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Fans are now once again asking ”hhat is 
science fiction?” An entire Conference at 
Philadelphia’ was devoted to this question in 
the Fall of 1938., although no concrete defini
tion of science fiction was worked, out by it. 
About the only interpretation that’ everybody 
at the,Conference seemed to agree upon was that 
science fiction is that type, of fiction which 
is based upon speculative science. Things that 
are little known to science, like the origin of 
the universe, the limits of space, the exact 
composition of an atom, anything in science that 
lends itself to speculation can be used to make 
up a science fiction story. The question of 
whether or not there have been civilizations of 
men in the age when only reptiles were supposed 
to have existed is occasionally exploited in 
science fiction stories. Anything not defin
itely known to science, not definitely discover
ed by science, anything that might be discovered 
by science, can be used to make up a science 
fiction story. .

The main fault of this definition agreed 
upon practically by everyone at this Confer 
in Philadelphia is, that it is not complete.
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Th© fan© at the ConforoncG failed to go deeper 
into the definition to make it more complete, 
They failed to analyze science fiction on the 
basis of the different types of science fic
tion stories that have been written* Any 
analysis of the different kinds of science 
fiction stories gives en anti roly di i t . i-mH and 
very significant picture of* ad once fiction.

Vve can separate luoat ; i-.- . 1.1.,.* etoribs
into two general clauses! "Tho ul pi ai oIvlH^ 
nation” types and the "build u new « 1v fiization 
upon the ruins of the old" Lype,

In the "utopian clvlllzatiiu” of 
science fiction story, one oi in . « . as in
making use of some scientlfl< 1 - of
some scientific principle, . i olvlllzation 
very much better than our own nie?n European 
civiliation in many ways. . "utaptun civile 
ization," for instance, may (inr»'ploy»
msnt, no wars, no crises, no in . overty^ 
and its inventions may he < < HUparto? to our 
own. These better civill- ay,, < covered
when heroes? excess time (i , tint® ma< lines), 
cross space (using space *y, th©
force of their own wills!, in.fw WSuuelves 
into other dimensions, infra ' ora t tra 
universes. The -story usually ■ n ’-ound 
the adventures of the heroes mining people 
of the new civilization, and hi Jhkt the 
experiences of these heroes, th© stoi-y fives 
enough detail to enable the reader u> . co
or ©ontrast this new civilization with .r ^..n.

In the "build a new civilization upon the 
ruins of the old5’ type of science f lotion story, 

^tnd the earth, or some particular civill- 
ion, about to be destroyed by some agency, 

wn .e a group of people, the heroes, strive
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valiantly to prevent this destruction, or, if 
this is impossible, attempt to preserve the 
human race® 'The agencies of destruction take 
many formsg
1. ‘ A new invention may fall into the hands of 
an unscrupulous•individual who decides.to use 
It In order to gain control of the world,
2. A new invention may get out of control of 
the inventor and. may, thereby, threaten to 
destroy the- entire world,
3. A' straying’ planet, comet, star, galaxy, or 
supergalaxy may be about to collide with the 
earth,
4, An alien civilization may invade the earth, 
in some stories, only to conquer" and enslave 
the members of the human race, and in- other 
stories the invasion is conducted with- the aim 
of eliminating the human race- altogether, so 
that this alien civilization can live on earth 
XXX Ox <uxic? nizulSxx
5, A ruling civilization.may be so oppressive 
that the conquered civilization attempts to 
rebel against the ruling civilization, (Venus 
may rebel against imperialist earth. Earth may 
rebel against a dominating alien civilization), 
6, A dictator’s rule may be so oppressive that 
his people organize to rebel against his rule, 
7, An uneartly creature may have such tremen
dous destructive and defensive powers that it is 
able to threaten the destruction of our entire 
civilization with almost complete certainty of 
success’s (as in ’’Discord in Scarlet”, by A.E, 
Van Vogt.)

These stories (the ’’build a new civiliza
tion. upon the ruins of the old” type) dear with 
the nroblems the heroes have to face and the 
ways* by which they try to solve these problems. 
The heroes represent the civilization that is 
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being threatened with destruction. In some 
stories there is only one hero, and the burden 
of ”saving civilization" Calle entirely upon 
him.

Few of these stories show mankind (that is, 
the heroes of the stories) Jonlng out in the 
end. Host of these storle: >nd with the final 
triumph over the agency o > !<■ ..< ■ What
the "build a new clvill ■ Uh. ruins of
the old" type of science ■ ’ a *'r, seems to
preach is thats no matter i . a y oblem 
mankind has to face. It (the ; d will even
tually be solved.

All science fiction stories taken as a 
whole, seem to complain thnL our [.resent civile 
Nation is not good enough, T’ . ulories present 
various diverse clvill-ntuma which are super
ior to our own. As the i-u.-iiur hmiuh about GAi-ase 
new civilizations, he momentarily "lives" in 
these new civilizations and bumedlutely has a 
taste of how one might foci living under our 
civilization with all probhw^ Hico unemploy
ment, starvation, crises, wore, solved.
These "utopian civilizations" uro, after all, 
nothing more than our own VeHtern European 
civilization without Its problwmu.

Science fiction storles. In other words, 
help us escape from our problems in such a way 
that we Imagine our problems solved. The es
cape is only temporary since real tty returns to 
the reader as soon as he comes to the end of 
the story. The stories serve as a sort of 
"wishful thinking" or "wish fulfillment" for 
the reader, who wishes that something happens 
to solve the problems of our Western European 
Civilization.
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The more the reader- reads about ’’utopian 

civilizations” 3 the more he mulls over the best 
kind of society one might live in, and conse
quently wonders how our civilization can be im
proved. There is not a fan who does not have a 
blueprint, more or less worked out, as to how 
our society ought to be. kany fans have joinse. 
organizations which claim to work, for the 
betterment of our society. A number of American 
fans have joined up with Technocrat Societies, 
which hold the view that the ultimate salvation 
of ‘society is in the hands of technicians and 
scientists. Many of the English xans have 
joined Socialist Societies, which claim that as 
long as our civilization remains a capitalist 
civilization, its problems will never be solved. 
The socialists hold that if the workers owned 
all the factories, if the peasants as a whole 
shared all land used for farming, without at the 
same time being lurced to pay rent xor Ilie l&n«. 
and if production were carefully planned and 
regulated, the problems our civilization faces, 
(unemployment, war, etc.)woulu. no longer exist. 
In America, Esperantist societies have sprung 
up here and there. Ackerman, a leading science 
fiction fan in California, is one of the leaders 
of the Esperantist movement, which holds*that 
one of ths chief reasons for the antagonisms 
between countries, (which causes;some of them 
to go to war against each other) is th© differ
ences in language between them. If common, 
universal, language were in use, the Esperan
tists’ say, the antagonisms between nations due 
to the differences in language ostween vnem, 
would disappear, and wars would then be prac
tically unknown. Esperanto is the common, 
universal language offered to all the people 
in'the world by the Esperantists to eliminate 
the differences in language between nations.
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The first fans to realize the escape role 
of science fiction were Clifton Amsbery and 
David Lasser.

A fan, as recognized In this article, is 
any reader of th® science fiction pulp magazines 
who tries to communicate with other readers . He 
may do this by writing letters to th® editor, 
of a science fiction pulp magazine, or to other 
readers of science fiction# in which he comments 
upon the stories appearing in the magazines, 
the authors who wrote them, the people who read 
them, or the ideas expressed in them. He ©an 
also communicate with other readers of science 
fiction by issuing ’’fan magazines” in which he 
comments upon common things of interest. A fan 
cannot be elected into his position. A person 
becomes a fan because his interest in science 
fiction is great enough that he tries to cosmu— 
nicate with others who read science fiction 
regularly.

Clifton Amsbery was one of the first fans 
of Science Fiction, he was responsible for the 
organization of the Science Correspondence Club, 
(the first fan organization) where the members 
communicated with each other by sending letters 
to one another. Clif was about the first fan to 
understand the message of science fiction (that 
our civilization ought to and can be bettered), 
Unfortunately, for us, he left the ranks of the 
science fictionlsts. Today, however, he is in 
the front ranks of the general progressive move
ment .

David Lasser was another of the early fans 
who discovered the message of science fiction. 
He, too, left the ranks of fandom; he gave as 
the reason for his leaving the field of science 
fiction, the statement that he felt he could do
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more for the world of tomorrow by fighting to 
improve the world of today. David Lasser is 
now the President of the Workers Alliance, an 
organization of the unemployed fighting to 
improv® the conditions of people out of work or 
on WPA.

Some of the later fans who have come t-o 
realize what role science fiction plays in thei.o 
life, are: J.o. Ilchel, D,A. ¥»'ollheim, F. Pohl,. 
J. Robins, R#C. Lowndes, and L. Perri# These 
have formed an organization which attempts to 
unite in a fraternal way, all individuals, who 
are interested. In 1 -proving society, whether by 
Technocracy, by Esperanto, or by any other 
method* This organization is called, the ”Futur~ 
lan Society of Nev/ York*5’

For a long period of time, a number of fans 
had developed an erroneous notion of the role 
of science fiction* These fans held that 
science fiction propagandizes science and, 
therefore* encourages people to study science 
in order to become scientists* Lhen anybody 
is asked to name a scientist who had become 
interested in science because he (the scientist 
reac science fiction, and who, because of sci
ence fiction, went four to seven years through 
college to become a scientist,_he(the person 
asked) becomes quite silent* it is true that 
a great m<my fans had intended to become 
scientists when they started to read science 
fiction; for some reason or other, after having 
read science fiction for a number of years,th^ 
interest cf these fans in pure and practical 
science dellined while their interest in specu^ 
lative science increased* Y.hat science tiction 
does seem to do Is to encourage fans to become 
authors and waiters* The list of fans who 
have become authors and writers of science 
fiction because of their interest in science 
fiction is quite great, and includes such we...... 
known fans as: John Va* Campbell, Jr.; Fred Pohl; 
Robert V-» Lowndes; Isaac Asimov; Ross Kocklyr; 
and Hilton A* Rothman. The theory that the 
reeding of science fiction leads to the pursuit
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of a scientific career- has he ver proven to be 
true,

The second International Scientific Associa
tion, a famous fan organization, was organised 
on the basis of another erroneous theory, which 
held that science hobbyists and fans can cooper
ate with each other in the same organisation.. 
Science hobbyists were that group of people,fans 
or otherwise, who were so interested In practi- 
cal science that they built up small laborator
ies to perform experiments on an amateur scale. 
The theory on which th~ ISA was based, stated 
that fans, because of their greater imagination, 
could imagine all sorts of inventions, while the 
Science Hobbyists, because of their training, 
could go ahead and invent what the (real) fane 
imagined.

The club invited into its membership, "ama
teur scientists” who were not interested in 
science fiction, and science fiction fans who 
were not interested in practical science. The 
club did not succeed in recruiting "amateur 
scientists" but was quite successful in recruit
ing real science fiction fans. The differences 
in interests between the two groups, instead df 
leading to cooperation between them, led to 
greater antagonisms between them. The conflict 
between these two groups in the ISA came to a 
head v.hoithe club, because of its work, in organ
izing the first two Science Fiction Conventions, 
came to be generally known as a science fiction 
club, pure and. simple. The club broke up not 
long after the second Science Fiction Convention 
proving pretty conclusively that Science hobby
ists and real science fiction fan's cannot get 
along together in the same organization*

Science fiction, then. Is nothing more than 
escape literature which make's its readers in
terested in 1'proving our society; It does not 
make scientists out of its readers, but instead 
makes radicals and authors out of them. This Is 
the role s- fence fiction plays in our society 
today.
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KHAT OF H.Pq LOVECRAFT?

or

A commentary upon J.JhJBtgkg-I

By

Autolycus

Is too, never knew Lovecraft. Though I 
have read his masterpieces of darkling fantasy, 
abhorrent evil and loathe some cults, though 4. 
have followed his gigantic strides toward, the 
goal he finally reached. - genius though I, 
have been a humble admirer since his works i 
appeared in Leird Tales some fifteen years,ago, 
(i’had already been through the First Lor id. ba; 
and three other campaigns when the first issue 
of Weird startled a realism weary’ world, - and 
that should date me as one of the oldest xan8/f 
yet I admired from afar and. could not summon up 
courage even to write to one of the most amazlir 
phenomena ever to enter American literary his
tory. j ... __ v

Perhaps it was best that way. At times 1 
deedT regret not having met Lovecraft face t-o 
face or to have had the honor of receiving one 
of his inestimable letters, yet perhaps it Is 
best that 1 can view his writings dispassion
ately, as literature, without being dazzled by 
the aura of his personality, in this way, I 
can tilt a lance with J.B. Lichel without a 
feeling of personal rancor. I am no sycophant, 
no Boswell.

To what does Vlchel object in his article 
on Lovecraft, appearing in the November FAN? 
Let me quote in partLovecraft was^uae ceacix 
enemy of all that to me is everytn^ng—gazing 
with suppressed hate upon a great new world 
which placed more value upon the sanitary con
dition* of a bathroom fixture than all the
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gi’easy gold and jewels,etc<>.
As I read it, mchel is disturbed and 

angered,■ by Lovecraft the master of fantasy
and horror, not by Lovecraft the alchemist who 
made words glow with a supernal light, but by a 
Lovecraft whose interest was in th© past, in the 
imagination, rather than in the present or in 
the "(we hope) glories of the future. In other 
words Yiehel condemns Lovecraft for not taking 
his place in the hurly-burly of today, and thus 
we are brought face to face ’with the most dis
cussed, most troublesome problem of modern 
literature. Shall all writing be class con
scious, or shall the occasional man of letters 
be permitted to remain in his ivory tower and 
send out to the world below words of beauty and 
glamor? Shall all feel toward ths recluse as 
Auden does toward Housman in his famous (or in
famous) poem beginning 
”Ko one --not even Cambridge — was to blame’ . 
Or shall we permit the poet, the wizard of word% 
a leeway not granted other mortals?

There are two answers. Ths first is ob
vious, that is, the man of genius will write 
what his inmost being generates and impel out
ward his deepest thoughts, without regard to 
the clamor or disdain of the cr®wd2 Villon from 
a dunghill sang of purity and truth. (Of course 
he sang of other things too). Poe from madness 
gave forth unsurpassed words of mystery and 
terror. Cervantes from prison sent forth his 
romance of the simple but lovable knight. Yes, 
the man of genius will write as- he chooses? 
neither contempt nor fear will persuade him to 
be false to his urge.

The second answer, though, not so obvious, 
seems to me to be equally true. I maintain that 
no reader should attempt to Influence the course 
of a writer’s thought or output. 1® can criti
cize a writer’s ability, we can condemn his
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his failure to preserve high artistic and 
aesthetic standards, but we cannot be permitted 
to dictate what he writes, his topic, his sub
ject, his mode of treatment-, can depreciate 
his use of tools, but not the object he is 
trying to make. As well criticise grass for 
being green, the stars for twinkling- Those 
are in the nature of things, and so is a writer^ 
creative urge. He must gay certain things., If 
they are expressions of class consciousness, 
well and good. If they are imagery, illusion 
or hallucination, equally well and goods I 
emphasise, we can criticize how an author- uses 
words, but not why he uses them.

As a matter”of fact, if all writing, were 
to become class conscious we would lose a uni™ 
verse of beauty, of grandeur, of exquisite 
aesthetic satisfaction. The same is true of 
music. Heaven knows Handel and Brahms, Pales
trina and Bach (who were other-worldly consciot.! ) 
Ravel and Stravinsky were not, in their music, 
class conscious. Suppose all writing were to 
become class conscious, be would, if differ
ences of opinion were allowed, (and this is 
hardly likely in a totalitarian State), have 
an unending quarrel, an everlasting polemic, 
that would weary and bore to stupefaction the 
unlucky reader. God forbid that literature 
should ever be restricted to one subject. On 
the other hand, if (as Is most likely in a 
totalitarian state)no differences were allowed, 
we would be driven insane by the iteration and 
reiteration of one topic. I like a clarinet, 
but I don’t want to hear only one note on it 
ad infinitum and ad nauseam.

To repeat, wx'iters of the highest skill 
will write exactly what they please (unless 
restrained by force and that, .pf course, would 
spell the end of genuine literature), and we, 
as readers should be grateful at the bounteous 
repast set before us - not a one dish diet, not
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a Barmecide- feast, but a sumptuous ^banquet of 
divers dishes» v»ho would always dine on ice 
cream only — or tripe?

Lovecraft was a man of genxrn - 1 daresay 
no one will dispute that statement, He was also 
a solitary, . In-Ms ivory tower (though it was 
but a couule of rooms in a Providence house) he 
sat dreaming His mind traversed immeasurable 
distances in time and space, he saw vistas of 
magnifies- ncs as well as of horror which are^ 
forever beyond the visions ox .xo3« »■©
see reflected only in words - magic words though 
they be what he saw m u.a23j.xii£j ui'AiAAWiv®* 
Vdio would deny him the right to dream and to 
record his dreams in imperishable pages? «ho 
would stultify his skill by diverting it into 
unwanted channels? tho would, fi&rs demand an 
earthly/consciousness ox one who, in spxrxc, 
w,g nnt of this earth- Uho would insist that 
Cthulu speak the language of Karl harx =• or ox 
the Union League Club?

I have no quarrel with Miches or with une 
class conscious writer's. A Steinbeck, A nos 
Passon, a Spender, they are Invaluable in ^ness 
days of trav* -I and searching query when clouds 
darken the earth, and the future is b» W 
need writers to clang their hammers of words on 
the anvils of our minds, to drive home the cu.r® 
necessity of setting our house in order so 
civilisation will not perish, xes, we neep eutxu 
men to send out glowing, angry words to^goad us 
to peace, security, and happiness fOi- all ana 
not only for the few.

But ws need the others as wexl. need 
a rcoberu i5TOS€ WHO sm^s vx u
land countryside as well as we need a Hobinson 
Jeffers whose lightning illuminates and^ 
cleanses dark places. L-e need the 
humor of a John Holmes, the historical aloofness 
of a Keil Swanson, or the detachment of a San
tayana, just as much as we need the biting.
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fiery language of the reformer or the radical* 
Balance sustains sanity* Variety means richness.

And we need Lovecraft just as he is (I 
refuse to think of him in the past tense, for 
his writings will always be alive). He lived 
in a world of his own, a world of past and 
future,, a world of other dimensions, an alien, 
unreal world whore unhumen entities prowled* 
he was set aside from the hustle of today, from 
our social and economic problems,. He took no 
part in present st les. Why not? Surely 
in this world of -u . there are enough warriors 
to fight in the of justice and righteous
ness to permit an occasional faery mind to roam 
as it will in apace and time. We need”bathroom 
fixtures in sanitary condition",yes, -we need 
a thousand things to bettor the unhappy lot, tho 
desperate plight or countless millions who are 
now downtrodden oc outcasts. You and I, all 
of us, can strive to 1 prove the world, to 
provide the "freedom" and "Equality" which our 
founding forefathers ur-ote into the most match
less social document ever produced. But I, for 
one — and I am confident the majority of fans 
are with me, — wli1 not ngree with the magic, 
the glamof, the fantastic genius of a man like 
Lovecraft should be dlstortod or diverted into 
strange channels, te have too few human beings 
who can penetrate the unknown realm of unreality 
snd faery. Let us cherteh and preserve them.

Confucius says
American’s funny peopio. They put whiskey in 
glass for strong drink* Then add water to make 
it weak. Then add lemon to make sour. Then add 
sugar to make sweet. Then say "Hero to you?"-- 
and. drink it themself J
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WHAT SCIENCE FICTION DID FOR IE 

OR
WHY I FAILED PHYSICS

•■ .. OR
WHAT HAPPENS WHEN WIGGINS. ASKS IE TO RUSH KAOER-' 

.-ials
OTHERWISE PART II •'

- BY
Jack-Gillespie

It was about then that I Joined the Queen’s 
S.F.L. which had at the time five other members 
including Sykora. ' This was the first time I 
really met Sykora and I didn’t like him. Th® 
only fans I didn’t like on first meeting were 
Sykora and Wollheim. ,

Th® CPASF had been formed. The MFA changed 
it’s name and didn’t do much else, and Sykora 
and Goudket formed the scientlcinema club.

About this time the Koskowitz*Akhllh®im feud 
was on in full swing. It was started by an 
article ttoskowits wrote about Kiehel’s.resolu
tion and went on from there. The result being 
that two of the present New Fandom trio got 
together for the Newark convention. Tauras! was 
still amiable to both sides.

By this time 1 had dropped my correspondence 
and had lost a good deal of interest in science- 
fiction, fan mags, the Science Fiction and 
instead"had joined another league—but then that 
is another story.

The Newark convention was to say the least ■ 
an interesting affair principally because Sy- 
kora taught everybody present what an able man 
could do^with parliamentary law. Sykora then 
after getting a motion passed that tne cMuiaaa 
appoint a committee to take- care of the.borld 
Convention in 1939 appointed hia committee and 
promptly forgot about it. Strange are the ways 
O 1? 3T1G Tl <>"Along about then at a Queen® s S.F.L .meeting.
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who should turn up but bollheim, Eichel, Pohl, 
and some others, ana who should happen to be 
absent but Sykora. As a result no blackballs 
were cast and they all became members. The 
name was changed to the Greater New York S.F.L. 
Sykora tried to get Moskowitz and Osheroff into 
the organization but four blackballs were cast. 
Nine was on© of them and as I look back 1 don* t 
think It was the wisest thing in the world we 
could have done.

However, that was the last meeting Sykora 
attended, *md two meetings afterward a motion 
was brought up for his expulsion. Tauras! rs» 
fused to recogui^o the motion on the grounds 
that Sykora wan not present, nor had he been 
notified. Taurntii was forthwith Impeached, and 
a trial wu# held at which visitor Glairs Beck 
(and a very likeable fellow, too) ©as prosecutors 
Tauras! was found guilty, and was no longer 
director. He Limn refused his house as meeting 
place, anti J L was only a matter of days before 
another nurno who to be found on the dooxs of 
Sykora, kortkowltz and Co, 

The ■: folded up and within a short time 
the Cueen’a H1L was reorganized.

The FHTURIAN3 wore formed, first as a 
communlBL i-nit organization and two meetings 
later the constitution revised to remove all the 
political trappings from the club, and as a re-* 
suit the Futurlans became an organization of 
those who liked us more than them, with a few 
straddlers Buch as Thompson, Goudket, and 
0shinsky.

The Philadelphia Conference came sometime 
in Octobox- with no Futurians represented, which 
didn»t help our prestige any.

From October till July nothing of any Im
portance happened, except that a very confused 
FAPA election was held and I think that the FAPi 
has just about pulled out of It at th© time of 
this writing. At any rate a mailing is promised. 
At the end of June people began coming into Ilea 
ven.Os we villasers calKNew York's .for the cor- v. r. n 'And were invariably met; oy Puurn’ans*
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the balladry of science fiction 
by John michel

(This is printed, exactly as received. Michel 
asked us to insert necessary caps and punctua-■ 
tion, but we, also, know little of grammar and 
prefer the virgin writing).

all great movements have a habit of getting 
their outstanding ©Vents, occasions and histor
ical occasions recorded in the language of th© 
muse coupled with the harp whose sweet sound 
resounded through tara^s halls® Science fic
tion, no less than any other organizational 
growth.on-the face of the planet has accumulat
ed to itself a goodly quantity of robust lyrics 
more often than not set to a popular song of 
the day. most of the ballads were born in the 
heat of -struggle and righteous indignation, 
others saw'the light of day during quiet moments 
of contemplation'round the tables at meetings • 
and still others were spawned in tribute and in 
memory to some great figure or event whose im
pressive bulk filled for that moment -and in its 
sweet lines, the lore of all science fiction, 
past, present and future.

the composers.of'these lyrics and tunes are 
names well known to the world of stf. william 
s. sykora; donald a. wollheimj John b. michslj 
frederik pohlj robert w. lowndaa others• 
For unknown reasons most of science fiction’s 
balladeers have been those whose lives in stf 
have been outstanding. • this, no doubt is. anal- 
agous to the historical curiosity that leaders 
of great movements and movers and shakers have 
also many times been poets and jongleurs, pour
ing out- upon a breatless world the working of 
their loves and hates, fears and aspirations in 
the form of plaintive lullabies, resounding ode® 
end crooning mush. the leaders of science fie-
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tlon have played time to this historical rule, 
this is the first of a series of the song of 
science fiction., let it be remembered that all 
of them were born of inspiration and in the 
midst of great wrack and stress and that they 
apply only to the times for which they were 
written, let no one take offense, readers arc 
invited to contribute to this series any song 
relating to stf they may have written or heard, 
off-color balladry of which a good deal exists 
is naturally barred, but will be added to the 
private collection of your author with glee, 
from ths pieces in my collection I can only say 
that those who quail at the W Uit of risque 
writlog In the balladry of stf. know nothing of 
the pant life of the field, good taste prohib
its both publication of these particular items 
and revelations of their authorship. they were 
honest but rough.

taurasl' a >iwan song?
composed by robert w. lowndes and claire beck 
on the Impeachment of James v. taurasl, direc
tor of the gynsfl.
tune? the road to mandalay.

in a 111.11 o flat in flushing 
looking gloomy at the marsh, 
there1n a little boy a sighing 
for he thinks we done him harsh.

for he Is no longer chairman 
of the good old gnyj
they have thrown out poor taurasi 
and he cannot figure why 
and he cannot figure.

ol he cannot figure why 
and a tear is In his eye 
for no longer he’s dictator 
of the dear old gny. 



no he cannot figure vhy 
there’s no sua iip ■„ < .■ &k-. 
nor acre joy for ~,q' ~ 

for he-s quit the ;r
»u or <ns um *t: •» .>» ..., „ ...
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Hall to sellkowitat
composed by John ml nl and fraderik oobl u 
honor of artbur 1 selll^lt 5# founder" of amtoo- 
racy, a scientific utopian ^o^e^er.

tunes god save the 03 as-
Hall to selikowitz? <
lord of our fate# 
master of selane®# 
long may he reign?
through Mur. we11’1 gn. n uhe uorll
mold, it with knowledge 
rule it with reason# 
build it anew?
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the accolsde to gernMunin 
composed by william j uykora, arthur lo 
selikcwltg- and other i.ieribsre of the n^blsa 
during the period of - ?c sfj.—isa conflicts 
oune। the ^r'. • (1+ freedom

ce will ge.tner frer-s " 1 « Atuthovae
and ral.ly from 'she os 11
shouting an re /jdrx.shndt
to cheep for dear ale wcmdex
and the good old sfl
shouting an accolade for gemsbPcka 

the sfl foi’evtrJi
let rocks to right her v^y
to fight for science 1 lotior
with a tun.ltl-c.cl.orrc
wit a cdh tc lead, co
through cometary hell
shouting, ar. accolace to gernshade


