world's largest Star Trek fan club.

"These people are not closet watchers," he said. "They are
not afraild to say they are different. These people actively par-
ticlipate 1In lifse.

"We are not afraid to live a fantasy and yet exlst in the day-
to-=day, nine-to-five world."

Other scli-fans agree that theilrs 1s a unique subculture and
life-style.

Mrs. Marion Zimmer Bradley, another sclence fiction author
attending the conventlon, said she became interested in scilence
fiction in high school because it was the only route open to the
nonconforming teen.

Mrs. Bradley sald sclence flction reveals the possibilities
of space technology,

"Modern technology can be seen as god or the devil," she saids
"There are both good and bad implications. In America we are get-
ting fat and lazy becausw we have machlines to do all our work for

us.
"We have to be careful that technology does not ruin the good

things in life."

For Williamson, & college professor for 12 years, sclence
fiction and modern technology prediet the future and cen take the
edge off the shock that will come with space-age life-styles.

#Those that are not afresid of the future, those that are
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willing to experiment with 1t, will be ready to expect the un-
expected.

* Williamson, who describes himself es a futurologisy, is
at present working on a novel which predicts the future of ge-
netic enﬁineering. He considers that "hard sclence fiction
writing.

But yhatever the Star Trek manla convention 1s, 1t offers
dozens pfsdience flctlon films, speasakers, belly dancers and the
chance to meet others sympathetic to theilr fanaticism.

As Mrs. Bradley said, the sci-fi mania can't be all bad.

"Sometimes sc-fi fanatics even meet fall 4n love and mar-
ry. I know, 1t happened to me, twice."

(Belly dancers?)
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A WALK IN PROVIDENCE

The sunllt ways on golden afternoons

Attract the hlkers and the Sunday brush;

But witches gambol under darkling moons

On lonely moors while all the world's ahush.

In Providence 1its favofed son set out

To view the fanlighted and leaded deors,

The rank, sea-crusted anclent wharves, no doubt
56111 haunted by the cries of murdered whores.,

A bat flew past, a gaunt from out the night,
And hooting owls dld mock and match hls pace.
A caterwaullng thing gave him a fright

When, stoopling down, he saw 1t had no face.

HPL'S GRAVESTONE

The winds and rains of centuries
Will not erase the memory

Of him who lles beneath thls stone--
The time-estranged one, quite alone.

THE BOOKWORM

Long Lovecraft pored o'er books arcane
(Enough to drive a man 1nsane.)

Of Ludwig Prinn, le Comte 4" Erlette,
John Dee, the Book of Eibon,

And stran%est yet (that 1 will bet!l),
Mad Abdul's Necronomicon.




by,
THE FAITHFUL FLOCK TO ROCK

N by Manfred Adler,
Press Child Psychologist

(From the Cleveland Press, 7-7-7T7)

The multitude of faithful worshlppers walts in the dark-
ness, pulsing with the excitement of anticipation.

Suddenly, searing lights flash across the crowd and a wild
din erupts from their "gods," now bathed in flaming light on the
altar.

The ritual is begun.

A pagan religlous rite from the mysterious days of the
anclents? The slghts of a Stonehenge ceremony?

No, it's a rock concert.

In many ways, rock concerts have much in common with pagan
and not-so-pagan religious rites.

With the musical thunder of the Pink Floyd concert--83,000
"worshippers" strong--still echoing from the Stadium, the parallels
are fresh 1n mind.

The "tribe" comes together to pay homage to their "gods,"
the superstars,

Ceremonial vestments are a must, both on the altar and among
the flock.

For the worshippers, the garb 1s blue Jeans, vests, halter
tops. For the "gods," the flashy, sometimes bizarre, costumes
that set them apart from the mortals.

Behavlor on bottr sides 1s quite stereotyped and consistent.
All is ritualistic, stylised, predictable.

Emotions run hlgh.

For those unable to "get 1t on" naturally, potfd and pills
are avallable, just like the sacred mushrooms of olden times.

The rock concert has many ps@chological and soclological
similarities to our primtive past.

The celebrants can merge their ifidividual psyches into the
mass psyche. The rock concert offers'a form of rebellion against
perceived authority. It is a "special" place for the young
faithful only, who come desplte parental warnings and tears.

It can be a rite of passage. Golng to the "concert" may
mean that one has "arrived" and 1s a part of all that 1s sacred.

One can relive the Joys of the festival for days or ewen
months afterwards, bringing warmth and light into one's cave
during the long, dark winter.

The next concert glves one somethihg to live for, indeed,
purpose tog one's 1lifs.

The groups and individuale who attract the multitudes also
know thelr roles. They must glve the 1llluslon of closeness
while sti1ll remaining distant enough to generate wonderment.

The use of magical rites--strobe lights, laser beams, fire,
colored smoke, ersatz chicken blood, faclal makeup--is a must.

The level of sophisticatlon also changes with the age of
the celebrants. The overt, garish group "Kiss" may rule supreme
over the 1l3-year-olds, but anyone young knows that the more
cerebral group "Aerosmith" is a must for 17-year-o0lds.
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As the soclety evolves, the externals change but basic pat-
terns remain. Remember "Bandstand" and ponytails, parents? Re-
member Glenn Miller,: grandparents?

(I was amused that the Press assigned a child psychologist to
"cover" a rock concert! Today's teenagers seem to feel that life
should be a perpetual amusement park, with everything arranged for
thelr entertalinment.

(Yes, I remember Glenn Miller, but of course I go back much
farther than that! I remember when Tommy Dorsey's Orchestra first
presented a skinny young singer, Frank Sinatra, who didn't seem to
have much of a future. . . &

PUNK ROCK: GET DOWN IN THE GUTTER
by Willllam Safire
(From the New York Times; reprinted by the P. D. 7-11-77):

Punk 1s sweeping the country.

In poRular music, & raucous, moock=-violent sound rapes the
eardrum: punk rock" 1t is called--or snarled. "Groove with
me in the gutter, girl," 1s the message of such groups as the
Sex Plstols, who blaze their dum-dums through the filigree of
0ld Elvis-the-Pelvis establishment réck minuets.

In faddist fasclst fashion, the apparent new nihilism is
expressed in revulsion chilct: savage tears in material 1is de

rigeur, rusty razor blades jangle nervously from catgut string
and a dashing cape made from an old black plastic garbage pag
is the new ne plus ultra.

Whence this phenomenon? Who are these insects who have
been spraylng themselves with people-repellent?

First, to etymology. Slangulst Erlc Partridge speculates
that punk is hobo lingo to descelbe very stale bread, perhaps
from the French pain. e

Punk, applied to a person, began as a slang term for a
catamite, or boy kept by & pederast, and later was extended to
cover young hoodlums. In both substance and person, the word
punk has always been used pejoratlively, and usually carries the
dual connotatlion of youth and degeneracy.

Now to pseudo-sociology. The success of punk in music and
fashion springs from a rebelllon against the material success of
rewel leaders. On the cover of establishment rock's Rolling
Stone ( a vastly successful enterprise that has become a Carter
Administration house organ) three rock stars clad in precilous
white silken polyester, who call themselves the Bee Gees, appear
to ke very wealthy young people.

The multimillion-dollar contracts of these idols are turn-
ing off some of their audience. Today's rebels without causes
long for genuine grime, not plastlic grime. They prefer bloodled
local club fighters to rich televised champlions, and ildentify
with unsuccessful slobs rather than with millionaire musicians
who explolt unsuccessful slobs.

Similarly, in fashion, with respectability now clinging to
Jeans and obscene T=-shirts, the young rebs need something of
thelr own and have moved farther out to the studied kookiness of
safety pins end dog cheins. En masse, they are scuttling like
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the notncomformist, in the regiment of the unreglimented.

Jerking weak knees, middle-agers tend to waggle our heads and
aay "bad." After all, it is an inversion of values: a funk-head
may be attracted by an attention-getting display of offenslveness,
but distaste 1ls not taste, violence 1s not tenderness. A new ni-
hilism, excusable among Egyptians, 1s hardly the American way of
life.

But walt. The aficlionados of punk, impressing thelr sourheart
with ostentatious rags, are invaluable to a new breed of news
transmitters known as the trendustry. Students of mass communica-
tion now have a barium to trace the flow of a fad. Photo edltors
weary of Andy Young and Margaret Trudeau now have fresh, new celeb-
rities to feature. The golden-daffodll hosts of talk-show soclety
have different gusests to book and a different topic to plck over.
The avant-gardlans of Seventh Ave. have a new challenge of adaptatieh
and expensification. Every magazine art director 1s scragbling to
his post.

The trendustry will treat punk with condescension, loftlily be-
Jeweling the razor blades and subtly altering the revolting sound.
Editorialists will deplore the exaltation of sado-masochism tn
song and dress.

All wrong. For the punk culture 1s one extended, mocking
snlcker,

The proponents of punk are spooflng the record companles, the
clothing designers, the movlegoers who gape at Jaws and wiggle
thair toes in the Deep and Jog to the Exorcist. The satiric
punk lnnovators are flaying their audience that loves to be titil-

lated as well as the trendustry that tktives on the need for a d&f-
ferent drummer every month.

The godfather of punk is England's Anthony Burgess, author of
"A Clockwork Orange," a novel and msm movie of a few years ago
that satirized our love of violence by portraying a future soclety
run by goons. Their violent-looking clothes and makeup are the
guiding spirit of punk.

"Horror show" was the goons' favorite adjective, meaning
terrific. Most of us thought the irnny lay in equating horror
with goods; but author Burgess, who is-also ,an eminent linguist
had something deeper 1in mind‘ "horror' show" was a play on "horo-
shoy" the expression for "good" in the Soviet Union.

Only a word play? Perhaps; but the brief and metesorilec
emergence of punk 1s rooted in a satiric reminder of the poten-
tlal for brutality that lurks in every one of us.

(Punk would seem to be the low poiny in the current stulti-
fication of youth.)

CHEZ SHEA

It's amusing to reflect the Teenage Werewolf (Michael Landon)
married the Bionic Woman (Lindsay Wagner)'

Hell is one's self.

Hell 1s alone.

Bothing to esgape from
And nothling to escape to.

Isn't it a pity they no longer serve Christian dinners to hungry
lions?

Isn't it strange that sucl disparate writers as William Faulkner,
Upton Sinclair and Gore Vidal all chose the same theme to write
about--the second coming of Christ?
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BEST-KEPT -SECRET OF "STAR WARS":
IT PAYS HOMAGE TO PAST FILMS

e by Robert Ulas

(From the Pdain Dealer, 7-29-77)

"Star Wars" director George Lucas has pulled a fast one
on movie viewers and reviewers. Very few people have Picked up
Lucas's sophisticated ploy. Everyone 1s harping that 'Star Wars"
1s a better than space odyssey-type science fiction thriller
with brilliant technlcal achlevements, characters, sclientific
dialogue and suspenseful entertalnment.

It must be amusing to Lucas becasuse he schemed to pro-
duce a sci-fl civil war in which the good guys win on the mass,
crass, commercial audlence level. He intended a much more sub-
tle, playful homage to great American genre films of the '30s
and '40s like westerns, war movies and fantasy-adventure films
that saptivated an American innocence not seen for decades.

W For me the first clue to Lucas's deviousness was the
classic barroom scene, reminiscent of western saloon confron-
tatlons. The bad guys pick a fight and get sharp-shooted to
death by a laser sword ln a smoky, seedy, futuristic bar full of
reptile-like space monster bad guys. (Of course the laser
sword smacks of "Camelot.")

The next genre film to strike me was the Errol Flynn
adventure fantasy type. The "Star Wars" hero uses a space las-
80 rope gadget (remember the hero swinging across the room on a
chandelier or Jjungle vine?). The future hero swings across a
spaceshlp crevice thlis time to save the herolne.

The clincher was the spasceship, dogflght, battle scene
with quick editing paying homage to the most patriotlc American
war films.

Confirming my suspicions was Cleveland's nationally re-
puted movie decipherer, Dr. Louls D. Glannettl, professor &f
Ehglish and fllm at Case Western Reserve University.

"You're right," Giannetti answered. "'Star Wars' is a
sophisticated film made on two levels, passing as a successful,
commercial science fiction thriller and homage film."

*Glannettl was more cognizant of "Star Wars" gwnre than
I was. "The opening titles dissolving into infinity is indica-
tive of Buck Rogers, The hero, a waspish, blond, blue-eyed,
handsome guy (ugly 1s In these days for male movie stars) brings
back Buster Crabbe in Flash Gordon episodes, The lsser sword
duels reveal the confrontstions typlcal of Tarzan and Douglées
Falrbanks productlions. Even the heroine has a waspish, Vassar
appearance."

Why did most movie critilcs miss Lucas's intent?

"Because most film critics are not knowledgable in film
history," said Giannetti. "I think the only ctitlc who picked
up 'Star Wars' as a homage film was the Time magazine reviewer."

Gilannettl has written two books, "Understanding Movies"
and "Godard and Others," the former bringing him national aca-
demlic recognitiom.

"Star Wars" director George Lucas comes from & new wave
of movie directors who were film students wilith degrees from
UCLA gnd USC. Lucas also studled with Francis Ford Coppola at
his San Francisco film instlituse, American Zoetrope, wilth the
likes of Steven Spilelberg ("Jaws") and Martin Scorsese (East
Coast branch od Zoetrope). Lucas's ¥ife 1s a master of film
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"American Graffitl" was a product of Lucas, who seems @ond
of that lost American innocence. Hls ending of "Star Wars'" with
the Lancelot-like award ceremony in front of an appreclative
crowd has the audlence clapping and cheering.

Why is "Star Wars" a box office hit?

"It's charming, playful and an amusing alternate to Disney
G movies, but 1t has also been a terrible year for movies," saild
Glannetti. "I don't think 'Star Wars' would be recelving this
much attention Af there were some good movies around."

(Ulas ®wtrikes me as being more than a bit naive. From the
very opening of Star Wars, so reminlscent of the Flash Gordon
serials, 1t was quite obvious that the film would be just a
tribute to nostalgla. Yes, I know that nostalgia Just means
homesickness, but I'll use 1t in the way it's usually used to-
day. I was glad that Glannettl pointed out to Ulas that it
was Douglas Fairbanks, Sr., ratherf than ErrolX Flynn, who
first swung from draperies and chandellers-~Flynn was never
able quite to equal Fairbanks's acrobatic stunts. Ben Bova
pointed out, in a letter to Time, that "Star Ware" was Just a
"Saturday night shoot-'em up", and Gaery Kimber pointed out
that the final space battles looked like footage from the
World War II aviation films. Everything in the film, like
the walls of the chamber closing in upon the hero and heroins
(stralght out of The Pit and the Pendulum), had been used be-
fore somewhere. ... I qulte agree with Glannetti that this
has been a terrible mear for films. As of this writing, there
hasn't been a single outstanding film, and only about four or
five which were any good.)

'STAR WARS' LEAPS TECHNOLOGICAL GAP
by Ellen Goodman
(From the Plain Dealer, 8-2-77)

I went to "Star Wars" for the'air-conditioning. For that,
and the promise of cool mindlessness--a kind of iced tea for
the brain cells.

It was a day when you needed a soclal message like an
overcoat, and the movie came as advertised with cute 1little
robots, a princess to rescue, good guys and bad guys.

It was your better, bhaslc, souped-up scil-fi western with
gome bumper-sticker philosophy.

But there was the moment when Alec Guinness, playing the
robed prophet, appears in the desert of a distant planet to
glve advice to the young hero.

Sounding llke an escapsee from Cyra McFadden's "Serial"
teles of Marin Uounty, Gulnness intones: "Let go of your
conscious self and act on Instinct. Stretch out with your
feelings."

In the midst of all this heavy equipment, the robots
and spacecraft and ray guns, he comes on like a Gary Guru
of the Cosmic Force.

It was then that 1t occurred to me that '"Star Wars"
watchers aren't just there for the temperature. The mixture
of technology and psychology, of Buck Rogers and Carl Rogers,
that runs through the 24 hours fits our gin-and-tomic fan-
tasies.

It's not just about bad guys and good guys, but about
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bad technology and good technology.

The good guys are on the slde of truth, beauty and the cos-
mic force, but thdy aren't opposed to machines. Nor do they fight
missiles with stones.

The real battle is between one technological soclety that
supports a lone rider and pralses his instinct, and a technological
soclety that overrules individuals and suppresses instinct.

Without beating & movlie 1into a symbol, I had the feeling that
"Star Wars" played out our own good news and bad news feelings
about technology.

We want a computer sge with room for feellings. We want ma-
chines, but not the kind that run us. We want technology, but we
want to be in charge of 1it.

More than a century 8go, Emerson wrote: ”Things are in the
gaddle and ride mankind." '

But, what did Emerson know about the things In the saddls now?
Push-button holocausts, power plants that turn off a city or two,
cars we can't fix. The things that go bump in our nightmares are
qulite literally "things."

% There's no way to drop out of technology as if 1t were school.

The kids who went back to till the soll wlth thelr hands ended
up with a tractor, s part-time jJjob or a return ticket. The confer-
ences that rail against the machine age are usually attended by
people who fly in and tape-record speeches.

Even the seminars on getting control of your life are run by
people who are run by Social Security cards, automoblles and danger-
ous hablts 1like breathing alr and drinking water.

The final scene of "Star Wars" f1lls all our fantasies about
battery parts, computers and instincts. About people and things.

There 1s our young hero in hls one-man spaceshlip, pitted a-
gainst a battle station the size of the moon. He 1s flying his
handy-dandy machline right down the narrow slot in order to drop-
shot a bomb, like a golf ball, into a small hole. It 1ls, of courss,
the last mopent. Thirty seconds till disaster.

As he comes careening in, chased by the pad guy, he turns off
his computer bombsight (but not his engine) and takes aim by "in-
stinct." He plugs into "the force," you see, goes with ®he flow,
and sinks his bomb like a putt.

The good guys win, and the alr-conditioned audience applauds--
for the man and hils instinct, in the saddle, riding technology into
the sunset.

The good technocrats win the day, and that's not a bad fantasy
for the summer of '77.

(A civilization committed to machines must suffer the conse-
uences. To me, the distinction between the '"good guys" and the
“bad guys" was gquite blarred--not liking either, I wasn't convinced
that Luke Skywalker was really any better than Peter Cushing.)

CHEZ SHEA
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SCARY MOVIES KEEP TRYING, BUT FASHIONS IN FEAR CHANGE
by Emerson Batdorff

(From the Plain Dealer, 7-3-77)

It is peculiar how movie audiences 1like to hawe the be-
jasus scared out of them. They will go to any length to get

a good, solid fright. They will even go so far as to pay
as much as $4 for it.

Fashlions in scaring ¥he be jasus out of psople, however,
change from time to time and even astute moviemakers don't
know when the shift is coming.

Fdr a whlle it was natural dlsasters; 1f you could Just
have a small village succumb to a tidal wave on screen, or
have a dam break upstream from Los Angeles, you had 1t made.

. "Earthquake" had the best of all possible 1deas: a quake
shook people out of the buildings and got them to ground level,
so the roaring water, released by a dam broken by the same
quake, could drown them. _

It is'carcely believable that an entlire movie could be
made out 4f the threats posed to life and limb by the burning
of one building, but this was all there was to "The Towering
Inferno."

For a while the audlence was supposed to be scared by the
supernatural, with "The Exorcist" being the prime example.

But most of 1ts successor pictures wers so poorly done
that nothing scary developed. Watching a scary movie in which
nothing scary develops is a lot llke eating unpopped pop corn;
hard on the teeth and not very satisfying.

With "@aws" the scare was supposed to come from some huge
animal with a grudge agaeinst civilization. Note that although
these animal-scare plctures rely on a natural force to do the
dirty work, it is always a force with a grudge agalnst people.

Moviemakers get fewer complaints about bloodthirsty natural
monsters than about bloodthlirsty human villains.

People who are alarmed by violence in the movies argue that
a picture 1s despicable in which a gunman shoots his victims in
the belt buckle and watches them dle screaming, meanwhile plck-
ing hls teeth with a godd-mounted toothplck.

But when a shark snacks on a swimmer, meking three or four
messy gulps out of him, who is to complailn? That is Jjust the
way sharks are. No violence here. That is Jjust nature at work.
Survival of the fattest.

There was a tremendous increase in the number of viclous
animals that ate people after the success of "Jaws." One was
"Grizzly," in which a huge bear bit people fatally. But the
bear lookwd so much like a teddy bear the scare value was min-
imal.,

There is in production a movie called "Tentacles," which{ is
all about a huge octopus that terrorizes the Southern California
coast.
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There 1s also in production, according to the Hollywood
Reporter, a plocture called "Kingdomg of the Spiders, in which
huge splders wrap a small desert town in a cocoon preparatory
to eating the inhabltants.

Also in preparation are "Empire of the Ants" and "The Pack,"
which is about being terrorized by vicious dogs.

"Day of the Animals", which already graced screens here,
tells the story of a bunch of animals that are exclted by rays
seeping in through the earth's torn Heaviside layer. The animals
turn on the peopls and eat them.

Also In preparation is a movie called "Cat," in which a large
black leopard of exceptlonal cunning manages to corner several peo=-
ple and, at the end of the film, eat them.

You will notice a trend here. At first in the animal-scare
films, the people won. Now the animals are winning.

How will things go with "Jaws II?" You remember "Jaws" wn-
ded with most of the protagonists having been eaten by the anti-
hero, a great white shark that was eventually exploded by a well-
placed rifle bullet that hit a can of compressed alr the shark was
consuming in lleu of any more people.

+Well, that didn't leave much for a sequel, but the movie
company 1s managing. It has dreamed up another great white shark
to terrify the same village, of which at least the mayor, the po-
lice chief and his wife were left from the last fish picnic.

Not much word comes fromf the "Jaws II" location about pro-
gress in the carnivorous fish business, but there are intimations
that at one polnt the shark leaps into the ailr and bites a heli-
copter.

If so, we may be fortunate. The series of animal threats to
human life may be coming to an end. You can't be too frightened
when you laugh, and sharks biting helicopters sound ludicrous.

Finally some word did come from the "Jaws II" location. It
was that the dlrector, John Hancock, who directed the warmly human
"Bang $he Drum Slowly," had resigned from "Jaws II" because of
artistiec differences.

Hls wife, Dorothy Tristan, who wrote the screenplay, also re-
signed. N
Apparently now all the company has is the three humans left
undigested from "Jaws" and a huge mechanical fish valued at per-
haps a2 million dollars. If we are to be scared, it is not to be
by Hancock.

ELEPHANT CRASHES THROUGH NURSING HOME
(From the Cleveland Press, 82829-77)

SAUK CITY, Wiss (AP)--4 six-ton elephant named Barbare cherged
through the front window and the closed back door of @ nursing
home yesterday, amazing the nursss, flabbtergesting elderly res-
ldents and bending door frames out of shape along the way.

No one was hurt, and Barbara was captured in a fileld behind
the home, four miles from where she belonged.

Ths elephant was rigging tents for a circus four miles from
the nursing home when s pole she was pulling up slipped from its
base, clircus business manager Ted Bowman said. It "went clatter-
ing to the ground with a great commotion. The noise must have
scared her and she took off."
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THE SHINING, by Stephen King. 447 pages. Doubleday, #8. 95
Reviewed by Maggle Thompson
(From the Cleveland Press, 4-22-7T7)

As May and June approach and thaw seems more of a problem
than blizzards, you may want to relive the chill days of winter.
There may aven come a hot, damp summer's day so stifling that
even evening's cool does little to abate 1t. That might be the
time to read THE SHINING. Because it's a chilling book about a
chilling time and the most suspenseful and violent portion of the
book takes place in the midst of an incredible snowstorm in the
Colorado mountains. For that matter, the whole book is intended
to be chilling in mood and lives up to its 1ntentions quite nicely.

It 1is the latest novel from the author of 'Salem's Lot and
Carrie. The "shining" referred to is extra-sensory experience--
precognition, telepathy, abllity to perceive aspects outside the
normal.

The three main characters are writer Jack Torrance, his wife
Wendy end thelr five-year-old son Da&nny, all of whom go to live in
a resort hotel which remains unoccupled during winter in the Colo-
rado mountains.

Jack and Wendy are to act as caretakers of what bturns out to be
a menacing location, and the menace is apparent early in the novel.
The menace's actions toward the three provide the meat of the book.

THE SHINING is well-written and well-paced; there 1s one point
at which the action slows slightly (about two-thirds of the way
through) but it picks up speed rapldly from there.

By the last quarter of the book, the reader 1s hard-put to
stop reading. King has mastered his technlques nicely. Such mas-
tery 1s necessary in a book in which impressions, thoughts and
telepathy Have to be conveyed in addition to more normal action
and communication. Many wrlters who have tried this have falled.
King doesn't. f

King says of Jack, "Ordinarily he liked all of his characters,
the good and the bad. He was glad he did. It allowed him to try
to see all of their sldes and understand thelr motivation more
clearly. . . . Let $he reader lay blame. In those days he hadn't
wanted to Judge. The cloak of the moralist sat badly on his
shoulders.

For a writer to like all his characters--and to communicate
that liking to a reader-~is a marvelous ability. King has it.

If you do not enjoy suspense fantasies, for heaven's sake,
don't bother with this. If you dislike novels of violence snd
danger, stay away. After all, as King describes:

"The hedges had really walked. There was a dead woman in 217,
a woman that was perhaps only a spirit and harmless under most cir-
cumstances, but a woman who was now an active danger. . . . Had 1t
been Watson who had told him a man had dropped dead of a stroke one
day on the roque court? ... There had been an assassination on the
third floor. How many old quarrels, sulicides, strokes? How many
murders? Was Grady lurking somewhere 1n the west wing with his ax,
Just walting for Danny to start him up so he could come back out of
the woodwork?"

Chilling reading for any season and a lot of fun, if you like
that sopt of thHing.
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Interview with the Vampire, by Anne Rice. New York: Alfred A.
Knopf, 1976. 373 pages, §B8.95.

Reviewed by James Wadse

Qut of the many powerful symbols for the darker side of life--
witches, werewolves, Golem-like or Frankensteinian artificlal cre-
atlons--modern Western culture hss obviously chosen the vampire
legend as preeminent, with its sinister sexusl connotations and
its intriguing offer of eternal life, at a price.

Thus it 1s not surprising that among the many literary (in-
cluding subliterate) and dramatic treatments of this theme preva-
lent these days, someone should choose to write a psychological,
even phildsophlcal, novel about a vamplre. That person is first-
novellist Anne Rice, and her book Interview with the Uampire is an
absorbing 1f not entirely successful attempt to get inside the skinsj)
or at least the capes, of Count Dracula's confréres.

The story 1s to2ld in the form of a lengthy tepe-recorded in-
terview 1n a grimy San Francisco hotel room granted by Louls, the
vampire, to a Journalist referred to only as "the boy."

The first-person narrative (which requires a lot of quota-
tlon marks, not to say double and triple quotes that are sometimes
hard to keep straight)is sometimes interrupted by interjections or
inquirles from the interviewser, but i1s mostly an account of how
Louls got that way back in the 18th century, end of his carecer hesk
then and in the succeeding century.

Since 1t is told in modern times, there 1s no need for the
author to adopt period language consistently to avold anachronlsms,
a problem not always solved in the recent Frankenstein sequels by
the publisher of the New Republic (who seems to need something more
to take up hls time than bankrolling that money-losing Journal);
though these sequels may well have suggested to Ms. Rice her much
more ambitlous book.

Along the way we encounter some interesting deviations from
the standard vsmpire literature, introduced, one suspects, for plot
convenlience: vamplres do cast shadows and images 1in mirrors, are
not bothered by garliec, cruclflxes on stakes in the heart; but they
must, according to the old rules, sleep in coffins and avoild daylight
at thelr peril. They are also, rather than soulless monsters,
prone to all the folbles and dllemmas of the humen condition, plus
a few more associated with the vampilric state.

Louls 18 & rich New Orleans plantation owner of the 194Q0's
who broods over the accldental death of a younger brother, for which
he feels responsible. During a drunken spree he encounters the ef-
fete blond vamplre Lestat, who attacks him gnd turns him into a
vamplre by exchenging blood with him, for the prosalc resson that he
needs money and a safe place to hide, both of which Louis provides.

For some time Louls 1s repelled by his new condition, and he
refuses to drink the blood of any but small animals, though he re-
mains Lestat's slave and disciple in other respects. Lestat promises?
revelations that never appear; at last he tells Louils that their
vam?irism is proof of neither the existsnte of God nor that of the
devil.

) Louls begins to drift away from Lestat; and to hold onto h
kesgtat vampirizes the 1ittle girl Claudia, whom Louls comes to 8

regard as a daughter of their strange famlly and then somethi
(Bu this time the plantation hss been . SEmL 05

bumned in a slavye rebellion,
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and -thé group 1s free to drift and decimate in the world.)

As decades pass, Claudla grows up mentally and emotlonally,
but not physically. B8he begins to hate Lestat for having denied
her physical maturity, and plots with Louls to kill him. They
attempt to do so by fire and flee to Europe. But Lestat is not
really dead.

Seeking thelr own kind 1in the legendary Balkans, they find
only mindless and repulslve predators; but in Pasris they encoun-
ter a group of clvilized vamplires, led by Armand, who run their
own theaeter, a kind of Grand Gulignol where the events on stage
are unexpectedly real rather than pretense.

Armand and Louis fall in love (it is never clear whether or
not vampires can or do indulge 1n ordinary sex lives; 1t seems
they do not; but then, why does Claudia so btterly bemoan her
lack of physical maturity?). To provide for Claudia, Louls
vamplrizes a young doll-meker nemed Madelelne who has fallsn ih
love with her. But Lestat reappears and instigates the vampire
theater members to execute all three, since killing or attempting
to kill a fellow vamplre 1s the unforgivable sin. Armand rescues
Louls, but the girl and woman are killed. In revenge Louls burns
the theater and its inhabltants and flees with Armand.

Lestat has escaped again; 1In modern New Orleans, Louls en-
counters him as & neurssthenic invalld who can bear only the
blood of animals; thus thelr inﬁitial roles are reversede.

Having learned that Armand could have saved Claudla and
Madeleilne, Louls re jects him too and they pert. The vampire goes
his way alone. At the end of hils narrative, the young reporter
asks Louis to vampirize him too, but the latter refuses, horrifiled
that the whole point of hils narrative has escaped the intervlewsr.

A major flaw of the book 1s that all the characters except
Louils are rather shadowy (perhaps appropriately enough in view of
the subject).

There 1is plenty of highly complex metaphysical discusslon
in the book, some of which is pretty hesvy going, and also much
clinical-poetical description of blood-letting, which in ideal
cases seems to provide the vamplre with the emotlonel catharsls
he misses in being denied sex, just as 1t provides the nourlsh-
ment he misses from normal food. At its best the philosophlzing
is stimulating and apposite. Armand remarks, ""How many vampires
do you think have the stamina for immortality? . . . . One even-
ing @ vampire rises and reallzes what he has perhaps feared for
decades, that he simply wants no more of life at any cost.'

At a later point the much older Armend tells Louis,"'I must
make contact with the age. . . . And I can do this through you. .
. . you are the spirit, you are the heart'"’

Louis protests,"'It's not the spirit of any age. I'm at

odds with everythlng and always have beent I have never belonged
anywhere with anyone at any timel'"

Armand replies: "' But Louls, this is the very spirit of

sur age. Don't you ses that? Everyone feels as you feel. Your
fall from grace and falth has been the fall of a century.'"

The original Frankenstein was, belleve 1t or not, a novel
of 1deas. Now, & century and a half lster, his colleague Dracula
has 1n surrogate form taken up the great issues of life end deatl,
not to say life-in-death.

But there was no need to rush; they have all the time in

the world.
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A Shipboard Reading List

by James Wade

On a passenger shlp during an extended ocean voyage,
there is little to do but read, unless one 1a an ardent game
-or puzzle fan. During a ten-day Paclfic crossing in June, I
averaged more than a book a day--though switching about among
three or four at a time. Luckily the ship's library was rather
well stocked, to supplement the volumes I had brought along my-
self. Following 1s a cursory account of my reactions to the
books I read on the voyage.

(Editor's note: this list has been cut down to eliminatse
the non-fantastic itemsv--JVS)

The Moon Is a Harsh Mistress, by Robert Heinleln.

I had read half this book before boarding the boat, and
might not have finished without the extra leisure. The Panshins
and others have been terribly exerclsed over the Fasclst trends
they find in 1t, but I was bogged down by the slowness and dull-
ness of the narrative. (The magazine condensation must heve been
much more readable and burdened with less overt "message.")

It 1s yet another case of a plausible Helnlein future,
imagined with admirable care and ingenulty, framing a story which
his talents as & novelist are insufficlent to bring to 1life, how-
ever hard he tries.

The moon, Earth's penal colony, is liberated by an elderly
anarchlst professor, a technocrat, and an omnisclent computer, who
bluff and blackmail an Earth dependent upon grain shipments from
the moon. Sldeswipes at democracy and intellectuals suggest straw
men shooting fish in a barrel. The "extended family" multiple
marrlage system intended to provide human interest doesn t. The
deaths of the professor and of the computer's "human'" personality
at the end seem gratuitous, not traglc or epic.

Rretersd

Wagership Down, by mEbest Ademg. Five hundred pages of the
fathetic Fallacy in the adventures of rabbits-as-hobblts. All the
cute anthropomorphism cloys qulckly and undermines the sharply ob-
served nature writing. ©Some of the simlles are most unfortunate.

This should have been a hundred-page children's book, pref-
erably by Beatrix Potter. The hyperboles of the critics may be
explicable only on ths assumption that they hadn't reed a book
with a real story (as opposed to the maunderings of spolled Nar-
clssists) in so long that they were carried away unawares.

Especially annoying are Adams' pretentious chapter epi-

raphs, from the Greeks to Auden; the puerlle rabbit mythology

no more lmplausible perhsps than thelr pseddo-literate conversa-
tions); and the fnnecessary interpolstion of words from the rabbit
language.

My favorite chapter title is "The Story of Rowsby Woof and
the Falry Wogdog'; my fsesvorite character 1s a seagull who talks
Just 1like Kurt Kesznar or Oscar Homolks will do in the &nevitable
Bisney production, which should make a nice sequel to "Bambi."

But for epic and elephantine whimsy, glve me Bagglins over
bunnies any day--though not too much st a time, please.

Aspects of Allce. Edited by Robert Phillips.
A wide-ranging survey of the critical literature on Leuis
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find in "Alice" strained Freudlan allusions or accounts of the
Oxford theological movement.

Most outrageous is a serious claim that Mark Twain wrote
the books as a hoax--the most ludicrous case of style-deafness
since the contention that Marlowe (or Bacon) wrote Shakespeare.
One might as well claim that Shakespeare wrote Mark Twain, or
"Alice in Wonderland."

The Ghost in the Machine, by Arthur Koestler.

A palunful case of poor title choice for an important book--
my elder son asked me, "Is that a good ghost story you're read-
ing, Dad?"

Koestler here surveys bilology and psychology to suggest a
neurologigal rift between the older and newer psrts of the brain
as an "evolutionary error" accounting forf man's suicidal and
fanatical aggressiveness, and proposes artificial genetlcally=-
ménipulated evolutlon as a last desperate remedy. Along the way
he elaborates upon the concept of "holons'"--units that are sslf-
contained and self-governing perts of larger units--as 2 useful
classification for both biological and socisl entities or compo-
nents, avoding the contradictions of monism versus dualism and
imposing an open-ended, Janus-faced hierarchic order upon the
unlverse.

He also delivers a devastating attack on the '"flat earth
psychology" of Behaviorism.

Thie is fascinating popular sclence, and its sermonizing
aspect may embody the most cruclal m=m# sclentific message of this
century. But what a title! Shades of the Fairy Wogdogt

Bio-Futures, e€dited by Pamela Sargeant.

This 1is an snthology of "hard core" science fiction tales
of varying degree of saocess, tricked out with a "serious" tuggsis-
introduction and notes, with an elaborate ribliography that un-
accountably omits both the preceding Koestler kook and Shaw's
Back to Methuselah. :

The stories of cloning, RNA transfer, immortality serums
and such do not always use these hypothetlcal developments as
central aspects of the stories; in Gunn's "Immortals" and Scor-
tia's "Weariest River" the SF elements are mere background for
conventional plots set 1n socisties which I for one could not
for a momsnt believe would develop from the stated premises;
while Kate Wilhelm's "The Planners" 1s simply a somewhat un-
focused domestic drama.

But Tushnet's "In Re Glover," Lafferty's "Slow Tuesdap"
and Pohl's corrosive "Day Million" are most amusing sstlires, and
Le Guin's "Nine Lives" and Anderson's "Call Me Joe' emerge as
excellent, thoughtful tales.

Coincidentally, in Koestler's book one chapter-head quote
is drawn from an SF writer, Poul Anderson; the quote, found in
the same ship's library, is from this story: "I've yet to see
any problem, however complicated, which when you loocked at it
the right way didn't tecome more complicated."

Amen to thatl
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Sasguatch: Monster of the Northwest Woods, by M. E. Knerr.

This adventure story was singled out by some overenthusilastic
EODers (Enthusiasm Over PFlscretion) as showing @ possible Lovecraft
influence. Worse yet, someone suggested that Remsey Campbell might
have written it anonymously (presumably after ghosting the complete
works of Mark Twain and Lewis Carroll).

The truth 1s, of course, that the Big Foot legend and the Abom-
inable Snowman story from the Himaslayas both influenced Lowecraft's
creatton of the Ml-Go.

Thls book 1s simply an outdoor tale briskly if not always
grammatically told, with surprisingly sharp if necessarlly shallow
characterizations, and with such poor proofreading that hyphaniza-
tlon often occurs where even a Korean typesetter would know better.

Ehere are some unintentionally amusing passages; my favorite
is: When he spoke, it was almost as if he were voicing thoughts." "
(8nd may the same be said of all of us!): '

(Editor's note: James was obviously kept quite busy reading.
Ik case the reader is wondering Just which other books he reviewed
in hls article, the answer is: You Might As Well Live: The Life
and Times of Dorothy Parker, by John Keats; George S. Kaufman:
An Intimate Portralt, by Howard Teichmann; Volces Offstage, by
Marc Connelly; The Proud Tower, by Barbara Tuchman; The Price
by Arthur Miller; and The Effect of Gamma Rays on M&n:Tﬁ-the-Méon
Merigolds, by Raul Zindel, the last two, of cou?Ee, being plays.)

THE H. P. LOVECRAFT COMPANION, by Philip A. Shreffler. Greenwood
Press, Westport, Connecticut, 1977. 199 pages, $13.95

Upon first glancing through this book, i1t was my impression
that 1t would be most valuable for its wealth of photographs taken
by Shreffler of the places and houses mentioned in HPL's tales,
and a completed reading did nothing to dispel that impressilon.

Othepwlse the book 1s a curlously mixed bage.

In the Acknowledgments, Shreffley gives credit for aesslstance
to such EODers as Mosig, Everts, Collins and Schultz. Would that
he had gotten more information about HPL from them'

Even if the publisher had not told us that Shreffler 1s an
assistant professor of English, one would have guessed it from
his academlc approach. Academiclans alwsys seem to bellieve that
if they examine the writings of the given subject long enough, all
the obscurities will be resolved--and so they usually come up with
some qulte wrong-headed thesis. Shreffler's thesis here is that
HPL was, or should hage been, a student of the occult--a fleld
which HPL continually ridiculed.

For one who seems so interested in the historical backgrounds
of HPL's stories, it is curious that Shreffler cannot seem to get
the facts about HPL HYimself straight in hils mind. There are some
grrata which the EODers will be certain to pounce upon. Some ex-
amples: 'During e professional writing career that spanned sixtees
of his forty seven yeers. . . M "Fipally, in 1929, they" (HPL
and Sonia) "were divorced."  What will upset the EODers most,
of course, 1is "There 1s a clearly perceivable paranola in this
vision of reality."

One point in the preface puzzled me, the reference to "the
backwoods bogeymen of Mark T™wain." Is Shreffler confusing Twaln

here with Washington Irving?
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The first chspter, on Lovecraft's literary theory, is ad-
mirably gonclse: Shreffler manages to compress a great deal into
a few words. But his interpretations are always open to question.
"4 place in which Salem witches and white whales might be concelved
to be realities"--I am not a merine blologist, of course, but that
was the first time I had ever heard that Melville's Moby-Dicl was
an unllkely creature. (Later on Shreffler contradicts himself by
stating that there are witches.) Shreffler states dogmatically that
"British cosmicism 1s far rarer than American cosmicism"--did he
overlook Machen, Wells, Stapledon, Blackwood, Hodgson, Clarke, etz.?

In the second chapter Shreffler treasts the plots and sources
of the stories. His very brief summaries of the plots, sometlmes
only three or four lines (he even "covers'" The Bream-Quest in exact-
ly nine lines!) are practically worthless. Spragugrs plot summarles
in L: AB, over which the EODers railed, were very much better.

It 1s only when Shreffler the litwrary critic departs and
Shreffler the historian and antigquarian takes over that ths chapter
is rewarding. 5. places many of the storles, like Cherleg Dexter
Ward, in thelr real historical settings and he gives detalled accounts
of the ‘actual houses mentioned in the stories, his descriptfion of
the Wltch-House in Salem being especlally fascinating.

(50 many of the Lovecraftian stories are so inextricably woven
around ceetaln places or houses that 1t was gulite stupid of the film-
mekers not to use these actual settings. For Instance, The Crimson
gult, the film adseptation of The Dreams in the Witch-House, did not
use the Salem Witch-House st all, but was filmed in England, as was
also Die, Monster, Die', the filmed Colour Qut of Space. So far as
I know, none of the Lovecraftian films used Providence or even New
England. That would be roughly comparable to making & film about
the American 8ivil War in Francel)

One might well question Shreffler's assertion that "The White
Ship is & moral allegory pure and simple, based on Pilerim's Progress
and possibly on Hswthorne's The Celestial Railroad.  Unlike Hsw-
thorne, HPL wasn't interested 1ln writing moral allegories. The
story was probably derived from Poe (A Descent into the Maelstrom)
and possibly also from Merritt's Ship of Ishtar; it is, as Dirk hsas
pointed out, one of the Lovecraftian stories best syited for a Jung-
ian intervretation.

Shreffler goes on at length to expiate upon Poe's dublous
1dea that "of all melancholy topics, what 1s the most melancholy?
The death of a2 beautiful women'"--a subject which, of course, has
no pertinence to HPL's fiction. Unlike Poe, HPL was anything but
& womsnizer: he describes a beautiful woman (Asenath Waite) only
once, and then hastens to destroy that beauty--Lsenath soon kegins
to age dreadfully.

S. answers the charge of "o possible latent homosexuslity in
Lovecraft's past" quite glibly (page 30). Far from heving "little
gxposure'" to women, HPL was always surrcunded by smothering women:
first kis mother, then hils sunts, then Sonla, then irs. Gemwell a-
galn.

Shreffler is on firmer ground when he suggests that Jthulkhu
may have besn taken from the Nowweglan myth of the Kreken. He
guotes from Tennyson's The Kraken, with such revelstory lines as:

"There hath he lain for ages and will lie

Battening upon huge seaworms in his sleep..."

However, Shreffler cannot have read many issuee of WT 1f he
velieves that "this particular magazine was virtually alone 1in pub-
lishing horror and fantesy fiction of a consistently high literary
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quality." Presumably he has read just the anthologized stories.

And I was amused by his reflerence to "the great Farnsowprth Wrightl"
He also gtated that "W. T..... even at that late date (1951) still
reméined dedicated to the Lovecraftian story." When was WT evsr
dedlicated to the Lovecraftian story?

S. also seems to subscribe to Derleth's theory of "benign"
Elder Ones.

The EODers will probably approve most heartily of S.'s third
ghapter, which gives an "encyclopedia of characters and monsters."
Robert Bloch wrote that he suspected that self-professed--or actual--
Lovecraft scholars would be unhappy with S.'s boold, and that there
would be the usual contentiousness about Mythos interpretations,
but that he had found this encyclopedia (in galley form) very use-
ful whille writing his Mythos novel THE BLACK BROTHERHOOD. I well
realize that I am distinctly 1n the minority here, but I personally
have never seen the necessity for a concordance and have almost never
made use of one. What good 1s 1t, for instence, td learn that Ar-
thur was the superintendent of the Norton Mine in The Trashsition of
Juan Romero? S. sven lists the "Carter" of The Unnamable separately
from Randolph Carter!

Bhreffler does not often bother to mention possible sources for
the names of HPL's characters. George Goodenough Akeley would seem
to be derlved from Arthur Goodenough, Henry Wentworth Akeley from
Henry Hadsworth Longfellow, Akeley itself possibly from Carl Akeley.
Cosmo Alexander may have been suggested by Cosmo Hamilton; George
Gammell Angell 1s too obvious to need explanation; Angstrom may have
been derived from thr German word angst (anxiety); Armington, the
cemetery lodgekeeper, probably comes from Arlington Cemetery; Bou-
dreau, probably from Jackie Kennedy Onassis's family name; John Car-
ter, of course, comes stralght out of ERB's Martian novels; Castro
no doubt comes from Adolphe de Castro; Orrin B. Eddy probably got his
surname from C. M. Eddmn, Jr.; all the Peaslees may have gotten their
name from WT writer Seward Peaslee Wright; de la Poer,of course,

comes straight out of Poe; etc.

The remainder of the volyme struck me as having very little
value. Amusingly, S. flails HPL for insufficlent knowledge of oc-
cultism, as if that were a desideratum, whereas in actual fact HPL

deplored the bélief in occultism of sych wroters as Blackwood, Conan
Doyle and Yeats, and wanted nothing to do with it intellectually.
But Shreffler takes such bullshit very seriously and even seems to
belleve in witches!' There 1s a qulte unnecessary appendix upon ths
Order of the Golden Dawn, which had nothing at all to do with HPL,
and Shreffler even praises that wretched book published by Gerry de
la Ree, THE OCCULT LOVECRAFT!

"And A1f others have believed in these creatubtes, our belief
in them 1s suddenly more sensible and better founded than if one
were reading a conventiorial horror story," S. writes. Thls, of

© gourse, 1ls utter nonsense. Throughout the ages people have be-
lieved in 1mpossible things.

There are the usual typos and misspellings. The most amus-
ing typo 1s decreased woman for deceased. Machen ®would have been
gulte upset to have seen his novel spelled The Three Imposters.
Shreffler also uses such errant spellings as William Hope Hodgsson,
Robert Alkman and J. Ramsay Campbell and spells it "loathe" rather
then "loath" end he once even writes "most complete."
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CINEMA OF MYSTiRY, by Kose London (Bounty Books, 1976, %2.95)

Thie 1s & large Iimp péperback ediition of a book originelly
putlished by the Lorrimer Puclishing Cp., Ltd., of Enclsnd. The
title is somewhat of & misnomer, for it docgn't explo?e mystery
films, tut concentrates exclusively upon rilms mede from storiss
by Edgar Allan Pos. It ig a very short book (c. 111 pR) tut
well worth having, for the text by Mles London is perceptive end
very informative, and the stille and movie posters are striking.
Ae an added dividend, there sre the famous Lrthur Xeckham 1llus-
trations of Poe's works end even one by Audrey Beardeley.

ror the Lovecrsft completist, the took is & rust, for it wnen-
tlons The Hezunted Peloce, mede of course from The cese of Chirles
Dexter Werd. So far es I can tell, the book lists every film sver
made from or suggested by s Poe tale and even the films in which
Poe appesrs as 8 character, like Bloch's Tarture Garden. Dr.
Terr's Torture Dungeon, rewiewed in this lseue, wae made efter the
took Wes printed.) It 1s 8 very fascinating btook, resrettebly «11
too short.

LUPE, by Gene Thompson (Random House, 1977. 285 pages, $8.95)
Reviewed by Maggie Thompson
(From the Cleveland Press, 6+24=7T)

Horror fantasy novels and movlies are all the rage these days--
Rosemary's Baby, Carrie, The Exorcist, Interview with a Vampire.

@ 1s the newest to emerge as a sensation of the horror
market. The first printing i1s 50,000; Random House 1s glving it
a $35,000 ; the reprint sale (before hardcover publication( is in
slx figures; Paramount has bought the movie rights.

Is it worth all that?

Yes. It 1s certainly worth reading by anyone who enjoyed the
other popular works in the genre. As an entertaining horror fan-
tasy, Lupe stands quite nicely on 1its own.

Its characters are not 1dlots--one plot device often used in
horror stories is to make all the characters so stupld that they
can't sesf the obvious, as in The Omen.

Character development in Lupe 1s well handled and many of the
characters are likable, a sign of a talented author.

Additionally, thls book 1s the result of considerabde research
in witchcraft and its treatment by the law.

Given the concept of murder by witchcraft, how could or would
the modern American legal system handle its recognition, trial
and punishment?

The novel deals with the torments experienced by Emily Blake,
the defendant accused of witchecraft--her torment, first, as a woman
who 1s losing her husband to another woman and then, more terrify-
ingly, as a woman caught up in the witchecraft designed to "solve"
her problems.

Lupe 1s ths supernatural boy who offers to grant her wishes in
axchange for possession of her.

There 1s ap punch ending, but it probably will come as little
surprise to the fan of thls type of book. Because it is consis-
tent with what precedes it, the informed reader zan have figured
out what filnally happens.

The delight of Lupe is the trial itself, with the problems of
the prosecution, defense and Judge.
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It also 1s intriguing to see the author work in such things
as the still-unexplained "spontaneous combustion deaths'"--persons
who burned to death while seated in chaire in unburned rooms--
which were often reported in the early 1950's.

(The reviewer 18 a free-lance writer unrelated to the author
of Lupe.)

TOLKIEN: A BIOGRAPHY, by Humphrey Carpenter (Houghton Mifflin,
1977, 287 pp., %10)

Reviewed by Don A. Keister

(From the Plain Dealer, 7-3-=77)

"I am in fact a hobbit," wrote the inventor of the diminu-
tive race of hobbits, "in all but size. I like gardens, trees, and
unmechanized farmlands. I smoke a pipe, and like good plain food
(unrefrigerated), but detest French cooking; I like, and even dare
to vwear 1in these dull days, ornamental wailstcoats. I am fond of
mushrpoms (out of a field); have a very slmple sense of humonr
(which even my appreclative critics find tiresome); I go to bed
late and get up late (when possible); I do not travel much."

An ingratiating self-portrait, thatf but incomplete and even
a little misleading, as Humphrey Carpenter's blography, which was
"authorized" by Tolkien's children, makes clear enough.

John Ronald Reuel Tolklen began 1life in South Africa in
1892. Two years later, for his health's sake, his English mother
took him to her native Birmingham. His father, staying on, dled
soon after, leaving his wife to manage in genteel poverty.

At a cruclial time, Just as Ronald's "imagination was open-
ing out," Mrs. Tolkien took her two children to live in a tiny
Worcestershire village, whers they had the run of the country.
Henceforth, "any corner" of that very English conty would be to
Tolklen an "indefinable way home," the locale of all his imagin-
ings. (

Four other loves were basic in his life. The first was for
his mother and her religion. 8he had become a Roman Catholic af-
ter her husband's death and finished her short life in exemplary
plety. Tolkien's loyalty to his falth was a way of stayling loyal
to her.

Hls second love=--and the basis of his academic career--was
for language and 1lts linguistic mechanics. As a boy he learned,
without grief, Latin, Greek, French and Germann. O0ld and Middle
English were an exciting revelation that led to 0ld Norse, and a
reading of the great sagas.

His fondness for these heroic and magical tales is really
part of hls third great love, which began early with his reading
of Andrew Lang's vari-colored collections of fairy tales and George
Macdonald's "Curdie" stories. Whth rare exceptions, modern liter-
ature meant nothing to Tolkien. "I so rarely read a novel," he
sald. Literature, effectively, stopped with Chaucer.

His fourth love was his rather curious, reticent, sometimes
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troubled, but lasting devotion--it began in his teens--to his wife.
It 1ssued 1n the domesticated, suburban family-man and was kept
cafefully separate from his thoroughly enjoyed masculine and intel-
lectual companionship with "cronies" such as C. S. Lewis.

Readers of The Lord of the Rings will have no trouble making
out several of these strands in the narrative. Two, however, asg some
critics have remarked and wondered about, are conspicuous by their
absence: his religion and sexual love.

Humphrey Carpenter, in his perhaps too cautlously discerning
biography, does not try to reveal the depths of Tolkien's psychse,
and one hesitates to try to go further than he hae gone. Leave it
that Tolklen was not Just a simple little o0ld hobbit. Like most
people who are explolted by their genius he was a person of contra-
dictions and considerable complexity.

Tolkien's Oxford colleagues seem to have been a bit disappointed
by his scholarly achievement, which could have been much greater.
What they dldn't know was thet the hobbits, late at night, wers push-
ing aside the scholae's notes and making free of the backs of his old
examination papers.

The literary valwe of that writing remains in some dispute.
Carpenter, presenting the facts of Tolkien's life and tracing the
main lines of his artistic development, has deliberately refrained
from doing a "critical" biography.

S0, although his interesting and useful work suggests many paths
yet to be explored, 1t leaves the question of ultimate critical value
about where 1t was when W. H. Auden, Tolklen's admiring student,
wrote: "Nobody seems to have a moderate opinion; either, like myself,
people find The Lord of the Rings a masterpisce of its genre, or
they cannot abide it."

(This review would suggest that there were curious parallels in
the life of Tolkien and those of both Derleth and HPL.)

Chet end Lsurie wWilliesmson
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STAR TREK CONCORDANCE, by Bjo Trimble. 256 pages. Ballantine,
$6.95. Non-fiction.

8TAR TREK PUZZLE MANUAL, by Jemes Razzi. 128 pages. Bantam,
$5.95. Puzzles,.

THE STAR TREK READER II, by James Blish. 457 pages. Dutton,
$8.95. Adaptations of TV scripts.

STAR TREK LOG NINE, by Alan Dean Foster. 183 pages. Ballan-
tine, $1,95. Non-fiction.

I AM NOT §0CK, by Leonard Nimoy. 176 pages. Ballantine, $1.95.
Non-fiction.

Reviewed by Don Thompson

The Star Trek show was flrst televised Sept. 8, 1966. The
original serlies ended June 3, 1969. An animated TV series ran
from Sept. 15, 1973, to Oct. 12, 1974.

And the reruns apparently will go on forever. Indeed, they
are returning on a nightly basls to Channel 43 starting Monday
at 11 p. m.

Star Trek 1s the first full-fledged cult telévision show.
There are elght-year-olds who are rabld fams of the series even
though they were unborn when it was canceled.

Most TV. shows spawn a few books, a few continue to inspire
books after cancellation. But only Star Trek continues to in-
splre books from at least three publishers eight years after can-
cellation.

If you are a fan of the show but not a fanatlc, there 1s only
one book needed, the ultimate Star Trek book, Bjo (pronounced
Bee-Joe, from Betty Jo) Trimble's STAR TREK CONCORDANCE. This 1a
an exhaustive index of eplsodes, characters, devices and creatured
from every one of the 100 episodes (79 live-action, 21 animated).

It's ubhlikely that there 1s anything you want to know about
the series that 1sn't in the CONCCRDANCE. Truly, if you buy only
& one Star Trek book, this has to be 1it.

If you have other querles, perhaps they are answered in LET-
TERS TO STAR TREK, in which fan mail.ls answered, giving the an-
swers the most-asked questions about the series.

If you want to know more personal data & about the show's
real star, read Leonard Nimoy's I AM NOT SPOCK, a book which seems
to belie 1ts own title.

If you like only the stories, one way 1o own them is in the
adaptations of the scripts. The late James Blish did eleven books
of adaptatlions of the live-action series for Bantam (Star Trek,
Star Trek 2, Star Trek 3, etc.) and three of those books are col-
lected in THE STAR TREK READER II for the henefit of fans who
must have them in hardcovers.

Not to be outdone by Bantam, Ballantine commissioned & seriles
of adaptatlons of the animated series. Alan Dean Foster 1s not
about to run out of material soon, since he has gone from adapting
three shows 1in a single book to adapting only one half-hour cartoon
show 1nto a full-length novel in SPAR TREK LOG NINE. The result
1s a pretty thin novel.

If you want to outdo your friends on Star Trek trivia, be
sure to pick up the STAR TREK PUZZLE MANUAL. 1It's fun, but pretty
childish in spots, such as the credits: "Officially approved by
Training Command: BStarfleet Academg for the improvement of mind
skills by Starfleet cadets."

If this cornucopta is inadequate, there are at least two mag-
azines devoted entirely (Star Trek Glant Poster Book) or in part
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(Starlog) to the show, plus a Star Trek comic book.

By the time Star Trek material quits appearing, we mey have
starships going where no man has gone before, boldly splitting in-
finitives.

(This review appeared in the Cleveland Press for July 81, 1977.
Don Thompson 1s the Press's assistant suburbs editor, a sometime
sclence flction writer and an occasional viewer of Star Trek. I
have seen Bjo Trimble at numerous s-f conventlons, where she usually
headed the artshow committee or ran it all by herself. Personally,
I wouldn't dream of buying any of these books!)

FRANCD®S RABELAIS, by Donald M. Fresme. 238 pages. Harcourt, Brace
Jovanivich. $12.95. Non-fiction.

Revliewed by Fern Long
(From the same 1ssue of the Press)

Although millions of people know the adjectlive that Raebelaisks
name gave to the world, more than likely only a tiny hendful of
them have read his works.

Since the turn of the century there has been 8 steadlly increas-
thg interest in Rabelals, possibly because the turbulent times in
which we llive are somewhat like his own period, which was also one
of great ferment and change.

Rabelals was born in either 1483 or 1494 and died in 3553. It
was during those years that the New World was dlscovered and the
globe circumnavigated. At the same tlme, the classics wwre being
rediscovered and the combination of the two circumstances had a
profoundly stimulating and liberating effect.

Very little is known of Rabelais' 1life, and Donald Feame covers
it in one chapter. We learn that he was the fourth child of an
eminent lawyer; that he entered an order of Franciscan friars; that
he studied at the Sorbonne; that he changed to the Benedictine or-
der and that he left the monastlc lifg to become a doctor of med-
icine. ;
In 1537 when he was teaching medicine at Montpellier, he
shocked his contemporaries by dissecting the corpse of a hanged
mén in public. He fathered three 1llegitimate children, but there
18 no record of who mothered them.

Of the chlldren, we know that the death of his third son,
Theodule, moved him deeply. It 1s believed that another son,
Frangols, was convicted, five years after his father's death, of
robbing a servant of the widow of a counselor in the Paris Parle-
ment, .

Donald Frame devokes the major part of his book to an analy-
8is of the works. English-speaking readers have come to know those
as "Gargantua and Pantagruel," but the original ones had no such
title. They were designated on the title page simply as "Works" --
in French, "Les Oeuvres de Francois Rabelais."

For anyone truly interested in Rabelails, thls book would be
an invaluable guilde through the intricaclies of the flve books. The
fifth one appsared posthumously and there are doubts as to its
authenticlty. Frame andlyzes and weighs these and thoughtfully
sets forth his own theoriles.

It 1s inevitable that in any study of Rabelais the subject
of obscenlty would surface, and Frame devotes an interesting chapter
to it.



He says, Naturalness is certainly one of the chief charac-
teristics of Rabelais's obscenit ; his 'dirt' 1is that of a dirt
road." He proceeds to say that "while he 1s obscene, he 1s never
pornographic. titillating or even really erotic unless 1n an un-
usually broad sense of the term."

I found the most interesting chapter the one in which Frame
traces Rabelais' influence upon writers who came after him. Madame
de Sevigny was ready to "die laughing" et @ reading of his book;
Ben Jonson enjoyed him, as did Francis Bacon.

Rabelals found one of his grsatest admirers--and a follower--
in Jonathan Swift, as witness "Gulliver's Travels." Other English
writers who knew him were Goldsmith, Johnson, Smollett and most
especlally Laurence Sterne.

The French Romantits took him to their hearts and "hailed his
freedom and his laughter as profound marks of genius."  Aldous
Huxley was a devoted admirer of Rabelais and knew his works well.

Frame says that although James Joyce's work parallels Rabe-
lals, he has been able to find no evidence that he knew the French
writef. Rather than having been influenced by him, he was simply
his affinity.

Francols Rabelals 1s another proof that a truly great work of
literature does not dile, but that rather it gathers mors 1life unto
itself with the passing centurles.

(With his Puritan background HPL, as might have been expected,
did not care for Rabelais.%

The LOVECRAFT Shop in Toronto

(Photo by courtesy of Chet Williamson)
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THE WEIRD TALES STORY, written and edited by Robert Weinberg.
(FAX Collector's , West Linn, Oregon, 1977. 134 pages, $17.50)

If, during the heyday of Weilrd Tales, a book with only
134 pages had been published at §17.50, I suspect that there
would have been few if any buyers. Even today 1t 1s no bar-
galn, although I suspect that it wlll be gobbled up by nos-
talgla buffs.

Welnberg does a good embalming job on WI'. One gets the
impression reading it that everyone assoclated with the mag-
azine 1s long dead, although many of them are still around.

(One of its authors wrote me that reading about himself here,
he could feel rigor mortis setting in')

In his preface Weinberg writes that he "tried to main-
tain as falr a balance as possible," but one thing the book
definitely lacks i1s objectivity. Welrd Tales was not a "great'"
magazine (an intriguing and entertaining magazine, yes), nor
was Jacob Clark Henneberger a '"genius" %a shrewd business man,
perhaps). Words like '"great" and "genius" are not to be ban-
died :about 1lightly.

Welnberg gives a cavalier treatment to Edwin Baird's work
as the editor of the first 13 issues of WT; ons gathers that
Baird was just no good at all. But it was Baird's Jjob to set
the tone to WT; and when one remembers that in 1923 most of the
writers who were later to grace its pages were far too young to
be doing any writing, one marvels that he dild as good a Jjob as
he did. Weinberg admite that during Baird's editorshlp such
distinctive stories as "Ooze," "A Square of Canvas", "Beyond the
Door", "The Floor Above", "The Phantom Farmhouse" (Seabury Quinn'y
hest story), "Dagon," "Lucifer", "The Picture in the House",
"The Hound", "The Rats in the Walls", "Arthur Jermyn", "The
Loved Dead", "The Malignant Entity" and "The Sunken Land" ap=-
peared--certalnly not a bad record for a new editor of a new
magazine'

As a matter of fact, HPL later selected "Beyond the Door"
and "The Floor Above'" as two of the seven best stories ever to
appear in WT. I have an especlally fond remembrance of '"Beyond
the Door": one day I happened to note in the Sunday book news
gection of the New York Times that Dashiell Hammett was planning
to edit an anthology of macabre storles, and was asking the Times
readers to make suggestions as to possible stories; so I immed-
jately wrote to Hammett giving a list of storles from WT he
might consider, and later recelved a big check for ten dollars
for suggesting "Beyond the Door."  When I wrote HPL of this, he
repl}ied wistfully that he wished that he had seen the Times no-
tice, as he could have used some extra money.

Baird was a professional editor who later edited some pres-
tiglous magazines, whereas Farnsworth Wright was Just an idio-
syncratic amateur who always had difficulty in distinguishing a
good story from a bad one. There were whole issues under hils
editorship which didn't contain a single good story.

Wright was a very timid editor, always afraid of what the
readers might say. He wouldn't permit any subtlety at all--
everything had to be spelled out for the readers, who were us-
ually at least a step ahead of him. For instance, Wright was
always surprised when stories he had bought Just as fillers,
11ke "The Night Wire" and "The Three Marked Pennies", turned out
to be tremendously popular. '

I was amused by Weinberg's comment om Wright: "He closely
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watched reader reaction to stories and authors and, as a great
editor does, molded his policy on what sold." That description
would fit a pimp equally as welll

‘A great editor does not pander to the readers' tastes; he
trles to ralse that taste to a higher level, as Mencken did. In
Justice to Wright, one must acknowledge that he was knowledgable
about story techniques, how plots should be developed, and made
valuable suggestions to his young writers as to how thelr stories
might be ilmproved, at least to make them c ommerciallx feaslble.
Artistic conslderations were something else. Welnberg's defense of
wright for rejecting some of HPL's best stories 1s just stupid.
"The Call of Cthmlhu," Welnberg tells us, was five years ahead of
its time'

Don't expect much wit or dlscernment in this book. Welnberg
writes in a plodding, pedestrien style. Mlsspelllngs and grammat-
ical errors abound; can't FAX afford a proofreader? Some exam-
plea: "The forties was a bad time. . ' "Chapges in material with-
in wag slow in coming. . " "The theme was one that Hamllton used
several times in the future."

‘Once Weinberg refers to himself as the Editor (in capsi).
However, when he needs capitals, he doesn't use them: "A young
artlst from the west coast (5103 had had some of his work showed
(sic) to Wright by Ray Bradbury."

After the preface and "brief history" comes E. Hoffmann
Price's rambling, repetitious reméniscence of Wright, in whkich we
learn that Wright loved atroclous puns and stinking cheese. The
portrait, no doubt meent to be endearing, faills of 1ts purpose.
The following plece y Weird Tales?", attributed to Otis Adel-
bert Kline, sounds ﬁiﬁ¥hsomeone wiw had just read SH1L profitably;
except for the difference in style, 1t might easlly have been
written by HPL.

The long critical evaluation of the stories from WI which
follows of necessity had to be subjective, amd I'm sure there will
be wlde areas of disagreement among the EQODers. We learn, for
instance, that Paul Ernet "The Way Home'" (which HPL praised for
its atmosphere) was hokey ; that the endings of "The Outsider"
and "The Whisperer in Darkness" were "predictable" (if they were,
it was merely because the interior artists gave them away), that
"The Thing on the Doorstep" was not one of HPL's better stories.

Even more controwersial, at least to me, was Welnberg's dis-
cussion of the cover art. He gilves us no less than 74 examples
of WI's tacky covers, always the weakest feature of the magazine;
of these, only a comparative few=-mostly by Finlay and Bok-—werw
any good. Weinberg tells us with amusing dogmatism that Love-
craft monsters were not proper belnge for a cover 1llustration.”
EODers, take note! Weinberg defends Wright's use of those boring
nude covers by Margaret Brundage--they helped increase the circu-
lation, he says. But surely the seeker after porm must have been
turned off by the contents--instead of porn, he got corn--and,
once stung, would hardly have bought the magazine again. Soms of
those nude covers got to be pretty sick, like Fig. 31, showing a
scens of sadism. Weinberg will rave about some cover 1like the one
for C. L. Moore's Black God's Kiss, in which a silly nude 1s at~-
tempting to kiss a constipated-looking black statue (whth racial
undertones yet').

The interlor artwork, however, was usually much better than
tle covers, especlally when Hugh Rankin or Virgil Finlay did it.
At 1ts very worst, as in Lee Brown Coye's drawings, it merely
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produced chuckles. In the book Coye himself singles out hils

1110 for "The Whippoorwils in the Hills" as one of his finest,
and that one 1s especially chlldish--the birds are much too large
and the human filgure 1s very crudely drawn.

The chapter on the letters in the Eyrie 1s especlally dis-
appolnting--surely the Eyrile was far liveller than Weinberg in-
dicates! (In this respect, however, the EODer is free, if he
wishes, to attribute my disappolntment to sour grapes, as Wein-
barg includes none of my own frequent letters bto the Eyrie.)

In falrness to Welnberg, he does recapture the feseling of
WT remarkably well. It was an innocent age in which most of the
readers implicitly believed that "more and more wonderful" treats
were in store the following month. Though they are always out-
numbered by the dross, a very conslderable number of excellent
storles did appear in WT. When Wright was replaced by Dorothy
McIlwralth because of his erratic policies and failing health,

WT was never quite the same agaln. But one suspects that even
if Wright had continued as editor, the best days of WT were over,
for many of its authors and illustrators had found better paying
markets where they would be less harfassed.

:Perhaps 1t 1s true, as Welnberg indicates, that there has
never been a good market for stories of fantasy. Fantasy appeals
to Just a limlited clientele, only rarely to the masses.

ALTERNATE WORLDS: THE ILLUSTRATED HISTORY OF SCIENCE FICTION
by James Guan (A & W Visual Library, 1977. 256 pages, #8.953.

This paperback, as large as THE WEIRD TALES STORY but with
almost twice as many pages and costing about half as much, would
obvlously seem much the better buy to anyone byt the diehard WT
enthusiast. It boasts both an appendix and an index, neither of
which Weinberg's book has; and it is a distinguished, scholarly
work. Gunn has obviously consulted all the standard reference
works, buy, because they didn't mention such rioneering s-f works
as Imre Madach's and” John Uri Lloyd's, he doesn't either. (I re-
fer here, of course, to THE TRAGEDY OF MAN And ETIDORHHA. )

The artwork here is a vast lmprovement over Weinberg's book,
using even color plates--of course, Gupn 1s covering the wholes fan-
tastlc fleld, whereas Weinberg is covering Just a minute portion of
1t. Gunn gives the necessary data on WT, but of course can't give
e detalled exposition. I was amused that Gunn glves mors photo-
graphs of the WT authors than Welnberg does, and usually selects
better 1llos from the magazine| And I was quite startled to see
§7$?oto of myself snapped at the Noreascon tn Boston in 1971 (p.

The Lovecraft completists will have to have this book, as
it contains a photo of HPL and mentions him for almost a full page.

The Star Wars admirers may be startled to learn that George
Lucas swiped the 1dea of the duel with rays of light from the cover
1llostration for Captain S. P. Meek's "Awlo of Ulm." published in
Amazing Stories (1931). ;

Both books, of course, contain their quota of errata. For
instance, Weinberg refers to Bassett (really Jane) Morgan as a "he,"
and doesn't seem to know that "R. Anthony'" was Just a pseudonym of
Anthény M. Rud's or that "Ewen Whyte" was also a pseudonym. Gunn
seems to think that H. Rider Haggard wrote When the Earth Screamed
ggé?agtthan Conan Doyle, and refers to The Devil Dolls and "Stanley"

entz.
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TERROR' A History of Horror Illustrations from the Pulp Maga-
zineg, edited by Peter Hailning. (A & W Visual Library, 1976

Peter Haining's anthologles have always been relentlessly
mediocre, and he doesn'"t seem to have improved much when he
turned his attentlion to artwork, albelt this is a handsome vol-
ume with some of the i1llustrations in full color. The finest
drawing 1s probably the one Hannes Bok did for Pickman's Model,
which 1is also reproduced on the cover.

Haining 1s much too free with the adjective "superbd", which
in thls case usually means Just pretty good. TERROR! 1s a mis=-
nomer, for very few of these illusbrations would terrify a viewer.
Only the very greatest artists, like El Greco or Munch, can really
evoke a feeling of terror--pulp illustrations usually Just divert,
or at best fascinste, the reader.

Haining devotes hils early chapters to Victorian srtwork, which
is Interesting only from the historical standpoint, or to the 1llus—-
trations of the turn-of-the-century "penn eadfuls," which werse
truly dreadful. Then, in the fifth x-ﬁ%&: chapter, he finally
gets around to the pulps. The 1llustrations here will be fascina-
ting to the nostalgla buff; I can recall having seen most of thess
covers on the newstands, although I rarely purehased them.

Midway through the book Halning finally gets to WT, the chap-
ters which wlll interest the EODers most. I registered great ob-
Jections to hls literary Judgments here--for instance,he proclaims
that the best story ever to appear in QT was Seabury Quinn's Roads,
which, of course, was Jjust a story for kiddies about Santa Claus.
Haining glves lip service to HPL, but one suspects that he really
liked other WT authors better. Hls cholce of 1llustrations for the
Lovecraft stories 1s fairly good, but curiously in the entire vol-
ume there is not a single illustratlion by Hugh Rankin, who struck
me as belng next to Finlay as WT's best artist. On the other
hand, he includes a lot of M. Brundage's stereotyped drawings, and
the more one sees of her work the less one is impressed! Haining
also goes along with the general theory that Coye's artwork 1s

"terrifying," when 1t really is just comic, as in the drawing of the
cross-eyed demon' However, he includes Finlay at the top of his
form, as in his 1lluskrations for REH's Worms of the Earth and
Pigeons Fpom Hell. And he manages to convince me that Stephen
Lawrence, whom I previously had disregarded or overlooked, wWas an
artist of considerable talent, as in his 1llustration for Shiel's
The Purple Cloud. Boris Dolgov, whom I had consldered to be a
very uneven artist, registers much better, too, when Just his best

artwork ls selected. Heining curiously fails to include any of
CAS's artwork, which though primitive could dasclnate, although
he includes a long selectlion of Matt Fox's similarly frimitive

work.

Just looking &t those covers 1s sheer fascination and some-
times startling--I hadn't reallzed that Asimov had’written a tale
for WT{ But then I missed a number of WTs 1in the 408, when the
U. 8. Army had other plans for met This book then, for sundry
reasons, belongs on the shelves of the EQDers.

9 Wt W

There have been so many Lovecraftian drawings that it would
seem to me that some publisher ought to put out a portfolio of th<
best such artwork, which might include such artiste as Finlay, Bolf
Rankin, Fablan, Rutt, Kirk, Pitts, Boerem, Bird, Koszowskil and ’
others.
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FROM JULES VERNE TO STAR TREK, by Jeff Rovin (Drake Publishers:
New York, 1977. 147 pp., $6.95)

In this surprisingly up-to-date volume, arranged in alpha=-
betical order rather than chrontlogically, Jeff Rovin sets him-
self the task of selecting the 100 best sclence fiction fllpse.
The problem there, of course, is that there haven't been a hun-
dred good s-f movies, so that Rovin 1ls forced to include a lot
of dogs, like all the Flash Gordon films, all the Planet of the
Apes films, all the Creature from the Black Lagoon, etc. He
sometimes includes films like Mad Love whic¢h I wouldn't call
sclence flction at all.

Criticisms of films, of course, must be mmg subjective rathef
than objective, so that I tend to disagree with many of Rovin's
selections. For instance, he seems to prefer The Omega Man to
The Last Man On Earth, which followed Matheson's 8 novel quite
closely, and he raves sbout some films I disliked, 1like The Illus~
trated Man, Zardoz and THW--1938. He mentions The Bubble, but
doesn't include 1t in hile 1list, and I thought that despite its
faults 1t was a lot better than gome of the films he has 1lnclu-
ded. He includes Godzilla and Rodan, but doesn't even mention
such films as Barkeley Square, O Lucky Men: or Scream and Scream
Again. Lovezraft completists may be disappointed to learn that
HPL: .receilves no notice whatsoever.

The book 1s valuable in that 1t gives dmuch information
about the films listed and lncludes such rarlties as Just Imag-
ine and These Are the Damned.

Unfortunately, Rovin has a great tendency to pontlficate,
he seems to feel that he has to explain the meanings of the
films under survey, and some of his "wxplanations" are pretty
ludicrous, as when he tells us that that black monolith in
2001: A Space Odyssey is supposed to represent God!

THE FABULOUS FANTASY FILMS, by Jeff Rovin. South Brunswick and
New York: The A. 8. Barnes Co., 1977. 271 pages, #19.95.

Although I purchssed this took at a discount through the
Movie Book Club, #19.95 is far too much to pay for & book of this
nature, even though it is a large volume with a2 multitude of stills,
many of them previously unprinted.

It amazes me--unless 1t 1is Just a case of belng 1n the right
place at the right time--that someone so little known as Jeff kovin
can persuade publishers to accept hls film compllations like this
one, when for years people eminently better qualified to wrlte such
books, like Robert Bloch, Forry Ackerman and Sam Peeples, have been
turned down bty pubklishers. Or is 1t Jjust a case of publishers shar-
ing novin'e bad taste in films?

novin s present assignment, writing about the films of fantasy,
bs 8 much more amtkitious undertaxing than was his book on sclence
fiction films (reviewed sbove), a fileld which of course contains
only a smattering of distinguished entries.

Born in 1951, Mr. rovin is understandably not Wwery knowledgable
about ellent film fantasies, although I was surprised that he inclu-
ded @ stl1lll from the original silent Wizard of Oz, which featured
Dorothy Dwegn as Dorothy, Ollver Hardy as the “Tin hooosman, and Larry
Semon, @ superb comedlian who is completely forgotten today.

rovin begins hls chronicle rather oddly with a chopter on
ghost films, e genre which today's teenagers ke don't seem to care
much for. He rushes through it, seesming to prefer to concentrate
mors upon the comedies (he includes a gtill of Bob Hope end Willie
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Best in The Ghost Breakers) rather then upon the chilling near-més-
terpieces like The Innocents and The Haunting. Then he couples
"ingdds and Death™ in the second chapter; here he has some real mas-
terpleces to write asbout, like The Seventh Seal, Outward Bound, Here
Comesg Mr. Jorflan and Stairway to Heaven, but the reader would never
know they were masterpleces from Rovin's scamped treatment. He seems
more impressed by the films he lists under "Witchcraft and Voodoo"

in the third chapter, dealing lovingly with them, although none of
the films he mentions was outstending. "The Devil" gets the fourth
chapter all to himself; Rovin seems quite fascinated, beginning with
The Student of Prague and going on to the 1924 version of Dante's
Inferno and D. W. Griffith's little-remembered Sorrows of Satan_T1926)4
Actors have always loved to play the Devlil, from the Swedish director
Benjamin Christensen in Witchcraft Through the Ages (1921) to Milton
Berle. 0ddly, Mr. Bovin lists The Dunwich Horror in thls category--
he seems to think that Deen Stockwell was indulging in "Satanic
rites.

But the volume 1s marked by such errata. Rovin refers to "French
filmmaker Loujs Bunel" when, of course, 11 should be Spanish film-
maker Luls Bunuel. 4nn Sothern 1s referred to as Ann Southern; Gary
Cooper becomes Cary Cooper and Elisha Cook, Jr. gets & flnal e added
t> hls -name. His grammar isn't above reproach, either: 'nelther of
these pleces were written."

But it 1s his aesthetlc Judgments that are most awry. I would
be the first to deny that The Exorclst was a masterpiece, but the
film really must have upset Rovin,for he calls it a "shard of excre-
ment ." On the other hand, he makes such an sbsurd statement as
"what 1s widely considered to be the finest horror film ever made,
Horror of Dracula (1949{." Considered by whom? Throughout the book
he lavishes so much praise upon Hammer Fillms, which Just specialized
in remakes, that one almost suspects him of being thelr praise agent!
He also greatly overpraises films like White Zomble end Abbott and
Costello Meet Frankenstelin. He lectures us amusingly upon how heroic
the Cresture From the Black Lagoon reslly 1s. Such hyperbole as
"Dr. Dolittle... 1s perhaps the most spectacular fantasy film ever
made'" 18 completely absurd; ;he film deserwedly was a box office fi-
asco. Rovin's taste 1s paterly bad} he dismisses Mary Poppins as "dis-
appointing" and does & rave“bver The Little Prince. He also flips over
Korda's Thief of Bsgdad remeke, greatly inferior to the Douglas Fair-
banks silent version. ¢

As in all film books, though, there are some gratifying moments.
He called my attention to Carnival of Souls, a film I had never even
heard of before, although Chet Williamson tells me 1t has appeared
rather frequently on TV. The Lovecraft completists will probably
want this book, as there are several mentions of HPL and even a still
from The Crimson Cult. Rovin reminds ws that the name of the hero
in Whilte Zomble was Charles Beaumont, & name Chaerles McNutt approp-
riated for himself. Rovin rsises the interesting point that there has
been no feminine film version of The Mymmy, albeit Bloch'h Cat-Crea-
ture (written for TV) did use a female Egyptian mummy.

The chapter on mythology 1s the most rewarding one in the book,
especlially to one who 13 a spsclal effects nut.

For some reason rnovin decided to @nclude interviews with various
people connected with filmed fantasy. Except for the interview with
Tony Randall, in which Randall 1s charscteristically candid, however,
these do not "work"--they are the sort of things people say at the
Azademy Award ceremonies after Just having won an Oscar. Ray Harry-
hsusen 1s made to sound very stupid.

In a chapter on fantasy film anthologies Rovin dismhsses Bloeh's
films for Amicus (never once mentioning him), and singles out for
praise only Torture Garden, possibly the worst of the lot.

The "'notes"--only twenty of them-appear awat at the end, where
nobody would bother to look for them; why weren't these 1ncluded as

footnotes?




‘Sword’ has its

pemts, but

“Rings’ is Lord

Cleveld long,tm;s fanta

THE SWORD OF SHANNARA by Terry Brooks,
726 pages, Random House, $12.95 (hardcover), Bal-
lantine/del Rey, $6.95 (paperbound). Fantasy
snovel. The reviewer is a free-!ance writer and
fan,, -
P—=rr-77

By Mame hompson

If you loved J. R. R Tolkien’s The Lord of the
‘Rings, you'll probably like Terry Brooks’ THE

) SWOR.D OF SHANNARA.

Both books are long tales of the struggles of a
force of good fantasy folk to defeat a force of bad
fantasy folk.

But there the similarities end. For example, the

- Tolkien epic was largely unillustrated, at least in
ts original editions. THE SWORD OF SHANNARA

s first published replete with illustrations by the

: Brothers Hildebrandt.

. The Lord of the R.[m is far, far longer than THE
SWORD oF SflANNARA and 1is filled with & far.
far more complex casf of characters,

‘Tolkien was a master of evocative writing, using

" each word to telling eﬂect Brooks only once man-
. ages to come tip with a description unusual enough

to merit quoting (in his firstJntroductio:rof the vﬂ~
lain). s

llhehﬂmhoceaﬂmﬂymm to have real
expressing himself. Neither he mor his
eﬂhnwhoﬂnﬂto look up the word

“declmated” (it means to kill eqp out of 10), al-’

though he uses the term frequently—so we read
that “the entire illnlly” was “decimated except

" for” one character.

At anothier point, he comments of a character in
the night, “he knew there could be no more than
several hours of darkness remaining”—as if any
night in normal climes ever has more than several
hours of darkness remaining. -

Nitpicking specific expressions is not somethlng

which reaHy indicates to a reader-to-be whether ’

he will enjoy a work, but it seems appropriate with
a book touted as “the biggest cult book since
Tolkien:”

Of far more importance is how compellingly the
writer has drawn his characters, how completely
the reader is absorbed in the events, how much the
writer makes the reader care about the charac-
ters. -

And, again, Brooks can’'t hold a candle to

‘ Tolkien.

I was able without pain to put the book down re-

“I was able without pain to put
the book down repeatedly and at no
point, despite the deaths of several
imporiant characters, was I ever
templed to sadness— much less to

mpmg.

SHEATHING THE ‘SWORD’ — The cover pic-
- ture as well as inside lllustrations for “’The Sword
of Shannara‘ are by the Brothers Hildebrandt.

~

peatedly and at no point, despite the deaths of
several important characters, was I even tempted
to sadness—much less to weeping. (And, let me tell
you, I have cried through many a moving work of
literatufe—including The Lord of the Rings.)

The editor of this book claims this is an epic
fantasy, the best since Tolkien’s three-volume
novel. Yet Ballantine itself has published at least
three better fantasy novels in'thé¢ past few months:
The Dragon and the George by Gordon R. Dickson,
The Tritonian Ring by L. Sprague de Camp and
The King of Elfland’s Daughter by Lord Dunsany.
These are cheaper, t00—$1.50 for the de Camp
book, $1.95 each for the others.

Not that THE SWORD OF SHANNARA is a bad
book; it just isn't good enough to warrant compari-
son with Tolkien.

Another facet that disturbed me is the illustra-
tions. I've always liked the work of the Brothers
Hildebrandt, but most of the pictures in this book
fail to impress. The fold-out portrait of the charac-
ters is stiff, and the pictures of the characters are
oddly inappropriate. -

Five of the characters look so much alike that I
woutdn’t be able to pick them out from each other
in a line-up. They do not seem to agree with de-
scriptions in the text.

One character is described as “towering” but is
painted by the Hildebrandts as being more than a
head shorter than the Elves, even allowing for per-
spective.

Still, if you like long (if not exactly epic) sword-
and-sorcery fantasy, you’ll probably enjoy this. But
it is not the Literary Event of the Decade in the

- _world of such fanfasies. It’s just something you’ll
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KRAUZE RECITAL IS JOYFULLY UNORTHODOX

ty Wilma Ssalisbury

(From the Clevelesnd Plain Dealer)

Zygmunt Krauze put on an exceptlonally clever show last nlght
at the Cleveland Musseum of Art. A game of perception snd illusion
in music, the Polish composer's plano reciltal of avant-garde works
was as much a theatrical performance as 1t was a musical one.

Krauze began his act with a "preludium," & barogque fregment
made contemporary through unorthodox use of the pedal.

Stopping mid-phrase, he launched into the beginning of Stock-
hausen's Klavierstueck IX and then played three fragments from
Messiaen's "®ante jodeya."

After the first, he skook his head and ssid, "Too hard." Af-
ter the second, hs crened his head under and around the pilano sas
though looking for an intruder. After the third, he broke into a
familliar passage from the classical repertolre.

After actually playing all the way through Gowell's "Aeolian
Haro,'" the planist got stuck on one note from Lutoslawski's "Mel-
odies Populaires." Loudly stampling his foot, he put the 1id down
over the keys and threw out a page of music, the apparent cause of
the "stuck" note.

Following more "interludiums," the first part of Webern's "Var-
iationen" and s static plano plece by Morton Feldman, Krauze whis-
tled a tune as he crossed the stage to a second, amplified, plano.

There, he turned into a8 conjurer, drawing a welrd waterfasll of
sliding, tinkly sounds from his tnstrument simply by touching its
strings with stones. As he returned to the first plano, Krauze
dropped some of the stones on the floor.

After another familiar interlude, a few finger-stretching exer-
cies and & ceremonious removal of the pilano's music stand, the
straight-faced performer dilscovered & pair of huge yellow garden
gloves inside the plano.

Placing them on hls hands, hs gave an incredible performance of
his "Gloves Music," a work of slow rolls and huge glissandos. At
the most dramatic moment, the gloved hands took on a life of thelr
own, pulled themselves off the keyboard and dived into the plano wits
the pianist scrambling after then.

After intermlssion, other versions of "Stone Music" and "Gloves
Music" were shown on film.

Krauze made hls second-sct entrance hissing, hiccoughing, hum-
ming and producing other nonsensical vocal sounds. He played a
few notes on the keyboard, then unpecked a blg sultcase filled with
bells, Jengles, whistles &and nolsemakers. These he dumped inside
the piano.

For the rest of the evening Krauze, live and on tape, fiddled
aroynd with excerpts from favorite 19-century pieno pleces, accom-
penying his duo-piano performance with his nolsemakers.

At the end of "tle last recital," as Act II was called, he put
the plano to bed with sheets, blanket pillow, teddy bear, toys,

shoes, roller skates, etc.

Had the musical content of Xrauze's program been presented in
traditional fashion, 1t would not have bsen anything specisal. But
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becsuse of ths @rtist's imagination, thestricslity and satiric
sense, his performsnce was the most entertsining avant-garde con-
cert seen here in years.

The sudience thoroughly enjoyed the musicel jokss, &nd respnm-
ded with delighted lsughter and prolonged applauss.

(Avent-garde muslc is usuelly detested by concertgosrs, who
rarely like anytning written lster than 1920. Whenever the Cleve-
land Orchestra presents such music 1t is slmost always greeted elther
by the politest of applause or stony silence, &nd some members of
ths @udisnce storm up the aisles. It is no secret that the rseson
that Eoulez wesn't retsined as the muslcal director was thet he in-
eisted upon presenting 120 much modern music for the conservative
#udience's taste.

{Perhzps one way of breaking @own the
to present 1t in Xrauze's menner. Kreuze s
ideas largely from Victor Borge, who reallz
he was never going to set the wordd on fire
o settled for becoming & musical clown.)

udience's reeiet
eme to have stol

d 2 long time sgo thet
sge vdano virtuoso and

a
e

The Haunter of the Graveyard

(Wilum Pugmire)

Je« Vernon Shea c. 1943
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FILM FLAM: FILMS IN REVIEW

1. Rabid

Marilyn Chambers, the porn queen best known for Behind the
Green Door, has been having trouble getting film assignments late-
ly so she has declded to switch to straight dramatic fare. I
have news for Marilyn: she 1s never going to make it!'

Thls film opens on a highway, where a nagglng wife inslsts
that her husband should have turned off on a slde road some miles
back. Eventually, to placate her, he turns his motor van around,
blocking the entire highway in the process. Just then a fellow
and his girl (Frank Moore and Marilyn Chambers) come along on a
motorecycle, and to avold hittling the van he has to turn off the
road down a hill, whers the motorcycle turns over and 1s engulfed
in flames. By one of those "colncidences" so prevalent in quick-
ie films, the accildent happens Just outside a clinic which specilal-
1zes in plastic surgery, and Moore and Miss Chambers are rescued in
an incredibly short time--wne would have thought that they would
have been burned to a crisp, but Moore is up and around 1in no time,
but Miss Chambers's condition is more serious--she has burns over
most of her body but not on her face.

The head of the clinlc decides upon a radically different
kind of skin graft, admitting that he isn't sure what kind of side
effects might ensue. The frequent horror fllmgoer could have told
him that the side effects were going to be pretty weird!' The
gcenes in the surgery are typlcally gory--the doctor apparently

has never heard of surgilcal dressings--and if these scenes had oc-
curred in real 1life instead of in & horror fllm, there would have
been photographic evidence of malpractice. ©Skin grafts are pretty
routine, but not in this film'

Miss Chambers heals quickly‘ but remains in a coma. She

comes out of 1t eventually, bwmt it's hard to tell Just when, as Miss
Chambers seems to be in pretty much of a2 coma throughout the £ilm!

What the incompetent doctor doesn't seem to notice 1s that
Miss Chambers bears a wound in her armpit, a wound which the makeup
men have suggestively made to resemble @ vagina. ©Since this 1s a

fantasy, whenever Miss Chambersy wraps her arms around someone, some-
thing which resembles a needle or a knife comes out of the wound and
draws blood, which Miss Chambers laps up greedlly--she has become a
vampire, subsisting on blood--any other food gags her. Her victim,
however, doesn't dle or become another vamplre; 1instead, he becomes
1ike & victim of rabies and froths at the mouth and has an irreslisti-
ble urge to blte people! (Bne of her victims is the doctor, which
only serves him right!)

All the scenes in which Miss Chambers appears lasfmesk are
pretty silly; she wanders around Montreal at will, no one apparently
connecting her with the plague which soon affects the entire city.
Frank Moore as her boyfriend keeps wandering around lookling for her,
fearing she too will become a victim of the plague, not reallizdéng un-
+£1i1l hear the end that she 1s a Typhoid Mary, the carrier of the plagug,

The film, quite silly in its flrst hour, becomes absorbing and

suspenseful in its last half hour as Montreal becomes a plague clty.
There are vivid scenes in a subway, in a depertment store Santa Claus
line, in the streets, where martial law 1s enforced snd the plague
victms besiege people in cars llke the ghoulsiof The E;gg; f% ;Eesus

o g | . There 1s & scene gre o
Living Dead or Ehe Lot fap On Eaﬁt? d of Moore's, returns home and
oense when Joe Silver, playling a frien aotor 8o very ugly
can't locate his family--at flrst. Silver 1s an ac

he seems a natural for horror films. One could do worse than see
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this fllm 1f only for 1ts last half hour.

As indlcated, this film was made in Canada, which should be a
clue that 1t wasn(t going to turn out very well. I have seen a lot
of films made in Canada, like That Cold Day in the Park, Black
Christmas, Shadow of & Hawk ~amd The Little Gilrl Who Lives Down
the Lane, and I can't recall one which turned out Well.

At the very end ofg;he fllm the garbage trticks pressed 1nto ser-
vice to pick up the bolee of the plague victims (like Greye La
Spina's little=-known WY story, The Dead Wagon) stops to plok: up
another vietim, this time Marilyn Chambers. She must have been
done in by the scenario!’

2. Ruby

Ruby was made obviously Just for its shock value, for the
story makes very little sense. It 1s possible, of course, that
Curtls Harrington, knowing how popular nostalgia 1s these days,
hoped that the film might develop a "cult" fallowing amongst
teenagers.

For some reason, the fillm makes a polnt at the very opening
that the film is supposed to be taking place in Florida in 1935.

A car has pulled up and a young couple gwt out at the wharf of a
foggy lake or swamp for an assignation. The film ie shot through
heavy gauze so that Pliper Laurle can look younger here. Ruby
(Paper Laurie) and Nicky (Al Grecchio) laugh and drink champagne
and Nicky steps back to untlie a boat.

They see the headlights of an approaching car and in almost &
moment five men step out and line up in a straight line and shoot
Nicky down, llke a scene in an old gangster film. Ruby screams
and falls down‘ not in grief but because she 1s about to gilve
birth to Biocky's child. If you come 1n late, not to worry, for
this scene will be repeated in flashback at least flve times.

And then the screen tells us we are moving florward into 1951.
Ruby 1s now the owner of a prosperous drive-in theatre. (I'm not
sure Just when drive=-ins first put in thelr appearance, but 1951
seems a bit early.) The most remarkable thing about this 1951
drive-in, though, i1s that the film 1t 1s showing is Attack of the

mao-Foot Woman, which wasn't made until 19584

Living with Ruby 1s her daughter' (Janit Baldwin), Nicky's
child, who cannot speak because of some traumatic shock. Also on
the premlses is Jake, whose relationshlp to Ruby 1s not made
clsar, though he 1ls probgbly supposed to he her husband from the
past. Jake 1s paralyzed and sits in a wheelchalr, and he cannot
8ee. Just why he can't see 1sn't made clear until a very grisly
scene toward the end. (Ruby keeps something wepapped fp in a
cloth on a closet shelf which at first I thought would turn out
to be & human head, like the Indian's head in Northwest Passage
upon which the madman kept chewing.)

Piper Laurie's le here 18 so similar to her part in Car-
rie--she 1s still nutty and snarly--that I almost expected her to
light up the candles at any moment!

What 1s completely unbelievable 1s that Ruby's helpers at
the drive-in are the very same flve men who had done her lover
in' It seems that Ruby has waited until they got out of stir
to offer them Jjobs.

Now the stage 1s set for the vengeful ghost of Nicky to put
in his appearance. (Couldn't he have gotten rid of the men who
had killed him more easily in jaell, instead of walting for 16
years?) Or perhaps I should say his non-appearance, for Nilcky
is now completely invisible--we sense his approach through the
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subjectlve camera just as we did the invisible monster in the
film version of The Dunwich Horror. The movie projectlonist
finds things flying about him 1n his booth, and presently the
film is no longer being projected upon the drive-in screen, for
he has been strangled by strands of the film. (That would have
been a more sultable ending for Steve Krantz, the producer of
this film!)

Nicky continues to rip off his killers. One of them is
smashed agalnet a tree trunk untll blood #uns down his leg. The
most grisly fate 1s reserved for one of the fellows at the re-
freshment stand, whose body 1s stuffed into the drink-dispens-
ing machine. A small boy approaches the machine; he can't get
a drink for his coin, so he bangs upon the machine and the rear
of the machine flies open and he sees the body; he tells his
mother, who tells him he has been seeing too many horror films.
Then a very fat slob of a woman approaches the machine and puts
in her quarter and her cup fills hp with blood}

Nicky reserves Jake for last; he never does get around to
Ruby's current lover (Stuart Whitman), an imperturbable sort who
doesn't bother to notify the sheriff, but just gets rid of the
bodles by throwing them into the alligator-infested swamp. In
the meantime a Parapsyohologist (Roger Davie) has been called in
because of Ruby's daughter's behavior. Not content with having
just a ghost story, the scripters (Géorge Edwards and Barry
Schneider) decldedfto bring in Bhe Exorcist, too: Nicky begins
to "possess" has daughter, and when she finally does speak, it
is with Nicky's voice!l Although she takes pointers from Linda
Blair, little Janit Baldwin seems to be spectacularly good in
her fsle. ,

It wouldn't do, of course, to have Ruby survive all this;
at the end of the film she hears Nicky's volce and rushes off to
the swamp, where Nicky's skeleton comes up to embrace her.

I saw thls film at a disadvantage: I attended the theatre
on a day when there was a specially priced matinée for women,
and all those women around me talked almost incessantly, so that
D mlssed a good deal of the dlalogua. Curtls Harrington, the
director, a friend of Robert Bloch'a best known for such films
as Night Tide and_Games, may have had an "in" joke in mind, and
those dates (1935, 19515 may have had some gfeoial signficfance
which I missed. A

H. G, Wells had a difficult time placing his novel The
Island of Dr. Moreau §1896) with publishers, as they consid-
ered 1t tbo "downbeat'--the Victorians of that time were very
optimistic about the future of sclence. But ever since the
book appeared it has been widely imitated, as by Edgar Rice
Burroughs in The Monster Men(1913); and it served as the pro-
genitor of all those films in which Mad Scientists (usually
played by John @arradine or Vincent Price) create monstrous
mutantse.

It has been filmed once before, as The Island of Lost
Souls (1933), which lasted only 72 minutes on the screen but is
one of the most memorable of all science fictlon films. In it
Charles Laughton played Dr. Moreau, one of his better perform-
ances; he wore a white sult and had a little moustache and goat®
ee, and was the very plcture of chubby malevolence. In his
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House of Pain he attempted to push beasts up the evolutionary
scale until they became almost men. The leader of these beast-
men, the Sayer of the Law, was played by Bela Lugosl, and among
the assorted beast-men were Alan Ladd and Randolph Scott before
they became stars. Dr. Mo eau's tropilcal paradise was invaded
by a fellow and his flancee(Rlchard Arlen and Leile Hyams), but
Dr. Moreau welcomed thelr appearance, as he had long hlanned to
mate Hls Panther Woman (Kathleen Burke) with some avallable male
to see what would ensue. At the endd of the film, of course, the
beast-men revolted and carrised Dr. Moreau off to be vivisected in
the House of Pain.

The fllm was banned in England becawse of 1lts deplctions of
cruslty and was called "tasteless'" by some critics. H. G. Wells
himself raildd against the film as a "vulgarization" of his novel.

One suspects that, had he lived to see it, Wells would have
been much more pleased with the current remake, which adheres
faithfully to the novel, even to its time--in the early part of
the film Michael York discusses with Burt Lancaster the possibil-
1ty of flying machines; the house 1s 1llumlnated by gaslight; and
Barbara Carrera dresses in Victorlan fashions. But one suspects
also> that today's filmgoers would prefer the original version, for
the remake is told in a very lelsurely manner which takes two
hourse. The South Seas settings are indeed beautiful, but very
little happens in the @fiirst half of the film, which attempts to
build up the atmosphere.

Burt Lancaster underplays Dr. Moreau, making him reasonable
and sympathetic, a "dedicated" man of science rather than a mad-
man. That interpretation is, of course, valid, but I suspect that
horror film buffs prefer their villains to be more villalnous than
that! Michael York is quite good as the hero, especially in the
scenes in which, reallizing that he is turning into a beast, he
holde determinedly onto his humanity. The part Leila Hyams had
in the original has been eliminated--she has been replaced by
Barbara Carrera (Bmbryo) as Lancaster's mistress, and is in the
£ilm just to provide a love interest. (The Panther Woman has
also been eliminated.) The beast-men.of the film are considera-
bly less bestlal than human; indeed, Richard Basehart as the Sayer
of the Law sounds vdry much like any lawyer (no aspersions,

Meade'). The best moments of the film come toward the end when
the beast-men, realizing that they have been duped by Lancaster,
revolt, in an ending quite different from that of The Island of
Lost Souls. At the very end of the film York and Carrera are 1in
a lifeboat slghting a ship; the serum having worn off, York 1s
his usual blond self. At this point the producer should have pro-
vided a horror ending: the serum having worn off, Miss Carrera
should have reverted to bestiality!

4, Every Man For Himself and God Against All

There are many films which never make 1t to Cleveland, es-
peclally forelgn films. Every time I go to New York City I am
astounded by the feast of films which I know are unlikely ever
to reach Cleveland.

To compensate partially for this paucity, the Cedar-Lee
the past spring held a little Fllm Festlival two evenings a week;
and among these offerings was one I especlally wanted to see,
Every Man For Himself and God Against All (which I understand
did the poorest business of all the films offered). But I didn't

get to see it, as 1t poured rain both evenings, and I felt very




little inclined to try to locate a strange theatre in the dark
on the very dangerous East Side. w

_The film was the recipient of a Speclal Jry Prlze at the
1975 ‘Cannes Film Féstival--not much of an inddcement -for attend-
ing, of course, for some of those Cannes-awarded films have been
extraordinarily bad, "artsy" stuff. The film's subtitle, The
Mystery of KaspAr Hauser, should enllghten the EODers as to why
I wished to ses 1it. The EODers have probably read of him--a
ragged fellow who appeared suddenly in a small German village in
1828, barely able to walk and speaking only in grunts. He had
been locked in a dark cellar from birth and hadn't seen another
human--food had been provided him during hils sleep by an anony-
mous stranger.

Yes, the situation does sound like that of The Outsider, and
I believe HPL haed heard of Kaspér Hauser, though whether or not
Hauser's case had any bearing upon the writing of the story is
very questionable; as Scott Connors and S. T. Joshl have pointed
out, HPL was far more llkely to have been influenced by the wri-
tings of Poe and of Hawthorne.

The mystery of Kasper Hauser remalns unsolved--some writers
have @ven speculated that he may have been an exbraterrestriall
The film's cinematographer, Jorg Schmidt-Reitwein, has, I under-
stand, included some visually compelling shots of Hauser's dreams--
of parched deserts and sloping mountains (like 23? Man Who Fell

to Earth); of a looming tower in which he is temptrarily impris-
oned (The Outsider again?).

From the reviews, at the beginning of the film Kaspar is seen
in a dungeon-like room playing with his one possession, a toy
horse; he scratched himself frequently and grunts. A man in
black, his jailer, arrives and puts boots upon Kaspar's feet and
carries him out of the dungeon; propping him in the middle of the
village, he orders Kaspar to walt for him and departs. At the end
of the film he returns and for some unexplained reason murders
Kaspar.

But Kaspar in the meantime had fared little better with the
villagers, who regarded him as a curlosity to be gaped at and
placed him in a carnival. According to the reviewers, the dl-
rector, Werner Herzog, was a bit heavy-handed in his satire here.
I, of course, am curious to know 1f there were any further Love-
craftian parallels.

5. Orca, The Killer Whalse

It amuses me that Dino de Laurentiis, the producer, tried to
make another Jaws out of this film, as for many years the varlous
gea Worlds around the country (there is one near Cleveland) have
been proclaiming how "lovable" their Shamus are' Whales are not
reputed to feed upon man, and there have been only a few recorded
jnstances in which orcas have attacked and killed humans.

The script here 1s very silly. At first Orca 1s kindly dis-
posed toward men; he even k1lls a shark headed toward a swlmmer.
For the purposes of the story Richard Harris wants to capture him,
but Harris makes a mistake and harpoons his pregnant mate 1instead,
and for the rest of the film Orca has only one thought in mind:
revenge' The film becomes a kind of Moby-Dick in feverse: there
are a number of closeups of Orca's eye as 1t focuses upon Harris

er him.
& regﬁzglotte Rampling and Harrlis make a very odd pair of lovers
jndeed. With her hideous swan neck, Miss Rampling looks llke a
painting by Modigliani come to 1life. Here she plays a marine
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blologist who has to give tedious expositions upon the nature#d of
orcas. ©She 1s in the film quite a lot, but it really 1s a nothing
role. Rlchard Harrls shares with Art Carney the unenviable distinc-
tion ‘of looking much older than his years. Although he was born in
1933f he looks to be here quite an old man, possibly in his seven-
ties. Harris 1s a very uneven actor; here he cackles and carries on
like Marlon Brando at his very worst.

It wouldn't do, of course, for Orca to "get" Harris too soon,
for then the plcture would have to end, 8o for most of the film he
hunts down and chews up all the people asédoclabed with Harris, al-
belt they are innocent of wrongdoing. Some of these scenes are
pretty ludicrous, as when Orca leaps out of the water and catches
gallors on the mast. A killer whale 1s small compared with other
whales, so it 1s quite unbellewbable that one could wreck a fishing
village, as Orca doss in this film. One of the most suspenseful
moments comes when a wyoung glrl immobilized wlth a broken leg 1is
drawn across the tilting floor of a room toward the waiting Jaws of
Orca.

The fl1lm, which was shot off the coast of Newfoundland, has
some quite splendid eerie cinematography. Michael Anderson 1s a
good director who has worked with Harris frequently in the past
and he 1s qulte adept at engendering suspense.

But everything bogs down because of the script, which goes 1in
heavily for symbolism. As Nolan, Harris had had a pregnant wife
who had been killed by a drunken driver, so he tends to ldentify
himself with Orca. As Jomathan Livingston Seagull proved, it is
always a misteke to try to anthropomdrhise animals: they do not
have human motivations. N

The ending of the film 1s especlally silly. Orca forces
Harris's ship up against an iceberg, where it founders and sinks.
Orca's eye focuses again upon Harris stranded on an ice floe, and
he tilts the ice floe so that Harris will fall within his reach!
Just at that point a hellicopter comes by to pick up Mlss Rampling
on the iceberg.

6. Jabberwocky

I suspect that today's teenagers Would love Rabelais if they
ever got around to reading him, for he"s outrageous, gross, ob-
scene, lrrewerent and satirtc. This film is very much in the Rsbe-
laisian spirit and may even be based upon his works. (The title
of course, comes from Lewis Carroll's Through the Lookiqg-Glass.j

It's the third in the Monty Python series of films, and shares
the faults and virtues of its predecessors, although curiously it
seems less funny, albeit all the comic elements seem to be there.
Monty Python and the Holy Grail had some really stunning photogra-
phy, end Jabberwocky improves upon it; most of the photography is
extraordinarily beautiful, and the film might be seen for that
reason alone; it was filmed around Chepstow Castle in Wales.

The time of the film 1s the Middle Ages, presumableSaxon
Britain. Before even the title flashes on, we are in a ‘sequence
from a typlcal horror film: a man is moving through darkling woods,
and gradually realizes he 1s being pursued by something glgantic.
The camera shifts to his horror-stricken face as he 1is belng con-
sumed; then the camera pans away from him and we see just his skel-
etont the monster has spared his face.

After the tltle comes on we encounter our hero,fennis Cooper
(Michael Palin), who is a real simpleton; he is continually being
urinated upon or having garbage thrown over him. He 1s 1in 1love
with Grisddda, who will¥ have none of him; in this case beauty is
In the eye of the beh»older, for Griselda is extrsordinarily fat and
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ugly. She 1s out for worldly goods, which she knows Dennis can't
provlde.

Dennls goes off to the clty to make his fortune. The city 1is
fortifted so that the monster can't get in, but Dennils manages to
sneak in by trickery. The ruler is King Bruno the Questionable,
who 1s always holding Jousts to pick a champion to go out to slay
the monster, promisng half the kingdom and the hand of his daughter
in marrdage to the victor. Those jousts are quite funny, for the
king and hls daughter have ringside seats and are continually being
splattered by the blood of the defeated knights.

Actually, the merchants of the city don't want the monster
killed, for everyone 1is trapped in the city and so the prices can
be ralsed higher and higher. The blshop rather likes the monster,
too, for church attendance has greatly multiplied.

The townspeople are tjge typlcal gross characters of the Middle
Ages. A beggar finds he can get more alms by gutting off a foot, so
he continually practices self-mutlilation. Thers are the fleggllates
who keep crying for more "pain and agony." Peopls in the castle
keep sllpping over the head of one fellow who has been beheaded.

All this has the makings of a "cult"film. One idiot behind me
went lnto a paroxysm of laughter over the word "cannibalism"$ I
thought¥d he would never stop.

The film goes on far too long; its 100 minutes seem much longer
than that. At the end of the film Dennis has officlally beheaded
the monster, who turns out to be a rather silly-looking dragon, and
wogdthe hand of the prihcess, but he still pines for the "fair® Gri-
selda.,

7. The Spy Who Loved Me

The early James Bond films (Dr. No, From Russis with Lovse,
Goldfinger) were fun, but then they became all too predictable
formula stuff and Sean Connery wanted out. His replacements have
never qulte attained the same flalr or virility.

The Spy Who Loved Me was the last of Ian Fleming's James
Bond novels, and 1t was also the weakest of the lot. Knowing that,
Fleming refused to sell 1t to the films; but the current producers
have gotten around that by Jjust retalning the title and devising
an entirely different plot.

The fi1lm has been panned by all the critics, so I expeszted
very little when I went to see it. I was surprised to discover
that 1t was a fun show. Almost everyone has said that Star Wars
was a fun show too, but there I kept walting for the fum to start
and of course 1t never did. The critics don't seem to realize
that the James Bond films are no longer suspanse thrillers but
out-and-out comedies: everything in The Spy 1is completely incred-
ible, purposely so. For instance, at the very opening James Bond
is skiling down a2 mountain slope, pursued by enemies, when all at
once he comes to the edge of a sheer cliff, hundreds of feet high.
So what does he do? Why, he opens his parachute, of course'

The nominal villain of the film is Stromberg (Curt Jurgens),
who 1s even more reclusive than HPL for he never leaves his elabor-
ate underwater complex complete with all sorts of gadgets. He 1s
the standard Mad Sclentist intent upon destroying both NYC and
Moscow at the same time by bombs and thereafter imposing his new
marine kingdom monitored by sophistlicated submerine tracking sys-
tems; but even the producersy{ realized that all this was pretty old
hat and so Jurgens has just a minimum of scenes.

The real villain (and standout comedian) 1s a fellow called
Jaws (Richard Kiel), a seven-foot glant with steel teeth who dis-
patches his victims by biting them in the neck vampire-fashéon.
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The running gag of this film i1s that Jaws 1s completely indestruc-
tible; no matter what happens to him Qe Just brushes off his
clothes or else he just swims away. For instance, in one scene
Bond drops him 1into a pool with a man-sating shark, so of course
it's curtains for the shark!

All the critics compleined that Roger Moore (James Bond) here
1s Just a plastic figure who looks like a clothing-store manne-
quln, but it appears that the scripters purposely tried to make
him look a puny figure beside Jaws. The script is by Christopher
Wood and Rlchard Maibaum; for & long time now Cljristopher Isher-.
wood has denied being Christopher Wood, but all the evidence
points in that directilon.

The women in the James Bond films are usually as dlsposable
as Kleenex, but Barbara Bach stays the entlre length of the film.
In the opening sequence Bond hed killed her lover, and Miss Bach
as a Russlan spy swears to avenge his death, but any moviegoer
can flgure how that situation will turn out. Miss Bach is, of
course, a beauty but strictly @ no-talent actress here.

The Bond films have usually quilte good scores, but Marvin
Hamlisch's score here 1s completely bland--Marvin must be taking
on too many assignments. The gimmicks, though, are even more
spectacular than usual.

8. and 9. Two-Minute Warning and Rollercoaster

By agurious coincidence, less than a week after "Son of Sanm"
(David Bérkowitz) was captured, I saw two films which parallsled
hls career to some extent, the two films listed above.

Iwo=-Minute Werning was an ilmpersonal film. Through most of
the fllm the presence of the sniper was known only by means of the
subjectlve camers and the same ominous music in the background as
a leltmotif; you gradually became aware that he was young and
blond, but you didn't get a good look at his face until the very
end. Nothing of his background or motivation was glven.

Although no less than ten stars appeared in the cast (Charl-
ton Heston, John Cassevetes, Beau Brldges, Marilyn Hassert, Martin
Balsam, Jack Klugman, David Jansén, Gena Rowlands, Brock Peters
and Walter Pidgeon), none of thdm received a great amount of foot=-
age; the director seemed to concentrate more upon extraneous stuff,
like the stupid flootball game and the newscasters. Of the stars,
only Jack Klugman, @s & man threatened with killing by gangsters if
he didn't repay {28,000 in bets, stood out. Beau Bridges' role
was qulte superfluous, Brock Peters had only a few scenes as a
hostile black, and Walter Pldgeon even less footage in & repsat of
his péckpocket role from Harry In Your Pocket--Psters and Pidgeon
wers in the film obviously just to become two of the sniper's vic-
tims.

What was paramount in the film was the behavior of that
football crowd, so intent upon the game that they didn't ewen
notice what was going on around them 5 When they finally became
aware of their peril from the sniper, they behaved like animals,
knocking people down in their haste to get out of the stadium.
Perhaps the sniper hsd a point in pPlcking them off!

Rollercoaster was much better. From the very opsening se-
quence you know who the mass murderer 1s, a good~looking young
fellow with pursed lips (splendidly played by Timothy Bottoms).

He 18 an expert with explosives and has an lrresfitible urge to see
people on rollercoasters go catapulting to their“deaths. Of course,

fe Just tells himself that he 1s doing 1t to extort money.
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The rollercoaster effects, gimmicked up in the Sensurround de-
vice, are vivid, but do not nearly approach in gquallty the famous
rollercoaster ride from the first of the Cinerama films, This Is
Cinerama. Me, even as & child I never 1llked rollercoasters, and
when fimally persuaded to get on one would hold on like grim death;
but apparently today's youngsters think it "chicken" to hold on,
and throughout the film the people on the rollercoasters stupldly
held thelr hands high in the air.

George Segal, as a rollercoaster safety inspector, has his first
serious r%le in years. Through the film Bottoms plays a cat-and-
mouse game With him; Segal knows what his voilce sounds like, but has
no idea (until the very end of the film) what he looks like. Richard
Widmark has a sympathetic role for a change as a pollce inspector.

The feeling of suspense 1s maintalned remarkably well. Bottoms
suggests David Berkowiltz in a number of ways; unllike the snlper of
Two-Minute Warning, who was Just & faceless menace, we understand to
some degree Jjust how his mind operates, and we feel some empathy for
him. His beslc motivation, however, remains unclear--of course,
Bottoms does not say that a dog told him to kill; that would have been

too much for a film audience to swallow.

10. Tentacles

I hereby nominate Tentacles as the worst film of the yeap.
It's Just another imitatlon of Jaws, this time with a gigantio
octopus subetituted for the shark. A gigantic octopus used to bhe
a staple of the films of the Thirties and the Fortdes, until peop-
le learned that octopt are shy, gentle creatures; the inevitable
"fight" with the octopus was always good for a laugh, as the octo-
pus was 80 Patenly made out of rubber. I think the last time I
saw such a "gight" was in Cecil B. DeMille's Reap the Wild Wind.

‘Tentacles isn't about Cthulhu. Dirk wanted to know if this
film might be the promised Cry of Cthulhu, and I sald no, but
upon second thought it concelvably might be, as in the film the
blasting of an underwater tunnel dredges up the moneter, which of
course 1s remlniscent of the reef bit in Call of Cthulhu ; but if
it was planned that way, the producer.must have had doubts and e-
liminated all Lovecraftian references.as unlikely to contribute
anything to the box office.

Curlously, the opening sequence 1s the best one. A woman is
on a beach with her baby in a carriage. There is a highway nearby,
and presently a car stops and the woman driver waves to the other
woman, who hurries over to chat with her for a minute. The woman
driver asks about the baby, and is told she is fine, but then she
esks, "But where 1s _ your baby?" and s they both look they see
that the beach 1s qulte deserted. Later the skeleton of thse baby
is found, every bit of flesh strbpped from it.

John Huston, Shelley Winters and Henry Fonda are the nominal
stars of thils filmﬁ but they're in it so Infrequsntly that they jus¥
occupy "guest star" status. Fat as Shelley Winters has become, I

expected her to wind up as one of the octopusks victims, but she
never gets 1into the water. The real protagonist of the film is &
fellow who operates one of those Sea World concessions and has two ,
trained killer whales. At the end of the film, of course, he "sics’
his klller whales upon the octopus, which rather amused me so soon
after Orca.

The film suffers from & dresdful script and even worse di-
rection. The people in 1t are even more obtuse than were the swim-
mers in Jaws: here there 1s & deadly octopus in thw water chewing
up people and so they permit a race with kids out in tiny sailboats}



11. The Empire of the Ants

This film was on the same bill with Tentacles; I had been
warned by both Gary Kimber and Dirk that 1t was "terrible" (it
reached Cleveland qulte late), but 1t seemed like a masterpiece
in comparison with Tentacles'

Before the credits come on, we get a little ominous pilece
about ants in the manner of The Hellstrom Chronicle. Then we
watch some drums of radioactive waste being dumped into the sea,
and presently one of the drums washes ashore (on a Floridisn
beach, as it turns out) and the drum spills some of its contents
and we witness ants greedily fesding upon the waste.

The scene switches to a dock where Joan Collins, as & tiltchy
land promoter, 1s welcoming some potentlel suckers aboard a small
craft. There are about a dozen people In the party. Peesently
they land upon & qulte deserted beach, and Joan explates upon what
a "paradise" "Dreamland Acres" will become. There are signs all

over the place reading "Future Golf GCourse," "Future Swimming Pool,

and the like. Joan drives the party around in a cart to show
them the lay of the land. At this point we swltch to the subjec-
tive camera--we see the scene repeated 1in multiple round apertures
which represent the "eyes" of the ant, & rather memarkable camera
stunt. Two of the party stroll off and don't return, and present-
ly two others set out to look for them and don'% return either--
they all are attacked by glgantic ants which cofisume them, in quite
good macrophotography.

It takes the rest of the party quite a while to realize the
pﬁgence of the ants. Joan sceks to escape into a shelter, but
ffhds 1t swarming with the ants. There 1s a nice shot of the ants
crawling out to the pler and taking over the boat, killing one of
the crew members who had remained asboard. With no escape to the
sea, the party perforce has to hurry into the woods. But the ants,
of course, are there also and begin to pick off the party one Dby
one. An old couple wanders away from the others and finds shelter
in a woodshed, but the next morning when they open the door they
find the ants massed solidly arounf the shed.

The party eventually finds a rowboat end makes 1ts way down
a stream where the ants can't follow. ' But all the exlts of the

stream are blocked by huge logs , and they have to teke to the wood”

again. Suddenly they realize that the ants, who could get them at
any, time, don't seem to want to--the party is being "herded" alongt
At this point, & little past midway in the film, the ¥llm
begins to follow the synopsis of H. G. Wells's short story, "The
Empire of thse Ants." The premise here is qulte unlikely--that the
gigantic ants rule an entire community of people, who feed them
(with sugar, not with thelr bodies) and obey the commands of the
gueen ant, who resides in a glass booth. The film here becomes
a2 pbit reminiscent of such films as THE STEPFORD WIVES and INVASION
OF THE BQBX'ﬁi' HERS, but 1t resembles even more the situation

with the the cannibalistic warders) of Wells's TIME MACHINE.

without checking,*I don't know which Wells wrote first, THE TIME
MACHINZ dr THE EMPIRE JOF THE ANTS, but am inclined to suspect THE
TIME MACHINE.

The trouble with this film, of course, 1s that 1t scems to
smmxy combine two stories into one--a story about glgentlic ants
(1ike THEM!) and an updated EMPIRE OF THE ANTS. However, from the

time sequence of the film, the ants wouldn't have had time to build

up the community after the dropping of the radiocactive waste, and

surely Josn Collins would have heard at least rumors of the "Empire’

while trying to promote "Dreamland bcres." The film was partially
* The story @ppeared in THE COUNTRY OF THE BLIND, published 1913.
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written. and directed by Bert I. Gordon, who does a much better job
here than he usually does.

l12. Fantastic Animation Festival

Unless one 1s expecting too much, this collection of approx-
lmately elght short animated cartoons mekes a very delightful time-
killer. The quality &s of course uneven, but everyone should find
at least something to hls liking.

Some of the selections are pure spldash, some spoofs, some
serlous, but they are unirormly innovative. I had already seen two
of the cartoons--the 20-second ' Bambi Meets Godzilla"ﬁ which is al-
ways shown in conjunction with "King of Hsarts", and "Mountain Mu-
sic", which is executed in something ocalled 3-D1mation--the frogs,
the owls and the wolf look like puppets. I have never cared for
country music, which here gets increasingly more complicated and
louder with electronic equipment, and thought this cartoon a bore.

"French Windows," the opening number, shows a trio of ballet
dancers danclng agalnst ever-changing backgrounds, a visually in-
triguing device. The second cartoon 1s perhaps the funnisst one.
In 1t a bread-dough man with Marty Feldmen eyes tries to explore
his environment. All the other bread-dough figures laugh at his
attempts, but when he succeeds 1n galning mobility they all follow
his example; and at the end they make themaslves wings out of the
dough and fly away.

Most of the cartoons are amusing, but "Night Bird" 1s eerie
and sombre. A man is driving through a torrentlial rain and sees a
bird-1lilke hitchhlker. When he eventually offers her a ride, he
winds up in the: cemetery

"Last Cartoon Man" 1s a satfire upon "bionic" creatures. The
title character comes out to do a vaudeville turn--he takes off his
erms, than his legs, and finally loses his head and has to grops
on the floor for it.

Very beautiful is "Cosmic Cartoon with its s-f theme. Some

of the cartoons, 1like "Mirror People", are surrealistic.

"Closed Mondays" 1s a sattmre upon art ﬁallery spectators
which becomes quite amusing. "Moon Shadow,” with music by Cat
Stevens, was apparently designed for ochildren--it hes 1its "moon"
caught on the roof of a barn.

Some of the cartoons are rather pointless, Jjust exercises in
technique, like "Liﬁht", and TV commerclals are even used. There
is an episode from "Superman." The high polnt of the film, at
least for me, was the symbolic "Room and Board." It begins with
a baby entrapped in a room with a golden doorknob which it tries
in valn to turn. With each atbempt the figure grows older untll
eventually he 18 a senile 0ld man. At his final attempt the knob
turns, to reveal a surprise and a disappolntment.

* Cley, sccording to Mark Spragus.

CHEZ SHEA
"Star Wars" 1s a poor movie because many of the scenes are not re-
lated to anything else. But people are getting a tremendous kick
from the movie because it's an absurdity."--Ray Browne
"The first commercially made ice cream in the United States was
gold in New York City in 1786." And, had HPL been living then, he
would have been the first customer.
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13. Suspiris

Suspiria (don't ask me what the title means') is one of those
horror fllms designed to shock the audience every 15 minutes, but
the story makes no sense at all. Perhaps it wasn't meant to have
any; there seems to be a deliberate attempt here at campy effects.

The film opens with an American girl (Jeesica Harper) arriving
in Germany to attend 8 ballet academy. Why she would go all the
way to Germany for ballet lessons when there are superb dancing
gschools here isn't explained at all. She tries to hail a cab in
a downpour and eventually does, but when she arrives at the school
and explains who she 1s she is told to "go away, go away'" Just
then the front door opens and one of the students, a distraught
young blonde, comes out. She 1s almost hysterical and mutters
something about a "blue irts." Then she rushes out into the
storm and the camera follows her to another house, where she 1is
murdered qulte horribly.

The next morning the young American, Susy Banyon, returns to
the dancing academy and this time is permitted entry. But that
academy turns out to be 2 very odd one, indeed; it wss is run by
a headmimipess (Joan Bennett) who puts up a great show of gentili-
ty in public, and @ dancing instructress (Alida Valli, always
dressed in masculine neckties and sportf coats) who is a martinet.
The other students are a phlegmatic lot; horrible things are sl-
ways happenlng around them, but 1t ssems to affect them very littlwe.

The next shock scene comes when meggots drop from the ceiling
into the food and bedclothing and the girls' hair. In a lster
scene a bat attacks Susy. In still another scene we see Daniel
(Flavio Bucci), a blind men with a seeing eye dog who has some
vague connection with the school supddenly stopping in the middle
of @ public square at night; he senses that he 1s being menaced by
something, but doesn't know what it 1is. The soundtrack rises in
a crescendo of horror--and flnslly the seelng eye dog attacks and
kills him'

In anothser horrifying secuence Sara, Suzy's only friend at the
school, is in a2 locked room when she sees that someone outside is
“inserting a knife to ralse the latch, and in terror she plles up
all the furniture in the room and climbs out through a small win-
dow and leaps. She lands in a stordge room where there are coils
of wire which cut her body horribly, and as she moans in agony the
fellow pursuing her enters and kills her!

All these terrifying eplsodes are seemingly motliveless--it
doesn't help to learn finally the academy 1s really a coven of
witches, as in Rosemary's Baby, for their actions still ars un-
explained. In the final sequence Susy finds the "blue iris" men-
tioned &t the veginning, and, turning it, finds herself in a se-
cret passageway which leads to the place where the wltches are as-
sembled, and she hears Joan Bennett saying, "The American girl
must diel" Shs finds 2z knife ond stabs her, and as she dies
Jogn reverts to being the 100-Br-so-year-old witch that she is.

This ia an Italien film, written and directed by Darlo Ar-
gento apparently with tongue in chsek. The photography by Luci-
ano Tovoli is always very obtrusive, with fake sets that are

garish and in extremely bad taste, probably purpedely so to
create an unrcal, surrealistic atmosphere; he uses distorted
camera angles and 1s always bathing his characters in unnatural
lighting. The "Tubular Bells¥# type of muslc by some group
called tue Goblins 1s eerie and raucous. Mies Harper 1s a good
actress with sensitive features, btut no one else in the cast 1s
any help--Joan Bennett, in her prime one of the most beautifpl 3
actresses in Hollywood, is made up almost as heavily as Mas West.
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14, The House on Skull Mountain

" This 1s Just a black exploitation fllm, obviously made for
peanuts, Gaorglan peanuts. The film opens with a sfjot of a house
perched atop a mountaln with an obviously phoney skull carved on
its slde. This mountaln 1s purportedly somewhere in the vicinity
of Atlanta, but I feel cerbvain that Dirk never located 1t\

Then we see & very aged black woman on her deathbed; she tells
her retainers, Thomas and another black woman, to prepare for the
helrs who will come for the reading of her will. Presently she suc-
cumbs. ; '

A shot now of ‘& pretty black woman driving up the mountain-
slde. Another oar, driven by a young smartass black, almost drives
hek off the road, bBut they are headed in the same direction, and
learn presently that theyére cousins. Then we see another black
woman landing 1n a plane at Atlanta. A lawyer appears at the house
atop the mountain dafter some time, but tells the assemied helrs that
the will can't be read until another heir, e Captaln Cunninghem, ar-
rives, and that he will¥ be back the following wsek.

He has hardly gone when Captain Cunningham appears without ex-
plendtion upon the scene. The other helirs are rather shocked to find
that he (Victor French) is white; but he claims that the old woman
had been his grandmopher' Obviously there is something very strange
about that family, especlally the family neme, Christoff--I have neves
yet encountered a black with a Russian namel

And now the situation becomes rather similar to that of THE CAR
AND THE CANARY;, someone trying to bump off the helrs one by one. We
are left in no doubt as to who is the culprit, for we see Thomas, sup~
posedly the falthful family retainer, praeticing voodoo rites in the
basement--he 15-1n.23h11ty a witch doctor, though voodoo would seem
to be rather far astray in Georgia! Hé mumbles incantations, and
presently the smartass black wanders in his sleep and falls down an
elevator shaft. The wbman who had arrived by plane ie next--an
enormous boa constrictor enters her room. Then the hereine 1s men-
aced by a ghostly figure at her window, but is saved by Captain Cun-
ningham. x,

Toward the end of the fllm a very welrd tableau enfdlds--the
other retained is tied to a tree and is ewventually stabbed by Thom-
as, who has mysteriously enllisted the ald of a large voodoo cult--
in Georgilal The heroine, tled up also, 1ls slated for extinction
next, but Captain Cunningham agein comes to her rescue--it seems he
is an anthropologist well versed in voodoolsm. Thwarted, Thomas
calls upon the dead old woman to arise from her grave, and we see
a hand clawing i1ts way out of the grave and presently the old women
appearing as a zomble. But Captain Cunninghem diverts her and dl-
rects her ageinst Thomas, and at the end of the fllm we see Captaln
Cunningham and the black heroine goling off together.

15. The Confessional

This 1975 British horror film has Just reached our shores. It
was probably held up because (1) it's so bad and (2) it will shock
Roman Catholics out of their skins' The Jack-the-Rtpper-typs mur-
derer here 1s a mad aging priest, who tape-records the confessions
he hears, lusts after women, glves a poisoned communion wafer to %ne
victim and strsngles another with hile rosary! At the film's end
after committing five or six murders, he apparently goes scoyé-frée.
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Jameg Wade: Thanks for sending the additional copy of OUTRf'S.

Mr. Joshl should be informed that my concern over spelling (and
punctuation, to & lesser degree) in Lovecraft's stories 1s in %he
interests of conslstency. Contrary to hls contention, there 1s a
general standard spelling for both American and British English,
wlth some vagarles and grey areas admittedly. A story by en Amer-
ican vwriter about 20th century America does not read normally in
British spellings, which are qulte distracting to anyone who knows
or careg anything about such matters. This 1s why my preference

1s for standard American spelling to be applied. (There was 1little
difference between modern orthography and that of the 1920'b when
Lovecraft wrote, contrary to another to Mr. Joshi's contentions.)

I have never lald eyes on an origlinal Lovecraft manuscript, but if
I had and found that he was completely consistent in use of British
spellings, I would still favor Americanlzation. And the problem
remalns of why there are so few British epellings in "The Shadow
Out of Time" " ; and why, in "Ward," among the nearly universal Brit-
ish spellings, we find "curb® (as & noun) instead of “kerb.'

_ David Smith's memoilr of Edmond Hamilton was well
done, but 1f he 18 going to be a professional writer he had better
learn the difference betwseen "loan" mmsmmsmxi(& noun) and "lend"

(a verb); or else find an editor who covers up for him more effic-
iently than JV3.

"Dead Thing! in a Deserted Theater'had 1ts. moments but
was tpp: lomg and had a weak ending. Berglund was right to cut out
the second and third sections, which cut would requlre only very mi-
nor surgery on dater parts.

Dave Smith: OUTRE #6 arrived & I've been glancing through it. More
good stuff, as usual; I'm really getting used to this. Interesting
about the HPL movie proposed; 1s this a small, independent outfit?
Rather sounds like it. I saw Arnold Schwarsenegger on the Tohight
show the other hight & he sald he'd signed contracts to make flve
Conan movies. He described Conan as a "futuristic barbarian." John
Milius to direct. Starts next spring. Actually, I am go@i@amned ex-
cited about 1it. "

1

”~
Robert Bloch: OUTRE arrived yesterday--along with DEAD THING IN A
DESERTED THEATRE--and both helped me get through the exhaustion of
the evening. We had new carpet 1lnstalled during the day in my of-
fice and our bedroom, which entalled moving everything out, then
back in egain, and by the time things were a 1 restobred to thelr
proper places I wes 1n & dismal mood. OUTRE, however, relieved 1it:
so very much of interest assembled here, including all those re-
printed news and feature ltems, most of which were hew to me. And
I'm glad to see Rypel's story get such a fine presentation format.
The only thing that puzzles me 1s the uncredited
cover--I assume these are photos of Rocky or scenes from the film.

S. T. Joshit Received the new Outréi-your newspaper artdcles
agaln being the highlight. That "Missing Books Mystery" was much
appreciated, since I some months ago lent a good bit of Lovecraft-
jana to my cover artist (who fortunately lives Just up the street)
and have yet to see it come back... . And what a poem was your
"Dream-World of H. P. Lovecraft': Your poetry often rsaches the
helghts of 2 Tlerney, Breiding, or Schultz, and must of course be
reprinted ih any collection of your miscellaneous Lovecraftian
works... « I read the novel The Little Girl Who Lives Down the
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Lane, and found it very prosalc; clearly, like Audrey Rose, 1t was
meant -for the mass mérket and not for the aflclonado of horror....
Enjoyéd your review'of Fandom Unlimited: ?fm quickly coming to take
as "caustio" a view of Tanzines am you are'.' The decent ones of the
E*0%D cén be counted on the fingers of one hand.... To match your
discovery of the actor J. V. Bhea in that Rerformance of Romeo and
Juliet, I've stumbled upon & "Robert Blpeh" who pleys the violin
s0loe in & new recording of Corelli tri-sonatas (Musical Heritage
Soclety 1734.)) Ars you sure that the duthor of Psycho 18 ?ot a
concert violinist on the e1de? .... Rypel's novelette didn't do
much for me, sad to say: the style was rather too bland. . . .

Wilum Pugmire: Many thanks for.your letter and for the new OUTRﬁt
But, yog, you are a woman-hater; in one 1ssue you put down my two
faworite women: Barbra Streisand end Jessica Salmonson''

.1 was very interested in the section concerning
haunted theatres. IT7am writing a novel concerning a mugderous pol-
tergelist, and have been reading many books on perapsychology. The
best has been a true account of a haunting, in a book by Arnold
- Cooperggnd Corales Leon called PSYCHIC SUMMER.

;HE BEYONDERS, by Manly Wade Wellman. Warner Books, 1977; 189 pp.,
1.50

Reviewed by James Wade

This first new book-length fantasy by Wellmsn in meny years
(1gnoring the collaborative pastiche SHERLOCK HOLMES'S WAR OF THE
WORLDS, 1975) 1s a welcome event in the field. It is also pleasant
to be able to report that the o0ld master has not lost hls touch.

THE BEYONDERS 1s actually sclence-fiction, 1f gou insist, but
handled much 1ln the manner of a terror tsle until near the end. 1Its
setting 1s the backwoods Agpalachian territory that has graduslly
become Wellman's literary "home country"; and, as in the case of the
supernatural storles collected in WHO FEARS THE DEVIL?, both the
dlelogue and the narration are done in a modified yarn-spinner's
dielect that--however unlikely in an SF story-~-comes off perfectly
and rlses to every challenge.

In fact, the rich snd leisurely texture of the tale constitutes
the reader's principal pleasure; for the plot, 1f summarized baldly,
would not sound much different from any other "alien invesion" story.

The remote village of Sky Notch suffers s double incursion:
two clty-slicker types, one affable and one sinister, who prove to be
advance agents for extra-dimensionsl entities lurking in the woods
walting for thelr chance to strike snd make Sky Notch the base for s
takeover enslaving earth.

Against them are arrsyed a hero much in the mold of Wellman's
ballad-singer John and a heroine from the mysterious Kimber clan that
melntalns 1ts own strange worship of ths gliens, &8s well ag a felsty,
retired doctor snd various good~old-boy types.

The characters sre vigorously drawn, the details of rural 1life
savory 1ln the telling, and one even gets used to a hero and heroine
wilth the unlikely nemes of Garder Eye and Slowly. ¥Maybe the names
are not unlikely where they, and Wellman, heng out.)

If the climex is a little casual, it 1s aslso pleusible--and,
as stated before, the pleasure, as in the case of eny good yarn, is
largely in the telling.

A superlor novel, highly recommended.
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MAIL CALL (MAILING COMMENTS)

Larr¥ Beker: Thanks for including my initlsls on the cover; but
didn't you forget Bloch and Lslber, smong others?

Michael Beasley: Your plece on the significance of dreams in HPL's
fictlion (and 1life) was qulte perceptive and well written; but I kept
looking in vain for the title and suthor, end only CRY OF THE CRICKET
clerified the matter. ... As you can imagine, it 1s a blt startling
to come unexpsctedly upon the name of one's fictional chsracter! ...
It was HPL, of course, who wrote THE HAUNTER OF THE DARK; gy story
was entitled THE HAUNTER OF THE GRAVEYARD. (The originsl title wes
COMMUTERS FROM THE GRAVEYARD, but Derleth disliked that and made me
changs it.)

Bernadette Boskey: Hilarlous suggestion that, to get the EODers to
do needlepoint. Can you pilcture Dirk's purling one? ... Your poetry
continues to be quite impressive, especially "Messish." ... Excellent
obssrvation upon Emily Dickinson. I doubt, though, that Virginis
Woolf was any crueler than a lot of other writers, esveclally Heming-
way. +.. Oh, gossip falls quite willingly upon everyone's esrs. But
it has been 45 ysars since I stayed st a fraternity house. ... Glad
that there 1s at leasst one other Lovecraftlan who prefers dogs to
cate' HPL's great love for cats is something I could never share.
Not that I'm afraid of them, but I let them segerely slone, like pi-
ranhas and other unnecessary creatures.

Roger Bryent: Trylng to set Derleth "straight" was almost an impos-
sibllity, as Augie could bs quite bullheaded (in correspondence, tha'
is; he could be quite charming in person).

Crispin Burnhsm: THE SHADOW OVER AMOSTON (snd ANDYTON?) was very
funny, elthough I'm not sure you intended it to be.

Scott Connors: What, you held up the meiling again? ... I was amused
to learn in Wetzel's plece that AH sold two of HPL's stories to the
films although they were already in the public domain.

David Drake: Your account of your London trip was of extresordinary
interest, and I wish that I had found such out-of-the-wey places at
the time I visited London during WWII, when the city was definitely
not st 1ts best. Ever since then I have been saying what a "drab,
dingy hole'" London was!

Bob Eber: Was amused by your ecstatic review of STAR WARS. '"Per-
fection" and a "once in a lifetime" thing, indeed. I can think of
dozens of better s-f films, but no need to take up all that space.

. Amused by your comment to Larson ("I don't get into rock much")-
thaet would be quite hard to do, unless you were liguid or porous!
«++ One suspects that the reason Hawthorne had that guilt complex
was that he was always aware that¥ his infamous ancestor presided
at the Saslem witch trizsls.

Randy Everts: Reading Hazel Hesld's letters to Derleth, one rea-
lizes lmmedistely how fortunate she was to get HPL to revise her
stories, for otherwise she would never have gotten into print.
She was definitely not bright.

ken Feglg: A monumental task of scholarshép in your articles on
Sswinburne and Dunwich, and thanks for the Dunwich booklet' I once
lived in Suffolk, Va., whose name was probably glven it by the
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Jamestown Settlers (or thelr descendents) in memory of thelr originsl
home in England. ... Do you think it possible that Lovecraft as a2 name
might have been derived from Lowescroft?

Bill Hart: A nicely gruesome cover. ... Personeslly, I would say thst
en index to the SL (but I understood that that was to be on the AH
agenda)lis needed vastly more than esny "chronological study of Love-
craft's fiction," at which others have taken potshots zlreedy. ...
Can't understend anyone's wanting to see STAR WARS five times; the
first time was one too many for me!

No, I don't do my own printing, and I wish I d4id hsave "a
very good friend who does it for" me "for almost nothing.”™ I take
the 'zine to the Minutemsn Press, a commercial outfit.

"Silent Snow, Secret Snow" is en acknowledged literary
mesterplece which has been frequently anthologized.

Obviously the reason why the death (or mental deterioratio;)
of the protagonist of a Lovecraft story doesn't disturb you, whereas
the destruction of a character in s "heroic fentasy" does, is that
you empathize with the Conen-like figure. HPL never tried to make
his protagonlists sympsthetic, Just repreﬂsentative.

Ben Indick: It took me & little while to realize that that megician
In Deve's cover illustration had four arms. ... Fascinating article
upon L. Frank Baum, one of the favoftites of my childhood and laver--
I was stl1ll buying Oz books as an adolescent’ (I gave them away to
a nelghbor when we moved.) You didn't list such tangential things
as the fllms ZARDOZ or the current SBAR WARS, which has 0Oz-like char-

acters.

Gary Kimber: ILlked your film revwiews. ... This is the first artwork
I've seen by Cheput and I cen't say that I'm impressed. He's pretty
primitlive as a draftsman and he seems to have only one theme--Jjust how
much mileage can you get out of big open mouths with blg teeth and de-
fective eyes? His style ie guite similar to Coye's, and likemise
more humorous than horrifying.

Randell Lsrson: Was quite imterested in the plece you dild for Wzlt
Lee (I did one on the Invisible Man films of the Forties), although

I never saw The Blue Bird myself (I always shunned Shirley Temple
vehicles) in any of its various film versions. ... You can write quite
glowingly of a film you admire, but I wish you'd reserve your enthus-
lasm for a better plcture than Orca. ... I rarely notice the musical
beckground of a film unless it's quite obtrusive, as in The Good, The
Bad and the H¥gly, which almost sent me up the wall.

Brennen did sue the producer of THE BLOB for plagi-
arism, but lost the suilt. After all, the ides of SLIME was hardly
orlginal with Brennan; Amthony M. Rud's OOZE had preceded 1t in WT,
and Hodgson'a THE HOUSE ON THE BORDERLAND came before that one. ...
Merritt's THE SHIP OF ISHTAR 18 good (end may have been ths inspira-
tlon fogt THE WHITE SHIP), but you'll find far better novels of Mer-
rittis, especially THE MOON POOL, which cries aloud for filming (with
sweclal effects by HarryYausen). (Only two of Merritt's ##% novels
were fllmed: BURN, WITCH, BURN. (THE DEVIL DOLL) and SEVEN FOOT-
PRINTS TO SATAN, which was badly botched. (Sem Peceples has been
trying for years to get financlal backing to remske it.)

Herry Morris: More of your welrd drawings. Except for the splen-
did back wover, they look like Rohrschach inkblots!
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k Moslg: Nice front and back govers:. ... Your account of your
Ei{p to the Trileste symposium was completely fascinating, ?lthough
I'd soon starve to'death in Italy. Humphrey Bogart couldn't stend
Italian food elther, so hhe whole time he was msking a film in Rome
he maintained a liquid (alcoholic) diet. ... Danlels's sonnet was
excellent, and the other poems by Wilgus and Burleson were also
good. ... Rleber's bit of humor was amusing up to a point, but went
on too long. Much better was the spoof on Conover's OLD GENT, whicH
I thought you had written until I learned better. ... All in all,
your best lssue 1in some time.

Joe Moudry: Nice typewriter face, but what the EOD really needs is
8 typewriter with a computer attachment which would Toatoh" all the
typos, misspellings and grammetical errorsl ... I don't think that
Mary Ellzabeth Counselman would like her name spelled Councilman;
she 1s hardly & lowly politician® '

I don't belleve that anyone has pointed out that Quinng
HOUSE WHERE TIME STOOD STILL merely repeats the idea of his earply
HOUSE OF HORROR, one of his few good Jules de Grandin tales.

E; I would question your statement that Francis Stevens
may have been the most important woman fantasy writer between Mrs.
Shelley and Uraula K. Le Guin. That covers far too much territory;
that would shut out & lot of famous women fantasists: the Brontes,
George Ellot, Verhon Lee, Mery E. Wilkins Freeman, Chserlotte Perkinec
Gillman, Edith Wharton, May Sinclalr, Ellen Glasgow, Gertrude Ather-
ton, Colette, Selma Lagerlof, Isak Dinesen, Shirley Jackson, Mrs.
Belloc Lowndes, Elizabeth Enright, Marya Mennes, Dorothy McArdle,
Zone Gale, Hope Miftrlees, Sylvia Townsend Warner, Theodora Benson,
Eudora Welty, Elizabeth Bowen, Msrjorle Bowen, Margery Lawrence,
vVirginia Swain, Irls Murdoch, Muriel Spark, March Cost, Daphne du
Maurier and others.

Dave Schultz: Welird cover! ... An extended critigue upon HPL's
dreems, as told in his correspondence and fictlon, 1s long overdue
and might well make a book-length manuscript. (See Michael Bessley .
plece as a sbarter.) Someone should at least g0 through the SL

snd list all the dreams mentioned therein.

Reg Smith: 1I've always thought that Hugh Rankin's drewling for THE
SILVER KEY one of his very best. ... I find myself surprisingly in
agreement with Price this time. ... HPL's humor 1s s subject which
Lovecraftian scholars usually lgnore, although Dirk tells me that
Gaftto does treat it In his new booklet. He exclsed wilt rigorousl
from his early stories, but by the time he came to the writing of
the Mythos stories he had mellowed sufficiently to permit 1t in the
naming of his characters, largely, I suspect, because he knew from
experience that Wright and most of the WT readers would be too

dumb to "catch" it. :

Dlsagreements about poetry are possibly even more pro-
nounced than dlsagreements about stories. Poe's Congueror Worm is
effective, but I don't think it compares with To Helen. I've al-
ways rather disliked The Raven becsuse it's almost impossible to xm
read 1t aloud without becoming slng-songy. ... Hardy was Perheaps,
like Meredith, a better poet then novelist (Vardis Fisher so admirqﬁ,
a few llnes of Meredith's that he took all the titles of his Vridar
Hunter novels from it.)/{{4.Swinburne's poems sounded very nice, but
didn't gay anything. =

Mark Sprague: Very lnteresting plece on Harlan, which sounds Just
like him. A BOY AND HIS DOG played exsctly one week at one theatr 4~
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on the far East Side(I live on the far West Side) and then disappesared
from Cleveland forever. ... Yes, we doc seem to be running in compe=-
tion with each other. I had to yank the opening pages of thils 1ssue
(already typed up) because you had beaten me to the draw in printing
the article on Michaud and Joshi. And you got ahead of me also with
your review of FANTASTIC ANIMATION FESTIVAL. ... That "Death Race"
game was obviously "inspired" by the film DEATH RACE 2000 A. D.

Chet Williamson: When you say that NYC is "cancerous" you begin to
sound like HPL. He hated the city because it wasn't Providence (and
probably because he had sn unconscious feeling of guilt for belng :
supported there by Sonia). There waen't anything really wrong with
NYC in HPL's day--snd while it i1s guite true that it has deteriorated
sadly in recent years, so has every other American city. Is there a
livelier city in the U. S. (no, I don't mean dodging the muggers and
the prostitutes and the porn? salesmen)? Or one with more cultursl
advantages?

LA S g L gL L)

We tire of tyrants of the left or right,
Determined all to set the world "aright",
To end discrimination black or white

By putting into power Jjust thelr men,
Establishing a grievous regimen

Where nothing's ever qulte the same again.

LA g g L 1

IN MEMORIAM: Mark Schorer (1908-1977)

Schorer was a distingulshed novelist, short story writer,
literary critic and biographer. (I used one of his stories in
my anthology STRANGE BARRIERS.) His first writings were his col-
laboratlons wilth August Derleth for WI, later collected under the
title COLONEL MARKESAN AND LESS PLEASANT PEOPLE.

The necrology for the period ran quite high, including also
Groucho Marx, Sebastian Cabot, Ethel Waters, Zero Mostel, Leopold
Stokowskl and Maria Callas, not to mention Elvis.

B3 3t K 6 B0 S W

Thlis program 1s sponsored by Sea-Creme, the under-the-arm
deodorent recommended by Cthulhu; Stacomb, the hair groomer recom-
mended by Degon; and Di-Dee Fresh, the dlaper recommended by Shub-
Niggurath. Featured tonight will te & Mozart fdute concerto per-
formed by Azathoth's flute player. Tonight's conductor will be
Hastur, if he's in a speaking mood.

W4 3o 4 34 404 3 B 46 90
And, because the mellings never coincide with Chr‘istmasS

may I take this opportunity to wish everyone a (somewhat early
Merry Christmas and a Hazppy New Year?












