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Xy dssue, Siglet offers advertising space. This
2ineble for a falrly reasonsable rate -- frase.
ou W

ten to accept this offer. ket it be un-~
“hat results are notl gusranteed. In Tact,
against your gotting a single reply. The
stackxed against you that was meke this offer:
1l run the ad for hall ratea next lssue,

coove offer st be submiibt
Hublished., AlvsrUisemenss
vceeephed,

ed in m 1
for buying, selling

Aln't Thig mag rotten? O maybe you like it., VUWhsther you dco

c» not, why not express your feﬂTings glve veat to your em-
otiocne, and rean & 1ittle cgohoo Lox yoursell by writing in?
"Smahit Remehits™, the lsitbter column which mekes Lt's Tirst ap-
pearance in the noxt ish will be long and U‘l’ havs encugh wnom
for even you %o have your letisy wiinted. Think how provd you'll
bo wher you shake your copy of S8iglet in yo;“ frienc's face and
point out wour letter in the lstier column. Think how he'll fall
before you in adoratlion., Thinlk how he'll grovel in tho cust

ab your foeet., Think. Sounds pretiy geod, ay? Now sit doum

end wrlts a letter For Smant Romahls,

It may be a little carly to pack your bags for the sceond foutn-
eastarn Science Fic tion Con vcntion, but you'd do well to putl
awvey a littie money and plenfor it. This
convention., which will bo held in Charloite,
N. C., comstime arcund March '56 pﬂomlﬂeu to
bs well worth any fan's while, ‘55

; SSFC {(Agacon) was the rirst in whau is hop-

ed to be a léng line of cons in the south-

east. It was & small but richly intereating

. affair which proved to be a strong founda-
. tion for ones to come. Drop a line te Eob
» Farnhem of 20 Mountain View Drive, Dalton.
. Georgie, for perticulars, L T
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Tho heavy sot men ran down the hall of the march-Mars
space ckip shouting as loudly as he could, "Yerg, Yerg,"
ha cried. Just as he reached a bend in the hallway something
it him from behind, and as ne spun around the blood began to
gusn from his back, One lest time he called, "Yerg," and then
crashed hcavily to the metel floor,

Roj, who was the Assistant Watch, care arcund the bsnd at a
full run, alnost tripping over his fallen comrade., He shot

a glanco down the hell, but by this time his friend’s assajl-
and had fled, "Verg," he yslled, "come quicklyi"

Slowly. majestically, & lerge, impressive man rounded the cor-
ner, and spolis, "What do you want. Roj?" and then hils eyes
dropped to the man lying on the floor. He stopped, looked
back up at Roj. and let out a sigh =o dzev that it was emaczing
that cven this huge man could manage it.

"He's doad," Roj said simply. "hs was dead when 1 got here.

I heard hin calling for you, and came to cee what the nattsr
wvas.” His cyes lcoked dezply into Yerg's. He sau disboellefl
in them,

"Wpny &14 you kill Gis, Roj?" Yerg asked. "I had always thought
you and he wers good friends. You are under arrest.”

Roj knew what that meant. Hs would be placed cn ‘trial', a
moere Tormality., Yersz weuld say he wes guilty and that would
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be thet. "But I Gldn't kill him,"™ Roj wvopiied. "I cen teke

& truth tsat to prove that. T just cams in and found him like
this! His voice broke off as he saw the gun Yerg pulled out
from undsr his cloak. A look of fear crcpt slowly over his
fece, a look so fillsd with terror 1t would have instilled fear
in eny man, no matter how cold. Yerg continued raising his

gun until it pointed diractly at Roj.

"Yes3," he said coldly, "you could take a truth test. So, you
will be killed while irying to escape. Turn around end run.”

"But why?' Roj begged. "I didn't. . . " his face grew pile,
"Wo,"” he went on, "1 won't run!"

"Then," said Yerg, "I chall have to kill you when you atteck
me. Which shall it be?"

Roj was guickly forming a plan in his mind. He turned zslowly
noticing the door a few feot down the hall. He prayed that
door would be unlocked. Eis life depended on 1iti

"Run/" Yerg repested. Roj could detsct & clight chuckle coming
from behind him. Hs took a step, and then he lungad toward

ths door, pulling his gun frow khis holster as he fell. In thet
split second soveral things happened. EREoj hit the door, he heard
e gunshot, end at the sames imitant he felt the deor offer res-
jasvence -- and then give way., He {211 into the dark room,
hitbting his head on a bucket. Then he lapzed inte unconsiousness,

Yorg walked to the docrwey, looksd in and seeing RojJ lying there
with his eyec shut tight, smiled confidently; he holaterod his
gun, turnad, and blew intc the whistle which hung from hias
cleakt!s button. Two shert, twe long. That would bring the
doctor and the government inspector essigned to cthis run. As
Yerg waited for the men hs went over the story in his mind;

how Hoj had killed Giz, and how he had shot Roj when hs tried

to emcape. Yerg would be a hero. This could very well ad-
vance him to five lotters! Ils was Chinking of Yergo already.

As ths government hen came ruming into the hallway he qulckly
reviewed his blory to make certain he was in the clear; that
he hadn't overlooked anything. -

t

"Captain Lonit, govermment agent,”" one of them said as he siop-

ped before Yerg. "What's going on?”

Yerg felt more confident. A five letter men/ What luck. If
-




he could only persuasde him hils stocry was true, the two of them
wculd have nine letters. That was enough to outvote the high-
est official on thie run. "I have just shot a murderer," Yerg
said simply, end he pointed at Poj.

"Huh!" the captain grunted. "Who'd he kill?"

"A men named Gis,” Yorg answered. "He’'s lying down the hall,"
and be pointed at Gis's lifeless form,

Ths captain laoked down the hall, grunted sgain, and turned

his attention to Yerg. "You're Yerg, aren't you?" and then
without waiting for an enswer he went on, "Main Watch," he
looked vack at the people who had begun to gather, '"Doc," Lonit
bellowed, "Check this mafn ia hers; I'll be down the hall."

Lonit moved towerd the body of Gis, and Yerg followed. "Hew
do you Imow he killed him?%¥ he asked as he Telt for Gis' pulse,
a pulae that was nct there,

7t

I ozaw 16! Yerg lied. "I was jus® making my round.®

"That mekes it very simple, then," Lonit said. He looked up av
Yerg, <mlled and turned his attention toward thoe doctor who had

just coms out of the storeroom. "Well?" he asked,

“This man is not dead, " the deector said. "He nas mersly struck
hiS I-C'ade 4 '

Yerg started, but gquickly regained contrel of himself, Ionit
locked at him again, smiling broadly. '"New we'll ageo,” ke

gaid ss he pulled a vizl of Truth serum from his belt. He starc-

ed toward the roon.
"Waii,'" cried Yerg. "That man is dangerous. Watch him," He
roved ahsad of the csptain for he knew he had to get to Roj
first,

Roj staggered from the room, &nd as he noticed Yerg resched lor
his gun, He cluitchad at an empty holster. The doctor suiled
benevalently and held up the gun,

As quickly as Roj had reasched for his gun, Yerg drew his own.
Only this time Lonit stoppsd him.
"ieit a minute,” he yelled, de's got some talking to do."

"But he was going 5o kill woul"
g J

....J_i..

Yerg shoutad.
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Hov withoutv 2 gun, he wonit," growled Lonit as he wrenched
Yerg's gun awey. He quickly stepped to Roj and handed him
the vial. "Here, drink this,"” he said as he watched Yerg.

Roj began to drink, Yerg said, "kxcuse
ms, gontlenen, 1'll be in theo contrel
cabin," He walked away.

Yerg started to run as soon as he was oub
of thsir sight as his mind ren over var-
jous plans, He stonned befores the storage
tanks, turnsd, looked tc sece if snyons

wes watching and entered.

As he entered the tanli, he was momentarily
blinded by thse derkness, but he managed

tc astuntbie to the right crate. He rumbled
a woid in Cogbjyne, a langusgs not heard much on a Fars«<Rarth
ship, for Cegby was much ferther away. A panel =21id up in the
crate, and a white he stuck out, It was immediately followed
by a white body untll at lis the whole Cogbynicn stood before
him., Hers was the murderer. A 1little white bsing from Cogby,
wvho was being smugglod to Karth, They were very lucky creoiures,
and cculd be invaluable to gewblers, This fact made them itema
to smuggle to Zarth. It also made them 1llegal.
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"Why did you shoct Gis?" Yerg asked,

"He saw me," the Cogpynian sald. "I could not let him get away.

I would never gst to Earth." Cogbynians aluays thought of Ezrth
as ths final word for hsaven. Thsey could use thelr psyclhic

povers as firosly ecs they wishsd. And they would get to sce gan-
bling. It is outlawed on their native planet, for obvious reccons.

"Why did you leave your crate then?" Yerg was almcst shouting.
"I wanted to walk a little," the Cogbymnisn angwered.

"Well, we're in trouble now, and weill have to leceve. I've
got a safety ship I always keep ready."

"No," said the Cogbynisn stubbornly, and Cogbyniesns can be ss
stubborn as they are lucky.

"I thought you wouldn't go," Yerg said, "so I made plans for
you." He drow his ring gun ocut, while the Cogbynian just stoond
and stared at him, having never seen this kind of gun before.
Yerg pulled the trigger, and ran out the door almost at the same
time the 1ittle white body crumpled to the floor. Aa he ran

.).-
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"ot quite,” Roj put in. Lonit found himself looking into ihe
barrel cf Roj's gun. "You see, Lonit, I'm the real leadsr of
this smuggling operation, Yerg was merely & pawn, XIt's too
bad you went to his ship. You must have searched him, "

" gzid Lonit, I lmew. I was going to take you in now.,"

. t," Roj lmughod. "Because you can't." Roj pulled
trigger,ond Lonit slumped to the floor.

L white heed {ollowed by & white body poked arcuni the corner.
"Je go to Earth now?"

L322}

o) acddoed,

~--- Gary H. Labowits
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The first appearance of BUBBLING OVER having met with a
reasonably good recsption, I guess it's safe (o procesd, I
don't want to turn this thing lnuo a2 ruming &uuoblog“auay,
such as a few fan columns are. I've always held that what
somekody has to say should stand or ?aLl en its oun merits,
not on the basis of vho's doing the talking.

Sti11. when & fan starts spouting, I like to know &t least
a livitle svout hinm, end 1 guess you might be a 1ittle bit
interecatzd in me. Slooo...

read wy first scienco-fiction at the age of six, in gL,
t wag & Betbter Little Beok (remember them?) by Russ WHinter-
botham, © ulCC MAXIMO THE AMAZING SUPURMAI versus the Spper-
machine, 1t was, oaviOLSTF e uailuﬁcn s beook, but 1% had

an iwu,OQJCblOH on the general topic of aupemren that milght
prove worth anyonec'c rgading. Jeximo ¥os & peionle superran
-~ he could telsporid, crsct a monitel ferce-~field, cte.

Tuen there was the inevitable 20,000 Leagues, which I read
in 19Lh. But my first real taste of modern, wmaiurs iravqn—
ative literature came in 1945, when I got my hands onto THE
AVON GEOST@READER ... which, among asasorted ghosties and
ghoulies containsd en H. . Lovecraft story of the type where-
in the lete master introducss an indescribable horror, then
spends three peges describing it.

. 9,

5
year later I wrote my first stf -- a time-travel tale which
got as far as my own wasgtebasket.

In 1947 at the toenderhage of 12 I started in with the AVCE
FANTASY RAADER and e 7yeer leter was introduced by & friend
to AMAZING STORIES and WEIRD TALES,

I was just a ceasual ~-- and occacgional -- wesdsr until 1950,
however, For ne reason in particular I bought the first
jisgue of GAIAXY, and was hooked for good.

_.6..



I gtarted subscribing to fanzines in 1951, znd entersd fan-
dom myself shoritly thereafter,

Cr should I say ‘dabbled into' fandom? Actually I've besen
operating around the fringes of fandom for five years, but
I've never really jumpsd in with both fest and a warwhoop.

It takes three things to become & 102% fan: the time, the
monoey, and the inclination., Somehow I'!'ve managed to have
21l three at various pseriods, but never all at once. And it
docsn't look as if I ever will either.

ot L read iv, and I write it, and I have a pretty good coll-
ection of 1t. I derive from 1L pleasure, stimulaticn, re-
lsxation., VWhat more can I ask of stf?

TS TUERY
in those five years T've published a coupls of fan-
zines (short-lived flops, il you're wondsring), writien for
periops & dosen (af most), and read quits a few more than
that. And I've noticed a definite patltern among those meny

rTanzines.
It's en odd thing, end tragic in a way, but thei's how 1

It seens that Joo Neofaned usually starts off with a gra
~3

e
deal of enthuslasrn and not much else. A u"piGVT firsts h

1s poorly written, poorly edited, poorly pul together, and
(Lord save us!) alwmost invariably illegible.

He may be able to fool himself into thinking that the junk
he presents is worth reading. He may be able to fool himself
into thinking that his own editorial werk and pags lasyouts
sre passable. But how Joe can Juﬂblfy railing en illegivle
magezine iz simply beyond me, Fowr Juugznﬁ the contsnv,

there may bo a legitim te variance of standardas and tostea,
But if you can't resd the fershluggineer tyre, if you can'ti
see tho farblunged picitures, then it dcesn't rn ther if you'vo
goc Billie Shakespeare writing and M;chclanéelo illusitrating
for you ~- the whole potrzebiec thing is worithlessl

The bla at delivered, let's go back ito Joe lcofanedl's first-
tsh., Having labored its faults for two paregrephs, leil’
conclder and seo if thers’s anything worthuhile in ib.

as menitioned above, Tirstiszhes charact erluu-ca1ly manifo

o great eamount of enthusiasm, Jos is cortain that sclienc
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fiction is the greatest thing that ever hit this old earth.
And thoe fanzine is the highdst form of science fiction. And
Joe Neofaned®'s own GLOOP is going to be the greatest fanzine
in history.

And for all 1ts faults, GNOOP-1 can be saved By this vital
quality of enthusiasm,

Thuen Joe gets ths reviewers's reaction to GNCOP. Those re-
viewers who bother with GNOOP at all eare unanimous in their
condemnation. Joe 1s hurt. Hls fonzine, hig darling, his
1ittie GNOOP panned? How can. they be so cruel? DMeny a neo
has given up at this point. And in many cascs that was the
smartest move he evar mmde. .

But Jce is determined. He hangs on, grubbing far material,
working far into the night.  Turn that crank, punch that sta-
pler, !

And, mirecle of mirscles, GNOOP siarts to show a little im-
provement, A fow L(ittls)NFs start contributing. Joe, grow-
ing in editorial gkill, hundles his end & 1ittvls beiSter, GNOOP
becomes 1l3gibls, thanks to Joe's continuing prasiicc on the
whoetever-he-uses~o-graph. Hven the roviewers start co say en-
couraging things about GNOOP.
But on the debit side Joe notices that
1) Editing and publishing GNOOP is cne hollevelotts woric
and bother, - :
2) CHOQP is losing a loriune,
3} Muech of chat enthusiasm that pervaded Jos - during the
' early days of GHROOP ig grad-
| — : AP uelly fading away.,

But our Joe continucs Lo
publish GNOOP, whieca gcia
petter and batver. Tnc. BNIs
write for Joa now. CLOO?

1s reviewed ull cver the piace
favorably. -The reproduciicn
is sharp end clear. Circu-
lation climbs,

And after a whillec on tlp, Joe
esks himself: What do T need
this for? Lgcbeo? Tot werih
the work. 1Income?. Ha.! GICOP
so8ta more for ons lssuc than

240~ o




n

T

the

ro

¥

11tg,
ie

Ll -
av

v
at

o make
B
gyl

v he could p:

¥
%

by and

v

A

LGl

)
ta gosl, now

zal

ith enough fun
NG
i

1%

g rasched

'n
&

1
£

. D
LI I
&) O
o Q
e
42 e 3
»
-1 <3
O -2 o
wi O
@
ea W
N OO v
o] O X
-l 00
000
n‘..uw..ﬂ
[o1] g
(>R
0O 02
(1) o 3
0 Mg o
oo o
ol T
&0« 0
D3
» LD 1n.\“
s O & 42
® Wo
T
0 o [
22
< —
i e L
[ R A
R o B I
oo
O o0
Ry G
o0 Q

G0 Mo
ool @ 12
= b
O Gy 2
Q a0
£ -
Mo .-
23 n [ h
AR VIRD ]
s ED g
S350 o

—1.h-.3.._d'
[
EEO,

e

0 T
=Yy

3
PR
ChA

T .

(VA
0

-

S
AN Ty
nmon
ol 3 -
gl A SR

LY

7
;.3’

" T
o
4

FoR ™)
e

il
2

T
A
oo

1 iyir
-
Wil
ey
R

N
]

A

N
fal et

e

T
Vo

T

i teve)

]
fu
e

1
N

Ok FTL
o
[ RSP
-
i
PR
JCD«

~

Ial
-
=
L
ba e
al

2
.‘.

o}
d lef

sed
SOOI
&

-

27C

TO

-

cony

e ma
(SR
2
PN |

=
ned

.
i
$4ERS

51y

v

i,
cions
~Th

artwo

E Y

F¢

e

[YRE

PrEFO,
c

Fa it et
Li

(5]
D

any & Yoy~ e
~ihut

cnice

&
)
o Q
o
()

o8 a)
un“ B I
t L O
oG
(]
¢} 42 W
Tt L3 ol [
O

o
i

SUe

s

-

163

ind
e

1
B8

cover ar

-

T
b

CC



>3
-

»,

¥

no dlsappae

v

isho

Fal

an
L]

(SN

ICC

<«

ot
——
JEEN
rA-

3

53

210
.
I

q

el
¥~
L
<
[
o

n
£

o

Lcie imd i

LI

LT

I

o

A

O umis
p
3
e

amse:
ax

tuoh
£
p—_ry

I3

P
i
Ale

e

nged

)
PRI

-

c

o
o

e
1

Gy
i
3 5
i
(]
3.0
X
(%]
~ T4
o O
5
o 3
>
o3 2
30
e .m.....
Wy
R A
..\m Q)
ey
i 0y
EE R
44
w:l.h
&
€ 0
42 0
[
L]
(&)
L rg
o
4
2
2
Q =
~§ .
12 Ll
45

of
i~

d

citl
Best

l

cC oo

T
el

O]

vy

[ 2A

9]

asc

4.1,

iy nominse for tho
)

<
=

{

{207 cAnpD

L3
-3
o
{
o0
o
01y
43 )
& o
o b2y
e
.
gy IR
£ 42
o
Pt 4 |
(SR
')

-
R

& g

o4
Q0
]
b
Q .“..M
e
wi ©

o
g D
O
o0

H‘}

10,

sk

Aven
7 Torlk,

T
¥

e

X

nd, He

ala

zing agencics --
»ad Day,

Ce

al
ali
woll Beokshop, B

C

Thew
speci

(

)

-~
o

>

(’l



Lt saves the reador, in his gearch for licerary wheat,
from much of the time and o: pnnse of sl:ting ou+ chaff -

ar
what ha 59 Pead¢“g, This may sound like the critic ualk“

ing down %o his reader, but it is not. It is the addition ’
i aﬂothe” poeint-of-view on the matter in qusestion, and this

oually helps.

Luh eriticism ig good reading matter in itself, exclu-

sive of thse matter under survellance,

Iut to get back to this ‘unfair’ criticism. Any editor ssts
stoedin gonls or standerds for himself., Ho then strives
or maintain than. They mey be almost anytaing: en-
nt, efucavion, social signifigence, tschaical exe
L0, o what have you. Te my knowledge no two sditors
havs czactly theo game goala, elthough in some ceses they are

very ¢lose. Perhaps the only goal which is universal is to
[GE Lntcresﬁﬂnﬂ

Ecw just eo the a2dicor firev sots ce?t&Ln goels and then Lries
e rcach tasn, you caa cwriticisze :
2} his goals, ags too high, not hizh encugh, too ﬂCﬂbtPictcd,
not consiricted enough, tooc anything, or not anyu;;rg cn-
ough,ar simply as 'wrong' (vhatsver thet meanz) in any wey
you see fit; ovr

b) his efforts and/a failures in mesting thesce goals.

What you camnot do -~ and here is where many hoenest-inten-~
tioned and perhaps otherwvice compstentc or even ohu,uurdinq
fen-critica go g&stray -- what you cannoi do lv criticize an
editor for feiling to meet your standards (all you can do Ln
this easge is grumble & subjective "I don't like him" and geo
vour reading mattsr elsewhere) or some other sditor’s stan-
dards, or any other standurds than his owm.

Hew to gebt down to spacific casesg: who are thoe maln victime
of this unfair criticism? (or criticism,anyvwey, the unfair-
ness of which I shell try to demonstrate)

Nobody, but nobody, 1is entirely sexemptu from Campbell Lo Ham~
ling and back again. But the most maligned three (of late)
are Horace Gold of GALAXY, loward Browne of AMAZING ond FAV-
TASTIC, and Rey Palmer of OTHER WORLDS (let us censider MYSTIC
as boyond the scope of this discussion).,

dell, now, taking the cases 1n order let’s see if we can F
figure out whai Mr, Gold's goals are( .The current standard
of GALAXY seems to be sociological extripolation of curren:
-l X .
. s S




and/or provable future treads, and the study of their soclo-
a Doycho~ logicsel results. The maln emprasis is alwost en-
rely on human rcacvion. The scientific angles turn on such
encea'l as cociology, psychclogy, psionice, and related
ers., Yet Mr. Gold is pillloried for not making the &£liens
1 enough, for not giving sufficient play to the physical
snced, for every conceilvable sin,

How meny of GALAXY's critics base their detractions on Mo,
Fold'is not meeting his ovm standards? Pernaps fiftesn per
cent, probably loss. And how many criticize thoge standards
thamselves? AL most twoenty-five percent

And those remalning, more than half of the critics, whorsin
do they base their criticiem? They eclde what they think
GLLAXY's gt»ndards ought to be, and then they revile poor
Yorzce forr net meeting thom.’

Hlow about Foward Prowne and alg twinc? Poward's curvent

gtandards ere tnose of the space opera, Lots of gpesed snd
action, conyxd,ﬁa%?o gore and & bit of s
aGventure with weilrd clien creatures gnd

of sirong, easily-grasped conflict.

o
-

X to liven tkings up,
jovids, and plenty

4
v

Yet herc agein come the unfsir attacks. AMAZING's and
FANTASTIC's storiesz are ralied over for net besing gociolog
icelliy significant, for not heving deep neaning; in sM01u, fer
being simply action and adventurs talsg, Yect thet is pre-
cisely what they are guppozed to bs,

Sc cnce again we sec critics nolther attacking Browne's goals
no:>» his efforts to attain thom, but instead settving uwp thelir
own standards and castigating Browno for not meetlng then.

And in the third case, that of RAP, fen blest OTHER WORLDS
for its showmanship aaé promotvonisl asctivities (Joes Gibsor
cleverly cells the whole thing Ray Palmer's HMedicine Show)
when they have their ocwn ideas of how Palmoer should cperate
the magezine.

But do they attack Ray's goals? No. (Remember, I am talking
of eone critics, not all) As uswal, they sot up thelr stan-
darcds and criticize the other fellow for not meeting thewu.

Now, having rushed to defend these three pcor defenseless
editors, do I think them perfect? Far froa 1t.

I criticizo Gold for falling to meet the universal sx't;and.ﬁ.”'1

. (LT Un AT lO"" B 2laoy % .I - i1
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.
ol bealng interesting. GalAXY for soms time hag bsen Insuflfer
3 ;rl; d¢ull, end what cver else I rry oliow an sdicor to do, I
@will not let him borso me. I will put his mapaznine aside Lirsvu,
as I have dene with GALAXY,
1 crivicize Browne for ssiescting foals that are Too narrow.
His rapgazines are intereating and entertaining but that is
alil Ghey are, &nﬁ vaat g not sufTiclent: sand for this ilnad-
cucey in his selocctad geals., I criticise Browne.
And Palmer ¥ atback for his relreat to babling, holliire-aspoul-
ing nysticism in the attompt to reach his shounsn'a and p?cm
wmoterts goals.
So T do Aob ser that these throe ave shove otbazk. T wyredl
raire G2 of tlhiom over for satbing poor geals che other Tuo
Tor ‘a’l‘ug to nsot tholr ovn otherwice acsentadle siandards,
I de ot goy nee Lo affenders you ¥
wian o poial oul. Bight 1T you wuso,
' put kecn Lt cloan.
Franw fLeitnur Yerv
THRE SCIRGCE FLSTIOR MOV
Greavest Thing Since Bﬁnjnxln Franlklin Dscided Moo to Invent
thoe Motion Fieture
Wnat priungs money te the tickel offise in g siea MJ poun?
Wont makes the anssring critics ssk for moes and morye snd roere
What packs the blggest movi ~neusse Lioa door Lo g_llc doo?
Wiy, Hollywocd exbtravagungas do all that, of courcel
And what do litile giddies always tuzh to sec®?
What kind of picture's heroes de they always want Lo hLe?
What shows deo Little monsbers strain thalir eyves at on V7
Well. western mnviea. natch! HMonrce, you'd bebtter gov 2 horsed
And how ghout the aszofen who come from every clime
To sce a speclal kind of show -- They'll do it every btimel -~
And gpend thelr haré ezrned dough on, to the last two-hesded 4ime?
"You goof, 1t 's girlie movies cry Lue ola)ols eyed neoflon

But which ones do producers ha
Whizh s

shows ¢2 ledies run fromu,

te (their first's elweys their 1leai)?

jugt because they're ¢ aghasi?

Yot 2t the mcnstrous bems, but at the awful plot and casi,

Juxt read *his poem's tiltle,

e
e

R N o L s o St S A g N LR

brather - hergis wiere I came in
- Alon ¢, Elmg
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Wel{ Bowart
306 E. Hickory
Inid,

Olkcls .

Hid

BEva Firestone
Box Bl1%,
Upton,
Vyoning.

ALPHA

Jan Jansen
2292 Berchemlel
Borgerhout
Antwerp.
Belgium.

Ll -0 OR FPIGHT
Lse Hoffman
{blush) con't

find (blush) the

address ...

// (blush) neither
can we (blush) -eads,

Repro: =
Pormpat: s+
Materiali: O
Are Work: @
General: =&

Hopro: %
Format:
Matorial:
Artwork: O
Goneral: it

L

Repro:
Format: %
Material: O
Arcuwork:
Cenoral: s

Repro: #
Foimot: O
Matsrial:
Artworic:
Caneral: shsmr

Repro: s
Format: s
Materials swst
Artwork: %
Ceneral: sHtst
33

24rde
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Muich liko ALICE, Tries
to be much sexy. I gst
more sex walking down

MainSt.i Phooey!

15¢ each; 60¢ a vear.

A fine zine for ISFCC
mnembers, lMostly leiters
end chit~chat with artc
by the ed. Needs more
variety.

Free to ISFClers,

Very plecsant. Bhows
a lot of work, and
has very fine nim-
cographing, Worth
the money.

10¢ sach; 6 for 50d.

S5t111 his siily self,
Hes goed repro and
really funny caricons,.
(For a change.) Tho
only (far aa I know)
English sine from the
continent.

60¢ Fearliy to:

Dick iEllington
113 W, 8hth St. #51 E,
New York 24, N. Y.

Funnlest zine Iive
ever sasn, A FAPA
mailing, so all you
non+-FAPAns should
send Lee (if you know
her address) a buck
bribe or something.
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Sarel Jdohinscn
181;_3 h"TlD&.J.,y DJ. e
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Rerro:
Format:

K

e

Materiael:

four star pub. Iots
work mast go into
18 0110, bOO...Jhuu—'

Jaclksonville, Artwork: % ified...best shading
#lorida, General: 3===: plate work,,.gocod mat-
erial.
16¢ each,
THE NEW FUTURIAN Ropro: #* Another lnglish sinas,
John Rosenblun Formet: 0 Huff sald?
7, Grosvencr Park Material: C
Fhapel -Allerton, Artuwork: Good cover thich,
Leeds 7, England. General: : 157 esch.
FAFYRD Ro: % Freo? Goes to
24 Gox Ron E1lilz FPor: O TAPA but is also
115% 19th St. 277 Pomena Ave, Matbt: % free to some,; maybe
Herimosa Beach ILong Beach 3, Loy W drop a line.
California. Gen: =xr Very neat and ple-
agant., Hag en arc-
icle about H.P.L.
gCIKTILLaticn Repro: O Has & wonderful shot
Maric Schulizinger Formet: of Clevelend Sten-
5761 Meadow PAdge In, Material: % ofaxed on the covar.
Ambarley Villags, LArtuork: O Really fine. Eons
Ohio. General: #M: heavy material on rel-
igilon.
2§¢ each; 10 Tor $1,
-- Gerald KEnight
And a couple by the editors:
WWHIIMSY Repro: A poetry mag, tnis,
Roa Voigv Format: % Good science-fantasy
3859 Sullivan Materigl: #= and ron sclencos-fan-
St. ILouls, DMo. Artwork: none tasy material., Try
General: % it. $1.25 per year.
FANTASY TIMES Repro: # The oldest ond best
Fandom House Format: newzins serving fan-
P,0. Box 2331 Material: #++ dom., A must for

Paterson 23,
New Jersy.

Artwork: none

General:

—RO -~

Eatatea

211 who are interesited
in the pro field.
$2 yearly (2l issues)
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ANOTHER KIND, Chad Oliver, Ballentine #113, 357,

Tt is a book like this that starts me off on my ti-

rade against anthologlsts who reprint stories publish-

ed so recently. Tho oldest story in Another kind was
printed in 1953, Two are copyrighted 19)&:
uhO, 1955 and two are new ones, It's not

0 thot the content matter 1s not of high qual-
U/ ity, but that the only purpose this anthol-

ogy wilil serve to most readers is as a con-
venient cover under which the best of the

recent Oliver stories may be found.

£ the cwo new ones I ccnsider "A Star Above It" the
etber, beurays the samo knowledge of anthropol-
gy used in enother Chad Cliver - Ballantine book,
nadows in the Sun. Although not new in theme

aYa (2gent goss baclk in time to remove person of

]] same e¢ra who threatens to disrupt time line),
weiting potter and anthroprological Mnowledge
rowo-ha to make it bebber than "The Mother o

seeasity’, o tale wheroin paople clect the way im

which they are to live

0f the remaining five (the :z eprinus), two ("Transformen”
and "APELlﬂCu”) ere from the M of F and SP, cne is Tfrom
Astounding ("Rite of Passage”), ons from 17 ("Highv™),
end one from Sci-Fi Plus (”Fands fcross Space').

Verdict - The story quality is high, but, except as a
collecbion piece, this book will be of no
use to fans who keep up with the prozines.

THE SPACE FRONTIERS, Roger Leze Vernon. Signet #122l, 254.

I have never before heard of the

author of this one, and I can't, /1
in the sources at my command,

find anything ebout him. The 62i>
book 1is advertised as a collec-

tion of "never-beforec-published »e «’ 9
tales by & brand- new superle- A

tive storyteller”. Thes fore- (=™
going quotation “eads well until b

the word fsuperlative'! pops up:
it is rare, if ever, that & new
writer will put forth superlative

~Rl-
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Zork; end Verron is not an exception. 2
Th2 main Stheme' of uhls tock is extrapolstion. Unfortunatsly,
nowevor, it ie in a large part repetitious, variouvs facits be-
ing ”ﬂﬁeﬂued in each plec I# you don‘t know what Mr. Vernon's
concont of what the cpace uhln and population will be, ycu'll
rever. ¥now,

The plottlng is scmewhet outdated, Such thud and blunder space
opo;a, guch swecping of ships, such one-man heroism end blasting
of »ars &g are in the first piecs "Battle" (actually moro of

an incident that & story) I have not sson for quite some time.
Tihuo trsevel, a force Tield to stop time, & one-man-saves-ali,
end populaticn Lroubles src all repressanted.

Too, the writing of some of The tales doeg not merit anthol-
ogizing. Some is ouitdated, and a 1ittls is downright corn,
But some shows promise. If Yernon were to =ell a few storiles
to sons neriodicals and reitrleve acne criticism, I believe
he would benefitv from iv

Verdict: Presmesture.

SELECTIONS FROM DEEP SPACE, &ric Praak Russell., Bantam
#1362, 25¢.

As far as I know, DEBP SPACE is the fi
Fe 8 had several novels (SINISTER BARR

SPACE, DREADFUL SAVCTUARY) put ou% bLetb
aq for short steries, this i's

¢ Russell antholezy.
R ENTENIALS FROM
wzeny hord eoverg, bul

tnd a better erray of Russell they couldn't have chosen. Tae
stories, which range in date of publicatica from 19L1 to (52,

give the reader a vivid impression of the author's provecative
writing and €imely wit. He is a master in this lattsr, having
developed the talent of putting just enough hurior in the right
places. I a few of his contemporaries would try thils, I be-~
lieve they would find that they can keep

the plot moving interestingly along ,
withouto being either boring or rid- ,

iculous. -

Vim

% b
You'!il find a varied Russell here. P §:—
From light  vo deep writing. But an '
element can be found. in each story, an : : G

slement which I, for ons, consider

i ~RR~ o 5 ; -



Irgowrvint: a good, firm idea. Practicaily none of Russell's

vorks are 'pure! intertainment; when you put down a Russell,

there is usually something to mull over; and that ‘something’®
wien'!'t be forgotten too coon.

<3

erGict: From these quarters, recommended,
FAR AND AWAY, Anthony EBoucher. Ballentine #109, 35¢.

This is, Tfor the most part, light reading, humor and fantasy
With en interesting touch., I& dossn't leave the reader sigh-
ing and gasping undel clashes of emotions or involved in deep
un*’o~opny or science; it doesnl!t carry the rsadsyr across the
galoxy and back, racing with the hero ageinat tims or ahsad
of the des t“Lc;icn of the world; it doesn't plent within the
reader's mird radical, new ideas for thought; but
ow¥ him down & bit, and relaxe him with
coen, easy-golng tales of fantasy, satire
end the sunernatural. Here is ontertaimnment,

Lut this ien't saying That there isn't encugh here
Zo keep the reader's interest. EBach of ths eleven
in thig collection is skillfully done and keeps the
reader with it until the last, but if it's ’ocep‘
sci-T1 you like, this won't be for you.
Verdlet: TYou won't regret buying it, but then

four or five yearszs fyom now you won't
rerazmber it either.

~-CITED-

1.) THE VAN WHO UPSET THE UNIVERSE, Icaac Asimov. Ace #D-
125, 35¢.

2.) THREE FACES OF TIME and THE STARS ARE OURS) , Sam Verwin, jr.
and Andre Norton. Ace #D-121, 35¢.

3.) THE CAVES OF STEEL, Isaac Asimov. Signet #812L40, 35¢.

Ly, ) THE GIRLS FROM PLANET 5, Richaerd VWilson. Ballentine
#117, 35¢.

5.) SCIENCE FICTION TERROR TALES, edited by Groff Conlklin.
Pocket Books #10L5, 25¢.

Pocketbooks which are unobtainable at your locel bookstore nay
gonerally be ordered direct from the publishers.

-RD~




¢ cometin the second installnent of ANPHW. 1 hope thet it
kas inproved, dr atv leastc, not gotten any worse ...
~ altiough on secornd thought, the latter would be hard,
{\1) if not . impossible. to .aceccmplish. I 'd intended to de-
vote some time end gpace to dissecting, the GALAXY serial,
"Preferrcsd Risk", but the latest issue didn't arrive, so that
stoppod that, Ditto for EFRussell's serial in ASF

I
i

e o 9 Q

1

The idreern' issue of FFANTASTIC that Browne hes

{ Ji\,\,{\ .~ bally-hooed so much was mors of & nightmere, I

||t{Li]fJF‘thought. It was the same cld P, with the only
differencoe being that all of the stories were on the same theme.
They were poor, for the most part, and so were the illustra-
tiong., I am geiting more end nere disgustaed with Browne as
AS & F get worse. He wag forced, I'11l admit, to adopt space
J opera, but even thud and blunder can bo well written
} |( ~&nd interesting. Hls aren't.

]

Wha%)magazine would you say printed the most good stories
during the year of 19507 aSF? TWS? You'd be wrong, I think,
The old reliable hack mag itself, FANTASTIC ADVENTURES, earned
chat distinciion. Do I heer horrified yells cof disbelief in
the background? Let's take a glance at the rscord:
. 3~ TWS had James Blish's "There 8hall Be No Darkness",
f}\/t)an admitted near-classic., Eric ¥, Russgell's "First
Person Singular"”, Cleve Cartmill's 'Space Salvape! series,
Harness'! fast-woving if confusing "The New Reality', eand a few
Bradbury shorts were the standouts of that yesr. The others
in my opinicn, aren't good enough to i*ate special mentlon.
i STARTLING, you say? I don't think =o. The Cap-
Ir\rﬁfﬂtain Future noveiets were fair, much better Than I
1] 1 Ohad expected -- van
Vogt's "Shadow Men", McDonald's

"Wine of the Drecemers", and " v
gay Jones’ "Thi Cybergetic ; Sy P
rains’ were the novels wortil h \ s _-Tn
J AT ) N ) point-
BY PARRY CAADNER o3, ——/
L. Ron Hubbard's "Tough 0l1d Man", e~
Leiber's "The Bleck Ewe", and B2
possibly Jack Vance's novel wers )
good also, These two records

agree., AMAZING had ofily one
story that I thought outstanding,
anéd that was Leiber's novel,

are nothing to sneer at, 1'll ’
|
"lLet Freedom Ring".

~24-
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CTHER WORLDS? Close, bLul no eiger. They hed Tussell's ldssslc
"Dear Devil'; the almost equally well-known siory by Bay
Bradbury., "Way in uhB Middle of the ALP' A, B, van VYago g o
"Enchanted Village” end “Automatien” wiong with S. J. Byrne d
’C%ﬂaasusﬁ prlology were highlights. There is nothing in
PIANEY, T think, although | may be disputed. G4

‘.'.\»,;

Dl o
,_)t-'t..!

LAXY, I”nflﬁw
AT TCu, ard WORLDLS uh{OﬂD 211 had too few lssues to be rate
a3k had O'Donnelld "Promised Tand"., Wiimar Shirvean’ "ﬂru koun-

webione™. tw neve-ets in Bilgh's 'Okxie’! seriss. vV's "Wizerd
KL T 5 ! 9y . o r A - g ) A e » 3 e > B %
of Lirm", x;paf?% "res: nemy”, Lelber's "Lion and ths Lamb”,

Megey ] mm ~ v y b =5 Y L%
LJouaT T DOCRG raiva-un,

utd e 0wy cholce. A word of warning - scme of ths

L itak sve f&1bamy, but { don't think that tbar should deiraczt
fyrom [ 3 Firat, St. Reynexrd’s "The Urourpers’.
T P Ymown of the alien-iavasicn Uype,. ead
s Strrgsen ‘e great movel, "Tho Lreaming
o Y '”Hﬂauq of Toffec” A
~

have 83

i fys

B2 DOE3TD

t % 3 ooy S
re &1l Alone”,

IF e bl

Auu cher Tontasy.

wne, g nooh . Hub’u“d‘s ”Sitv;z oi slacp® B
s You', la s Talfae sy znd ig i1e
e & omads woe Tzugh.,  {(As you ma zrod by
I ke for o sUoPy pattef:cd eftor Thorre Smtih)
R ‘Migbeoes of Jhe Dlinn” was chogan beeruge 1T was
d All of the ebove vere novels or noveleis., 3novig?
15 Yenn ‘¢ "The Rasarkable Pirglsfiip”, Mack Poynoid’'s
B Laiber s 'The Ship Selilg ai Micdaighi”, snd Derloih o
Ohaid”® Tast's the line-up. cad the defanse Testio
Any argunenus?
At the time Lo wiriving this, Larvy 3haw's new mag IWRFILT 11,51
out, |1 supnozse. I haven‘v boen eble %o find & cpy myzel”,
wut ovhers have mentionsd it. It’ﬁ the fiepsc step fomard ia
s Llong time, and evon if the mag ieg of preor guality. 1l giow
o ese 1h. Wit AVALLUG giannlug t go wonthiy smd pus wur 2
B

.
zienik amish, 1t 1ooks like things sre p‘“klﬂs‘ﬁﬁ 1“§3$m=
Inue der dibh AMAZING, f{unlezs 1t ehanges) 1¢ 11 e thal nweh
move |lerud.

Stithy towss ars baglraing to gyre and gimbel belove my eyes
and averything's getting quite briliing. Of course
ba paor lignt sr tack of braing, tub in any ceae 1 aucpooe !

nad netter gyve on off myeelf.  Toeodleoo . o

‘ e A Ty Cunrdnar
—
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by John Stope

Tha Meutain resches high over ous
its top in the celdly blazing

And we - 1 -~ climb.,

head

stars.,

As 1 look dowm over what T have climbed

I seo mygself a3 1 was and em. I wos -

an doing one cthing: c¢limbing.

Lown theras -- thers at the bottom, I an
strangly youthfull and brutish, strugg-

1ing to free nmyself from the funzle of

my virth, Dut thse vines and boughs

;gle me and the ztruggle 1is Qﬁ“d

-\

g0 of %tho junrlc I em
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And there, just Ir
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I look back at where I have been, and paradox’; I see myself
more clearly for being the further away,

Douwn there -~ there in the jungle -~ I see myself doing

more than strugglling to start -the c¢limdb; I am gitting cross-
legged and convent. I am yelling and screaming at myself

te stay in the jungle, and I am fearfull and cringing, crawl-
ing back to the darlmess fLrom whence 1 have come.

And over the junzle I am climbing in the clay, 1 am throu-
ing clay ot myvself that is c¢limbing, and I am dlgging =
hole and climbing intc it and wondering why it caves in and
crushios me,

Highor, I am climbing over the rock, and I am trying to hold

Dack myself that is climbing, and T am building a wall of
tone arvound me, end vondoring why I am so lonely.

Abvove mo cn the rocks I an climbing Cﬂ the cold stesel and

sharp glags, and I an str~wing ha" glags under the fest of

rie that is climbing, anG I am *rying to blast a ledge into
the cold steel and wondering why I dissolve inlto nothingnsss.

&

]

And here and thewre I turp beck and longingly lock at the
Bégining, cnd then I try to descend, but I always fall,
And the higher I am, the further I fall, thoe harder I lend,

And now I turn 2ud look upward. And I see my shadow
againct the stars. My shadow 1g high on the mowntain, reach-
ing for e sching glorv of the star drenched Lniverea, and
I wender if aver will roach the tor. Thon I knmow I con-
not; for if do, I will die: only the climb has meaning.

-1

And I thrust avay the shackles of me that does not wish
to climb, and I Ttake another siep upward,

-;—-. = -~ Jon Stopa
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